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Chapter 1: The Pre-Design Process

1.1: Design Concept Statement

Under a bright blue sky, surrounded by a carpet of lush green grass sits the
home of Richard and Jenny. It’s a simple house, with a large windowed sun room
where the sun warms the dark wooden floors and the moderately priced sofa. It is a
house that could belong to anybody in this neat and tidy suburban subdivision- and
that is the problem. Financially, they are making it, barely, but with that comes the
constant concern over how money is spent. So when Ms. Toothe comes forward to
make a proverbial deal with the devil Jenny takes the bait. It spawns from money-
that simple temptation which spawns the corruption that spoils Richard and Jenny’s
lives. As Jenny’s morals succumb to the temptation of Toothe we see their lives
degrade from that open sunlight of innocence into a rusted dusk. The corroded
sinking sun is a metaphor for their lives.

We first see Richard resting on the couch, surrounded by large bright
windows in the sun room of their perfect little house. The sun pours in through the
open windows behind him, catching little dust motes in the air, and casting long, neat
honey rectangles of light on to the tiled floor and over the back of the couch. From
the opposite wall, a fine dusting of sky blue pushes through and brings life to the
field-stone of the fireplace. Past the unlit fireplace we can see the glow from a hidden
hallway light brighten the floral wallpaper. The room feels full of air, and is a
friendly place of rest and relaxation. The sun can't even be dampened by the entrance

of Ms. Toothe, if anything, the practiced madam knows exactly how and when to



catch the sun beams- on her entrance she steps out from the darker glow of the
hallway and into a white beam, the sun gleaming through the glass, which dances
through the windows at her back and announces the presence of a savior. Jenny
doesn’t know it yet, but the seed that spoils their lives has just been planted.

Time passes and we return once more to the neat little house. Things have
changed, and it is obvious that Jenny's side job has subtly helped them along. It's a
little later in the day now, the strong shafts of daylight have changed, the move in,
lower and deeper blue, finding the shadows of vases and under the couch. The light,
warmed and colored bronze, by the setting sun, is cast through the back wall of glass,
catching the new polished side table in its glow. They have bought a new ceiling
light, and the brighter, whiter, spots cast pools around the new upgrades to their life-
the chrome lining the bar, the large expensive glass vase holding bright daisies from
Jenny's greenhouse- putting their new wealth on display.

But unlike the sunny innocence, this cannot last. Richard discovers how Jenny
has been slowly increasing their wealth, and with that discovery he begins to see the
corruption in their life. The charming light of the setting sun begins to corrode and
coat with rust. Reality hasn't changed, but with the death of Jack, we see that what
was wholesome is now rotten from the inside out. Money, and their greed, has led
them down this path. Life has changed for Richard and Jenny, and we see the light
through their eyes- the sun has set upon their lives and this day. Shadows are longer
and darker, twisted with deep lavender, and the innocence of a sunlit summer day is

gone forever.



Chapter 1: The Pre-Design Process

1.2: Key Research Images

Window shadows inspiration- the innocence prior to corruption.
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Neat honey rectangles of light.



Chapter 1: The Pre-Design Process
1.2: Key Research Images
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The room feels full of air, and is a friendly place of rest and reléxation.



Chapter 1: The Pre-Design Process
1.2: Key Research Images

A fine dusting of sky blue pushes through and brings life to the field-stone of the

fireplace.



Chapter 1: The Pre-Design Process

1.2: Key Research Images
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She steps out from the darker glow of the hallway and into a white beam.

The deep blue of the sky as the sun begins to set.



Chapter 1: The Pre-Design Process
1.2: Key Research Images

The sky as the sun descends to the horizon.



Chapter 1: The Pre-Design Process
1.2: Key Research Images

The light, warmed and colored bronze, by the setting sun, is cast through the back

wall of glass, catching the new polished side table in its warm glow.



Chapter 1: The Pre-Design Process

1.2: Key Research Images




Chapter 1: The Pre-Design Process

1.2: Key Research Images

The sky still adds an ample glow to the room, a deeper blue moves in through the side
windows, finding the shadows of vases and under the couch.

The sky as the sun disappears into dusk.
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Chapter 1: The Pre-Design Process

1.2: Key Research Images

Shadows are longer and darker, twisted with deeper colors.

Richard and Jenny are hit with the realization of their actions.
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Chapter 1: The Pre-Design Process

1.2: Key Research Images

The consequence of Jack’s death.

Life has changed for Richard and Jenny, and we see the light through their eyes- the
sun has set upon their lives and this day.
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Chapter 1: The Pre-Design Process
1.3: Mood Board
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Chapter 1: The Pre-Design Process

1.5: Lighting Equipment List

Anticipated Equipment Request
Lighting Designer: Jedidiah Roe

Anticipated Rental Equipment list
¢ Mone

Anticipated Practical Units (Description, Qty, approx. placement/rigging, type of lamp/wattage)
« Mone

Anticipated Special FIX
¢+ Mone

Anticipated Automated Fixtures (Qty and approx. hanging positions)
« VL1000 Moving heads 4 Two units on each “Tech Box High Added Pipe” SLISR

o Var-Lite VLX 12 On onstage electrics, postioned over main deck area.
o Martin MAC3 4 On onstage electrics, postioned SR behind line of hedge.
o IM-Faders 18 On onstage electrics, postioned over main deck area.

Anticipated Follow Spots (Type, qty., approx. position, # of operators)
+« Mone

Anticipated non-architectural hanging locations
¢ Two vertically orientated pipes inside *fireplace” scenic element.
¢ Three floor mounted units inside of horizontal hedge scenic element.
o Two floor mounted units on US deck.

18



Chapter 2: The Production Process

2.1: Area Layout- Standard
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Chapter 2: The Production Process

2.2: Area Layout- Vari-Lite VLX

20



Chapter 2: The Production Process

2.3: Drafting Plate- Ground plan
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Chapter 2: The Production Process

2.3: Drafting Plate- Deck
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Chapter 2: The Production Process

2.3: Drafting Plate- Section
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 1 of 22
Garden_Shop_02Marl2_JC.lwS 4/20/2012
Chan  User 1l Position U# Purpose Color Gobo Inst Type
1 A SL Tech #2 Low 7 Front Diag SL R360 + 19 DEG S4
(1) R132
2 B SL Tech #2 Low 6 Front Diag SL R360 + 19 DEG S4
(2 R132
3 c SL Tech #2 Low 5 Front Diag SL R360 + 19 DEG 54
(3) R132
4 D SL Tech #2 Low 4 Front Diag SL R360 + 19 DEG S4
4 R132
5 E SL Tech #2 Low 3 Front Diag SL  R360 + 19 DEG 84
) R132
6 F SL Tech #2 High 5 Front Diag SL  R360 + 19 DEG S4
(6) R132
7 G SL Tech #2 Low 2 Front Diag SL R360 + 19 DEG 54
Q) R132
8 H SL Tech #2 Low 1 Front Diag SL R360 + 19 DEG 54
@) R152
9 | SL Tech #2 High 4 Front Diag SL R360 + 19 DEG 54
(9) R132
J SL Tech #2 High 3 Front Diag SL R360 + 19 DEG 84
(10) i
1132
K SL Tech #2 High 2 Front Diag SL  R360 + 19 DEG S4
(11) R132
L SL Tech #2 High 1 Front Diag SL  R360 + 19 DEG S4
(12) R
1132
M CAT #1 LO 8 Front Diag SL  R360 + 19 DEG 54
(13) R
1132
N CAT #1 LO 5 Front Diag SL R380 + 19 DEG 54
(14) R132
o} CAT #1 LO 2 Front Diag SL R360 + 19 DEG 84
(15) R
1132
P CAT #1 LO 1 Front Diag SL  R360 + 19 DEG S4
(16)
R132
A CAT #3 LO 2 Front Diag SR R3410 + 10 DEG S4
(21) R132

Jedidiah J. Roe / Lightwright 5

(1) thru (21)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 2 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
B CAT #3 LO 5 Front Diag SR R3410 + 10 DEG S4
(22)
R132
C CAT #3LO 8 Front Diag SR R3410 + 10 DEG S4
(23) R
132
D CAT #3LO 1 Front Diag SR R3410 + 10 DEG S4
(24) R132
E CAT #3 LO 4 Front Diag SR R3410 + 10 DEG S4
(2 5) R132
F CAT #3 LO 7 Front Diag SR R3410 + 10 DEG S4
(26) R132
G CAT #2 HI 3 Front Diag SR R3410 + 10 DEG S4
(27) R132
H CAT #2 HI 5 Front Diag SR R3410 + 10 DEG S4
(28) =
1132
| CAT #2 HI 9 Front Diag SR R3410 + 10 DEG S4
(29) R
132
J CAT #2 HI 2 Front Diag SR R3410 + 10 DEG S4
(30)
R132
K CAT #2 HI 4 Front Diag SR R3410 + 10 DEG S4
(31) R132
L CAT #2 HI 8 Front Diag SR R3410 + 10 DEG S4
(32) R132
M CAT #3 LO 3 Front Diag SR R3410 + 10 DEG S4
(33)
R132
N CAT #3 LO 6 Front Diag SR R3410 + 10 DEG S4
(34) il
132
o} CAT #2 HI 7 Front Diag SR R3410 + 10 DEG S4
(35)
R132
P CAT #2 HI 6 Front Diag SR R3410 + 10 DEG S4
(36)
R132
Q CAT #2 HI 1 Front Diag SR R3410 + 10 DEG S4
(37) R132
(41) A SR Tech #2 Low 4 Front Window L201 19 DEG S4

Push

Jedidiah J. Roe / Lightwright 5

(22) thru (41)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 3 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
B SR Tech #2 Low 3 Front Window L201 19 DEG S4
(42)
Push
C SR Tech #2 Low 1 Front Window L201 19 DEG S4
(43) 5
ush
D SR Tech #2 High 5 Front Window L201 19 DEG S4
(44)
Push
E SR Tech #2 High 4  Front Window L201 19 DEG S4
(45) -
ush
F SR Tech #2 High 2 Front Window L2014 19 DEG S4
(46)
Push
G SR Tech #1 Low 3 Front Window L201 19 DEG S4
(47)
Push
H SR Tech #1 Low 2 Front Window L201 19 DEG S4
(48)
Push
| SR Tech #1 Low 1 Front Window L201 19 DEG S4
(49)
Push
J SR Tech #1 High 3 Front Window L201 19 DEG S4
(50)
Push
K SR Tech #1 High 2 Front Window L201 19 DEG S4
(51)
Push
| SR Tech #1 High 1 Front Window L201 19 DEG S4
(52)
Push
M SR Tech #2 Low 2 Front Window L201 19 DEG S4
(53)
Push
N SR Tech #2 High 3 Front Window L201 19 DEG S4
(54)
Push
@] SR Tech #1 Low 4  Front Window L201 19 DEG S4
(55)
Push
P SR Tech #1 High 4  Front Window L201 19 DEG S4
(56)
Push
(61) AB SR Balc #1 3 Front Low R351 R791 26 DEG 54
Window o7
BC 4
Jedidiah J. Roe / Lightwright 5 (42) thru (81)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 4 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(62) BC SR Balc #1 1 Front Low R351 R791 26 DEG S4
Window o7
oM i 2 ) B i P
A SL Balc #2 5 Reflected Fill  R362 R996 36 DEG S4
(71) s
A SL Balc #2 4 Reflected Fill  R362 R996 36 DEG S4
(72) hes
D SL Balc #2 3 Reflected Fill  R362 R996 36 DEG S4
(73) s
D SL Balc #2 2 Reflected Fill  R362 R996 36 DEG S4
(74) £5
G SL Balc #2 1 Reflected Fill  R362 R996 36 DEG S4
(75) 2
G SL Balc #1 3 Reflected Fill  R362 R996 36 DEG S4
(76) £5
J SL Balc #1 2 Reflected Fill  R382 R996 36 DEG S4
(77) s
J SL Balc #1 1 Reflected Fill  R362 R996 36 DEG S4
(78) L
SR Slot 7 Side- High SR N/C GAM5 36 DEG S4
(81) 2
SR Slot 8 Side- High SR N/C GAM5 36 DEG S4
(82) et
SR 1 LDR. 1 Side- High SR N/C GAMS 36 DEG S4
(83) 2
SR 1 LDR. 2 Side- High SR N/C GAMS 36 DEG S4
(84) i
SR 2LDR. 1 Side- High SR N/C GAM5 36 DEG S4
(85) P
SR 2LDR. 2 Side- High SR N/C GAM5 36 DEG S4
(86) %
SR 3LDR. 1 Side- High SR N/C GAM5 36 DEG S4
(87) o
SR 3LDR. 2 Side- High SR N/C GAM5 36 DEG S4
(88) o5
Jedidiah J. Roe / Lightwright 5 (62) thru (88)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 5 of 22
Garden_Shop_02Marl2_JC.hw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
SR Slot 9 Side-MidSR RO08 GAMS 36 DEG S4
(91) e
SR Slot 10 Side- Mid SR R08 GAMS 36 DEG 5S4
(92) el
SR 1LDR. 3 Side- Mid SR R08 GAMS 36 DEG 54
(93) ot
SR 1LDR. 4 Side-MidSR R08 GAMS5 36 DEG 54
(94) =0
SR 2LDR. 3 Side- Mid SR R08 GAMS 36 DEG S4
(95) an
SR 2LDR. 4 Side- Mid SR RO08 GAMS 36 DEG S4
(96) 20
SR 3LDR. 3 Side- Mid SR R08 GAMS 36 DEG S4
(97) B
SR 3LDR. 4 Side-Mid SR R08 GAMS 36 DEG 5S4
(98) s
(101) SR Slot 11 Side- Low SR Rb52 Cgié’-\MS 36 DEG 54
(102) SR Slot 12 Side- Low SR R52 ?{;&MS 36 DEG 54
(103) SR 1LDR. 5 Side-Low SR R52 S[SQMS 36 DEG S4
(104) SR 1LDR. 6 Side-lLow SR R52 (;;«MS 36 DEG S4
(105) SR 2LDR. 5 Side-Low SR R52 (236&!‘\:15 36 DEG S4
(106) SR 2LDR. 6 Side-Low SR Rb52 (gié’-\MS 36 DEG 84
(107) SR 3LDR. 5 Side-Low SR Rb52 SB’-‘\MS 36 DEG 54
(108) SR 3LDR. 6 Side-Low SR R52 S{;&MS 36 DEG S4
(111) SL Slot 7 Side- High SL N/C + 36 DEG S4
R119
Jedidiah J. Roe / Lightwright 5 (91) thru (111)

28




Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 6 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(112) SL Slot 8 Side- High SL :fc + 36 DEG S4
119
(113) SL1LDR. 1 Side- High SL EIC + 36 DEG S4
1119
(114) SL1LDR. 2 Side- High SL gﬁg 36 DEG S4
(115) SL2LDR. 1 Side- High SL gﬁ;— 36 DEG S4
(116) SL2LDR. 2 Side- High SL g!ﬁ; 36 DEG S4
(121) SL Slot 9 Side- Mid SL E??; 36 DEG S4
(122) SL Slot 10 Side- Mid SL EOS + 36 DEG S4
1119
(123) SL1LDR. 3 Side- Mid SL 208 + 36 DEG S4
1119
(124) SL1LDR. 4 Side-MidSL  RO8 + 36 DEG S4
R119
(125) SL2LDR. 3 Side- Mid SL 2(1)?; 36 DEG S4
(126) SL2LDR. 4 Side- Mid SL E??; 36 DEG S4
(131) SL Slot 11 Side- LowSL R52+ 36 DEG S4
R119
(132) SL Slot 12 Side- Low SL 252 + 36 DEG S4
119
(133) SL1LDR. 5 Side-LowSL R52+ 36 DEG S4
R119
(134) SL1LDR. 6 Side-LowSL R52+ 36 DEG S4
R119
(135) SL2LDR. 5 Side- Low SL E?f; 36 DEG S4
(136) SL2LDR. 6 Side- Low SL E?f; 36 DEG S4

Jedidiah J. Roe / Lightwright 5

(112) thru (136)

29




Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 7 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(141) GJ SR Slot 1 ngh Side L2014 R728 26 DEG S4
Point Source 8
SR
(142) HK SR Slot 2 }F-’hgh Side L201 R728 26 DEG S4
oint Source 8
SR
(143) DG SR Slot 3 ngh Side L201 R728 26 DEG S4
Point Source 8
SR
(144) EH SR Slot 4 ngh Side L201 R728 26 DEG 54
Point Source 8
SR
(145) BE SR Slot 5 ngh Side L201 R728 26 DEG S4
Point Source 8
SR
(146) AD SR Slot 6 ngh Side L201 R728 26 DEG S4
Point Source 8
SR
HJ 1st ELEC. (LS86) 20 High Side L201 R728 26 DEG 54
(147) ‘
Point Source 8
SR
FH 1st ELEC. (LS8) 21 High Side L2014 R728 26 DEG S4
(148) )
Point Source 8
SR
MF 1st ELEC. (LS8) 22 High Side L201 R728 26 DEG S4
(149) )
Point Source 8
SR
K 1st ELEC. (LS 8) 23 High Side L201 R728 26 DEG S4
(150) ‘
Point Source 8
SR
IK 1st ELEC. (LS6) 24 High Side L201 R728 26 DEG S4
(151) ‘
Point Source 8
SR
NI 1st ELEC. (LS8) 25 High Side L201 R728 26 DEG S4
(152) )
Point Source 8

SR

Jedidiah J. Roe / Lightwright 5

(141) thru (152)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 8 of 22
Garden_Shop_02Marl2_IC.lwS 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(153) L 3rd ELEC. (LS 18) 17 High Side L201 R728 26 DEG S4
Point Source 8
SR
(154) QL 3rd ELEC. (LS 18) 18 High Side L201 R728 26 DEG S4
Point Source 8
SR
(155) Q 3rd ELEC. (LS 18) 19 High Side L201 R728 26 DEG S4
Point Source 8
SR
(156) P 3rd ELEC. (LS 18) 20 High Side L201 R728 26 DEG 54
Point Source 8
SR
(157) T 3rd ELEC. (LS 18) 21 High Side L201 R728 26 DEG S4
Point Scurce 8
SR
(158) PT 3rd ELEC. (LS 18) 22 High Side L201 R728 26 DEG S4
Point Source 8
SR
(161) AB SL Slot 1 High Side L200 GAMs 26 DEG S4
Point Source a7
SL
DB SL Slot 2 High Side L200 GAMB 26 DEG S4
(162) Point Source 97
SL
(163) DG SL Slot 3 High Side L200 GAMB 26 DEG S4
Point Source a7
SL
GE SL Slot 4 High Side L200 GAMSB 26 DEG S4
(164) Point Source 97
SL
CD SL Slot 5 High Side L200 GAMSB 26 DEG 54
(165) Point Source a7
SL
EC SL Slot 6 High Side L200 GAMs 26 DEG S4
(166) Point Source 97

SL

Jedidiah J. Roe / Lightwright 5

(153} thru (166)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 9 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
167 JH 1st ELEC. (LS 8) 1 High Side L200 GAMB 26 DEG S4
(167) :
Point Source 97
SL
(168) HF 1st ELEC. (LS 6) 3 High Side L200 GAMB 26 DEG S4
Point Source a7
SL
169 FM 1st ELEC. (L5 8) 4 High Side L200 GAMS 26 DEG S4
(169) Hi
oint Source 97
SL
(170) K 2nd ELEC. (LS 2 High Side L200 GAMSB 26 DEG 54
10) Point Source a7
SL
(171) | 2nd ELEC. (LS 3 High Side L200 GAMB 26 DEG S4
10) Point Source 97
SL
(172) N 2nd ELEC. (LS 4 High Side L200 GAMB 26 DEG S4
10) Point Source a7
SL
S 3rd ELEC. (LS 18) 1 High Side L200 GAMB 26 DEG 54
(173) :
Point Source a7
SL
L 3rd ELEC. (LS 18) 2 High Side L200 GAMB 26 DEG S4
(174) ‘
Point Source a7
SL
@] 3rd ELEC. (L5 18) 3 High Side L200 GAMB 26 DEG S4
(175) )
Point Source a7
SL
ST 4th ELEC. (LS 22) 1 High Side L200 GAMB 26 DEG S4
(176) ‘
Point Source 97
SL
= 4th ELEC. (LS 22) 3 High Side L200 GAMB 26 DEG S4
177) ‘
Point Source a7
SL
P 4th ELEC. (LS 22) 4 High Side L200 GAMS 26 DEG S4
(178) Hi
oint Source 97
SL
CF SL Tech #1 High 1 Front HS R316 R772 26 DEG 5S4
(181) E
emp 28

Jedidiah J. Roe / Lightwright 5

(167) thru (181)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 10 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(182) Fl SL Tech #1 Low 1 Emnt HS R316 R772 26 DEG S4
emp 28
(183) IL SL Tech #1 High 2 ?roni HS R316 R772 26 DEG S4
emp 28
(184) AD SL Tech #1 Low 2 Front HS R316 R772 26 DEG S4
Temp 28
(185) DG SL Tech #1 High 3 _IF_ront HS R316 R772 26 DEG S4
emp 28
(186) GJ SL Tech #1 Low 3 _IF_ront HS R316 R772 26 DEG 84
emp 28
(191) A CAT #2 LO 5 Center Fill 213:1;)9 + 19 DEG S4
(192) B CAT #2 LO 7 Center Fill 53409 + 19 DEG S4
1119
(193) C CAT #2 LO 9 Center Fill 23409 - 19 DEG S4
1119
(194) D CAT #2 LO 4 Center Fill R3409 + 19 DEG S4
R119
(195) E CAT #2 LO 6 Center Fill E?ﬁgg + 19 DEG 84
(196) F CAT #2 LO 8 Center Fill 213:139 + 19 DEG S4
(197) G CAT #2 LO 2 Center Fill R3409 + 19 DEG S4
R119
(198) H CAT #2 LO 3 Center Fill 23409 + 19 DEG S84
119
(199) | CAT #1 LO 13 Center Fill R3409 + 19 DEG S4
R119
(200) J CAT #2 LO 1 Center Fill R3409 + 19 DEG S4
R119
(201) K CAT #1 LO 4 Center Fill 231489 + 19 DEG 54
(202) L CAT #1 LO 7 Center Fill E?:lgg + 19 DEG S4

Jedidiah J. Roe / Lightwright 5

(182) thru (202)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 11 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(203) M CAT #2 LO 10 Center Fill 23409 + 19 DEG S4
119
(204) N CAT #1 LO 18 Center Fill 23409 + 19 DEG 84
1119
(205) o} CAT #1 LO 17 Center Fill E?:tgg + 19 DEG 84
(206) P CAT #1 LO 14 Center Fill E?:tgg + 19 DEG S4
(207) Q CAT #1 LO 3 Center Fill 2131459 + 19 DEG S4
(211) R 1st ELEC. (LS 8) 2 Center Fill 213:139 + 19 DEG S4
(212) S 3rd ELEC. (LS 18) 5 Center Fill EMOQ + 19 DEG S4
1119
(213) T 4th ELEC. (LS 22) 5 CenterFill 213?89 - 19 DEG S4
(214) V] 3rd ELEC. (LS 18) 6 Center Fill E?:tgg + 19 DEG 84
(221) A CAT #1 LO 11 Top Toning Fader ;?774 26 DEG 54
11 M Fader
£1
(222) B CAT #1 LO 15 Top Toning Fader ?774 26 DEG 84
" 15 k M Fader
Al
(223) c CAT #1 LO 16 Top Toning Fader ;’.774 26 DEG 54
" 16 ’ M Fader
A
(224) D CAT #1 LO 9 Top Toning Fader ;’.7?4 26 DEG sS4
9. M Fader

Jedidiah J. Roe / Lightwright 5

(203) thru (224)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 12 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(225) E CAT #1 LO 12 Top Toning Fader ???4 26 DEG S4
" 12 k. M Fader
A
(226) F 1st ELEC. (LS6) 16 Top Toning Fader ;!774 26 DEG S4
o 16 M Fader
A
(227) G CAT #1 LO 8 Top Toning Fader ??74 26 DEG S4
8. M Fader
1
(228) H 1st ELEC. (LS8) 13 Top Toning Fader ?.774 26 DEG 54
13 M Fader
a
(229) | 1st ELEC. (LS 6) 14 Top Toning Fader ?774 26 DEG S4
& 14 ! M Fader
il
(230) J 1st ELEC. (LS 8) 8 Top Toning Fader ?774 26 DEG 84
* 8. E M Fader
1
K 1st ELEC. (LS8) 12 Top Toning Fader R774 26 DEG S4
(231) .
" 12 k M Fader
i
(232) L 3rd ELEC. (LS 18) 13 Top Toning Fader ???4 26 DEG sS4
" 13 ! M Fader
A
(233) M 1st ELEC. (LS 6) 19 Top Toning Fader ?7’74 26 DEG 54
L 19 b M Fader

Jedidiah J. Roe / Lightwright 5

(225) thru (238)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 13 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
N 1st ELEC. (LS 6) 17 Top Toning Fader R774 26 DEG S4
(234) 5
" 17 k. M Fader
A
0] 3rd ELEC. (LS 18) 16 Top Toning Fader R774 26 DEG S4
(235) B
5 16 M Fader
A
(236) P 3rd ELEC. (LS 18) 15 Top Toning Fader R774 26 DEG S4
7
15 M Fader
A
R 2nd ELEC. (LS 5 Top Toning Fader R774 26 DEG 5S4
(237) 10) 7
5i M Fader
1
(238) S 3rd ELEC. (LS 18) 9 Top Toning Fader R774 26 DEG 84
7
& 9. ! M Fader
1
T 5th ELEC. (LS 37) 1 Top Toning Fader R774 26 DEG 84
(239) !
# 1 E M Fader
1
(241) DG 1st ELEC. (LS6) 15 Back Diag R302 GAM7 36 DEG S4
08
(242) AD 1st ELEC. (LS6) 18 Back Diag R302 GAM7 36 DEG 84
08
K 2nd ELEC. (LS 8 Back Diag R302 GAM7 36 DEG 54
(243) 10) 08
J 2nd ELEC. (LS 9 Back Diag R302 GAM7 36 DEG 54
(244) 10) 06
(245) EH 2nd ELEC. (LS 11 Back Diag R302 GAM7 36 DEG S4
10) 06
(246) BE 2nd ELEC. (LS 12 Back Diag R302 GAM7 36 DEG S4
10) 06

Jedidiah J. Roe / Lightwright 5

(234) thru (246)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 14 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type

(247) IL 4th ELEC. (LS 22) 8 Back Diag R302 géAMT 36 DEG S4
(248) Fl 4th ELEC. (LS 22) 10 Back Diag R302 OGéAMT 36 DEG S4
(249) CF 4th ELEC. (LS 22) 14 Back Diag R302 OGéAMT 36 DEG S4
(250) OP 5th ELEC. (LS 37) 6 Back Diag R302 S;MT 36 DEG S4

NO 5th ELEC. (LS 37) 8 Back Diag R302 GAM?7 36 DEG S4
(251) g

MN 5th ELEC. (LS 37) 9 Back Diag R302 GAM7 36 DEG S4
(252) 9
(256) T 6th ELEC. (LS 41) 4 Back Diag R302 OGéAM? 36 DEG S4
(257) BAR 6th ELEC. (LS41) 5 Back Diag R302 OGéAMT 36 DEG S4
(258) M 6th ELEC. (LS41) 6 Back Diag R302 (C)BGAMT 36 DEG S4
(261) DSL ?g;ﬁ ELEC. (LS 1 Arc SL push L200 26 DEG S4
(262) DSR ?g? ELEC. (LS 16 Bar Spe L200 26 DEG S4
(263) MSL 4th ELEC. (LS 22) 2 L200 26 DEG S4
(264) MSR 4th ELEC. (LS 22) 1B L200 26 DEG S4
(265) usL 7th ELEC. (LS 47) 1 L200 26 DEG S4
(266) USR 7th ELEC. (LS 47) 9 L200 26 DEG S4

ZA 2nd ELEC. (LS 7 Back Color VLX
(301) 10) Toning

B 2nd ELEC. (LS 10 Back Color VLX
(302) 10) Toning
(303) ZC 4th ELEC. (LS 22) 11 Eac‘k Color VLX

oning

Jedidiah J. Roe / Lightwright 5

(247) thru (308)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 15 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
ZD 2nd ELEC. (LS 6 Back Color VLX
(304) 10) Toning
(305) ZE 4th ELEC. (LS22) 9 ?ac_k Color VLX
oning
ZF 6th ELEC. (LS 41) 3 Back Color VLX
(306) Toning
(307) G 4th ELEC. (LS 22) 6 ?ac_k Color VLX
oning
(308) ZH 6th ELEC. (LS 41) 1 Eac_k Color VLX
oning
7] 6th ELEC. (LS 41) 2 Back Color VLX
(309) Toning
2nd ELEC. (LS 14 Window Push MAC Il
(311) 10) PERF
(312) 4th ELEC. (LS 22) 15 Window Push MAC Il
PERF
6th ELEC. (LS 41) 7 Window Push MAC Il
(313) PERF
7th ELEC. (LS 47) 8 Window Push MAC Il
(314) PERF
SL FOH VL 1 Moving VL1000-TS
(321) Special LAMP
1. VL1000-TS
1 POWER
SL FOH VL 2 Moving VL1000-TS
(322) Special LAMP
o 2 k VL1000-TS
1 POWER
SR FOH VL 1 Moving VL1000-TS
(323) Special LAMP
i VL1000-TS
1 POWER

Jedidiah J. Roe / Lightwright 5

(304) thru (328)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 16 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
SR FOH VL 2 Moving VL1000-TS
(3 24) Special LAMP
* 2. k: VL1000-TS
2 POWER
(331) Interior Pipe Tall 2 Back Wall R302 50 DEG sS4
Color
(332) Interior Pipe Tall 4 Back Wall R302 50 DEG S4
Color
(333) Interior Pipe Tall 6 Back Wall R302 50 DEG S4
Color
(3 34) Interior Pipe Short 2 Back Wall R302 50 DEG S4
Color
(335) Interior Pipe Short 4  Back Wall R302 50 DEG S4
Color
(336) Interior Pipe Short 6 Back Wall R302 50 DEG S4
Color
Interior Pipe Tall 1 Back Wall L201 R778 50 DEG S4
(341)
Template 05
Interior Pipe Tall 3 Back Wall L201 R778 50 DEG S4
(342) Template 05
Interior Pipe Tall 5 Back Wall L201 R778 50 DEG S4
(343)
Template 05
(344) Interior Pipe Short 1 Back Wall L201 R778 50 DEG S4
Template 05
(345) Interior Pipe Short 3  Back Wall L201 R778 50 DEG S4
Template 05
Interior Pipe Short 5 Back Wall L201 R778 50 DEG 54
(346)
Template 05
Us Leg SR Balc #2 1 Grass Arch L203 R778 26 DEG S4
(351) i
......................................... 2 L R R R ORI R TR RE LR
(3 52) Us Mid SR Balc #2 5 Grass Arch L203 55778 26 DEG S4
s 6 """""""""""""" T T

Jedidiah J. Roe / Lightwright 5

(324) thru (352)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 17 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type

(355) DS Leg Balc Rail 1 Grass Arch L203 557?8 19 DEG S4

i e o P a T PAES eI
(356) DS Mid Balc Rail 3 Grass Arch L203 55?78 19 DEG S4
(357) DS Header Balc Rail 5 Grass Arch L203 55?78 19 DEG S4
(358) Mid Header Balc Rail 9 Grass Arch L203 25778 19 DEG S4

.‘ g 10 i 5 i .
(359) US Header Balc Rail 11 Fireplace L203 R778 19 DEG S4
Window temp 05
; : 12 . .. % A

(365) Header 1st ELEC. (LS 6) 5 Backwall L201 GAM3 36 DEG S4

Front Face Slash Temp 68
(366) Header 1st ELEC. (LS 6) 6 Backwall L201 GAM3 36 DEG sS4

Front Face Slash Temp 68
(367) Header 1st ELEC. (LS 8) 7 L201 GAM3 36 DEG S4

Front Face 68
(368) Header 1st ELEC. (LS 6) 9 L201 GAM3 36 DEG S4

Front Face 68
(369) Header 1st ELEC. (LS8) 10 L201 GAM3 36 DEG S4

Front Face 68
(370) Header 1st ELEC. (LS6) 11 Fireplace Dn  L201 GAM3 36 DEG S4

Front Face Temp 68

Header 3rd ELEC. (LS18) 4 Fireplace Dn  L201 GAM3 26 DEG S4
(371)

Down Temp 68

Header 3rd ELEC. (LS 18) 8 GrassArch L201 GAM3 26 DEG sS4
(372)

Down 68
(373) Header 3rd ELEC. (L5 18) 10 Grass Arch L201 GAM3 36 DEG S4

Down 68
Jedidiah J. Roe / Lightwright 5 (355) thru (373)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 18 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
Header 3rd ELEC. (LS 18) 11 Grass Arch L201 GAM3 36 DEG S4
(374) b
own 68
Header 3rd ELEC. (LS 18) 12 Fireplace Top  L201 GAM3 36 DEG 5S4
(375) 0
own temp 68
(376) Header 3rd ELEC. (LS 18) 14 Fireplace Top L201 GAM3 36 DEG S4
Down temp 68
Grass Arch  4th ELEC. (L822) 7 Grass Arch N/C R791 26 DEG S4
(377)
Back o7
Grass Arch  5th ELEC. (LS 37) 2 Grass Arch N/C R791 26 DEG 84
(378)
ack o7
(379) Grass Arch  5th ELEC. (LS 37) 4 Grass Arch N/C R791 36 DEG S4
Back 07
Grass Arch  5th ELEC. (LS 37) 5 Grass Arch N/C R791 36 DEG S4
(380)
Back o7
(381) SR PROSC 1 Grass Arch I}5203 + 50 DEG S4
132
(382) SR PROSC 2 Grass Arch L203 + 50 DEG S4
R132
(383) SR PROSC 3 Grass Arch I;O;;Jr 50 DEG S4
(3 84) SR PROSC 4  Grass Arch E21()3(;+ 50 DEG S4
(385) SR PROSC 5 Grass Arch L203 + 50 DEG S4
R132
(386) SR PROSC 8 Grass Arch EEOS + 50 DEG S4
132
Hedge SL PROSC 1 Grass Arch Up L201 R778 50 DEG 54
(387) :
Uplight 05
(3 88) Hedge SL PROSC 2 Grass Arch Up L200 + 50 DEG S4
Uplight R119
(391) 7th ELEC. (LS 47) 2 Back Grass N/C R791 26 DEG 54
Arch Push 07
(392) 7th ELEC. (LS 47) 3 Back Grass N/C R791 26 DEG S4
Arch Push 07

Jedidiah J. Roe / Lightwright 5

(374) thru (392)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 19 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(393) 7th ELEC. (LS 47) 4 Back Grass N/C R791 26 DEG S4
Arch Push o7
(394) 7th ELEC. (LS 47) 5 Back Grass N/C R791 26 DEG 84
Arch Push o7
(395) 7th ELEC. (LS 47) 6 Back Grass N/C R791 26 DEG S4
Arch Push o7
(396) ?gd ELEC. (LS 15 L201 GAM3 36 DEG S4
) 88
4th ELEC. (LS 22) 13 Toy House HS L2014 GAM3 36 DEG S4
(397) b
(398) 5th ELEC. (LS 37) 7 ToyHouse HS L201 gBAMB 36 DEG S4
(421) SR 4 LDR. 13 Cyc Hor-SR  N/C 55?90 26 DEG S4
(422) SR 4 LDR. 14 Cyc Hort-SR  N/C 25790 26 DEG S4
(423) SL 4 LDR. 12 Cyc Hort- SR N/C 25790 26 DEG S4
(424) SL 4 LDR. 11 CycHort-SL  N/C 25790 26 DEG S4
2nd ELEC. (LS 13 Toy House R316 + 19 DEG S4
(431) 10) R132
(432) 4th ELEC. (LS 22) 12 Toy House R52 + 19 DEG S4
R132
(433) 4th ELEC. (LS 22) 17 Toy House 2316 + 19 DEG S4
132
(434) 3rd ELEC. (LS 18) 16 Toy House R52 + 19 DEG S4
2 R132
(435) 5th ELEC. (LS 37) 10 Toy House R316 + 19 DEG 5S4
R132
(436) 7th ELEC. (LS 47) 7 Toy House E?gg 19 DEG 54
(451) Q SR Tech #2 Low 5 Entrance Face 213:189 + 19 DEG S4

Jedidiah J. Roe / Lightwright 5

(393) thru (451)
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Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Fage:20 ofi22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(452) P SR Tech #2 High 1 Entrance Face 23409 + 19 DEG S4
119
(453) Q CAT #1 LO 10 Door Fill 23409 + 19 DEG 84
1119
(454) F CAT #1 LO 19 Door Fill E?TSS + 19 DEG 84
(455) SR Balc #2 3 Fireplace Wall EC{)JS + 26 DEG 54
e T 4 T e
(456) Balc Rail 6 Fireplace gﬁ?;— 19 DEG S84
T T, 7 """""" a T T
(601) SL Boom 1 15 Houses Fader 26 DEG 54
" " House Uplight M Fader
(602) SL Boom 2 16 Houses Fader 26 DEG 54
House Uplight M Fader
(603) SL Boom 2 17 Houses Fader 26 DEG S4
" " House Uplight M Fader
Deck 18 MURDER N/C + Birdie
(611) LIGHT! R132
Deck 19 MURDER N/C + Birdie
(612) LIGHT! R132
Deck 20 MURDER N/C + Birdie
(613) LIGHT! R132
Deck 21 MURDER N/C + Birdie
(614) LIGHT! R132
Deck 22 MURDER N/C + Birdie
(615) LIGHT! R132
Deck 23 MURDER N/C + Birdie
(616) LIGHT! R132
Jedidiah J. Roe / Lightwright 5 (452) thru (616)
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2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Page 21 of 22
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type
(651) . R s i A o B e SRS
! 2 !
.. q f W
Back of Hedge 1 Birdie house Birdie
(652) Back

(661) E\z;:; Wall Door 1 giarliﬁliie Wall mini 10
......................................... 2 R SR SR LIS ——————
(701) 8th ELEC. (LS70) 1 Cyc ?gl?ﬁgrce
(713) 8th ELEC. (LS70) 2 Cyc ;ng?ggrce
(725) 8th ELEC. (LS70) 3 Cyc ?gl_o;\:grce
(737) 8th ELEC. (LS 70) 4 Cyc ggl?ﬁgrce
(749) 8th ELEC. (LS70) 5 Cyc ?gl})ggme
(761) Deck 1 Cyc Bottom ?gl?ﬁgrce
(773) Deck 2 Cyc Bottom ;ng'omgrce
(785) Deck 3 Cyc Bottom ?gl});\;grce
(797) Deck 4 Cyc Bottom ?gl_o;\:l:grce
(809) Deck 5 Cyc Bottom %)I_oﬁsrce
(821) Deck 6 Cyc Mid ;Jé)lf)gllilfgrce
Jedidiah J. Roe / Lightwright 5 (651) thru (821)

44




Chapter 2: The Production Process

2.4: Supplemental Paperwork- Channel Hookup

Garden CHANNEL HOOKUP Fage22ofi2e
Garden_Shop_02Marl2_JC.lw5 4/20/2012
Chan User 1 Position U# Purpose Color Gobo Inst Type

Deck 7 Cyc Mid ColorForce
(833) 72 - M9

Deck 8 Cyc Mid ColorForce
(845) 72 - M9

Deck 9 Cyc Mid ColorForce
(857) 72 - M9

Deck 10 Cyc Mid ColorForce
(869) 72 - M9

1st ELEC. (LS 8) FADER NON-DIM
(999) POWER

3rd ELEC. (LS 18)

Jedidiah J. Roe / Lightwright 5 (833) thru (999)
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Chapter 3: The Tech Process

3.2: Cue Track
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3.2: Cue Track
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Chapter 4: Production Photographs

We first see Richard resting on the couch, surrounded by bright light\] in the sun
room of their perfect little house.

From the opposite wall, a fine dusting of sky blue pushes through and brings life to
the field-stone of the fireplace.
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Chapter 4: Production Photographs

The room feels full of air, and is a friendly place of rest and relaxation.

53



Chapter 4: Production Photographs

Jack speaks to the audience. The light plays on the fireplace behind him.
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Chapter 4: Production Photographs

Past the unlit fireplace we can see the glow from a hidden hallway light brighten the
floral wallpaper.

. The light, warmed and colored bronze, by the setting sun, is cast through the back
wall of glass, catching the new polished side table in its warm glow.
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Chapter 4: Production Photographs

Richard discovers how Jenny has been slowly increasing their wealth, and with that
discovery he begins to see the corruption in their life.

The charming light of the setting sun begins to corrode and coat with rust.
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Chapter 4: Production Photographs

Life has changed for Richard and Jenny, and we see the light through their eyes- the
sun has set upon their lives and this day.

Shadows are longer and darker, twisted with deeper colors, and the innocence of a
sunlit summer day is gone forever.
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Chapter 4: Production Photographs

Jack speaks one last time with the audience. He pleads with Jenny and Richard to stay
strong and hold on.
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