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PREFACE 

The content of this thesis exhibition i s involved in exp lora­

tion of the fo l klore and life of the people of my native co untry in 

terms of a more contemporary painting language . Color symbols and pat­

terns play a great role in these concepts. 

In Pl ate I , "The Candle of Ramadan," and 11, "Three Men in 

the Mosque," I attempted for the f irst time to break with traditional 

real ism and began to paint in the contemporary Iraqi cubi st sty le. 

Group I 1. --ln Plates 111-V , I have sought for more depth of 

thought to express the beliefs and folklore of the Iraqi people. I use 

the following symbols: the oval shape fragmented with Arabic scr ipt to 

represent the domes of the mosques; a tree or bush to represent either 

the palm or cactus; a hand to represent fatal ism; the crescent with stars 

for the faith of Islam; the Devil 1 s eye to represent evil; the moon ha s 

imp] ications for the daily lives of people. Combinations of these symbol s 

appear in each painting to express the images and sensat ion s they have 

for me . 

Group I I 1.--ln my recent work I have used some of these symb o l s 

and created a new concave-convex form, and I have scattered them t hro ugh­

out the canvas to obtain more movement in the compositional pattern. In 

Paintings like Plate VI, 11 The Road to Mecca ," use symbo l s within large 

Patche s of color such as red , brown, purple and green. Th e t in t of the 

sa nd and parched earth with the melancholy palm tree s how the ha rds hip 

and romantic aspects of the desert . In Plate VII , "The Two Bedouin s, " 
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I did the same by using concave-convex forms and a few circles with a 

palm tree and cactus in bright colors to project the image of these two 

masters o f the de sert. In Plate VI 11 , " Be douin and Hi s Camel," I have 

attempted a s imilar effec t by exp loring my imagination to approach real­

ity. It is the result of my study of Paul Klee which influenced me to 

introduce his idea of fantasy and approach to reality. In 11 The Dance of 

the Dervishes , " Plate IX , I used t he concave-convex form again to repre-

se nt a new movement of the people and their intense devotion. In Plate 

X, "The Desert of Badiat Al-Sham," I vi s uali ze the desert in poetic emo­

tion. 

In the future my wish is to continue exp loring the imagination 

to create a new pictorial l a nguage of co lor, form ~nd symbo l s to express 

all aspects of our J i fe, and to show the conflict between man and the 

forces around him. 
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