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The purpose of this Thesis is to provide research, supporting paperwork and 

production photographs that represent the scenic design for Anna in the Tropics by 

Nilo Cruz at the University of Maryland, Department of Theatre. This thesis contains the 

following documentation: Research Images which contribute to the intellectual design of 

the production and visually communicate to the director the ideas of texture, color, scale, 

and mood; photographs of the ¼” scale model, a visual tool used to express the overall 

scenic design in a three dimensional format; a full set of draftings including: scenic 

ground plan, section, and elevations communicating to the technical director the look of 

each scenic element; a unit list which gives detailed information on each element of the 

scenic design; the props list which details the construction and purpose of each type of 

prop used in the production; and the props and paint research book which visually 

supports the information in the props and unit list. Archival production photographs are 

included to visually document the completed final design. 
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APPENDEX A: DESIGN CONCEPT STATEMENT 

 

Anna in the Tropics, a Pulitzer Prize winning play by Nilo Cruz, is set in a steamy 

corner of Tampa, Florida, known to the locals as Ybor City.  From the very first meeting, 

Jose Carrasquillo, the director, expressed to design team Cruz’s attraction to themes of 

escape.  Nilo Cruz writes, “My fascination with the world of cigars started with cigar 

boxes and cigar labels.  These wooden boxes, with their intricate pictures of imaginary 

landscapes, suggested the possibility of escaping to a magical place through the brevity of 

a smoke.”  Fully absorbing the words of both my playwright and director, I wanted to 

create a world where the trappings of the cigar factory carry such weight and detail that 

the workers are compelled to find any means of escape.   

Contrasting the light, delicate textures of the costumes, the core of the factory is 

hard and worn.  Hints of escape litter each worker’s station in the form of photographs 

and post cards of faraway places, but their only true means of breaking out of the world 

of the factory is found in the stories of the lector.  As he transports them with the words 

of Tolstoy, the factory is transformed by ice blue light that seeps up between the floor 

boards and envelops the space as the characters float around the cigar tables, lost in the 

ecstasy of Anna Karenina. 

When the lector pops the book closed at the end of each work day we snap back 

into the factory to find its heaviness unchanged.  It is through the characters’ work at the 

tobacco-stained stations where it becomes clear there is an intimate connection between 

their work and their lives.  They are part of the factory and the factory is part of them. 
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