





of which Starer has composed many, exist mainly in

collections, such as Five Caprices, Three Israeli Ske*~-hc -,

and . £ arer is perhaps be t known 1 pianists
through his instructive compositions; mc popul - tl two
sets of 7" :¥~mes in Color.

The dissertation includes a biographical sketch of the

composer and a discography of Starer's solo piano works.
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E
Xample 27 (continued).

Measureg 7-8

R

R
I
hdig

Measures 13-14

Measures 1¢ 20

Use .
Variatjc procedure again in his piano works until The

Ig
TRAL Co1f (1981).

Although starer composed his two-piano work T tasia

Con ' .
TSeItepe- ang several instructive compositior during the
, I compos 1 no more

hji
"® years after

Maje
r .
Solo piano works until 1965.
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also has @ literary

twilight_ n46 o
Twilig-*~ Fante ‘es
ore is

conr =tj
- on;
at the bottom of the first page of the sC
' by Percy Shelley:

a
quotati
tion from the poem "Adonais,'

and Twilight Fantasies."
pianist Andrew Cooper

Th: work

"
hopes and fears
I
Feceived i
its N .
ew York pPr ailere by StOCk

on May 25
1989 ] .
’ t Weill I zital Hall, carnegie Hall.”

46. 1 e i v
.ephor interview, October 8 1989
’ .

47 . Tr
] L we r reviewed.
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Example 56. Foreward to ~ s With Names, Notes, and
Numbers.

Foreword

These picces move from the easy to the more complex. They arc, like all games, quite serious. Each of them can
be studied by itself.

No. 1 ABE, GABE, ADA, FAE AND ED is a game with names. All the notes in the piece (the letter-names af
the notes) make up the five names in the tirle.

No. 2 IN THE MIRROR. What each hand plays is the mirror-image of the other.

No. 3 ECHO-CHAMBER. If the sustaining pedal is kept down as indicated, the resonating effect should come
by itself.

No. 4 TURN-ME-ROUND is a game for the eyes, a game for people who like puzzles. "Madam I'm Adan™
can bt backwards, this piece can be played upside down as well.

No. 5 COUNTDOWN. As the numbers are called out, each bar has one heat less than the one before.
No. 6 EVENS AND ODDS refers to the number of beats per measure in 3,4, 5 and 6 time.

No. 7 /P AND DOWN, RIGHT AND LEFT, OVER AND ACROSS asks you to change fingers on the same
note and to cross hands.

No. 8 DARKNESS AND LIGHT is a game with sounds. It contrasts low with high, threatening sounds with
pleasing sounds. dissonance with consonance.

No. 9 ADDING AND TAKING AWAY. Notes are added to form 'clusters’ and then taken away, one by
one, fo return to a single note.

No. 10 WALKING WITHH TWO FINGERS is for people who enjoy walking with two fingers on table-tops or
desks.

No. 11 SLIDING INTO KEYS takes a tune, or a chord, 1o many different keys without what is called modula-
tion,

No. 12 TWELVE NOTES TWELVE TIMES presents twelve different wave of presenting all the twelre notes:
in fourths, fifths, the chromatic and the whole-tone scale, and in c.

Twelve P*--21s, only brief editorial remarks are occasionally
found, and these in the score itself (cf. Examples 57, 58,
and 60). In both sets is found a retrograde-inverted canon:
"Turnabout" in Twel' _ P: ! "Turn-me-round" in Games
(Exanple 57). "Echo" .4 Pi illustrates canon at

various temporal distances between the parts (Example 58):















In my experience & composer,
performer, and teacher, I ha: con to
tt conclusion that inadequate grasp of
rhythmic patterns is often the cause of
poor sight-reading. It has also become
incr ir~-ly apparent that lack of
familiari.y with 5 and 7 time and

C , particularly in
3 1 musical t ini 1
contributeu wucn to the unji i1f:

fears of performing 20th century music.””
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7 Laura Lane
Woodstock, N.Y. 12498
(914) 679-7970

December 12, 1987

Dear ¥evin Ayesh:
Thank you for your letter and the programs you sent. 1
pleased to learn t you a playing so many different
places and winning contests ir m.

How soon do you need you make the recording anu wany
works will you include? The reason for asking this is that
I now live in Woodstock and only go to 2w York on my
teaching days, usually Tuesday afternoon to Thursday
morning. Because of Holidays and smester-break 1 won't be
much in New York between now and E}bruary. I do see
students at Brooklyr College on Thursday, Jan.7th and
could see you there late that afternoon. When you answer
my two questions we can probably make better arrangements.

It has also occurred to me that you may want to make
a cassette tape for me. I could listen to it at leisure
here in Woodstock and would send you written comments
or we could have a telephone conversation. I often get
tapes in the mail and comment on them. It is probably the

me conven . pr re . opl do me know what
you would 1ike to do.

My best wishes,

sincersly

E . \)@MM

Robert Starer

75



7 Laura Lane
VVoodﬁock,N.Y.12498
(914)679-7970

ember 31, 1987
Dear Kevin Ayesh:
If ygz iour _Illl be happy to meet you and listen to you.
now and ::1 like taking a wintry drive up here pet 1
is about ?e end of January you'll be welcome.lwoodstock
Oor we couidhOUrs north of George Washington gridge.
city eve wait until yruary when I will be in the d
I could-ry week. My ching days are Tuesday and Thursday-
Collagé see you late afternoon on Tuesday at grooykiyn
ege or Wednesdays anywhere 17 New York.
The simplest thing would be for you t0 call me at the
ds me in-

abo
ve number. 5 to 6 p.M- ssually Fin

HapDy New year!

/\/2\0 X&\/k%’#” s
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Monday Evening
8:00 p.m.

Sonata No. 1 (1950)

Allegro
Andante cantabile
Atlegro frivolo

Roddy (1966)

for tape

Many Shadows (1986)

Vi b,
1 Centun e

TWENTIETH CENTURY ENSEMBLE

Kevin Ayesh, piano

Bruce Ronkin, alto saxophone

* % INTERMISSION +

Four Movements for Solo Clarinet (1986)

String Nuartet {(1984)

1. Birtk
11. Growth
I11. Meditation

Angela Murakami, clarinet

1V. Life Is But A Dream

The Borghese String Quartet

¥ris ¥uny, vinlin
Robert 0'Brien, violin
¥regg Stovner, vinla
Dieter Wulfhorst, violoncello

Depanment of Music @

October 6, 1905
Tawes Recital Hal)

S

Pobert Starer

Pabert Ericksnon

John Welsh

finn, ¥wang-1

ting-Chung Shey

Unthersity of Morylond - @ Colleqe Prrts. Morylord 20747 @ 014545170
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STRATHMORE HALL FOUNDATION, INC., 1070t ROCKVILLE PIKE,
ROCKVILLE, MARYLAND 208%2, 301 / 530-0540
3
i

YOUNG VIRTUOSI

The Twenteth Century Ensemble
John Welsh, Director
Thursday, October 16, 1986
a.00pm.

1T rand Guitar (1986) Biian Head
’ o

Fmerson Head, rumpet
Prian Head, guitac

Nach Bach (1986) Grorge Rochberg

Joan Devee Dinon, plano

Many Shadaws (19803 fohn Welsh
Jean DeMart Warren, Nute
Bruce Ronkin, alto saxophone

Sonatano 1 (1986)
Allegro

Robert Stases
Kevin Ayesh, plano
tntermisston

5. Biagio 9 Agosloore 1207 (1977)
Robert Gibson, double bass

Hans Werner Henze

Sanating {1986)
Allegretio
Maolto Adagio
Allegro

Gevrge Petle

Carolyn True, piano

Muslc for Clarinet, Viola and Marimba (1982) Anthony Villa
i



THE SHIPPEMS™"IRG UNIVERSITY
MUSIC 'ARTMENT

in co-operation with the

Activities Program Board
LYCEUM COMMITTEE

and

PENNSYLVANIA COUNCHL ON THE ART

preseni

A Festival of American Music

featu 'he masic of

DANIEL PINKHAM

IN YOUTH IS PLEASURS

Festiual of American Music

— CONCERT 1 —

Sunduy, Sovember 16, 1986

014 Main Chapel
B:00 P M.

INFANT & MARINA. Op 83

Dand Sills, baole
Kenn Avesh Fraan

INVENTION FOR VIOLA AND TAFS

SONATA PASTORALE

fanmsia
Fasioraie
Eoergicn
David Sutle, $rola

SONATA NU

Aliegro
Andanic caniahile
Aliegra frisole

heon Aved Piann

NTERAISSION = 0

MHEN JESUS BEPT

FVERGREEN

Cumbesines
Donna Dec Haedy, Duecrar
Joun Appiegate. Actompanist

SUITE NO 2 “Foitsonys” FOR BRASS QUINTFT

Ronetrer
Blantee Song
Cnat v endoe s 4 alt

DIVERTIMENTO FOR BRASS QUINTET

Oheriuee
Sherzs
Sony

Shovab Paner

CANZONA AND FUGLE FOR RR Sy 1 HOUR

Cumberiansd Brasy Quinter
Miles Eosadien Teuntivr
bt Ritaane Tramipe
Womly Babar Lrench Moo
Carn pes Tromtan
e Hevrs Turw

SENCENT PIRSICHE T

JOHN RIGHS

CILLIAN TG HS

ROBERT STARER

WL IAM RIT ) (he
DANICT PINLHAN

DANIEL PINKHAM

WILLUIAS SCHMIDT

RAKRE f1 A

(VRS TTRIN TR RN
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KEVIN AYESH, piano
performing

MUSIC OF ROBERT STARER (b. 1924)

Sonata No. 2 (1965)

- Evanescent (1975)

THE IDEAL SELFs Fantasy, variations
and Fugue on a Song (1981)

12100 noon
Wednesday, March 9

Tawes | . A T

University of Maryland
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OO

. at Shippensburg University

Kevin Ayesh, piano

MUSIC OF ROBERT STARER (b. 1924)

Five Preludes (19
Five Caprices (1948)

Evanescents (1975)

THE IDEAL SELF: Fantasy, Varjations, and Fugue on a Song (1981)

At Home Alone (1980)

Dialogue With the Self
Opening Petals

{reams of Glory

In the Birdcage

A Faded 01d Photograph
Pap-time

Herman the Brown Mouse
. A Small Oriental Vase
9. Steps to the Attic

Ji, Shadows nn the Wall
1Y, Deop Down the Soul

12, Dancing Next Door

PN AL g

Tuesday, March 29, 1988
Memorial Auditorium
On Stage
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Friav, May 13, 1088
1EO00 a.m,

The Friday Morning Music Club

Elza Marques-Guard, President
Beverly Travis, Program Chairman

Quartetin E Minor Georg Phillip Telemann
OR1-
Adagio (1681-1767)
Allegro
Dolce
Allegro
Sharon Byer, Flute
Eva Adamoponlos, Violin
Lynn Gaubatz, Bassoon
Lori Taylor, Harpsichord
Four Songs Franz Shubert

. 1797-182
Der Lindenbaum (1797-1828)

Der Neugierige
Micn
Aufenthalt

From Elijah Felix Mendelssoln
K091 84
Recitative and Air, (1809-1847)
“Draw near, all ye people”
Aria, “Ispot His word like a fire?”

James Harkless, Baritone
Clyde Parker, Piano
Five Caprices (1948) Robert Starer
Twilight Fantasies (1985) (h. 1924)

Kevin Ayesh, Piano

STRATHMORE HALL
ARTS CENTER

STRATHMORE HALL FOUND. .. _ N, INC,,
10701 ROCKVILLE PIKE, ROCKVILLE, MARYLAND 20852 30175300540



[-T-h.e Chapel Serles ‘
1988-89
I %l
Kevin Ayesh,

I Piano
|

Tuesday, September 27, 1988
8:00 P.M.

Chapel, Old Ma
Shif ‘:nsburg University

PROGRAM

SONATA IN D MINOR, K. 9 ..
SONATA IN D MINOR, K. 10

FIVE CAPRICLS (1948}

SONATA IN D MAJOR, OF. 28 ..
Allegro
Andante

Scherro: Allegro vivace
Rondo: ANegro, ma non troppa

MIROIRS (Mirrors) ..

Nox toelles {Night moths)
Olseaux tristey (Sad Blrds)

[

W fes cloches (The Valiey of Beils)

Une Barque sur focean (A Boat on the Ocean)
Alb el gracioso (Aubade of the jester

Scarlatd

.. Robert Starer

Beethoven

Ravel

This concert Is lunded by the festival Chamber Mudc Assoclation. which
underwrltes the Sumimer Festhal Chambes Orchesira Concerty We wish to
thank these communky musk kwers fof thelr genetous support
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THURSDAY AFTERNOON MUSIC CLUB

SCHOLARSHIP BENEFIT CONCERT

GUEST DAY
Octot -~ 13, 1988 ' 1:30 p. m.
Alexander Auditorium ..iends University

PRESENTS

vC TN A!ECU p-ian-ist
PROGRAM

Sonata in C Major, K. 279 .......... ...... Mozart

Allegro

Andante

Allegro
Five Caprices (1948)............... Robert Starer
MIROIRS (Mirrors) .....o.uunoeonnn., Ravel

Noctuelles (Night-moths)
Oiseaux tristes (Sad Birds)
Une Barque sur 1'ocean
(A Boat on the Ocean)
A da del gracioso
(Aubade of the . ;ter)
La Vallee des cloches

(The Valley of Bells)

* . % * * *

. Ayesh, a native of Wichita, is a candidate
for the Doctor of Musical Arts Degree at the -
iversity of Maryland and a fu,mer winner of the
Naftzger Piano Award who won the Maryland State
Music Teachers Association Collegiate Competition
in 1987. He is the son of TAMC member Mid and

Richard Ayesh and pupil of TAMC fhember, Elinor
Aiken.

¥ * * * %*

88



KEVIN AYESH

pianist

F
ruitland Baptist Bible Institute
November 17, 1988

8:00 p.m.

Presented by

Tgiz Visiting Artist Program of
ue Ridge Community college

o~ .

CUNMNIUISES 5
COLLEGE

PROGRAMN

gonata in D Minor, K. 9 scarlatti
gonata in D Minor, K. 10
gonata in D Major, Op- 28 Beethoven
Allegro
andante
Scherzo:? Allegro vivace

Five

From

Rondo: Allegro, ma non troppo

INTFERMISSION

preludes (1952) Robert Starer

MIRORS (errorn) Ravel

Noctuelles (quht—moths)
Une Bargque 8sur 1'ocean (A Boat on the

ocean)
Alborada del gracloso (Horninq song
of

the Jester)
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Henderson County Travel and Tourism
in cooperation with
..ue Ridge Community College
presents
Kevin Ayesh, Pianist
Sunday, December 4, 1988

3:00 PM
Hendersonville High School Auditorium

PR™"TRAM

Sonatain CMajor, K. 279 .. oo Moz
Allegro
Andante
Allegro
Nocturne in ¢ minor, Op. 48, No. 1 ........ ... .. ... ... ...... Chopin
Scherzo in b-flat minor, Op. 31. .. ... ... . Chopin

INTERMISSITION

Three Israeli Sketches. . .. oot i Robert Starer

1. Pastorale
2. Little White Sheep
3. Dance

“C  ristmas Tree” Suite, Selections. ............. ... ... . .

Psallite  Old Chris ¢

The Shepherds at the Manger (in dulce jubilo)
Scherzoso — ‘“‘Lighting the Candles on the Tree”
Old Provincial Christmas Song

Adeste Fideles — March of the Three Holy Kings

Chorale, “Jesu, Joy of Man’s Desiring”. . ................... Bach—Hess

NOTES

Mr. Ayesh,  ginally from Wichita, Kansas, is cur ly Visiting Artist at
Blue Ridge Community College. A #-mer student of Dr. William Race,
University of Texas, and Dr. Nelita ..ue, University of Maryland, he is a
doctoral candidate in Piano Perfc  nce and Piano Literature from the
University of Maryland. Mr. Ayesh is recording the cor  lete works for solo
piano of Robert Starer.

90



91

THE NORTH CAROLINA

VISITING ARTIST PROGRAM

presents

KEVIN AYESH, piano
PAUL MORTON, mumper
SUSAN MORTON, cello

January 18, 1989 7:30 P.M.

Henderson County Public Library
Hendersonville, North Carolina

PROGRAM

Fantasy Pieces for Cello Robert Schumann
and Piano, Op. 73 (1810-1856)

I. Zart und mit Auadruck

II. Lebhaft, leicht
Ragch und mit Feuer

I1X.
At Home Alone (1980) Robert Starer
(b. 1924)
1. Ppial~me W'+h The Self

2, Open | Pe
3. Drea—- of
4. In t Bir ?
A Faasu Ola rnutogr

6. Pop~time

Herman the Brown Mouse
A Small Oriental vVase
Steps to the Attic

10. Shadows on the Wall
11. Deep Down the Soul

12. Dbancing Next boor

’

INTERMISSION
Camille Saint~

The Swan !
Saens
(1835-1921)

Irish Folk Tunes, arranged Sh 1 'ias
for Flilgelhorn and Cello
Kent Kennan

. a Piano
(b.1913)

Sonata for Trup

With strength and vigor
Rather slowly and with freedom

Moderately fast, with energy



/

* * * PROGRAM * = +

PIANO MISIC OF ROBERT STARFR (b. 1924)

FRIENDS
OF THE Prelude and ta (1946)
HFENDERSON COUNTY -
I IC LIBRARY e Sonata No. 1 (1950)
. Allegro frivolo
. ARE PLEASED TO PRESENT

Three Israeli ¢ ches (1956)

KEVIN AYESH,
1. Pastorale
Concert Pinnist and 2. Little White Sheep
Visiting Artist at 3. Dance
Blue Ridge Conmmity College :
In a Sonata No. 2 (1965)
Lecture ~ Recital
of Works of Robert { r Evanescents  (1975)
Wernesdny Evening’
June 7, 1989 IDEAL SELF: Fantasy, Variations, and Fugue
7:30 p.m. on a song (1981)
In The Library . tor
Twilight Fa fes (1985)
Henderson County Pub rary
301 N. Washingtor t

Hemdersonville, North Caroiina g

< . |



Coltege of Pine Arts
T Cindversit T s st Austin

KEVIN A" H

Piano

. Lecture Recital
Piano Music of Robert Starer (b. 1924)"

Recital Studio at 8:00 ;": T - ’;l)’_li i~98§

PROGRAM

Je and Toccata (1946)

Five Caprives (1948}
Modemmto
Adagio
Atlegro risoluto
Andantino
Molio allegro

Three Isracli Sketches ( 1956)
Pastorsle
Uittle White Sheep
Dance

Sonata No. 2 | )

At Home Alone (=™ 1980)
A Faded OV T ph
Herman the Brows mouse
A Small Orfental Vase
Stepa to the Attic
Sh » on the Wall
De : Next Door

THE IDREAL SELF: Fantasy, Variations and Fugue on a Song (1981)
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| Department of Music

IRAINDAD

Srl‘A'I‘E Guest Artist Series

UNIVERSITY Season 1988-89

KEVIN AYESH, Piano

Thursday, July 6, 1989 All Faiths Chapel Aud.
11:30 a.m.

PIANO MU T OF ROBERT . _ |l (b. 1924)

Prelude and Toccata (1946)

Sonata No. 1 (1949), 0l
Allegro Frivolo

Three Israeti Sketches (1956)
" 1. Pastorale
2. Liwde White Sheep
3. Dance

Sketches in Color, Set 1 (1963)
1. Purple
2. Shades of Blue

. Black and White

- Bright Orange

. Grey

Pink

. Crimson

Noaw

Hexahedron (A Figure Having Six Faces) (1971)

. Musingly

. Gurglingly

- Coolly but not chillily

- Doggedly, mulishly, almost pig-headedly
- Philosophically

. Frantically

AN B RN -

THE IDEAL SELF: Fantasy, Variations, |
Fugue on a Song (1981)
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—m| Department ¢f Mus®c

BANIAS | gy arts ek
Guest Artist Serles
‘S l A'I b Senson 1988-89

UNIVERSITY

KEVIN AYESH, Piano

Al F hs __apel Aud.

Thursday, July 6, 1!
1:30 p.m.

PIANO MUSIC OF ROBERT STARER (b. 1924)

Prelude and Toccata (1946)

Sonata No. 1 (1949), 11
Allegro frivolo

Twilight Fanta (1985)

Lullaby for Amittai (1952)
Bugle, Drum, and Fife (1955)
The Telegraph (1955)

Sketches in Color, Set 2 (1973)
. Maroon

. Aluminum

. Silver and Gold

. Khaki

. Pepper and Salt

, Aquamarine

. Chrome Yellow

NN DO RS e

{E IDEAL SELF: Fantasy, Variations, and
Fugue on a Song (1981)
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