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Chapter 1: The Pre-Design Process

1.1: Design Concept Statement

“To those who appreciate wisteria and sunshine...”

- Act1, Scene 1, Enchanted April

When we first meet the characters of Enchanted April they have all been
living lives of routine monotony, scared to admit that they feel as though something
is missing. The fear of not living life to its full potential it something that we can all
relate to. It is so easy to settle for what is safe, even if that safety is subconsciously
holding us back from growing as a person. Itis as if you have been wearing a corset
your whole life; it is secure, but it prevents you from expanding and exploring
yourself and the world around you. But those who have the courage to search for all
that the life has to offer, even if it means jumping headfirst, blindfolded into the
scary unknown; those who have the desire to rip off that corset and breath in
dynamic experiences, those are the ones who will live life to its full potential.

The steady rain wraps around the characters with a thickness that is soft and
subtle, yet ultimately stifling. The constant moisture gives a weight and stillness to
the air. There is a sense of directionality of amber glowing light within interiors,
every inch of air is filled and shadowless, not allowing any extreme shaping of
personality to flourish. We move from location to location, and yet the characters
can never escape the same stagnant quality of light. The looming, linear shadow of

the steel window back-dropping London is ever present, pushing down and caging



in everyone that stands beneath it. When Lotty and Rose finally take that first step
towards expanding their lungs, they are scared as they sit compacted in a train car.
The extreme sense of confinement from a singular greenish-yellowed hanging
incandescent lamp that boxes the women in is contrasted with the frighteningly
bright and large blasts of lightning, is seemingly more frightening than the world
that they have left behind.

However, when we do finally arrive in Italy we are greeted with great beauty,
manifested in the most brilliantly bright, warming, and intriguing sunshine. The sky
is a breath-taking blue, filled with soft whips of clouds that move as gently as a
breeze off the near by ocean. For the first time in their lives, these women can finally
breath a true, gigantic breath, filling themselves with energy. The characters are far
more defined and shaped as a result of the intense sunlight that pours over the walls
of the villa, openly illuminating everything in its path. As their time in Italy
progresses, and the women come to find a comfort in living their lives for
themselves, a sense of rich softness settles in. As Lotty and Rose are reunited with
their husbands, the setting sun bathes the courtyard in a robust amber, as the sky
dances with light pink clouds providing a perfect lens to see your true love through.
When we finally reach night, the supple blanket of tinted blue moonlight that
caresses the courtyard allows for a newly found sense of intimacy that no longer
needs to be contained, but freed. The show ends as we melt away into complete
beauty and enchantment amidst a flourish of falling acacia blossoms allowing all the

characters to find in each other, and themselves, their true potential to live.
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Chapter 1: The Pre-Design Process

1.4: Preliminary Lighting Wish List

London

-Front Light:

- 45* front (play against flat scenery)
- sepia: incandescent interior light source (SR)/ lav: dreary outdoor lav
(SL: carry over into IT)
— Steep dead front: expose harsh facial features (no color blue)
complete filled front light system
- op[bac (More saturated than front light for all)

— Diagonal back to get around back wall, exploit natural shape of columns
- M faders, N/C blue? Motivated by rainy weather
— Mirror color in front light?
- Dead on back light thru rain wall
- N/Cblue/grey
- Motivated by incandescent sources
** Need a strong idea for downlight. Feeling of oppression?

**Side lights in London? Why should they be there? Talk with Brian to establish
justification**

- Dance boom side light
- Good tool to cut people off back wall/ scrape back wall

-Scenic Tools:

- Rain Wall
- Back Lt system

- Low Up Light
** Ask Brian about it. Skimming?

— Strobe for rain wall/ lightning (Strobe Cannons)
— Gobo Rotators for enhanced look of rain movement
— Straight downlight

- Mfaders?



Chapter 1: The Pre-Design Process
1.4: Preliminary Lighting Wish List

- Portal Treatment

-Scene Specific Tools:

— Church
- Stained glass window treatment
— Mrs. Graves' House
- Opposing window texture
- Wilding's flat
— Tree Branches thru window
Train

*Interior lights of train car
- Sense of confinement
*Going thru tunnel effect

*Section off Rain Wall compositionally for sense confinement

Italy
-Side Light:

- ACL side light
- Mimic sunlight

- Kicked back to get thru tree

— Textured Sidelight
- Foliage

- Specifically for facade of house
- Opposing hi side
- N/C blue kicked forward

- Motivated by reflected sky
-Front Light:

— Continuation from SL
- Lav (Carryover from London)
— Ask Brian about continuing Sepia Front LT?

24
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Chapter 1: The Pre-Design Process
1.4: Preliminary Lighting Wish List

-Down Light:

- Reflected sky, color ground, filled shadows, unsaturated blue

-Back Light:

— Straight back, reflected sky, slightly more saturated than kicked forward
sidelight

-Moon Light:

— 2k fresnels
- L200
- kicked forward hi side from SL

-Scenic Tools:

- Sky/Cyc
- Sky blue
- Lav
- Red/orange (sunset)
— Cloud treatments
- Mac 2k?
- Stars?

- Painterly quality in clouds
- Interior of house lights
- Stick up type lights
- Tree
— Cheated lower side light to shape tree
- Extreme back light for enchanted look
- Fountain special
- Specials for seating areas
- doorway special
- US archway special
- Front and back light
— Stair treatment

-6 VL1K's
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Chapter 2: The Production Process
2.1: Area Layout
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Chapter 2: The Production Process

2.2: Drafting Plates — Overhead Lighting Plot

Enchanted
April

INSTRUMENTATION
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Lighting Plot
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Chapter 2: The Production Process

2.2: Drafting Plates - Front of House Lighting Plot

Lighting Plot
l ‘
Draft By i
Date: 09/07/10

Front .of House

Enchanted
April
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Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April

Enchanted April 9_24_10.lw5
LD: Ariel J. Benjamin

CHANNEL HOOKUP

Page 1 of 23

10/26/10
Ina & Jack Kay Theatre

ME: Chris Hall University of Maryland
Channel Dim Position U# Purpose Type & Acc& W Color Gobo

(1) 40 CAT. #3 Low 1 SLFront Source 4 10deg 750w L203 +
R119

(2) 39 CAT. #3 Low 2 SLFront Source 4 10deg 750w L203 +
R119

( 3) 38 CAT. #3 Low 3 SLFront Source 4 10deg 750w L203 +
R119

(4) 126  SL Tech Box #1 3 SLFront source 4 36deg 750w L203 +
Low R119

(5) 123 SLTechBox#2 1 SLFront Source 4 26deg 750w L203 +
Low R119

(6) 122 SLTechBox#2 2 SLFront Source 4 19deg 750w L203 +
Low R119

(7) 70 CAT. #2 Low 1 SLFront Source 4 19deg 750w L203 +
R119

( 8) 69  CAT. #2 Low 2 SLFront Source 4 19deg 750w L203 +
R119

(9) 66 CAT. #2 Low 3 SLFront Source 4 19deg 750w L203 +
R119

(10) 65 CAT. #2 Low 4 SLFront Source 4 19deg 750w L203 +
R119

(1 1) 360 SL Proscenium 5 SLFront source 4 36deg 750w L203 +
Tower R119

(12) 125 SL Tech Box #1 1 SLFront Source 4 26deg 750w L203 +
High R119

(1 3) 124 SLTechBox#2 2 SLFront Source 4 19deg 750w L203 +
High R119

(14) 121 SLTechBox#2 3 SLFront Source 4 19deg 750w L203 +
High R119

(1 5) 73  CAT. #2 High 1 SLFront Source 4 10deg 750w L203 +
R119

(16) 71  CAT. #2 High 3 SLFront Source 4 10deg 750w L203 +
R119

(1 7) 67  CAT. #2 High 5 SLFront Source 4 10deg 750w L203 +
R119

(18) 362 SL Proscenium 4 SLFront source 4 36deg 750w L203 +
Tower R119

UMD Department of Theatre / Lightwright 5

(1) thru (18)
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Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April CHANNEL HOOKUP Page 2 of 23
Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo

(19) 361 SL Proscenium 3 SLFront source 4 36deg 750w L203 +
Tower R119

(20) 75  SL Tech Box #1 2 SLFront Source 4 19deg 750w L203 +
High R119

(2 1) 107 CAT. #1 Low 2 SLFront Source 4 19deg 750w L203 +
R119

(22) 105 CAT. #1 Low 4 SLFront Source 4 19deg 750w L203 +
R119

(2 3) 104 CAT. #1 Low 5 SLFront Source 4 19deg 750w L203 +
R119

(24) 100 CAT. #1 Low 8 SLFront Source 4 19deg 750w L203 +
R119

(2 7) 77  SL Tech Box #1 3 SLFront Source 4 10deg 750w L203 +
High R119

(2 8) 108 CAT. #1 High 1 SLFront Source 4 10deg 750w L203 +
R119

(3 1) 78 SLTechBox#2 1 SLFront Source 4 19deg 750w L203 +
High R119

(32) 72  CAT. #2 High 2 SLFront Source 4 10deg 750w L203 +
R119

(3 3) 68  CAT. #2 High 4 SLFront Source 4 10deg 750w L203 +
R119
(4 1) 3 CAT. #3 Low 4 SR Front Source 4 10deg 750w R55 +
R119
(42) 2 CAT. #3 Low 5 SR Front Source 4 10deg 750w R55 +
R119
(43) 1 CAT. #3 Low 6 SR Front Source 4 10deg 750w R55 +
R119
(44) 55 CAT. #2 Low 5 SRFront Source 4 19deg 750w R55 +
R119
(45) 54  CAT. #2 Low 6 SR Front Source 4 19deg 750w R55 +
R119
(46) 53 CAT. #2 Low 7 SR Front Source 4 19deg 750w R55 +
R119
(4 7) 49  CAT. #2 Low 8 SR Front Source 4 19deg 750w R55 +
R119
(48) 120 SR Tech Box # 7 SR Front Source 4 19deg 750w R55 +
2 Low R119

UMD Department of Theatre / Lightwright 5

(19) thru (48)
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Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April CHANNEL HOOKUP Page 3 of 23
Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo

(49) 10 SR Tech Box # 2 SR Front Source 4 26deg 750w R55 +
2 Low R119

(50) 114 SR Tech Box # 1 SR Front source 4 36deg 750w R55 +
1 Low R119

(5 1) 52  CAT. #2 High 6 SR Front Source 4 10deg 750w R55 +
R119

(52) 50 CAT. #2 High 8 SRFront Source 4 10deg 750w R55 +
R119

(5 3) 47  CAT. #2 High 10 SR Front Source 4 10deg 750w R55 +
R119

(54) 118 SR Tech Box # 7 SR Front Source 4 19deg 750w R55 +
2 High R119

(5 5) 11 SR Tech Box # 2 SR Front Source 4 19deg 750w R55 +
2 High R119

(5 7) 113 SR Tech Box # 3 SRFront Source 4 26deg 750w R55 +
1 High R119

(58) 354 SR Proscenium 4 SR Front source 4 36deg 750w R55 +
Tower R119

(60) 97 CAT. #1 Low 12 SR Front Source 4 19deg 750w R55 +
R119

(6 1) 83 CAT. #1 Low 14 SR Front Source 4 19deg 750w R55 +
R119

(62) 90 CAT. #1 Low 17 SR Front Source 4 19deg 750w R55 +
R119

(63) 81 CAT. #1 Low 19 SR Front Source 4 19deg 750w R55 +
R119

(64) 116 SR Tech Box # 2 SR Front Source 4 19deg 750w R55 +
1 Low R119

(65) 355 SR Proscenium 2 SR Front source 4 36deg 750w R55 +
Tower R119

(66) 356 SR Proscenium 3 SR Front source 4 36deg 750w R55 +
Tower R119

(6 7) 91  CAT. #1 High 4 SR Front Source 4 10deg 750w R55 +
R119

(68) 88  CAT. #1 High 6 SR Front Source 4 10deg 750w R55 +
R119

(69) 84  CAT. #1 High 8 SR Front Source 4 10deg 750w R55 +
R119
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Enchanted April 9_24_10.lw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(70) 115 SR Tech Box # 4 SR Front Source 4 10deg 750w R55 +
1 High R119
(8 1) 51  CAT. #2 High 7 SR Front Source 4 10deg 750w R55 +
R119
(82) 48  CAT. #2 High 9 SR Front Source 4 10deg 750w R55 +
R119
(83) 21 SR Tech Box # 1 SR Front Source 4 19deg 750w R55 +
2 High R119
(9 1) 103 CAT. #1 Low 6 Down Source 4 19deg 750w L366 +
R119
(92) 101 CAT. #1 Low 10 Down Source 4 19deg 750w ©L366 +
R119
(93) 92 CAT. #1 Low 16 Down Source 4 19deg 750w L366 +
R119
(94) 109 CAT. #1 Low 1 Down Source 4 19deg 750w L366 +
R119
(9 5) 106 CAT. #1 Low 3 Down Source 4 19deg 750w L366 +
R119
(96) 102 CAT. #1 Low 7 Down Source 4 19deg 750w ©)L366 +
R119
(9 7) 98 CAT. #1 Low 11 Down Source 4 19deg 750w )L366 +
R119
(9 8) 93 CAT. #1 Low 15 Down Source 4 19deg 750w L366 +
R119
(99) 89 CAT. #1 Low 18 Down Source 4 19deg 750w L366 +
R119
(100) 82 CAT. #1 Low 20 Down Source 4 19deg 750w L366 +
R119
(101) 188 #1 ELEC 6 Down ETC Source 4 PAR VNSP  @)L366
575w
(102) 193 #1ELEC 9 Down ETC Source 4 PAR VNSP  @)L366
575w
(103) 198 #1 ELEC 12  Down ETC Source 4 PAR VNSP  @)L366
575w
(104) 203 #1ELEC 15 Down ETC Source 4 PAR VNSP  @)L366
575w
(105) 208 #1ELEC 17 Down ETC Source 4 PAR VNSP @) L366

575w
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Enchanted April 9_24_10.lw5 10/26/10

Channel Dim Position U# Purpose Type & Acc & W Color Gobo

(106) 215 #1 ELEC 20 Down ETC Source 4 PAR VNSP  @)L366
575w

(107) 272 #2ELEC 4  Down ETC Source 4 PAR VNSP  @)L366
575w

(108) 273 #2ELEC 5 Down ETC Source 4 PAR VNSP  @)L366
575w

(109) 275 #2ELEC 7 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 10) 226 #2ELEC 12 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 1 1) 234 #2ELEC 16 Down ETC Source 4 PAR VNSP  @)L366
575w

( 1 12) 232 #2 ELEC 18 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 1 3) 230 #2ELEC 20 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 14) 289 #4 ELEC 1 Down ETC Source 4 PAR VNSP @) L366
575w

(1 1 5) 291 #4 ELEC 3 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 16) 293 #4 ELEC 5 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 1 7) 317 #4 ELEC 9 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 18) 244 #4 ELEC 13 Down ETC Source 4 PAR VNSP  @)L366
575w

(1 19) 295 #5ELEC 1 Down ETC Source 4 PAR VNSP  @)L366
575w

(120) 297 #5ELEC 3 Down ETC Source 4 PAR VNSP  @)L366
575w

(12 1) 299 #5ELEC 5 Down ETC Source 4 PAR VNSP  @L366
575w

(12 2) 251 #5ELEC 8 Down ETC Source 4 PAR VNSP  @)L366
575w

(13 1) 171 SL Slot 9 High Side Source 4 26deg 750w LO09 +

R119
(1 32) 169 SL Slot 11 High Side source 4 36deg 750w LO09 +
R119
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Enchanted April CHANNEL HOOKUP Page 6 of 23
Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(133) 174  SL Slot 8 High Side Source 4 19deg 750w LO09 +
R119
(134) 172  SL Slot 10 High Side Source 4 26deg 750w LO09 +
R119
(1 3 5) 170 SL Slot 12 High Side source 4 36deg 750w LO09 +
R119
(136) 175 #1 ELEC 1 High Side Source 4 26deg 750w L009 +
R119
(13 7) 178 #1 ELEC 2 High Side Source 4 26deg 750w LO09 +
R119
(138) 181 #1 ELEC 3 High Side Source 4 26deg 750w LO09 +
R119
(139) 187 #1 ELEC 5 High Side Source 4 26deg 750w LO09 +
R119
(140) 190 #1 ELEC 7 High Side Source 4 26deg 750w LO09 +
R119
(14 1) 196 #1 ELEC 11 High Side Source 4 26deg 750w LO09 +
R119
(142) 202 #1ELEC 14 High Side Source 4 26deg 750w LO09 +
R119
(1 5 1) 168 SR Slot 9 High Side source 4 36deg 750w LO09 +
R119
(1 52) 166 SR Slot 7 High Side Source 4 26deg 750w LO09 +
R119
(1 53) 167 SR Slot 10 High Side source 4 36deg 750w LO09 +
R119
(1 54) 165 SR Slot 8 High Side Source 4 26deg 750w LO09 +
R119
(1 5 5) 164 SR Slot 6 High Side Source 4 19deg 750w LO09 +
R119
(1 56) 191 #1 ELEC 8 High Side Source 4 26deg 750w L009 +
R119
(1 5 7) 195 #1 ELEC 10 High Side Source 4 26deg 750w L009 +
R119
(1 58) 201 #1ELEC 13 High Side Source 4 26deg 750w L009 +
R119
(1 59) 204 #1ELEC 16 High Side Source 4 26deg 750w LO09 +
R119
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Enchanted April CHANNEL HOOKUP Page 7 of 23
Enchanted April 9_24_10.Iw5 10/26/10

Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(160) 210 #1ELEC 18 High Side Source 4 26deg 750w L009 +

R119
(16 1) 216 #1ELEC 21 High Side Source 4 26deg 750w LO09 +

R119
(162) 219 #1ELEC 22 High Side Source 4 26deg 750w L009 +

R119
(163) 222 #1ELEC 23 High Side Source 4 26deg 750w L009 +

R119
( 17 1) 138 SL Slot 3 Foliage Source 4 26deg 750w R3409 R77805
( 1 72) 136 SL Slot 5 Foliage source 4 36deg 750w R3409 R77805
( 1 73) 140 SL Slot 2 Foliage Source 4 19deg 750w R3409 R77805
(1 74) 137 SL Slot 4 Foliage Source 4 26deg 750w R3409 R77805
( 17 5) 135 SL Slot 6 Foliage source 4 36deg 750w R3409 R77805
(1 76) 389 SL Ladder 1 1 Foliage Source 4 19deg 750w R3409 R77805
(1 77) 391 SL Ladder 1 3 Foliage Source 4 26deg 750w R3409 R77805
(1 78) 393 SL Ladder 1 5 Foliage source 4 36deg 750w R3409 R77805
(1 79) 390 SL Ladder 1 2 Foliage Source 4 19deg 750w R3409 R77805
(180) 392 SL Ladder 1 4  Foliage Source 4 26deg 750w R3409 R77805
( 18 1) 394 SL Ladder 1 6 Foliage source 4 36deg 750w R3409 R77805
( 182) 395 SL Ladder 2 1 Foliage Source 4 19deg 750w R3409 R77805
( 183) 397 SL Ladder 2 3 Foliage Source 4 26deg 750w R3409 R77805
(184) 399 SL Ladder 2 5 Foliage source 4 36deg 750w R3409 R77805
( 18 5) 396 SL Ladder 2 2 Foliage Source 4 19deg 750w R3409 R77805
(186) 398 SL Ladder 2 4  Foliage Source 4 26deg 750w R3409 R77805
( 18 7) 400 SL Ladder 2 6 Foliage source 4 36deg 750w R3409 R77805
(188) 401 SL Ladder 3 1 Foliage Source 4 19deg 750w R3409 R77805
(189) 403 SL Ladder 3 3 Foliage Source 4 26deg 750w R3409 R77805
(190) 405 SL Ladder 3 5 Foliage source 4 36deg 750w R3409 R77805
(19 1) 402 SL Ladder 3 2 Foliage Source 4 19deg 750w R3409 R77805
(192) 404 SL Ladder 3 4  Foliage Source 4 26deg 750w R3409 R77805
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Enchanted April 9_24_10.Iw5 10/26/10

Channel Dim Position U# Purpose Type & Acc & W Color Gobo
( 193) 406 SL Ladder 3 6 Foliage source 4 36deg 750w R3409 R77805
(2 0 1) 163 SR Slot 4  Foliage source 4 36deg 750w R3409 R77805
(202) 131 SR Slot 2 Foliage Source 4 26deg 750w R3409 R77805
(2 03) 129 SR Slot 5 Foliage source 4 36deg 750w R3409 R77805
(204) 130 SR Slot 3 Foliage Source 4 26deg 750w R3409 R77805
(2 0 5) 132 SR Slot 1 Foliage Source 4 19deg 750w R3409 R77805
(206) 382 SR Ladder 1 5 Foliage source 4 36deg 750w R3409 R77805
(207) 380 SR Ladder 1 3 Foliage Source 4 26deg 750w R3409 R77805
(208) 378 SR Ladder 1 1 Foliage Source 4 19deg 750w R3409 R77805
(209) 381 SR Ladder 1 6 Foliage source 4 36deg 750w R3409 R77805
(2 10) 379 SR Ladder 1 4  Foliage Source 4 26deg 750w R3409 R77805
(2 1 1) 377 SR Ladder 1 2 Foliage Source 4 19deg 750w R3409 R77805
(2 12) 370 SR Ladder 2 5 Foliage source 4 36deg 750w R3409 R77805
(2 1 3) 368 SR Ladder 2 3 Foliage Source 4 26deg 750w R3409 R77805
(2 14) 366 SR Ladder 2 1 Foliage Source 4 19deg 750w R3409 R77805
(2 1 5) 369 SR Ladder 2 6 Foliage source 4 36deg 750w R3409 R77805
(2 16) 367 SR Ladder 2 4  Foliage Source 4 26deg 750w R3409 R77805
(2 1 7) 365 SR Ladder 2 2 Foliage Source 4 19deg 750w R3409 R77805
(2 18) 290 #4 ELEC 2 High Side Source 4 26deg 750w R119
(2 19) 292 #4 ELEC 4 High Side Source 4 26deg 750w R119
(220) 313 #4 ELEC 8 High Side Source 4 26deg 750w R119
(22 1) 245 #4 ELEC 12 High Side Source 4 26deg 750w R119
(2 2 2) 296 #5ELEC 2 High Side Source 4 26deg 750w R3409 +

R119
(2 2 3) 298 #5ELEC 4 High Side Source 4 26deg 750w R3409 +

R119
(224) 429 SL Boom 1 3  Shin Source 4 26deg 750w L200 +

R132
(2 2 5) 430 SL Boom 1 2 Mid Source 4 26deg 750w Il_?21(:))’(;+
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Enchanted April CHANNEL HOOKUP Page 9 of 23
Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(226) 431 SL Boom 1 1 Head Source 4 26deg 750w L200 +
R132
(22 7) 425 SR Boom 1 3  Shin Source 4 26deg 750w L200 +
R132
(228) 424 SR Boom 1 2 Mid Source 4 26deg 750w L200 +
R132
(229) 423 SR Boom 1 1 Head Source 4 26deg 750w L200 +
R132
(2 30) 268 #3ELEC 7  Strobe Data Flash DMX
3.330
" 71 " " "
(2 3 1) 280 #3ELEC 6 Diag Source 4 26deg 750w Fader + R7798
Window R132
Back
3.28 L 6a M Fader 6.25 Heat DMX 28
(2 32) 279 #3 ELEC 9 Diag Source 4 26deg 750w Fader + R7798
Window R132
Back
3.34 P 9a M Fader 6.25 Heat DMX 34
(2 3 3) 238 #3ELEC 10 Window  Source 4 26deg 750w Fader + R7798
Back R132
L 10a M Fader 6.25 Heat DMX 31
(2 34) 236 #3ELEC 11 Diag Source 4 26deg 750w Fader + R7798
Window R132
Back
3.118 ’ 11a M Fader 6.25 Heat DMX
118
(2 3 5) 237 #3ELEC 12  Window  Source 4 26deg 750w Fader + R7798
Back R132
3.109 b 12a M Fader 6.25 Heat DMX
109
(2 36) 281 #3ELEC 13 Diag Source 4 26deg 750w Fader + R7798
Window R132
Back
3.115 P 13a M Fader 6.25 Heat DMX
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Page 10 of 23

Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(2 3 7) 318 #3ELEC 15 Window  Source 4 26deg 750w Fader + R7798

Back R132
3.112 b 15a M Fader 6.25 Heat DMX
112
(2 38) 287 #3ELEC 16 Diag Source 4 26deg 750w Fader + R7798
Window R132
Back
3.79 b 16a M Fader 6.25 Heat DMX 79
(2 39) 286 #3ELEC 18 Diag Source 4 26deg 750w Fader + R7798
Window R132
Back
3.82 \ 18a M Fader 6.25 Heat DMX 82
(240) 268 #3ELEC 17  Strobe Data Flash DMX
3.328
1352 " 171 L L F
(241) 434 SL Boom 2 3 Window  Source 4 19deg 750w Fader + R7798
R132
3.100 b 3a M Fader 6.25 Heat
(242) 433 SL Boom 2 2 Window Source 4 19deg 750w Fader + R7798
R132
3.106 b 2a M Fader 6.25 Heat
(243) 432 SL Boom 2 1  Window  Source 4 19deg 750w Fader + R7798
R132
3.97 L 1a M Fader 6.25 Heat
(244) 428 SR Boom 2 3 Window  Source 4 19deg 750w Fader + R7798
R132
3.61 b 3a M Fader 6.25 Heat
(24 5) 427 SR Boom 2 2 Window Source 4 19deg 750w Fader + R7798
R132
3.64 b 2a M Fader 6.25 Heat
(245) 426 SR Boom 2 1  Window  Source 4 19deg 750w Fader + R7798
R132
3.68 L 1a M Fader 6.25 Heat
(2 49) 99 CAT. #1 Low 9 Train Source 4 26deg 750w L730
(2 50) 95 CAT. #1 Low 13 Source 4 26deg 750w
(2 5 1) 277 #3ELEC 1 Sunlight 8" Fres 1kw N/C
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Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(2 52) 278 #3ELEC 2 Sunlight 8" Fres 1kw N/C
(2 53) 237 #3ELEC 5 Sunlight 8" Fres 1kw N/C
(2 54) 282 #3ELEC 8 Sunlight 8" Fres 1kw N/C
(2 5 5) 240 #3ELEC 14  Sunlight 8" Fres 1kw N/C
(2 56) 301 #6 ELEC 1 Sunlight 8" Fres 1kw N/C
(2 5 7) 302 #6 ELEC 2 Sunlight 8" Fres 1kw N/C
(2 58) 303 #6 ELEC 3  Sunlight 8" Fres 1kw N/C
(2 59) 304 #6 ELEC 4 Sunlight 8" Fres 1kw N/C
(260) 305 #6ELEC 5 Sunlight 8" Fres 1kw N/C
(261) 306 #6ELEC 6 Sunlight 8" Fres 1kw N/C
(262) 311 #8ELEC 2 Sunlight 8" Fres 1kw N/C
(263) 308 #8ELEC 5 Sunlight 8" Fres 1kw N/C
(264) 387 #8ELEC 8 Sunlight 8" Fres 1kw N/C
(26 5) 384 #B8ELEC 12 Sunlight 8" Fres 1kw N/C
(266) 312 #8ELEC 1 Sunlight 8" Fres 1kw N/C
(267) 309 #8ELEC 4  Sunlight 8" Fres 1kw N/C
(268) 388 #8ELEC 7 Sunlight 8" Fres 1kw N/C
(269) 385 #B8ELEC 11 Sunlight 8" Fres 1kw N/C
(2 70) 310 #8ELEC 3  Sunlight 8" Fres 1kw N/C
(2 71) 307 #8ELEC 6  Sunlight 8" Fres 1kw N/C
(272) 386 #BELEC 10 Sunlight 8" Fres 1kw N/C
(28 1) 284 #3ELEC 22 Sunlight 8" Fres 1kw N/C
(2 96) 259 #8ELEC 20 Sunlight 8" Fres 1kw N/C
(297) 262 #8ELEC 17 Sunlight 8" Fres 1kw N/C
(2 99) 260 #8ELEC 19 Sunlight 8" Fres 1kw N/C
(300) 261 #BELEC 18 Sunlight 8" Fres 1kw N/C
(301) 264 #8ELEC 15 Sunlight 8" Fres 1kw N/C
(304) 263 #8ELEC 16 Sunlight 8" Fres 1kw N/C
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Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(305) 265 #8ELEC 14 Sunlight 8" Fres 1kw N/C
(310) 257 #7 ELEC 1 Noon Source 4 5deg 750w G763

................................. 2
Y -
(311) 255 #7 ELEC 4 Noon Source 4 5deg 750w G763
""" 5
(312) 300 #5ELEC 6 Noon Source 4 5deg 750w G763
252 """""""" 7 T e
(315) 243 #4 ELEC 15 9am Source 4 5deg 750w G763
""" 16
(316) 242 #4 ELEC 17  9am Source 4 5deg 750w R132
................................ 18
(317) 249 #5ELEC 10 9am Source 4 5deg 750w G763
s e
B @ egRRRm———
(320) 254 #7 ELEC 6 Planters ETC Source 4 PAR VNSP N/C
575w
253 """""""" 7 -
""" 8
(321) 250 #5ELEC 9 Planters ETC Source 4 PAR VNSP N/C
575w
(322) 241 #4 ELEC 14 Planters ETC Source 4 PAR VNSP N/C
575w
................................ 19
(323) 283 #3ELEC 23 Planters  ETC Source 4 PAR VNSP N/C
575w
(324) SL Slot 13 Sunset PAR 64 ACL R3407
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Enchanted April 9_24_10.lw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(32 5) 411  SL Hanging 2  Sunset PAR 64 ACL R3407

pipe
(326) 410 SL Hanging 5  Sunset PAR 64 ACL R3407
pipe
(32 7) 409 SL Hanging 9  Sunset PAR 64 ACL R3407
pipe
., W 10 " " "
., W 1 " " "
., W 13 " " "
(3 30) 119 SR Tech Box # 6  Moonlight ETC Source 4 PAR VNSP @)L200
2 Low Tkw
(3 3 1) 117 SR Tech Box # 6  Moonlight ETC Source 4 PAR VNSP @)L200
2 High 1kw
(3 32) 4 SR Tech Box # 5 Moonlight ETC Source 4 PAR VNSP @)L200
2 Low 1kw
(3 3 3) 5 SR Tech Box # 5 Moonlight ETC Source 4 PAR VNSP @)L200
2 High 1kw
(3 34) 14 SR Tech Box # 4 Moonlight ETC Source 4 PAR VNSP @)L200
2 Low Tkw
(3 3 5) 15 SR Tech Box # 4 Moonlight ETC Source 4 PAR VNSP  @)L200
2 High 1kw
(3 36) 12 SR Tech Box # 3  Moonlight ETC Source 4 PAR VNSP @)L200
2 Low 1kw
(3 3 7) 13 SR Tech Box # 3 Moonlight ETC Source 4 PAR VNSP @5L200
2 High 1kw
(3 38) 20 SR Tech Box # 1 Moonlight ETC Source 4 PAR VNSP @)L200
2 Low 2kw
(3 39) 19 SR Tech Box # 3  Moonlight ETC Source 4 PAR VNSP @)L200
1 Low 2kw
(340) 18 SR Tech Box # 5 Moonlight ETC Source 4 PAR VNSP @)L200

1 High

2kw
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Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(34 1) 96  CAT. #1 High 2 Moonlight ETC Source 4 PAR VNSP @)L200

575w
(342) 94  CAT. #1 High 3 Moonlight ETC Source 4 PAR VNSP @L200
575w
(343) 87  CAT. #1 High 5 Moonlight ETC Source 4 PAR VNSP @)L200
575w
(344) 85  CAT. #1 High 7 Moonlight ETC Source 4 PAR VNSP @)L200
575w
(34 5) 274 #2ELEC 6 Moonlight ETC Source 4 PAR VNSP @)L200
575w
(346) 276 #2ELEC 8 Moonlight ETC Source 4 PAR VNSP @)L200
575w
205 W 13 " " "
(34 7) 223 #2ELEC 15 Moonlight ETC Source 4 PAR VNSP @5L200
575w
(348) 231 #2ELEC 19 Moonlight ETC Source 4 PAR VNSP  @)L200
575w
(349) 227 #2ELEC 11 Moonlight ETC Source 4 PAR VNSP  @)L200
575w
(3 50) 224 #2 ELEC 14 Moonlight ETC Source 4 PAR VNSP  @5L200
575w
(3 5 1) 233 #2ELEC 17 Moonlight ETC Source 4 PAR VNSP @5L200
575w
(3 52) 267 #2ELEC 9 Moonlight ETC Source 4 PAR VNSP @L200
575w
208 W 10 " " "
(3 5 3) 229 #2ELEC 21  Moonlight Source 4 10deg 750w ©L200 +
R132
., W 29 " " "
(36 1) 161 SL Balc. Box # 3 Face source 4 36deg 750w ©L366 R77271
1 Toning
(362) 157 SL Balc. Box # 1 Face Source 4 26deg 750w ¢ L366 R77271
2 Toning
(363) 158 SL Balc. Box # 2 Face Source 4 26deg 750w ) L366 R77271
2 Toning
(364) 159 Balcony Rail 1 Face Source 4 19deg 750w )L366 R77271
Toning
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Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(36 5) 155 Balcony Rail 2 Face Source 4 19deg 750w L366 R77271

Toning
(366) 149 Balcony Rail 22 Face Source 4 19deg 750w ®R355 R77271
Toning
(36 7) 144  Balcony Rail 23 Face Source 4 19deg 750w ®R355 R77271
Toning
(368) 145 SR Balc. Box # 2 Face Source 4 19deg 750w ®R355 R77271
2 Toning
(369) 146 SR Balc. Box # 1 Face Source 4 26deg 750w ®R355 R77271
2 Toning
(3 70) 142 SR Balc. Box # 3 Face source 4 36deg 750w ®R355 R77271
1 Toning
(3 7 1) 160 SL Balc. Box # 1 Facade Source 4 26deg 750w ©)L366 G676
1 Toning
(3 72) 162 SL Balc. Box # 4  Facade Source 4 26deg 750w L366 G676
1 Toning
(3 73) 150 Balcony Rail 11 Facade Source 4 19deg 750w ©L366 G676
Toning
i .. 12 " " " ..
(3 74) 151 Balcony Rail 13 Facade Source 4 19deg 750w ©L366 G676
Toning
.. .. 14 " " " w
(3 7 5) 141 SR Balc. Box # 4  Stone Source 4 26deg 750w L366 G676
1 Wall
Toning
(3 76) 143 SR Balc. Box # 1 Stone Source 4 26deg 750w ©L366 G676
1 Wall
Toning
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Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(3 78) 235 #3ELEC 3 Stone source 4 36deg 750w €L366 G676
Wall
Toning
(3 79) 294 #4ELEC 6 Stone source 4 36deg 750w ©L366 G676
Wall
Toning
7
(380) 246 #4 ELEC 10 US Wall  source 4 36deg 750w ©L366 G676
Toning
" W 1 " " " W
(382) 271 #2ELEC 1  Tree source 4 36deg 750w ©L366 G676
Toning
(383) 359 SL Proscenium 6 Tree Source 4 26deg 750w ©)L366 G676
Tower Toning
7
(384) 357 SR Proscenium 5 Tree Source 4 19deg 750w ®R355 G676
Tower Toning
6
(38 5) 501 Balcony Rail 3 Portal SR Source 4 26deg 750w R3206 G676
""" 4
(386) 152 Balcony Rail 8 Portal Source 4 26deg 750w R3206 G676
""" 10
" W 15 " " " W
(387) 502 Balcony Rail 19 Portal SL  Source 4 26deg 750w R3206 G676
""" 20
., W 21 " " " W
(388) 139 SL Slot 1 Church Source 4 26deg 750w R55006
+ G583
(389) 173 SL Slot 7  Church source 4 36deg 750w R55006
+ G583

UMD Department of Theatre / Lightwright 5

(378) thru (389)




Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April CHANNEL HOOKUP Page 17 of 23
Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(390) 74 SLTechBox#1 4 Wilding source 4 36deg 750w R3204 G749 +
Low G215
(39 1) 76  SL Tech Box #1 5  Wilding Source 4 26deg 750w R3204 G749 +
Low GM361
(392) 147 Balcony Rail 6  Column Source 4 19deg 750w R132
Special
148 W 18 . , "
(393) 153 Balcony Rail 9 Column Source 4 19deg 750w R132
Special
16
(394) 156 Balcony Rail 7  Column Source 4 19deg 750w R132
Special
154 " 17 " " "
(400) 321 #9 ELEC- Cyc 1.1 3 Cell Sky Cyc Right 1kw  @»R68

(401) 334 #9ELEC- Cyc 5.1 3 Cell Sky Cyc Right 1kw  @»R68
337 k 6.1 ! k
340 k 71 ! k
343 k 8.1 ! k
(402) 346 #9 ELEC- Cyc 9.1 3 Cell Sky Cyc Right Tkw @ R68
349 10.1
(4 10) 422 S-;Ound Row 1.1 Ground Cyc 2kw ®Re68
i
452 21
417 3.1
449 4.1
(4 1 1) 446 gll;ound Row 5.1 Ground Cyc 2kw ®R68
i
453 " 6.1 " "
456 .. 71 " "
445 .. 8.1 " "

UMD Department of Theatre / Lightwright 5 (390) thru (411)




Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April CHANNEL HOOKUP

Page 18 of 23

Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(412) 415 l(DBir;ound Row 9.1 Ground Cyc 2kw ®R68

Cast T
(420) 322 #9ELEC- Cyc 1.2 3 Cell Sky Cyc Center ©L366
1kw
32522 """""""""""""
32932 """""""""""""
33242 """""""""""""
(421) 335 #9ELEC- Cyc 5.2 3 Cell Sky Cyc Center ©L366
1kw
33862 """""""""""""
34172 """""""""""""
34482 """""""""""""
422) 347 #9ELEC-Cyc 9.2 3 Cell Sky Cyc Center ¢L366
1kw
B .
(430) 421 I(DSi:ound Row 1.2 Ground Cyc 2kw LO58 HT
42022 """""""""""""
41832 """""""""""""
45042 """""""""""""
(431) 447 Sit;ound Row 5.2 Ground Cyc 2kw LO58 HT
45462 """""""""""""
45772 """""""""""""
45882 """""""""""""
(432) 416 I(:'Siiound Row 9.2 Ground Cyc 2kw LO58 HT
Cass aa T TTTTmmmmmm————
(440) 323 #9 ELEC- Cyc 1e3 3 Cell Sky Cyc Left 1kw L085 HT
-
-
-

UMD Department of Theatre / Lightwright 5

(412) thru (440)
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Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April CHANNEL HOOKUP Page 19 of 23
Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(441) 336 #9 ELEC- Cyc 5.3 3 Cell Sky Cyc Left 1kw LO85 HT

B S

TE | a R mmmmmmmm—m——

Taas s T
(442) 348 #9 ELEC- Cyc 9.3 3 Cell Sky Cyc Left 1kw LO85 HT

Tes T
(450) 504 gil;ound Row 1.3 Ground Cyc 2kw L134

""" T

""" T

Taag W g
(451) 443 l(:?i;ound Row 5.3 Ground Cyc 2kw L134

Tazs v ea T

T w g TR mmmmmmmmmmmm—mmmmm—

Taze v sa eTTmmmmemmmmm
(452) 414 Si;oundRow 9.3 Ground Cyc 2kw L134

Cas T
(460) 442  Deck 2 Sunlight  S4 PAR WFL 575w R3409
(461) 440 Deck 4  Sunlight  S4 PAR WFL 575w R3409
(462) 439 Deck 3 Reflected S4 PAR WFL 575w L201

Sky
(463) 441  Deck 5 Reflected S4 PAR WFL 575w L201
Sky
(464) 5.19 Interior of 1 Doorway S4 PAR WFL 575w L009
House
(465) 5.16 Backside of 7 Windows Source 4 50deg 750w LO09 +
House R132

R g W

(466) 266 #6 ELEC 7  Window source 4 36deg 750w LO09

UMD Department of Theatre / Lightwright 5

(441) thru (466)




Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April CHANNEL HOOKUP Page 20 of 23
Enchanted April 9_24_10.Iw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(46 7) 383 #8ELEC 4a Windows source 4 36deg 750w L203 L009
.. W Ma " " " W
.. W 19a " " " W
(4 70) 5.23 Deck 1 Rain Wall Practical
(4 7 1) 5.22 London Wall 1 Sconce Edison Lamp 15w
(4 72) 5.24 London Wall 2  Sconce Edison Lamp 15w
(480) 407 SL Hanging 12 Clouds Source 4 26deg 750w N/C G229
pipe
(48 1) 408 SL Hanging 14 Clouds Source 4 26deg 750w N/C R79065
pipe
(484) 374 SR Ladder 3 1 Clouds Source 4 26deg 750w N/C G229
(48 5) 373 SR Ladder 3 2  Clouds Source 4 26deg 750w N/C R79065
(486) 376 SR Ladder 3 3 Clouds Source 4 26deg 750w N/C G229
(48 7) 375 SR Ladder 3 4  Clouds Source 4 26deg 750w N/C R79065
(490) 5.10 Backside of 4 Clouds source 4 36deg 750w Fader G508
House
3.49 b 4a M Fader 6.25 Heat
(49 1) 5.15 Backside of 10 Clouds source 4 36deg 750w Fader G508
House
3.37 L 10a M Fader 6.25 Heat
(492) 5.14 Backside of 11 Clouds source 4 36deg 750w Fader G508
House
3.46 b 11a M Fader 6.25 Heat
(493) 5.2 Backside of 13 Clouds source 4 36deg 750w Fader G508
House
3.43 b 13a M Fader 6.25 Heat
(494) 5.18 Backside of 2 Stars source 4 36deg 750w L203 R71054
House
(500) 5.11 Backside of 3 Horizon S4 PAR MFL 575w Fader +
House R113
3.76 \ 3a M Fader 7.5" Heat
(50 1) 5.9 Backside of 5  Horizon S4 PAR MFL 575w Fader +
House R113
3.73 b 5a M Fader 7.5" Heat

UMD Department of Theatre / Lightwright 5

(467) thru (501)
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Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April

CHANNEL HOOKUP

Page 21 of 23

Enchanted April 9_24_10.lw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(502) 5.8 Backside of 6 Horizon S4 PAR MFL 575w Fader +

House R113
3.124 L 6a M Fader 7.5" Heat
(503) 5.7 Backside of 8  Horizon S4 PAR MFL 575w Fader +
House R113
3.25 L 8a M Fader 7.5" Heat
(504) 5.13 Backside of 9  Horizon S4 PAR MFL 575w Fader +
House R113
3.70 b 9a M Fader 7.5" Heat
(50 5) 5.1 Backside of 12 Horizon S4 PAR MFL 575w Fader +
House R113
3.40 b 12a M Fader 7.5" Heat
(506) 5.3 Backside of 14 Horizon S4 PAR MFL 575w Fader +
House R113
3.58 L 14a M Fader 7.5" Heat
(507) 5.5 Backside of 16 Horizon S4 PAR MFL 575w Fader +
House R113
3.52 b 16a M Fader 7.5" Heat
(601) 16 FOH SLVL 1 VL 1000TS 1kw
Pipe
(60 1_1) 41 FOHSLVL 1.1 VL 1000TS DMX
Pipe 4.1
(602) 17 FOH SL VL 2 VL 1000TS 1kw
Pipe
(602 1) 429 FOH SLVL 2.1 VL 1000TS DMX
Pipe 4.29
(603) 127 FOH SR VL 1 VL 1000TS 1kw
Pipe
(603.1) 4.57 FOH SR VL 1.1 VL 1000TS DMX
Pipe 4.57
(604) 128 FOH SR VL 2 VL 1000TS 1kw
Pipe
(604.1) 485 FOHSRVL 2.1 VL 1000TS DMX
Pipe 4.85
(605) 184 #1 ELEC 4 VL 1000TS 1kw
(605.1) 390 #1ELEC 41 VL 1000TS dmx 4/
390

UMD Department of Theatre / Lightwright 5

(502) thru (605.1)
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Chapter 2: The Production Process

2.3: Supplemental Paperwork - Channel Hookup

Enchanted April CHANNEL HOOKUP Page 22 of 23
Enchanted April 9_24_10.lw5 10/26/10
Channel Dim Position U# Purpose Type & Acc & W Color Gobo
(606) 213 #1 ELEC 19 VL 1000TS 1kw
(6061) 4.141 #1 ELEC 19.1 VL 1000TS
(60 7) SL Ladder 4 1 Mac 2000 Performance DMX
1.2kw 4.257
(608) #8 ELEC 9 Mac 2000 Performance DMX
1.2kw 4.288
(609) #8 ELEC 21 Mac 2000 Performance DMX
1.2kw 4.319
(6 10) SR Ladder 3 5 Mac 2000 Performance DMX
1.2kw 4.350
(999) 372 NON-DIM
POWER
180 #1 ELEC Constant
Power
179
288 #3ELEC NON-DIM
POWER

UMD Department of Theatre / Lightwright 5 (606) thru (999)
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Chapter 3: The Tech Process

3.1: Magic Sheets - Italy
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Horizon
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Fountain
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Chapter 3: The Tech Process
3.1: Cue Track

LD: Ariel J. Benjamin ENCHANTED APRIL
ALD: A. KAUFMAN Cue Track
PG Time q .
Cue # Up bn DUR| F H L |A/B Action/Line Label
5 5 5 5 5 pre show pre show
7 5 5 5 house to half house Y2
10 5 5 5 B blackout blackout
15 5 5 6 B PROLOGUE PROLOGUE
30 2 4 4 B TOP OF SCENE 1 1.1
35 6 3 10 20 B 'GAZING OUT THE WINDOW"”, LOTTY X US

LOTTY X US

“TO THOSE WHO SEEK WISTERIA
40 2 2 2 AND SUNSHINE” ROSE SPEAKS

45 E3 2 LOFFY-MONO
47 1 x FHELADY
50 1 3 20 B LOTTY SITS SCENE LIGHT

“DO YOU NEED SOME KIND OF

55 10 10 10 B ADVICE” X DOWN SL
60 8 15 15 15 B ROSE CROSSES TO TABLE X TABLE
65 9 2 3 5 (] B THUNDER CRACK TRANSITION
66 5 5 5 1 B ML TRACK

“CHARLOTTE IT IS UNLIKELY",

67 15| 3 3 | a B i ch o 1.2
67.5 5 | s ML TRACK
68 4 4 4 B ML TRACK
69 | 11| 10 | 10 | 10 B mnemm XTOTABLE
70 10 | 10 | 10 MELERSH LEAVES TABLE X BACK
75 | 12| 2 3 3 B MELERSH EXIT TRANSITION

77 1.5 3 30 B TRANSITION TO SL 1.3




Chapter 3: The Tech Process

3.

1: Cue Track

LD: Ariel J. Benjamin
ALD: A. KAUFMAN

ENCHANTED APRIL

Cue Track

Cue P: E;_i'“ebn DUR H A/B Action/Line Label
80 |15 2 | 3 | 10 B FREDERICK'S EXIT TRANSITION
82 1.5 3 15 B EXIT OF ENSEMBLE/TOP OF 1.4 1.4
84 17 2.5 2.5 2.5 B LADY CAROLINE'S ENTRANCE CAROLINE
sas| |25 |25|25 5 | CAROLINE €ROSS TO TABLE X SR
- ™Y g | ENSEMBLE E():(:I,I;gmes SIT IN s
86 | 18| 3 | 10 | 10 tARY “M:::;s ¥, XSt
87z |18 | 7 | 10 | 10 mmmw X DOWNSTAGE
88 7 | 10| 20 B RESTORE TO-PREVIOUS X UPSTAGE
90 20 15 3 10 B “AL ITALIA!" TRANSITION
92 25| 3 | 3 B MRS. GRAVES ENTRANCE 1.6
03 2 | 4| 2 B LOTTY AND ROSE CROSS SL X GRAVES
o5 23| 1 | 1 | 20 B “MAY I OFFER YOU A NUT” TRANSITION
97 2 | 3 |21 B | EXIT OF ENSEMBLE/TOP OF 1.7 1.7
| || w0 o | AT WOULD YO SRY 0 o
o | 17 | 17 5 |WILDING cno:::z:o WOMEN ON X BENCH
105 |26 | 15| 3 | 15 B | LOTTY TURN DS TO AUDIENCE TRANSITION
— NN LoTTY Dowhr:IRRx':;;:r CHECKING —
106 %87 % B TABLE TO CENTER CENTER OUT
107 5 1 10 45 B WALLS PIVOTED, TOP OF 1.8 1.8
108 20 | 20 | 20 B WOMEN TO CORNERS MERGE APT
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Chapter 3: The Tech Process

3.1:

Cue Track

LD: Ariel J. Benjamin
ALD: A. KAUFMAN

ENCHANTED APRIL

Cue Track

Cue P: ﬁ DUR| F H L |A/B Action/Line Label
109 k3 2

110 + 2

Ex3 + 2

112 15 15

us|os| 2 | 7| 7 s | ROSE AND LOTTY CROSS BACK T0 xsack
115 o o o B BLACKOU;'N;N:O(;: z;ﬁ.’:E LOTTY. TRAIN WHISTLE
116 3 1 3 B SCENE CHANGE TRANSITION
118 | 29 1.5 2 40 B TOP OF SCENE 1.9

120 o o o 1 B FX, STROBE FLASH LIGHTNING
121 1] o o B RESTORE RESTORE
125 | 30 [} o o 1.5 B "THEREWJLL BEY, FX, STROEE LIGHTNING
126 o o o RESTORE RESTORE
128 [} o o 2 WITH TRAIN WHISTLE TRAIN
129 1 1 1 RESTORE RESTORE
131 L e 3 TRAIN
132 + + RESTORE
134 [} o o 1.5 B FLASH LIGHTNING
135 o o o RESTORE RESTORE
137 o o o 2 “AIUTO, AIUTO"” LIGHTNING
138 0o o o RESTORE RESTORE

58



Chapter 3: The Tech Process
3.1: Cue Track

LD: Ariel J. Benjamin
ALD: A. KAUFMAN

ENCHANTED APRIL

Cue Track

cue | 72 e bur L |asB Action/Line Label
140 3 3 3 TRAIN
141 + k3 RESTORE-
143 o o [} B | “TS GOING TO BE LOVELY ROSE"” LIGHTNING
144 o o o B RESTORE
146 o o o LIGHTNING
147 [} o [} RESTORE
149 o o [} LIGHTNING
150 o o o RESTORE
151 3 3 LIGHTING
152 L1 L1 RESTORE
155 0 0 0 B BLACKOUT, Z':DAg-:_SCENE' END blackout
156 o o o

157 o o o

158 [} o [}

159 o o [} B

200 5 5 1:00 B INTERMISSION INTERMISSION
202 | 31 5 5 5 B house to half house 2
205 4 4 4 B blackout blackout
207 5 5 5 B WITH CURTAIN OUT 2.1
219 | 37 5 5 5 B ON LADIES' EXIT TRANSITION
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Chapter 3: The Tech Process
3.1: Cue Track

LD: Ariel J. Benjamin
ALD: A. KAUFMAN

ENCHANTED APRIL

Cue Track

Cue P: U:i T5n| PUR H| L |a/B Action/Line Label
220 15 15 15 B PART 2
225 (41| 5 | 5 | 5 B TOP OF SCENE 2.2

230 1:00 | 1:00 | 1:00 B LOTTY, SLIS AT FOUNTAIN WITH, FOUNTAIN
235 15 | 15 | 15

240 10 20 20 B LomRY, A;‘:Tzo:g:sxirr DOWH, BENCH
242 10 | 15 | 15 LADY CAROLINE CROSS TO TABLE CHAIRS
245 15 | 15 | 15 s, | LORRGANR :ngs:NTER FRQI RESTORE
250 | 46 5 5 5 B “MAKE YOURSELF AT HOME" TRANSITION
251 30 30 30 B DREW'S ENTRANCE THROUGH PART 2
255 5 5 5 5:00 B ENSEMBLE EXIT, TOP OF SCENE 2.3
270 | 51 [10:00 10:00| #i# B SUNSET
280 56 |15:00(17:00(17:00 B DUSK
200 | 60| 5 | 5 [### A/B “wig::;;;"fo:_?;’ :x’l':""' TRANSITION
201 15 15 15 B LADY CAROLINES(;ROSS TO BENCH PART 2
295 3|5 |s B | LADY CAROLINE CROSS TO DSC 2.4
297 | 63 10 10 EARY-cAROL ;;;R;EEE CAROLINE-X
30|65 4 | 5| s B[ S 1"0:::’:3"5;?;?“““ LOTTY MONO
301 o | o |20 304| B WlLDING'S(i\IEDA'::vI,A"“'IR TREE
301 2|5 | s -ON-CROSS TO-CENTER STAGE *us
303 4 5 5 B ON-CROSS TO-STAGELEFT %St
304 10 9 20 B LOTTY CROSS TO TREE

305 15 | 15 | 15

305 5|5 |s LOTTY SPINNING UNDER PETALS PETALS
310 5 5 5 B BLACK OUT BO

315 5 5 5 B CURTAIN CALL
321 s |7 |7 B POST SHOW
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Chapter 4: Production Photographs
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Chapter 4: Production Photographs
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Chapter 4: Production Photographs
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Chapter 4: Production Photographs
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Chapter 4: Production Photographs
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Chapter 4: Production Photographs
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Chapter 4: Production Photographs
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Chapter 4: Production Photographs
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