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My interest in this little-known play of Euripides began with my work with
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An orchestra of this size is adequate for the plot, and also provides support for various



new vocal techniques, alternating between singing and speaking, as well as traditional
arias.

In ION, I incorporate Greek folk elements, which I know first-hand from my Balkan
background, as well as contemporary techniques which I have absorbed during my
graduate work at Boston University and the University of Maryland.
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create a modern transformation of a myth, not to simply retell it. To this end, hopefully

a new opera form will rise, as valid for our times as Verdi and Wagner were for theirs.
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Dedication

To my Parents:
TOVTOG OE U TYOO OUEPELY YOVEWDV PLOV TETPOUEVOV
“Do not deny your parents the honour of such reverence as long as they live.”

Pindar, Pythian VI. 26-27
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ION Opera in Seven Scenes (March 2008)

Music by Altin Volaj
Libretto by Nick Olcott

CHARACTERS

ITon, young man of twenty, Baritone

Creusa, woman nearing forty, Mezzo-Soprano

Creusa's echo sound, Mezzo-Soprano (Off-stage)

Xuthus, man in his forties, Low Baritone

Pythia, priestess of Apollo, woman forty or older, Low Mezzo-Soprano
Old Tutor, a man in his sixties, Countertenor

Chorus:
(Three women attendants to Creusa)

Attendant 1, Soprano
Attendant 2, Soprano
Attendant 3, Mezzo-Soprano

(Three male priests of Apollo)

Priest 1, Tenor
Priest 2, Baritone
Priest 3, Baritone

In Jon (c. 413 BC), a young priest finds his faith rocked to the core. An ardent believer in the holiness of Apollo, he learns the god is guilty of rape and abandonment.
Worse, the youth discovers that he himself may be the product of a drunken Bacchanalia and not the pure emanation of Apollo's light he believes himself to be.

In confronting his murderous feelings for Xuthus, his putative father, and Creusa, Apollo's victim, Ion learns that to err is the province of humans and gods alike,

but that forgiveness is open to humans alone.



Scoring

Saxophone: [Sax.] Baritone, Alto, Tenor and Soprano

Percussion 1: [Perc.] Wind Machine or Ocean Drum, Vibraphone, Marimba, Timpani (One drum, 29 inches, F2-D3), Tambourine, Suspended Cymbal,
Chimes, Temple Blocks (3), Cow Bells,

Slap Stick, Bass Drum (mallets and drum sticks), Flexatone, Claves, Cow Bells (2), and Timbales (2)

Percussion 2: Glockenspiel, Drum Set (Pedal Bass Drum, Snare Drum, Toms (3), Cymbal, Hi-Hat, Temple Blocks (3), Cow Bells (2), Bongos (2), Maracas,
Suspended Cymbal (Brushes, Sticks, Mallets), Xylophone, Large Gong (inside water container, share the same gong with Percussion 1), Tambourine,
Marimba (share the same Mrb. with Percussion 1), and Crotales (Antique Cymbals)

Notation for Non-Pitch Percussion Instruments

1. Large Gong 2. Claves 3. Wind Machine or Ocean Drum 4, 8 Bongos (2) 5. Bass Drum (Drum Set or Large Bass Drum) 6. Maracas 7, 12, 16 Temple Blocks (3)
9. Snare Drum (Drum Set) 10, 15 Cow Bells (2) 11. Slap Stick 13. Flexatone 14, 18, 22 Toms (3) 17, 21 Timbales (2) 19 Tambourine 20. Suspended Cymbal 23. H. Hat (Drum Set)

1 2 3 4 5 6 7 8 9 10 u 12 13 14 15 16 17 8 19 20 21 22 23
ET T ! I I T 1 I I I T I 1 — I 1 I T — 1
—t—— } Fr———— } } } ! } } } ! } } ! } } } } } 1|
Symbols and abbreviations , Brief rest, ca. 2"

l.v. let vibrate Cluster on strings, use palm, (Piano)

ord. ordinary playing

N.V. without vibrato

pizz. pizzicato directly on string.

Piano:(depress the pedal and pluck string directly with finger)

A Longer rest, ca. 4"

Longest rest, ca. 7" (or otherwise indicated)

Cluster on keys, use arms, (Piano)

|

arco use cello or Double bass bow (Perc.) Br. trom.
ﬂttg fluttertongue (Sax.) % Breath tremolo, without tone (Sax.)
B.trem. breath tremolo (Sax.) % Glissando over the strings (Piano) —
Th. trem. throat tremolo (Sax.)
R. M. rim, membrane (Snare drum)
Rapid and irregular notes in free time Key clicks, without breath (Sax.)
‘ ‘ | ! -;7| ‘ | | ‘ | ! 7‘71 | ‘ | -,'7! | ‘ !_ without pitch indication, over the strings ’ ’

inside Piano
+

o o o o o
% "Dead" stroke (marimba) e : © Color modulation, by changing
5@5 Notes repeated ad lib. the fingering (Sax.)

——===—0" lmegular tremolo =
# @ Sprechstimme, between speaking
b+t ‘ + % Blow without producing tone (Sax.) and singing at approximate pitch (Voice)
E==a Mute the strings with the fingers (Inside Piano) =
=3 — % Spoken, as opposed to sprechstimme(Voice)
L

v v 3‘% Irregular roll, (Bass Drum)
&
Slap sound (Sax.) 23
441&7 or Finger slap (Tambourine) % Repeat the same note(s)



ION

SCENE 1

SETTING: (The exterior and forecourt of Apollo's temple at Delphi. The edifice should suggest everything we associate with Apollo: order, harmony, rationality, purity. Perfect Greek forms. Over the door is a bas relief of the Gorgon's head, like a shield.)

(At rise it's pre-dawn. The rays of the sun might be painting the sky or touching the tops of the trees, but they have not yet reached the structure of the temple.)

Freely and Spacious Freely and Spacious

Do not conduct, just cue the instruments
Senza misura J = (46 - 48) Sub. Piu mosso J = (58-60) Senza misura (J = 46 - 48)

Silenzio assoluto . .
Silenzio

ca. 10"
0 Baritone Sax. assoluto ca. 3"
Saxophone  |FA-5 i i i
(Transposed) | ot 1 1 1
(Three priests enter from ( slowly begin to sweep leaves, pine needles,
the temple. They look around ~ and twigs from the steps Sempre molto leeato
to assess the morning,) of the temple and the forecourt.) P &
synchronize with Piano Freely >
" . Lv > Freely = Ty -
W. mach. ca. 10 Lv to Vib. v e He - b3 Lv simile ul =
5 & 7 # T T T s
EE - = == | | -
Percussion 1 v s T - Sub. s ot 22 ' e
empre ub.
PPP sub. crescc. —_——— ppp pre p ! TSempre y 4
synchronize with Piano i i
ca. 15" i v Lol
S. cymb. ! to Glck. , = Lv bi v to Dr. set
Percussion 2 {3] !5; ! % i feo i i
! Y Sub. sfz
PPP sub. cresc. ——_——————o_  ppp ‘?f H"
' 1 1
: i |
v ' Sempre molto legato
57 ! poco sfz
) Sub. 1 P
J } _ . Freely &~ ub. sfz - ?Ls: Freely - be
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/) fe o bo > be bSO o be oo P—— =
25 *s . = = = H :
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b}/ L= 3 T
p rp k4
Piano poco sfz
a4
J oy z 2
7 "l r




(Ion entering from the temple, broom in hand)

Disturbed
To be conducted

J=(ca. 60)

Piu mosso (J.=60) J+d= (ca. 60)

@ Poco a poco cresc e accel. molto accel. ot [Sung] [Sprechstimme] — simile
(lon, like giving orders) f -39 -3 f
. ! A\ N ! E—! o N —
Io & *5 4 = @uh}\ J 16— 1 18— o e A T
: /A " j2d TT o7 2l L T fig 3 fig BUEL g TBCB L fig
= =
Sweep. Sweep. Sweep them clean. Not astone. Not a twig Not a leaf.
3 priests grumbling, perhaps . . .
N (unger Ionis he Sp(’%lk‘j‘) P [Spoken without voice inflection] mf
[ b A % T & Q] L ']
P | 2 - 4 & s = —
~V = 3 = 3 I
¥ (3 priests grumbling, perhaps Sweep.
under Ion as he speaks) [Spoken without voice inflection] mf'
P2 # *5 5 f @ 16 I8 o Oh 8
4 — 4 16 16 ) f
Sweep.
3 priests grumbling, perhaps
(un§er Ionis he spe%llg') » [Spoken without voice inflection] mf
$): @ 4 f @ 16 I8 77— Of 8
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. simile

Freely

Sub. Piu mosso J.=60 Freely Poco rit.. J=60

Poco rit..

[Spoken without voice inflection] f

[Sung] glls(g)s poco a poco dim. dying away
r ]

Poco rit.

NI % ]
lo. T 2 =y !
[ I 3 I 3 1
Noth-ing may de-file these ~steps. Clean of all de- cay, de- bris, de-tri-tus. pure of blem-ish, free of filth.
(3 priests grumbling, perhaps mp  poco a poco dim. dying away
o [ ’”’f —3— under lon as he speaks) > > —30 37
7 Q D} % 1D} INeY T ' L2 @ -4 % Jr— ]
y a O T (A& T N T =% D ] oF Il O 4 (o) T r—— = T |l § 7 AL 3 T KT T T N 1
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Sweep. Sweep them clean. Clean of all de- cay,de- bris,de-tri-tus. Pure of blem- ish, free of filth.
(3 priests grumbling, perhaps . .
mf —3— under lon as he speaks) mp poco apoco dim. d)g'lg ey g 34
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Sweep. Sweep them clean. Clean of all de- cay,de- bris,de-tri-tus. Pure of blem- ish, free of filth.
(3 priests grumbling, perhaps dim. dyi
o « he speaks m poco a poco dim. dying away
m 3 under lon as he speaks) P 3 3
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Sweep. Sweep them clean. Clean of all de- cay,de- bris,de-tri-tus. Pure of blem- ish, free of filth.
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Dreaming and Spacious

Freely and Spacious
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6

= (ca. 60)
fa oo o

Growing Serious
a Tempo J

Poco rit....
(3 priests slightly mocking Ion)

(ca. 60)

mf

Sub. Meno mosso J
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mp———"""

(ca. 63)
#

mp ————
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T Ere o

Sub. Piu mosso J

(46 - 48)
Poco accel.

Freely and Spacious
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My fa ther._
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Let him see no stain.
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Poco a poco accel.

Poco rit.......

.......... Sub. Piu mosso J = (88-92)

(to Priest 1)

Poco accel....

5 Li‘nzle 3, f , , - Fsempre (to Priest 2)
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(46-48) Freely and Spacious
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Dreaming and Spacious 9
J= (ca. 58-60) Sub. piu mosso J= (ca.76)  Sub. meno mosso Poco a poco accel. J= (ca. 76)
J=(58-60))
e — MPp ———————""""mf [Sprechstimme]
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Irritated

= (ca.112)

Piu mosso J

Poco a poco cresc. e accel.
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Angry and Irritated Freely and Spacious
Sub. Meno mosso (J = 60) J = (ca. 88-96)
[Spoken without voice inflection]
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Flttg.

(Blow, no tone)

(Key clicks)
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(ca. 88-96) Angry and Disturbed
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[Sprechstimme]

(3 priests speaking as Ion rants)
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Tense with Anxiety

(ca. 104-108)

Sub. piu mosso J

(lon drops his broom and grabs a bow and arrow)

Suss Susa Susa s Y it |
™~y
L YaN -4
Ea
alimy) aliny) aliny) e 4| ol I I o
! .4
o .
2 h
| 1NN ¢
=l
ﬂ.FHV m»
72| ¢
E Ul s
L2
0l m ““
o
il I
s @ | N -4
g . % S\ |
fmJ XN 3 IS 21 9 S\
3 A
= S . >
3 <
. = 3
Rl N & Mo & Mahes i
< [ YHEN
3 s |
4 __
et -y =2 __
ry =3
_muu pmJ [
\ =[]
Al
it @
A
R
Al N BT A
BRIl = 8 e
T m w.
o ¥
A M i~y
Il |
» hw
Y &
. E ot Al iy
AL S ST ; NA = AR
hBY = <) ¥ IS} ey
2 Q, M £
g
Sac Sac Sac Sacs <t S Sat
(g %ﬁ::
i | ) W\
Tl | e / 5
cn
E P allll
AP E] R $
b
2
k=
il S % L&
> Paiill
pINAE | py) H NS A
= = < s =
= sl s )
atimsf almsf jalim| jaliml il 2l 2l
i
E
N
N =
~y ]
>
L =
[T S LR
il uwm?
RERRM
; M WHJ
N
[ YAR! ~ A
¥ punigd
- = Tu.
2 et T =
Sl E SN~ W MR e TN S N
] g 8 by S S
S o X g o R g
: it 3
o M
2 Susal Rusyl Rusyl Rusyl Sl A A
o N T NG N “
@ 2, 5 L] L] £
. - (o] .
< S g g g
w1 Dw Dm A~

mp




17

Serene

Poco a poco accel.

(ca. 104-108)

Sub. piu mosso d

Sub. Freeze

(Ion takes aim, but the Priests restrain him)
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Poco a poco accel.
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Poco a pcoco accel.

—3—

[Spoken without voice inflection]
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Very Tense
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Poco a poco accel.

Piu mosso & = (ca. 80)

= (ca. 80)

Piu mosso J

(ca. 80)
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Violent

Sub. meno mosso J (ca. 60) Poco accel.

(lon cutting them off)

[Spoken without voice inflection]

Poco a poco rit.

Proudly

J = (ca. 54-56)

[Sprechstimme] [Sung]

Freely and Spacious

Sub. meno mosso  poco it............ Senza Misura J= (ca. 46-48)

Do not conduct, just cue the instruments

(Sunlight hits the temple. The music tells us of the change.)
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Dreamy

Proudly with Emotion

To be conducted

J

(ca. 58-60)

Sub. meno mosso J

(ca. 63-66)
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With emotion (Aria-like) Very Proudly
Poco a cresc. e accel. Sub. Meno mosso J = (ca. 58-60) Poco a poco rit.
[Spoken with voice inflection] [Sung] mp —-—— f f
KbSA y p ¢z 2 2 > PP lunga ca. 10"
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= / PP f f lunga ca. 10"
>l.v. iy Lv.
poco sfz 1.v. ba bo
T T i b T Ty % b ]
i i = & % % |
= gradually dying away
mp p ———— mf rrp
Glek. poco sfz 1.v. to Mrb
i i g i 5 % |
T T I B T =% I 3 1
P
m
P lunga ca. 10"
Poco a cresc. e accel.
—3 3 poco sfz enl
s N ya 2 5
1 17y & T £3 £3
= Jhe = = FSF I | 2 2 i W§‘5 S—
=
mp — b * i S e S f
— mf gradually dying away
3 Lv. 1
_ 37 § poco sfz =
5 e 77 = é 5 ‘ 5 =
L) i ‘V i # S = < v bgiﬁyg - B béﬁ‘:
R —— \
P " == //m’
L. gradually dyipg away —_ Lv.
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Gently

Sub. Piu mosso d = (ca.108-112)

@ (music tells us of the arrival of more birds, gentler this time: doves)

) T - T T T T ]
To. 7o & | | | | |
Poco flautando e molto legato
9 T T T T ]
Sax. 5= F t r-] 2] # a5 E-d t hix E:] 2] # t = tgigt 2] 1
A L 1% # I - g £ e E o = g gt oL glesen g 1
e *‘\_/ ~_ 7 u v # i
Freely ppp
Molto legato
A (Vib.) b o
‘ b A T T T T ]
Perc. 1 ey I I I I !
I NV T I I I 1
D)
Sempre mp
Mib. Soft, e molto legato
2 ' : : :
& = ] ] ]
Yo v re s < ; s i
Irregular and fast tremolosyvatch for conductor's cut-off signal
Perc. 2 Sempre ppp
0
p A T T T T ]
(> f f f f !
~V I I I I 1
Yoo v o
bo bo
ex ===
Pno. Sempre ppp Irregular and fast tremolosyatch for conductor's cut-off signal
Ho i
o I fo
= #




Poco a poco cresc.

[Sprechstimme]
mf

. T T T T T T T T ]
lo [575 1 1 e 1 1 3 3 3 |
X
More birds! More filth!
n [Sprechstimme] —3— — = — —
i f ¥ 4 = 4 = ¥ - 3 < T e S— s m— 3
Pl D f s TO—11 — — f <  —
) 4 T —— T
They're doves! Don't grabyour bow! Sure - ly Aph-ro-di - te may vis - it
mf ~—3
[Sprechstimme] b%g x X ?‘ by
. T T T T T T T ]
p2 |EE 3 3 3 =V |
N
Aph -ro-di - te's doves!
Pocoagococresc. —8— —3— —8— —3— —3— —3— —3— 32 =
4 p Il T T ! Il - T - - T Il - -
S‘\X l’f\“ [0 .# ﬁ 12} [.d 23 }H 23 ﬁ [.d 12} } i ﬁ [.d i 1ZPE.d } . d 23 ﬁ' L3 12} <7 } ﬁ - 123 it <7 7 L. 1]
AN L. L i) - Al L o & L} [#¥ wg & o o & L T T gl o & Lo b2 J T o o s L. o L o o T L. b - L} & Pl
OB B = = > > = > L/ 7
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T — = b
o b
5 e 4 be =3 = b £
- 1 S ] 5 ] ge &) f —i } !
Perc. 1 e T T i i i i 1 1
\.j/ T } T T T T T 1
Freely mp ‘
Poco a poco cresc.
Q T T T T ]
7. Il Il Il Il 1
163 5 f f f f !
Jho i Simile
Perc. 2 PP
IO Il T T T T ]
o) | I I I I !
AN T T T T 1
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Disturbed and Violent

Sempre d= (ca. 108-112) Poco a poco accel. 27
(shooting the birds away)
Molto cresc. [Spoken with voice inflection] f> - (to the Priests)
0 T T T n T | s I 1% n — ]
lo. [QE | | e S N
T T T 3¢ T 3¢ IV LRV} VR L 3 V) 3¢ KV |
=
Fly! Be gone! A - way! And you
0 |
p A T T T T T Tk ]
P1 (oy—>x & I I I I % !
YV T T T T I 3 1
5) 1
here! . . .
[falsetto as high as possible]
Sung] my / S —3—
[Sung] f [Sprechstimme] T T T/RT
P bx. h .
0 f f i— f i— i— —— i i— f T — ? i S —— T % ]
L [ ——1 e B—V—=1"—"r+r % |
T T T T = 3 1
No!l E -ven Aph -ro - di - te's lov-ing touch is too dirt - y For the prince of pu-ri-ty__
3/ 3/ —3— .
poco sfz
L B ‘ ‘ ‘}\rmmmm simile
p A Il Il Il T - Il T Il T T Tk ]
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N f $ Simile S
b A T T T T Tk ]
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Sub. meno mosso J = (ca. 60) Poco 2 poco Tit.eeeeeceeerecereeeecnenenes . .
silenzio
5 —3— assoluto ca. 15"
I I Tk n n I T — Jr— n T T T T T T T T il |
To. & i | N —& RF o — = —— I I I I I I I I i
3¢ 3¢ 3¢ 3¢ 3¢ 3¢ 3¢ I 3 3¢ 3¢ 3¢ T V) 3¢ Vi £V Y ) T T T T T T T I il |
three....... Go to the sa - cred spring. Wash your- selves. Cleanse your minds of filth.
[sarcastic]
N [Spoken with voice inflection] mp
b’ A % T — T Jr— T— T T T T T T T il |
Pl y a Ik 3 Il r— T T T 1 T T | — T Il Il Il Il Il Il Il il |
'é_)v“ 14 f o m— [ S e B B e m— v m— — f f f f f f H
Are these or-ders fromyour fa-theror your- self?
(mocking Ion) (should be heard)
[Spoken with voice inflection] £ 5 mp 3 (all priests exit away from the temple into the woods)
. Tk T I I, T T Jr— T n T T T T T il |
P2 & =% Il N < z 2 T T T T T N L, Il Il T T T T T Il T Il Il Il Il Il il |
14  — < e B e e p— f e — — — —] —0 t f f f f H
three....... Go to the sa - cred spring. We know our du- ty. Come.
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p A A T T T T T T T T T T il |
Sax [ ) % — I 7 ;3 I I I I I I I I i
NV - Loy (9 I 3 4O T r i T T T T T T T T il |
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. % T T T T T T T T T il |
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SCENE 2

Joyful

= (ca. 69-72)

Meno mosso J

(ca. 69-72)

d+d

(Creusa's attendants, off, overlapping, fuguelike)
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(ca. 60)

Sub. Meno mosso J

Piu mosso J = (ca. 69-72)
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= (ca. 69-72)

Meno mosso J

Piu mosso J. = (ca. 69-72)

(ca. 69-72)

Sub. Piu mosso d +
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gradually fade out

Gradually dropping the voices, not systematically

[Improvise on given rhythm, in any order, watch for conductor's cut-off signal]

(ca. 69-76)

J
[all voices, off stage, spoken with voice inflection]

How far? We’ve walked all day!
The path is steep, the woods are dark.
How tired, how tired, how tired I am.

How far? How far away?

Spacious

Q
=¥

Silenzio ca. 5"
11

niente

[Hold the note,
then gliss]

_—

sub mp

How tired

gradually fade out
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gradually fade out
gradually fade out
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Mysterious

Sub. Piu mosso J (ca. 100)
(Creusa, off stage,

her voice cutting through
her attendants and silencing them. She is driving them forward.))

[Sprechstimme]

33

mp p P
( *A a >H i i = i ;! T i\ ﬁ T '734‘ 3 T = = T T T T ]
Cr. (o571 & I S - S s R A 77— —+—+— N1 e e S S S B . S A e B 73 I I !
.j/ L= 3 I I T T 4)4\ A)é‘ A)é‘ A)éH I 3 L 3 4)4 ’é\ I I lr,- Vi vl V) H(,\ Vi I I I I T I T AW T T T ] T I T 1
7 § £ 8RR
This path. This path. Fol-low it. A-head yousee the sun. To A - pol-lo's or-a- cle, This path. This path. There is but one.
[Spoken with voice inflection] PP 3 _
O A T T T Tk T T T T T — ]
o. |FE% 1 1 3 % 1 1 1 LT = dr s o0 | vy vy
i\ L= 3 T T I 3 L 3 T T T | RV Vi 3¢ vl T vl K 2L vl Vi vl 1
What voice is that? I knowthat voice. No! _
to Timp. (Tune D3) —43/ —32— — 54—
[Timpani. sempre gliss.] z $ $ $ $ B # ; ; $ $ ; £ Ato Tamb. o
X /1 T T T T 1 The T T = T T T T I T T ]
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Poco rit... Meno mosso d = (ca. 69- 72) Sub. Piu mosso J = (ca. 100)

(Alarmed)
(Creusa entering with her attendants. (recovering and
She moves forcefully toward the temple) (She sees lon and driving forward)
b of ? draws back, alarmed)
sub. sfz —_—— . >
A [Spoken with voice inflection] ~5_ mf’ —3— sub. sfz [Sprechstimme] _ (she tries to enter)
b’ A T T T T T T Il Il Il I T T ]
Cr. ) I ) e e s s o 3 — hs e c——— 5 I I !
\._)V T 3¢ EV.AEV) 7 Vi vl IV ) 3¢ 5S¢ T T 2 T I I I I T T 1
Thereit is... Guard ed by the gor - gon's head. Aaah! 1 must speak with A pol - lo.
P 3 —34
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o [ T N 1 1 1 1 | | |
\ 3¢ 3¢ 3¢ 3¢ 3¢ 332 3¢ IV | T T T T T T 1
I know nowom an but the Priest ess.
(Alarmed)
[hand over mouth] ’Mf 3<
[Sprechstimme]
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l\fyﬂ } } } } r SEV.ERV.E)) rirl Il ry } } }
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Poco a poco rit.

Sub. Meno mosso J = (ca.72)

[Spoken with voice inflection]

(she starts to enter the temple)

mp
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mp

[Spoken without voice inflection]

[Sprechstimme]
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(ca. 69-72)

[Spoken without

Sarcastic

Sub. Piu mosso J

[Sprechstimme]

[Sung]

voice inflection]
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Al

A2

A3

P1

S falsetto

[Spoken with voice inflection]

Poco rit..

Spacious

Sub. Piu mosso d = (ca. 69-72)
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pol-lo spends his seed quite  [Spoken WI'ZZ‘V()I-(‘C inflection)
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[ hand over mouth)

[Spoken with voice inflection]
T

mff ———— with mouth
closed)

g

QE;!ND

[ hand over mouth]

[Spoken with voice inflection]

My la - dy, stop. [murmuring
with mouth
closed]

mf<

v — Ev)

CC§>kD

[ hand over mouth)]

[Spoken with voice inflection]

My la - dy, stop.
mf ——

[murmuring
with mouth
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My la - dy, stop.

[hand tremolo]
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P2 & P3

[hand tremolo]
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Dramatic and Narrating sub. cresc. f [Sprechstimme]
—_—
3 sub. mp 5 [Sung]

@ Silenzio Freely slow (senza tempo) 3 _ - mf ——
assoluto ca. 5" ) . > = ™ j A —— v
_a [Sung]mp 3 = A 3 3 A 89 —3— M — ‘ R _ T35 = ‘ T
Cr . ff f 15— — i o —— — 1 } f i e e — e T Y e 1 o —c ¥
. [ fan} il Il N T N IV N T T T T T | IR N T N T KT 1 O in 0 T T 1 T Il L L L Il Il T ry
NV 1T T I} T IAY I 3 T T T T T T T He b T T T 02 O 15Y I} T T 12} 2% T T
D) e o o = 4o & hed o qo— = o & » 2 — Zeb
knowa girl. In Ath -ens,where I am queen. A wom-an now, this girl once knew A-pol-lo's touch. It's not a gen__tle touch. Gods grab whatthey de-sire  andke it asthey please.
[Spoken without voice inflection] sub. fff
0 T T -4 T T T T T N T ]
o | = % | | | | SEE==
N
You lie......
ﬂ> o sub. sfz
e O =
iy O
r 9 T T 114 T T T ﬁ“’ T F T (h)
Sax |y i I 1% I I - — =7 7 & 3 f
\by 1T T = 3 T T i T —r T
L’ mf _—————
PP —— " 3 mf ———PpPP
(ad. lib. tremolo, use cymbal on the B. dr., get various over tones dreamily and spaciously)
to B.dr. + (Glek.)
T—= T -4 T T T T T
Perc. 1 {H = % | 1 1 j 1
Sub. cresc. ———— Sub. cresc.
Sempre ppp
—_
Lv (Dr. set) >
S IA T T -4 T T T T T - \é T ]
Perc. 2 ey i I 1% I =& o I H - —=£ !
AN 1T T = 3 T T uo T T T " 2 1
) #0 I
PP PP —
n (tune Creusa) poco S/;Z Lv sub. sfz
S p A T T \5 T T T g T T ]
Pno. ey i I 1% I I =& — I o ]
b}/ Hbv T =% T T T ” T T b> 1
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Poco a poco accel.

(ca.60)

—3— —37

Sub. Piu mosso J
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Freely slow (senza tempo)

Narrating

et
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Thgl®

He 2
P

a1}

—30
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mp

poco sfz

He draggedher to a cave.__

)

he wants he takes.

What
B
] [\ gle
=% )
to Dr. set

¥
&

Lv

pol-lo saw.

Q
R
Q
Q

g
Inside Piano

HTodgh
r3

In the warmth of the sun, she basked by the sea.

N
N

and young...

This girl was fair...

1
-

Improvise on given pithces in any order, watch for conductor's cut-off signal.
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Perc. 1 {3]
Pno.

Perc. 2 %
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(ca. 58-63)

Sub. Meno mosso J

(ca. 80-84)

J=

(ca. 66-69) Poco a poco accel.
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Narrating with Tense

43

Poco rit.....cceuenen Sub. Piu mosso Sub. Poco rite..cveereceenrncnnene Sub. Piu mosso Poco a poco accel.
J=(ca. 80-84) J=(ca. 80-84)
. /f“ [Sprechstimme] sub. mp
() —3— —? ) R P —30 mp
T T K — T ] - X ﬁ—ﬂ—v—v—==—n T P— |
Cr. —p 1? o7  S—— S — e e e e B e BB B S 1 v; !
NV T T T T T T o I 3 IBEL 3 T T T T T T T T BN 3w O 3 v T T T T T T T IAY T T T T 1
U#;f X XXX X h;t ;t b o ba bo 99 & X % XXX R < EE IS
< -
nine months'time it had come to light It was. A boy. Born to agirl of  rank. She dared not show a  bas-tard to the world. She hid it well.
S —
[Sprechstimme] f - mp 3
0 T n T -4 T T | — T T m)
L. |2¥ Boo |+ B | % | ! -1
\ I 3 EV V) IV ] =% T = 3 T T r 1
It can-not be. How can a wom-an hide such a
Ord.
Br. trem. == = Brtrem.
5
Ly Ord. — J— N = - E £ £
A — - - e 13— pni—— > S———'3 f < 15 = — | !
de [ #“ } = = } }T T iV Il r K Il SRV Ve | > Il 7l 1
AN [ 2 T T - = L = g s 2 Y i 3 E . dualil | T 1
L&~ ‘ ‘ 74 z >—— (S i H £ ?
mp . mp ppP
PP \% sub. mp /
hand vibrat oco sfz
Uwa?fz Voo Lv. ’ >f hand vibrato
y (Vi) P K Lv. bo = poco sfz L. to Mrb.
y A T T T -4 T T ]
pere. 1§ t it =z T T — — |
D) > —
mp P © mp =
mp
‘ \3 % X T -4 T T % 7 T % ]
Perc. 2 [ e 7 3 % 3 3 = = |

PP ———



Piu mosso J = (ca. 88-92) Poco a poco accel.

Piu mosso J = (ca. 100-104)

Poco a poco accel.

tﬁ;’ta @

mp
[Sprechstimme]  ™P 5
% 114 I T T T 7% T — Jr—
k> 3 0 2 T T T T T N T Il - T s 3 1N z 2 z 2 & T I T T T | — T T
% A TS E— S =i e —— P <€ < L — — — ! —4&
b % i — AR % ® % % E ? R RR R T2 R %
-
Wom - en chosewhatto hide and whatto show.__  They hidemore things than mene -vercome to know.____ She took itto thecave of its con -cep - tion.
b [Sprechstimme] P b
& % T 114 T 7% 7~ ~ T T T T B
D 3 T z 2 & 0.2 T s 3 T T T T T T
L — L — f % — ! g ! f 3
X ———
thing? What hap-pened to the child?
/ e 2. .. £\
g = poco sfz
N g (#)' — = — - M
) A / 114 e ] T 7% T
63 B _® . & 1 3
\\._)V L= 3 I 3 I g T T I 3
— — PpPpP
mp
Mrb. (Use the same Mrb. as Perc. 2) poco sfz
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= f # L3 = f = 1%
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But it was

b #h9

PP

>

F O

[Sung]

B

Hoped to find her child inthe cave...

#

Poco a poco accel.
back...
e
\\le LPar-)

She went

re - morse.

sad

And

(ca. 80-84)

Both.

sub. mp

1

()

PP —

=]

Sub. Meno mosso J
pi - ty?_

No

[Sprechstimme]

T

N

.
3
H

(ca. 100-104)
shame?

she no

Piu mosso J

— 3

3

Iy
e ]

Had
#

mf ————

[Sung]
A

to die.

bet 2

(ca. 60)
L

mf ——

Sub. Meno mosso

J

She leftit inthe dark

L= 3

-4
sub. sfz

-4

\ e

To.

Perc. 1 {#

Perc. 2

Lv
mf

8o

(Ord.)

mp ——
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Narrating with Sadness

(ca. 54-58)

Sub. Silenzio 4

(ca. 100-104)

Piu mosso J

ca. 10"

[Sprechstimme]

11 11 s 11 11 11 11
2
s [
S T\J.,v
S o
3 FA.
e
|
s LN
s 0
5 S
sy sy @ sk susy susy o susy
V=
==}
—M ™ 2 -
B B ! 8 B 25 [
oA s°
[MEEE [MEEE [MEEE [MEEE [MEEE = [MEEE
il I
Ll . o & A ~
al iy S
= 3 =
ASL] 2 Ol Wy £ AGHH
i = |
= Ay
oLy oLy oLiny oliny oliny oLy
L NERREE: M
O
A e A ~
Aell H
H =
= m
AL ) "
ﬂ Ry ﬂ W’
=8
g
[ZRP W \rm« | W N HAQ
L L e L L L bkl
= <
IR “© >~ W
8 M, S
T ! [_— §
=
g
il 4
g _ s
H m, =z
riffx = g
™ s £ ? .
Lix g @ S M-
L g L NEEL REEL L
K\\\J m
e = e L
=
m ™y ™~y
NI\
™y ™y v
Al
) (/)
g
E ’
N AL
£ 5 W TTNA
U £ 2 L L UL L L
Hl o 2}
= (M g
= W :
] il ~y
. 3 0w
T Q ~y >
=]
S\M\\\
=
T = ™y ™~y
| W huww
& S} AN
§ an Ny i > LI
E W 3
XH 3 N m._ N 3
K =
o] ' o7
Lyl = +e/ll 1IN
z T
o
2
\ E S = +al o
o & B ir M 2N
AL
=
N Nb}\ g +l rmJ o«
=
T -2
5
UL 5 ~
X
m.. © Wy <
.G
e o . I
I o &
0 N5 o = X
Nt —~ =~ —~
% = N 5
A~ ~

mf T ————— pp ———



47

Narraiting with Anxiety

(ca. 76-84)

Sub. Piu mosso J

mf*

[Spoken with voice inflection]
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Piu mosso J = (ca. 76-84)

Sub. Meno mosso
J=(ca. 63-69)

Sarcastic

48

1 f— f - _
b A T T T I T T I T I TR ]
Cr. ) I I e e s e I & —&—% N — 1% !
})V I I | ) IV IV IV v I IV V.| EV. | V. I 3 1
Youare quick to judge. Ah yes. The gods!
sub.

v f - S
0 T T J— T T T T 114 ]
lo. |FE z NE=——c— EsS==—=——xo= e N | | = ; |
\ IVILA V) IV IV (VAR | RV B IV IV BV BV, | I IV R I IV V. I I L ) ¢ 1

= =
The pun-ish-mentis fit. She de-serves no chil dren. Not 1 The gods. You be-lieve this lie.
(B.D.) Imitate Ion's reaction on stage simile
T % T é - T ; T T T 114 $ ]
perc. 1 {H = = = | | | e =
PP ———— PP —
Simile
Imitate Creusa's reaction on stage
(Dr.set) - -
Perc. 2 {]l f f f < % r——= % ¥ f f 15 !
: : : : - e Lo : % !
mp —— simile
Inside Piano

(Irregular tremolo, use both hands) L

Z
C} T T T T T T TR ]
Pno. {FF 1 1 1 1 1 1 % =
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Cr.

To.

Perc. 1

Poco a poco accel.

Sub. Meno mosso J = (ca. 56-60)

Sarcastic

49

Sub. Piu mosso d = (ca. 72-76)

i Silenzio
[Sprechstimme] f* c34 assoluto ca. 10"
T Il C_| T T T T T T T ]
1 = | | | | | |
TP XX T b
He must lift the curse from off her womb.
[Spoken with voice inflection]
 —— [Sprechstimme] J— Vi
-
—34 —37 foe > rad % —3—
B N S S — f 7 ] p —— N F———% f f f !
7 T T ¢ I I T T rS T T rS T rS I I I |
i\ 3¢ ki EV. ARV BV ) kv 3 3¢ kv T T | V) \)v\/ | IRV T T T 1
Why cometo A-pol-lo'stem-ple, then? You pol-lute this sa-cred ground. Leave now. Go.
Tenor Sax. Poco a poco accel.
Flttg. 3 — T
L | < = - _ - Alto Sax. Ord. T r3n F
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Proudly

J

(ca. 60-63)
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Spacious

Sub. Piu mosso d = (ca. 69-72)

Cut-off for Creusa

Cut-off for instruments 52

Silenzio ca. 5"

[Sung]
rp | 3 — e 'T? ~ gradually dying away
Jr— T T TR Il T T T I Jr— — 2 1
T T T T T O ‘If
Sel-dom chased,more of-ten chas-ing.  Sel-dom leav-ingthose he chas- es. chaste. [only attendant's voices]
I [Spoken without voice inflection] rp 3 —34 gradually dving away ca. 20
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Sel-dom chased, more of-tenchas-ing.  Sel-dom leav-ing those he chas-es.  chaste.
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Sel-dom chased, more of-tenchas-ing.  Sel-dom leav-ing those he chas-es.  chaste.
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ENE

Freely in the style of Balkan Dance

(48-50)

)=

J+ D= (ca. 56-58)

[3+3+2]

[3+2+2]

[2+3+2]

[3+2+2]
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Bongos (2) use hands
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Perc. 2 {

\

(ca. 56-58)

J+d=

Poco a poco cresc.

[3+2]

@ Timbales (2) Cow bells (2)
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d+D = (ca. 56-58) J+d=(ca. 56-58)
Do not conduct, just cue the instruments To be conducted
[2+2+3] [3+2]

@ Poco stacc.
(Alto Sax.) Z ﬁ
0 - . N N P § N \ h> h |
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) F; y o= m #:L ) = =
Sempre ppp
Improvise on given instruments, follow the same dance type character,
Timbales (2) Bells (2) irregular rthythm ad lib. dynamics ad lib. Watch for conductor's .
cut-off signal. Total duration ca. 20" to Tambourine _—
Perc. 1 H i i i i i | == < !
PP ———
Improvise on given instruments, follow the same dance type character,
irregular rhythm ad lib. dynamics ad lib. Watch for conductor's 5
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J+ .= (56-58)

(48-50)
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Growing Serious (Aria-Like)

Comical (Dance-Like)

J

Poco rit......cceueunneene

Sub. Meno mosso
J =(63-66)

(48-50)

Comical (Dance-Like)

Sub. Piu Mosso J

(48-50)
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(56-58)
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Comical (Cabaret-Style)
Why sobit

a tempoJ + J’

quick gliss

[Sprechstimme] mp

AW
e

Comical (Dance-Like)
J+d.= (56-58) poco rit.

[3+2+2]
to Tamb.
L.

16

It's what comes af - ter.

Lv.

(ca.80-88)
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It's not your birth that T be moan.

sub. mft ——————————
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Sub. Piu mosso J
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[Spoken without voice inflection]
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Comical

Poco a poco rit.

(ca. 63-66)

Sub. Meno mosso J

—3—

[Spoken without voice inflection]

(h)g gliss. sub. pp

[Sung] o
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[Spoken without voice inflection]
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Growing Serious (Recitative-Like)

........... Sub. Piu mosso Sub. Meno mosso Sub. Piu mosso Sub. Meno mosso Sub. Piu mosso
J = (ca. 88-100) J = (ca. 80-92) J = (ca. 88-100) J = (ca. 80-92) J = (ca. 88-100)
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Comical (Dance-Like)
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Gradual transition to Pythia's entrance

[Spoken without voice inflection]

Poco a poco rit.
(o the priests)
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Freely and Spacious (Trancelike)

Sub. J = (ca. 60-63) (from within the temple,
the voice of Pythia is heard,

a trancelike melody without falsetto

(Pythia's echo, second mezzo, off stage)

[all trills up]
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beginning or end) T\ gliss o o ®
n [Scream of agony] Sub. sfz (sing in Arabic folk style) P —3— i .
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Freely in a Jazz Style
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Poco a poco rit.

Sub. Meno mosso J (ca. 54-58)
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Comical

Freely and Spacious (Trancelike)
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Comical

Growing Serious (Recitative-Like)

(ca. 108-112)

Sub. Piu mosso J

(ca. 84-92)

Sub. Meno mosso J
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Comical (Cabaret-Style)

J+d

(56-58)
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Comical (Dance-Like)

J+

Growing Serious (Recitative-Like)

(ca. 56-58) Poco a poco accel.

(ca. 84-92)

.Sub. Meno mosso J

Poco rit...........

(ca. 84-92)

Sub. Meno mosso J

[3+2+2]

[Spoken with voice inflection] mf*

zed)

(lon reacts to this, there is music for his reaction but not vocali:

[Spoken without voice inflection]
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(ca. 60-63)
(Pythia, as if going into trance)

Freely and Spacious (Trancelike)

Sub. J

Poco a poco accel.
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Xu.

Py.

P1

P2

P3

Sax.

Perc. 1

Perc. 2

Growing Serious (Recitative-Like)
Sub. Piu mosso d = (ca. 92-96)Poco a poco accel.

[Spoken with voice inflection] (Pythia in a trance)

J =(ca. 104-108)
73
(Priests 1&3 help Pythia  (Pythia as she goes)
back in the temple)
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To- day?  Ishall have a child to- day?
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D4 7 < f f f f f =< < f !
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Aa.......... (h)  Aa...(h) Aaaa.....(h)
(Pythia's echo, second mezzo, off stage) 5o éﬁ) *(i)
(sing in Arabic folk style) PP 5 — 3 “
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She mustgotothe al-tar.  To tell you more.
[Spoken]
[Sprechstimme]  ™P sub. sfz
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The god a-waits her. ~ Go!
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(ca. 104-108)

Sub. Meno mosso Sub. Piu mosso J

J

Poco a poco accel.

@)

(ca. 72-80)

—37

110.)

I left him rest-ing by the path.

him.

It was too steep for

poco sfz.

poco sfz.
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Sub. Meno mosso

With Sadness
J

(ca. 72-80)

[Spoken sotto voce]
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Cr.

To.

Perc. 1 i

Perc. 2 {

Growing Serious
(Like a Command)

Sub. Piu mosso

(Xuthus hurries into the temple. Creusa gestures to one of her attendants
to go with her and starts to exit in the direction from which she came.)

Freely and Spacious ~ Thoughtful

Sub. Meno mosso Silenzio ca. 5" Senza misura J = (46 - 48)
J=(ca. 104-108) J = (ca. 60-66)

= (ca. 60-66)

Sub. Piu mosso Poco a poco accel.
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(Creusa and
attendant #1

mp ————— pp &0

v
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Go! Go! you say.
[Sprechstimme] sub.mp ———
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A bar-ren womb...
Sempre L.v. e molto legato
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To.

P2

P3

Perc. 1

Perc. 2

Pno.

Thoughtful

Sub. Piu mosso

J= (ca. 60-66) Poco a poco accel.

SCENE 4

Irritated

Sarcastic (Recitative-Like)

Sub. Piu mosso
J=(ca. 92-100)

[Sprechstimme] mf —_—
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What  tale? What girl? What womb?
[Spoken with voice inflection]
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Sarcastic (Recitative-Like)

Irritated (Recitative-Like)
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Freely in the style of Balkan Dance

J+. = (ca. 56-58)

Irritated (Recitative-Like)
Sub. Meno mosso

J

(ca. 92-100)

[3+3+2] [243+3]

[243+2] [3+2+3]

[24243]

[3+3+2]

[3+2+2]

Hold ca. 5"

[Spoken with voice inflection]

f

@

W\
E= S
(Y]
[ JRA
“ E=
2 N s
S 1
. EX! r
3 (11 AN
SN Y
Q Z || .w
5 pZall
< .qo.
Q |
=R i
L L L g HH L AN
= |t k\\\'
. ~ ot
g5 | PR
N\\\'. h\\\'.
PZai il i
nip. 1
¥
A Pl
1 TN
o1t “ZN-
| i i
I A
P~a N |
TN @ |
AN Hd
2 § 2]
g N
oo g oo e oo
P~
—
i 8
5
2 a
g
L L L L E AN
=
z a
°
i 2
)
g
- =
8
i i i = S S
=
] 5y
o
=)
g
“ E
- o
< o
= 2
= £
) e
E 4 b
i L L L o} AN
3 2
RS “ B
S g
= -
g = E
N Z
] 5]
:
2 S
£ P& o oo P g pE
B =
= < o
s Pa =
g =
= » = RN
S s 5 HH &
S =13 5 & LI §
= AS 2 XA
<
=g o~ = ~= =
_m nadEE=
[ =l =
E <
z & 8
AT £ 3 .
=) . .
1 3 X _H _H
>
=}
AT .M o
M1 =[] ] T = 1 M1 z
B e -
) r 2 ; g
ENG w Z
5 o -~ .|_. < =
S * 1 = 1% g o |e ol
e S LTl 2 o £ NN g
g || D ,
- S sSIM < £ 9 g (L e
0 5 = 5 = = 'Y g
2 3 3 a |l 7] e g 3
AT 2 = 2 5 =R S AN ol
= .ﬂ m T
Susal Syl S NN N Sasal N A H
P NE R NLe <N
e N e = = ) N
el Vel ——~ ——~
— ~
S & = & m M




10"

80
Silenzio assoluto

31
Letme kiss you!

POCO Titeuneeeecrcrenrnenene

Let me kiss you!

(ca. 72-80)

Comical
7 2

sub. pp

J

10"

on

=
A - way!

i 3

Silenzio assoluto Sub. Meno mosso Poco a
PRAL 3

>

A- way?
to Baritone Sax.

[Spoken with voice inflection]

>

Are you mad?

(ca. 92-100)

—3—

(lon grabs his broom to defend himself.)

Aggressive (Like a Command)

Sub. Meno mosso
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simile
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[Spoken with voice inflection]

] el

[243+3]

(Xuthus advances on lon to embrace him.)

[3+3+2]
own!
simile
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son!

short-quick gliss.

(Xuthus eye falls on Ion)
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[242+3]

]

[Sung]

To.

to Dr. set

sub.pp—————

Silenzio assoluto
10"

to Mrb. and Vib.

Lv.

to Xylophone
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mp

Inside Piano
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Perc. 2 %i 178

Perc. 1
Pno.



Xu.

Al

Freely Improvisation

Do not conduct, just cue the instruments and voices

(ca. 1 min.)

silenzio ca. 30"

(All voices sing simultaneously, Xuthus starts first.) Indefinite duration

81

‘What madness is this? Off me!

Do not call me son! Avoid using scales, triads, or arpeggios. (Be rude and often agressive.)

@)
9=

Apollo is my father,

Improvise on given text. Use ad lib. order of words, dynamics, tempo and articulations. Alternate between sung, sprechstimme, and spoken.

Not a drunk old man.

Child! My son! Take my love,
Take my lands!

Give me grandchildren, Avoid using scales, triads, or arpeggios. (Be funny, full of joy.)

E silenzio ca. 30"

N

Improvise on given text. Use ad lib. order of words, dynamics, tempo and articulations. Alternate between sung, sprechstimme, and spoken.

give me joy in my old age!
Come, embrace me, son!

(All Attendants)

The fumes are strong today.

silenzio ca. 30"

Look at him rave Avoid using scales, triads, or arpeggios. (Alarmed and frightened.)

Improvise on given text. Use ad lib. order of words, dynamics, tempo and articulations. Alternate between sung, sprechstimme, and spoken.

The man’s in a frenzy.

(All Priests)

Should we fetch Creusa? Avoid using scales, triads, or arpeggios. (Be sarcastic.)

(g
%silenzio ca. 30"
N

> | Spare her the sight of

Improvise on given text. Use ad lib. order of words, dynamics, tempo and articulations. Alternate between sung, sprechstimme, and spoken.

a husband run amok.

(Alternate between Baritone, Alto, and Soprano Sax.) Improvise on given pitches in any order, watch for conductor's cut-off signal

pe -

(Dr.set)

Improvise on any instruments of Dr.set in any order, watch for conductor's cut-off signal

Flitg. fe b=
[ ca. 30" ” = p in i! Imitate the action on stage (Attendants)
N o o o =
rrep Improvise on given pitches in any order, watch for conductor's cut-off signal
(Mrb./Vib.) -
ca. 30" n Emim— I Imitate the action on stage (Xuthus)
Perc. 1 § II: ob 4 >
il |
= = = ¢
=

\

ca. 30" E . Imitate the action on stage (Ion)
>
= =
P Improvise on given pitches in any order, watch for conductor's cut-off signal
73
rs #: . . .
ca. 30" [ O - ‘. Imitate the action on stage (Priests)
I G !
—he® o
>
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Very Aggressive (Like a Command)

Sub. Meno mosso POCO Fituuucrerrrcrcrncncnnens Sub. Piu mosso ) ITSI 5 | S, Sub. Piu mosso [T RS o 1 Silenzio ca. 10"
J = (ca. 72-80) J = (ca. 72-80) J = (ca. 72-80)
To be conducted
(brandishing the bow)
(Finally gaining control of the situation by grabing his bow)

. Lo . oco accel. a tempo
[Spoken without voice inflection] (lon interrupts Xuthus again) P
. poco rit. VA Silenzio ca. 10"
> —3— > —30
To & 66— e — N Z— 2 F<x—+ 3—» S e e e B |+ o — —T— f N — — —— f f f ]
. I/ T T T [T ry e/ 1] & Tl rS T T T NV A T ry T | ry NT T 1T T T T Il Il T 1
L WV EVAE BV 3¢ T VK] = 3 [V 3¢ VAL WRv 3¢ 3¢ IVEA 3¢ 3¢ 3¢ 3¢ 3¢ T T T 1
> > >
Stop this mad- ness! Stop! Donotcallme son! Stand back! A - pol-lo'smy fa-ther.
[Spoken with voice inflection] (Sotto voce) sub. pp [Sung] B :‘T’: . [Spoken with voice inflection] sub. pp 35 Silenzio ca. 10"
O 43 T p—T n AR ] 1 1 Il Irad T _—T —— n I n T T ]
Xu. #‘r’ I S — 1% 1% I S TN & & I !
- 3 T 31T 37 = 3 I 3 T IV IRV | IV CREV BV} kv IV T T 1
Am I mad to love my son? Am 1 mad to lovemy son?
to Alto Sax. Look at Xuthus
Q il T T 1D} Iral T T T T = ]
Sax A I I 1% 1% I I I I !
AN 3 T T I 3 I 3 T T T T 1
D] O
prp
to B. dr (use drum sticks)
S 6 f f 13 16 f f f f !
Pere. 1 ! ! % % ! ! ! ! !
Sub. rit.
Xylophone et - to Bongos
to o
0 Yo SR Bz e 2 LIS
vere.2 {469 1 . e Ea e 1 b o 1 1 !
. | Fan W Il ry v ry r r - Tk - iV Il Il T T 1
AN 3 T T Ll = 3 - I 3 T T = T T 1
) - -f =
sub. pp PP p———
Sub. sfz
- V.
p  Inside Piano Mute the sound Ord. R Silenzio ca. 10"
4 Q rel
VAW 0 ) D] O
| Fan W i/ /)
"¢ Palm clusters B
m
Pno. 1 P
R
# il D] ral
o z 2 ? 2 D] L0
% — £3 £3

"Rl

Sub. f
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Comical (Dance-Like)
Showing off

Freely in the style of Balkan Dance

J+ 2. = (ca. 56-58)

[2+3]

[3+2]

[3+3+2]

[2+3+3]

[3+3+2]

[2+2+3]

[2+3+2]

[3+2+2]

(Sing in Arabic style, use 1/4 of the tone trills, up/down)

bur -y bur -y

bur -y me

bur - y me

Shoot me dead! It falls onyouto bur -y me!

me!

Kill

Imitate Xuthu's reaction on stage
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Sempre pp

(Use trills all the time, do not limit yourself to this basic notation, play in a freely style of Balkan Dance)

Bongos ‘

s
{

Perc. 1

Sempre pp
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e
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Sempre p

Y

Poco stacc.
===

Freely in the style of Balkan Dance
J+2. = (ca. 56-58)

i (]

TRy

Silenzio
assoluto ca. 5"

%
%

Off me!

Stand back!
to Vib.

poco sfz

(ca. 72-80)
(very rude)
V)

_

Sub. Meno mosso
Do not call me son!

J

Z

Sub. Very Aggressive (Like a Command)
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et
174

"4
(Use timp. mallets)

[Spoken without voice inflection] f
1>

A

I am your fa -ther! You are my son!

[3+2+2]
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L
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[3+2+3]
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[2+343]
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gliss.

me

[3+2+2]
simile
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Sax.

TRy

Silenzio
assoluto ca. 5"

%

Lv.

ES

Sub. cresc.
to Dr. set
Palm clusters

=

Inside Piano

5 Lo
10
10

simile

Perc. 2 {ﬁ

Pno.
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Comical (Dance-Like)

poco sfz.

o be

S
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5!
¥

i
Il
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come!

've

the rea- son I

You are

son!

You are my

- ther!
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am your
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(Imitate Xuthus)
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[Melismatic]
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Dreaming and Spacious

Very Aggressive (Like a Command)

(56-60)

Meno mosso J

(ca. 72-80)

Sub. Meno mosso

J
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Growing Serious (With Excitement)

poco rit.

[Sprechstimme]

mf

Poco a poco accel.
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Growing Serious (Recitative-Like) ‘With Emotion

Meno mosso Sub. Meno mosso
J=(ca. 88-96) J=(ca. 72-84)
@ [Spoken] (natural conversation between Ion and Xuthus) [Sung]
mp —— my mp ——

S mp P . P < P p sub. my
’E\: % n T T '\7'3 A‘A T T '\7'3 A‘A T '\7 3 4‘1 T T - ]
To. 77— | 7 | —&— 1 I = NE I | & I £ e
X7 3¢ kvi 3¢ | V) 3¢ 3¢ 3¢ T 3¢ kv T | V) 3¢ T 3¢ 3 T T \' 1
These three were here! You livein Ath - ens! Twen - ty.... Del - phi Bac - chus... My

mp

[Spoken] (natural conversation between Ion and Xuthus)
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The Bac-chic rev- els... We paid hom-age, as
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With Anxiety

Disturbed
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Mysterious (Jazz-Style)

Disturbed

(ca. 72-80)

Sub. Piu mosso

Silenzio
assoluto ca. 10" J

Poco a poco rit.......

Sub. Piu mosso
(ca. 72-84)
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(The three Priests can contain themselves no longer:)
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Sub. Aggressive (Irritated) Mysterious (Jazz-Style)

Sub. Meno mosso Poco a poco rit Sub. Piu mosso

J=(ca. 72-80) J = (ca. 72-80) 92
) [Spoken without voice inflection] f> > —3/4 > 37 >
X 0 f f ——» = e S s e 3 f f !
u- f f == = f f !
Stop! This is the son ofa king!
. . ; liss.
[Scream of agony] sub. sfz. g‘g\
p i f f f f —— Y f !
pa D f f f f — t f !
\eJ
gradually cresc. f Aaaah
) A — L e R r>‘\3 1 ) (mockingly bowing to Ion) PP —— 53—
P1 y——— ——— | | — s S —— | | ———» f f i t S - !
[ £an T rS =7 V] v IV v v v IV & v V] v v v} V] 7 rS T T T N T T e T 1
E)V v\/ I I I I I I IV v \/v\/ I 1
Bornof drun -ken mid-night rev- els! Bornlike eve - ry moth - er's son! Your high - ness!
gradually cresc. E— f X X
3 )
—3— 35— L — (mockingly bowing to Ion) PP —3—
0 T Jr— T Jr— — T T T T T ]
O N < & T T N T T T T T T I 2 < T T T T T N T T z 2 T T T N T N Ko ¥ 1 1
P2 # T Py Il T 1T T T T T T T | T T T T T T T T rS T T T N T T e T 1
V) | ) < V) v) V) V) V) v) I V) V) V) V) V) V) I V) I I I v) V) V) V) I 1
Bornof drun- ken mid-night rev- els! Bornlike eve - ry moth - er's son! Your high - ness!
gradually cresc. E— f o .
—3— —3— - 33— (mockingly bowing to Ion) y24 3
0 T Jr— T Jr— Jr— T T T T T ]
o N & T T N T T T T T T I 2 T T T T T N T T z 2 T T T N T NN y 2 1
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i\ v) | ) 3¢ V) v) V) V) V) V] I V) < V) V) V) < I V) I I I IV < )\_/) I 1
Bornof drun- ken mid-night rev- els! Bornlike eve - ry moth - er's son! Your high - ness!
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Poco a poco accel.

ca. 84-88)
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[Spoken without voice inflection] 3 3
Xu. [Qé i = — x — 3 N F » e |
T 7 3¢ EV RV ] 3¢ T 3¢ v 3¢ 3¢ 3¢ 3¢ 3¢ 3¢ 7 3¢ 1
He shallbemy  heir! I am de-scend- ed from a god, you know.
) (All attendansts are off stage)
Al i f f f f !
'\:)v‘ f f f f !
gradually cresc.
mny
f I —
0 —3— —5— L [Sung] 7 o 4 P
. f f K1 i i i f — f N i f - i i —_ < 7 } T
Pl (ey i i T i i i i - i N—T i i i — i i i i i T2 1 1 I i 1
NV T 3¢ EV V] v 3¢ 3¢ Vi 7 3¢ 3¢ 3¢ 3¢ 3¢ 3¢ T 3¢ 3¢ v 3¢ v 3¢ 3¢ 3¢ T — T 1
5) Born  ofsod - den hu - man flesh (s) Born of drun - ken mid-night rev - els! Born like eve - 1y moth - er's son! Which god, my lord?
gradually cresc.
mf (Priests 2&3) f (Sunel (h) K_\/ﬁ
—3— —5— O'e & & &
P2 <) f f K1 i i i f —x < f | — i i i — - i i i i i T ———= < 7 } _ } !
Z Il 1T T T T Il 1T T N T T T T Il T =7 T T T T T T Il 1T LA — T 1
i\ 1 V) VRV v V) V) v 7 V) V) V) V) V) V) 1 V) V) v V) v V) V) V) 7 1
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(This sends the Priests into gales of laugher again and launch into a mock hymn of praise.)

Poco a poco cresc.

hu- man,
hu- man,

of drun-ken

Hail, thouson of drun-ken

Hail, thouson
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V.V V)

I de-mand there - spect duea guest.

A-way!

E - nough!

wretch!

my lord?
my lord?
my lord?

mor-tal

Which god,
Which god,

b/a

Which god,

my heir!
I 4
un-for' nate

Me,

be

He shall

a-bove me,

How high thou standst
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Which god, my lord?

the son of a king!
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De-scend-ed from th'im-mor-tal letch!

This

(o
{5
(e
(&

NP N ™~y
; I
RTINS RETTTHIE AT
3 5
Hy g HE S ANSAN ik}
=
= A L LT IR e
I\m/\ B .
e I e
s e Al wTR
ﬁkuu m r | m
- kel y T
s O s I TV
A i MEN f ~
o -
g el W - N uﬂ 1RTRA
T HH L
el m A
I 2 ]
X 3 M AN
<
Hﬂ M w H \g "W
2 il RO A
iR m v
L leb p\u JX LY
=
1| E
N m \_— t»bﬁi%ﬁ?
s AN b DITRA
lal 1L iy AN
_ b\ L&
BN
Y m w A b1
N = | HEn N
o
1y .m g
T m s
]| £ Jill .
3
R A I A A A
T 5 MIEN AN
1 D@ AEave RTIYY ~
## ”M O 7
AN BITRA
I A& R

Al
A2
A3
Pl

P2
P3
Pno.



P2

P3

v

5
,’—
tﬁ’kb

Mysterious (Jazz-Style)

Sub. Piu mosso
J=(ca. 72-80)

Poco a poco rit.

(Sobered by this, the Priests withdraw, perhaps with a little mocking bow to Ion, who draws away and broods.)
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gradually decresc.
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Freely In the style of Balkan Dance
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(ca. 80-92)

Sub. Meno mosso

Growing Serious
(Recitative-Like)
J

SCENE 5

(Xuthus tries to

embrace lon)
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Indefinite duration, watch for
conductor's cut-off signal
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[l
to Mrb.

Hold ca. 7"

%

L 3

simile

(46 - 48)

Lv.

Do not conduct, just cue the instruments
synchronize with piano

Freely and Spacious

Senza misura J
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L 3

Ion?

2
mp
I'shall call you Ion!

Poco a poco rit......

4 g o
bhe & o ¢ n } r ry
a name?

a

[Sprechstimme]

(ca. 66-72)
Do I have

J
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You rob me of joy._

Poco a poco rit..........
({on pulls away)

Sotto voce
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Pythia's echo, off stage

Dreaming with Excitement (Aria-Like)
Freelf

Sub. Piu mosso J
To be conducted
Molto espressivo e legato  —3

(Mrb.)
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Dreaming with Excitement (Aria-Like)
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(66-72)

Sub. Piu mosso J

Poco rit
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(ca. 92-100)

J=

Poco a poco accel.

[Sung]

[Sprech.]
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Sub. Aggressive (Irritated) Dreaming with Excitement (Aria-Like)

(ca. 66-72) Poco a poco accel.

(Creusa emrging from behind them) Sub. Meno mosso J
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Sub. Aggressive (Irritated) Growing Serious
J (Creusa is being sarcastic) (Reﬂtatwe-lee)
= (ca.92-100) [Sprechstimme] S Sub. Meno mosso d = (66-72) Poco a poco accel.
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He has giv-en you a son, not one to me
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W —5

(ca. 72-80)
[Spoken with voice inflection]

Sub. Piu mosso

J

Mysterious (Jazz-Style)
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Dreaming with Excitement (Aria-Like)
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Sub. Meno mosso J = (66-72) Sub. Piu mosso J= (ca. 72-80) Poco a poco accel.
[Spoken with voice inflection] . .
@ Silenzio
mp sub. sfz assoluto 5"
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The Bac-chic rev-els, in these parts, some twen-ty years a- go.. A maid- enfrom Del-phi, 1 sup -pose... Il tellyoulat-er! Come, em - brace your moth-er,  son!
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Odd/Strange
Freely slow (senza tempo)
4= (ca. 60-66)

(lon bows before Creusa. She does not move.
Nor does he.
there is an awful moment of uncertainty.

(Xuthus can stand it
no longer and breaks it.)

Silenzio ca. 10"Sub. Piu mosso J= (ca. 72-80)

(Creusa is very
sarcastic)

Freely in the style of Balkan Dance

J+d.=(ca. 56-58)

[3+2+2]

(Xuthus grabs the tambourine
he sings, dances and
plays the tamb.)

0 What will happen?) mp e
o [ 1 1 1 e e — e — 1 1 !
: %y“ f f f P — S 1@ f f !
Onesees theirhand  in  this.
[Spoken with voice inflection]
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All' hon-or and love I owe you. Please ac-cept me asyour son.
Spoken with voice inflection
[Sp with voice i it ]’”lf s o [Sung] mf _
E\: T T T T I I —— T T T - gl ﬁ.' - r 2 lq-\ ;' ﬁ-
Xu. 7 I I I N1 I eLr i e e 7 2 f 5 — !
\ I I I 57 EV. IRV RV ] IV NV} KV | I I
My son and I must thank the gods! Come, letus go to the al - tar
‘ Mrb T T T T T T - 7 + r X2 \I'—"ﬂ' S T ﬁ L‘ ﬁ
pere. 1 {2 | | | | | = fe== |
£ a Z % £ = =
rep
mp
to Tambourine IS
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Expressive

J

(Xuthus and Ion exit)

(ca. 60-66)

(lon is very sarcastic)

[Spoken with voice inflection] mf
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Dramatic

Sub. Alarmed

(ca. 96-104)

J-

(60-66) Poco a poco accel.

Sub. Meno mosso J

(ca. 88-100)

Sub. Piu mosso J
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Poco a poco accel.

(ca. 60-66)

Sub. Meno mosso J

1 7 11 o T .
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Gasping

Poco a poco accel.

(Creusa coughing and breathing from anger)

Sub. Meno mosso J = (ca. 60-66)

Silenzio
assoluto ca. 5"

J = (ca. 60-66)

[Spoken with voice inflection]

111

@ f (Sprechst . [Sung] bfh) [Sotto voce hand over mouth]
m; 5 prechstimme M
5 ™ 3 S e
) 5 5o r o3 ~39 —37 30 b& s Y P T3
b A N T N T N N T o * u N T T T T T T %] T T I n I I — ]
Ll [=5= e =SS eSS S i=s= PN e
i T F——7— T — T =
_ And when re-morse ateatmy heart, A-pol-lo's will leftme stand - ing Emp-ty-hand-ed in that cave. A-pol-lo__ will not e-ven an-swer
Quasi gliss.
——
T 3 . — 3 B & »
| ‘ ‘ b CQA‘ ® . gliss. e . N = = = to Alto Sax.
sa. |[Gge i ] i = i |
:)V Vl } T _ T \p = 3 T T T T 1
mp f —
mp
Molto legato, quasi gliss
@) z . # oo e > .
N N z | > =5 - ey I to Mrb
SHA f ¥ —= 5 = = = P — f f !
Perc. 1 i) T 0 i % i i y S—S 1 1 1
\.j/\_s) T — % :- T =% = — T : = T = T T 1
@ = = * :a
———————mp f —_—
L v to Crotales (use bow)
== T T T T T ]
pere.2 {1 B | E J | | | |
my
rep POCo a poco cresc. f
tr
(Sempre Inside Piano) poco sjz
N too Lv
SHA f f § - f f f !
Pno. He i i i i 1 1 1
:)V T T I 3 T f T T T 1
—_—
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Dramatic (with Sadness)

Poco a pco rit. Freely slow J= (ca. 60-66)
Do not conduct, just cue the instruments To be conducted
[Sotto voce]
Sub. ppp
—3— = =
—— S ——— f % f i f f f f f f !
T rS T 1T T rS T T r T il | T T T T T T 1
v V] IV v} I 1 I = I il | I I I I I I 1
me:  Does my child live?
" (Alto Sax.) Improvise on given pitches, ad lib. order N he .= E =
7 T T % T | Indefinite, watch for conductor's cut - off signal T Do - m—— ]
Sax. |Hey I I | {52 oy T B | f — } f & !
~V I I =k r ] L& &) sl ] i | I | T T I 1
X R 728 —=
PP rppp
Molto legato e quasi gliss. h to Vib.
M e beiete t by b x s = ™
- . T 7 ve 2P e l® Pe i 1] Indefinite, watch for conductor's cut - off signal =% — T ]
(& T T | 1L Il T T T = T T ol | .4 =Y T T z 2 1
Pere. 13 1 1 e 4 £ e Zr= !
zFEfEF ! " i
PPP rpepp Ed *
Improvise on given pitches, ad lib. order /\H Lv.
Crot. o to Maracas
) . . — > o % ‘b' - e n Indefinite, watch for conductor's cut - off signal bo ‘(h)g — ° drdt‘ s
‘ 7. T T | 10 3 T ol | T Il Il 1
Pere. 2 ey ! ! I4 ! 4 ! ! ! !
D) prrp repp



Disturbed

Sub. Piu mosso 4 (ca. 96-100) Poco a poco accel. e cresc.
(Creusa gradually moving closer to the piano)
(Sotto voce, start low and gradually move higher)

[Spoken with voice inflection]
mp  poco a poco accel. e cresc.

9 —3— T p— T — T —3— 3
Cr. |He— 7 R— — — e N— | - & v N— | — —— —
a4 V) v) v) V) v) I V) V) V) V) V) < V) 7 V) < V) I V) v) < V)
\e)
Now A-pol - lo's will thrusts  at my breast An- oth - er child. An-oth - er child I do not want.

Poco flautando e molto legato .
4
-

y
p N — . Y 1 Y T T Y I H Y
Sax. |Hey T o i  — " i e i i gt i i
NV y E.d 23 I oy E.d 2] £ o] ] T ] “] oy - ] hil T bl o 1l hul I il
ddNAREARARS LT
rrep
(Vib.)
Molto legato
0
p A T T T ]
Pere. 1 {{fy 1 : =" : s =
})V — — ——1— 7}’ b 7\ — b- T t) q L»/‘ T b o q g 1
- g 3 ) siebe
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Molto legato
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Piu mosso J (ca. 104-108)

Poco a poco accel. e cresc.

= ®

mf
—3— 3 3 > 3 >
5 N T T T T T T T T
I/ T T T T Il T T T T T T T T
L SV 3¢ ¢ 3¢ 3¢ 7 ¢ 3¢ V. V) V) V. 3¢
wom - an's bas - tard's son. Born of my hus - band's drunk - en lust.

Poco a poco accel. e cresc.

LI LI T3 LR S I L LA L I L LTI LTI

Y ()
4 =
Sax. [r’)n‘r'
VTR
D)
mp
Poco a poco accel. e cresc.
— I N I N | [ I A O A O ‘ ‘ ‘r ‘ ‘ J ‘ ‘ ‘ ‘I ‘ ‘ ‘ ‘ J ‘ ‘ ‘ J ‘ ‘ J ‘ ‘ ‘
Pel’CAl{lmr I g Hg T | T T T hg g L THg hg g by ¥ ¥ g L} ™ il L} VO @ 7 il T T T |
\Q_)}/‘l [ - b‘l .\qd [ B H.L{.” L) ) -} ;/E\/- 1
mp

Pno.

Poco a poco accel. e cresc.
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o
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f
His

7

et

r X

be
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r X

(loud scream inside the piano,

as high as possible)

i —

il
I
I

L I —

- lo's  will?

-

—3

is A- pol

T | —

T ™

o te iy L :bﬁ » e he #1& o Uy b u#h# m- fe #h: "##bf‘h# 1&

Piumossod = (ca. 112-116)

Poco a poco accel. e cresc.
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Mysterious (Recitative-Like)

Sub. Meno mosso J = (ca. 66-69) Silenzio Piu mosso J (ca. 84-92)

assoluto ca. 10" . L X
[Spoken with voice inflection]

‘ﬁ’.igﬁ (Inhaling and exhaling very fast) [almost like whispering]
3 Sprechstimme] P
p x x Xx = L ==
Cr i —— f f % f f f — n N T f ¥ N — !
. [ Fan} T T T T Il Il i/ Il Il Il =7 T T T T IAY T Il ry T T T ry 1
VYV T T T T T T = 3 T T T T T T T T I I T 3¢ IR R} 1
[Y] ;9% E A~ ”
treach-er- y! - What do youmean, old man? Whatof him?
A = [Sprechstimme] P 5 ‘
p A T T v/ T T T T T T T T T T N T ]
4N Il Il =% Il Il = I, n I n Il Il < T T T T T B> & Il 1
O.T (ey i i 1% i i i N — i . A — - 27 v —; rS 1 1
NV T T = 3 T T T T T N T T I I e T 1
) B % %%
Not his a lone. What of your hus - band? -
(Blow, no-tone) 3
L B to Baritone Sax z N A ; N
p A T T % T T T - T - T T - T ]
s [ = ] = E | =E= |
L& = LR Fe # =t g & + ¥ > -
Sempre ppp >
to Timp. (Tune D3, i
N —— use 29 inch. drum, (Sempre gliss.) 3
b s S.Cymb.ontimp.) (use hands, no mallets) P £
a8 0 e — 2 7 : 2 £ - %
SHA o] f 14 T e P — 1 I = ™ —'3 !
Perc. 1 ey L T/ i 1% I — oo @7 &) i o i # i 17 & 1
D = t t L — H—* t + 1 f t # t +# o i
o % = 2 L & o: I 1 e —
f— Sempre ppp z z z z
to Maracas, S.cymb., T.bl. —_ Mre. # E?} z J=- f Tbl. $
T T T T T T T T Il T T T T ]
Perc. 2 {]I | | % | | & = J — 73 | 73 o e | & |
Sempre ppp H
Silenzio
assoluto ca. 10" . .
3 —_ (mute the strings with the fingers)
D — %
—— 4
LS5
=
Pno.
./f _
—3— = _ + + + + | + ++ + + |+ +
4 A > TET =7

= 37 5

Sempre ppp
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Sarcastic

(ca. 84-92)

Sub. Piu mosso J

(ca. 66-69)

Sub. Meno mosso J

simile

S
MM ™~y
11 11 __3
Il Jui
Ry ™
aly h
ﬁjv W
i ey
L ~
M 5
i Il L
Il ] T
N | SRRy I
N m
2
Hi S
IHogps v
“ A " TR
Tl > ] B
. N N :
I - L &
= w 1
g £ A il
\\AT 2 s UL L]
e 2 i -
E [TT1 Tt
T <
i ™ L
[ I
2 wH gy
T v
[Banl 5
| 2 T FAT Y
N = Y
T =
&£
=2
| .m .
My 2 il ) |
T 3 wy i oL N
\V\\\. m [WNE = 3 H A .
11 kNMM\ 2 ETTY n
ENI- ﬁ - ow
“m )
W
{ N
i A"‘v\\d .dL DD
TN 3 W T E : -
ll \H\\ W th ™~y
e <= wlllh
I I A )
; Ny L4 i
e £ v il o
L G ,
Z iy g W . e
2 S| 2 wllll 1
il I Il |
a e
: ™ -
T = N K
Ml m o W v
: i | e A
It 5 il iy
I z ¥ I
[N prall
° s A |
; ) n
[[]7 Vali| A
. E x\\\u.f sl
g N [N
ik i ” . fte
\ ) i “ A ARREITEN
“AaA N haaa;
™y L
A Il Wy
. HH Wy 3
paN 2= \\\\n i nﬁ §
‘m iy il ﬁl“\\l‘ ™~y
0B
X & il
[
oy m "
i < ™~
I 2 o
K = I N\H\J
n . I : I
www M ~t 2 _ > ] /
oy £ “m 1
Primi — L1 E il
X —m i ih
s s i
Ll | H ‘
T I |
K 2 “TTTe A : 3l "
I] 2 w 2 N
< I ) \\\‘ >
Vi = M
X 2
Y : 5 ¢ ST
ﬁ (e 2 S g P
o N S :
™ o 3 N
Ul s £ : X :
X £ : g " g 5 r
a7t £ S " 3 S :
JOJNE N E w 5 : m
2 2 8 : :
£ : < : ;
2| - $ ) &
o 2| Olnmwv
™~y n ﬁhl }
A[ ——~ —
NG = m.
S : :
% S E
% =



Cr.

O.T

Perc. 1

Perc. 2

Pno.

Poco a poco accel.
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Sempre ppp

_h [Spoken with voice inflection] 7P 51
7 T T T — T T T 1
{es f f f N — —— ;3 — N f f !
.j/ I I I V) V) v) V) | V) v) v) v) I I I 1

You mean he had this child all  a - long?
(The Old Tutor speaking
to the audions)
[Spoken with voice inflection]
m m
p 5 P 3 —5— —5—
T3 T T T T } } } T3 N T T T T T N } T Y 2T N T N }
[ Fan ) T N T T T T T T P & T T T T T T T T T T N T T T T T NT T P N T N
i\\.j, 1 V) v V) V) IV B B 1 v v X157 v V) V) 1 1 1 V) v [V B V) IV A BNV ] v V) M|
My life's workhasbeenin vain. Shecan notspotthetrai tors as they stand be-fore her! A son thathe wouldcrown as king. To move the
B. trem.

[ b A T = T = \ T Z T z T \V T Z Z 1
7. T 7 2 & z 2 T z 2 T z 2 & T z 2 T y.a)
[ fan) T rS & rS T rS T rS rS T rS T I £2Y]
~V I I I I I I - 1
R e fe 4o e > feoe o = 42 13

Sempre ppp = =
simile Z — - P b
N z z N to B. dr.
%& f * f T f —— * f 73 f f !
T rS T o T & rS T rS T T 1
I I t I It I I I 1
=
Sempre ppp = —
simile 4;. #
T~ T
SE— 1 Y 1 = 1 { B F 1 !
{ = f < = = e f é f }Vl < 1% f !
Sempre ppp
,,,,,,,,,,,,,,,,,,,,,,,,,,, |
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. JA ~ e - o
b ES B b b= -
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y 40 T C T « - T
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oR 5
o Y 13 z 2 z 2 N o 2 T L 2 z 2 z 2 T T 2 b
\\\ P rS } - rS r r rS rS
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3 E- o > = o E ™ - e
s
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Very Dramatic (with pain)

(ca. 66-69) Poco a poco accel.

Sub. Meno mosso J

(Sotto voce, as

(Scream as high as possible)
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Meno mosso d = (ca. 80-88) Poco a poco accel. Molto accel.
(gradually higher)
(Scream as high as possible) [Spoken with voice inflection]
subff __7_===
" — —5—ir37 37 sub. pp 3 5 —_— aa
9 T N — - % T 38— T T T f f‘ 1\& f‘ f T 1\& f f E\ T K T ]
Cr.  |Hey f S S B S e —— f f e e e H—D—1—& 7+ 1+—H1+ = {
AN T T 1 /4 T T ) bhe & & The' Il T T T T — | T r T r T T il T T 1
e =T i’ 2 1
They cheatand beat us And use usfor their self - ish gain. A-pol-lo raped me, took my child! But for Xu-thus he guards a se-cret bas-stard to stea --- al my
5
[ 33— —5—, (3/‘
# = el Z
5 sg 2f F S Y Y W "
b’ A T T T T T T T T T T T T T T o1io ]
Sax [ ) = T —5 — ] ] e . I I I I !
ANA"4 I T T r i T T INkAr 2 I T T T T 1
) — 5 = T — e o o —
S~ ~— ™ @ @ >~ — Sub.cresc
" prp
simile
Perc. 1 g ] | ; i i i 1 1
v ¥ ¥ » Y ¥ v 14 v
prPp Sub. cresc.
simile
Perc. 2 53] f f f f f f f f !
R ! f f f f i i f |

prPP Sub. cresc.




Very Mysterious (with anxiety)

; Sub. J = (ca. 96-100
High Scream ( ) (Normal conversation between Creusa and Tutor)

@ N/a 3 3 (Like whispering)

re e (Creusa gets an idea) ~ [Spoken with voice inflection] P
bl bl el 5
cr. : —— 0 : i i Se_——— i X
} | r T | - r T T T 7 vl ARV vl I
throne! Menand gods! Men and gods! You see thisneck - lace?
) —3— —3— S
f (Pythia's echo, off stage) J x  x X ﬂ/§ x X
P A f ] — f ] ] ] f f f f
v | 1 ——— —— 1 1 1 1
Men and gods! Men and gods! (Like whispering)
N [Spoken with voice inflection] P 3 —5—
O.T pa I I I I I < K i e f N ¥ f ¥
: i'\:j’“ f f f f f £ R — — —— > ha— < <
N
Your grand-fa-ther wore it, too.
— Poco flautando
& >
SE = to Alto Sax.
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Poco a poco accel.

(ca. 100-104)
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Poco a poco accel.

= (ca. 104-108)
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Poco a poco accel.
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Piu mosso d = (ca. 108-112)

Poco a poco accel.
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Molto cresc.
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Comical (Dance-Like)
Sub. Piu mosso J +

Very Sarcastic
Sub. Meno mosso 4

Piu mosso

(ca. 104-108)

= (ca. 56-58)

(ca. 112-116)
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[Scream]
(very harsh, like an order)
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Growing Serious - Very Alarmed (Like an order)

(Creusa to the old tutor, giving him the amulet)
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(Silenzio assoluto ca. 10-20", before Scene 6)
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SCENE 6

Expressive (with Feeling)

= (ca. 56-60)

A Tempo J

Poco rit..

(ca. 56-60)
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Proudly (Aria-Like) with Feeling

Sub. Piu mosso J

= (ca. 60-63)

Piu mosso J

Sub. poco rit.

Sub. poco accel.

(ca. 60-63)
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Freely

Sub. meno mosso d = (ca. 56-60)

(Sarcastic)

Sub. accel.

Sub. Piu mosso d = (ca. 60-63)

Sub. meno mosso d = (ca. 58-60)
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[Spoken with voice inflection]
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Proudly (Aria-Like) with Excitement

(ca. 96-104)

Sub. Piu mosso J

(ca. 80-88)

Sub. Piu mosso J

Poco a poco rit.
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Sub. Piu mossso J = (ca. 112-116) Poco rit. Sub. Piu mosso Poco a poco accel.
. (very sarcastic) J= (ca. 96-104)
@ ) (Irritated and rude) S [Spoken, with voice inflection]
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Sub. poco rit....

quasi gliss.
Sub. ppp
M Silenzio assoluto ca. 5"

Very Mysterious (with Anxiety)

(The Old Tuor enters, followed by the three Attendants, each bearing a cup of wine)

J=(ca. 69-76)
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(ca. 56-58)

Sub. meno mosso J

(ca. 69-76)
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Very Theatrical (Speech-Like)

139

J = (ca. 69-76) Poco rit...... J = (ca. 69-76)
(Natural conversation)
@ [Spoken with voice inflection] (Very sarcastic)
mf (She takes a cup and hands it to Xuthus) mf (She hands lon the cup)
( p Jr— Jr— T T = P— = T T T >E T >H — | = ]
Cr. yai i — 2 <  — I —r ¥ - = f e f 1 1 ¥ < N e B 1 e B e Y ¥ 1
. [ fan} T T ry T T T Il T ry Il T T T T T T T T Il Il ry NT T T T Il T T T T T ry 1
:)V 3¢ 3¢ 3¢ 3¢ 3¢ 7 | ) V) IV V] 3¢ 3¢ kvJ 3¢ T T EVLA BEV] kv 3¢ T V) 3¢ V) EV. I V) 1
Well done, my good old friend. Each take a cup from myown hand! How right you are! I for-get my- self.
(Natural conversation)
A [Spoken with voice inflection] mf*
O.T A f f = ¥ T N e t —— t f f f !
. | Fan '} Il Il Il T P T T T Il N e/ T T T T Il Il Il 1
i\\.j’ 1 1 7 V) v v 1 VARV X V) V) 1 1 1 1
No, my la- dy! The first is for your son!
(gliss. around
- , the snare drum)
to Dr. set (use brushes) > # > N S >
T T T T T T T T T ]
Perc. 2 {Hi 1 1 F—% = = 1 = [ |
1 T T = T T T T \V T 1
H
PP PP — prrp —_— mp
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(They lift the cups to drink,
Creusa and Xuthus do so.)

Poco rit...... J= (ca. 69-76) Poco rit...... J= (ca. 69-76) Poco rit...... (High pitch,
@ (Very Theatrical) (She hands Xuthus a cup) (She takes a cup herself) ptit; t‘r‘zll) Hold ca. 5"
Sub. ppp I =
N mf g 35 = Subf 3 = S -3 > 3 ’: x =
b’ A —— T Jr— T T -4 T T T T Jr—— T T Tk
Cr y a T T T = T N T & T —& KT T T T T T & Il D)) Il Il Il T & T N T & Il T T T T T T I 3
'\3‘)‘ v ® Ere F B B e i s— — O e e B s m—— 14 f f e S e S A B s, v S S —— 12
‘We brought this wine to give the god! In - stead, the god gives us the gift! Yes, drink, my boy! It is my dear-est wish!
S = 31 81 =
0 T T T -4 T T T T %
Xu. |EE 1 1 1 e ee====~E=Es | | 23
T T T =7 Vi VA V) Vi vl Vi vl 17 T T L 3
N
Yes,  drink, my son! To all the days a- head!
Lv. to Glck.
to Gong ) V. -~ lv. - Lv. 7 Lv. 0 Lle
Perc. 2 $ f f ] f 19 ¥ f f f 1 ] 1%
2 1 1 +—— e — 1 = = 1 %
PPP | rpp rprp rpep
i
i
i simile
i Lv. -
. . -V simile simile
Inside Piano v o/ . o o
0 N -4 A o) I %
O % —
rpp rpp pppP
Pno prp
- = %
> 7 5
% %
=3 L3




Freely and Spacious (Poco aggressive)
Sub. Piu mosso J = (ca. 88-96) 141

(Before the cup touches lon's lips, the bird music begins
again. A wild mixture of the Zeus' eagle and Aphrodite's doves.)

(Blow, no tone) (Key clicks) Ord. (Blow, no tone)
T # ﬁ o o & ﬁ Eﬂ)e >
e i — . Fe,
= - £ E FHecEeerf EEREe N eddan e
J z 2 T T T T T T T T . z 2 I N B 1) 2 T Il T T T T T I X
rS T T rS e & Il T 0
SE 7 2 < i
>
Freely mp except of sfz a PpP—— —/—— o S mf ——— mf —— mf ——
Poco aggressive
Mrb.
A (Mrb.)
) A / T T hJ -4 I ]
&% | | == g 3
© b2 ve s ) : ' i
Perc. 1 Sempre Irregular-fast tremolos, watch for conductor's cut-off signal
(h) “
T e 4 E rey
2% | g - B 2
(Glek.)
Lv. sempre tr tr
> > >
0 - 2 oo b = (h)l (k) = Pyar P (kY s —
( ’( 4 E-T }N' - L }\N’ L‘ - 5 + ACIY o » }3
Pere. 2 ey 4 3 1 bae 2 1 2 % o %
* Sempre p Lid Lad Lag pocosfy —— poco sfs—— ———
Poco aggressive
Poco legato 5
> > >
> be 2 - - o
= = #Q h > o £ b >h - h = = jﬁ
) — — = = Hee— 3) o' — —
P A /) - - - L) ]
&4 i
D)
J J J J J 5 - —5—— > m
ot L] W . . S S S R P P 3 it e
P A /) o [ - 1 - Y e T T T | el N I ) )
Pno. 4 ] % HE — ] ] 7 e s e 2
VR T T T T T V3 T T T T Tk
D) > L [E— = —_ \,3& r
Sempre mp 3
% D]
BE 2 3
s 3 L= 3
b=
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ey

Sub. cresc.
Those birds!

They fly!

Those birds!

gl

—3—

(ca. 88-96)
birds!_
—3— >
They're birds!

gl

(Irritated by the appearence of birds)

J
f —3—
Those

>

Flttg.

poco sfz

[Spoken with voice inflection]

[Sprechstimme]

e

.

¥
rS

i

ﬁw#

#\

te

D}

&

r ()
vy 4
y i
fary

lo.

Xu.

0 )
L 3

fast to Dr. set

3—_ poco sfz

(e
K 4

—

-
>

b

mf ——

La:

simile

nf

—

>

] /ANILe )

£ 353

P

—3—

o] )

Sub. pp ——rv—-r——"""

gl

Sempre mp

—3—

oy

mf

Irregular-fast tremolos, watch for conductor's cut-off signal

144

mpre ppp

Poco aggressive

simile

Se

)
(&)

L
D}

o

&

y ai

Perc. 2
Pno.



[Spoken with voice inflection]

Disturbed

Sub. Piu mosso (J.:GO)

(Ion thorughs his cup to the ground and grabs the bow)
(Like a command)

J+2. = (ca. 60)

143

Freely (with Excitement)

[

Sung]

Sub. Meno mosso J = (ca. 56-60)

f oo —5— [Sprechstimme]  f M quasi gliss.
N> ) - Tk Jr— ' \‘ N 'Q =\ Il T Ty ‘m } | Tk =T b | =T b | T T ]
lo. &7’ | 1 N7 | | | Y — 11% e S— T {1 e O — - E— 7 m—— I !
L= 3 3¢ 3¢ Vi 5S¢ IVEEL 3 3¢ 3¢ 3¢ \16 T B L0 I 3 I 1
% ES = = =
Back once a-gain to spread their filth! Not Zeus! Not Aph-ro di te! Not god but A-pol -lo  will T al-low!
(Xuthus throughing himself at lon and kconcking the bow from his hand, restraining him)
[Spoken with voice inflection] f - 5
. |2 7 g = y e = } e
: A 4 6 He— ¢ e e | £ I B =
=
No! Do not of-fend  the gods! Not  to- day!
N to Alto Sax.
P’ A 1 Tk e 'Q L. % T ]
s [[6F % % fis e % | |
o Poco aggressive
A to Chimes (hammers) Lv. to Mrb.
£ 2 1% 16 ) s 1% f !
GRS == 4 6 e e 4 1 |
z =
Perc. 1 Sempre ppp Irregular-fast tremolos, watch for conductor's cut-off signal prprp
& 2@’ # 1% 16 ) s 1% f !
A J 4 6 1 e 4 1 |
$ Poco aggressive
# # - % to Vib. (Bow)
( (> % ' T 'Q T L T Tk T ]
Perc. 2 13] 7 7% 1]"6 - ‘i% s e Pa— I !
L= 3 I 3 Il 1§ L0 - I 3 T 1
pop — ) ppp—— | pPP —
—5 _ Lv.
0 > o
z o vy % rad Q oy 7
(7% i % v e 16 % 73
\.jl L= 3 T =3 m 16 B L0 ] =3 V\
—= 5
- n ﬁ\ PP
—
Q [> ) #ﬂ i/ il (o] L2 I/
Pno. ( Hey 71 » & VA % l% 1 %1
# 4 16 4ot
Sl # =
rpp
P
92 4 5 g 5 5 =
5—< 1 % 16 16 16 it i
% - z
e £~
mp rep
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Gently Surprised
Sub. Piu mosso d = (ca. 108-112) JSub. Meno mosso Poco a poco rit.  Meno mosso Poco a poco rit.
= (ca. 84-88) = (ca. 66-72)
he music of Zeus' eagle has gone, and the dove music makes a change in tonality
@ Th ic of Zeus' eagle h d the d i ke h ] lity)
s [Sung] "z .e [Spoken] (Attendant 3 to lon) [Sung] PP —5—
Al i f f = ——» f f f  —— e v —
'\:)y‘ f f f — 5—=¢ f f f f 7 | 7— b
My la- dy! Look! Per - haps the gods for-
mf —3—
0 [Sung] - - ® o tiw
v T T T T 5 - 5 S . T T ]
A2 ) I I I I & i y S— - Y I f !
})V I I I I I I I I 1
That dove! She's  drink- ing!
mf —— E——
—~5 P
6 ﬁ. ». o o0 r ] > - '7'3 -
i f f f f f f ——. o ] o — i — !
S (6 1 1 1 1 1 1 = e !
35 7 !
How thirst - i-1ly she drinks the wine you spilled!
Improvize on given pitches, ad lib. order. Do not repeat any sequences, use irregular tremolos. Watch for conductor's cut-off signal.
Q T T T T T T T T ]
Sax (ol T 1 1 1 1 1 1 1 1 !
\\.jl - 'gﬂﬁ‘ o q' T T T T T T T T 1
rppp
(Mﬁbr%vize on given pitches, ad lib. order. Do not repeat any sequences, use irregular tremolos. Watch for conductor's cut-off signal.
) ”' o < it I T T T T 1 1 1 }
Perc. 1 { A i i i i i i i i i 1
I I I I I I I I 1
rreep
to Vib. (Bow)
f o sempre L.v. molto legato o = ba
‘ b A IS ) T T T T T T T ]
pere.2 {{t | | | | | | |
O
“r reely ppp bo
a5/
>
N Improvize on given pitches, ad lib. order. Do not repeat any sequences, use irregular tremolos. Watch for conductor's cut-off signal. ‘ P ‘ Lv.
’( T & & =0
'\'y“ ‘h 7y
D) boo
Pno. rep
ppp
CEC=S—
N o — N
3

QL
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Tense (with Anxiety)

Alarmed (with Anxiety)
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(ca. 108-116)

Piu mosso J

(lon grabs his bow)

Tense and Violent (with Anxiety)
(Xuthus interrupts, surprised and alramed)

(High speech)

Poco a poco accel. e cresc.

@ (Creusa's very sarcastic)
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Lamentoso (Free)
00:00 00:05" 00:10" 00:15" 00:30"
Sub. Meno mosso Senza misura (This section until the beginning of Scene 7 should not be contucted, just cue the voices and instruments)
J= (ca. 60-66)  (4stendants and the Old Tutor begin a wild, keening lament)

(Stop the voices)

Sempre pp Improvize on given pitches, ad lib. order. Sempre legato
_ _Hold ca. 10" (All voices use hand over mouth) (Primitive reaction on stage by the Attendants and Old Tutor, grabing their hair and etc.) be -be N
0 T T N 2 1 > Ve >
xu. | 3 3 | |
. . . . Aaaaaa (h)
Improvize on given pitches, ad lib. order. Sempre legato simile
N Sempre pp Melismatic style r
O.T l’f’\ﬁ i i‘u--b‘bo.n‘ ‘i
'3 : ! : !
A (h)
L Sempre pp  Quasi trill, use 1/4 of the tone, up/down
Al |6 k ‘ |
\._)V T 1 1
Aaaaaa (h)
A Sempre pp Quasi trill, use 1/4 of the tone, up/down Ji' J
a2 |G i e y ¢ |
e I H Y H |
i Aaaaaa ( ) (h)
: :
A i WSempre pp Quasi trill, use 1/4 of the tone, up/down j AfNVW\MI
A | = : bo § X 5 B |
i\ .j/ T ; : T T 1
; 3 Aaaaaa ( ) (h)
\L ! 3 Improvize on given pitches, ad lib. order. Sempre legato simile
! 1
to Vib. (Bow)  Semprelv. | ! be hel De o
YT T T T ]
Perc. | {H &ho : 25 e o e =
D 0 — —
Sempre pp ! - b - be
i
I
: I ize i itches, ad lib. order. Sempre legat simile
to Crotales (Bow) Seere i mprovize on given pitches ib. order. Sempre legato
z . G- be o tebe be Qoo Jhe ‘
Pere. 2 [ 6 3 = —= |
) ¢ Sempre pp
N Ord.
b’ A
)
D}
Pno. M Lv.
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01":20"

01:15"

01':00"

00:50"

Lamentoso (Free)

Meno mosso J
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Xu.

Al

A2

A3

Perc.

Perc.
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01"55"
01"35"
_ [Spoken, hand over mouth],,,P 3 PPP 02":10'
T T Jr— T T Jr— T T T ]
T T = T = T =T T z 2 z 2 T T T T T T T T T 1
T T T T T T T T rS P T T T T T T T I T 1
I 7 V) V) z 17 z v) 17 V) z I A A 1
How can the hu manheart con tainsuch hate? Howcan I loveyou now? A hy
A Sempre pp Quasi trill, use 1/4 of the tone, up/down
/ : ; ; ; . . : |
\ %V“ } T T I | 1 T T
A hy
simile
2 ; : : s : j : ]
| fan ) Y 14 Il ) Y A | Y r
:)V I I I I I I I 1
) simile
b A T T T T T T T ]
7. Il Il 1 Il Il Il Il 1
'\;‘)V‘ I 1 1 I I I I 1
Quasi trill, use 1/4
of the tone, up/down .
. Sempre pp simile
) A T T T T T T T ]
L | | 1 1 | I | I 1
| '\:j/“ s i 1 i i i i i 1
N Aaaaaaaa(h)
g Y — — = 0 >
N = > o £ >y ,ﬁm e o - Z Yo o 5 - A (. to Alto Sax.
&, = e — == ‘ | | | |
i T = Wi T = T = T > T :: v I I 1
5 5 J" ;/r E % \{
- 5 5
mp  ppp rep
A Lv. change to mallets
1 $HS I I I I I I I >1
D I I I I I I I !
)
A Lv. change to mallets
s ) A T T T T T T T ]
27 ) f ! ! f f f } !
.j/ I I I I I I I 1




SCENE 7

(From inside the Temple, new voices join the lament, but their tonalities change its character:

Spacious (with Joy) it is now solemn, but no longer mournful. Something almost joyous begins to enter the sound. 150
Sub. Piu mosso d = (ca. 69-72)) The voices are the three Priets and Pythia. They enter, Pythia is no longer in the ecstatic, drugged
Sub. ppp (Stop Xuth, OT, and Attendants) state we saw before. She is clear-eyed and lucid. She carries a small bundle of fabric.)
_ .
0 T T T T T ]
Xu. : L }A J i i i Indefinite duration, watch for%
aa(h) nf 3 . conductor's cut-off signal
—3— —J 3
9 T I I | | | ’73 -
Py, |H== ! ] !
o " l !
N Aaaa(h) What tem - pest__ at  the tem- ple? What tem - pest___ at the tem- ple?
or | I . | i i i i |
\ })V ¥ Y | T T T T 1
Aaaa(h)
[ Q I T T T T T T T ]
Al (> o Y o I I I I !
})V I T T T T T T 1
Aaaa(h)
Q T T T T T T T ]
A2 (o= A 3 v I I I f !
VYV I T I T T T T 1
© Aaaa(h)
9 T T T T T T T ]
A3 (b= A ! v I I I f !
A\S"4 1 1 1 1 1 1 1 1
® Aaaa(h) mf Indefinite duration, watch for
) 4o N “ conductor's cut-off signal
N 75 ] £ g 1 L | ;
ANS"4 T T T 1] T T T
y Aaaa(h) Aaaa(h) Aaaa(h) Aaaa(h) Indefinite duration, Watch for
- - conductor's cut-off signal
¢): = f f f 1D = f f f
LR | 1 1 1 It 1 1 1 — >
Aaaa(h) Aaaa(h) Aaaa(h) Aaaa(h) Indefinite duration, watch for
conductor's cut-off signal
n |2 == — j | T
Y Aaaa(h) A% Aaaa(h) Indefinite duration, watch for
conductor's cut-off signal
Alto Sax. i#
4 p — T T
s |6 | | —
D)
mf
Vib. (Mallets) b b
9 \0 T T \E T \, T \g T T | ] \E T T \g .Il
Peml{.’r‘nl = H ! = f f ! El = H ! = f —— —
\.j/ % T I 4 T % T T a T T 11}
Sempre ppp mf
r 3 ) T 3 —3— T 3 ) T 3 ) —3—
) 4 ko @ioll@be = 4 4 b o sollehe & 4 b
SEA— #f e e s e i f e—f— i i . s i o — = |
Perc. 2 (o i I o — i i i I-l_T: i i i 1 S — i i — f i |
by T T T T f T T T } 1
Sempre mj
" empre ppp Lv. Lv.
p A
o) iy > I
o é #8 ‘”w% "8
=S o
—
Pno. Sempre ppp mf
i F 1
; = ; - Indefinite duration, watch for
© = © = conductor's cut-off signal
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Dance-Like

Sub. Growing Serious

To be Conducted
Sub. Piu mosso

J

Sub. Meno mosso
J+ D =(ca. 44-46)

Piu mosso
(ca. 72-80)

J

Poco accel.

Meno mosso
(ca. 63-66)

J

Sub. poco rit.

(ca. 69-72)

Suddenly irritated with Cruesa

mf

L ——

@9

—3—
Lliss.

>
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[Sung]
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Sub. Growing Serious

Sarcastic (Comic)

(ca. 72-80)

Sub. Piu mosso

Freely Slow
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Freely and Spacious Mysterious (with Anxiety)

Senza misura J = (ca. 46 - 48)
Do not Conduct, just cue the voices and the instruments

‘Pythia hands Ion the bundle (Ion unrolls part of it)
)
o = T T T
o &% | | |
Y]
Sotto voce
[Spoken] rp
N 5 T T I n n T n ]
To. 7% I I —N— —— e e e I | ;3 & !
- 3 T T kv 3¢ IV V) 3¢ 3¢ IV SV ] T 3¢ 1
A cloth?  As one might useto wrapa ba - by?
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P y AW ) T T T | T T T T T T T z 2 & Il Il Il 1
y. | {an W /N T T T T T T T T T T S S T T T 1
\ :)V L IRV 3¢ V) 3¢ 3¢ kv 3¢ 3¢ 3¢ 3¢ v T T T 1
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so. (6% | | |
Y]
synchronllze with Piano s Freely synchronize with Piano
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(ca. 56-58)

Sub. Meno mosso J

(ca. 72-80)

Sub. Piu mosso J
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[Like murmuring]
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| 1 TE 10 o | TR

(ca. 76-84)

Sub. Piu mosso J

Poco rit.....

(ca. 76-84)

Sub. Piu mosso J
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To.

Py.

Perc. 1 %#

Perc. 2

Sub. Meno mosso
J=(ca. 58-60)

Sub. Piu mosso J = (ca. 88-92)

[Sub. Sung]

159

Dramatic (with Anxiety)
Sub. Meno mosso

nf f— J=(ca. 46-48)
; . T~
(Ion to Pythia) [Sprechstimme] _ A | = § z
i i i i —— . o Ji-J"J‘bJJJJ u-vwi in‘v 7 i i
T T T T I} T T T T 1
r
I'wrapped you in this cloth and leftyou in acave to die. Sotto voce
Sub.
mj m rep
yf;3—\ [Spoken] f [Sub. Sung] ﬁf - be #
& oo ieihe f f f f f f Tty Pt F
1 f f f f f f e —— f — !
What s this cloth? It can-not be! A-pol- lo.... A
Poco a poco vibrato
’ [Sub. Sung] P 114 of tone (up/down), sempre quasi gliss. ' y
tr
Sprechsti Y ) ub. my
g [Sprechstimme] —3 1 5 R LY ‘ T T
b’ A T T A T T T 1 T i T T 1 T T T I T T & & T ]
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NS T fo o & & & fer e 7 = \ 14
I found it wrapped a-bout yourba-by form,  Here u-ponthese ve-ry steps._ (m) (m)
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Very Dramatic (with Anxiety)
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Cr.

Freely and Spacious

Perc. 1

Perc. 2

vollH

(Creusa and Ion embrace) . J
Niiia (Xuthus almost shouting at Pythia) Senza misura ¢ = (ca. 46 - 48) 161
—3— Do not Conduct, just cue the instruments
T T T —
be o o & - he & - e &£ > e -
b A T T T T 17 DT T 173 DT T IV} I} T T T ]
"'\“ T Il T T ¥ c‘] "4 } T ¥ .'/ "4 } T "4 L2 < "4 } } H 0 } }
~V I I I ¥ I 1
D)
1 would have killed my son My son! My son!
1 S
—3— 30 —3/ 3
T — — —
® ®:
gp zf pgheef £ EYEEEE FE Y EEE B
) — — e } e ¥ Y — } = |
I I I I I 1
I would have killed my moth-er! My moth-er! My moth - er!
N // —
3=
=
[Spoken] ﬁ —3— [Sung] (h)g 1% 1% —= ﬁ
) f [ — — ¥ f — ja= ] !
 — R P < f f f f !
i\
He's not my son! You lied to me!
5 Quasi gliss. N Poco vibr. to molto vibrato
—s— 33—
/\/N jﬂr‘gﬁ b 3 b o~ \/\ to Bﬂritone
i S O D S A ‘ - ‘
7. T T T L T Il Il L T T T e, T 1
%v“ ] ] — %‘ Z ‘; Iz ] ] f = f !
1z T H-
Poco a poco cresc.
T 3 ) —3— 3 T 3 1 Sempre L.v.
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(ca. 46-48)

J=

To be conducted
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[Spoken, almsot whispering]
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With Feeling (Aria-Like)
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Disturbed (Recitative-Like)

Sub. Piu mosso d = (ca. 80-84)

164
Poco rit...
[Sub.Sung]

[Sub.Sung] Poco f [Sprechstimme] —Sub.mp_ 5 .
|

T T T T T Irel Ui } 1 ‘Ui- - %
I I I I I & 7 1 5
T T T T T =& T T T T T 14 T "L 3
= '
Pocof ™3 Irritated Twice! Twice I would have killed my on - ly
[Sprechstimme] by bx 4 [Spoken] Simile
. § T F F ﬁ T T Jr— T T Irel T
Xu. |EE F = 1 — 1 | % 73
T T T vl V] VRV T T L 3 L 3
A mur-der- er! He  want - ed to! X
) wf [Sub.Sung] Sarcastic [Sprechstimme]
i 31 3
A mp (Sprechstimme) —3 \ [Spoken] 34 —3 N
I{ z 2 N T } N z 2 z 2 } N T T T T T }‘ } } }‘ z 2 z 2 N T N } T z 2 3¢ } J ! z 2 z 2 }s }‘(l
[ Fan} ry 1 T Il T ry ry Il 1T T T T T T T r i 7 & ry ry T T T T ry Il T 7~ Il ry ry The T
\._)V b =I P=E T =I T \"/‘ vl 3¢ V.V NV} (i{,\) =I 1 vl 3¢ IR | vl T T T — I 3 I 3
= —
Your son! No mur-derifthe deed's not done.____ As whohas not? Cre -u-sa here.__
Py. o
N —5r50
p A = T T T T T Ired IV /)
¥ 4% T T r X T Il T & Il Il Il Il 1O = 3
[ fan ) T T LA N T Il T ry Il Il Il Il Tk Tk
\\.j/ -\ '\ 'ﬂ } '\ 10\ T U‘ T T T T =% =%
X L= 5
Poco sfz
Br. trem. b Simile -~
0 ) I e ke N
b A T = - T T - I - -1 - Y
Sax. [-’r‘a I — T ;3 & —= = i — 7 %
VYV T T 117 T T 1=k T I 3
D) R o 7 - 4 o - = -
pP——————— mp p—— rp rp
Sub. sfz
+f Fast and Irregular " Simile
9 T } r T T 1 T L T Ira TZ%
Pere. 1 {5 — z 1 1 1 £ 1 5 5 i
\.j/ \ﬁr\‘ (ﬁ)' -Iq- I T ﬁr\‘ T PV\AL-E‘ T =% 1"OCUTresct. =%
L
T —_—
mp pp —_— mp PP
(Shake them slowly/Irregular) (Shake them slowly/Irregular)
Dr. set/Maracas/T.Bl. Maracas % ﬁ . ;
T - T T o T T T Ired T T
pere. 2 {1 | | Py | | VS %
prp _—_ u PP —————
——
Lv. rp
>
o
N 1— Lv.
g DO L ofr rad /1
y Aat 4 OUuD.Sj. & O e 3
[ fan} ry ry I/ I/
NV u.u =3 = 3
Yo 2
Pro. mp a sz Lv.
& ¥ (43 %
< 4 4
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Quasi gliss.

~37
- & s |
On-ly Xu-thus stopped my

—
i)
oo & S -
=
1 killed you inmy heart.

(ca. 60-63) Poco accel.
b-

1)

he

Meno mosso J
4
can I blame?

b
dod

mp -3
How

[Sung]

b#

E

=

=

v

~——

[Sub.Sung]
—3—
DT D@~

Poco rit.

—3—

P

Very Dramatic (with Feeling)
Canyoustill love me, know-ing that?

Sotto voce

m,

Simile

[Sprechstimme]
in.

(Creusa to Ion)

[Sub.Sung]
—3—
@)
/= =

a3

o U AN Ta)

1 -

The sec-ond time, the gods stepped

—3—

(ca. 80-84)

The first time you re-pent- ed.

Sub. Piu mosso J

Simile

child!
H

b

-

PP———— ———PP ppp ——— Subppp —7——— ——————————— PPp

£
b

#
oY Pl am

Y
et

0
4
7 —f
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to Vib./Mallets

Lv.
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D@

ri3

Simile

Lv.

mp
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2,
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2,
(&
ANV 3

Perc. 1
Pno.



Freely and Spacious

Comical (Dance-Like)

166

Senza misura J = (ca. 46 - 48) J= (ca. 46-48) ZYTY S LA J+D.= (56-58) d=ca. 56-58)
Do not Conduct, just cue the instruments and Xuthus
@ (Creusa and Ion embrace, still holding each other; they reach out for Xuthus) . . X
(Surprised) Silenzio ca, 4"
== i i i iy 8 i 1
0- Z— f f f 16 16 f !
hand. Sotto voce
[Spoken] pp rep 4 mp
Xu & } T T b | \'_‘\ & } T T T T } } 7 } 8 z 2 N } T T T }
. — e B S S S— are S— — =) f 16 11% < P s 2 !
N
They love each oth- er! How can it be? And strang - er still...
Simile Simile
Y ) | | > > >
p A - T L = T L2 I I Y " P . 2 '] VA .2 | - P .2 ]
Sax. [C") g i = = i e e
= b = = 5§ 7" =2kE=
PP ————— rrp PPP ———— niente Sempre pp
Lv. .
be o to B.dr. (use drum stick)
perclfl‘? vf : f f f = P P}o P P} j P S}
R |5 G T T f f f 16—~ o 11% T  — T !
D)} ; ‘ ‘ ; < < <
: | Sempre pp
to Crot./Bow i mp i
Sempre Lv. T 1 (shake)
A /: Lv.  to Maracas i & Q ﬁ A ﬁ E?’ é
Pecm{’)" T T — f f 7 — T —8 — s ———
b : . ; : 16 » el iere e If .
Y o
L PP———— —T—————— niente Sempre pp
PP 5
bK B 1V
) e =F
i ] 7 8
< np i i6
/ fo 1y
o 3= . ;
no. .\:)y\ I E %
Sub. pp
(
& i 7 8
} 16 16

qll

At
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J+ = (56-58)

ca. 56-58)

)=

(ca.56-58)

J+d=

(Xuthus to Pythia)

mp

iernte

Indefinite repetition, gradually fading out
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Poco a poco decresc.

Simile



Sub. f

Alarmed/Frightened (with Anxiety)

Sub. Piu mosso « = (ca. 80-84)

(Pythia suddenly speaking to the Tutor)

Poco a poco accel.

[Natural conversation between Pythia and Old Tutor]

m

Sotto voce

Q 5 mf mp —34

Py. (e 72— & 7 I P S— — — I i I I - I i — i I I T ry — I Tg¢ T T ry 1
})V L= BV IV L= 3 IV I v} v V] v IV EV| I IV IV . I I I .} IV BV} IV IV I 1
Old man, That vi-al of blood.... That thing with two cham- bers. Is there an-y left? And the oth-er, the half that heals?
Sotto voce
mj my
0 [Spoken] f —3— P —343 39 5 mp
P A /) 7% T T - I I I I T T T - — I I I I T I T T —k p—]
OT |4 % I I o — & I I e e e s § 3 f f e —
\\.j/ ks 3 i 3 I I V) v v < I I I EV. BV V) v EV. VRV [VERV.] BV} I I IV VNV |
The Gor-gon's blood. Of the halfthat kills T used but a drop. It's all still
poco sfz
&
(Baritone) B.trem. (Irregular) H (Indefinte gliss.) _ poco ‘.ifz
0 - T T( - N = H
)’ A / 7% T = T T T = T INY = T T T ]
o [64 % | E== g EE== === fo S |
N bo o E4 e T be
7
ppp—o————— pp pp—__—————— PPP——— ———— PPpP—— pp
Sempre gliss. e legato (Indefinite gliss. unless, noted)
=
7% T T T T T T T T ]
Perc. 1 4= % 1 == ! 1 1 — | 1 ==
L= 3 ) I % I T SR M\'\-‘J" T VM(W‘ b 1
PPP _— e —
Sub. cresc. Simile Simile
£ = Z Z =
‘ % T 2\ \A T == T 1 == T == T T == T 1 T == T ]
Perc‘Zlﬂfl? 1% —& | | =% — 73 I I = —&% I &t f & !
L= 3 L= 3 7 r i I I '\ I I I & ——— I 1
>
rrep PPP —— —— ppp pPPp——— pPpp ——— PpPP —— —— ppp
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Piu mosso J = (ca. 96-100)Poco a poco accel. Sub. Meno mosso J= (ca. 80-84) Sub. Piu mosso J = (ca. 96-100) Poco rit........
(Rude, like an order) (7o Priest 1) (The Tutor gives her the vial, as Priest 1 ~ (Pythia takes the vial, opens both chambers,
@ Sub picks up the cup that lon threw down. and pours them together into the cup) (Sarcastic)
ub.
) j-;) 3 —31 S
y A P—— n T n I n T T T T T T T n Jr— T n T n I
P 7. T | M T Il T T T T KT & Il Il Il Il Il Il Il T T T Il T T T T T & < NT T & I A
yA [ fan ) T T T Il T T T T T ry Il Il Il Il Il Il Il T T T Il T T T T T ry T T ry L Tad
:)V IV RV, BV BV ) 57 3¢ 3¢ kv IV ANV T T T T T T 7 3¢ 3¢ T IV RV B Y RV ) EV.R BV ) D L0
Giveit to me. Bring me that emp-ty cup. No  mix -ture? Take a look at that, old man.
(Frightened
A S
p A n T T T T T T n n T n T T T I
O T 4N T & Il Il Il Il Il Il T & T & Il T T T T = T | T & Il Il Il I A
. [ fan ) T ry Il Il Il Il Il Il T ry T ry Il T T T T T T T T ry Il Il Il L rad
‘\\.j/ 3 T T T T T T : 3¢ 7 kvJ 3¢ 3¢ 3¢ 3¢ 3 3¢ T T T D L0
>
there. No!  Don't!  No mix - ture cancon - tain them both!
L Flttg. (Indefinite gliss.) d‘> L b ti N i
b’ A T T T T T T T T T T T Y T T T
Sax [ 7. I I I I I I &7 —& I I ¥ T - T LECTRY 2 4
[ fan ) Il Il Il Il Il Il Il r i T ry Il Il Il r T - Il r I rad
AN A aaaave ¥ T Il AT | o T T | o T 1D L0
K& hrommmmr T > bo bo > bo »
PPP. mf = = — ™ @ @@
i mp mf' mf ——— ppp
Poco a poco cresc. . L _ z z z
s E\: T T T T T | - - = T T T I
Perc. 1 £ I t ol B — —& 3 I I e
l Il T M T 1 1 Il Il T T M v PN T bl T D L0
— [ 4 [ 4 (e S oub
ub. cresc.
ppp mf PP S PP ——
; $ $ H $ g 7 P - _ Lv.
= = 1 P 1 = = = —= = 7
Perc. 2 13] i i i i i - - S— 1 1 1 . i3
T T T T — | [ 2 IS ] T o T (@] T o Sub cresc B L0
PP —— Simile mp — mf nf PP ——————— Sinile P ——

poco cresc.



Sub. Piu mosso J+J. = (ca. 66-69) Sub. Meno mosso Poco rit.......... Meno mosso J= (ca. 69-72) Poco rit.......... 170
J = (ca. 80-84)
(Pythia_halds the (Pythia moves the cup  (Before Tutor can resist,
cup before the Tutor, to his nose. Pythia forces the cup to his lips.)
@ He looks.) He places a hand on it.) 7
A /AN /A >
D] T T T T T T T ]
Cr. T I I 5 —=% s e e— —&— | 73 I I I I !
% I I I 3 IV IV v IV IV | V) IV I T T T 1
No! Do not make him drink! He'll  die!
(Violent) (Sarcastic) Sotto voce
mp rp
= = = —3
T T T T Jr— T T T ]
Py. N i — — ' Y 1% I =% — ¢ I I !
Vi Vi vl V. | vl Vi T VKl Vi =% T 7 vl Vi 1 7 T T 1
What does itlook like? Smell like? Taste like? One day. Not to - day.
(Irregular and aggressive)
Flttg. b & 0
Y () = t > . il
DA NT T L Kol T T T T T T ]
Sax. |Heyat 7 $ ' T < e — I I I I I !
%ﬁ b i‘» I b; “\» I b# = b# I I T T T 1
>
mff —— mf —— mf—— S
Sempre gliss. e legato (Cymb. on Timp.)
(Irregular and aggressive) Lv. 3
I ‘ — ; _ PR PR i NP S
Perc. 1 {FF4E— = = 7 =z = T e —F———
= — E— Ay i — — : — 1
mff ——— mf —— mf —— S ppp———  PppPpP simile PP —— ——ppp—
Sub. cresc.
(Irregular and aggressive) | Gliss. on gong (use triangle beat) |
R R
Lv. Mallets
£ NI £ N | oz, WMallew)
TR 7 ] — T S —— L E- —r—r f = f f £ f r—= !
Perc. 2 IH i i i i T < d F S-S i i 1 1 & 1
[ i :' T [ I [ i =% T T T J’l’"“‘l’(, T T o S [ 1
- b. cresc.
mf —— mf —— mf - f> Poco pp PP v
e
(Irregular and aggressive) liast and Irregular (use fingers)
fereT T [ ) N j(
> > > S [InsidePiano | 2 fele < let the sound fade out
D st 4 4 flet e - =
y a 4 5 (@] :
ove—! %
E mp——— | T —————— | Sub. ppp
Pno. mf S
z (Palm cluster| lLv.
o) ™
) DO 4 m C = C - - = E = 5 :
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Alarmed/Frightened (with Anxiety)

Sub. Meno mosso J = (ca. 66-69)

Poco a poco accel.

Sub. Piu mosso J = (ca. 66-69)

(Old Tutor is terrified)
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[Sub. Sung]

Meno mosso J = (ca. 60-69)
[Sub. Spoken]

Poco rit.........
[Sub. Sung]

(ca. 76-80)

Sub. Piu mosso

J
[Sub. Sprechstimme]

Narrating (Recitative-Like)
Meno mosso J = (ca. 58-60)
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Sub. Piu mosso J = (ca. 88-96)

Piu mosso J = (ca. 100-104)

[Sub. Spoken]

173

Perc. 2 {3]

=

Py.

3 —33 —5— —5— —5— 5 —5—
Jr— n I n T Jr— n n T n T n I Jr— n T n Jr— T Jr— n I Jr— n ]
T T T T T & T N T NT T T & T T T T T T NT T z 2 & Il T N T T z 2 T z 2 Il T T T z 2 Il T T T T T T N T T T 1
T T T T T ry T T T NT T T ry T T T T T T NT T ry ry Il T N—T T ry T ry Il T T T ry Il T T T T T T N T T T 1
3¢ 3¢ 3¢ 3¢ 3¢ 3¢ 3¢ 3¢ IV RV ] 3¢ kv 3¢ 3¢ 3¢ 3¢ 3¢ EVALA RV | ) IV RV 3¢ 3¢ 7 3¢ 3¢ 7 3¢ 3¢ 3¢ 3¢ 3¢ IRV 3¢ 3¢ 1
Fool - ish Per-se- us, when he killed Me-dus - a, Thought he could keep the two a - part. Wise A -the- na, though, knew Dbet- ter. She placed the Gor-gonshead u-pon her shield.
) ¥ ¥ f f f f f !
174 ry rS Il Il Il Il Il 1
r T T T T T 1
mp
(Sempre B.dr./gong)
Lv. Lv. Lv. Lv.
z ‘ A z z | . z ‘
el T T T = = T = T T ]
T T I ¥ T I T & I T & T & T & I T T |
\‘ T Il ry T Il Il r Il T ry Il ry Il T ry Il Il T 1
7 Il T y\ T | : T Il T '\ 1
Sempre ppp = = >
Sub. Meno mosso J = (ca. 66-69) Piu mosso 4 = (ca. 100-104)
[Sub. Sung] ¥
To Ion) my 3~ mf - —_
3 3 ( e o C S = =3 31— o o
T Jr— T — J— T T T N T T T T T T T T T T I N & & T & Il Il ]
z 2 .- T = Il T T T ™ T T T T T & — T T T T Y 2. | = = = N T I 2 T T T T T r A ] Il T T IAY | I - 1 O r 1 T — & 1
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VARV ] vl Vi 7 Vi vl vl V. vl vl vl W vl IV RV BV Y BV vl T T Il T 1 #¥ |- \' } \yl i T i P & & [ T T T T 1
To re-mind us: Hu-man blood con-tains all that is good. And the ve-ry op-po- site. You can-not love A-pol-lo.  Ifyoudonot know Di-o-ny-sus. Zeus lech-er-y lives side by side__ with his pow- er.
1 —
m 3 3— 53—

n 1/4 of the tone trills, up/down, quasi gliss. (mouth closed) 1‘) / ‘ ‘ ‘ | A’ | —

p A T T T T T } T } T T T T T . I T \' \D ]
4 Il Il Il Il T T Il T o =0 | T T 1 T T T 1
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Sub. Meno mosso J = (ca. 80-84)

Meno mosso J = (ca. 60-69)

Sub. Meno mosso J = (ca. 80-84)

Sotto voce

(To Xuthus)
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Disturbed
Sub. Piu mosso d = (ca. 88-96)

Slowly and Calm

175

@ [Sub. Spoken high]
PP 371 _3 3 4
0 NN e
o [& T S St | | | | | |
) A\S"4 1 T ) T Y 1 1 1 1 1 1 1
) T YT
The godsasksme to par-don him?
PpP 1/4 of tone up/down [Sub. Spoken]
—3— o Sub. Sub.
o M I - ub.f —57 5 —37 e PP
I) ; =} 5} =} =} ! 5} } } . N—T N = = T = } z 2 N T N T T } T & } ﬂ T } = T = \'_‘\ } }
Y- i'\.'jv“ — f PR S b v s e m——) - P O Se— v B S —— —) o e — — —, f !
N
For-give-ness. (m)_—__ To ask a mor-tal for for-give- ness? A god is too proud. No! What he asks of you.... For-give each oth- er.
A o Lw To Chimes (wood hammers)
Perc. 1 { .":\ s i i i i i i i i
.j/ g&e I I I I I I I 1
rpp
(Sempre B.dr./gong) >
s T T = T } T T T $ T } T ]
pere. 2 {1 | = | g 1 g | |
Sub. sfz
Freely ppp mp Sub. ppp
In a Byzantine Style J-J J
=d. = (ca. 88-96
Sub. Piu mosso J = (ca. 88-96) ( )
P =
Pl (o & o —H— ——  S—— —— < i e 1 t  Silenzio assoluto ca. 5"
E)}/ 1 4 T 14 T 1 4 I T 1 4 O T 14 T T T = 1
For - give, A-pol - lo asks. For - give each oth - er.
[eml
pu
raxs T T 7ol 1 1x T . .
P2 7 I I 13—& £ O 1 Silenzio assoluto ca. 5"
I I iLe ] 14 = 3 1
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Joyful )= (ca. 116-120)

(Pythia's voice stands out)
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= (ca. 116-120)
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Poco rit............
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