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THE EFFECT OF THE COMPOSITIONAL STYLE OF
WESTERN VOCAL MUSIC ON CONTEMPORARY
TAIWANESE COMPOSERS
Hui-Ju Chen, Doctor of Musical Arts, 2008

Dissertation directed by Professor Carmen Balthrop
School of Music

This dissertation project explored some of the outstanding contemporary
Taiwanese vocal composers, whose compositional style has been affected by Western
vocal music, and it is hoped that the public will learn of and appreciate their music. I
selected 12 outstanding and fepresentative contemporary composers and divided them
into several different generations. Those composers were: Chung-Ho Lee (b.1917),
Chih-Yuan Kuo (b.1921), Tsang-Houei Hsu (1929-2001), Yen Lu (1930-2008), Tyzen
Hsiao (b.1938), Shui-Long Ma (b. 1939), Nan-Chang Chien (b.1948), Fan-Ling Su (b.
1955), Yiu-Kwong Chung (b. 1957), Shu-Si Chen (b.1957), Chung-Kun Hung (b.
1963), Tzyy-Sheng Lee (b.1965).

The first generation of composers of contemporary music in Taiwan was divided



into two types. These composers became the primary faculty of the newly established
music departments and formed a strong foundation of Western music in Taiwan.

The second generation of composers of contemporary music in Taiwan studied
in either Europe or America. They adopted a compositional style raﬁging from
Debussy to Schonberg.

The third generation of composers of contemporary music in Taiwan was
cultivated by the second generation. Most of them went to Europe and America for
further study after graduation. Thus, they learned more avant-garde compositional
techniques, including serial music, electronic music, computer music and concrete
music.

In the fourth, and youngest, generation of composers, born after 1950, I found
not only marvelous composers, but many amazing female composers as well. These
composers combine Western and Eastern compositional techniques more fluidly, and
have created a most unique sound in modern Taiwanese music.

These two song recitals were presented in Gildenhorn Recital Hall, at the
University of Maryland, College Park. The first program was performed on April 24,

2008, and the second one was presented on October 19, 2008. Besides these two



recitals, I performed the leading role of the daughter in the world premiere of the 21"
Century Taiwanese opera by Nan-Chang Chien’s My Daughter’s Wedding. This Hakka
(a dialect of Mandarin) Opera production had three performances which took place on
October 12, 13, 14, 2007 in The National Theater, Taipei, Taiwan, and was attended
by the chair of my dissertation committee, Professor Carmen Balthrop. The influence
of both Western vocal compositional style and theater elements are greatly evidenced
in this opera. The program and video recording of this opera will be included in this

dissertation packet.
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~~Program Notes~~

The true development of Western music in Taiwan started during the period of Japanese Rule
(1895-1945). In the past hundred years, a large number of composers have contributed greatly to Taiwan’s
Western vocal music. In today’s program, I have divided seven outstanding and representative Tatwanese
contemporaty composers into three generations.

The first generation composets of contempotary music in Taiwan are divided into two types. One
type is the native Taiwanese who studied aboard and came back to Taiwan to teach. The other type was trained
in Mainland China and followed that exiled government to Taiwan. These composers became the primary
faculty of the newly established music departments and formed a strong foundation of Western music in
Taiwan. For this first generation, I have chosen Chung-Ho Lee/ % ¥ #v(b.1917) and Chih-Yuan Kuo / ¥
¥ 3% (b.2921).

Dt. Lee, born in Jiangxi Providence in China, is 2 well-known composer, conductor and music teacher in
Taiwan. Most of his teacher’s works were vocal, including solo songs and chotal music. In their vocal music, as
well as in his, you can clearly see the blueprint of Schubert’s compositional style. Under their influence, Dr.
Lee uses a combination of western tonal harmony with a modal system that was derived from the pentatonic
scales. As a patriotic and passionate composer, Dt. Lee’s music consoled many wounded souls, who left their
homeland during the Civil War, and inspired people to live for the future.

Mt. Kuo, born in Miaoli County in Taiwan, is most likely the fitst Taiwanese composer who officially
majoted in composition during the eatly period of Japanese occupancy. He went to Japan to study
composition. His music, composed after 1945, included vocal and various instrumental works. In his song
compositions, he pays great attention to the intonation of the language. His general rule is that when the tone
goes up, the pitch should go up, and vice versa. He believes this is the only way to express the true emotional
meaning of poetry and the only way to let the audience understand the song. His musical style can be regarded
as that of “nationalism”. He adopted the functional harmony of western Tonal system as a basis and
combined it with Taiwanese native melody.

The second generation composers of contemporary music in Taiwan, all studied in either Europe or
America. They adopted their compositional style ranging from Debussy to Schénberg and did not use the
technique of Nationalism or late Romanticism. This generation did not deal with the major-minor
Tonal-system. Rather, they used the Chinese Pentatonic Mode and the Medieval modal system of the West. I
personally feel that they were also strongly influenced by Bartdk because of the use of chord clusters and the
minor second interval. The composers whose music fits into this category are: Tsang-Houei Hsu / 3% &
(1929-2001) and Yen Lu / & X (b.1930)

Mt. Hsu, born in Chang-Hua County, Taiwan graduated from the Department of Music, National
Taiwan Normal University in 1953. In 1954, he went to Patis to study music history under Jacque Chailley at
the Patis-Sorbonne University, as well as music analysis under Oliver Messiaen at the National Superior
Conservatory of Paris, and composition with Prof. André Jolivet privately. His compositional style was also
influenced by Claude Debussy, Béla Bartok and Chinese composet, Kwang-Chi Wang. Mr. Hsu brought back
the new ideas of the Western world; introduced twentieth century musical concepts, techniques, and styles; and
created a new musical phenomenon on the island. His outstanding accomplishment in the history of music in
Taiwan earned him much praise as the “father of modern Taiwanese music”.



Mzt. Lu was born in Nanjing, Mainland China, and came to Taiwan in 1949. He studied at the music
department of National Taiwan Normal University and graduated in 1953. He went to the United States to
study composition under Professor William Sydeman at Mannes College of Music in New York. Then in 1977,
he studied composition with Dr. George Rochberg and George Crumb at the Graduate Institute of University
of Pennsylvania. During the fifteen years of his stay in the United States, he was exposed to and influenced by
the avant-garde style of music. However, he describes himself as a conservative person, who does not pay too
much attention as to whether his composition is following the cutrent trend. Rather, he concentrates on
expressing his inner feelings. He says he likes to combine the use of atonal, tonal, Ecclesiastical modes, and
Chinese modes, and multi-tonalities to compose, hoping these kinds of combinations ¢an provide mutual
benefits for and contrasts between the East and the West.

The third generation composers of contemporary music in Taiwan were cultivated by the second
generation. Many of them were students of Prof. Tsang-Houei Hsu, and most went to Europe and America
for further study after graduation. Thus, they learned more avant-garde compositional techniques, including
serial music, electronic music, computer music and concrete music etc. The three interesting composers that I
found to represent this generation are Tyzen Hsiao / # % # (b. 1938), Shui-Long Ma / HKR (b.
1939), and Nan-Chang Chien / $k#h ¥ (b. 1948)

Mt. Hsiao was born into a deeply devout Christian family in Kaoshiung, Taiwan. Majoring in piano
petformance, Mr. Hsiao graduated in 1963 from Taiwan Normal University where he also studied composition
with Tsang-Houei Hsu and in 1965 went to study piano and composition at the Musashino Art University in
Japan. Afterwards, he return to Taiwan and began his career as a teacher, active pianist, and composer. In 1977,
he came to the United States and in 1986, at forty-eight years of age; he continued his graduate study in
composition at California State University at Los Angeles. Mr. Hsiao admires the writing of Russian composer
Sergei Rachmaninov and has incorporated his musical style into his own compositions; therefore, I agtee that
most of M. Hsiao’s music can be considered Neo-Romantic. In addition, it is evident that he has been greatly
influenced by his teacher Tsang-Houei Hsu to frequently adopt Taiwanese folk music into his compositions.

Mt. Ma was born in Keelung, Taiwan, and has become a renowned composer and musical educator in
Tatwan. In 1972, he was awarded a scholarship to study with Dr. Oscar Sigmund at the Regensburg
Kirchenmusik Hochschule in Germany. He graduated in 1975 and returned to Taiwan. Growing up in Keelung,
Mr. Ma was exposed to many traditional folk arts, including those of pageantry, street theater, and puppetry.

He seems to have been one of the contemporary Taiwanese composers most influenced by older, traditional
Chinese music, especially the street theater, and this influence emerges strongly in his music.

Mt. Chien was born in Jiangsu, Mainland China, and came to Taiwan in 1949. He graduated from the
University of Chinese Culture in Taiwan as 2 piano major in 1970. He also studied composition there. Upon
his graduation, he went to Germany and studied at the Staaliche Hochschule fiir Musik in Miinchen with
Professor Wilhelm Killmayer in 1973. In 1978, he retutned to Taiwan and began teaching composition at the
Chinese Culture University. In 1984, he went to Germany again to study advanced contemporary
compositional techniques. Cutrently, he is a professor of music at Taipei National University of the Arts, and
an active composer in Taiwan. Mr. Chien’s compositions range from orchestral works, opera and chamber
music to instrumental solo pieces and art songs. Many of his vocal music have become popular in Taiwan, not
only because of the pleasant melodies, but also because he pays great attention in the poetic thymes and
sincere expressions of the meaning of the poems. Mr. Chien is also the composer of Taiwan’s first Hakka
opera — in which I participated in the Fall of 2007 and is thoroughly explored in another portion of my
dissertation project.



~~Texts and translations~~

Bk7ge (dhsr) CHANTING IN AN AUTUMN NIGHT (CHINESE)

G~ — DD OF OUTSIDE WINDOWS, A WAILING WIND,
FEPER }EV‘E—J"‘ £ BEFORE THE STEPS, 1 PICKED UP,
%’F&’l‘r A1 "ﬂ A DRIED DIRMIANA LEAE,
ZRIEFKE DEEP AUTUMN COMES!
Eﬂ%ﬁﬁiﬁ(ﬁﬁ'ﬂ ’ GRASSHOPPERS CHIRP WEARYING SONGS,
?%Jﬁ\l{iﬁﬁ?ﬁ'ﬁ@ IS WINDS SIGHING;
b e gﬁ’k efk DEEP AUTUMN COMES, DEEP AUTUMN COMES,
PG )(EI’J@Z ! SUCIH A DEEP AUTUMN NIGHT!
A MELANCHOLY NIGHT,
THEAK AS COLD AS ICING WATER,
ﬁﬁ&ﬁ&“ﬂz“ﬁ » ONLY THE NIGHTINGALE IS CALLING,
B b MOANFUL MY LONENESS;
o A i’-ﬁ:‘fi:f?’f AR MY FAIRONE, MY FAIRONE!
{RAEAR F5? WHERE YOU ARE?
HAPPY SNOWFLAKE (CHINESE)
(B E— 2 EAE IF T AM A SNOWFLAKE,
BRAR £ 4 2 Lk FLYING GENTLY IN THE SKY,
K— e A FLOATING WHERE I MAY,
FEH - Fren RISE UP, RISE UP,
et EIREHEIRM A . 1 HEAD TO MY WAY.
A FHD R B » NOT THAT CHILLY VALLEY,
AEHEERER L - NOT THAT REMOTE MOUNTAINS,
A J: SiAET i.':ﬁﬁ [ NOT THAT MELANCHOLY STREETS,
RISE UP, RISE UP
s %ﬁ@z H ﬁ e - I AM HEADING TO MY WAY.
TELPZE BB TR EE DANCING IN THE SKY,
SRR T ML R FLAVE THE WAY TO THE SECRET GARDEN,
%ﬁﬁlﬂ"{? E@?ﬂﬁ% WAITING FOR HER VISITS,
RISE UP, RISE UP
”ﬁ] ! ﬁﬂ!%_l:ﬁ Tﬂxﬁ’i’ﬁ&ﬁﬁl AT AH, HER SWEET PLUM BLOSSOM SCENTS.
}Eﬁﬁﬁ% APPROACHING BY MY LIGHT WINGS,
Ei% J?’M Il LAYING ON HER DRESS,
ﬁﬁ?ﬁ?ﬂ!ﬁﬁmmuﬁﬂ CHARGING DOWN BENEATEL
B~ MELTING, MELTING,
?’%KT&@?HSiﬁ{Uﬁ@ Lol - MELTING AT HER TENDER HEART!
THE BEAUTIFUL YU (CHINESE
AR HlE T - SPRING BLOSSOMS AND AUTUMN MOON -WHEN WILL THEY END?
R4 @? 9 HOW MUCH HAS HAPPENED IN THE PAST!
/IMEIVERT ON THE BALCONY LAST NIGHT, AGAIN AN EAST WIND,
B AN B E] é’f ﬁ H}:I o THE MOON WAS SO BRIGHT, I COULDN’T BEAR TO LOOK
TOWARD THE OLD LAND.
Fﬂfﬁmiiﬁ]ﬂéﬁ?jﬁﬂ THE CARVED GALLERIES AND JADE STEPS MUST STILL BE THERE,
ONLY THE ROSY CHEEKS HAVE CHANGED.
nﬁ" %ﬁ%i‘é ’ I ASK YOU, HOW MUCH SORROW CAN THERE BE?
i3 ‘M—(Iﬁﬂ(m%ﬁ ° IT’S JUST LIKE A WHOLE REIVER FULL OF EASTWARD FLOW IN SPRING.
AUTUW\I CICADA (TAIWANESE)
% Q@IJJ[’Y‘] AT SUNSET OF A CLOUDY DAY,
*EJH“ JHERY - FIRMIANA TRESS STAND IN LINES,
% GINKGO TRESS STREACH THEIR ARMS,
SCATTERING LEAVES,
%ﬁiﬂﬁfﬂmff GVAR WHERE HAVE ALL THE BIRDS GONE?
S ﬁﬁg M- ZBRRK - I COULD BARELY HEARD THEIR SINGING FROM AWAY,
— v ONE NOTE, TWO NOTES, ...



%) JACQUE MINOT (TAIWANESE)

FLE | RLFP !
ﬁﬁﬁﬂﬁﬁi@& 1‘?{
[b+ 'EJJL ”IH mI 2

i o
%I%%ﬁ”?r | L !
Ui 0 OEIE e »

%ﬁ%%ﬁ%ﬁ
A | ALK !
ST
LB PR
U H RIS

OH, JACQUE MINOT! JACQUE MINOT!

DANCING WITH SPRING BREEZE,

STEM 1§ HER LYRICS,

BLOSSOM OF THE LYRICS IS MY JACQUE MINOT.
Ol1, JACQUE MINOT! JACQUE MINOT!
TENDERING WITH WARM SUNLIGHT,

FLOWER BUD IS HER LOVE POEM

FRAGRANCE OF THE LOVE POEM IS MY JACQUE MINOT.
OI, JACQUE MINOT! JACQUE MINOT!

KISSING BY THE BUTTERELY,

HONEY IS HER HEART OF LOVE,

SWEETNESS OF THE LOVE IS MY JACQUE MINOT.

IN THE DEEPEST NIGHT,

i fEHE F(h37) A STAR IN THE EAST (CHINESE)

e
»

IS —ER AR T

Tﬁﬂ]ﬂﬁﬁfﬁﬁﬁ j:ﬁ??

E\%f%}jz F 3 SR

Bk H El:%‘?ﬁﬁz’

%ﬁ)ﬁﬁﬁ%‘ﬁ@ﬁﬁ[ﬁ‘?
B BERAR TEX%

i
ﬂﬂﬁ&ﬁ)‘ ° e

JTJI’

J(
%H ME(IFF Eﬁﬁﬂ”
TR7KIE » BREHUK
KRR
TR > THERK -

) WAITING ( CHINESEI
FFARIRFE T > MR
HBEHA T - AT -
SR 7 AR »
s R I

%E
T?B‘c IHJI&
ﬁ%

GLEAMING STARTS HOVER ABOVE

A WANDERING LIGHT IN THE EAST,

BUT I AM ALONE IN THE WEST.
WATCHING YOU EVERYDAY,

SEEING ME EVERYDAY,

WHY CAN’T WE CLOSE TO EACH OTHER?
WHY CAN’T WE END UP OUR SORROW?

IN THE DEEPEST NIGHT,

GLEAMING STARTS HOVER ABOVE

A WANDERING LIGHT IN THE EAST,

BUT I AM ALONE IN THE WEST.

MILKYWAY IN THE SKY,

GREAT RIVER ON THE GRUND,

WHY THE RIVER FLOWS APART?

WEIY THE RIVER CAN’T BE THE MILKYWAY?

WHIRL IN THE RIVER, FLAME IN THE SKY,
WHERE WHIRL MEETS THE FLAME,
PASSION IS THE WIIIRL, PASSION IS THE FLAML.

SO LATE! SHE IS STILL NOT COMING,
SO LATE, AND YOU'RE STILL HERE.
WRITING-STRARS HANG IN THE SKY FOR WHILE,

SHE ! ‘;&Hjt{mﬂg » CROSSING ROOFS UP AND DOWN,
[i%z] ﬁ]ﬁﬁ%ﬁﬁﬁ MIREDY FEW LIGHTS SLED OUT THE WINDOWS,
TP LTS T AR ARG o THE MIST DAMPS THE PATHWAY.
ST ’fbeFET ’ WEHO’S FIERE? WHO’S APPROACHING?
AL > R o STREET CARS RAN BY, AND YOU STUNNED.
FLUTRE AT PR TIPS » THE DEEP CALLING FROM THE GAS LAMP,
ﬂﬁﬁﬂﬁﬁﬁ%ﬂ%ﬁ]ﬂ%ﬁ@@]ﬁlﬁ . RAILROAD POUNDING BY THE STEEL WHEELS,
4 | ¥yl A SUCH COLD AND SLIMMY LIGHT,
ﬁf}%féﬂ‘tﬁ ST ER BURNS OUT THE FURY TO THE SKY.
THE SHEPHERDESS (CHINESE
WA AL IRASREAE FIOW CAN THERE BE A MAIDEN WHO DOES NOT WEAR FLOWERS,
Wk D EARBE - HOW CAN THERE BE A YOUNG MAN WHO DOES NOT RIDE HORSES?
IR RS > THE MAIDEN WHO WEARS FLOWER, IS WAITING TO BE MARRIED.
. = o THE YOUNG MAN RIDES A HORSE TO VISIT HIS FUTURE IN-LAWS.
W BRI AH! HOW CAN THERE BE FLOWERS THAT DO NOT WITHER,
R B el ASaERg 2 HOW CAN THERE BE HORSES THAT DO NOT CROSS BRIDGES (GO AWAY)?

WITHERED FLOWERS ARE BURIED WHEREVER THEY FALL;

YRIARIE 5 BEIIZE
G 5

% » AN[ETHH © HORSES THAT HAVE LEFT NEVER TURN BACK.
BR ﬁmiﬁﬂﬁﬁﬁﬁkﬂﬁﬁf& WHEN YOU SANG THIS SONG OF MINE,
FH LM 7 0 FRPIERT - MY HEART WAS WEARIED, MY FIORSE WAS TIRED.
SO E T » ALL THAT TIME, TWILIGHT HAD AIREADY BECOME HEAVY,
AL T - AND I SOBBED ONCE AGAIN,

4



UNDER THE WINDOW (CHINESE)

i Eg i RN PR T T >
?ﬁfﬁfﬁém@%fﬁl i) LIFIERRE -
FERTHOE L — 15, »
ﬁ}ﬁ%‘?ﬁﬁ—{%ﬁﬁﬁﬁd\ﬂ%
DUR /NSRS » —{RIRE5Z -

WHEN TWILIGHT DECORATES THE WINDOW AFTER THE RAIN,

1 CAN DETECT THE DISTANCE OF THE FAR MOUNTAIN FROM [HERE.
1 BLOW A PUFF OF AIR ONTO THE WINDOW GLASS,

AND THEN I USE MY FINGER TO DRAW A LONG AND TINY PATH.

A PERSON’S BACK AT THE END OF THE LITTLE PATH.

A ARERPME » THERE I$ SOMEONE LEAVING IN THE RAIN.
1.7 A(tha) BEYOND THE HAZE (CHINESE)
Eﬁ%rﬁlmﬁ’ SEAEATN N E a2 CALLING YOUR NAMES THROUGH THE WAVES, BUT
I_JZ-tzF‘l YOUR NAME HAS GONE FAR AWAY.
AR TIDES IN, TIDES OUT,
ZE;&EI{JEFH FTF [ MADE MY LEFT FOOT PRINT IN THE AFTERNOON
FAEEEIEES T LEFT MY RIGHT FOOT PRING IN THE EVENING
A HRE—ABRRERE JUNE IS A SAD NOVEL
RNt B WITH SUCH SOLEMN ENDING
—%HPET - THE ROMANTIC FIRE IN THE SKY 1S QUIETING DOWN
YRR & YOU'RE STILL STARING AT
AR R — e THE PURE WHITE FROM HIS EYES
g r R ErE B THE PURE WEITE CLOUD COVERING THE SKY
A 7R T nYE IN THE AFTERNOON HE BOW HIS KNEE TO YOU
g » EAIAE AR OCEAN, WHY DO YOU ONLY LIGHT UP
R EsE I — 2R THE PONDERING FROM LAMPS?
SRR EEE ? WHAT'S LEFT?
(R AR F R YOUR CLOUDY EYES
A ALE ARE CALLING AS
HAZE BY SOMEONE ELSE

M%THE FAIREST FLOWER (TAIWANESE)
ESERAE LR THE FAIREST FLOWER, MAY I ASK YOU?

BREFKERK > REFRERH
KEFKREES  REFKEER

THE FAIREST FLOWER, WHERE DO YOU BLOOM?

NEVER WITHERED, NEVER FADED, OH MY FAIREST FLOWER

FOREVER FRAGRANT, FOREVER BEAUTIFUL, OH MY FAIREST FLOWER.

ol R e RS THE FAIREST FLOWER WHISPERED TO ME:
FRIZBIAE Rocky I DID NOT BLOOM AT ROCKY MOUNTAINS,
HIRPHAE Canyon 1 DID NOT BLOOM IN THE GRAND CANYON,
PBALEYR L [ ONLY BLOOM IN YOUR HEART,
H SR BLOOM IN THE HOMETOWN WHERE YOU LONG TO RETURN.
ERGTE THE FAIREST FLOWER.

SILLY GIRL AIWANESE
T s SILLY GIRL, SO NAUGHTY, SLINK BY AFTER MEAL,

Hfﬂ
"ﬂ
ﬁ

%g%ﬁﬁﬁﬁ%% ,L—{%" @ O &% DOESNT TAKE CARE YOUR LITTLE BROTHER

Hig }ﬁ CLZ R JUST PLAY OUTSIDE

% AP A%T AR SILLY GIRL, NO WONDER NO ONE LIKES YOU
FEF EY —HE R SILLY GIRL, SO NAUGHTY, ASK FOR MONEY EVERYDAY
Eﬁﬁ;ﬁﬁﬁﬂﬁﬂ“ (fF1%F) NAUGHTY ON HAVING THREE MEALS

PuEpk A TRAPPING FOR YOUR FAVORIATE FOOD

THEFF Ak SILLY GIRL, NO WONDER NO ONE LIKES YOU,
FHF Y BEEIFSERSE SILLY GIRL, SO NAUGHTY, LIKES DRESSING NICELY
R TERETE R DOESN’T TAKE CARE PRETTY OUTFITS,
SR GOT SPOTTY EVERYWHERE

Y @ErTre SILLY GIRL, NO WONDER YOU GET PUNISHMENT
FHF TEY I ORRIR SILLY GIRL, SO NAUGHTY, CRYING FOR NO REASON
EERAS 24 A\ 2R IF YOU DON’F LISTEN TO THE WARNNINGS

BN A BRI DON’T ASK FOR MERCY LATER ON

T FHF SILLY GIRL, SILLY GIRL

EFEAN O NO PUNISHMENT NO DISPLINE.

S
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WIIEN SHE WAS A YOUNG LADY,

MY MOTHER’S HAIR WAS BLACK, SOFT, AND SMOOTH.,
JUST LIKE A CLEAR STREAM,

RUNNING THROUGH EVERY YOUNG MAN’S MIND.

WHEN SHE WAS MARRIED TO MY FATHER,

MY MOTHER’S HAIR WAS LIVELY, PRETTY AND LOVELY,
JUST LIKE A TENDER BREEZE IN THE SPRING,
MELTING FATHER’S VAGRANT-LIKE HEART,

WITEN SHE GAVE BIRTH TO ME,

MY MOTHER’S HAIR WAS GENTLE, KIND AND WARM,
JUST LIKE THE SUNSHINE IN THE WINTER,
PROTECING THE CHILDISH AND WEAK ME.

ONCE I WAS GROWN

MY MOTHER’S HAIR BECAME GRAY,

JUST LIKE THE SKY IN AUTUMN,

LIKE A RICH HARVEST IN A PALE LANDSCAPE.

SPRING SILKWO CHINESE

G ﬁfé il)fl'%ﬁﬁ
RJRSE ST

HEIHAR
e ERAERY
RS RER A e -

IT 1S DIFFICULT TO MEET AS TO PART.

THE EASTERN WIND HAS DIED DOWN AND

ALL THE FLOWERS HAVE WITHERED.

THE SPRING SILKWORM DOES NOT STOP PRODUCING SILK
UNTIL ITS DEATH,

CANDLES CONTINUE TO BURN UNTIL ALL BECOME ASHES,
ONLY THEN WILL THE TEARS DRY UP.

IN THE MORNING, I LOOK INTO THE MIRROR,

AND 1 WORRY ABOUT MY OLD AGE.

AT NIGHT, WHILE RECITING A POEM,

1 FEEL THE CHILL FROM MY MOONLIGHT.

PENG-LAI IS NOT FAR FROM HERE,

I WOULD LIKE TO SEND THE BLUE BIRD ALONG WITH MY REGARDS.

z&%}ﬁ%%%l) REFLECTION OF THE FLOWER (CHINESE)
7 FEIEK - WATER RUNS LIKE THE FLUTE BREAKING IN THE STONES,

REFUI 7
e

ATRIE » BRI RTIA -
o s+ D 75
TR S e

?Hﬂt&fﬂzi&

BLOOMING FLOWERS GROW ALONG THE MEADOWS.
FLOWER IN THE WATER, I WAS HERE FOR YOU,
STEPPING ON MOSS, WRAPPING IN ALGAE,
STARRING AT THE STARS UNTIL THEY DROP.
RECAUSE OF YOU, THE FLOWER IN THE WATER

THE LAVISH IS LEFT IN PAST,

EXCEPT FOR ABANDONNING THE FLESH,

THERE IS NO SECOND THOUGHT.

a@%@ﬁmmﬂm BECAUSE OF THE WIND (CHINESE)
H’E HEkm

T
Eﬁﬁﬁ*ﬁ%ﬂ(ﬂﬂiﬁﬁ

MR B
Ef;ﬁ; %—'ﬁﬁﬁﬂ’ﬂ—
?ﬁ'—%

E'Jﬁf:iﬁf ~&Dfﬂ<ﬁ1‘ﬁﬁﬂ‘§@i‘t
TR

SAFTHES

PRI FS T AR
BLEfRREA B MO H S
e
VRBILESIESR AR SRR il
ﬁt’&f@ﬁ%f@% HH T

YESTERDAY I WANDERED ALONG THE RIVERSIDE

TO WHERE THE REED DRINIKING

ASK THE CHIMNEY

TO WRITE A LONG LETTER FOR ME IN THE SKY
SOMEWHAT SCRIBBLING

MY HEART

AS BRIGHT AS THE WINDOW CANDLE LIGHT
SOMEWHAT SHIMMERING

SO UNAVOIDABLE

BECAUSE OF THE WIND

IT DOESN’T MATTER IF YOU UNDERSTAND OR NOT
MOST IMPORTANTLY

READ BEFORE THE DAISY IN GONE

HURRYING TO GET ANGRY OR MAKE A LAUGH
HURRYING TO GET MY LIGHT OUTFIT FROM SUITCASE

6
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HURRING TO SMOOTH YOUR SOFT BLACK HAIR

SR DI WITH ALL YOUR LOVE
BhEA— 30 TO LIGHT UP A BRIGHT
e I AM THE FLAME
Pt AT BE S AR WILL BE GONE ANYTIME
[R5 Ja\ P Al BECAUSE OF THE WIND

A
iy H ez AND, DO NOT CARRY AN UMBRELLA IN YOUR HAND.
T ﬁﬁﬁ R TZBIIDER NOT USING AN UMBRELLA NATURALLY HAS ITS OWN SUBTLE POINTS,
ﬁ% Y SOAKING WET IS MY WET:
E?’Jf""“ FREEZING COLD IS MY COLD.
E{]{SE}E} H o #E ﬁﬁﬁ% EVEN IF I SHRINK MYSELF TO BECOME A LITTLE RAINDROP,
AN RN THAT SMALL, THAT TINY......
LR FR N EVEN SMALL IS ALSO MY OWN SMALLNESS.

%iggm ARTISTE (CHINESE)
;‘,1;_1 G SRR TVES

SRR

DO NOT PUT YOUR FAITH ON MY BEAUTY
DO NOT PUT YOUR FAITH ON MY LOVE

j:ﬁiﬁ T A T UNDER MY SHINING AND RIPPLING MASK
PEERFH L I’M AN ACTRESS AT HEART
ﬁﬁ LA um:ﬁ% D HENCE PLEASE DO NOT
%?Eﬁlﬁﬂ AR DO NOT PUT YOUR HEART ON MY MELANCHOLY

x EEJA Jé&ﬁﬁ%
oS e

:Lﬂﬁﬁ
S SR T

DO NOT CRY FROM MY SHOW
DEARS, I AM AN ACTRESS
TEARING FOR MYSELF

IN OTHER’S STORIES

mgfm A BLOSSOMING TREE (CHINESE)

HOW TO LET YOU FIND ME

THE BLOWING WIND AND BEATING RAIN ARE PERFECT FOR WALKING ALONE.

5,

{EF R RERIIRF] AT MY MOST BEAUTIFUL MOMENT
Bia RO T HESE I'VE PRAYED BUDDEA FOR FIVE HUNDRED YEARS
SRAH GRS —EREE# TO WRITE US A ROMANCE
PSRRI E— R TURNING ME A TREE

YRR HE GREW ME WHERE, YOU WILL BE
Bt MIEEHBE 7 /E BLOSSOMING WITL PRUDENCE IN THE SUNSHINE
S SRR AT Y BORNE OUT OF A LONGING FROM REINCARNATION
RN WHEN YOU APPROACHING
A R AT LISTEN ATTENTIVELY
%Eﬁﬂﬁgﬁ%?ﬁﬁgﬁ I?‘jﬂ‘ & THOSE TREMBLING LEAVES ARE MY FERVENT WAITING
T & RER A WHIL YOU PASSING BY WITHOUT A LOOK
1F{RE1% ALL LEFT BEHIND

— 3l ON THE GROUND

Mg DEAR FRIEND,
AR WERE NOT PETALS IN HEAPS
TR BUT MY WITHERED HEART.
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~~Program Notes~~

The true development of Western music in Taiwan started during the period of Japanese Rule (1895-
1945), a large number of composers have contributed greatly to Taiwan’s Western vocal music in the past
hundred years. In my previous recital, I introduced seven outstanding representative Taiwanese contemporary
composers and divided them into the fitst three generations. In today’s program, I will continue to introduce five
new vocal composers. These five composers wete born after 1950 and theit compositional style has been

profoundly affected by western vocal music.

Since Taiwan society attaches great importance to music education, there are more and more marvelous
young composers, with many amazing female composers among them. From this new generation, I have chosen
Yiu-kwong Chung/ 48 % (b. 1957), Tzyy-Sheng Lee/ % -F % (b. 1965), Fan-Ling Su/#k A% (b. 1955),
Shu-Si Chen /B & (b.1957), Chung-Kun Hung/ 3 $ 1% (b. 1963).

Dr. Chung is one of Taiwan's best known and most often performed composers. His music,
distinguished by its profound Chinese philosophical background and expressive range, has won large and
enthusiastic audiences all over the world. He has written for every conceivable type of music ranging from the
grandest orchestral work, Chinese opera, musicals, to the most intimate piece in New Age style.

He was born in Hong Kong, 1956. As a composer he was basically self-taught until in 1986 he was
awarded the 1% prize at the 13% Percussive Arts Society Composition Competition in the USA which enabled him
to study composition formally in the Ph.D. program of the Graduate Center, City University of New York with
Robert Starer and David Olan. He received his Doctoral of Musical Arts degree in percussion in 1991 and Ph.D.
degree in composition in 1995 from the Graduate Center, City University of New York. Following Dr. Chung’s
move to Tatwan in 1991, his music began to receive much wider recognition and has been petformed throughout
the world at many major international festivals. Moreover, numerous recent commissions and collaborations with
internationally renowned artists have confirmed the growing interest in his music throughout the world. He is
currently the General Director of the Taipei Chinese Orchestra, the foremost traditional Chinese orchestra in the

world

Dr. Lee was born in Taipei, Taiwan. He credits his high school music teacher with instilling in him a
great love of music. He earned his bachelor’s degree at the Taipei National University of the Arts, his master’s
degree at Boston University and a doctorate in composition at the University of Pennsylvania in 1996. His
principal teachers included Professors Yen Lu, Hwang-Long Pan, Theodore Antoniou, Lukas Foss, Richard
Wernick and George Crumb. His music has been performed in Taiwan and aboard in Japan, the United States,
Poland, New Zealand, Mainland China, the Netherlands, France, Germany, Austtia and Thailand. He returned to
Taiwan in 1996, and teaches composition at National Sun Yat-sen University, Kaohsiung and National Chiao
Tung University, Hsinchu.

Dr. Lee has recently emerged as an active young Taiwanese composer. His compositions are often
attached to intriguing and provocative titles, which reflect certain circumstances he has encountered in different
periods of his life. Also, he studied with many traditional arts masters to learn the Chinese traditional instruments
and Chinese opera singing styles. Therefore, we can easily sense the essence of Chinese traditional music in his
works.



Dt. Su, born in Hin-Chu, Taiwan, is one of the best known and most active female Tatwanese composets.
She went to Vienna to study composition in 1985. She first graduated with an Excellent Degree in musical theory
composition from the Konservatorium der Stadt Wien and then graduated from the Hochschule fuer Musik und
darstellende Kunst in Wien for Electro-acoustic Music. She returned to Taiwan in 1991. She started to teach in
several music schools, and at the same time she received her master’s degree in music composition of National
Taiwan Normal University and her doctoral degree from Taipei National University of the Atts, study with
Professor Hwang-Long Pan. Currently, she is Associate Professor of the National Hsin-Chu University of
Education, National Taiwan Arts University and Fu-Jen University. Also, she acts as Vice President of Chinese
Woman Composets’ Association now.

In today’s program, I am going to perform her two songs: The Pi-pa music the midnight and The muséc in the
midnight. She considers these two songs as a group because the stoties actually happened between the two poets.
The poetry of the first song was written by one of the most famous Chinese poets in early part of the 20% century,
Zhimo Xu (# % A&). He pursued love, freedom, and beauty all his life. He promoted the modern form of Chinese
poetry, and therefore made tremendous contributions to modern Chinese literature, The poetry of the second
song was written by Huiyin Lin (k4% B), a noted 20th century Chinese architect and writer. She is said to be the
first female architect in China. She and Zhimo Xu’s legendary love is something that people have always talked
about. These two poems were both written in 1931. Zhimo Xu’s poem was written earlier than Huiyin Lin’s and
they are both in response, one to the other.

Mr, Chen, born in 1957, is one of the most active and talented Taiwanese contemporary composers
today. He received his bachelor’s degree in Foreign Language and Lieterature from the National Taiwan
University in 1979. He studied compostition with Chang-Fa Yiu duting his college yeats. In 1982, he entered the
Hochschuler fiir Musik in Wien and studied composition with Professor Francis Burt and conducting with
Professor Kart Oesterreicher. He graduated in 1986 with Diplomas in Composition and Conducting. His
composition has won many awards, including works for solo piano, orchestra, string quartet, and solo songs. At
present, He is the Deputy Director of Taipei Symphony Orchestra.

Today, I am going to introduce three songs from a group of Mr. Chen’s works. This group of songs is
based on poetry and music by the twelfth century poet and musician Kui Jiang. Mr. Chen made some changes to
the original melodies and added newly composed passages for musical continuity. His intention was not to make
them sound avant-graede, but to express the elegance and charm of classical poetty and to revive the ancient
songs for the modem audience.

Dr. Hung, born in Hualien County, Taiwan, an prolific and active composer in this young genration. He
teceived his bachelor’s degree in composition from Taipei National Universiy of the Arts and studied with
Professor Shui-Long Ma and Professor Yen Lu. Upon his graduation, he went to United States and studied at
University of Chicago with Professor Easley Blackwood and Professor John Eaton. After got his master’s degree
in University of Chicago, he went to Yale University to purse his doctoral degree in music composition and
studied with Betsy Jolas, Lukas Foss, Jacob Druckman and Martin Bresnick. Currently, he is Associate Professor
of the Taipei National University of the Arts and National Taiwan University. Dr. Hung’s compositions range
from orchestral works and chamber music to instrumental solo pieces and many vocal pieces. I selected three art
songs from his compositions, and the texts were all written by three different ancient poets from the Song
Dynasty to show Dr. Hung’s compositional style and techniques.
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~~Texts and translations~~

Tilplsy in the flower shade

ight mists and heavy clouds, melancholy the long dreary day.
In the golden censer, the burning incense is dying away.

It is again time for the lovely Double-Ninth Festival;

The coolness of midnight penetrates my screen of sheer silk
and chills my pillow of jade.

After drinking wine at twilight under the chrysanthemum hedge,
My sleeves are perfumed by the fragrance of the plants.

Oh, I cannot say it is not endearing,

Only, when the west wind stir the crtain,

I see that I am more gracile than the yellow flowers.

Slow, Slow Song

So dim, so dark,

50 dense, so dull,

so damp, so dark, So dead!

The weather, now warm, now cold,
makes it harder than ever to forget!
How can a few cups of thin wine
bring warmth against the chilly winds of sunset?
I recognize the geese flying overhead;
My old friends,

bring not the old memories back!

Let fallen flowers lie where they fall,
To what purpose

and for whom should I decorate?

By the window shut,

guarding it alone, to see the sky

has turned so black!

The drizzle on the kola nut

keeps on droning; Pit-a-pat, pit-a-pat!
Is this the kind of mood and moment
to be expressed by one word "sad"?

Hidden Fragrance

The moon has an old color.

How many times has it shined on me

While I play a flute by the plum flowers?

I recall a beautiful woman

Even though it was chill breaking off a plum twig at departure.

Now I am like He Sun, getting old,

Losing my touch for writing songs with a spring-wind brush.
Why do sparse plum blossoms outside of the bamboo grove
Spread cold fragrance to my jade banquet seat?

The river country is all at once quiet.

I sigh, too far away to send a blossoming twig.

Night snow starts piling up.

An emerald cup easily weeps
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And these silent red buds are bright with memory.

I always remember the place we held hands,

flowers pressed on thousands of trees by cold and

green West Lake.
Petal by petal, they are blow away,
When can I see you again?

Ye Jin Men
Sudden wind,
blowing the spring water in pond.

She played with the mandarin ducks in the fragrant path and

pick up the red apricot flowers.

Leaning on a railing, she watched the duck fighting,

From her loose hair dropped a jade hairpin.
She waits for her beloved one day by day,

lucky bird is singing, may be her beloved one is coming home.

Cai San Zi

My friends are no longer with me to visit this beautiful garden.

Came alone,
with the emptiness and sadness.

In spite of the music in the garden, my longing heart is breaking.

Butterflies chase each other in the woods,

swifts travel with the flock between the curtains;

What's left for me?
green trees, deep moss, and setting sun.

Sandness of Time
In the river of sandness of time,
I am a tiny sand in the sand glass.

When time goes by,
staging in the river.

Elderliness is calling me everyday,
making me anxiously.

Leaning the window,

white cloud just like the one in yesterday,
green mountain looks forever green.
Water bounds noisily over the rocks,

to whom should I send my words?

Where is the one I am looking for?

Season colors my hair gray,

moss climbs on the old steps.

Falling foliage knows the autumn chill,
moonlight mirrors on deep lake.

My heart is not enlightened ,

chilly pillow in dark night.

butterflies flying in pairs chase each other.
Young swallows building their nest togher.
Flowers blooming just for one day,

my youth will never come back.

Please turn the sand glass upside down,
revive me.
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Let me
to write the forever melody.

Yu Mei Ren

When [ was young, I listened the rainfalls in opera house,

Red candle light dimmed on the silken curtains.
When [ was in middle age,

I listened the rainfalls in travel boat.

Wide river, heavy cloud,

missing geese were calling for cold wind

Now, I listen the rainfalls in a monk house,

my hair is gray, and I finally realize that

people have no control on their life.

The rainfalls keep on droning over night!

The Pi-Pa music in the midnight
It woke me up again,
a nightmare from the pipa music in the midnight!
Whose melancholy,
whose finger,
like mourning winds,
like tearing rainfalls,
like fading flowers.
In such deep night,
in such deep dream,
sweeping fastened strings,
randomly gliss oriental modes,
accompanied by the deelp night,
accompanied by the melancholy streets.
A faint moon hang on the willow tress,
Oh, the half moon,
like a fragile man, whose name is HOPE,
wearing a joker hat
tied up iron chains on his body,
}um madly on the season road,
aughed hysterically,
“IT IS OVER!” he said, “blow out your lamp,”
“she is waiting on the other side of the graveyard
waiting for your kiss,
waiting for your kiss,
waiting for you kiss!”

The Music in the midnight

It must be you,

playing moanful melancholy,

in such a night.

My cheeks are getting red,

by listening

such touching love song you made.
A note pierced out my deep heart
SO SOITOW

I can tell it but how can I respond to it?
Her fate has been scratched already,
Love,
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is a fragile beautiful image in the paint.
Unless one day,
you and me

could play the music of love together, in our dream.

Ge Xi Mei Lin

Blooming flowers will not keep evergreen for me,
but rivers and peaks remain.

I fear, when trees are green after spring is gone,
where can I find the fine lady?

I dreamt about her leaning on a small boat,

as I rolling the magnolia oars in the floating cloud.
Wandering around the mountains, I look for her,
and the green birds call the spring back.

Xing Hua Tian Yin

Willow twigs swing near by the Yuan-Yan Port.
My thoughts drift to those years when Lady Tao-Yeh
had waited for the travel boat

I send my sorrow to the east wind,

it is about time to departure from the boat.
Leaning on the fore, this will be another short stay.
Down the road to Jin-Lin,

girls were singing and dancing.

Only the river, knows the deep sadness

Although the grass flourish in the sand bar,

I am not able to return.

It is getting dark,

after leaving the boat,

where should I go?

Song of sorrow

As sun sets, the surrounding mountains are foggy,
obscuring the bank ahead.

I am about to tie up my boat but am unable.

I pursue my predecessors, but can't catch up.

I long for those coming later, but where are they?
I turn around and look back.

As for worldly affairs, which are reliable?

A hand can bring clouds and rain.

As it passed through Jin Gu Garden, a flower died,
and was put in the earth.

I mourn (that) beautiful woman's sad fate:

who was her protector?

How could there be no more of spring?

This handmaid, for herself distressed, awaits sunset,
hair about to turn white.

Pleasure have been exhausted,

but grievances are innumerable.

My qin strings want to break because
the sounds are so bitter.

Eyes filled with rivers and mountains,



RIS tears moisten my sandals.
HAREFRK LS My lord does not see that, year after year,
HERKERZE - on the Fen River, only autumn geese fly away.
13 Ta Sha Xing
TR Our romance is the willows in the wind,
AR - we are the floating puffs blur in the air.
YRERRE 2 AHE - In the pavilion, we look each other,
only lines of tears coursing down.
—EEMIE R - Willow twigs along the misty creek,
SRS RATE - cannot keep the departuring boat.
FESERIE - Travel geese cross the sunset,
BRI - grass blurred by the foggy shore.
NS E RIS - Our sadness never ceases.
RS R Torrow is too far way,
WIS HE ? how do I survive tonight?
BN Yu Mei Ren
AL CAE RS - Petals from the flowers danced in the wind,
SRR taking away the evening rain.
(CLEHRET) (taking away the evening rain)
SR EEBE IR Little red faded in the morning garden.
HAER Only the willows,
T3l 2 - fly in the sky.
CEMT B ZE) (only the willows fly in the sky)
EREHIE TEIET We visit the garden together,
SRR o drinking joyfully.
ENTHRIRE - No sad, my fair lady.
BINEE I am also a passionate one,
SR - but there is no more wine and the party is over.
EATHRURE (Please do not feel upset, my fair lady
I I am also a passionate one
SR PRERF ) but there is no more wine and the party is over)
FEE Hao Shi Jin
BEEEHTE » Deep jade water in the old pond,
—PEELEY] - a mournful string music pass by.
%/ DBURERTE The rehearsals from yesterday’s opera house still,
RIELESE - but the hairs turn gray.
TIEBEEERRL - Red apricot flowers cannot hide for spring grief,
HEEF RS - blossoming in the remote wild.
W Only tears in the broken creek,
REIASIE understand my sorrowness.
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