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PREFACE

Al'l cities have their references, the construction
which is only found in this place. Golden Gate, Enpire
State Building, The Washi ngt on Monunent, Eiffel Tower,
Red Square, Big Ben, Al hanbra, Tower of Hercules, al
t hese and nore are constructions which we associate with
the place. Al of them are unique.

We could try to build a nonunent, but the nonunent
is a construction which is evolved in history. It is
based on principles on which it is founded. They are
transmtted and they stay in the collective nmenory. The
i dea that we have about the nonunent is related to the
general nmenory of the building, |ike a product of
collectively, and the relationship of this collectively
with the building. Then, it is sure that you could build
a nonunment today, but it involves nore than only one
person, one idea. It involves a relationship with
collective, a point of interest. If this way is not used
the building could have the character of a nonument over
time; but it is very difficult for the construction to
obtain that status imediately. The nonunent is its own
hi story, and the nmonunment is in its own history (probably

in other circunstances it could not have been the same



val ue and inportance). Then all these elenents are
references, synbols of the education, orientation,
evol ution, formation of our sense of space and the public
space. They are fundanental for our own know edge and our

relationship with others and the place.

If these elenments are repeated they will |[ose their
essentiality; they will lose the characteristic of
uni queness and they will |ose the characteristic of
reference. They will pass to becone nodels. This does not

mean that we could not repeat the type, because the type
does not represent so nmuch the inmage of a thing as the
spirit of it. Only the idea of the elenment could serve as
a nodel. The type does not nean the form the forns are
references of types. The repetition conserves the spirit
of the nodel. We could see different obelisks in cities
all over the world, all different and with sim | ar
significance. Cathedrals are a good exanple. Al the
cathedral s around the world are different but all of them
have the same spirit (and the sanme function) and all of
them are a reference of the individual place. Even al
the things are copi es of sonmething; nothing comes from
nothing, a germis necessary to begin.

The man is not only a man of that country or that

city, the man is a man of a concrete place and this man



islimted by the things that are around him and the
t hings that nmake the place unique and the man uni que.
Then, we have a good reason to study and research our
monunents, our special buildings and places, and to
understand the influences and changes of an architectural
i ntervention.
In the paragraph of Hontario G eenough about the
Washi ngton Menorial he is expressing the idea of a
nmonunent in a very clear way; probably we could translate
it to the rest of the nmonuments.

“The obelisk has to ny eye a singular aptitude in
its formand character to call attention to a spot
menor abl e history. It says but one word. But it speaks
loud. If | understand this voice, it says “HERE”.!

To conclude, in a nonunent we could find the
architecture, the principle of it (idea, form
construction, structure) and the spirit, the invisible

t hi ngs which make it UNI QUE. 2

! Hotario Greenohg / A Quide of the Architecture of Washington, /
Washi ngton, F. A PRAGER, 1965. p.40

2 The reflections of this introduction come fromthe integral lecture
of the book: La arquitectura de |la Cudad. A Rossi. Editorial

Gustavo Gli, S.A Rosell on, 87-89, 08029 Barcel ona. Spain 1982.
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1. THE WASHI NGTON MONUMENT
1.1. WASHI NGTON D. C.

Since the first nonent, the governnent of the United
States of America had the intention to create a federal
capital, in order that national adm nistration could be
di rected i ndependently. The first president of the nation
CGeorge Washi ngton, had perm ssion fromthe Residence Act in
1790 to find a place. The place does not have nore than 250
kn2 area and is |ocated on the Potomac River between its
nmout h and Connogocheague. I n January of 1791 this place was
announced. The capital would be between Georgetown, Hanburg
and Carrosburg.?

The cartographic history of the md-Atlantic region

dates fromthe maps of Captain John Smith

! Hstoria de la forma urbana. Desde sus or igenes hasta al Revol uci én
I ndustrial. A E. J. Mrris. Editorial Gustavo Gli S. A, Barcelona

1984



Vi rgini a/ Di scovered and Descri bed by Captain John

Snmith, 16067

In 1775 the Joshua Fry and Peter Jefferson map of
Virginia and Maryl and, was an inprovenent over del ayer
exanpl es. This map enconpassed a vast amount of territory
in the md-Atlantic region, including the nost inhabited

portions. Only sixteen years |ater Washington D.C. was

f ounded.

2 01ris MIler, Washington in Maps 1606-2000, Rizzoli Internationa
Publications, Inc. 2002. p. 24-25.



A Map of the Mbst Inhabited Part of Virginia
Cont ai ni ng the Wol e Province of Maryland with Parts
of Pennsylvania. New Jersey and North Carolina.

1775.°

One i nportant map appears only one year before the
visionary L’Enfant Plan, a map of the Eastern branch of
Potomac river, St. Janmes Creek, Goose Creek and the
nmeanders of the Maryl and side of Potomac river up to the
nmout h of Rock Creek. The cartographer was John Frederick

Augustus Pri gs.

Sibid 4. p.26-27.



A map of the eastern branch of Potomac river, St
Janmes Creek, Goose Creek and the neanders of the
Maryl and side of Potomac river up to the nouth of
Rock Creek with the soundings in feet of the
channel of the eastern branch, fromthe nouth
thereof, up to Walter Evans’s | anding, |aid down
froman actual survey by a scale of 100 equal parts
in three quarters of an inch, by John Frederick
Augustus Prigs Surveyor 1790.

Note, the Virginia side of the Potomac river is
laid down frommenory for Illustration. A copy from

the original -Daniel Bell *

“ibid 4. p.32-33.



Li ke L"Enfant a year later, Daniel Bell and John F. A
Prigs were, in 1790, clearly focused on the Eastern Branch
waterfront and its possibilities. The year after a
| ocal i zati on between CGeor getown, Hanburg and Carrosburg,
was selected for the new capital of the country. The sane

pl ace dranw in this nap.

E |

FRET
WASHINGTUR 3 EMHEN),

Pt e by s s
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Sket ch of Washington in Enbryo;, viz.: Previous to
its Survey by major L’Enfant. 1792. Cartographer
Ernesrt F.M Faehtz and F.W Pratt, conpliers; S. R
Seibert C E.°
This map shows the position of CGeorgetown, Hanburg and
Carrosburg and sonme |lines of the relation of these places

with the city which was born.®

°ibid 4. p.56-57

6 The cartography docunentation and the conmments come from Washington in
Maps 1606-2000, Iris MIller, Rizzoli International Publications, Inc.
2002.



1.2. L"ENFANT PLAN

Pierre Charles L’Enfant, a talented French engi neer who
had fought for the colonies in the Revolutionary War and
now | ived in New York, was selected by George Washington in
1791 to draw up a plan for the new capital. The L’Enfant
Plan is unique, like the better European designs (which had

i ke reference during the design process).

Plan of the City intended for the Permanent Seat
of the CGovernnment of the United States. Future
projection. 1791. Pierre Charles L’Enfant. '’

In his vision of the capital city, L’Enfant saw “a vast

espl anade”, a great grassy nall 400 feet (122 nmeters) w de

that would run for about a mle directly fromthe yet-to-

7 Ibid 4. p.35.



be-built Capitol an end at the statue of Washington. The
statue woul d | ocate exactly where the view fromthe Capito
intersected with the view southward fromthe yet-to-be-
built president’s mansion. The mall was part of the
original plan. In the first plan a | arge space on the earth
that they gain by Goose Creek woul d beconme the actual nall,
and the localization for a nonunment of George WAshi ngton

was been included on the earliest one maps.

Al L e

I
I
i
1
Mmbabeadee i Lldnaran,

gt

Attributed to Pierre Charles L’Enfant, Pl an
of the City intended for the Permanent Seat

of the United States.?®

8 ibid 4. p.174.

® The cartography documentation and the comments cone from Washington in
Maps 1606-2000, Iris MIller, Rizzoli International Publications, Inc.
2002 and The Washi ngt on Monument A Beacon for Anerica, Brent
Ashabranner, Twenty-First Century Books. 2002.

7



1.3. THE MCM LLAN COWMM SSI ON PLAN FOR THE MALL

The Mall was included on the Washi ngton map since the
first draw but it was in 1902 with the MM Ilan Plan the
definitive devel op.

Since the beginnings of the city design the Mall was an
important part of the map and part of the reality. In 1841

Robert MIls made a Plan of the Mll.

Robert MIls, Plan of the Mall. 1841.1%°
In 1873 J.F. Gedney drew an unfini shed map show ng

streets & avenues of both Washi ngton and Geor get own.

10 The Mall in Washington 1791-1991. Edited by Richard Longstreth.
National Gallery of Art, Washi ngton.



WATER MAINS
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J.F. CGechev, Exhibit Chart Showing Streets & Avenues
of the Gities of Washington and Georgetown. 1873.%
J. E. Hilgard in 1887 drew a map in which the mall has

finished the gardens.

J. E. Hilgard, Washington and CGeorget own Harbors,
District of Colunbia. 1887.12

Significant changes in the Mall appear in 1901.

1 ibid 4. p.95.
12 ipid 4. p.101.



Francis L. V. Hoppin. View of General Plan. 1902 13

There is a long process the creation of the Mall, but,
t hen, when he McM Il an Plan for Washington, D.C., becane
the nation’s first conprehensive city plan and so greatly

i nfluenced the beginnings of the city planning.

Unknown cartographer. The Mall. The McM Il an Pl an.
1901 *
Three of the origins of the success of the McM Il an

Pl an wer e:

3 ibid 4. p.117.
Y ipid 4. p.121.

10



a nowforgotten battle over the future devel opnent of
the Mall,

a behi nd-t he-scenes bargain anong the Anerican
Institute of Architects, the Washi ngton Board of Trade, and
Senator Janes McM Il an that enlarged the agenda to include
cityw de park system design, and a successful effort by
architect Daniel H Burnhamto persuade McM Il an to support
an anbitious general plan rather than a tentative one. *° 1°

The idea of a park between buil dings to a house nuseuns
and sem -public institutions were erected is probably the
nost wonderful idea to enrich the core of a city. It is the
m xing of the learning in the nuseuns, with the learning in
the park and with the politic |ive.

This rem nds us that a successful planning nust be
regarded as much as a conplex political art as know edge-

based, field of endeavour. And like in the nonunents, no

formul a exists to duplicate the unique.

15 The Nation’s First Conprehensive Gty Plan. A Political Analysis of
the MM Ilan Plan for Washington, D.C, 1900-1902. Jon A Peterson. APA
Journal . P 134-150.

16 The cartography docunentation and the conments come from Washi ngton
in Maps 1606-2000, Iris MIller, Rizzoli International Publications,

Inc. 2002 and The Washi ngt on Monument A Beacon for America, Brent
Ashabranner, Twenty-First Century Books. 2002.

11



1.4. ROBERT M LLS. ARCH TECT

CAr ..

Robert MIIls was the first professionally trained architect

born in Anerica. '’

The 12 of August of 1781, in the arns of a accommodate
famly of Charleston, South Carolina, in the Tradd Street,
born Robert MIIls. His father WlliamMIIls, an em grant
from Dundee Scotland, lived in Charleston since 1770. He
had prospered as a tailor and was serving as a captain in

the Loyalist Mlitia. H's nother, Ann Taylor, was

17 Robert MIls. Architect of the Washington Monunent. 1781-1855 H. M
Pi erce Gallagher. New York Mrningside Hei ghts Col unbia University
Press 1935

12



descendent of Thomas Smth who was the first | andgrave of
t he Carolinas, governor of the colony and nenber of the
Col oni al Council under the Lords Proprietor from 1690-1694.

In 1790 when he was only nine years he | ost his nother.
This lost in addition to the profound Christian conviction
and love for the studies inculcated by WlliamMIls to his
children will be marking his life. |In the sane year they
moved to a |larger house at 105 Tradd Street.

Robert was the fourth child and third son of the
couple. Robert’s older’s Brothers Henry and Tomas fi ni shed
their studies in Scotland, he renmined at honme. He
devel oped a profound relation with his brother Thomas. Who
opened an acadeny in 1795 that offered sone architectural
instruction, Robert attends attended the acadeny.

This opportunity hel ped to devel op the architecture
abilities of Robert. In 1841 Robert won the conpetition for
t he Washi ngton Monunent, which the Washi ngton Nati onal
Monument Soci ety began to build. The architect had
i npressi ve background. He was a former student of Benjamn
Henry Latrobe, considered to be the first professional
architect in the United States. MIIs had desi gned many
federal buildings in Washington, D.C., and in 1836 becane
Architect of Public Buildings in Washington, a position he

held for the next fifteen years. Mst relevant, MI|s had

13



al ready, in 1814, designed a nonunent in honour of GCeorge
Washi ngton for the nearly city of Baltinore. For the
Bal ti more nmonunment, MI|Ils had designed a tall G eek colum
160 feet (48.8 neters) high surnmounted by a statue of
Washi ngt on.

For the nmonunent in the nation’s capital MIls’s
desi gn bl ended Greek and Egyptian architecture, consistent
with the classical tastes of the period. Monunmental in
scope, the design included a grand circul ar cl assi cal
col onnaded i ke a Geek tenple (pantheon) 250 feet (76
meters) in dianmeter and 100 feet (30neters) high. Above the
roof of the pantheon, he proposed a towering obelisk of 500
feet (152 neters), nmaking the entire structure 600 feet
(182 neters) high. The obelisk would be 70 square feet (6.5
square neters) at the base, tapering to 40 square feet (3.7
square nmeters). There would be a 20-square-foot (1.8-
square-neter) | ookout at the top, “which opens a prospect
all around the horizon”. MIls’s design for the circular
buil ding at the base was awesone. It included a 30-foot (9-
neter) statue of George Washington dressed in a Roman toga
and riding in a chariot drawn by six horses and driven by a

nmyt hi cal Wnged Victory.

14



Robert MIls died the 7 of March of 1855. He did not

see the Washi ngton Monunent of Washington D. C. finished.

8 Robert MIls. Architect of the Washington Monunment. 1781-1855 H M
Pi erce Gall agher. New York Mbrningside Hei ghts Col unbia University

Press 1935

18

Al toget her American. Robert MIIls, Architect and Engi neer, 1781-1855 .

Rhodri W ndsor Lisconbe. New York - Oxford. Oxford University Press

1994.

The Washi ngt on Monument A Beacon for Anerica, Brent Ashabranner,
Twenty-First Century Books. 2002.

15



1.5. THE CONSTRUCTI ON

The construction of the WAshi ngton Monunent was
difficult and |l ong. The Society had envisioned that the
nonunent shoul d be erected on the National Mall in
Washi ngton D.C. But that required congressional approval
and Congress was still debating the best kind of nenori al
t o honour Washi ngton. When the Society forced the issue by
threatening to build the nmonunment on private | and, Congress
finally agreed to a mall site.

The Society chose the location that L’Enfant had
recommended nore than half a century earlier (the point
where the view westward fromthe Capitol intersected with
the view southward fromthe Wite House). The fina
deci sion was to build the Washi ngt on Monunent on hi gher
grounds about 100 yards (91.4neters) southeast of the exact
i ntersection point.

The selection of this location was one of the Society’s
wi sest and nost inportant decisions. It placed the nonunent
in what woul d becone the synbolic center of the National
Mal | and on an el evation where the nonunent could be seen
fromall parts of Washington, D.C, and surroundi ng areas.

In 1833 the Society began a nation w de canpaign to

rai se noney to build a nonunent.

16
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Appeal for noney to build a nonunent to CGeorge

Washi ngt on?*®

At first, contributions were [imted to one dollar per

person per year. The idea behind this limtation was to

i nvol ve as nmany Anericans as possible in the building of

t he Washi ngt on Monunent. The Soci ety soon discovered that

they coul d not raise enough noney that way. O her raising

activities started, |ike naking appeals to school children

19 The Washi ngton Monunent A Beacon for Anerica, Brent Ashabranner,
Twenty-First Century Books. 2002.p23
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and wonen’s organi zations, placing contribution boxes in
post offices, and circulating contribution fornmns.

In 1836 the Society published a notice inviting
Anmerican architects and artists to submt designs for a
nonunent that would cost at least $ one mllion. The plan
shoul d “harnoni ously blend durability, sinplicity and
grandeur”. In 1841 Robert MIIs won the conpetition. MIIls
estimated that the cost of the nonument would be 1.222.000
$.

By the end or 1838 the Washi ngt on Nati onal Monunent
Society had raised a total of 31.000% in contributions, a

paltry sum consi deri ng how nuch was needed.

18
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SHETCH oF

WASHINGTON NAT:: MOKI

B
ROBT: MILLS,

Robert M| Ils design for the Washi ngt on Monunent.

W nner of conpetition. 1941.2°

The construction of the Monunent began. Gneiss, bluish
granite stone, canme from Potomac Ri ver quarries. Blocks 16
feet (4.9m long, and 7 feet (2.1m thick, were to be used
for the foundation. The bl uestone was delivered by scows to
a Potomac River wharf. Rigs |ike the ones erected at the
nmonument site hoi sted the bl ocks onto wagons pul |l ed by
oxen. A road for hauling the stone had been built between

the river wharf and the nonunent site.

20 ipid 21. p.25.
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Thomas Sym ngton provi ded marble for the nonunent
shaft. Before signing the contract, the building conmttee
tested the marble and found that it could bear a pressure
several tines greater than it would sustain in any part or
the finished nonunent.

Expl osi ves m ght sonetinmes be used to clear earth away
froma seamor | edge of stone, but great care had to be
taken not to cause cracks in the valuable stone. A line or
wor knmen used |long netal rods with chisel-like tips to
separate a huge piece of marble froma seam Using hamers
and chisels, quarries, would split the big piece of fallen
mar bl e into rough bl ocks approxi mately the size needed for
t he Washi ngton Monunent. The bl ocks were haul ed on cars of
t he Susquehanna and Baltinore Railroad to an unl oadi ng dock
near the nonument. Later a railroad spur was built directly
to the nonunent site.

Wrk on the foundation began in the spring of 1848 and
finished a few nonths later. A cerenony to lay the
cornerstone for the Washi ngton Monunent was held on July 4,
1848 (coinciding with the celebration of the nation’s
sevent y-second anniversary).

Construction of the shaft began in fall of 1848. During
six year the white marbl e obelisk rose slowy. The stones

need to be cut to a specific size when they arrived at the
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monunent. Every block of marble had to be “dressed”, a
| abori ous process of snoothing and polishing the surfaces
of the stones.

The necessity of contributions started to be nore and
nore inportant. In 1849 a group of Al abama citizens
proposed to quarry and dress a block or marble fromtheir
state and present it to the Society as a gift for the
interior wall of the nonunent. The Society accepted the
stone and announced that it would accept a conmenorative
stone fromeach U S. state and territory. Al the stones
woul d be fitted into the nonunent’s interior wall. Later,
American Indian tribes, professional organizations, |abour
uni ons, business, individuals, and even foreign governnents

were permtted to donate nenorial stones.

Washi ngton’s Mnunent, sketch by Seth Eastman,
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1851. %

In 1852 the Vatican informed the Society that Pope Pius
I X, would send a stone for the nonunent’s interior wall.
This caused a controversy for introduce a stone of
religious significance in what was to be a secul ar
monument . Despite of this, the Pope’s stone arrived in
Washi ngton and was stored in one of the sheds on the
nmonument grounds.

In 1853 the Society edited a letter to appeal to the

country in to have nore contributions.

? APPEAL T THE COUNTEY

T RER ALY UF “NIE

WASHINGTON

4

NATIONAL

Fenww-ma

Tl Mo wwors ws pobl mpbocmbn Ly o Bl oa
o 551 Mothe of thes 4 . o ot 5 el
vl i . e arabims

| FRANKLIA FLERLE, '\ bl 4 (e Fied Wi,
| nd e Prosaidal,
| LECH. MEA ERAM, y“ I?ﬁ-\...i::'
I HIHK T. TUH] I'ﬂ..lln-.qll'.l-l
|

MR . LT A FIEL,
e 2 RS, CHLE TAVLOL
b& ALEHA WILTTLEREY: |

21 The Mall in Washington 1791-1991. Edited by Richard Longstret h.
National Gallery of Art, Washington. p.195.
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A fundraising letter fromthe nonunent society,

circa 1853. 22

In March 6, 1854, intruders broke into the shed and
stole the Pope’s stone. As a result, contributions for
bui | di ng t he nmonunment decreased to a trickle.

By the end of 1854, the Society had again run out of
noney, and work on the Washi ngton Monunent cane to a
conplete halt. At that tine the shaft had risen to 152 feet
(46.3m and $ 230.000 had been spent on the nonunment. And
the nation was in a Cvil War. The Washi ngt on Monunent
passed a second pl ace.

After the Cvil War the Washi ngton Monunent Soci ety
renewed its efforts to rally support for conpleting the
monunent, but failed. The inconplete nonunment to George
Washi ngton stood for years, a neglected ugly stunp on the
| andscape of the nation’s capital.

In 1870s the nation began to prepare for its
centennial. The centennial would be a perfect tine to
dedi cate a conpl eted Washi ngton Monunent. I n 1876 buil di ng

t he nonunent to George Washi ngton was the responsibility of

22 The Washi ngton Monument. Hal Marcovitz. American Synbols and Their
Meani ngs. Mason Crest Publishers. 2003.
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the federal governnment, but the Society would serve in an
advi sory capacity.

Li eut enant Col onel Thomas Lincoln Casey was chose to
take charge of building the Washi ngton Monunent. The
Col onel was an engi neer. He recal cul ated the foundations

and conpleted it in May 1880.

The new foundations of the Washi ngt on Monunent
1880. #
Casey decided to use granite for the backing of the
monunent ’s interior marble walls instead of the gneiss
bl uestone that had been used earlier.
I n Novenber of 1882 the obelisk had reached 340 feet
(103.6m. On August 9 of 1884 the nonunent had 500-f oot
| evel . The shaft was finished, and only construction of the
smal | pyram d shaped obelisk roof, the pyram dion, renmained

to conpl ete the Washi ngt on Monunent.

23 |pid 21. p.43.
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Casey designed the Washi ngton Monunent ’s pyram dion to
be 55 feet (16.8n) high, and the nonument construction
finished. In August 7 of 1880 the nonument was concl uded.

The final cost of the Monunment was $1, 187,710 really

close to the original Robert MIIls calcul ation.?

24 This chaper comes fromthe lecture of Robert Mills. Architect of the
Washi ngt on Monunment. 1781-1855 H. M Pierce Gall agher. New York

Mor ni ngsi de Hei ghts Col unbi a University Press 1935

Al toget her American. Robert MIIls, Architect and Engi neer, 1781-1855 .
Rhodri W ndsor Lisconmbe. New York - Oxford. Oxford University Press
1994.

The Washi ngt on Monunent A Beacon for Anerica, Brent Ashabranner,
Twenty-First Century Books. 2002.

The Washi ngton Monunent. Hal Marcovitz. American Synbols and their
Meani ngs. Mason Crest Publishers. 2003.

Cvil Engineering Landmarks of the Nation’s Capital. The Comittee on
Hi story and Heritage of the National Capital Section American Society

of Civil Engineers. Washington, D.C 1982.
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The Washi ngt on Monument today. %°

25 |pid 21. p.53.
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2. UNDERGROUND BUI LDI NGS5
2.1. THE HOLE

“The subterranean world, which express better than
ot her a fundanental condition of nmen reference, is in the
menory plan, the origin perception of built. Al of us,
when we think in a first way or formof built think in
excavat ed”. Francesco Venezi a.

The cave, the cavern is the first second skin of the
men. Man is in the earth to habits it. The man habit the
bark of the earth. This natural rule is changed by the
necessity of refuge. The first refuge is the cavern. The
cavern is a hole in the earth which protects the man. The
cavern is also the place of the dreans, the place of the
unknown, and a place for nmagical events. “In the deep of
the caverns we did not find a human room Those were
sacred pl aces, places for celebrations of sacred
rituals..” Sigfried G edon

In the Neolithic the man changed their m nd. The nen
are not only under the natural rules; they can understand
and nodify the earth under their necessities. The hole is
not only a natural hole, since this nonent the hole is
built like a home.

The first holes excavation had an association with

t he death. Understandi ng the nmagi cal place, |like the
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Mot her Earth, the ritual of come back with the Big
Mot her. They have relation with the magi cal and unknown,

wi th somet hi ng new which is com ng.
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2. 2. THE DOVBATE DOLMEN

Donbate Dol men (burial chanber) in Cabana, A

Coruria, Galicia, NWof Spain.

Among the significant finds can be highlighted the
pai nti ngs decorating the slabs of the chanber and those
of the entrance passage. These paintings are dated around
5000- 4500 BP.

It has a narrow corridor linking to the room the
princi pal stone has 4.63x3.00m The stones have
introduced in the earth 1.50m the canmera stones and 0.70m

the corridor stones.?®

26 The coments comes fromthe articles Aproximaci én Monument o
Megal iti co de Donbate. J.MBello
http://ww. geocities.con Rai nForest/ 1185/ donbat e. ht m

Studies for the conservation of the paintings fromthe Dol nen de
Donbate. J.M Bello, F. Carrera and F. Cebri an

http://ww. geocities.conm Rai nForest/ 1185/ dbcoopl. ht m
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2.3. THE MEGALI THI C STRUCTURE OF NEWGRANGE (| RELAND)

. 5

Megal i thic camera or Newgrage, Ireland
3200B. C. ?’

These Megal ithic constructions are excavated roons
whi ch reproduce the cavern. They are spaces where the
inportance is in the interior. They are spaces with a
transcendental aspect, nore than only to dwell. They are
the first effort of architecture. Normally this
architecture was for undertaker’s the nost inportant step
inthe primtive lives.

It is acircular place with a corridor |ike access.
This answers not only to the idea of cavern, it responds
al so to a structural necessity. The plane roof needed

(like in the Donmbate Dol men) a big stone, and with a

2T El claro en el bosque. Reflexiones sobre el vacio en arquitectura.
Fernado Espuel as. Col ecci 6n Arquitesis n5. Fundaci é6n Caja de
Arqui tectos 1999. p.23.
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consi derabl e wei ght, then they needed to reduce the
di stance between supports. The fal se cupola neans a
coherent and structurally effective space.

The Megalithic canera of Newgrage in Ireland has a
corridor 18mlong termnation with tree small roons. It
has 6minterior. The earth which covers the gallery has
formof egg. The people who built the Megalithic
structure of Newgrage thought that it was necessary to
create a direct relationship between the interior and the
shape hole to represent the nystery of the life.

These negal ithic caneras develop in a characteristic
group in the Mediterranean area, the tholos. The thol os
are conposed by a large corridor and a canmera with

roons. 28

% jbid 29
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2.4. ATREUS TREASURE. M CENAE. 1330 B.C

Atreus Treasures in M cenae?®

The nost famous tholos is the Atreus Treasures M cenae
1330B. C. The treasure is one of the nost inportant

el enents of the m cenaean period. The Atreus Treasures
has a dronbs with 36,00m | ong which leans to a circular
interior chanber cover by a |arge corbelled done 14, 50m
of diameter and 13,00m of height. It has a smaller side
room whi ch access is fromthe bigger.

The roof of the camera conmes fromthe floor. It has 33
lines or stones well work. It is a space pure w thout

t hi ngs which disturb the clean integrity.°

20 ipid 29. p 24
% jpid 29
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2.5. KEOPS PI RAM ND

Keops Pirami nd*?

In a nonunmental ly process the Egypt architecture had both
aspect, and underground and a nonunental visualization,
the pyramd. Al the pyramds are an exanple of this form

of treatnent.?®?

3L jpid 29.p. 25.
2 jpid 29
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2.6. TUMBA DE LOS ESCUDGCS

| L L | s E
=TI .
S R T e s A,

Tunba de Los Escudos. S.1V b.C, 38

This Etruscan exanple is like a house in the earth. Wth
several roons seens to be place for all the conitian
things. It is an exanple of life under earth. It appears

like the perfect space in where nothing bad can happen. 3*

3% ibid 29. pg. 30.
34 jbid 29.
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2.7. PRADO MUSEUM EXTENSI ON AND REMCDELLI NG COWPETI TI ON.

MADRI D. SPAI N. 1996.

Nor man Foster conpetition for the extension and renodelling

of the Prado Museum Madrid. Spain. 1996°%°

Beatriz Matos & Alberto Martinez Castillo conpetition for
the extension and renodelling of the Prado Miuseum Madrid.

Spai n. 19963

The project on the rear part of the Prado Museum does not
aimto “Mill” this enpty spaced, but rather heighten the
sensation of a plaza. O the open place it is today: an

unarticul ated but broad urban space; to recover the idea

35 AV Monographs #78. Arquitectura Viva SL 1999. p. 99.
% El Croquis. Arquitectura esparola 1996. #81/82. El Croquis 1996.
p. 25
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of an “Urban Salon”, turning the street into a grand
tree-lined boulevard, the external gallery of the Museum
There are not great volunes that conpete with the present
Museum bui | di ng. 3’

This concept of no being conpeted is fundanental and is

also a good way to show the respect to buildings and to

have space for the people recovering the urban sense.

% ibid 38
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2.8. BAIAO HOUSE. BAI AO. PORTUGAL. 1990-1993. EDUARDO

SQUTO DE MOURA.

Bai 20 House. Bai 0. Portugal. 1990-1993. Eduardo Souto

de Moura. 38

%8 Eduardo Souto de Moura. Editorial Blau LDA. Lisboa 1994. p. 145.
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In this project the fanmpus Portuguese architect
Eduardo Souto de Moura worked with the house in its
inverted image. Wth this work he nade | andscape.

The house itself is a concrete bl ock subnmerged in
t he ground but open towards the Douro River. The program
or brief required a “Portuguese house”, integrated into
the | andscape, or in this case, alnost buried in the
scenery, with a limted budget. The materials are al so
natural, fromthe earth.3

The integration in the | andscape is one of the nost

i nportant reasons to develop in our work |ike architects.

% ibid 40
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2.9. FITNESS CENTER BARCELONA. SPAI N. 1993-1996. CARLCS

FERRATER LAMBARRI

Fitness Center. Bar cel ona. 1993-1996. Carl os

Ferrater Lanbarri.?*

% ipid 38. p.166.
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The proposal consists of a sports and health center
on the dunes east of Hotel Rey Juan Carlos |I. A large
under ground concrete box houses the program and a series
of white concrete walls. These walls surfaces define
different spaces which are interconnected racially by a
sunken central star, used to provide daylight to the
whol e conpl ex. The entrances are in the formof tunnels
and ranps which surface outside, linking the centre to
the sports and | ei sure areas set anopngst the gardens.*

In this case the building is dipped in the earth to
conserve the views fromthe hotel, and the result is like

a scul pture that you discover in a walKk.

“ ibid 38.
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2.10. SOCCER FI ELD. TORDO A. A CORUNA. SPAIN. PATRIC A

SABI N & ENRI QUE M BLANCO. 2003-2004

41



This project cones froma national conpetition of
Di putaci 6n of A Corunia. Galicia. Spain. Qur project was
the wi nner of this conpetition. The devel opnent of a
series of Soccer Fields works like a help in |earning.
Learni ng about the materials, |earning about the
organi zati on, and | earning about the |andscape.

In this case the intention is the integration with
the | andscape, with the green of the field and with the
trees. The idea is not to call attention, the inportant
thing in a soccer field is the field, the place in which
the players play, and the rest are necessities to solve
quietly, in silence.

This was the proposal for the soccer field in

Tordoia. Actually it is in building process.
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2.11. SCHOOL OF MUSIC AUDI TORIUM A CORUNA. SPAIN

PATRICIA SABIN & ENRIQUE M BLANCO LORENZO. 1997

The project tries to respect the existing building
(Andr és Fernandez Al balat-Lois) in the way that the new
audi toriumwoul d be invisible. This solution permts that
the views fromand for the building are the sane than
before the actuation. The access to the auditoriumis

showed only for a roof.
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2.12. ZURI CH UNI VERSI TY AUDI TORIUM SW TERLAND . ANNETE

G GON & M KE GUYER 1999-2002.

SAILLL
FEEERE

TR R T e
.,?'EF‘E'-T'- T

BT

Zurich University Auditorium Annete G gon & M ke

Quyer. 1999-2002. 42

42 E| Croquis. Arquitectura esparola 2000. #102. El Croquis 2000.
p. 257.
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The neans towards indicating a “space-containing
base” the retaining walls bordering the Kunstlergase are
to be built with red-tinted | ayers of poured concrete.
The pure, strong coloration of the basin in contrast to
the naturally col oured concrete of the uppernost |ayer
once nore strengthens the inpression of depth and gravity
- arole assigned to colour here by virtue of the
indirect readability of the underground auditorium %

This project, today reality, shows a real way to
generation of spaces in a difficult situation. The
sensation that they are only making a wall and a pool, is
great, and ate the sane tinme solve the problemof a new

audi tori um

4 El Croquis. Arquitectura espafiola 2000. #102. El Croquis 2000.
p. 257.
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2.13. CAPITCOL VI SI TOR CENTER U.S. A. (WASHI GTON D. C.)

2001- 2005 ARCHI TECT OF THE CAPI TOL

"Bi rdseye" Rendering of East Front Plaza with
Conpl eted Visitor Center

This artist's rendering shows how the Capitol
Visitor Center will appear when conplete. The

vi ewpoi nt is approxi mately from above the
Jefferson Building of the Library of Congress,

| ooking in northwesterly direction across First
Street (NE./S.E.) The gentle decline from street
| evel to the entrance of the visitor center, the
addition of elevators, and inprovenents in the
ground | evel approach to the Capitol on the East
Front plaza will nmake the Capitol nore accessible

to the public while inproving both safety and

46



security. The project also will inprove the
external appearance of the east approach to the

Capitol .

Artist's Rendering of the Geat Hall in the
Capitol Visitor Center

The Geat Hall will be a primary gathering space
on the second level in the Visitor Center, and
fromit visitors will be able to go to the
exhibition gallery, the orientation theatres, and
t he 600-seat dining area. Spacious and |ight-
filled, the Geat Hall wll feature 30-foot
ceilings and two | arge skylights, one of which
will allow visitors to glinpse the Capitol done

fromthe underground facility.®

4 http://ww. aoc. gov/ cvc/ cvc_overvi ew. ht m
4 ibid 46
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The Capitol Visitor Center is designed to provide
anenities the visitor of the Capitol. It is a building
situated in the Mall. The project tries to pass unnoticed
and at the sane tine to solve the problemand to conserve

the Capitol area.
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3. VISI TOR CENTER
3.1. DEFI N TION

Visitor Center is conposed by two words visitor and
center. Visitor neans soneone who cones to visit a place
or a person, and conmes fromthe word visit, which neans
to go and spend tinme in a place or with soneone,
especially for pleasure or interest. Center neans the
m ddl e of a space, area, or object; especially the exact
mddle / a place or building that is used for a
particul ar purpose or activity.? Wth this definition we
can suppose that a Visitor Center is a place or building
used with the purpose of spend tine in it for pleasure or
i nterest.

But a visitor center is a center of information
al so. Then, it is nore than a place to spend tine. It has
al so a part of nmuseum In the Dictionary the definition
of nmuseumis the building where inportant cultural,
historical or scientific objects are kept and shown to
the public. The Anerican Museum Associ ati on defines the
museum as an institution which perfornms all, or nost, of
the follow ng functions: collecting, preserving,
exhibiting and interpreting the natural and cultural

obj ects of our environment, the advancenent and diffusion

4 Longman Advanced American Dictionary

49



of know edge, and the enhancenent of that awareness which
af fords pl easure and delight.

A Visitor Center is called also Interpretive Center
other definitions is a building or group of buildings
that provides interpretation of the place of interest
through a variety of nedia, such as video displays and
exhibitions of material, and, often, includes facilities
such as refreshment roons and gift shops.*’

This last definition includes in one or other way
all the others and it is closer to the idea that a

Visitor Center is today.

47 Collins English Dictionary © 2000
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3.2. NECESI TIES

In respond to the necessities of the people who
visit the Washi ngton Monunment it could be interesting to
desi gn (and perhaps construct) a visitor center to say
well conme to all the visitors in a confortable place. The
Visitor Center has been gui ded by sonme goal s:

The Security Visitor Center will provide a secure
public environnment in which to wel cone and manage the
nunber of visitor.

The Visitor Education Visitor Center will establish
and present |lively and informative prograns on the
Washi ngt on Monunent, the construction process, author,
and the history of the Mll.

The Visitor Confort Visitor Center will provide the
anenities, confort, and convenience for visitors
appropriate to one or the nost recogni zabl e synbol s of
the U S A

The | nprovenents Functional Visitor Center w !l
respond to the necessities not only of the visitor, but

al so to the necessities of the workers in the buil ding.
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3. 3. ANTECEDENTS FOR AN | NTERVENTI ON | N THE WAHSI NGTON
MONUVMENT  AREA

Since the design of Robert MIls in 1841, the
Washi ngt on Monunent had a piece to solve the access. The
G eek col onnade was el im nated by Lieutenant Col onel

Thomas Li ncol n Casey.

mer i =
TR e -

SKETcH or

2P

WASHINGTON (";} NAT:: MONUM:
: - : BY
- s

ROBE: MILLS,

Robert MIIs design for the Washi ngton Monunent .
W nner of conpetition. 1941. 48

In 1901- 1902 the Proposal for the Mall had also a

steps and a wall with arcs.

% ipid 21. p.25.
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Senat e Park Comm ssion, Plan of 1901-1902.
General View of the Monunent Garden and Mall,
Looking toward the Capitol, rendering by C.
G aham *°

Senate Park Conm ssion, Plan of 1901-1902. View
in the Monunment Garden, Main Axis, Show ng
Proposed Treat ment of Approaches and Terraces,
Form ng a Setting for the Washi ngt on Monunent,
Looki ng East, rendering by Jules Guerin.*°

4 ipid 12. p.211.
50 ipid 12. p. 214.
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Senate Park Conm ssion, Plan of 1901-1902, View

i n Monunent Garden, Main Axis, Show ng Proposed
Treat ment of Approaches and Terraces, Form ng and
Setting for the Washi ngton Monunent, Looking
East, rendering by Jules Guerin.?>!

In 1986 a proposed for the access to the nonunent is
again realized. In this case is a garden with trees and

wi t hout ot her functi on.

51 jpid 12. p. 215,

54



Nati onal Park Service proposed deS| gn for
Washi ngt on Monunent grounds. 1986. 52

52 jpid 12. p. 256.
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Even in recent times Leon Krier nmade a proposal for
the Mall, which is very simlar to a proposal from Lor

Hey, G aduate School of Design Harvard University.

Lory Hey, proposed treatnent of Potomac Bay area,
prepared in author’s studi o, G aduate School of
Design, Harvard University, 1987. Washi ngton
Monunment shown on a rectangul ar island, Lincoln
Menorial on a pronmontory, and orthogonal street
pattern term nating at cafés and boat docks. %3

The Conpl etion of Washington, D.C. Master Plan
for the Bicentennial Year 2000. Leon Krier.>%

53 ipid 12. p.299.
5 ibid 4. p.165.
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3.4. THE BU LDI NG THE APPROACH TO THE ELEMENT, THE
APPROACH TO THE VI SI TOR CENTER. ClI RCULATI ON. STRUCTURE
AND CONSTRUCTI ON. LI GHT
THE BUI LDl NG

The Visitor Center should be like a hall of the
pl ace which is focusing the interest. The visitor center
shoul d be the appropriate environnment to not conpete with
the principal elenent, the reason of the Visitor Center.
The Visitor Center has to refocus the visitor’s
experi ence.
THE APPROACH TO THE ELEMENT, THE APPROACH TO THE VI SI TOR
CENTER

The Visitor Center is not a nuseum The visitor
Center is linked to other building, space or nonunent,
then it is very inportant to showthat it is not the
principal element, it is not the nost inportant, the nost
significant is the other. The other is the reason to be.

The approach and the circulation for the Visitor
Center needs to create the sense of anticipation, create
an atnosphere of expectation to the followi ng activities
or circul ations. The approach needs to be natural and
clear also, like a pleasant walk. It could be nice to
appear in the building without feeling that you are

entering init.
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The Visitor Center is also the approach to the
el ement of interest. The interior of the Visitor Center
could be Iike a wal k al so, a wal k which introduce you in
the inportance of the object under study, in the history
and in the own factor of interest.

Visitor Center has to stay without notice it.

Cl RCULATI ON

Crculation is the act of noving or passing from one
pl ace to another. It is also the action of circulation to
nove around within a system or to nmake sonething do this
(Longman Advanced Anerican Dictionary).

The circulation would go with the approxi mati on and
the known; it woul d make a sequence of interest. The
circulation would organi ze and Iink the spaces. It could
have a first point and an end in a |lineal sequence; it
can be organi zed around sone significant matter or so on
It may be easy for the entire visitor. It can not have
obstacles. It could be interactive that neans that you
coul d change your journey w thout a | ot of annoyance. The
Visitor Center nay to be and experience in spaces and in
known.

STRUCTURE AND CONSTRCTI ON
Structure, materials and construction are in

relation with the necessities of the concrete case. It is
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not question to imtate; it is question to solve a
probl em of our time with solutions of our tine.
LI GHT

“The architecture is the art of tense the spaces
under the light” Le Corbusier

Light is other nmaterial to work with. Different ways
to work with the light became in different results to the
sanme building. The light has the power to change the

t hi ngs.
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3.5. EXAMPLES

Despite a Visitor Center is not a Miseum the
| ecture of the museunts plan could help in the | earning
of necessities. Because of this there are several Mseuns
including in this part of the thesis.

The Kinbel Art Museum Fort Worth, Texas, U S A
Louis |I. Kahn. 1967. The sinplicity and el egance of this
bui Il ding shows a great way of work. The clarity of the
plan joint with the section and |light work made of this

building a reference for all the simlar works.

The Ki nbel Art Museum Fort Wrth, Texas, U S. A
Louis I. Kahn. 1967.°%

5 a+u Architecture and Urbanism Louis |. Kahn. 1983..p128-158.
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Alvar Aalto has different designs of nuseuns, in all
of themthe section work, the light work is fundanent al

to the conpression of the project.
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Section of the Central Finland Museumin Jyvaskyl &.
Finland. Alvar Aalto. 1954°°

The Venice Pavilion skylight. Italy. Alvar Aalto.
1955, °7
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Section of the North Jutland Art Museum in Aal borg.
Denmar k. Al var Aal to.1958.

56 Alvar Aalto. The conplete catal ogue of architecture, design and
art. Gosran Schildt. Acadeny Editions. 1994. p.120.

5" ibid 58. p.121.

%8 jbid 58. p.122.
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In the Goetz Collection Herzog & De Meuron used the
light like other material. Both exterior and interior
contribute to an overall serene and delicate visua
image, in harnony with the idyllic park the building is

i nserted.

Goetz Col |l ection, Munich. Herzog & De Meuron. 1992°°
A&V Monogr af ias de Arquitectura y Vivienda. Miseos de
Vanguar di a. Avisa 1993 #39. p86

% A&V Monograf ias de Arquitectura y Vivienda. Miseos de Vanguardi a.
Avi sa 1993 #39. p86.
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The light in the exhibition spaces in uniform -
conparable to the diffuse |light outdoors on a cloudy day.
Dayl i ght enters fromthe sidles through the vertical,
matt gl azing of the skylight |lantern spaces and falls
fromthere through the matt panes of glass of the dust
ceiling into the exhibition spaces |lying below. A snaller
exhi bition space is to be found on the |ower |evel.
Because of its location it is suitable for didactic uses

such as video and film presentations.

Ki rchner Museum Davos. Switzerland. G gon & Cuyer.
1989/ 1992. (Conpetition. First Prize)®

80 E| Croquis. El Croquis Editorial 2000 #102. p.36-55.
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Santander is a spanish city with sea and nount ai ns.
The project or Turon & Mansilla for the new nmuseumis
i ke the nountains that can be seen on a clear day beyond
the Las Llamas valley with their uneven but simlar

outlines. These nountains are also the |ight way.

Museum of Cantabria. Santader. Spain. Tufon &
Masi |l a 2003. (Conpetition. First Prize)®
Wth the before exanples the inportance of a |ight
anal ysis and correct devel opnment in the nuseuns are
reflected. The Visitor Center has an exhibition part,

t hem t hese concepts are al so i nportants.

61 El Croquis. El Croquis Editorial 2003 #115/116. p.82-87.
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The visitor center needs to be a clear conprehension
because is a crossing building; this is the reason
because de sinplicity in this type of construction is a
virtue.

The visitors’ Center of Donana’s Dunar Park ( Huel va
- Andalucia - Spain.Cruz y Otiz) is like a wal k. One
enters the foyer through a porch, and on passing a sort
of wooden space for future filmprojections, the visitor
proceeds to a long hall full of hanging reproductions and
skel etons of whales. Along this nmain hall are smaller
spaces dedicated to diverse thenmes. The return is along a
high catwalk froma different angle. This route ends in a
shop, and only them does the visitor discover how |ight
is introduced into the prem ses: below the catwalk is a

rectangul ar pond that reflects it.

Centro de Visitantes de Ebﬁana- Huel va
Andal ucia - Spain. Antonio Cruz & Antonio Otiz®

52 A&V Monograf ias de Arquitectura y Vivienda. Cruz & Orti z.
Arquitectura Viva S.L. 2000 #85. p. 98-102.
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The Centro de Acogida de Visitantes - Panplona - Navarra
Spain .Emlio Tunén & Luis Moreno Masilla is also a
wal k. Inmagine a Project in which all the necessities (
wal k, conserve, show, live, eat, drink, |love,.) are
solved in only one gesture, in a succession of spaces

linked; a bridge with flowers.

-

Centro de Acogida de Visitantes - Panpl ona
Navarra - Spain .Emlio Tuién & Luis Mreno
Masi | | a®

8 El Croquis. El Croquis Editorial 2001 #106/107. p.98-103.
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A Comarcal Center is very simlar to the concept of
Visitor Center, but here there are two different things.
One the Comarcal Center has to show the characteristics
of an area ( the Comarca- the region) and it has also a
factor of devel opnent of it.

The Viveiro site is wonderful; the sea is in front of
you. The project tries to nake a walk with a ranp like a

whal e, showi ng both the interior and the exterior.
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Comarcal Ceter in Viviero - Lugo - Glicia - Spain
(Conpetition First Prize 1998)
Patricia Sabin & Enrique M Bl anco
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The Comarcal Center in Mondonedo was a difficult
project. In this case there is also the circunstance that
it is rehabilitation. A inportant house fromthe S XVIl|
needs to | odge the program of an actual Comarcal Center.
The solution was solve all the problemw th a furniture,

which in any case is a silence solution.

|

Comarcal Ceter in Mndosedo - Lugo - Galicia -
Spain (Conpetition First Prize 2002)
Patricia Sabin & Enrique M Bl anco
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These days A Coruna is a place for a new Visitor
Center “The ancestors’ house“. There are proposals to
this Spani sh conpetition fromthe nost inportant
architects of the world. The information and i nages cone

from wwv. | avozdegal i ci a. es/ edcoruni a/ the conpetition is

not sol ved yet.
Carl os Ferrater
A zigzag j oins
terraces with roons

of exposition.

David Chiperfield
A gl ass buil ding
which tries put

t oget her park

castro and nmuseum

Manol o Gal | ego

pr oposal

The building like
part of the rock.

The possibility of

wal kK on the roof and
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use the building
since all the points
of view

G gon & Cuyer

The three buil dings
make reference to

t he progressive

i ncrease of the
construction in the
hi story.

Jose Antonio
Martinez y Elias
Torres

The Project tries to
integrate with the

envi ronnent .

MWDRV

A building with ten
floors. The visitor
starts his visit in
the floor ten and he
finish in the

gr ound.
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Emlio Tuidén & Luis
Moreno Masilla
Three buildings in
formof star, to
receive the visitor

in different steps.

Zaha Hadid
A conbi nation
bet ween t opogr aphy

and | andscape.

The position of “The ancestors house™ is in Elviina,
cl ose to a archaeol ogi cal deposit, the castro, the house
of the Galiciam peopl e ancestors, which cones froma
Celta tradition and it has around 4000 year-old
constructi on.

Thinking on this, with only a partial information
and under ny personal opinion the two better proposal are
t he proposal of Zaha Hadid because this proposal tries to
go wth the topography and at the sane tine has novenent

and the Manol o Gal |l ego proposal because this proposal is
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the nost silence and tries to not call the attention,
tries to show that the inportant neaning of the castro
and “The ancestors house “woul d be the foyer of the
ar chaeol ogi cal deposit.

The ot hers proposals in are, on one or other,
stronger with the | andscape in which they woul d
devel oped. For exanple the MVDRV proposal with ten floors
seens to do not have place in the place. The Tunon &
Mansi | | a proposal seens big.

The Gall ego and Zaha Hadi d proposals seem sol ve the
programin | ees space than the others, and |l ke Mes van

der Rohe, it could be say less is nore.
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3. 7. PROGRAM

The program for a building like this could be
divided first in to big areas Public spaces and Private
spaces. That neans the spaces in which everybody can wal k
or stay and the spaces reserved for the people who work
in the building.

The public or visitor will access with tickets and
answer for different type of information. Themthey have
been access to the foyer, which could be the sane space
in which is the information. This foyer or hall wll
provi de the opportunity to choose, to choose between go
to the auditoriumor to the exhibitions. In the
auditoriumthe visitor will hear an introduction |ecture
and filmshow the information about the nonunent, the
construction process and different thenes that has
interest in the nonent. Wth or without the introduction
in the auditoriumthe visitor will proceed to the
exhibition (it is better put first the permanent
exhibition) and finally they could find satisfaction at
their necessities of eating, drinking and shoppi ng.

The Public area: This area is in which is showed the
information to the public. The necessities of this part

are an exhibition place, an instruction place and an
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enjoin place. The public take their tickets and spend
same tinme in the |lobby with part of the information, them
they could pass to the auditorium when they receive nore
information and instruction, or they could pass
detectibly to the exposition permanent or tenporal. The
tenporal exposition could attract people to visit the
center frequently. Finally a place when everybody coul d
enjoy and relax, the place to spend tinme and noney. All
of these needs to be join with all the services
necessaries to may confortable the visit.

In the private area the functions will be simlar to
the admi nistration area of a nmuseum

The Private area: This is a working area, and |ike
this needs sonme privacy and tranquillity. Some offices to
work in a confortabl e atnosphere, a neeting room
archi ves, reception and the necessary services.

Different offices will also necessary to a correct
devel opment of the interior visitor center activities,
i ke prepare an exposition or nade a new announcenent.
These offices will be big enough to in a future take nore
t han one workstati on.

The neeting roomor conference roomw || be
polyvalent, it mean will be appropriate for different

functions, a neeting, a recycling class, with space for
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slide and film presentations. Also it has to serve to
social center of the admi nistration area.

The adm ni stration area/s needs i ndependence from
the public area. Visitor will not enter, generally in
this area, it is necessary a control point in this area
at the same tine it is necessary al so a separate access.

The Visitor Center could devel ops nore activities
than one it could be a place in which nakes sem nars,
neetings, a reference for the area, a place to go to take

a break, and so on.
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Public Area

Entry foyer/ Ticket

I nf or mati on

Audi torium
Tenporary exhibition
Per manent exhi bition

Public restroons

Publ i c Caf é
Shop
War ehouse
AUDITORIUM PERMANET TEMPORARY
EXHIBITION EXHIBITION

CAFE

SHOP

FOYER

INFORMATION

IACCESS

WAREHOUSE

Function Di agram Public Area

Visitor Center.
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Private Area

Entry

Recepti on

Meeting room

5 Ofices

Director office

Rest roons/ changi ng room
Archi ves

War ehouse

Cl earing room

| nstal ati ons

DIRECTOR CONFERENCE OFFICES

INSTALATIONS

RECEPCION

ARCHIVES

INCCESS

Function D agram Private Area

Visitor Center
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3.8. EMPLAZAMENT - SI TUATI ON

As we showed in several paragraph, and as everybody
know t he Washi ngton Monument is sited in the Mall. Its
position is really wonderful in access. Site between the
Constitution Avenue and the |ndependence Avenue, the 15'"
and 17'", it is in the nmuseum area and the Federal

Triangl e.

AL
District of Colunbia Generalized Land Use Map.

May 1995. District of Colunmbia Ofice of

Pl anni ng. ®

6 ipid 4. p.151.



There are tree netro stations really close, Metro
Center, Federal Triangle and Sm thosni an, which could
help to public access. At the sanme tinme it is on the
tourist journey like part of the Mall nonunents. Even it
is possible walk from Union Station visiting the entire

Mal | on touristy excursion.

Metro System Map. 1990. Cartographer Unknown. ®°

Despite the lack of parking for big quantity of cars, the
metro, tourist journey or walk could nmake |ike actually

that the idea of a visitor center work successf ul

6 ibid 4. p.153.
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4. THE BU LDI NG

A Visitor Centre is an elenent of transition and
| earni ng between the pieces to show and the exterior. It
is a confortable elenment in which you could spend tine
and learn. It is not a nuseum but sonme of its
characteristics and necessities are the same. A Visitor
Center is arelatively newidea to the approximtion to
the i nmportance of sone significant ingredients of the
actual society.

The Washi ngt on Monunent Visitor Center is also a
probl em of conpetitively with the Monunent, and to sol ve
this, the intention is nake a under earth building, which
solve the necessities and at the same tinme does not cal
the attention.

The quantity of people who visit every year the
bui l ding and the conditions in which the visitors wait
their turn to go inside the nonunent, even during hours
(which are not proper for the Capital of the U S A join
with the easy public access, and themthe potenti al
i ncrease of visitor nake that the possibility of the
Washi ngton Monunent Visitor Center a idea to develop in

the future.
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5. CONCLUSI ON

The visitor’s center is based in the experience
whi ch is the Washi ngton nonunent. That neans not only the
hi story showed in panels and pictures, but also the
experience to see it, the experience of the
experinmentation. The Washi ngton Monunent is the tall est
bui l di ng around the world made in stone. The Washi ngton
Monunment had two constructions tines; this also had
i nportance in the actual shape of the Mnunent. The
Washi ngton nonunent is a synbol of Anmerica as the flag
is. These three circunstances joined with the visit to
t he foundations just before visiting the top, are

power ful experiences for an unforgettable visit to the

Washi ngt on Monunent .

The reference to the top, with an explanati on about it.
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Ref erence to the construction, the different col our of

the stone nmarks the two tines of construction.

The synbol, the flag and the nmonunent. It is an icon of

Anerica like the flags which are around it.
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The rel ation of the nmonunment wth the | andscape is
at the nonment really free, which nmeans that you can
approach to the nonument from every point. The nonunent
is placed in the Mall, and this is known for its hard
geonetry. This geonetry cones fromthe McMIIlan plan and
it was ridiculed in the attached cartoon for the |ost of

freedom

Mc Kim Cartoon 1908.

The project tries to recover the concept of that
| ost freedom it tries to recover it in the |andscape

position and also in the plan distribution.
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The plan represents the different ways you have going to

t he nonunent and | earni ng about it.

EXPERIENCE3.SYMBOL ELEVATOR

EXPERIEMCE2.TOP

EXHIBITION

EXPERIENCE1, CONSTRUCTION

B ALDITORILM

RAMP

Pl an di stribution

This is not a place to nmake noise; it is a place to
di scover. The things that you see are the three irregular
t hr ee- di nensi onal shapes which represent the three
experiences (like three stones fromthe nonunent), the
access ranp and the court (a water court renenbering the

Goose Creek).
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Model vi ew.

[ {

Mbdel vi ew.

The area position conmes fromthe majority of services

place in this area (netro, bus stop, parking areas and
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al so the nuseun) nost of the visitors cone fromthe east.
This joined with the intention of freedom make the access
is placed follow ng the Madison Dr. and the building is
devel oped in the approach to the Monunent since this

poi nt .
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RESTAURANT
COURT

EXHIBITION
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PHYSI CAL MODEL VI EW
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AERI AL PHYSI CAL MODEL 1 VI EW

AERI AL PHYSI CAL MODEL 2 VI EW
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EXTERI OR  APROACHI NG 1

EXTERI OR  APRQOACHI NG 2
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EXTERI OR  APROACHI NG 3

ACCESS 1
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ACCESS PHYSI CAL MODEL

ACCESS PHYSI CAL MODEL
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PHYSI CAL MODEL PLAN

114



VI EW FROM THE ENTRANCE

RESTAURANT
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RAMP TO THE MONUMENT
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EXH Bl TI ON

EXHI BI TI ON 2
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EXPERI ENCE 1 - CONSTRUCTI ON

EXPERI ENCE 1- CONSTRUCTI ON -

VI EW OF THE MONUMENT
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EXH Bl TI ON AREA

EXPERI ENCE 2 - THE TOP - VI EW OF THE MONUMENT
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VI EW OF THE RAMP TO THE MONUMENT
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