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INTRODUCTION

The purpose of this investigation is to study the literary reputation
of lark Twain from his first major publication through his last -- but to
study kiis reputation priwarily as it was established in the American per-
iodicals of his day. 4 full-fledged reputation study would, of course,
involve a consideration of all critical material relating to iark Twain
wherever it might be found -~ in books, letters and newspapers as well as
in magazines, and in foreign countries as well as in the United States.
such a study would be a gigantic undertaking and might easily extend over
a period of decades. Indeed, the prospect of rerely trying to locate and
catalogue all the critical judgments passed on lark Twain (or on any major
author, for that matter) is one which staggers the scholarly imagination.
lleedless to say, this does not purport to be a full-fledged reputation
study. 1t is offered, rather, as a segment of what one day might be, if 1t
is ever undertaken and accomplished, the over-all, comprehensive picture of
what laric Twain meant to the vast audience for wiiom e wrote and to the
perhaps less vast but in many ways more select audience who still read a
good portion of his works.

The segment which is here offered is limited largely (though not
exclusively) in two ways —— temporally, to the years 1869-1917 and
spatially, to ilie magazines of this period. A few excursions into materials
other tinan periodicals (i. e., books, newspapers amd letters) and into
years before and beyond the dates listed above have been permitted for
purposes of contrast and amplification. Feriodicals have been selected as

the major a2rea of investipation because they were felt to be if not an



|
(28

infallible index at least a fairly reliable guide to the intellectual and
social tastes and tendencies of the age. Iy intention, in dealing with
these periodicals, was to be as inclusive as possible. lo restrictions
were placed upon the type of magazine consulted. Ilieither the audience to
which it was directed nor the location of its place of publication was a
factor in determining its usefulness. The only criterion was whether or
not it published literary criticism. iience it is that semi~learned essays

from, say, the Yale Heview and the Catholic ¥orld rub shoulders with popular

notes from Godey's Lady's Book and Hearth and Home.

Ubviously, under such an eclectic plan, omissions and oversights must
necessarily occur. 1 do not, however, think that they are either numerous
or seriocus. I have examined the files of nearly two hundred magazines,
although I found only a fraction of this number wholly or partially pertin-
ant to an investization of this type, and only a score or wore consistently
ugeful. All of the material, naturally, is not equally valuable as criticism.
Some, indeed, is rather shockinyly inferior. But all that I found (except
{for the most perfunctory notices of publication) I have used, at least in
part. Little attempt, as a rule, has been made to evaluate the material,
since bhad criticism tells us almost ag much about the temper of an age as
doas pood criticism -—— indeed, sometimes even more, especially if the age
happens to bhe the one whose prevailing tradition was "genteel."

The most striking fact to emerge from a perusal of the magazines of
tne period under investigation is that, relatively speaking, there is to ve
found only a small body of criticism of the works of rark Twain. That he
was widely read we have ample statistics to prove. DBul that he was widely
reviewed was not, unfortunately, the case, The works of such writers as

bret llarte, Henry James, Wwilliam Dean iiowells, Thomas i3ailey Aldrich, George



Washington Cable and even Low Wallace, krs. Southworth and F. Narion
Crawford were consistently noticed in the journals of the day. But one
turns pages with a growing sense of frustration and futility in a vain
search for reviews of even Mark Twaln's most im;erttnt-!urks. For example,
I have been abls to uncover only two major reviewas of Rgggﬁ;nﬁtgg, one of
Tom Sawyer, five of Life on the Missigsippi, and two of iuckleberry Finn,

one of which (the better, incidentally) wms an "open letter" to the editor
and not a solicited or regularly scheduled article. The opportunities
for critical immortality which the reviewers of the period lost - if we
except Howells and four or five others - by falling to recognize the
importance of lark Twain make the reader of today shake his head sadly
over the curious ways of the world «- until, of course, he reallzes the
advantages of hindsight ower forealghts’ B

What were the reasons for thia appamnt eritical neglect of the writer
whom lels c&llﬂd Mthe Lineoln of om:' llterature“? A number af sug;-«-
gaetiona come ‘b@ mimi. M’i‘ke best \my' *!m axamine wm is t«@ &a&ab& zmrk
Twain in the main strearm of ningam@nth-century culture. Such a loeation
will disclose the reasons bahind “the mwious at%ih;uﬁaaf his contemporaries
toward him. The matter seems sufficlently iarge and complex to warrant
special treatment and has therefore been made the subject of the first
éhapter of this study.



CHAFTER ONE

The Background of the Age

Yo describe the social and cultural history of the American people
in the post~Uivil-iar decades is quite obviously outside the scope of this
digcussion. but the problem of lark Twain's relationship to the culture of
hisg day is so important that a fairly extensive treatment seems advisable.
Only by attempting to clarify that relationship through an examination of
the major trends and tendencies of the time can the criticism of Twain's
works be made intelligible.

In the first place, then, the tast was still ihe center of culture
althiough its supremacy was beginning to e challenged by the vest. DIoston
was giving way to lew York as the literary hub. In 1871 the editorship

of the Atlantic lionthly, the cultural mouthpisce of the o0ld suard in New

England, fell to a Vesterner, William Dean Lowells. Ihe significant

rise in the number of newspapers and magazines published in the United

States after the war indicates the existence of an increasingly large middle-
class reading public., Culture was on the march, and a literature exclusively
the polite pastime of scholarly gentlemen and genteel ladies was a thing of
the nostalgic past. Voecal stirrings were heard in the Vest as the barbaric
yawp which Lhitman had sent thundering across the chimney pots of Hew York
came echolings back to trouble the late afternocon quiet of ldew iLngland's

Indian summer. The times were indeed changing, and the chansge was not
greeted with elther favor or optimism. The democratization of letters was
looked upon clearly as their vulgarization., Culture may have besn spreading,

but in the process it was becoming tarnished and soiled and unworthy of the



name.
The new literary regime was slow getling started. Within a year

after the end of the war, the editor of the Lound Table, a lew York

magazine, had "4 Plain Talk With American .riters," in the course of
which he lamented the fact that native authors were doing next to notning
to bring credit to their country.

All the bright promise of the new era of literary brilliancy,
which was so heartily welcored at the close of the war, « « .
seems Lo have passed away. o« « »

Yhat are American writers doing to-=day? EZryant, Long-—
fellow, iihittier, Lowell, iiolmes, . . . == Who has produced
or is wproducing any distinctive work? Darring ir. Longfel-
low's translations of Dante, we know of nothing that is
likely to pring any credit to our literature. « « «

Continuing, he deplored tre “host of trash'" that passed for literature.
"There is no life, no strengtih, no power in it all., ILiterature secams
dead. oscribbling has taken its place." lie found the outlook grim indeed.
e are sick and tired of this never-ending stream

of insipidity, weakness, and puerility. &ither genius

has left us or is too indolent to make itsell known.

Yho will awawen us from this sleep? +vho will first

ghow us the signs of a2 genuine literary reviving?l
within three years after this question was asked, there took place what

Professor Pattee calls the second discovery of America. The new era was

ushered in with the publication in 1869 of The Innocents Abroad, "the

first book {rom which there breathed the new spirit of revolt."2

13 (hay 12, 1866), 296-7.

2Fred Lewis ratitee, A History of American Literature since 1070, lew
York, 1915, p. 20. &kr. Pattee lists as indicative of the new spirit the
works of wret barte, John Burrouchs, ‘dward Lgrleston, John hLay, ilowells,
and Joachim Liller; T. e Aldrich's lLarjorie Daw, Leland's ians NYreitman
iallads, lanier's Foems, Cable's Cld Creole Days, and others. iie states
further: "All the elerents of thc new era had appeared before 1830.%
Ibide, pe 21. It need hardly be pointed out that this list includes the
nanes of several writers customarily assocliated with the rise of realism
in American literature. The problem of realism vs. romanticism in the




As is customarily the case when a new age be:ins, this new ase was
not recognized as such during its early years. In 1870, for example,

the editor of Putnam's lagazine complained:

Our writers want independence, voldness, incisiveness,
individuality. They seem Lo be afraid of sometliing or some=-
bodys.. « » they want an authority for what they are doing;
they pattern after some consclous or unconsclous model.

This is the more strange, because we here boast of our
liberty so much, and say we are not like others.3

Two years later ithe book reviewer of the Galaxy bemoaned the fact that

the readins public demanded nothing but entertainment. The aims of liter-
ature, he felt, were being lowered by the increased tempo ¢f modern life.
Iteaders cared not for "the mellow vintage of ripe thought" but craved -
rather "the fire-water of sensation, or the elegant effervescences of
trifles. Theold wells of English undefiled® they found "“insipid . . .
.uh

compared with the coarse gust of newspaper pungencies, . .

Later in the same ycar a genteel critic in the Southern hagazine

(Baltimore) discussed "The Turring Point in American Literature." De-

=

ploring the current degeneracy of taste, lortimer . Taylor observed:

e o« o the rule will hold good that thne tastes of the people
and the great body of the literature are the 3ame. « «
“hat the people clamor for will in the main bte given thems
and until the impalse of the masses be turned in a new
direction, no decided change will he made for the better
in the literature of a country.

vost-Civileiar period is far too complex to outline here. Nor would it be
necessary to do so, in view of the numerous studies of the subject in ex-
igtence. {for an especially good recent treatment see Grant C. hnight, The
CUritical Period in American Literature, Chapel 11ill, 1951. Parrington's
Trie seginnings of Critical Healism in America (Volume IXII of sain Currents
in American Thought) and "healism Defined: william Dean ilowells®™ in Vol-—
ume 11 of 1ine Literary iistory of the United states should not be overlooked.

3upamerican hriting,” n. s. 5 (April, 1870), 500.

h13 (¥arch, 1872), L427. Heview of Villiam Dean Howells's Their
Vedding Journey.




Such a change, he continued, has Leen made., In a burst of vprophecy
which, in light of subsequent developments, seems {or its erroneocusness
almost laughable, he claimed that the school of Bret Harte (into which
he lumped kark Twain and Josh Billings) marked "the place where vitiated
tastes culminated." Things were bound to improve, he went on, despite
the "mass of vicious publications' which were currently flooding the

market.

hast makes a fortune; « . « Farit Twain and Josh Billings
and their publishers luxuriate in public patronage, and have
representatives in almost every library; wnile roe died on
highly seasoned charity, and you will not find a dozen
copiles of dryant and rawbhorne in a day's journey. « « o

For the last ten years the whole country has been flooded
with cheap sensational works, and the public taste has been
suchh that the real penius has been chilled and frozen into
silence by the neglect of the reading world.

e became more impassioned as he surveyed the degenerate public taste the
country over. The classics, he asserted, were no longer knownj references

to them were greeted witix blank expressions. bBut

Tell the story of the Kummy's queationable death, or how
Bemis ran {rom the buffalo, or scotty wanted his friend's
funeral preached, and a face lighted with interest greets
you. Describe how Josh Billings' signs of the zodiac were
on the rampage, or how "3ut Luvengood's daddy played hoss,"
and see if you do not touch a familiar chord. Nilsson sang
one of her finest operas and the audience listened passively.
vhe came out and sang "Arkansaw Traveller," and the house
thundered with applause. Verily, for the last ten years
the American people did not want you to write for them un-
less you spelled miserably or made them hold their sides
for laucrhter. + « o

The cause of this sorry state of affairs he found in the period of moral
relaxation which followed the Civil war. But the pendulum was swinging
in the other direction: ", . . the brain and heart of the nation are
turning their attention to the cultivation of a purer standard and
loftier taste." This nappy change, he averred, was coming about as a

result of public revulsion from the excesses of the previous five years!
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orgy of wallowing in scandal, sensationalism and vulgar humor. The
revulsion was hastened by the knowledge, gained in late 1870 and early
1871, that Twain had realiged upwards of $150,000 on the sales of The

Innocents Abroad, and that liarte had made almost that amount on his books.

keported Taylor:

It was then the public began to make inquiries, and to find

out that Bill Arp was offered twenty thousand dollars for the

copyright of his book, that Nast was paid a salary of ten

thousand dollars, and that Josh [illings was getting a

larger return from the sale of his books. They were awakened

to the consciousness of the consequence of such a state of

affairs, and througnout the literary circles of the land a

general alarmk was sounded, and the call for a better class

of readins-matiter is rapidly raining ground.

Such comments were obviously mere wishful thinking and had no real
basis in actuwality. Bill Arp may have been a flash in the pan and so
may Josh Billinegs, Uut Harte and kark Twain were just beginning careers
that were to extend into the next century and to place them upon the
very pinnacle of fame.,

kuch the same type of criticism as that described above was rade
by the old puard in .ew England. Edmund Clarence Stedman, a critic of
no mean repute, wrote to Bayard Taylor on September 16, 1873, to com-
pliment nim on kLis new pastoral poem Lars. The poem, saild Stedman, was

one that would "last, though not in the wretched, immediate fashion of

this demoralized period." He then launched into a rather shrill attack

511, n. s. L4 (Sept., 1872), 324~7. The relference to the rmumy is from
The Innocents Abroad, to vemis and Scotiy from Houghing It. HNilsson was a
famous Luropean operatic performer of the period. John ksten Cooke, in the
next month's issue of the same magazine, bemoaned the loss in literature of
"Repose, simplicity, and that charming unreserve which characterises the
well~bred author as it characterises the well-bred gentleman in society, « « o7
e repretted that writers had "abandoned the o0ld tone of writing -—-— the
amenity, the suavity, the easy grace of the literature preceding that of our
day == « + " In "The “est, Twenty Years Apo," 11, n. s. L (Oct., 1872), 469.




uporni the humorists of the day and, in passin;’, deplored the low state of
contemporary letters.

vultured as are Hay and illarte, they ars almeost equally
responsible with "Josh Billings" and the "Danbury lews™
man for the present horrible degseneracy of the public
taste =~ . . » The whole country . . « is flooded, del-
ugred, swamped, beneath a muddy tide of slang, vulgarity,
inartistgc bathers, impertinence and buffoonery that is
w0t wit.

Charles ©Tliot Horton, writing to Carlyle two months later, said:

Leongfellow was complaining the other day of the decline

in the intereat in literature and in the taste for it.

~“or was he mistaken, -- this generation is given over

to the making and spending of money, and is losing the

capacity of thought. It wants to be amused, and the

mapazines amuse it.7
On lLovember 24, he wrote to Lowell: "Yiwven Longzfellow, optimistic as h
is, complains of the decline in taste {for literary culture, and of

. . . . . a2
interest in literary pursuits. e stop at the high-school level.W™
And, again, to Lowell, on February 23, 107h: "There must be a revival
2

o - 2 - 3 - O
of letters in America, if literature as an art is not to become extinct.®”

iy the end of the decade, the editor of scribner's Fonthly had

trimmed his salls to the prevalling wind., In an article on "Vulgarity

in Fiction and on ths stage,® he recognized that things were not what

6Laura Stedman and George . Gould, Life and Letters of “dmand Clarence
Stedman, hew York, 1910, I, 477. OCne wonders wny stedman neglected to mention
lark Twain in his condemnation. The fact that the two were friends and that
Stediman adnired Twain's works —- at least such of his novels as Huckleberry

Finn and A Connecticut Yankee (both, of course, published after this comment)
—— perhaps accounts for the omission. John iiay, best known as a statesman,
had published Fike County pallads, dialect poems of the Illinois frontier,

in 1871l. The Danbury News ran was James i. 3ailey, a vivil %war Journalist
who published humorous articles in his Janbury, Connecticut, newspaper,

73ara Norton and L. A. Debolfe Howe, edd., letters of Charles Llict
Lorton, Goston and New fork, 1913, II, 18. (Letter dated Nov. 15, 1873)

0
o .
I}Jld. )] p'a 22.

9
Ibid., p. 35.



they used to be. Iile spoke specifically about tlie theater, but his re-
marks had a wider application.
The times have changed, and life has become so active

and overburdened and so full that men zo to the theater to

laugh., The one thing that thisy need mosti is forgetfulness

of care, in innocent pleasure. To ihe modern man and woman,

life is a tragedy. The newspapers are full of tragedies.

We swallow them every morning with our coffee. ¥What we

absolutely need is fun, jollity, mirth, forgetfulness; and

the stage must adapt itself to this want or go to the wall,10

Yhat are the implications of the above comrents to a study of hark
Twain's reputation? For one thing, Twailn made his literary debut in the
person of a westerner and a humorist. In the conflict of traditions
that characterized the post-Livilei.ar decades he was clearly on the side
of the opposition -~ of the opposition to the old, the established, the
venerated. The guise in which he presented himself to the world -- his
guise by birth, temperament and training -- was one which was calculated
to alarm and amase the keepers of the cherished flame of eastern culture.
tils removal to their midst was no signal for rejoicing on the part of the
New tngland literati. Although during nis Hartford years he became a
close friend of Howells, T. l!s Aldrich, Charles Dudley ‘arner and krs.
stowe, among others, he was never really accepted by the old guard.ll
The fiasco of the Vihittier Day Dinner of 1877 == the episode which

Howells called "the amazing mistalke, the bewildering blunder, the cruel

catastrophe" - might well have had somethning to do with the aloofness

10, N
18 (ray, 1879), 133.

llﬁe even published a few pieces in the Atlantic ionthly, notably the
n0ld Times on the Mississippi® in 1875. DBut by the time his first story
was printed (Noverber, 187} =~ "A True story") he was a famous writer, and
the publisher of the Atlantic was seeking him out. As Iowells says: "1t
was the publisher, the late (i. O. Houghton, who felt the inconsruity of
his absence from the leading periodical of the country, and was always
urging me to zet him to write." Ly lkark Twain, lew York, 1510, p. 20.




of the iirahmins. But there was more to it than that. A humorist, a
jester, a buffoon, was simply not of the same breed of men as the gentle
whittier, the scholarly Longfellow, the urbane Lowell, the cultured
zmerson, the polished Holmes. Lowell, indeed, indirectly threw some
light on the subject in an altogether different connection when (in a
letter to Charles iliot lorton of August 18, 1889) he sneered at the
“nrlish tendency to lionize American entertainers. (kark Twain, from the
becinning, had been received with unparalleled enthusiasm by the tnglish.)
Another westerner, some years after Twain's success, was likewise accorded
a rousing reception. Luffalo Bill, in London with his wild V.est Show for
the Queen's Jubilee of 1087, was taken up, rewmarked Lowell,

by a certain layer of society, but not, I should say, by

gociety in its better sense. . . « DBut I think the true

key to this sagerness for lions -- even of the poodle

sort -— is the dulness of the average Fnglish minde « o«

Lwhat it craves beyond everything is a sensation, anything

that will serve as a ‘.orcestershire sauce to its sluggish

palate.1l2
The implications are obvious. Norton, writing some years later (lLoveme—
ber 5, 1901), to 3. G. ward, observed:

It would have seemed incredible twenty-five years ago that

Yale should give her highest degree of honour to a Catholic

prelate and to a popular novelist, and that, on the chiefl

day of commemoration of her founding, the warmest applause

should be bestowed on the 4rchbishop, on a Japanese states-
man, and on hark Twaintl3

lzCharles tliot torton, ed., Lebters of James Hussell Lowell, ..ew York,

169L, II, 377.

lBLetters, 11, 31L. The occasion referred to was the awardin; to Ulemens

of an honorary iaster of Arts degree. The Catholic Prelate was archbishop
Ireland, the popular novelist was Thomas lelson Page, and the Japanese
statesman was Larquis Itoc. The reference to an attitude of snobbishness on
the part of Yale of twenty-five years before is not to be construed as
representing Norton's own attitude toward Lark Twain. Howells reporits that
Jorton ireatly admired Twain when they met late in 1871 or early in 1872,

but that Lonsfellow and Lowell remained aloof. See by hark Twain, Ch. 12.
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Even after Twain had become a figure of world renown the critical
temper of the genteel tradition found it difficult to look with favor
upon the type of writins of which he was an important practitioner. Ab
the height of the period of gentility James lLane Allen, spokesman par
excellence, was writing in the Bookman in 1896 on "The Centleman in Amer-
ican Fiction." !e gave grudging recognition to that bulk of American
literature which dealt "with types that come lower than the hishest."
ide uged such adjectives in describing this material as "genuine," "char-
acteristic,” and "indispensable,” but he admitted that "whatever its
field and whatever its scope and whatever its merit, it has this common
limitation that it is not the literature of our highest ciwvilisation."
ile concluded:

It is a ridiculous and mortifying admission that the only

two names in all the range of owr fiction that hawve attained

anything like universality of acceptance even among ourselves,

not, of course, as gentlemen, but as mere characters, are the

two negroes, Uncle Tom and lUncle Ramua.lﬁ
fie mirht very well have changed the "two names" to “four" and added,
®and the two boys, Tom Sawyer and Huckleberry Finn.®

The genteel tradition, as has been suggested above, found lark Twain
to be not consonant with the prevailing notions of gentility. It has
been only within comparatively recent times that sufficient serious
attention has been pald to a second tradition which existed from the
beginning alongside the penteel ~= the native or popular. The ideals
of the former were refined, classical, imported; those of the latter
(if it can be said to have had any) were crude, proletarian, indigenous.

It is this latter tradition which many students of our national culture

feel to be {the true American one. It is this latter tradition also,

1
hh (Oct., 1896), 119-20.
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needless to say, with which lark Twain has become associated.

The mainstay of the popular tradition in America was (and possibly
still is) humor. A number of reasons have been suggested as to why this
should have been so, the main one being that the United 3States is a young
nation. 4 characteristic of youthful exuberance, according to an authority
on the subject,15 is humor -- a fondness for burlesque, horseplay, exag-—
zerated bravado, boisterous beoastfulness, high spirits. lark Twain made
his bow to the ‘\merican people as a purveyor of such humor and was at
once classed in the public eye with other dealers in the same commodity —-—
Josh Billings, Sut Lovingood, Orpheus C. Kerr, Artemus Vard, and their
like. His comnection with the iest Coast, an area traditionally associated
with the type of humor described above, was not overlooked. An anonymous

writer for the Penn Lonthly in 1870 called him "the head and front of the

whole tribe of exaggerators, « « « the court jester of the sovereign

people . . . completely californian."lé

The story of how he took to the

lecture platforin in San francisco is well known and need not be repeated

here. Suffice it to say, he was a huge success. 4 year after his return
from the !loly Land excursion he spent a season lecturins (1858-9). On

November 17, 13605, he spoke on "The American Yandal Abroad" before the

Cleveland Library Association. A reporter for the iorning lierald compli-

mented him on "having conclusively proved that a man may be a humorist

witiiout beiny a clown. e has elevated the profession Ly his graceful

lsﬁee Uonstance rourke, American jiumor, iew York, 1931, for a full
treatment of this subject. 3She credits Mark Twain, in his early work,
with "the renewal of the American comic lerend." (p. 209)

7

101 (Aug., 1870), 298. The "“advertisement" of the Jumping srog volume
(1867) had billed him as the "w.ild Humorist of the Pacific slope." See
Albert Bipelow Paine, lLark Twain, a Liography, (L vols. in 2), Hew York,
1512, pp. 316=9.
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delivery and by recognizing in his audience something higher than merely
a desire to langh."l7

This was a fairly uvnusual comment to be made in Twain's early years
as a public figure., Ordinarily, he was considered simply as a comic.

For example, the editor of liearth and liome, in describing the attractions

of the approaching lecture season, announced: Y. . . Billings and Twain
will contribute the seasoning for the intellectual entertainments."18 The
wording of this notice is interesting, for it tells us a sfood deal about
the early attitude toward kark Twain. Other lecturers would furnish the

intellectual fare (Lmerson and Heecher were mentioned in the Hearth and ilome

editorial), while the humorists were to supply "seasoning," spice. &Iy 1872
the situation had deteriorated to such an extent, there bein:, presumably,

>

a surfeit of seasoners, tnat the editor of Scribner's donthly was moved

to comment:

Theres was a time in the history of our popular "lecture
system" when a lecture was a lecture. ‘The men who appeared
before the lyceums were men who had something to say. Grave
discussions of important topicsj social, political, and 1it-
erary essays; instructive addresses and spirited appeals -~
these rmade up a winter's course of popular lectures. Iiow, a
lecture may be any string of nonsense that any literary
mountebank can find an opportunity to utter. Artemus vard
"lectured”; and he was right royally paid for acting the
literary buffoon. le has had many imitators; and the
damagre that he and they have inflicted upon the institu-
tion of the lyceum is incalculable. The better class that
once attended the lecture course have been driven away in
disgust, and among the remainder such a greed for inferior
entertainments has been excited that lecture managers have
become afraid to offer a first-class, old-fashioned course
of lectures to the public patronage.i9

1?Quoted by David kead, Yankee !loquence in the liiddle “.est, Rast
Lang il'lg, :icj{'lo s 1951, Pe 232 -

18, (sec. 17, 1870), 819.

19“Triflers on the Platform," 3 (Feb., 1872), L489. A. L. Vopelbhack

considers this and a subsequent article in the same vein a thinly-veiled
attack upon Lark Twain and his school. To be sure, in 1872 Twain's
reputation was such that he might very readily have been included in a
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sSuch comments as these could not hurt wark Twain's reputation as a
lecturer. e remained one of ithe most phenonenally popular platform
spealers America has produced, and his fame achileved world-wide pro-
portions., iils name continusd to he bracketed with those of other
purveyors of what was considered during the ascendancy of the wsenteel
tradition an inferior art form. The religious periodicals, especially,
if they did not ignore him altogether (as most of them did) had, in
general, only harsh words to say. A writer in the Chicago Advance, for
example, as late as 1875 made a plea for "a real live Christian editor
. o s thq;7 find something « « « that may satisfy the natural craving
which otherwise, in its greediness will swallow the indigestible diet of
Josh Billings or lLark Twain."za

If the genteel readers and critics of the hast wers alienated by
Lark 'twain's sulse of funny man from the uncouth %est, they were inspired
with an equally strenuous distaste for his method of marketing his books,

On the title-page of The Innocents Abroad appeared the following notation:

"Isgsued by Subscription Unly, and Kot for sale in the Hook-Ltores. rlesidents

of Any State Desiring a Copy Should Address the Publishers, and an Acent

sweeping denunciation of this type. Since, however, he is not mentioned
by name in either article, the answer to the question of whether or not he
was the object of these attacks must remain suppositional. OSee A. L. Vopel~
back, The Literary fHeputation of bhark Twain in America, 1869-1885, Ph. U.
Dissertation (unpublished), University of Ghicago, 1930.

20Rev. Co Do ilelmer, “"The Heligious lewspaper as an Lvangelizing
Agency," Advance, & (June 3, 187%), 682. The reliypious periodicals of the
day, full as they were of sermons, Christian endeavor, prayer meeting infor-
mation and religious musings, would almost certainly not have deigned to
review thi works of so notoriously secular a writer as fark Twain. [Lecause
hig chosen field was comedy, lark Twain had to pay what Lrander lhatthews
has aptly termed "the penalty of humor." A consideration of his brilliant
analysis of Twain's work, which is certainly one of the high water mariks in
pro~Clemens criticism during that writer's lifetime, will be reserved until
a later time when its position in a chronological survey renders it appro-
rriate for discussion.
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w11l €all Upon Them." Wwith one or two minor exceptions, all of ifark

Twain's books for the first thirty years of his writing career were sold

by subscription «= at firgt by the American Publishing Company of liarte
ford, one of the important subscription book publishers of the period,

later by Osgood of Loston, and finally by his own firm of Charles i.. vebster
and Company. ilot until the firm of Harper and Irothers becanme his pub-
lisher in 1896 did he abandon this not altogether happy method of marketing
his books, and even after that date he lapsed into the former method upon

occasion ~- in 1897 with Following the Fquator and in 1900 and 1903 with

two less important books.

ierle Johnson, in his extremely valuable A Bibliography of the -orks

of lark Twain, appends "4 Hote on Subscription looks" in which he throws

gome light on this important matter.

A subscription book + . . was one sold originally by
publishert's agents direct to the reader and not over the
bookshop counter. Agents went from customer to customer
or door to door carrying a prospectus that displayed sample
pares showing the style and size of the actual beook. For
the convenience of the agent several ruled blank pages were
bound in to be used as a record of sales, space being ale-
lowed for name and address of buyer, type of binding, and
all other facts necessary to the final sale. « « &«

In an effort to prevent the booksteres from securing
copies of the book the publishers numbered each copy of the
Connecticut Yankee by means of a label, . . . These stamps
were numbered and the numbers recorded against the names of
agents to whom shipped. The publishers had made a strict
rule that none of the books were to be sold to the shops,
and discovery of a cogi in a store meant loss of agency for
the defaulting agent.

A curious disadvantage of the subscription system was that compli-
nmentary coplias of books for review purposes were not generally circulated.

¥ark Twain always made sure that liowells recelved an advance copy of a

21(Revised edition), iew York, 1935, pp. 153-l.



given volume for reviewing in the Atlantic, and he perhaps sent out
other copies. »Hut as a rule, no coples were available unlzss contracted

for with agents. The fact that a reviewer could rnot sven come by the

(5%

latest lark Twain book in the local bookstore (supposing tnat he had

wanted to avail himself of it) made reviewlny an unnecessarily difficult
provlem, This situation undoubtedly accounts for the paucity of critical
notices of many Twain items. It is a wonder, under the conditiens which
prevailad, that as many reviews got written 33 we have examples of. Pro-
fessor 3. 3. llaldeman, in a letter to the president of the American Rook
Trade Union, sumsed up the matter in 1874 as follows:

The issuing of books by subscription alone is a nulsarnce
which should bs abated. The canvassers are often impudent
treapassers; the books do not find itheir way into regions
where thnore is a sparse population,; but, on ths contrary,
they are often pusliied to the disadvantage of the local dealers
thiey are not published, and, as a consequence, they cannot be
quotad, nor can they be reviewsd in respectable periodicals.
It is fortunate that in most caseg such books ares mere Com-—
rilations of little or no valuc.

The editor of the Literary world (iloston) at thia time was wapine a

war agalinst subscription books. Although he conceded te the system a

certaln advantage,zB he maintained:

Subscription books are in bad odor, and cannot possibly
circulate among the Lest classes of readers, owing to the
general and not unfounded pregjudice against them as a class.

Consequently an author of established reputation, who
resorts to the subscription plan for the sake of making more
money, descends to a constituency of a lower grade and ine
avitably loses caste, « . « For this loss no noney could
compenzata.

put the injury resuliing from the adoption of ths sube
sericstion plan by our best writers would not be limited to
themselves, bubt would alfect seriously our whole literaturs,.

*3

£, s a . EP ~- P " 3 i B . %
Leprinted in "Literary lews," Literary .orld, S (Sopt., L374)s 63.
23". e » & book is pusied into currency by the corbined personal

effortes ol many experienced and dauntless men, while a book published in
the regular way mast depend mainly upon its own merits {or its success.M
Literary vworld, S (Aug., 187L4), LO.
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This plan operates directly against the principle that the
sale of a pook should be proportioned to its merits, and
makes these quite subordinate to the arts of importunity and
trickery, « . « Oof which almost every reader has had Eersonal
experience, as characteristic of the book-canvasser.?

The animus against the subscription method continusd unabated. 1in
1885, a writer in the Book News suggested that as a rule it was a matter
of utter indifference to the reading public whether or not subscription
books got published, "for hardly one in ten is what people in general want."

A little examination of them shows that they are clumsy and
showy, made very cheaply and sold at a high price. Their
market is found among people who would never think of going
t0 a book-store, but on whose credulity and gullibility, the
agent finds it possible to work. The high price pays not
only for the book, but for the costly method of selling it.
Thus for one sold at three dollars (the average price), the
agent has paid one dollar and a quarter, the latter sum in-
cluding, of course, the cost of production and a good profit.
The ordinary subscription book is manifestly made to
catch the eye of the ignorant, who can be forced to buy it by
means of the wvolubility, chicanery, and persistence of an
agent interested, not in books in general, but in one book.
If bark Twain did not find it expedient to adopt this peculiar
method of selling: his books, he weculd have a good opportunity
for the exercise of his huwmor in picturing an apgent's sales
and attempts at sales. The abgurdity of it all is sufficiently
apparent, but a humorist's delineation would give relief teo
the pent-up feelings of many a victim.25

2h1y14.

253 (vay, 1885), 209. By 1910, the issue waa a dead one, redolent of
a gort of pleasant nostalgia., George Ade, reminiscing over the days of "the
old time subscription book," observed:

"Lark Twain should be doubly blessed for saving the center table from
utter dullness. Do you remember that center table of the seventies?.. . .
The Bible had the place of honor and was flanked by subscription books. « . .

"The book-agents varied, but the book was always the same, -- many
pages, nurerous steel engravings, curly-cue tail-pieces, platitudes,
patriotism, poetry, sentimental mush. OUne of the most popular, still
resting in many a dim sanctuary, was known as 'lkother, ilome, and licaven.'s . .

#Just when front-room literature geemed at its lowest ebb, so far as
the American boy was concerned, along came Lark Twain. [iis books looked,
at a distance, Just like the other distended, diluted, and altogether
tasteless volumes that had been used {or several decades to balance the
ends of the center table. « . &

"(Can you see the boy, a Sunday morning prisoner, approach the new



These fairly lengthy preliminaries have been presented in an effort
to make clear why lkark Twain was not considered by most of the serious
readers and critics of his day as an important writer. To summarize
briefly, the reasons were, [{irst, the sub-literary position held by humor;
second, the novelty and strangeness which much of his western writing held
for eastern readers, especially‘critics;\and third, nis wetiod of "ublie
cation. These three reasons account in part for the reluctance of a
certain limited group to consider kark Twain seriously. The general public,
however, is more adaptable than the literary critic or the cultured and
conservative reader, and iark Twain's works found immense favor with the
masses. A3 Ir. Dernard DeVote points outs

ot the least amagzing of many paradoxes that kark Twain
presents to us is this: that, although only in the very

last years of the century now ending have critics been willing

to discuss him as a literary artist, from the very first the

people who read books and incorporate them into their lives

have recornized the artist whom the critics only now begin to

acknowlzdge. In the minds of the public, American and inter—

national, there has never been any doubt about the greatness

of ¥ark Twain. It is only among the literary that the recog-

nition now fulfilled in centennial exercises has clel_a;;;"c«;c’t.2\J

r. DeVoto continues:

There has never been any doubt of Lark Twain's greate
ness in that court of appeal whose Jurisdiction over literature

book with a dull sense of foreboding, expecting a dose of Tupper's

' Proverbial Philosophy'? Can you see him a few winutes later when he

finds himself linked arm-in-arm with lulberry Sellers or Bucxkx Fanshawe « o 7

o wonder he curled up on the hair-cloth sofa and hugged the thing to his

bogsom and lost all interest in Sunday-school." -~ George Ade, "“hark Twain

and the Cld Time Subscription Look," American lieview of heviews, ul

(June, 1910), 703-4.
;‘

Zo"bark Twain: The Ink of History," An Address Delivered at Columbia,

kissouri, Dec. &, 1935, as part of the Concluding Lxercises of lark Twain

“eek at the lniversity of iissouri. In Forays and Lebuttals, soston, 1535,

Phe 350-1.




is final, the reading public, The verdict of that court
has been a universal and sustained aceclalm never equaled
by any other American, and equaled b}; only a few writers
in the whole history of literature.?

2T bid., p. 35

B e
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CHAPTER TWO

The First Decade

After the publication of the "villainous bhackwoods sketch" which
the world knows as "The Celebrated Jumping Frog of Calaveras County,"
iark Twain awoke (as Dyron had awakened) to find himself famous.l lo
lesgs an authority than James Hussell Lowell pronocunced it "the finest
piece of humorous writing yet produced in America."z The incorporation
of the tale in a volume along with twenty-six other items marks an impor-
tant date in American literature -- the date of kark Twain's first book.3
1t was not widely reviewed. After all, the title story was the only really
good thning in the volume. Some of the other pieces had merit of one kind
or another, but even Twain realized the essential slightness of most of
them and selected under a dogzen for reprinting in his volume of Sketches
brought out eight years later. A typical notice of the period was the
one in the Book Buyer in iovember, 1867, which simply called attention
to the book and guoted a comment from a London Journal, as follows:

"Tt is not often that we meet a genuine collection of harmless drollery

1The comparison with Iyron =-- not, by the way, an inappropriate one —
was made by some of his contemporaries. The frog story appeared in the liew
York .aturday Fress, Hov. 18, 1065, and (slightly changed) in the Californian,
Dec. 16, 10065. osee Ldrar L. Granch, The lLiterary spprenticeship of hark
Twain, Urbana, 111., 1950, p. 293.

2

Quoted in FPaine, p. 321.

3publication was kay 1, 1867.
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and mirth, wforced, natural, and exhilarating like 'The Jumping ?rog.'“h
Hlere then was the consensus: a "collection of harmless drollery
and mirth"s nothing that would cut much ice in the literary hast; popular
enough with those who enjoyed a good joke or two —= and there were many,
but they did not confuse good jokes with good literature; and not even
very hichly regarded by the author.s
-

The development exhibited between the {irst book and the second is

e
= (o) 3 N y N
startliing,. The Innocents Abroad, although it has many defects, as its

reviewers were quick to point out, nevertheless frequently shows a matur-
ity and an artistry which were probably as unconsciocus to the author as
they were unnoticed by the readers. The genesis of the work is interest-
ing. It appeared in its earliest form as fifty-two or fifty-three letters
to the Gan Francisco Alta and six to the liew York Tribune, during the years
1887-58. These were later revised and edited for book publication.7

As early as July, 1868, or exactly a year before The Innocents Abroad

appeared in book form, a writer (possibly Bret iHarte) for the Overland

b (nov. 15, 1867), 3.

SPaine {pe 320) quotes a letter from bhark Twain to his family: "is lor
the Frog book, I don't believe it will ever pay anythinz worth a cent. I
published it simply to advertise mysell, and not with the hope of making
anything out of it."

5Archibald Henderson hardly exaggerates when he says: ‘'iark Twain
enjoys the unique distinction of exhibiting a progressive development, a
deepening and broadening of forces, a ripening of intellectual and spirit-
ual powers from the beginning to the end of his career. From the stande
point of the man of letters, the evolution of kark Twain from a Journeyman
printer to a great auvthor, from a merry-andrew to a world-numorist, from a
river-pilot to a trustworthy navigator on the vast and uncharted seas of
human experience, may ve taken as symwbolic of the romance of American life.®
-- kark Twain, lew York, 1910, p. 15.

7 1 i s . e
'See kerle Johnson, A Bibliography of Fark Twain, p. 1l.
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konthly was describing the fresh and vigzgorous charm of larz Twalnt's loly

Land letbters. He made special mention of the iconoclastic traveller's

Hlawlegs hurmor and lyric {ire," and he found generally salutary the

results of Twain's having "used brickbats on stained ylass windows with
. 3

damaring effect.”

When The Innocents Abroad was published as a six-hundred-page subscrip-

tion book in the summer of 1869, it achieved immediate success. In the
words of a recent critic, it "marked his Zf?wain'a;7 aceeptance by a leading
publisher, oy the American public, and by no less an arbiter than ¥William
Dean Howells."g It has remained the most popular travel book ever printed
in the United states (perhaps ever printed in English), has been frequently
re~issued, and is today, almosi a century after its initial appearance, a
fairly steady seller.

But what of its contemporary reception? Only three periedicals pube-
lished reviews, each, interestingly enouch, representative of a specific

region — the MNation of Mew York, the Atlantic lLonthly of Hew Sngland, and

thie Uverland lonthly of the +“est Coast, The last two reviews, by lowells

and Bret Harte, respectively, are, by virtue of the status of their authors,

sufficiently important to warrant special consideration as critical essays

“Current Literature," / Review of Going to Jericho by John Franklin
Sswift 7, 1 (July, 1868), 101.

9Branch, Op. cite, Do 186. Paine reports: "“Newspapers chorused their
anthusiasmy the public voiced universal approval; only a few of the more
cultured critics seemed hesitant and doubtful." — p. 382. 5ithin twenty
years after its appearance, it was described as "one of the mosi widely
read of all American books., . " = Charles hopkins Clark, "3amuel Langhorne
Clemens," Literature, 1 (June 1§, 1888), 46. Concerning Twain's acceptance
by ilowells, it 1is interesting to note what the lumorist's attitude toward the
critic was shortly to become. In 1075, Twain wrote to :owells: "Yours is
the recornized critical Cowrt of lLast lesort in this country; from its de-
cision there is no appeals « « " Letter dated Oct. 19, 1875. Letters, I,
263. This view, one might gsuppose, was pretty generally held at the time.
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in their own right.

put first, the MNation. The review was on the whole favorable, though
not enthugiastic. Of particular interest, aside from the critical comments,
was the animadversion against subscription books with which the notice began.

It might have been a thinner book, for there is somre

dead wood in it, as there has to be in all books which are

sold by book-agents and are not to be bought in stores. The

rural-district reader likes to see that he has got his

money'!s worth even more than he likes wood-engravings. At

least, such is the faith in Hartford; and no man ever saw a

book-arent with a small volume in his hand,
The mapazine further claimed that the book contained "some real value as
well as much freshness," but agreed that the American humor was "the
great thing." %A1l the prominent characteristics of our peculiar school
of humorists -~ their audacity, their extravagance and exaggeration -
hr. Clemens displayz in fulness. . SRS

The review by lowells is important on two counts —— first, as a
plece of criticism containing remarks of a more prophetic than acute nature,
and second, as tne instrument which brought about the lifelong friendshin
between [owzsllis and Twaln -—-- one of the most famous associations in American
literary annals. Though Howells misspelled the author's name bthroughout his

12

review311 he seems to have admired The Innocents Abroad sincerely. le

apparently was the first critic to point out the existence in dark Twain of

105 (sept. 2, 1869), 19L-5.

llHe wrote it "Clements.m

12A short time after the review appeared (i. e., late in 1384%9) Twain
was in boston lecturing. ie had read riowells's review, and it had pleased him,.
To express nls gratitude, he called at the offices of the Atlantic where
tiowells was assistant editor. IHis comment was in character. "ihen I read
that review of yours, I felt like the woman who was so glad her baby had

come white.? - [Paine, p. 3%0.
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traits which were to bz mentioned more and more frequently as the years
passed as vital charascteristics of nis personality wuntil they became prac-—
tically trade-mariks of his genius -- namsly, his kindness and benevolence,
his lack of rancor, his asympathy and innate nobility. towells wrote:
it is out of the bounty and abundance of his own nature

that he is as amusing in the execution as in the conception

of his work. 4And it is always good-humored humor, toa, that

he lavishes on his reader, and even in its impudence it is

charmings we do not remewber where it 1s indulped at the cost

of the weal or helpless side, or where it is insolent, with

all its sauciness and irreverence. . . .13
tie praised Twain's ability at characterization, complimented him on the
success of his style, which he said approached to "collogquial drolling,®
and admired the Yexcellent sense and good feeling" of his humor. He con-
cluded on a prophetic note:

e o o this boox ought to secure him something better than

the uncertain standing of a popular favorite. It is no

business of ours to fix his rank among the humorists

California has given us, but we think he is, in an entirely

different way from all the others, quite worthy of the

company of the best.l

Zret Harte and Fark Twain had been frilends during their California

days, and in 1668 a few chapters of The Innocents ibroad had been pub=-

[
lished in Harte's magazine, the Overland &onth;z;l) when the work saw

final publication in book form, Harte reviewed it rather lengthily for the

Overland carly in 1870. On the whole, the review was favorable, though what

L3 t2antic nontinly, 24 (Dec., 1369), 765.

lhlbid., pe. 766, Lr. Franklin walker, in san {rancisco's Lliterary
Frontier, New York, 1939, pe. 323, writes: YThe Innocents Abroad has sur-
vived for twc reasons: lkark Twain's frontier humor was more amusing
than that of his fellows; and, of greater importance, ne was more truly
the spokesman of his zensration and his civilization than were they.®
[
“Johngon, op. cit., p. 1l1.
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thie critic considered shortcomings were indicated without hesitation.
Twain would have had no caugse to feel that his old friend had let him
dovwn,., Harte began on a high note: "i3ix hundred and fifty pages of open
and declarsd fun -- . o » an Indian spring in an alkaline literary desert."
tie commended the readability of the book. fle mentioned "the lawlessness
and audacity” of the author's treatment of his subject -- traits which
would have appealed te a fellow-westerner. The “rsal power of the book"
he found in Twain's "mock assumption of a righteous indignation.® He
praised the stiyle, the "really admirable rhetoric, vigorous and pictur-
esque,”" calling it "an agreeable relief to long passases of extravagant
humor.” 30 much for the cradit side, On the debit side, he found Twain
"As a consclentious, painstaking traveler, . . . not to be commended." le
disappreved of the fidelity with which he followed puides and guide-books,

a curious criticism in view of the fact that the Quaker City excursion was

a trip with a carefully arranged itinerary. iHe betrayed his own weakness
in charging that Twain lacked "that balance of pathos which we deem essential
to complete humor." In this, ilarte's contemporaries, who dubbed him "the
American Uickens," would doubtless have concurred, although a change in
taste has placed Twain higher in favor than Harte primarily because the
former happily eschewed (as a rule) those maudlin excesses of pathos to
which his generation was largely given over. Harte concluded:

« « o after a perusal of this volume, we see no reason for

withholding the opinion we entertained befcore taking it up,

that Lr. UClemens deserves to rank foremost among “estern

huwnoristss and in California, above his only rival, “John

rhoenix," whose fun, though more cultivated and spontaneous, £

) \ . . . : : 16
lacked the sinecere purpose and larger intent of "Mark Twain's.”

The encormous success of The Innocents Abroad established kark Iwain as

a popular Tavorite. It is doubtful, however, that his immense following

1%, (san., 1870), 100-1.
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found in his book tne "larger intent" which bret iHarte mentioned in his
review., For instance, 2 literary critic writing a quarter of a century after
thie Innocents was published endeavored to explain liark Twain's Ypurpose,®
winich he found to consist in pointing out "not how an American ougnt to feel
on seeing the sipghts of the 0ld ..orld, but how he actually does feel if he

ig honest with himgelf." This purpose, he claimed, was not apparent to tie

creat mass of readers wiho enjoyed The Innocents Abroad and is even yet (13594)

but imporfectly apgreciated.lT A few discerning critics saw more than the
antics of a funny fellow, but on the whole Twain was enjoyed in this early
period for his ability to make his audience laugh. His immediate plans were
varue. UOliss, the publisher of the Innocents, was eager for a repeat per-—
formance, but, as PFaine reports, at this time "lark Twain sztill did not
regard himself as a literary'man."la Some journalistic activity he did
engage in -=- notably the Buffalo Express writing and the Galaxy column.l9
soth involved the production of humorous skits, whimsical observations,
witty sayings, and the like —- largely hack work of little importance. But
both enterprises tended to keep his name before the public, he periodicals
of the day contain numerous references to Twain during this period of
trangsition {rom Jjournalist to man of letters.

The narme Lark Twain had made {or himself was that of humorist, pure

and simple. The HNation said of one of his Galaxy columns that it was

17,. - . s o o . .
7nenry C. Vedder, American writers of To-bay, New York, 1894,

pp. 129~30.

C., .
Paine, p. 385.

193e worked on the ixpress off and on after his purchase of a third
interest from Awrust, 1869, to April, 1870. ie wrote for the Galaxy, of
New York City, a column of "“dFemoranda'" from hay, 1870, to April, 18Tl.
weantime, he lectured (notably in liew ingland), was married, and took up
residence in dartiford, which was to e iiis home [or the next twenty years.
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"up to his ordinary mark, and « « « t0o our apprehension, very funny, and
very well vorth readinp by anybody who likes to be amused, and is not above
laurhing when he feels like it."zo ihe same periodical a few monihs later
remarked editorially:

« o o the United 3tates possesses, what no other nation does,
several professed josters = that is, men who are not only
humorists in the ordinary sense of the term, bul make a
business of cracking jokes, and are recognized as persons
whose duty it is to take a jocose view of things. Artemus
vard, Josh Z#illings, and kark Twain, and the Hev. Fa. V.
Nasby, and one or two others of less note, are a kind of
personagzes whom no other society has produced, and who
certainly could in no other society attain equal celebrity;zl

It was difficult during this period for (Clemens to take a jocose view
of things, for the crush of circumstance bore heavily upon him. Let him
tell it himself in his "Valedictory® for the Galaxy.

I have now written for The (alaxy a year. For the
last eirht months, with hardly an interval, I have had
for my fellows and comrades, night and day, doctors and
watchers of the sick} During these eight months death
has taken two members of my home circle and malipnantly
threatened two others. All this I have experienced, yet
all the time b=en under contract to furnish Yhumorous"
matter once a month for this magazine. 1 am speaking the
exact truth in the above details. Fleass to put yourself
in my place and contemplate the grisly grotesqueness of
the situation. I think that some of the "“humor® 1 have
written during this period could have been injected into
a funeral sermon without disturbing the solemnity of the
occasion.

The Lemoranda will cease permanently with this issue
of the Lagazine. « « » At last I am free of the doctors
and watchers, and am so exalted in spirits that 1 will
cut this final lLemoranda very short and ro off and enjoy
the new state of things. I will put it to pleasant and
diligent use in writing a boolk.

201, (July 7, 1870), 1k.

21"The 'Comic Paper' Question," 11 (Dec. 29, 1870), L3lL.

2211 (April, 1871), 615. The Hation, cormenting editorially upon
Twain's severance of his Lalaxy comnections, said: "ir. 'kark Twain'
bids farewell to the readers of the Galaxy this month, and will be re-
gretted by a pood many of them, ourselves, we confess, among the number.
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The book he mentions was to be koughing It, but before we consider
that worik, we must take note of a trivial and wholly unworthy effort which
he gave to the world in the spring of 187l. This bore the rather ponderous

title of rark Twain's (Burlesque) Autoblosraphy and First fomance. 1t was

on all counts & mistake., PPaine said of it:

The publication was not important, from any standpoint.
Literary burlesque is rarely important, and it was far
from flarz Twain's best form of expression. & year or
two later he realiged the mistake of this book, bourht
in the plates and destroyed therm, 23

The Domance was the "Awful, Terrible [edieval idomance,® which had appeared

in the Buffalo fxpress early in 1870. The burlesqgue aubobiography had not

seen previous publication. Together they made a sinmularly odd little
volure rendered even wore curious by a series of guite irrelevant, full-
page engravings depicting members of the Irie Hailroad iiing in attitudes
which were presumably intended to illustrate the dighonest methods of the
Erie group. What connection tne iliustrations had wiih the text was by no
means clear. Perhaps the very vagueness of the whole volume was intended

as part of ths humor. 7The medieval romance, inferior as it is in all re-

=

spects, wmilsht conceivably e of some interest to students of tark Twain's
thought as an early example of his treatment of a subject which interested

him throuzhout nis entire life and saw its finest frultion in A Connecticut

3

vor while, like all other professional 'American ifumorists' -— about as odd
a profession, by the bye, as has ever been segn -- he was somebimes rather
vulgar and ratuer low, lie has on several occasions told some extraordinarily
good stories, and sald some very good things, and piven a deal of not very
refined, perhaps, but on the whole harmless arusement to a large number of
people,” - 12 (April 6, 1871), 243.

23?aine, p. L433. teedless to say, this was not the follow-up of
the Innocents for which Bliss was eagerly waiting. The Burleaque Auto-
biography was brouszht out by Charles osheldon, publisher of the Calaxy,
and presumably camc about as a result of Twain's connection with that
periodical,
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Yankee and Joan of Arc. Otherwise, the item is altogether negligible.

Only three reviews of the volume have been uncovered, two of them quite
brief, and all of them distinctly unfavorable, The longest (much longer,
incidentally, than the worth of the volume merited) appeared in the Literary
viorld of Boston.zh The writer began by announcing that the work was un-
classifiable., ¥ie can recall no precedent in literature for this biography.
e« « « Is it 'fish, flesh, fowl, or zood red herring??" le continued:

“The name of the author Jjustifies the suspicion that the work is one of
humorj but the book itself affords not the fecblest fibre of corroboration,
and the suspicion is dismissed as unwarrantable, Is it a relizsious tract?

e « o« I8 it a rebus, a charade, an enigma?" He remained bhaffled. As for
the autobicgraphical pert, it ®*has neither head nor tail, neither sense nor
wit, « « o7 lie concluded: "As to the literary merit of these effusions,
they would have had a more appropriate place in some quack medicine almanac.
Ve are sincerely sorry to see ltark Twain, who has done somc admirable wori,
lending himself to a mere money-catching scheme like this."zg A critic for
the Eelsctic, of Cincinrati, wrote:

AL

This making fun for so much a page, and grinding it out
monthly to meet the demands of publishers, is not usually
very laughable. Indeed, on the contrary, the material
has frequently a funereal character that impresses one
unpleasantly, as he wonders if the mental decrepitude
does not presage early‘death.aé

The reviewer [or Godey's Lady's Book was more charitable, bul equally

firm in his contention that this would never do.

2hpnis vreview was, strictly speaking, a humorous sally on the part of
some Boston critic. It is much wittier and more whimsical than anything in
the Twain volume.

251 (April 1, 1871), 165.

263 (april, 1871), 255.
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This autobiography does not do Justice to rark Twain's
reputation {or humor. The necessity for making a book must
have borne very heavily on him to compel him to send before
the public such a collection of weak Jjokes and mild witti-
cismz as this. ‘e do not mean to say that it is not funny,
and absurd, or that the reader will not laugh at every page,
but it does not do full Justice to the author,2

30 much for Xark Twain's third work. His fourth, "the California
book," as he called the volume which we know as lioughing It, was published

early in 1872. It was in every way a worthy successor to The Innocents

Abroad and holds indeed much more interest for an American reader, although,
oddly enough, it has never been as popular as its predecessor. Albert
Bigelow Faine, Twain's greatest biographer, considered it "a marvelous
picture of frontier aspects" and claimed that it was "essentially a pic-
aresque novel, a work of unperishing fiction, founded on fact.“28 The
book marks a return to the earlier and more successful method of the Inno-
cents, and as such it should have been widely heralded. uUut it was not.
Indeed, it was largely ignored in the Dast. Howells reviewed it for the
Atlantic, but none of the other Jjournals paid it any attention whatever.
To the East, presumably, the liest was as yet no fit subject for serious
literary exploitation -- at least not by a humorist. One other review has

been discovered -- that in the Cverland konthly, a periodical dedicated

largely to western matiters. DBoth reviews are fairly briefl,
Howells began his notice by praising the book for its picture of "the

flush times in Nevada."

2782 (June, 1871), S75.

zaPaine, pr. L54=5. Later criticism, especially that of Bernard DeVoto,
has tended to substantiate this estimate (although it should be added paren-
thetically that such is nobt the case concerning all of Paine's judgments).
kr. DeVoto finds in Roughing It and in Twain's other works with a native
background picturcs of imerfdgﬁ life that are as valuable, factually and
artigtically, as anything our literature possesses., osee hkark Twain's Amere
ica, carmbridge, :ass., 1932, passin.
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The zrotesque exaggeration and broad irony with which the
life is described are conjecturably the truest colors that
could have been used, for all existence there must have
looked like an extravagant joke, the humor of which was
only deepened by its nether-side of tragedy.29

He continued, calling atbtention to the grab-bag nature of the work; "and
yet the complex is a sorit of 'harmony of colors' which is not less than
triuwmphant.”™ His concluding remarks were generous and sensible.

Probably an encyclopaedia could not be construchted from
tiie book; the work of a human being, it is not unbrokenly
nor infallibly funnys nor is it to be always praised for
all the literary virtues; but it is singularly enter-
taining, and its humor is always amiable, manly, and
Fenerous.

The reviewer for the Overland (probably not bBret Harte, who by this
time had gone east), singled out the humor for special consideration, term—
ing it "grotesque" and Yextravagani" but nonetheless "genuine, and

thoroushly enjoyable. « o« o
Un almost every page of the volume this vein of broad,
robust humor creops out. It is not fine and pensive, like
Irving's. It is not artificial, or bassd upon any literary
model, « « « Its specific character is its spontaneity and
naturalness, together with an underlying element of sturdy
honesty and rugged sense, antaponistic to sentimentality
and shams.

He mentioned the "keen insight and shrewd observation® of this lark Twain

humer, and conceded to its creator "precedence in the unclassical school' of

29Note the similarity of FPalne's much later comment: "A word here
about this western humor: It is a distinct product. It grew out of a
distinct condition —-- the battle with the frontier. The fight was so deg-
nerate, to take it seriously was to surrender. Vomen laughed that they
misht not weep; men, when they could no longer swear. ‘'Western humor! was
the result. It is the freshest, wildest humor in the world, but there is
tragedy behind it." — p. L5hL.

30 t1antic Lonthly, 29 (June, 1872), 75L=5. The basis for attributing
to Howells the critical nobtices which in the ensuing discussion are sald to
be his is the work by %william ., Gibson and George Arms, A Bibllography of
william Dean Howells, lew York, 1948. Jee alsc the appendix to Ly kark Twain,
in which howells reprinted twelve items about Clemens written between 1009
and 1905,
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American humor.

About him there 1is nothing classic, bookish, or conven-
tional, any more than there is about a buffalo or a grizzly.
His genius is characterized by the breadth, and rupgredness,
and audacity of the Vest; and, wherever he was born, or
wherever he may abide, the Great Vest claims him as her
intellectual offspring.

The critic concluded by calling attention to two traits lark Twain
possessed: a gift for description and cone for narration. The remarks
are qQuite acute.
It would be a great misapprehension, however, to conceive

of Roughing It as merely a book of grotesque humor and rol-

licking fun. It abounds in fresh descriptions of natural

scenery, some of which, especially in the overland stage-

ride, are remarkable graphic and vigorous. The writer's

talent for clear, impressive narrative, too, is illustrated

in the chapters devoted to the terrible story of the desperado,

3lade, which has as intense an interest as any thing in the

wildest sensational novel of the day.3l

In spite of these really rather flattering comments upon aspects of
Clemens's writing other than the comic ones, it was primarily as a
humorist that his contemporaries continued to view him in this early
period. This is egpecially noticeable if we digress a moment to consider
his academic reputation. One of the earliest appearances of lark Twain's

name in a scholarly history of literature occurred in . L. Hoyse's A

kKanual of American Literature, published in 1872. Twain's name was

merely listed in a footnote as one of a group of "writers of funny
sketches, depending, perhaps, more upon a grotesqueness of style and
orthography than upon any other element of the ludicrous."32 The fol-
lowing year appeared a book by John 5. Hart with the same title as the

HRoyse volume. Twain was included in a chapter of humorists on the strensth

g (sune, 1872), 580-1.

32pase 32.
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of his first two hooks. It was zaid of him simply that he Yset the whole
continent in a roar by his volume, The Innocents Abroad, . . 133 In the

same year Fredsric Hudson published a scholarly account of Journalism in

the United Ltates from 1690 to 1872 in which he made the following
observation:
while comic Journalism, r se, does not thrive in the
unlted states, we have plenty of comic writers and talkers,
10 have grown fat, made money, set the nation in a roar,
and thrown f'omus into ecstasies of delight over the fresh,
free, funny, and broad humor of our numerous raconteurs,
and wits, and punsters. « « .
Artemus Vard, ¥ark Twain, John Fhoenix, Uoesticks, Josh
Billings, Bret Harte, Petroleum V., Nasby, . . . have intro=
duced a new order of comic literature, which, for quaintness,
and richness, and freshness, is a feature of the timea.3
Even after the publication of his masterpieces, tne academicians of the
eishtlies still drew the line Jjust short of including him in the realm of
"Literature," as we shall see when we digress again during our discussion
of Twain's second decade as a literary figure.
Feantime, to return to a chronolegical account. In iartford the
Clemenses became a part of the look Farm circle, which included ilarriet

Beecher sStowe and Charles Budley“&arner.35 One of the important results

of the friendship with Varner was the Jjoint authorship of The Gilded Age.

It was undertaken as a sort of challenge growlng out of a dinner-table
discussion among the two authors and their wives concerning the popular
novels of the day. The men agreed that they could write a better novel

than those which the women were currently enjoying. They began almost

33Page 437. Four pages of excerpts from the Innocents follow.
Bhpages HB3=5,.

BS?Qr an account of the activities of this important group, see ken~
neth h. Andrews, Mook Farm: bark Iwain's Hartford Uircle, Cambridge,
lass., 1950,
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immediately, writing alternate sections, and completed the task in about
three months. "The result," as Paine says, "if not hipghly artistie,

t
made astonishingly cood reading.“-?‘D The Gilded Age was nore widely re-

viewed than any previous Twain volume or any of the subsequent six, a
circumstance which may have been owinsg to the prominence of the co-author.
Warner had gained a fame of sorts as a polite essayist in the tradition
of Charles Lamb. He is remembered today (if at all) for one book - Ny
Summer in a Uarden, a collection of pleasant and whimsical observations
on the vicissitudes of planting flowers, vegetables and berries, together
with certain moral reflections called up by his close association with

nature.37 His comnnection with The (ilded Age has been almost for;gotten,

so eclipsaed were his conventional, plot-ridden episodes by lark Twain's
brilliant and magterful portrayal of Colonel sellers. But in the seven-
ties and eighties he was a force to be reckoned with, i reviewer of his

turmmies and Joslems, {or instance, which was published in 1875, comparing

him with hark Twaln, had this to says ". . . ive. Garner is also {unny,
and possesses, besides, a vein of peetic feeling, which ir. Clemens does

Some reviewers [fell that warner was prostituting nis talent by

A
BOPaine, Pe L78. See also pp. L4756 ff. for an account of the compo-
sition of the book. iark Twain's own impression of the collaboration is
worth reporting. "/ We worked 7/ in the superstition that we were writing
one coherent yarn, when I suppose, as a matier of fact, we were writing
two incoherent ones." (This cormment was made several years aftsr the
book was written.) wuoted by Paine, p. LT77.

3774 was published in 1871.

3“ﬁu:'caclian, 5 (vay 6, 1876), 3. A decade or so later a critic wrote
of him: "Gharles Dudley “arner has been classed armong our hwnorists and
nhis philosophy is indeed permeated by a vein of delicious humor absolutely
sul generis, which gparkles and corruscates, as it were, on the surface. .
but under this smiling surface it is never to be forgotien that there lie
the deepest and most earnest feelin;s and convictions. ir. Larner is =«
thinker and one whose thoughts are mainly occupied with subjects that make

for the elevation and well being of his fellows." —=- ¥(Charles [udley warner,Y

Book lews, ¢ (Sept., 1839), 3.

4
>
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collaborating with a mere comic like kark Twain. Others felt that

the work was a pretty hopeless hodge-podge. The Gilded Age does not

enjoy a very high reputation today, the best thing about it being its
title. Its sins are manifold, and even the palliative attempt of Twain's
good friend s3toddard can do litile to redeem the novel. lie wrote: YAs to
the plot of the story,; it was never weant to have any; . . .39 Colonel
sellers lives as cone of the truly great comic characters in the American
portrait gallery. The ldssissippi River scenes in the early part of the
boolt are justly famous and are among the best things Twain ever did. And
the satire of politics and society in washington can still be read with
undiminished pleasure. Dut the rest of the book -— largely the work of
warner -- is pretty dreary. Let it be said, however, in extenuation that
“warner was simply workin:g within the accevted literary confines of his
period. That he lacked kark Twain's genius for transcending the merely
local and prescribed and achieving the universal and the tirmeless is less
to his discredit than te his collaborator's plory.

Five reviews of The Gilded Age were published shortly after it

appeared. Lost of them were unfavorable. The one in the Boston Literary

World was practically insulting.

Vie have read enough of the book to convince us that it is
not worth reading and to £ill us with wonder as to how a
man of ir. “arner's literary reputation could lend nis name
to such cheap and feeble stuff. « « « The book has a strong
savor of lucre; it was evidently written to sell, and in the
hope of gaining a liberal heap of that money, whose worship
it purports to ridicuwle. it is not witty, or in any respect
interesting; the only feature of it thal we can conscien=-
tiously praise is the illustrations.lO

39
b

harles ... 3toddard, Zxits and -“ntrances, loston, 1903, p. 7i.

0
L (Jan., 187h), 126.
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The Independent singled out the realism of ithe book for special comment.

e« o« » it is a book of real life with a vengeance, selecting
from real 1life what is worst and most repulsive. It is not
s0 much a welle~wrought story, with a unity running through
it, as a series of sketches struns together. « « « %e should
blush to see this book republished in furope. . « « The book
has excellent features, the best being the character of Lsh-
kol Sellers, the extravagantly visionary bummer; but even he
is disgusting. Ve confess to some little disappointment, and
wish that the pleasanter featurss of American life might have
had their proportionate treatment.

The reviewer for Appleton's Journal was perhaps the least harsh at the

same time as being the most cogent. He called attention to the penalty
which the pursuit of humor inevitably involves «—— "the painful penalty

« « o Of not veing avle to ask for the mustard or greet a friend without
provoking a laugh." In the case of kark Twain, however, he continued, this
pursuit of humor has probably not blinded careful readers “to the quaint
and peculiar originality, acuteness, . . . /and/ genius® of the author's
mind ~- "to its real power and subtilty, the keenness of its cbservation,

and its perpetual and consistent hatred of feebleness and sham." The critic

cr

¥

found in Twain's writinrs certain qualities which made him feel that i
would be a real pleasure "to hear his talk or read his works when = if
such time ever could come —- he was not funny." Concerning the shori-

comings of The Gllded Age, he wrote:

But the book has the faults which will possiply cling to the
results of most joint suthorship to the end of time. It is
good in episodes from which to make & novel -~ unsatisface
tory as a combination of them. It is like a salad~dressing
badly mixed, wherein one comes upon the mustard in lumps, the
salt in masses, pools of vinegar, and collections of oil which
might have softened the whole., The ingredients are capital,
thie use of them faulty, +« o o«

His remaris on characterization were pertinent. uselieving that the authors

bl?é (Jdan. 1, 1874), 1642.
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had "overcrowded their stage with people," he asserted further: “If

they meant to give us a story, in the course of which the characters
played a true and properly balanced part, they must certainly be said to
have failed." Concerning the humorous paraphernalia, he wrote, in con=-
clusien: "The preface, the chapter~headings, and the z2ppendix of the book
may possess humor of a high order; to us it seemed —— after the first
smile, perhaps -- %o be of rather a drezary’sort.”hz

The reviewer for liearth and iiome stressed the unexpected nature of

the work.

e dmagined it an extremely funny exageceration of 1life with

here and there a touch of ir. :arner's dainty humor, and

thought the whole would prove an inimitable burlesque of

the modern novel pesculiarly rich in the characteristics of

both its authors. Wwe find it instead as genuine a novel as

any, full of humor, with now and then a laughable exapg-

geration of character and life, but on the whole, rather

a pathetic than a hwnmorous production.
"The realism of the book" he called "simply marvelous," and the satire
"pungent.”"” Iie praised the "accuracy of aim" with which it was delivered.
He found the story "full of purpose,” and the moral "an especially worthy
one." He decided that the novel was a "practical preachment® against the
current curse of avarice and concluded by suggesting that although it
abounded in humor it was clearly "written not in fun but very much in

eea.:c-mes*b."i‘3

The Galaxy devoted but little space to The Gilded Age. The reviewer

quoted from the Preface a few lines {(intended to be humorous) concerning
he critics, whom the authors did "not expect . . » / to / read the book

before writing a notice of it,.," Taking them literally, he asserted:

b2, (Jan. 10, 1874), 59.

b¢ (san. 17, 1674), 38-9.
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"It would be & sheer waste of tire to read every line of a production

heralded to the world in this way, . . " "levertheless," he continued,

s « o We have looked into it, and can say that it is a
work which no library should be without; for it is the
production of two humorists whose names are well known
throughout the United 3tates, and who, if they seldom
succeed in being funny, have at least the reputation of
always being so -- which comes to very much the same
thing.hh

0ld and kew published the longest review of The Gillded Age and the

only signed one. F. ©. Perkins, a connection of the Leecher family, a
sore-time Hartford resident and member of the Hook Ffarm circle, former
editor of the Galaxy, and a generally well-known writer ol the time,
described the book as Ycurious," and found it to be “a story with a
purpose as mucii as 'The Vilgrim's PFrogress.! 1t is written to expose
spaculators, lobbyists, and corrupt legislators." Concerning charactor-
ization, ne remarked: "There is, indeed, throughout, a clearness of
drawing, and an individuality about the characters, that will convince
any expert, that they are, to a great extent, portraitsj that is, genuine
and faitnful work.® He praised the descriptive powers of the authors.
"iiany of the scenes in the book are described with great force, . . "
As to the merits of the collaboration, he had some doubts.

The peculiar subtlety, and delicate, quiet, graceful humor,

of ¥r. Warner's best work, are of too cool a tone to mix

well with the broader and more ridiculous and literal fun

of ira. Clemens. And yet, in a constant appeal to the in-

stinct of seeretiveness, the two wen are much alike. They

do not laugh nor smile: they produce thelr funny thoughts

as coldly and gravely as if it wrote itself up on a cemetery

fence, 7Tne result is, that you see 11 yoursell; and that is

what makes men laughe o o

For such merely literary merits as elavorate construction
and detailed finisih, we need not look: they could no more

exist in a book made as this was than a chicken could be
hatched from a new-laid egg in fifteen minutes.

;hul? (karch, 1874}, L20.
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And yet his over-all opinion was favorable. iie described the novel as
a "remarkably well-executed work," a "book of real and high purpose,
much g¢raphic and portrait power, much knowledge of men and things, and
uncommon swiftness and force of action.“hs

An interesting side light connected with The Gilded Age concerns

the play which kark Twain fashloned from the novel. It was a hasty Job,
undertaken in the summer of 187k, when he learned that the dramatist
Gilbert 5. Jensmore was preparing an acting version for the popular
theatrical performer John T. Raymond.hé The play was made up almost
wholly of Twain's chapters from the novel, and Varner thus declined to
accept any returns either in the way of financial remuneration or critical
praise or blame. Twain's opinion of his venture was not especially high.
"It is simply a getting for the one character," he wrote, "Col. Sellers
- as a play I guess it will not bear a critical assault in force."h7
{{is Jjudgment was largely correct. The play was a popular success but a
critical faj.lure.h'8

Appleton's Journal published two notices. The first announced that

the public was "keenly curious to know wnhat one of the foremost humorists

Ls_ o .
9 (karch, 1874), 306-G.

h6Paine, pPe 517.
L7

Letter to ¥. D. Howells, sSept. 20, 187L. Letters, I, 227.

ha"Colonel ulberry dellers, warm and genial, eloquent and sanguilne,
impecunious in purse but a millionaire in promises, rallies to the theatre
thousands nightly to roar in laughter over the exaggeration of an extrava-
gant feature in our American soclety, The genius of tark Twain in facile
caricature proves that there are not only 'millions! in a play, but that
millions will laugh it into every man's conversation and approval.! e
Se 3. Cox, "American Humor," Harper's lonthly, 5C (April, 1E75), 693.
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of the age couid do as a dramatist." The critic asserted that, although
the construction was amateurish, the play could be considered "in some
respects, a decided success." These respects had to do with character and
dialogue. Uolonel .ellers, though he was described as having "no necessary
connection with the story," was proncunced a triumph. And it was ack-
nowledged that the dialogue was "so abundantly salted with pungent and
vigorous satire, so full of effective shots at current shams in life and
practice, that it would almost suffice of itself to carry the play." The
critic concluded by alleging that the drama, on the whole, was what one
might loglically expect at the hands of "a pungent and gifted humorist® who
was "entirely lacking in dramatic instinct and experience."hg

Three months later the same periodical published an essay spec-—
ulating upon the possible reasons for the decay of American comedy in
the course of which it asgserted that the Sellers play, in addition to
being "weak and inadequate,” was "entirely worthless as a literary per-
formance.“go

Howells, in his review for the Atlantic, set aside literary stande
ards as criteria of Jjudgment, claiming that the play was "as unlike good
literature as many other excellent acting~plays."

Yet any one who should judge it from the literary stand-

point, and not with an artistic sense greater and more than

literary, would misjudge it. The play is true, in its broad

way, to American conditions, and is a fair and Just satire

upon our generally recognized social and political cor-

ruptions.

He commented upon its vigor and originality -~ gualities which, he believed,

4910 (oct. 3, 187L), L6.

SOnpusic and the brama," Appleton's Journal, 13 (Jan., 157%), 23.




went far toward mitigating its defects.

It is merely an episode, btut 1t is strong and new to
the stage, however stale to fact, and it appeals to
tne spectator's imajgination so successfully throughout,
that_ne does not mind how very sketchy an episode it
is.

Eventually the play took ilts place in the annals of the aAmerican
theater. Hrander :atthews, that indefatigable investigator into tne
history and development of world drama, wrote a few years after the
vroduction on the American as a theatrical type. IJpeaking of the elw-
lers characterization, he said:

iwow thiere was in this character something which exactly
fell in with the times, . . « 1in the hands of ir. John
T« Raymond, the careless, reckless, airy brag and bound-
less anticipations of the character were rounded into a
harmonious whole, and the character itself was shown to
be simple and stron; behind all its eccentricities. And
there was something in it that all Americans, in those
days when the ilding was first washed from the age most
of us nad taken for solid gold, —- there was sometiing in
it we all could recosnize; « «

These good qualities, hnowever, did not blind him to the defects of the
piece which, he claimed, "has nearly every fault a play can have and
still stand the glare of the foot=-lirhits." ile conecluded his discussion
of the work by saying:

It is difficult to speak of it seriously; its construction
is infantinej; its introduction of a steamboat explosion is
puerile; its incidents, where they are not forced and im=
probable, are trivial and trite; it has no dramatic develop-
ment of either action or characterj even Colonel Sellers
hirmself has no vital connection with the story and is ex-
hibited to us nmerely in speech instead of bein:; shown in
actliorn.

The Gllded Aze was wark Twain's Tifth book —— his {ourth important

book if we discount (as we nust) the Burlesque Autobiorraphy. #t the

¢
)l"Drama,“ atlantic lFonthly, 35 (June, 107%5), 750.
52" 'r}

32E=30.

ie American on the Stagre," sSeribner's itonthly, 16 (July, 1879),
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time of its ¢reat popularity, duringe the spring and summer of 18T7h, he
was thirty-eight years old, and his bvest work lay ahead of hirm, iever-
theless, he was considered to be a writer of some importance —- or
perhaps we should say a humorist of some importance, for a distinction
continued to be made during this period between humor and literature.

It was at this time that probably the first fullelength study of Clemens
appeared in the literary Journals -- a critical summary of his worlk in
the agrgregate, an attempt to evaluate his contribution not to American
literature, but to American humor. The author was George T. Ferris,
whose essay is a model of inferior criticism -- pretentious, cloudy,
sentimental, digressive, overly bioyrapnical, and only occasionally
really critical. iie betrayed his bias (which was largely the tias of tio
age) by comparinc Twain with Bret llarte, praising llarte for his pathos,
and then saying:

tark Twain, on the other hand, rarely touches the
latent springs of human sentiment, nor is his sityle more
than narrative and descriptive. ile strolls in the open,
breezy sunshine, happy-go-lucky fashion, yet with a keen-
ness of vision that allows nothing in his horizon to
escape him.

Althoush Twain, he continued, lacked IBret dHarte's subtlety and pathos,
he possessed Y"more breadth, variety, and ease."

dis sketches of life are arabesque in their strange come
binations. bits of bright, serious description, both of
landscape and society, carry us along till suddenly we
stumble on some master-stroke of grotesque and irresistible
form. lie understands the value of repose in art. One tires
of a page where every sentence sparides with points, and the
author is constantly attitudinizing for our amusement. e
like to be betrayed into laughter as much in books as in
real life. 1t is the unconscious, ecasy, careless gait of
kark Twain that makes his most potent charm. e seems
always to be catering as much to his own enjoyment as to
that of the public., lie strolls along like a great rol-
licking school-boy, bent on having a food time, and
determined that his readers shall enjoy it with hirm,



He suggested that many of Twain's faults were owing to his early
Journalistic training in comnnection with which he was forced into atti-
tudes suggestive of the "professional funny man," not the worst of which
was his tendency to season his work “with the hottest, strongest condi~
ments.” Traces of thils method of writing persisted. lowever, the critic

continued,

In spite of this fault, our writer is so thoroughly

zenial, so charged with rich and unctuous humor, that we

forget the lack of finesse and delicacy in its breadth

and strength. Its tap-root takes no deep hold in the

subsoil, and we may not always find a subtile and

penetrating fragrance in its blooms. bYut these are so

lavish, bright, and variegated, that we should be un-

grateful indeed not to appreciate our author's striking

gifts at their full worth.

e praised the photographic realism of Twain's characterigzation, and con-
¢luded on a note of prophecy: ". . . the author's powers are at their
best working capacity, and . . . the world has a right to look for
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liberal fruits from them.,"”

In the suwmmer of 187k appeared Twain's Humboer Une, a pamphlet pub-—
lished by the Awmerican lews Company of Hew York. It contained thirteen
stories and sketchies, of which ten had been previously printed elsewnere.ﬁh
It is an unimportant item and is not even mentioned in Faine's plography.

50 far as can be determined, there were no reviews,

Clewens's next major publication was the Skstches lew and 0ld,

brought out by the American Fublishing Company the following autunn. It

Szﬂeorge Te erris, "kark Twain," Appleton's Journal, 12 (July L,
1674), 15-18. The essay is noteworthy for taking up each of Twain's major
books in turn and criticizing them briefly. Bul the comments are not espe-
cially worth quoting. Uf interest, nowever, though niiow reliablie is uncertain,
are the statistics on the sale of The Innocents Abroad. In five years
the sales reportedly reached 241,000 copies, 950,000, This the critic
called "almost unparalleled.”

c
/héchnaon, Ope Citey, Do 23
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had been contracted for five years earlier, but other wvooks, lectures,
and a trip to ngland nhad conspired to delay its appearance. 4any of
the items are of little worth and, as Twain soon realized, would better
3 L_)'S 3 3 = )
have remained uncollected.- The best things in the book are the re-
printed frog story, together with a French translation and Twain's immense-
ly funny literal translation back into Inglish, and the Auntie Cord tale,
which had first geen print in the Atlantic. Also worth mentioning is the
humorous petition to Congress concerning copyright —- Twain's first utter-
ance on a subject which was to interest him for many years afterwards.
Unly one review of the sketches has been fourkd -- that in the Atlantic by
. %

Howells. It was much longer and wmore laudatory than the volume merlted.so
Howells bepan by praising the work for the traits which were by then fam~
iliar ~= its humor, its burlesque, its "extravajgance of statement,™ iis
irony, its "rightemindedness,” its "oreadth," and so forth. "Bubt," he
continued,

there is another quality in this book which we fancy we

shall hereafter associate more and more with our familiar

impressions of him, and that is a prowing seriousness of

meaning in the apparently unmoralized drollingz, which must

result from the humorist's second thought of political and

social absurdities. . « .
ile mentioned several items, characterizin; thein briefly, and sinsled out

thie Auntie Cord tale {or specific praise.

55

Paine, p. E551.

SéPaine reports that Clemens was "very anxious" that tiowells should
be the first critic to review the sSketches, for "he had a superstition
that Howells's wverdicts were echoed by tne lesser reviewers, and that a
book was made or damned accordinglys; . . %  Such, nowever, was by rno
means the case, a3 a perusal of the criticism of the day discloses. In
this particular instance, the complimentary review had little effect upon
the sales of the boolr, which were fairly small. Jee Paine, p. 551.
kevertheless, Twain was highly pleased with the review, calling it ®"a
perfectly super® notice," and adding that "nothing ever rratified me so0
much before." -- Latter to Howells, Jct, 19, 1875. Letters, I, 263.
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Uut by far the most perfect pliece of work in the book is
A True Story, « « « a study of character as true as life
itself, strong, tender, and most movingly pathetic in its
perfect fidelity to the itragic fact. « « « The ruggred
truth of the sketch leaves all other stories of slave
life infinitely far behind, and reveals a gift in the
author ifor the simple dramatic report of reality which
we Lhave seen equaled in no other American writer.57

This was high praise indeed, but liowells was always one of lLark
Twain's most enthusiastic admirers. Praise from other quarters came to
Glemens at this tire, thoush whether he knew about it or not we have no
way of determining. From three separate areas writers who were of almost
equal statwre with iowells spoke out warnly in approbation of various
qualities of his work. §rom Philadelphia the Duyckinck brothers wrote in

their Cyclopedia of American Literature that kark Twain was "an American

hunorist of decided and peculiar originality, and the possessor of a

~

. . . ¢ . . . .
descriptive style of rreat vigor and clearness, . . ."){3 rorm Galifornia

“illiam L. Bartlzstt, in an address delivered before the faculty, students,
and visitors of the University of California, iovember 12, 1¢75, said of
"the prince of grobesque humorists':

with 2 keen sense of the symmetry and harmony of tnings, ne

had a keener perception of all the shams and ridiculous as-

pects of life. ilis pungent gospel of humor is as sanitary as

a gentle trade-wind. « « o lie has also a finer touch and fla-

vor, not of the rankest soil, bubt of that which gives the aroma
and delicate bouquet to the rarest mountain~side vintage.59

And frow kew :ngsland (by way of Harper's Lonthly) the well-known iHoston

critic ¥dward P. whipple called fark Twain "a man of wide experience, lkeen

intellect, and literary culture," and added tihe (for that time) rather

57

36 (Dec., 1875), Th9=5l.
58 '

1679, 11, g51.

9. . e e . . .
5’"L1terature and Art in valifornia,” Overland .ontnly, 15 (Dec.,

1575), 539.
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surprising comment: "The serious portions of nis writings indicate that
he could win a reputation in literature even if he had not been blessed
with 2 bumorous fancy inexhaustible in resource."éo

Such was kark Twain's reputation on the eve of the publication of

the first of his acknowledped masterpieces, The Adventures of Tom Lawyer.

The book was alow in getting written, having been started in the summer of
1487, when, as Paine tells us, the success of Roughing It “"made him cast
about for other autoblographical material, . . ."61 he interrupted work
on Tom Sawyer to do the "0ld Times on the hississippi" for the Atlantic
late in 137h. In the summer of 1875, however, inspiration returned, and he
completed the story in July. Zager for Howells's opinion, he carried the
mamasceript to 3oston. when liowells had read it, he wrote: "It!'s alto-
gether the best boy's story I ever read. It will be an immense success.
But I think you ought to treat 1t explicitly as a boy's story. UGrown-ups
will enjoy it Just as much if you do, . . 92 pna tiowells, as usual, was

63

righit. Txcapt for a few dissenting notes, opinion concerning Tom Sawyer

tas been uniformly favorable, and the work has achiewved the status of an

6O"American Literature," Harper's fLonthly, 52 (&arch, 18756), 526.

see DAB, XX, 67=8, for an account of Vhipple wherein he is called “one of
the most brilllant writers in the country, as well as one of the most ex-
perienced reviewers."

61

> Faine, p. 507.

62Lett@r of Wov. 21, 1875, WMildred :owells, ed., Life in Letters of
#illian Uean ﬁownlls, Garden City, iew York, 1928, I, 2IZ2.

(

BAnnes hepplier, for example, writing twenty years later, said:s "“Tom
Sawyer has much to be forgiven. Iliis adventures are beyond credence, nis
courage and sagacity a trifle overdrawn, his love-maxking much toc ardent
and sophisticated, his misdeeds occasionally vulgar and inane." -—— "The
Boy in looks," Look Buyer, 1l (rarch, 1”07), 123.
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American classic. It appeared belatedly in Decerber, 1075, althoush it

nad been announced as early as April of that year,55 and iowells's review
from advance sheets was printed in the Atlantic for kay, 18756. Fossibly
vecause of its delayed appearance it was considered "old stuff" by reviewers,
The Atlantic article was the only critical notice it received in the

journals of its day. A&s might be expected, iowells was enthusiastic in

his praise, singling out the realism of the book for special mention. The
character of Tom, he reported, was presented "with a fidelity to circum-
stance which loses no charm by being realistic in the highest degree, and
which giwves incomparably the best picture of life in that region as yet
kKnown to iiction. « « % liie continued:

The local material and tne incidents with which his
career is worked up are excellent, and througiout there
is scrupulous regard for the boy's point of view in ref-
erence to his surroundings and himself, which shows how
rapidly Vr. Clemens has srown as an artist. we do not
remerber anyithing in which this propriety is violated,
and its preservation adds immensely to the grown-up
reader's satisfaction in the amusing and exciting story. « . «

The story is a wonderful study of the boy-mind, which
inhabits a world quite distinct from that in which he is
vodily present with his elders, and in this lies its zreat
charm and its universality, for boy=-nature, however nhuman-
nature varies, 1is lhe same everywhere.

The tale is very dramatically wrought, and the sub-
ordinate characters are treated with the same graphic
force that sets Tom alive before us. The worthless
vagabond, Huck Finn, is entirely delightful throughout, . « .

He concluded with a description of the book as "full of entertaining

66

character, and of the greatest artistic sincerity." An interesting

Bl - s . . . .
thernard DeVoto sums up critical judgment by terming it "the supreme
American idyll." - Mark Twain's america, p. 304.

65"?18 american Fublishiny Co. of lLartford have in press a new boox by
Fark Twain, entitled 'The Adventures of Tom Sawyer.'" Arcadian, 5 (April
Gy 1076), 3.

65 A 2 B ¢ - e T L A - .. m .

Atlantic loathly, 37 (fay, 1376), 621-2. Among newspapers Tom
sawyer was reviewed by the Mew York Times (Jan. 13, 1877), which singled
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side l1li; it in connection with Tom Sawyer is the advertisement which was

printed (for one place) in the Christian Union, 15 (karch 7, 1877), 215,

(It ran in the issues for karch 1l and 21, also, and possibly longer.)

In & column headed AGENTS WANTED, along with requests for salesmen to
handle chromo cards, watches, glass chimmeys, choice teas, magic lanterns
and stereopticons, etc., appeared the followin: notice:

30,000 copies sold in two months, KARK TWAIN'S lew Book,
*idventures of Tom Sawyer," is the book that outsells
everything, and the one agents make money on. Don't
fool away time on dull works, but get this live book,
send for circulars, terms, &c, to Am. Pub. Co., Hartford,
Ct.3 Chicago, I1l.3 Cin., O.

Regardless of how the reader or student of today may view this rather
crass method of salesmanship (and one can hardly picture, say, Henry
James resorting to it), it paid off. According to Professor lott, who
has made an exhaustive study of these matters, Tom Sawyer "was destined
to reach higher sales figures than any of lark Twain's other books,%

67

eventually in later years exceeding the two million mark.

U

lkark Twain completed his firgst decade as a famous writer by col-

N

laboratin; with Bret Harte on an unsuccessful play;éb and by publishing

. . , oy \ 5
two inconsequential works which were ignored by the critics of the day.°9

out the realism of the work for special comment. "katters are not told as
hey are fancied to be, but as they actually are." Reprinted in "4 Century
of Books, 1851-1951," p. 13.

S?Frank Luther iott, Golden kultitudes, iew York, 1947, pp. 155=7.

A8 R 2 Fy s . . e e
‘ S0ih 5in had its premiere at the National Theater in washington, D. Ce,
on Yay 7T, 15?7. It ran for a while in HNew York, toured for a time, and was
soon abandoned.

9A True Story, and the Recent Carnival of Crime (1877) and Punch,
Brothers, Punch! and Other Sketches (1878). No reviews of either have
been located.
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On April 11, 1878, he sailed for Germany with his family, not to return
to the United states for seventeen months. lils fame was world-wide. iils
literary reputation, less secure than his standing with the public, rested

upon four major works: The Innocents Abroad, iloughing It, The Gilded Age,

and Tom Sawyer. A brief summary and recapitulation discloses some inter-
esting points. [irst, it was primarily as a humorist that Clemens was
congidered (when he was considered at all). 3econd, it was as something
of an innovator that he came before the reading publiec. The liation, for

example,; praised the freshness of The Innocents Abroad, while iowells in

the Atlantic praised its novelty.70 Third, certain qualities of mind

were detected that later vbecame closely assocliated witn kark Twain both as
a social critic and as a thinker -- a strong sense of justice and a hatred
of sham. Finally, attention was called to such aspects of his art and
personality as his rhetoric, his realism, the spontaneity and naturalness
of his humor, his keen insight, his descriptive and narrative powers, his
characterization, the acuteness of his mind, his geniality, his satiric
powers, his universality, and his artistic sincerity. In spite of these
admirable traits, however, some critics claimed to find little or no 1lit-
erary worth in his writings, others felt that since he was a humorist it
was useless to look for literary worth, and still others seemed puzzled as
to exactly how they were intended to react when faced with one of his books.
A few discerning critics (notably lHarte and Howells, who were personal
friends) were more far-seein;; concerning Twain's merits, but to what extent

theirs were cases of special pleading it would be hard to say. iqually

7OIt should be pointed out that in California The Innocents Abroad was
not regarded as especially novel or different. It was Wbut one of three [Ebokg?
that were all deservedly popular, and Clemens himself was placed in no higher
position as a humorist than either of the authors of the two other books."
These were John F. Swift, author of Going to Jericho and Ross Hrowne, author
of iultifarious Voyapes. — Leorge harton James, "lark Twain and the Pacific
Coast," Pacific konthly, 24 (Aug., 1910), 126.
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difficult to determine would be the degree to which (Clemens considered
himself simply a funny man. There is ample evidence to support the opinion
that he was seldom correctly able to evaluate his work, and his dependence
upon the judgments of others (his wife and Howells, especially) shows a
critical instability that was more than just superficial. The numerous
clownish antics to which he was given throughout his life militated rather

considerably against his being taken seriously, and it is hardly an exap-

geration to suggest that he became a classic in spite of himself.7l

71An example of the way in which he persisted in playing the clown:
According to a note in the Outlook, 58 (March 19, 1893), 733-~L4, he an-
swered a question as follows: "lhe books which have most influenced my
life? %With pleasure. This is the list: 'The Innocents Abroad,! 'Roughing
It,' 'Tramp Abroad,' 'Prince and Pauper,' ‘liuckleberry Finn,' *Tom Sawyer,'
'Yank at the Court of Prince Arthur,! 'Personal Reminiscences of Joan of
Arc,' 'Pudd'nhead wilson,' 'Following the Kquator,! and the publications of
the late firm of Charles L. webster & Co."



CHAPTER THREZ

The Second Decade

The second decade of kark Twain's career as a man of letters opened

in 1880 with the publication of A Tramp Abroad, the direct result of the

wuropean tour of the previous year and a half, He had high hopes for its
success, "I want to make a book which people will read, -- . . ." he had
written to Howells.l And to Hev. Jogeph Twichell, his friend in Hartford,
who had accompanied him on the tour: "I think I can make a book that will
be no dead corpse of a thing and I mean to do my level best to accomplish
that."z The book appeared in karch, 1880, after a rather painful period
during which it had been wrenched into shape and out again, rewritten in
larze part, set aside and taken up, added to and subtracted from, until it
had become, in the words of Paine, "a veritable nightmare."B DJespite its
wide pre-publication publicity and an advance sale of twenty-five thousand
copies,h it was i nored by the magazine reviewers. In addition to the
reasons for the neglect of Twain's works set forth earlier in this study,
the followin;; sugrestion is worth congidering. Travel literature was sup-

posed to be seriousy here was a funny travel book. To be sure, The Inno-

cents Abroad had been a funny itravel book, and it had suffered critical

1
lLetter dated Jan. 30, 1079. Quoted in Life in Letters of william Dean
liowells, I, 26L. The letter does not appear in lLark Iwain's Letters.

2Letter dated Jan. 26, 187$. Letters, I, 350,

BPaine, Pe 663,
L

Paine, p. 665.
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neglect accordingly. It was reviewed by only two eastern critics, one of
whom, lowells, acclaimed the author for possessing traits which were
quite apart from the numorous. It will be deronstrated in a noment that

liowells praisced A Tramp Abroad for manifesting the profoundly serious

intent of its author, its humor being more or less incidental. Howells,

I venture to suggest, took the trouble to read his good friend's new

book (and it was a fat volume) and thereby discovered the serious core

of meaning which he deemed-i4 necessary for a travel book to possess if

it were to be taken in earnest. OUther critics apparently simply did not
bother with the book on the grounds that it was the work of a humorist

and hence was not Lo be taken seriously. 1f this is the way they reasoned,
they were wistalken; and thelr neglect of the Glemens‘volume, baged as it
wWas upon an erroneous preconception, was unfair. All this, of course, is
theory. DBut it is given support by a review published in the atlantic

for August, 1880, of 3. $. Cox's Search For wWinter Sunbeams in the Liviera,

Corsica, Aljisrs, and 3pain (second edition). Cox was a huworist and critic

of some note, having written articles and at least one boolt (Why Ve Laugh)
on American humor. ilowells was probably the author of the anonymous
critique, since it was his custon whille editor of the Atlantic to review
large numbers of books without, of course, signing the articlas.s At any
rate, lhere is what the critic of Cox's book had to say about travel liter-
ature which was merely or excessively humorous:

The book 1is made depressing reading by the fact that the

author seems to have labored continually under the feeling

that it was incumbent uporn him to be funny, and in obedience

to this sense of duty he frequently indulges in jests by the

side of which grinning through a horse-~collar i3 a serious
and dignlif{ied occupation. I he had been content to he

c’ < : . ¥ S
“ije remained editor until January, 1031.
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natural, his book would have been an interesting account of
some still tolerably little-known regions, but he inces-
santly pokes us in the ridbs, kicks at the tambourine, and
reminds us by his forced merriment that he remembers his
position as "end-man."™ ‘hen he is sengible he is readable,
but when he is funny he is lamentable.®

How can we reconcile this severe condemnation of Cox (providing we
assume ilowells is the author of the above comments) with the high praise
of lark Twain published in the Atlantic three months earlier? Let us

examine the rowells review of A Tramp Abroad. ide began with some generale

izations on American humor which, he claimed, was becoming inordinately
popular and widespread. That is to say, second-rate practitioners were
invading the field with disastrous results. "Thieves from over the wall®
were stealing the seeds of humor and were growing only weeds. Their crop
was "not racy of the oriyginal soil." Twain's lhumor, Howells maintained,
was grounded firmly in cormon sense, in a love of Jjustice, and in a scorn
of what is "petty and mean."” These qualities his so-¢alled followers

had not been able to achieve. liowells found these traits more conspic-

uously displayed in A Tramp Abroad than in any previous Clewens volume.

Indeed, iie contended, they save to the book "its sole coherence." The
"paradoxical charm" of bLark Twain's humor, observed the critic, stemned
from tne fact that the author was always in earnest. The deep feeling
and the anger which human stupidity and folly aroused in Clemens had

its outlet in such wild extravagance as concelving the idea of a tramp
through burcope by means of any method except walking; and "it is because

he has a real loathing, otherwise inexpressible, for Alp-climbing, that

S"SOme Armsinc Books of Travel,” Atlantic Lonthly, L6 (Aug., 1580),
267. William . Gibson and Ueorpe Arms do not list this essay in their
Bibliography of hilliam Dean lowells, lew York, 1943, but they admit that
there are undoubtedly omissions in their check-list. They may have had a
reason Tor not attributing it to Howells, but if they had, I do not know
what it is.




he imagines an ascent of tne Hiffelberg, with 'half a mile of men and
rmules! tied together by rope. Cne sees that affectations do not first
strike him as ludicrous, merely, but as detestable." Howells pointed

out that abuses, bad manners, conceit, and crucliy inspired Clemens to
laughter, but it was a mirth that had a corrective impulse at bhottom.
Frequently Twain gave evidence of possessing “the grimness of a reformer."
Ha was concerned, Howells felt, not with abstractions or generalities,
but with "matters that are out of joint, that are unfair or unnecessarily
ignobtle, and cry out to his love of Jjustice for discipline. . . ." He

contrasted A Tramp Abroad with The innocents Abroad and pointed out wherein

it differed from its illustrious predecessor. It was more mature, more
seasoned, more disillusioned., Its author's opinions were no longer those
of the American seeing Zuropean differences for the first time but were
rather those of the American seeiny for the second time things he has been
able to reflect upon and study over, and which he still finds in serious
need of reform. This Howells considered to be "the serious under—current®

of A Tramp Abroad. e concluded:

Y.e have, indeed, so great an interest in ¥r. Clemens's
likes and dislikes, and so great respect for his preferences
generally, that we are loath to let the book go to our
readers without again wishing them to share these feelings.
There is no danger that they will not laugh enough over it}
that is an affair which will take care of itself; but there
is a possibility that they may not thinik enough over it.7

llere indeed was a paradox: a humorist disguising his serious ob-
servations under a cloak of comicality and requiring an interpreter to
rescue his laughing profundities from critical neglect and the possibility

of popular oversight. liowells's review is unguestionably an important

"wiaric Twain's liew Book," Atlantic honthly, LS (kay, 1880), 636-3.
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onej the fact that 1t is the only periodical criticism of A Tramp Abroad

makes it doubly sirnificant. A. L. Voprelback calls the notice “one of the

first extended appreciations of ithwe philosopnicel iwmsdications in Clerens!t

Lo

writingg.® Some idea of [owells's alnm in this cssay and of how important

it seered to hir may be gained frow a letter to Twaln of lLarch 22, 13880.

I have teen fesbly tryings to give the Atlantic readers some
notion of the charm and the solid deliphtlulness of your
pooks and now I sust tell you privately what 2 joy 1t has
been Lo krs. owells and me. Since I have read it I feel
sorry, for I shall not be able to read it again for a

weak, and in what else shall I lose mysell so wholly? &rs.
tiowells declares it the wittiest book she sver read, and I
say there 13 gense enough in it for ten wooks. That ls the
idea which my review will try to fracture tne average mun=-
skull with. %“ell, you are a ovlessing. You ought to belleve
in God's zoodness, since he has bestowed upon the world such
a delightful renius as yours to lighten its troubles.¥

Opinion today concerning 4 Tramp Abroad 1s not so0 enthusiastic as
A 35

was ilowells's in 1840 or even prander watthews's nineteen years later.t9
xr., oeVoto, for example, while admitting that the work contalns "some
excellent passages,” finds it on the whcle "uneven and freguently dull,“ll
a judprent with which rmost readers of today would concur. There are some

zood things: {the account of the French duel is certainly among the author's

(4]
u - - =y s . -, » . » - - 07 [&) - 9]
The Literary iieputation of iark Twain in fnerica, 1805-180¢, p. 118,

<

“Life in Letters of villiar Jsan Lowells, I, 202-3.
10

in nkis Introduction to the collected edition of 1499, batihews
vrote:s "'A Trarmm Abroad'! iz a batter book than the 'Innocents lbroad?)
it is quite as laughter-provoking, and its manner is far rmore restrained.
vark Twaln was then master of hls rethod, sure of himselfl, securc of his
popularity; and he could do his best and spare no pains to be certain
that it wag his best.? — Heoprinted in Inguiries and Opinlons, New York,
1907, pp. 152-3.

&
4
-

1lﬁark Twain at Vork, Cambridge, kass., 19L2, p. 56.
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best burlesques; the satire on "The Awful Uerman Language" is unsurpassed
for its ingeniousness and its sheer funy the character sketch of HNicodemus
Dodge is Twain portraiture at its best, anticipating in some ways the
greatest of all his portraits, Huck Finn. The list could be extended.

Sut among the unfortunate things in the book are the tedious length to
which he strinss out some of the satire on mountain climbers, the over—
labored burlesque of travel hooks, the rather tiresome German legends, and

(greatest of all his sins) his appalling and annoying judgments on music

and art.12

Yriting 4 Tramp Abroad had been a distinct chore. To alleviate the

difficulty of composition Twain spent many a happy hour when he should
have been working on the travel book in writing a story which had fascin-—
ated him from the momwent he conceived the idea after reading Charlotte ¥.

Yonge's The Prince and the Page in the summer of 1877.13 As preparation

for writing the work which became The Prince and the Pauper he read
g pe

widely in the history of sixteenth-century ingland. Also, he re-read

Pepys's D:‘Leu*':,r.}“i‘L A result of this activity was the Fireside Conversation

in the Time of Yueen Llizabeth, or 1601, as it is generally entitled.

It has been called "the most famous piece of pornography in American liter—

T .. . , . s
ature."l) tiot, of course, one of kark Twain's regularly published works,

12Can anyone forgive his remarks on Titian's Venus, which he called
"Titian's beast,”" "the foulest, the vilest, the obscenest picture the
world possesses. « « o7

13Paine, pP. 597.

1hDaLancey‘Ferguson, Lark Twain: Kkan and Legend, Indianapolis and
liew York, 1543, p. 185.
lgﬂdward Wagenknecht, Mark Twain, The lan and iis Vork, NHew Haven,
1935, p. 122.
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the skit belon;s to this period, and, since it did achieve publication

of sorts, might as well be described here. It was cowmposed, according to
Clermens, rurely to amuse Twichell, the Hartford clergyman who was Lark Twain's
best friend,lé and to provide the hwrorist with an opportunity for trying his
hand at Zlizabethan dialogue. In its day it was extravarantly admired by
the select rroup of friends who saw its Habelaigian indecencies. John Hay
called it a "most exquisite bit of old English morality“17 and believed

that it was written "in a serious effort to bring back our literature and
philosophy to the sober and chaste Elizabethan standard,"l8 an opinion which
Twain denied.19 David Cray, the editor of the Buffalo Courier, saw the
sketch and said: "Print it and put your name to it, kark, You have never
done a greater piece of work than that."zo légi has achieved a good bit of
notoriety in the years following its composition. It has been frequently
printed and circulated surreptitiously. A frank piece of bawdry, it does
little credit to its illustrious author, despite Franklin J. Meine's attempt
to give it respectability by bringing it out in a scholarly limited edition

privately printed for the Fark Twain 3ociety of Chicago in 193G. kr. Basil

16, : . A . .
3ee Bernard DeVoto, ed., kark Twain in Eruption, MNew York, 1940,

pp. 203-11 for an account of the composition of L1601.

17uoted in Paine, p. 580.

(9]
186t ter dated June 2L, 1850, to Alexander Gunn. Charles Orr, "An
Unpublished lasterpiece," Putnam's Lonthly and the Critic, 1 (liov., 1906), 250.

19etter to Charles Orr, July 30, 1906, in Mark Twain in Zruption,
ps 205. Twain says that Hay was mistaken. ". . . the object was only a
serious attempt to reveal to Rev. Joeg Twichell the picturesqueness of
parlor conversabtion in Eligabethi's time; + . "

20Guoted in Paine, p. 580,
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Davenport, reviewing this edition, called the work a "laborious ruck-—

heap® and insistad that it lacked both wit and huror. Concerning the keine
edition, he continued: ", . . one is compelled to ask, why?% iis con-
clusion: "out that « « « this hoary indecency should still command such

21

interest, « o o 18 melancholy indeed."

The Prince and the Pauper apveared in December, 1831, It was a

decided departure from anything Clemens had done before, a better sxample

of the novel form than either The Gilded Age or Tom Sawyer. In spite of

his protestation to Howells (". « . == can't write a novel, for I lack
the facultys . ."22), the work shows great technical skill. A recent
critic has written: "3o far as structure is concerned, this book is
perhaps his finest achievement."zB It is doubtless of some significance
in illustrating the remarkable versatility of its author, althoush, as
kre. DeVoto says, it "has not kept the splendor that lark and his family
found in it."‘?h It is upon occaslon hopelessly sentimental at the same

time that it presents scenes of unsparingly brutal realism. Howells, as

1"1601 and All That," Saturday Review of Literature, 20 (July 1,
1939), 19. The composition of 1601 has been the focal point of much rash
speculation concerning ¥ark Twain's so-called clash with the genteel
respectability of his day. Vaniiyck drooks, in the classic study of Clemens
as a frustrated artist, sees in 1501 and in his "verbal obscenities" ". . .
the expression of that vital sap which, not permitted to inform his work, had
been driven inward and left there to ferment." == The Ordeal of kark Twain
(revised edition), lew York, 1933, p. 227. lowells, without attempting to
explain its existence, simply speaks of Twain's "Zlizabethan breadtih of par-
lance, which I suppose one ought not to call coarse without calling one's
self prudish; . « % He mentions "hiding away in discreet holes and corners
the letters in which he had loosed his bold fancy to stoop on rank suggestiong
I could not bear to burn them, and I could not, after the first reading,
quite bear to look at them," - ¥y bark Twain, p. L.

22

Letter of Jan., 21, 1879. Letters, I, 345.

Gladys Carmen Bellamy, fark Twain as a Literary Artist, lorman, Okla.,
1950, p. 309.
2L

. r
50.

dark Twain at wWork, pe.
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usual, had said just about all there was to say in a letter to Twain of
December 13, 1350.

It begins well, and it ends well, but there are things in
the middle that are not so good. « « « I think you might
have let in a 1litile more of your humor the whole way
through, and satirized things more. This would not have
hurt the story for the children, and would have helped it
for the growvnies. As it is, the book is marvellously good.
It realizes most vividly the time. All the picaresque part
- the tramps, outlaws, etc. ==~ . . . are incomparable. The
whole intention, the allegory, is splendid, and powerfully
enforcaed. « « «

It is such a book as I would expect from you, knowing
what a bottom of fury there is to your fun; but the public
at large ought to be led to expect it, and must b-e.2§

And Howells did try to lead the public aleony the way to s truer under-
starding of ths proflound aspects of kark Twain's art. He chose Ffor his
medium this time a newspaper, the liew York Tribune, whose editor, John

Hay, had sugjzested that he criticize The Prince and the Pauper in its

pages. On October 16, 1881, lowells wrote to the editor explaining his
purpoese in the review: ", . . I have written it solely in the interest
of that unappreciated serious side of Clemens's curious genius. The book
has a thousand blemishes and triumphs over them."zé The article appesared
in the Tribune for October 25, 18381. In it dowells commended the
frealistic force' of the novel, but the crux of his comments is found

in the following statement:

The fascination of the narrative and the strength of the im-
plied woral are felt at once and increase together to the end
in a desree which will surprise those who have found nothing
but drollery in kark Twain's books, and have not perceived the
artistic sense and the strain of deep earnestness underlying
his humor. Those even who have read him with this perception
will recognize an intensified purpose in the human sympathies
that have hitherto expressed thenselves in some ironical form.
The book is in this way an interesting evidence of growth in a
man wno ought still to have his best work before him,.

25 . s it am T . ,
“I1ife in letters of william Dean .owells, I, 290-l.

26 .
Ibid., p. 303.
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e pointed oul ithe shortconings ol Lhe novel —— [aulty handling of dia-

losue, conventicoral fipures, crude characteriszation. s continued: "l2ut
the reat aznd vital artistic virtues, tis effects of 2 beld and strong
imacination, and the calm of a profound ideal;, arc there; and make this

2 very roexariable Yook, n2?

Fost of Lhe critics recognized tie novelty of Tie frince and the au=

per and conmented upon it but the work seems to have booen slow in catching

the public fancy. A critic writing some fiftesn yeurs later roported that

1. 0™ . - H - %3 . o S lod e w3 Lo L]
the Look "was rogecled by the reat rass of non-iluoliniing readars, when 1t
e ey e SRS s 7 4 e + T T 3 oy poy - 2 - L R .
arpearsl in LU0, because 1t was fark Twain's, and was noi 'Tunnyl!®<

Clemens nhimsell, ordinarily so concarned with sales, allegsdly told

sowells "that LU e never sold a copy bis jubilant delight in weiting

&

1
it would suilfer no ﬁlm;nutlcn,”zf
FJour periodicals publisned reviews of lhe Srincs and the rauger. Iwo

L

are especially interesting -- one in Lhe Atlantic, which streased ths Ynew

departure” aspects ol tlie work, and onc In the Critic, wnich denied that
Liwore was 3 "now deparlure." The aronymous auvthor of the Allantic sssay

began Ly speculating upon the tandency o©

.

£ gstablisced siritars "io [orsake

the fiold of asszured success, and seek distinction in uvntried patos.y

2Mrae 6. Twaln wrots to uowslls on uclober 26, 1001, that Le was
“delighted” with the review. "ihat you have said, there, will convince
anybody that reads Li) « « o e= Lotbers, I, LOO.

2‘%}? - .y s -+ ¢ SO N . PY - AN .

Jaurence dutbon, "Lilerary Lobto:z," larger's -ontbly, 93 (Juna,

1566}, aupplomant, pe 2. As early as 1882, or ithe year following the
appoarancsg ol Jhe Frince and the Jauper, & dcotch coritic sald: Yiie
successiul writer of bturlesque ssldom gsucceeds in anything elss. :r.
Licrans' wosl ardent admirers cannot rsad nhis Fauper a: ‘d Princa," —-
Joln Xicheol, mmerican Literature, An Historical sketcr, b2k IE&O,
Sdinburgh, 1502, p. L30.

25

Paine, p. 563.
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ne new kark Iwain Look he held up a5 a weod illustration.

He has writtsn a book whilahi no reader, not even a critieal
expert, would think of attrinutins to him, il Lis name were
withheld frow the titleepass. Thers is nothing in its pure
pose;y its rethod, or its atyls of treatment tihat corresponds
with any ol the numerous works by the same hand.

‘he vook, ne continued,

ig indisputably by Clermensi it Jdoes not ssem to bLe by Twain, -—
certainly net by the Twaln we have known for a dozon or mars
years as the doisterous and prollicking humorist, whose chiefl
function has been to Jdiffuse kilarity throughout dnglighe
readin: corpmunitics, and wmake himselfl aynonymwous with =irth

ip its o3t demonstrative forms,., Humor, in gqulte sufficient
proportion, tnis tale does assuredly containy but it is a
humor prowing freely and spontanecusly oul of the situatlion:
reprosented, - & aympathetic element, which appe’ls sonce
times snrewdly, sowetimes swesetly, to the senses, and i3 never
intrugive or unduly prowinenty sometimss, indsed, & bumor so
tander and subdued as o surprise those w0 are undsr its
spall with doubts whelnher smiles or ilsars shall be supmoned

Lo express the passing smotion.

e zentlonad the "sincerity," tas "delicacy," the Rirus fe«lins® with
which Twain told nils sloryt he praised thne Yatmwosphere of perfect reality”
and the "life-=like wverlsicllitude® which suffused the tale. Thae authane

~

ticity of the setting and the veracity of detall wore singled out for
special cowrendation. -2 speculated concerning the proocable reactlon of
putlic and critie.
it will bs interesting to wateh for the popular estimatle

af this fascinatineg boox. OFf the judgment of gualiflied critie—

clsm there can be littlo guestlon. That it will be accordsd a

rank far above any of the author's previous productions is a

matter of coursgs. 1t has quallties of excellence which he has s0

long held in reserve thal thelr revelation now will nsturally

cause surpriss.
iie concluded on a note of mild diamay. The puslic, captivated by the
heterooenaous accurnulationg” of a dcgcade of huwmorcus writbting, was now
Bealled upon to welcome its old favorite in 8 new gmise, -« as the aubnor

of a8 tale 1lngenious in conception, mire and humansg in purposs, artistic
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in metihod, and, with barely a flaw, refined in axecuhxﬁn.”B

Tnis hisgh praise was schoed 0y the reviswer for the Lrltic, vut
exception was taken to the unexpscied novelly which wost readers clalped

to find in The Frince and ihe rauper.

The public bas seen it Lo be aurprised at iark Twaln's
fnew departure,® and bhe critics have, « + « without excertion
takon it for granited both that it is & depardurs, arsl that it
is new. Lo do not necessarily claim to be wiser tian inhe rest,
nut ws pust dnsist that the author has in his recent books
very mradually prepared the publie for just such a volume,
“hat hes mads bark Twailn's sxaxtravasant humor so effective has
peen (apart from its more glaring qualitiss) tne skiliully
painted background of more subdued and often delicate
description. « « « % could clie rany other passares Lo
prove trhat the finer elersnt in rark Twain's naturs, which
has boeen pore or less distincily traceoable in all his
boo«s, has beon prowing rore predominant in his more rescent
writings, ontil at last, in "7The Prince and the rauper,® it
hides temporarily the humorous veln out of sight,

he mentlioned "a gentles humor and a poetlic guality® that could we found
in the novel, and he complirented the author on the success of irne local
color and theepnistoric ageuracy of the work, e concluded by pralsing
Twain's *ooetic instinet," a faculty which had hitherte not been
detected in the popular hﬁﬁoriaﬁ¢31

The reviower for ihe Lentury stressed the novelly of the now Twaln
volurme, obassrvings that the auvthor had pretiy ruch "divesied himgell of
his upual literary hablit.® o found the novel "elfective as a zitory,

though," ke added, "it iz spun~oul almost Lo taediousness. o seemed,

Iuiark wain's vew neparture,® Atlantic lonthiy, LE (Jec., 1o8l}),
83-5, [Frow an advance putlication copy./

3y {Dec. 31, 1381), 358, Llass famous than its contenmporaries, tne
Atlantic, larper's, the Century and Jcribnerts, the CUritic was an excellent
literary journai. Frank Lutner ott writes: "Ii was usually uright, ine
cigive, and impartial, with a tenderncy to be conservative in Jud
not very profound.” - distory of Aserican Fajazines, 11X, Shv.

¥
L commen
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in additvion, noi entirely comfortadble in

was "overwelshbed wiliu purpose.” LI it was the aulborts lote
continuad,
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It was an unimportant voluwme from z literary standpoint,Bs but from a
publishing standpoint it represented something of a departure. It was
thae first major book of rark Twain's to be issued through regular pube
lishing chamnels withicut tne assistance of the door-to-door Salesman.Bé
It was probably thls fact, rather than any merit inherent in the volune,
which caused it to be noticed rore widely than any previous Twain work.
The reviews ranged from unlavorable to lukewarm. The Critic, for example,
called the book an "extraordinarily miscellaneous™ collection of varying
merit. The title story was described as %a wild extravasanga® which had
"grall excuss [or being.? Abtention was called to the metihod 9l pube-

lication —- tiat is, regular and not subscription.37 Jur Continent, a

Philadelpnia journal, provided the least complimerntary opinion, finding
no ood reason why the sketchies should have been exhumed from the rag-—
azines in which they lay buried.

Singly they are tolerably amusingg collectively they vecome
inexpressivly dreary, but the author is in either case tol-
erably certain of an audience., The book is the first ever
published by ordinary methods, his previous ones having
been only obtainable Ly subscription,.3®

The dJial, of Chicago, devoted a few lines to an over-all look at Twain's worke.
He has not always played his role with equal wit, or been able

to avold conceits in bad taste. e has somnetimes encouraged
expectation and disappointed it yet ne is a benefactor of the

-

BD?en of the elzunteen items hiad secn prior publication in vooks, and &
rurber of the remaining eicht had seen prior publication in rmapazines. The
title story ls an exasggerated but mildly arusing satire on detectlves and
their meithods.

BQA technical problen: arises here., Tere the Burlesque Autoblosraphy and
Yunch, Brothers, lunchl subscription books? The whole matter of Twain's pub-—
lishing methods is a confusing one. Fortunately, we do not have to unravel
thie tangled skelins here. 7The Stolen suiite Llephant was generally sald to be
Twain's first regularly published book. Let it o at that,

372 (gure 17, 1382), 153.

392 (July 19, 1582), Y%5.
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race, having increased its sources of morriment and mine

istered to its needed mwoments of diversion by the kindly,

skilful exercise of nhls talent.
Cf the sketches in the Hlephant volume it said: “lhey exnibit varied
grades of excellence, gome falling little short of dulness, and others

1 2 » » ﬂ
amply accomplishing their purpose of inspiring fun and gayety."B’ The

Independent found some of the items *amuging." OCOthers, however, were de-—

scribed as "a new illustration of the ilmmense difficulty of sustaining the
reputation of a vrofessional humcri&t.“hg The Hatlon used The Stolen

#hite Ilephant as a point of departure for a brief analysis of Lark Twain's

hwror, which it found to be "of such a unlversal and comprehensive chare
acter that it is very difficult to say in what its peculiarity consists.
o« » o Twain's humor, the article asserted, was "American enough," but
»ig inventions were declared 1o be "of no nationality. There is a kind
of monstrosity about them which we remerber in no other writer —-— a wild
extravagance which is not simply that of exaggeration.“hl Harper's and
the Atlantic gave passing wention only, the former calling the book "a
cocllection of humorous satires, extravaganzas, and stories, in the char-
acteristic vein of that popular writerj . . ."h2 and the latter simply
saying that the sketches, most of which had "dellghted the readers of The
Atlantic,” were worth a second reading.h3 kr. Vogelback has uncovered

several newspaper reviews of The Stolen Vihite Klephanthh wiich, together

393 (Aug., 1882), 78. Mae (aug. 10, 1802), 119.
bO3) (aug. 3, 1662), 11. B26c (5ept., 1862), 641.

&353 (Aure., 18582), 286, The Literary llews reprinted a notice from the
Chicazo Tribune which called Fark Twain "a professional funny man.” -— 3

(July, 1T8Z), 207.

&_’;’?. cit., p‘ hs“.
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with the periodical criticisms malke the work, although a relatively
trivial production, nevertheless the most widely noticed of ¥ark Twain's
hooks to its date.

The year 13082 was important for Clemens's reputation in other ways.

To counteract criticism which either took an actively hogtile attitude

L5 L6

toward Twain or which was content merely to regard him as a humorist,
¥illiam Dean Howells came to the defense. Paine tells us that Howells

Hclearly regented? the general indifference of the New Ingland literati
to Twain's work and "determined to declare himself, in a large, free way,

cencerning hils own personal estimate of Lark “wain.”h? iie selected as

hSJoﬁr Lichol, 11, 3., Frofessor of bnglish Literature in the iUnive
ersity of Ulasgow, had said in his book on samerican literature (op. cit.,
pPe 426) that lark Twain had "done perhaps more than any other livingnn_
writer to lower the literary tone of rnglish spesking peopls.” The work
created much lively attention in the United states., For ezample, a
critic in Qur Continent, 4 (Hov. 21, 16063), 560-G, wnilc apreeing sube-
gtantially with the Scotsman's strictures on American humoro us ﬁrltlum,
yet toox him to task presumably for being so lenient. "in nothiing has
he veen go unkappy as in his treatment of "humorists'y . « . “hat Amer—
ican would think of putting in the samwe category kark Twain and Charles
Lamb, Arierus Vard and Thackeray? . . . It seems incredible that he
should not see that this class of American numor is comparaile only to
the dresary Joe Iillerisms that have served their ternm {or so many gen-
erations of Bnglishmen, and with bhe comic wgexlies that die with com-—
rendable punctuzlity in ¥nylish railway stalls; that if 'the master of
this degenerate style,'! as he terms rark Twain, is the representative
 American prose 'to the lower class of English Phnilistines,' it is
becsuss his work has gravitated to the level for which it was wriittsn.®

hQRiJ ie Clowmens, pernaps & distant relative oi hark iwaln's,
called his illustrious namssake Yihe prince of funny men.® =-- Famous
Funny Fellows, Kew York, 1082, p. 23. oSee also vawuel .. Luffield,
*imerican hamor,"™ Independent, 34 (Laj i, 18562), b, where Twain is called
fthe 05t eminent of our humorists. He « » kark twain has jone from had
t0o worse and his latest exhibitions and contoritlons are more excrucliatingly
funny than ever.®

h7Pal,@, Pe T31.



thwe vehicle for the dissemination of his ranifesto tne Lentury kag-

azine, at that time sngoying one of tiz widest cireulations of any
American periodical.hg His appraisal of iark Twain's career included
a biographical sketch as well as an analysis of American humor. Gut he
was nmost concerned with secing that Twaln was given proper acknowledpw
ment as a serious artist. lHowells contended that Clemens's humor was
Yas aimple in form and as direct as the statesmanship of Lincoln or the
generalship of frant.™ Bui he was more than Jjust a humorist. Indeed,
ingisted Howells, he transcended all other American humorists in "univer-
sal qualities." he eschewed pathos, although he knew how to handle it,
as he had shown in the Auntie Cord tale, The critic discerned in Clene
ens's work a poetic element, "the touch of nature,” an honeat and open
manliness, and a "deliciously shrewd" spirit. Y:lsewhere," iHowells
want on to say,

I have tried to persuade the reader that his humor is at its

best the foamy break of the strong tide of sarnestness in

hime. But it would bte limiting him unjustly to describe him

as a satirist; and it is hardly practicable to establish him

in people's minds ag & moralists he has made them laugh too

longs they will not believe nhim seriocusy they think some

Joke is always intended. . . . I shall not insist here upon

kark Twain as a moralistj though I warn the reader that if

he leaves oul of the account an indignant sense of rignt

and wrong, a scorn of all affectation and pretense, an ardent

hate of meanness and injgustice, he will come indefinitely

short of knowing Mark Twain.

He praised Clemens's "powerz as a story-teller® and iz ability to create

character. "iie portrays and interprets real types, not only with

hﬁﬁowalls could not have choson a better place for presanting his
case, The Century, reorganized the year vefore, was veyinning a spec—
tacular carser in American publishing annals, Its circulation within
the next two and a half vears was to pasg the two hundred thousand mark
with the impetus given it by such popular serials as The Hige of Silas
lapham and Battles and lLeaders of the Livil w»ar,
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exquisite appreciation and sympathy, but with a force and truth of
drawing that makes then permanent.“h9
The essay, complete with a full~parce portrait of its subject as
frontispiece, appeared in the Century for seplember, 1502, and certainly
represented the ultimate to its dats in serious, provocative, sensible
and reasoned criticism which had for its objset the establishment of hark
Twaia as a man of letters. One wonders what the reaction was among the
Boston Brahmins to this declaration of faith. Perhaps there was none,
for darkness was closing in upon the Kew England scene. The literary
lights were going out: Longfellow in karch of 1882 and Fmerson a few
months later. Others were still shining, though, if but faintly --
Holmes and Lowell and Whittier. The time, however, had not yet come
when kark Twain could be whole-heartedly accepted by the proper Bostonlans,
Howells was doing spade work. It was to prove effective in the long run.
keanwhile, Twain had new irons in the fire. In April, 1882, he and
Osrood, his publisher, had set out for the lFigsissippi River and had
cruised down the stream to revisit the scenes of the authort's youth.
Their object was gulite frankly to sather materisl for a new book. The
BOid Times on the sississippi® had been lying dormant for some eight

years in the pages of the Atlantic »onthly where it had appeared in the

first half of 157Y%. Twain thought it would make a ook -~ not a very
larze one, to be sure, not a large enourh one for the subscriptlion

trade., nence this excursion to gather new material to add ite the old,.
The trip was completed in the summer of 1882, and the writing went on

tarough the fall and winter. In kay, 1883, Life on the iississippi was

published. The work is divided into two parts, The first twenty

o9
"rark Twain," Century, 2L (Sept., 1882), 780-3.
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chapters deacribe the life that (lewens had known as a river-hboat pilot.
Cf these chapters fourteen (L throuzn 17) make up P0ld Times on the Lisse
issippi.® C(hapters 1-3 and 13-20 deal with the early period but were
provbably written later. The second section reports the trip the author
made in 1582. The First part, an idyllic Lyzn to & vanished day, is
generally regarded as one of the best things kark Twain ever produced.
Here, in his reminiscences ol his c¢hildhood and young manhocod along the
great river, is the finest flowering of his penius. The second part is
a realistic zccount of the changes he found upon revigiting the scenes of
hig youth -— rather journalistic, scomewhat disillusioned, discursive,
and oftan tediously statistical. And yet it is by no wmemns a total loss.
It containz some excellent local color, some fine character sketches, and,
in ritter's narrative of the thumb print, one of the most luridly macabre
Gothic taleg this writer has ever rcad. OUriticlism today is pretiy unani-
mous in agreeing that the kississippi voluwe will survive along with
whatever of kark Twain's work posterity decides to preszrve., 1t 13 one
of the greoat pleces of Americana,

iaviews of the book in the pericdicals of its day were zencrally
favorable, Learly all tie critics pointed out that here was still another
departure from what lkark Twain's readers had come L0 expect from him, for

Life on the iississlppl was wore than Just a humorous cowplilation. This

was the burden, for example, of the notice published in the Ration.

¥ark Twain laborsz under the disadvantages which attach

to the position of a professional humorist, ¥Vhen he wriles

a serious book, the public receives it with a predisposition
to laugh which interferes with iis appreclation of what the
author has to say. ®Life on the kilssissippi? is only sec-
ondarily the work of a funny man. Irimarily it is a
descriptive and hlstorical work, by an ex-pilot of the old
kississippi sort, intended to bring before us the contrast
vetwaen the river as it is, and as it was in the days



before the war, and veforc the great stearboat trade had o
been interfered with by the building of rival railroads.?

The Atlantic printed 2 lonp review and summary of contents, paying

special atitentlion to the Luckleberry Finn sectlon (which it called “a

N\

ndsrfal transceript frow nature") and Ritter's Narrative (which 1t said

bore "witness . . . L0 itz author's startling power of weird imagination.®)

1

Concerning the great detail with which the river toposraphy was described
and the city statistics were presented, lhe reviewer cormented: "The
general reader stands in some peril of [finding these obscrvatlons vearie
B80We3 » » o7 YBut the conclusion was, in gensral, complimentary.

There is 2 good deal of grismess and soberness in inhe book,
underlying tue surface of fun and incident and panorandc
diversity of scene. There is also a good deal of solld

aense and of informaticon. %hat the future investigation

-- if people of the twentisth century have any time leflt

for investigating the past = will conclude concerning the
life depicted in these pages we can conjecture only from

our own impressioni wnich is that the ¥ississippl haas
developed prosperity and rigery in about even measure, . . .51

The Overland hronthly published perhaps the best review of Life on

tiie idssissipel, sensible and jJudiciously critical. "It is, on the

whole, a pleasure rather than otherwlse to find thal wark Twain's latest
book, while unqguesiionably an entertaining one, is not digtinctly humore

ous." Conceorning the wealth of extraneous rmaterial the crilitic said:

There is unquesticnably padding in the Look; the ldea of

the putlishers seerms to have been that if five hundred pages

frow ¥arkx Twain were good, six hundred were better; and in so

aaswnlng, tney certainly had a public Lo count upon who will

conpsider every payge extra so much clear gain. The critical,

however, would prefer o have Life on the bississippi with

the padding out, to the exclusion of sono ﬂelidworng&cts,

5037 (auc. 30, 1883), 192.
51cp (sept., 1883), LOS-8.
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some dull itinerary detalls, and soxs strained jesta that
geerm to have been forced in awmong batter ones to make the
numb>er up to what the public will naturally expect fron
Mark Twain,>2

The critic for Harper's called attention te ths substiiution of
information for husor,

£ the reader of . . « Life on the bkississippl ashall
riss {rom iis pages the abounding strokes of whimsical humor
that have tickled the fancy in other producitions of this
popular writer, he will find their comparative absence
amply compensated for by the amusing and interesting rmede
lay of fact and flction -- historical, topographical,
autobiopgrapnical, and descriptive of aspects of life on
and beside the Great Hiver —— « « .

He concluded by asserting that the volume was “an invaluable souvenir of
a phase of American life and manners tiat has passed away never to be
r

revived,n o3

The CUritic published a slight and rather triviel notice in which
attention was called fo the Y“good deal of solid reading and genuine ine
formationY contained in the book. The reviewsr further asserted:

®e have found more to enjoy in this book than in any other

of Fark Twain's, sven in the Lranch of litcralure con=

sidered to e his forte; as incidental humor, in the midst

of genuine descriplion, is always vore effective than a

series of unrelieved Jjokes.- 4

Here, then, as his eritics pointed out with approval 1f not enthusiasm,
wags a new dimension in kark Twain's writing ~- reliable factual Unforma-

tion uncolored, for the most part, by burlesque or exaggeration or

extravazant humor, The re-creation of the past was looked upon with

52,. 8. 2 (Sept., 1663), 333.
5367 (Cot., 1883), 799.
L3 (rov. 17, 18B3), LB1.
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interest. No one noticed a connection between [Ll1fe on the iississippi

and Tom Sawyer, perhaps because one was purportedly factual while the
other was fictitious. Yet both care from tihe same source =- a source
whicl: was soon to provide a third tributary to bark Twain's main iiterary
stream, his past recaptured.

The ississippl volume gave impetus to Clemens's nostalgic musings.
The time was perhaps ripe for him to resuscitate Tom Sawyer's vagabond
comrade and put nim into a bvook of his own, He had been toying with the

idea over a period of years. In Life on the Mississippi (Chapter 3) he

mentioned "a chapter from a book which I have been working at, by fits
and starts, during the past five or six years, and may possibly finish

in the course of five or six more. The hook . + « details some pas-
sages in the life of an ignorant villags boy, Huck Finn, . . .“SS Inter=
est in the village boy probably revived when he revisited the river scenes
of inis childhood. At any rate, in August, 1883, he began working on the
ranuscript in earnest, by January, 188L, it was in the hands of the pub=

56 After alternately

lisher, and in the spring he was reading proof.
working over the book and pigeon~holing it for some ten years, Ulemens
had finally disciplined his erratic creative ienius and had settled down

to the production of his masterpiece.

;Eernard DeVoto has nade the rather challenging suggestion that lLark -

N
Twain in the eighties "With Howells and Henry James . « « #was brincing
cr
”Writings, IX, 19. 5See Zernard DeVoto, kark Twain at Work, pp. 51-3,

for an ingenious theory conecerning Twain's erratic method of composing
liuckleberry Finn.

c
’éPaine, pp. 75k T71.
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the modsrn sAmerlcan novel 1nto being.® Reference iz to The idventures

of Huckleverry Finn. &4 briel glance at the background of American fice

&

tion during ihis period will torow soxe interasiing light upon the curdious
critical and popular reception of Twaln's povel., The osutstanding activiby
in the worldd of letbers during the decades that followasd the Civil tar

PRl

e 7 5 4 5 b N
was the search for the Oreat lzerican Sovel.”Y Those whose businosa 1t

. 2 £ hs b % w1 1 y Y e - i P J T T I Yoo wpren b

was Lo scan the literary horizon for sions of somethlns reew in the way of
LI SO S R U I N . - £ o~ S m . e : _—y BN
shiftls: tastss had boen aware of late thatl 8 chance was in the alir. Thoy

may not have recognizoed thal a now age had berun, bubt there werse sisne
posts evident il only somsone could interpret them corractly. One such

sivngost was gonn 3. lart's 2 bapual of Arerican Literature (Fniladalphia,

1873.) hart was irofessor of Inyglish in the College of New Jersey, and
Bis wook, I not the first Listory of ‘merican literature, was ong of the

e
earlloste”” Its receptlion was cordial, Yrote one critie REOY Oulte

-

selvag, we greet Lhg appeararnce of a taxtebook on American literaturs as
& bolan wobllh wholesoms and heyﬁful.“ég Finally, it would seem, the old
ery for a daclaration of literary indspendence wes ve inning to have ree

gults. Yihore iz somaihing morbid and deprading in the passion with which

we have worshipped exeilc wodels in letters and have desplsed our own,®

§7§ark Twain at dork, p. 0%. frnest Honminseay bhas sald that ©all
modern anerican literature comes from one book Ly Mark Twaln called ucklo-
Berry Finn.® - Ureen Hills of Africa, Wew York, 193%, p. 22.

[
58,

ta definitive treatment of this subject ia that of Larbert |

™

- lie
Brown, "ihe Lreat American hovel," Armserican Literature, 7 (Larch, 1%38),
1-ll. uotations which are ineluded in the Tollowing discusaion represent
my own more or less random findings. Uxarmples could be multiplied a
hundradfold,

-

5y§a was consclous of the nowveliy of such an undertaking. OFf his
book ha wrote: %It is not only original in ite¢ conception, form, and struce
ture, but it has, in iits materials alse, tc a ruch sreater extent than is
usual in such woriks, the charactsr of orizinality." = rreface, p. viii.

&0
U
A

g

nristian union, 7 (Lareh 5, 1873}, 1GG.
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. ex , L . 61
wrote whe same critic who welcomed Lne ilard voiumo. Another revigwe
of the ramial took occasion, while heralding iits appesrancs, to expound
upon the Phnew school® of American Tictlom.

uocubtless, Lhe “rr@at American HNovel®™ is yet to be written,
and the critics sizh in valn for this loﬂr icvoked for opic
of Aimerlican gocial 1;£u, in which a virgin continent and a
now people are to be reflected. Uut the pathway tc this,
or soms other lileratuwe, quite now, and uwnvorrowed, soems
about Lo ba "blazed® osut. The roupgh sketches of sr. Harte
and other writers of the new school who cast behind then
old subject and old methods, to scrawl thelr vivid cutlines
of wnadt they have actually seen in the rude transitionary
1ife of the extreme frontier, ars at least new wrxtin&. Tney
are not imitators of sJcott, or of Dickens, or of Thackeray.
They are unclassic in style perhaps, sihoeck the refined
reader in his drawing roomt inpress the old world of cone
ventlon and "good socliety® with a sensation of belng intro-
duced to a gocial system succinctly summed and described as
®half horsa, halfl allisatar;"’but, in these vaygss, rouph
and unkempt as they are, Tilled wlun solecisms of lauguaps,
faults of taste, and the results of democracy in its last
analysis, there ls evidsncao, we luink, of unguastlonable
vigor and "realistic® strength, which will work thelr way
to sosciiing now in literaturs, ween the turbld liguid has
had tire to setile and bocome clear. Urate as thoese Dooks
may on the reader snamorod of "convention,® thoy will rake
thieir path in llterature,

- 2

The western authors, no continued, "ssem bto herald a remarkadble revol-
ution in literature, of which revelution, those Amerlcan writers who
succeed the present generation will reap the resultz, and be tho grea

-

exponents.®

o

These words ol uprophecy wmere re-—echoed a decade later as the hue and
cry continued,

Yot only do we read Lnglish and “rench siories written by
French and ¥nglish authors, but aven Awmerleans noglsct their

£,
“ 1uid.
52&. Le Uay "American Aulborship" /Review of A anual of American

Literature by'éoﬁn i. hart/, Presbyterian guarterly and YT ince Lon neview,
ile Sa 3—- aclﬁl:f, 1473)’ 539"24’:}.
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Gwzwwtxmiahmaévﬁm&zmmnmj Lo .0 owor g wslle
poaten path ol old Zurope feor intsrestlin. subjec 1V
Lagre dré L@ﬁ*?*ald uuau«ﬁ fa; ”ifty‘thﬁuaaLﬂ rozances in
Shwrnwn's mayrch aown o U B3Ry O, L. uhrimaf's fisrco
gweon bhroush the uh&&&ﬂdﬂ al: Yalley. uUnfertanatsly thers
werse no dukes witn our arplos, or wvapry few, and it is
pereic dukea and marguises all our siory readsrs ars
ﬁﬁﬁ?ﬁ%w anoul. 4 novel whoss here is not a lord, who,

ven thourh an Amopican, Jdoes nolt succeed Lo soms title,
'2.3; not worth roch.?

RS
LE

Py

A {ow years later, a critic cowmssnied upon the influvencs of the
a3t on ansrican lotlers.

It suirit i3 notoinge W not Amaprican, and 4L would be onlere
priging iF Awmerica were less uwesnt upon spobthoring everivody
Hnﬁﬁr'hmﬁﬁ$ of Zussisn and bnrlish apd French, L%aap, trashy,
ang ofven deworalising rubnbish stoden bodily and without a
Biusn. Alder all, it may be tiat tne provincial influence
iz soon %a vacdrs bhe wrevaiEst une in aperican leiters.
Tiw froo ig maklng s brave beginoing in literary art

! Darfress, hor sables, Ler Shandler Harviscos

witiy har
and ner m“y pewsy asyirantg, and the great fest pever looks
hack when once ghe sels oub, as ahw Las now gst oul Lo

acliove 2 ilterature. 1t is nov over statemsnt Lo say thwi
smack of the prairies has ‘ot into the body of fnmericern

art alroady. It has glven iis gest to [lgtion, peeltry and £

N s . ) N i
Criticism = o o o LT bids Pair bto become the larpest elecent.

P

to how to 2o aboul welting the Srest

ane of the shrewilest eriitics of the day.

The preat novel 18 yet unmritten. ¢ hope that he who
ahall attempt %0 write it will see the simplicity, the singlee

n@3¢ of the proulem that llies before him. The surer he is of
this, the better will be his work., The less conscious he is
of trying to be American, the more truly will he succeed in
Lelng 80 « « o LAY toe scene on the limitless prairvie or in
limited Fifth Averme, but lst the story rise above 1is peci-
rarhical vowdaries: lst Liw charasciers s trested as buman

935 tisen, 1 {(2epl. 25, 1885), OL3. it =ight be of interest Lo
not@ tiat Lhis g@riﬂdégal lat 20 by a perfoctly good ¢oancs Lo raviow
iackleborey Finun, walch was publishad the very year the wazaznins vas

T&ﬁﬁlﬂ,.

Y aurice ihorpson, "iho hesters Literary atlook,” (haulauouan,
7 (Febe, 1007), 279 ' |

Lhat score algo wsre avallable. lsten

Lo



hﬁiz“s, uat siwmply as inhabitants of guch or such a placa,
o » o Chey st Jeell sorewhere, but they mast be something

bﬁ@iﬁﬁw citisens. . . «» 1hoe real novalist, ha who is o
write the “"oysat Srnerican zaVﬁl, rast be a poot) he must
ooz at life, not as the statlistician, not as the censuse
akver, noy yebl as the newapapor ra;&rt@y bub with an eye
Lhat sees, Lhroush tmmpar&r; disyumises, the animating prine
ciples, roud or bad, that direct human exisglences; ,mma ne
wmast set bafore us, to be sure, under probable conditions,
but yob witiout aistaking tas conditions for the grinﬁ
ciples. e srust idealize. The ideallzing novelist wi,
he the real noveliat., A1l truth deez not lle in fact.

3~

toet of the critics could not sae the Foresst for the treas., lore is

wyh
e
fecka
f

il Pa ulewena, elshit months after the appearance of Huckleberry Fimnne.

e » o Gthe modorn novel is in a state of rapid decay. Take
the writings of the Tirsl tan nev&liata of the country. 7o
read than is to loathe them. Hhalt is wanted is a new schodl
of fiction. Hut the ldesl scha@l of a pulwer Lytton is not
wanbed. Nor is the historical aschool of a “alter Seott. e
don't want & sscond Dickens or 2 second Julss Verno, or &
gacond Zola or buygens Zue. Ve never manl to see the modern
novel again. bBury it, rasters, decently, but oh o gulckly,
for it has ihe ylﬁémﬂ. we do want & new school ¢f writing.
Thare iz foritune and fare for the rising gﬁstﬁr. The public
alreasdy sicken of %uﬁ BOdarn NOVElas o e

I
=
2
$od
h- .

it of contemporary literary theory as described alove,

Pipn ghould have bowen halled as the Sreatl imerican wowvel.

A

Its setiing wss nabive, its flavor wealorn, its languzso colloguial and

racy of the soil, its trestront realistic, iits characterization true,

grri its thems universal. we shall sxaxine ite critical recention in a
moment..  Dut first - what of itz publication? According o contemporary
sceounts, Ulerens weg S0 eager to rean the crealtest possinie profit from

&7

thie sale af his new book that he deranded gixty per cent of the procsads.

ST . . \ . . \ R . o
Yrr. . Perry, ®American Novels," Lorth imerican Peview, 115 {Jct.,

123‘?2)3 3?:3’5

-l.“f: 5 ,, - e " v TN ek
nine Lodern liovel,® Literaey Life, L {(iug., 11885, 2%,

”iﬁiil ¥e wiemeons, ®lhe Sditort's Gosslip,” lLiterary Life, 2 {(Janh.,
18y, 170,
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i wme allepodly turrped down by the Amerlcan Fublisning Company and
eventually forwed nias ow concern with his nephesw, Charles L. “ebater,
ag head. ‘hile the bvook was poling tirouszh the press, three chapters

aepesred in the Uentury iagazine. In imcerber, 1584, "An sdventure of —_—

oA

duckleberry Finn®” was printed. This azccount of il rangeriord-hennherdson

foud drew at lesast two periodical comwsnts., The indesendent wrotes

Tha delightful "adventures of ruckleberry Finn,® by
bark Twain, with its bauquat of old Jouthern life, iz worth ®
tia price of the maragine., VWho can help amllinge as he sesas
In lidle =ind's eys that remsriable parlor In the old naner
houae hung rau:d with the wortuary art-mork of Miss Urangore
%oz-fi* 3 z‘fi nZord? e and Lthe incident of the runaway and iie
Lattls atwwn? Lhe r}wal Tamilies closes the sketeh with
uramgtic vig Or,VV

And 8 writer in the Christian Union 2ald: #In fiction theors i3 a ghort

ghory by ¥Yark Twaln, ian which his usual drollery is subordinste for
M . e G L. "
once to Lhz regquirements of the sgtery-lLeller's art, . . .“é) The Century

for Jamary, L3LY%, contained & bLriel excerpt from the novel entitled

Polutz Investments, and fing Sollerman,” This casused lititle corrent,

the Christian Union reviswer rerely saving that it wvas avong "The bast

1, 0 Lkl %,
of the llction o o " in that particulasr iaauv,? In the Febhruary

Uentury there appsaraed ¥Y9oyaliy on fTho

far

gaiszsippi,” the Tarouvs sociion
of Lue novel In whileh the Duwke snd the Dauphin first maks thelr appsarance.
Criticism was mixed, 7The reviewer for the Uritic sald:r: ®Aftzr the

delicate and dainty humor, as rich az it is delicate, wiich has abounded

68, .. .
3‘:‘:’ (s}ﬁ?ﬁ" }4’ 1&&’3‘,&}, S}c O

8930 (sec. &, 188L), 550. “dmund Clarence stadman wrobte of ihe excerpts —
o o wind 1t ds not only the wmost finished and condensed thing you hawve
done, but as dramatic and powerful srn eplsode as 1 know in zodern liters
ature. ~uoted in ltalns; p. 793.

33 (gan. 1, 1088), 18.



ln.my in thﬂ m;,,ssinm, hrk ?m’s *Edya].‘by an ﬂw mas&ppé.‘
seens rather bmmd fm&; still, it, :hs undmiably fwy.*n ‘i’he O~

viewer for the kﬁegendmg mantioned ¥the new wvein of humor which kark
Twaln has :«:ud&nly gtroeck in the adventures of Huckleberry Finn, who,
in the present installment, encounters 'Royalty on the Wissisalppi! of
a sinzularly original and far from effels typ&."m The Christian Union

was not so happy about the spisode. "Twenty~four pages of the magazine
are given up to & rather coarsely numorcus inatallment from Mark Twain's
new b@ek."?B

then The Adventures of Huckleberry Finn finally was published and

distrivuted, it was B‘wwg of 1885, The newspapors snd magasgines had been
full of references to the novel and excerpts from it. Twain had read
selections on a lesture tour with Cable in the winter of 188)-8%. It had
besn the pubjest of a widely publicised lawsuit between its author and
the Boaton publishing house of Estes and Lsuwriat, who had advertissd the
novel as available in their bookatores at a price reduced from $2.75 to

33.35.% Presumably because of the wide pre

publication publicity given

A4 (Jan. 3, 1685), 5.
72

37 (¥eb. 5, 1885), 17 e
33 (Jan. 29, 1885), 20.

The) emens asked the court for an injunction prohibiting the sals at
the lower price on the prounds thati the regular subscription sales were
being injured by the Boston bhookseller's action, He lost the case, but it
provided him with material for one of his most famous and amusing letterss
%, + . 2 Hassachusetts Judge has just decided in open court that a Boston
publisher may sell not only his own property in a free and unfettersd way,
but may slso as {realy sell property which doves not belong to him but to
ms -~ property which he has not bought and which I have not sold. Under
this ruling I am now sdvertising that judge's homestead Lfor salej and if
I make a8 good a sum out of it as 1 expect I shall go on and sell the rest
of his property.® - Letter of iarch, 1885, to Frank A. Hichols. In Rerw
nard DeVoto, ed., The Porieble bark 'l‘nia, liew York, 1%hS, pp. 762-3.




the book, 1% was almost entirely lorored by regsular roviewsrs. azcoend

3

for sueh winor comment as thadl qguolsd above, only two fullelengsth

v

views nave Loon wneovered. The firaet appearel in

s
£}

g - - T3
: comic rasseine LA

3

and wag writbten in an ironlo voln which unvlerscorsod the eriticts sevsrs

disapproval o the work. It apra

waa tyvpical of Lthe atiitude of &
cartaln serment of the audiance «= that gepment {(aboul which wore will ve
said latar) which was scsndalized by Twalin's masterpiece. 7The critic wrote:

= o« o w2 orgzanized s search expedition for the ﬁuwcr&uﬁ erial e
itiss of this book with the followine hiilapious result

A wery refined and delicate plece of maryation'hy’suex
Tinn, describing his venerable and dilapidated Ypap' as af-
flicted with delirium tremens, rolling ovar and over, "kicking
thilnza ewveory which way," and Yaaying there was devils ahold of
nim."® ithis chapter ia especially suiled to arss cuildren
on lons, rainy afternoons.

An slevatiog and lauphabla < aacr¢ptiax of heow huck «iilsa
& rir, ansared lis blood on an axe and mixed in 3 livtle of
tids own hair, and then ran off, sebiling up a jJob on e odd
man and e corwunlity, and leadine them %0 belleve him rure
dered. his 1little Joke can be ropaaisd by any suart boy
Ffor the asugeament of hils fond parentse.

cravihle and romantic tale of a Joutnern familiy §
“which resulded in an slop
COLDSnB.

4 pollte wersion of the "Glascoubtus® story, in which a
nude man, striped with the colors of the rainvow, is sx~
hibited as "The aingts Carslopard) or, The Doyal bonesuch.”
inis i3 a good chapitar {fov lenten parlor entsriainmenis and
chureh f'estivals,.

A sids=gpllitbing ascount of s funsral, enliva
"gick moalodeum,¥ a "longwle;sad anmartgf ar,® and a rat
eplsode in the cellar.!>

Y 2 A

$8% {;-3
2t and from six to elishi cholcee

?"‘

I Fay, 184%, one of the i-vortarnt critics snd seholars of the ¢
wrote an onen Letter’ to the editor of the Cantury. Thomas sergsant Perry

providad one of the most intellirsot critigues ol karg dwain's art thus Tar

produced. Lo Dgpan his essay with a vriel account of lTon sawyer, pointing

]

out in what wavs its seouel was superior. Fuckleberry Finn, he asserted,

75
PHE

fwain's Dlood=lurdline Huwmor,® 1|
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h:ad "ithe great advantags of belng written in autobiographical form.

This secures a unity in the narration that is woat valuable} every scene

is given, not descridbedj and the result is a vivid pleture of Western life
forty or fifty years ago." lle found the pa.ou of the second work “more
intelligible® than 't;hat of tha_, firxt. "'i’r‘is plot gives gresat opportunity

for varying incidents.” He gali‘wéd the book to be "a most valuable record X
of an imparunﬁ part of our n’s:zlny American ei.viiization.

. What sam it valuablo is the tﬁmt. truthhﬁmu cf the
narrative, and where this is lacking and its place is taken by
ingenious invention, the book suffers., ¥hat is inimitable,
howaver, is the reflection of the whole varied series of adw
ventures in the mind ¢f the « . . hero. His undying fertility
of invention, his courags, his manliness in every trial, are
an incarnation of theo betier side of the ruffianiam that is
one result of the independsnce of Americans, . « « The total
ahgence of morbidness in the book - 4, + » gives it a penuine
charxi and it is interesting to notice the art Withihich

this 1s brought cut. The best instance is perhaps 4o be

found in the aocount of the feud . . . , which is described
only as 1t would appear to a somi-civilized boy of fourteen,
without the 3lighlest condemnation or surprise, = sither of
which would be bad art, - and yet nething more vivid can be
imagined.

As for the humer, "It lends vividnesz to every page." Perry concludeds
B, » « the story 1s capital reading, and ths reason of its great superiority
to 'Tom sawyer! 1s that 1t i3, for the most part, & congistent whole.®70

Soon after its publication Huckleberry Finn achieved notoriety and

becsme something of a cause celebre. On Mareh 21, 1885, the Literary

World of Boaston, a periodical which had never really liked Mark Twain,
announced tersely and amuglys

The Committee of the Publie Library of Concord, iasa,,
have unanimously voted to exolude from their shelves MNark
Twain'a latest book, lincklebe Finn. %e are glad to ase
that the commendation given to ithis sort of literature by

its publication in the Cent has received a cheek by
this actlon at Concord.

uyaric Twain,” Century, 30 (¥ay, 1885), 171-2. .
136 (uaren 21, 1885), 106. .
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Four monins later, the Lliterary Life carrisd s notice which provided a

few mors detalls.

¥ari Twain's new book, huckleberry Flon, has beon excluded
Lfrom tne public 1ibrary at Concord becauss, as is alleyed,
it is trashy and lrreverent. 7The charge of indecency is
not raised against it, vut the daily papers are induse
triously announcing that this also is one of the objections.
Sooks, like people, often prospsr under parsecutiony and it
is interessting to note tho efflect of such action as ihis on
the part of library Sanagerse (v

Glemens was guick 0 note the elfect of such action. In & lastber to
Charlas 1. “ebster, in jlew York, he wrotes

The Loswditters of tas Publlce Library of Concord, Pass,
have olven us a rattling tip~top puff which will zo into
evary papsr in the country. They have expelled iluck Ifrox
toeir library asz ?irash and suitable only for the slums,®
That will sell 25,000 coples for us sure.l?

.

A mild sort of furcre was aroused by the Loncord Commitieats action,”™
and sides were taken in the controversy. The Zritic printed excoerpls frowm
two newspapers in parallel coluwms under the headings:  ®hHet Vithout Honor,

Fr

Save In dis Own Country.® The first sxesrpt (viclaently antieLlerans) wmas
from the Springfield jiepublican. 1t attacked the "liuckleberry Fion storles”
on the gsrounds that "They are noe beolisr in tons than ths dise rovaels which
flood the plood-and=thunder reading population. . « « Tholr moral level

is low, and their perusal cannot Lo anytning less thap larefal.” The

-
-

second oxcerpt (viporously proe-llecens) was from the London Latwrday leview.

3 -
T3 (auty, 1880, 1.

77 etter Jated larch 18, 1585. Letters, II, W52,

e
£3 -
i ¥ -

“Yiee Sutoblography, II, 340=l; for Clewens's reocollectlons ol tnw
aplsode amd of the mumbers of "letters of syrpathy and indignation® he
receilvad., L late as 1902 fuck wes in btrowdle with the llbrarlics e ohis

tive in Jdenver. Shen news of bhe ban reached larper's vesidy, thatl wperiode

ical wroba: M, . . At dis an offence asainst our natlonal COUL DresSnss
waleh oushit L0 e quicidy revoved.® - L5 (Cept. 5, 1502), 12923,




8o

It defended Huckleberry Pinn and said that some passages had "poeiry
and pathos blent in their humor.* "In Kark Tesin,” it continued, "the
world has a humcrist at once wild and tcmr. & hurorist who is yesarly
ripening and mllcwiag

As though to make some sort of reparation for the unfriendly action of
its lLibrary Committes, the Concord Free Trade Club in Maroh, 188%, electad
Clemens an honerary mr, tlfmﬁ Widing him with en oppor%-wity to vent
his spleen with characteristic humor and irooy upon "the great Commonwealth
of kagsschusetis."” Exocerpte from his letier of reply were printed in the
newspapers and sagazines of the aay.aa He wrote first of the court decision

316 (karch 28, 1885), 155. An interesting side light of the Huckle-

berry Finn controversy is provided in the correspondence of Richard Fatson
s Who, as editor of the Cen had printed the Huck Finn chapters

rttmcataabm. On January 8, » he wrote to Mark Twaln: "I hLave
a lsiter frorm a superintendent of public scheols in a distant part of the
Hest, and am sending you »y letter to hin.® Then he quoted his letter to
the winamed superintendsnt. *Fe underatand the points to which you object
in Mark Twain's writings, but we cannot agrse with you that they are 'des~
titute of a single redeeming quality.' ¥e think that the literary Jjudg~
ment of this country and of England will not sustain you in such an opinion.
s « » 7To say that the writings of kark Twain are 'hardly worth a place in
the eolumns of the average county newspaper which never assumss any literary
airas' seems to us to be singularly untrue. ir, Clemens has great faultsg
at times he is inartistically and indefenaibly coarse, but we do not think
anything of his that bas been printed in the 'Century' is without very dee
cided wvalus, literary and otherwise. At least, as a picture of the life which
he desoribes, his 'Century' sketches sre of declded force and worth.

fark Twain is not a giber st religion or morality. He 1s a good
citizen asd believez in the beat things. Nevertheless there 1s much of his
writing that we would not print for a miscsllaneous audionce, If you should
ever carefully corpare the chapters of 'Hucklsberry Finn,' as we printed
themr, with the same as they appear in his book, you will see the woat dew
cided difference. These extracts were carefully edited for a megazine
audience with his full consent.® - Rosamond Gilder, ed., Letters of Richard
tateon Cilder, Boston and Hew York, 1916, pp. 398-9, Gilder has beon
Wthe literary arbliter of the times." - William Allen White, "Fiction of the
Eighties and Kineties,” in Amerlcen Wiriters on American Literaturs, John My,
ed:, Neow Yorkg 19,31, Fe 39@' -

32B’m» example, in the Rew York World, the Li y Journal (June, 1885),
and the Critic (April 11, 1885). This 1s the an e ,ter from which the ~

quotation concerming the dacision of the judge was taken. See above, note
The The letter was first printed in full by kr. DeVoto in The Poriable
Mark Twain, ppe 762-3.
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sanning of His new book, and third of ithe

A finally, Uhe ree«irade Jlub of vanro“d consg
forward and adds Lo the gplendid turden of obl gﬁu~0na
already conflerroad upon me by bhe lomzonwaalith of Lassse
chugeils an Lonorary membarghln, whiich 1s wordh moro
than all tne rest Just at tiis Junclurs, since it one
dorses me as worthy Lo associate wiih certain pentiomen
whom evan the woral lcevergs of the Concord Library
ﬁa&:ﬁth&% sre bound Lo respect. kay the greal Lommone
wenlt I kassacnusaits endure forevar, is the heart—
feltb prav&r of one wnos lony a reclplent of her mere

raeneral. FOQ&-WiAl, ig proud to reallize that he is at
1aat becore nor pet.v

Huckleberyy finn was a great popular suceesss, bub critical oplnion
remained snarply divided wuntil well inte the next century. The gsntael
traditlion could mot Walke lluck Lo lts hoart -« at lzast thwese cuardians

af’ it wrho weroe congcious of thelr pontiliity could not. Loulsa say

floott, for exawnple, {(ome of whoso Little »en liuck certainly was not)

sald:s BIF Ly. CL ns cannot Lhink of sowmething celtier to tell our pure-
R . - . &l .
minded lads and lazses, he hal bast stor writlng for in mJ VS aral i,

Dolten, o lady critiec of the elghties, found in tLhe novel s ToraALl =
"tiat gocisty is responsible for the ack Jinns in our widst, and usi
B d o

do more uplilting if we would see tha millenniur dawn in our cenfury.”™-

Sunry e Yedder, lasenting thal (lervens had Lo pay te penaliy of lnuror,

guservids  PIU is only when, as Yiark Ywalng' he wriltes sowme such wrash

as 'ihe “dventures of duacikleterry Jinn,' that this really sapabls writer
el g e aoopreciative hoawrioan, #o0

ean e sure ©f an apuracliative hoarinne

Sub the Eississippl ilver vacebond had his advocatss, too. &mong thewm

was Jool whandler larris, the creator of uUnele ewmus. Un tie Sccasion

£}
'S

33,

Guoted in Uritie, & (Aprid 11, 18548), 180,

Luobat i frans Lubbhaer hobb, wolden cultitudes, pe L%,
8% ) . s y . e o
s somerican authors, sew iorl, 1007, pe. 385.
525

Amariean .rlitors of Te=lay, how Xork, 1894, p. 9.




Twaln's £iftisth birthday darrls erote a sort of tesiironial letter to
the editors of the Uritic in the course of which he sald:

e o o« Ulere ig not in our fictive literature a rorc wholegoms
boor than Yhuckleberry Finn,Y It is history, it 1ls romance,
it is life. ‘Here we behold human character siripped of all
tiresore detailss we see poopls growing and living; se laugh
at thelr huwor, share their griefs; and, in the midst of it
aid, be;alﬁ wa are taught the leasson of honesty, sustice and
BEYrCyY.™

Inzlish literary men wers generally quicker to appreciate the marits of

™

Hucikleberry Flun than were American., lioberi Louls Litsvensong for ingtance,

said: ®Iit 1ls a book I have read four tismes, and am gquite ready to begin

again %@’ﬁf“ﬁ%.‘ Suh the hirhest oralse cave fron Andrew Lang, wnro found

in kark Teain's sastorplece what American readers and critics nad Leen
szarching for ever since nationaliswy becawe a lilerary lssus.

Already "ilucileberry Pinn® is an hislorical novel, and more
vEalil awla, perhaps, bte the nistorian than "Uncle Towm'sg Uabln,®
oy it dis writtsn without pariisanship, and withoul a

rpose.?  The drawing of character scems Lo e admirable,
uwnsurpassed in its kind. + « + Thae atory, Lo he zure, ends
Wy lapsing into burlesque, . » » ZBul oven ithe burissquae 1s ree
deased Dy Ton'a real unconscious leroism. There ars defecits
of taste, or passapges that to us secn defliclent in taste,
but the bHook remsins 2 naarly flawless gem of romance amd of
numor. The world appreciatas it, no doubt, but "eultured
ceritics" are probabLly unewars of its singulsar value. A
twowsnilling novel by jark Twain, with an uely plcture oun
the cover, "has no shows” as Huek might say, and the great
American novel nas escapad the eyes of those who sateh to
gee this new planet swis into their ken. And will bark
Twain nevear write such anoiner? One is encugh for hiwm to
iive uy} and for our gratitude, but not enougn for our
desire."”

2 . o
Yiiotter dated hove 21, 100S. uwoted in Uritie, 7 {(hov. 25, LUl

in Paine, p. T%hL.

g on the art of karw Twaln,” Uritle, 1% (vuly 25, 1871, 45.
- nad orisinally appeared 1o the lldustrated Hews of Lhe .orld.
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It would e gugarerceators to collact criitical compents of today CcOlje
3% S 4 o

carning Duslisberry fMinn. Frofessor lLiomel Trilling has sunsed up

ominion by calling it "ons of the worlid's =zreat tocks and one of the
~3 — PR ) M o £ %;"i)
central documnents of Amerlican culibure.
The middie eightles were busy years for Fark Twain. Jomswbore along

tie line he found time to collaborate witn llowells on a play, The fzerican

Lisimant, in which 2 revived and exarperated Jvoleonel Sellers returns with
nis vislonary schensgs for wmaking millions. Howells should nave known
better, il Twaln did wnot, and eventuslly he reoalized the mistuke of such
an entarprise. Un bay %, 1886, he wrote to Ulewmeasm: Yitve just read over
birg 3d Act; and I reoviessd the whode play in my mrlad, and 1 rust say Lhaat
i think it will fail.®”* And it did. Jiowells gave up all riita, Twaln
financed 1b for 2 woeek of onee-night sitands, but 1t never reached law Yorik.
At least one orliic; nowever, saw 1L and wrote a ratner lon review,
#ihere 18 lo the play hwmor, sharp, gulck, obgervant and offective, yob it

is not toe brue, human husor of The Gllded Age. o o « I The Averican

whaimant the axagyeration 13 overe=ions, « » « 10 LUOY « ¢ « 13 cone-

stantly lorcad,; wade and mechanical. 1The perspective of incident is waak.“?z

And 8o on in a discouraging veln concerning whal everyone nust have known,
including lark Ywaln, nawely, that bs simply could not construct s play.
The success of the new businsss veunbure with Webster so satislisd

wisrang that Cor the next few years he deveted most of nis time and enersy

99716 tdventures of luckleberry Finn, how iork, 1948, Introduction, p.
vis. If woudd be a visiske bto assume that Twaln®s mesiterpiece had Lo walt
1111 mid-century for acaderic approvale. 43 earl)y as 1901 no less an aulhore
ity than Professcr Harrett Pendell of llarvard described hucilebsrry Yiru w3
Ya Dook which in certain woods one 1 disposed for all its eccontriciiy to
call the nost adsirable worik of literary art as yel produced on ihis cone
tinent.” == 4 Literacy iistory of America, lew York, 1901, p. 5C3.

G o s A s . y . - o
91470 in Letters of “illlasm Dean lowells, I, 3uZ.

s
s v ot x . " L . . U
“Srrari: Twalnls New Play," Gook Chat, 2 (Gepb. IUCT), 227,

A



faxs
fiad

to publisting books instead of writing them. The mostl auspiclous preoject
we andd one of the truly phenomenal undertakings in Amorican publishing

annals - ¥ms the Grant lLewolrs of 1365,93 This was [ollowed by The Lifeo

of Pope Leo XI1I, published in 1857 in six languazes,; a collection of Sande

wich Zgland tales by the Hing of swaii, The Librsry of lumor, & wamoir of

General sheridan, and 1le Library of Aserican iLlterature in ten volunes.

It wag with sows degree of truth that ths Literary nworid observed: ®Hiur.

Glemans 1s now so busy publishing olhwr people's Looks, that we can hardly
sxpact o ges very soon 1we new ored of his own whileh b holds atill in

3
ranascrins “”&

Unme of the we now onss ﬁasvi Comnscticul Yanxes ln Fing detinr's

s

surt, a book Ulemans hed worked on desultorily ever since he concelved ithe

idea of writing an Arthurian satire in the fall of 1004 when George dashinge

~

ton Cable, with whom he was on a lecturs tour, gave him a copy of kalory.””

A%a)

“he publication of the iankeo book corpleted Twaln's second deende 28 a san
of leiters. Yefors we investigate 1tz reception, let us exanine the jone
eral repubation of the famous humorist. A hall dozen or s¢ miscellianeous
articles about Twain were published in the miﬁdle and late eisntiecs. Lore
ware chatty, informal and anecdotal, and ope or two were serious abtempis
to evaluate his contributlon to American letters., U the [irst type was

an caaay called ®iuthors at dome: Mark Teain at 'Look Farrt (Cartford)

and “lmirs," whish anpeared in the ritic. It consistod largsly of an
{ ATV hrar L it S

<. . .

)3ﬁrﬁz Grant, then a widow, recelved a {irgt checek for two hund
thousand dollars in February, 1885, see Jaruel Charles lebater; ed.,
Yark Twaln, Dusiness Lan, Joston, 1845, p. 392,




o
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account of Twaln's personsl appearance, his houss in Haritford, his 1ife
trhere, his sumoers ln Llmirs, his working habits, and so forih. Of spacial
intorest was a statenent concerning his popularity: Fiie is one of ths few
livwing parsons with a truly world-wlde roputation. « . » Thers is no living

Rl
s » G - 1 5, p {':3 T
wrliter whose LOoks are now 0 widaly read sz ¥ark Twaindasy .« . »”9 Howalls,

Py

in bhe Yditor's Study” of Jlarper's, appeared at hils critical best concerne
ol b AL
Jmp Dletlon in censral, and made sone apeclial reflerencas Lo Tsaine @

spoke of ¥ihe vast popularity of cwr LasoristsY and nentlond one — "ihe
rreatest, whose pseudonym iz 2t this mowment as well known, in America ab
least, ap ihe nawe of 3hakespeara.?

Wa nesd not Lliok any of his shortecomlnrs in recornizing that
hls books are rasterpieces of numorg they arg so, and yet our
public does cars {or them in prodigious degree, and it cares
for thern because incomparably more and better ihan sny other
Awerican nooks they expresa s farilisr and zlrost universal
quality of the American mind, they faithiully portray a phase
of amsrican life, which they roeflect in iLts wvast kindliness
arnd good-will, itz shrewdness and its generosity, its infore-
nality, which is not forslessness: under svery fantastic
disyuise they are honest and true. ‘that is all we ask of
filoetion - gense sl truth? - . L97

he June 146, 1858, nurber of Literature, an [llustrated Veeidly tazazine,

was practleally 2 jarik Twain lssue. Thera wag 3 half-page portrait; an
excarpt from Tom sawyer, and four artlicles about Twaln; including one
rerrinted frov the lLondon Lorld. Ths lead essay, by Charles i. Clark,
anphagised Twain's world-wide faxe.

13 books have bean treanslated into all the zodern lansuares,

and his name has becors & household word wherever people read.

o o o lo hasg laken a lssding place in liierature, in aociebty,

and in business in Armerica, . + « 4nd now, past 50, a gentioe
man of oulture, =ach year mbiz Lo ris fawve and sbtrengthens bhis

MPonarles I wlark, & (dan. 17, 158%8), 25. Clark, editer of the
Hartford vourant, was a {riend of Twain's and a mewber of the Hook Farm
Gircle.

57 iy o
Th (fay, 1687), %u7.



position. {His wes no accidental success, for if zo his light
would have long 8yo gone out., Un the contrary, his wit i3 a3
keon, nis humoer as fresh, nis satire as sharp snd his imagin-

—atlon as lantasiic as when people first realized the powsr of
these «1ts thal he POL3E55G3.

The writer conlinued, calling atientlion Lo Twaln'a conscileniious studies of
languege, literature and history Ly means of which he sttenmplsd not only to

repalr the defllelisncles of nhis early aducstion b also to bulld s broad

pdtura.  The resuldt of this sciiviily haz made Tlernznz, tho wriler asaeried,

[ex)

e

Ha oman of lebiers din the frue sense of the ters.” An lnteresbtlo and
pereentive plecoe of crliiicisy, swhileh vralsed Twalnte universallly, appeared

2. ac

. RPN P bRy I w30
1n the Liteprapyy Lews of Law Tork.

towgver the lashions of fun may cuange, human naturs has ro-
mained pretiy unchang&able since it first began to act
indepondently in the Carden of Yden. The sescret of lark
Twain's unlversal popularity is that he bas always zade
exguisitely appreciative and sympathetic ztudles of this
universal nature, and nls charzciers, however caricatured,
ahow the awre ﬁﬁhﬂﬁ of the a2rtisl as well as the itrichey
imagination of the humorist. e las never ridiculed &

pood or holy thing. iis fun ia pure fun, reatful, re-
freshing, and alwmys nsoral.d?

Thers ware digsenting volcea. A critic in Literabuwrs cospared Llesmens
and sret darte, and found the hunor of the latter "allled toe that strong
symnathotlie powsr widceh 13 . . o akin Lo the Jivine.” kavae dwaln, ou the
other nand, the writer contendad, possessed a Jaculty which was lechking
in sywmpethy and which, through exagperallion and contortion,; turned everyihing
to ridicule. $hile admditting that such an assertlion mlg “é e conastrusd ass
fpank hovesy," Twain being held in such high esteen Dy the public, ithwe

- = - ~ “; o
ceritic nevertualess insisted: "Yet he is onmly funny, after zll, na U0

S8y .
IOt tarmal Langhornz Clemens,® L {(June 15, 1888), 453 L7T.
99 , n

10 (Barch, 1589), 101.

-

¥aria L. 4ve, "Some American jumorists,” 2 {(karch 16, 1559}, 372.



Une wonders how wmach of kark Twain this critic nad read, or uocw clossly

she sad read hilm. ouch shorb=gigited views continusd 0 Lue sxpresusd,

+

espaclialiy avong the acadendic eritivae, W speclal 1

interosl 1s the bLwowvolune

10

work of Yrofenssor Lharles o. odchardson, smsrican Literaturs, 1607=-1004.

Volume Two, whieh ls sntitled Yamerican Foeblry and Sleblon,” contains ne
relerencs Lo Glemens at all. In the Jdrst voeluss, anbiticd ¥ike Duvelope

i a chapber Leaded “Sorderlands of Loerican

Litereburo.® lHere is whoepre we Iind iavk Teain.

Grude and repulsive writlng, sometives aécwned with Gppro-
priate pilcturses, is read with uwl“,f_.;;t in parts of uwrope, snd
desred not only arusing bul natlonal, “haraetﬁriaflu, revresent-
ative. « « « Zrat Harte, kark Twailn, Artemss Vard, lasby, and
the various ﬁ*mﬁaasiaﬁal newspapor “wits! have hesn pubt, oy b
hal§~@»zrat@d, inte the representative seals that belony to
LErasn 20 UAWLNLOTNE. e e e

“fe reigning i&?ﬁ?it@ﬁ of the day ere Frani L. Stockbon,
Josl hdﬂﬂul‘r marria, the varicus newspaper Jjokers, aand "iark
Twair Bul the creators of ¥Fomona®™ au% “&udda? Upange, ™ of

Ynels fonus and nis Felklore Jtories,® and of YInnmoconts Abroad,”

ﬂlayﬂr a3 thoy are, rust maxe hay while tne sun shines. Twenty
yaars kdonce, unless they chancs Yo enshrise thelr wit in sons
nizner literery achlevemwent, taslr wnigow Buctessors w21l be
Lt privilesed cowedlians of the resublic,.i02

+ .

Profegeor nlichardson ielt Liwsell 2 loophole —— "unless Lhey L
gnghrine their wib in sone sigher o i3

Low booey PP R S Iy e
fe o nad nob ngldcnl o bho
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Lhe uecads ol tus 5&’-1 utu.m san the

achlgvesent. lwedleberry Firn represonts the high polot on the upward curve

hig excellencsy bis next work is pust balow Lt at toe Leplinin of the
3 (X

o I3 n [P p o gy e g e o 2T e St g W .
downwerd sweep. U0 bgrk Twain's oreal booikg 2 Dongectiout iz

somme sy

s
Ling

P

i Lew York, IUGT,; 1LUG.

10@?&5@& 520=Ll. ‘These commsnts have been described ag "a Lypleal
ingtance of the position of literary cnl re in recsrd to Dark Twain
- Srealoald Henderson, sark Twaln, oow Jors, 1910, p. 154.
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coaf fwnat the mass of reon who spaak Ungllish are thinkding.®
Shne latest armonp tho volumes whereby Americans are revole

Liwe old country,” hLe classed 1t wilh rrogress and foverty and
tookin 'f'".fa.-'*}';%:f'-zr-i as "Sooks which have glven the rcreatest lwpetus 4o the
goclal-dlemooratic povenont in recont y2ars.” « 1 {Feb., 1890} s Lhlie

uritic, 19 {(July 2%, 1891}, Lt.
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¥ost of the favorable eriticiamrtanéedftofb@ Beaandrrate. The re-—
viewers apparently were not up to this new twist of Kark Twain's genius,
and cutside afkﬁarsly mantioning the noveltly of the basic pituation, con-
tented themselves with &htaiaguing humorous inciderts. The Jook Buyer,
for example, admitted that the basic aituation ~— the transportation of s
nineteenth~century Yankse %o ancient Camelot w- would have occurred only
to derk Twain.
The Incongruity of ideas which constantly follows from
this juxtaposition of the life and mannmers of the sixth
century with the language and civiligation of the ninsteenth
cantury, is a never-ending source of amsewsnt.
By the great majoriiy of people, however, ths book will
be read for its humor, and of thle there iz an abundance, . . 109

Tie reviewsr for Public Spinion, after surmarising the plot, stated

merely: "The book is full of YMark Twain' fun, which is sometimes a
little coarse and misplaced, but a great deal of it ls wvery enﬁeyublc»”lle
The Atlantic devoted little space to the work,

it was a delightful idea to take & Hartford ran of the
present day to the Ingland of the sixth century., For an
secount of the pleasing and netural adventures which befall
our c¢countryman among the hardware gsntlewen of the Table
Hound, the reader is referred to the pages of ths ingenious
humorist, Incidentally the feudal sysiem gets some hard
knocks, but as the feudal systom is deadi§gera is no great
harm done, and the moral purpose shines.

The reviewer for the Lritic pretended tc be ashocked.

How far is it permitted a modern iconoclast to go in
demolishing idols, wmutilating the Hermae, knocking off the
noses of the gods, and desecrating the sanctuary? . » « %e
do not at all approve of Lark's perforwmance: -1t is very
nauchty indeeds but -- and that is 2l1) he and his pub-
liastiers want - w8 gamnot help laughing at it. A more

1097 (reb., 1890), 10-13. —
1103 (April 5, 1890), 81S. —
1dgee (reb. 22, 1890), 286.
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ihen Glerens publigned aoonnestlicul lankee Lhe was [ifty-lour years

s a

cld and had completed two decades 2s a ran of letters. A retrospsciive
view of nis career during the elznities discloges sowme interestin: facts.
in this decade the campalign for establishling bark Iwaln ss 2 writer not
only of humorous effect but of seriocus lmport rathered momentuw. owslls
continued Lo praise nis nwmanitarisn and democratic ingtinets, hiis love of

Justice and hig hatred of lyranny as manifested in such works zs A rarp

Abroad, fhe srince and the Jaupesr, and 4 Connecticut Yanxkse. Lritics a2iso

fouwrnd notewerthy Lis scorn of sham, alfscitation, pretension, and the like,

LB ecially sirnificant was the necesslly on the pard of sore reviswers Lo

o % e ok > ., 2 . Sl - ey S v B e e o s b . = JPEPCE e 3 e 3 £3 ZB s n I P
waint oul hils underlying earnsesinsss. wils growling hilstorical sense (the
ul atudy) and nis increased abllity to bandle the datalls

*

of plot structure were also tralits which critics saw it Lo zontlon. His
universality was praised. The novelty of sach successive book irmpressed

his eritice, who conceded to him (some of them srudsincsly) a remarkacle

"

e

versatility and a surprising breadis of interests. Twain was credited with

By

z

digrmiaying in some of his books e "positic instinet® and an ennobling mure
pogo. 4alonsside thess comments the notion of Llemensg as a professional

Lhamorist continued to persist until ithe paradoxical plchture swerged of an

-~

2

alleved funny san attaempiing to he serdous bul marring his seriousness

Ay

‘it misplaced Jests and thereby ruezling hids reosders, who waers anevsr corialn

when thay were to lauchk or when they were to listen respectfully. The nigh

oolnt in Iwain's achiovere

L odurin; the olvhtles, however, was tho oube
lication of the two hissisgsicpl iver bools. In connection with tho eariier
Clemens's critics pralsed his descriptive powers, his narrative silll, and

nis concern with supnlylng
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attention to his historical accuracy and his marvelous ability to evoke

the past. In connection with Huckleberry Finn, some reviewers praised

Twain's realisw, nis chafact@rimatiun, his truthfulness, his literary
artistry, and the "new vein of humor” he had struck, while others questioned
the morality of the work. Une thing is certain concerning his reputation
during these years - il was a very lively issue over which critics and
readers could takse definite gides and express themselves with vigor and
conviction. Twain seldom drew lukewarm noticeszs -= g fact which clearly
indicates that he impinged foreibly upon the conscliousness of hils apge,

At least such was the case when he was in his prime., If lator he was to be
met with critical indifference, the recollection of his golden day was to
tide hLis reputation cover the barren stretches until tire had blurred the
memory of his feebler efforts and had placed the handful of masterplieces

securely in the realm of American classics,


mailto:att@nt.iQn

~ CHAPTER FOUR

The Third Decade

The nineties ware critical years for lark Twain. Dernsrd DeVoto
describss him at the baginning of the period as "the most widely known
and admirsd writer in America, very liksly in the world. He was at the
summit of his personal happiness. iis books had won him not only world-
wide fame but a fortune as well." The summer of 1890, which the Clemens
family spent in the Catskills, was a happy one, Then storm clouds begzan
to gather. In October, Fark Twain's mother diedj; in Hovember, his wife's
mother died. In the beginning of 1891, his financial condition became
acute owing to further failures of the Paige typesetter (into the manu-
facture of which he had poured almost two hundred thousand dellars.) In
February, he was stricken with a severe attack of rheumatiam. In April,
Charles L. Gisbster, his nephew and partner, died, and krs. Clemens developed
a heart condition. In June, the family fled the &ouhtrys They*aundsred
about Europe for two years, (lemens travelling back snd forth to the united
States — his itineraries are unimportant - trying unsuccessfully to salvage
something from the urqek of the foritune sunk into the machine. In April,
1894, he was back in New York, for the Lebster company was in difficulties;
1893 had besen a year of panic. On April 18, the firm collapsed, carrying |

lyark Twain at Work, p. 106, A contemporary account describes him at
this time: %, , . there is no one in the United 3tates who has a more
extended reputation.® ". . . he . . . has fairly earned the position of a
cultivated man of letters. « " "ihe sale of his books in the United States
long ago crossed 500,000, . . .* " . . . hiis success is one of the romances
;ﬁ American life and letters."™ - "bark Twain,® Book Buyer, 7 (iay, 1890), -
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to ruin the resmants of both Mark Twain's fortune snd his wife's. In 1695,
bankrupt, neerly an invalid, almost sixty years old, he set out on a round-
tie-world lecture tour in an attempt to recoup his lossss, Jefore he re-
turned, his favorite daughter, Susy, who hed remained at hows, died suddenly
in August, 1896. It must have seemed to Clemens as though misfortune had
wimd hin for her own. v, DeVoto maintains that this series of personal
catastrophes had a powerful affect uwpon Twain's writings, first, being
partially (though not entirely) responsible for the strain of pessimism
which became mors and more a motif in his work at this time, and second,
being the cause of a4 noticesble decline in the gquality of his litersary
e»atm.z

Hinme wvolumes by ¥ark Twain were published during the nineties, of which
three ooly (possibly four) can be ecallsd major works. First off the press
during this period was a relatiwely inconsequential collection entitled
kerry Tales (spring, 1892). Paine makes no mention of it. lublished as

part of the *ifieticn, faot, and Fancy Series,® it quite pussibly represented
the afforts of eithwr the suthor or the Webster company (or both) to come by
sone sopraly neoded momey. The book contained seven sketches of which nesrly
all had appearsd previocusly in Harper's ionthly and the Lentury, the most
notable item being *The Private History of & ﬂsmpaign That Failed," a

piece which the Century had printed in 1885 as part of its femous zerles on
Battles and Leaders of the Ulivil ¥ar. This sketch supplies some wvaluable

antoblographical information and is otherwige a worthehile plece of writing,
In "lrs. w¥illiass and the Lizhining® Twaln re~introduced & character from

Sketches Hew and Uld who is one of his most amusing creations. The other

21p3d., Chapter 3. It should be pointed out that this decline in quality,

wmm g8 regards Twein's most azrbitious project of the nineties, Joan of
is more noticeable to investigators of today than it was to the readers
the perigd. Gensrally (there were a few am:aptm) thay orized the book
mh more ﬁaipjalytm'a doe -
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itewms are of varying merit. The kerry Tales volume was generally ignored

by the periodicals; only two brief comments have veen discovered. The In-
depandent salid merely ithat the work showed Clemens at "his very best.m!
These "corruscations of kark Twain's humor" the paper declared "too good
to be left scatiered through m@nthly’magazines."B The Atlantic observed:

One of the attractions in readins lark Twain ig that one never
knows when he may be coming upon something seriouse. Though
laughter rules, {for the most part, now and then the jester
puts aside his bells, and the tragic passage comes upon one
with striking force. There are seven stories in the book, and
the fun is at times stupendous. Ve reconmend that it be read
at seven sittings.h

4180 in the gpring of 1892 the Viebaster company brought out The American

Claimant, which Clemens had re-written in novel form from the play he and
Howells had constructed nine years hefore. [e finished the writing just
prior to sailing for dHurope in June, 1891, It had been done frankly to

make money, but even a&s a potholler the book is feeble stuff. 4 sort of

Connecticut Yankee in reverse, it describes the disillusionment of a young

sniplish idealist who discovers that there is a vast difference between Amer—
ican democracy in theory and in fact. kiss (ladys Bellamy calls the
Claimant Twain's "worst literary failure,” a Judsment with wnich few would
wish to quarrel.g Only one review of the novel has been found, and that is

such a wretched piece of criticism as to be next to worthless.é

310, (June 2, 1892), 775.
Lo (Oct., 1892), 563.

[nd
“Lark Twain as a Literary Artist, p. 303. biven Paine admitted that the
book was "not up to his usual standard." == p. 953.

6“Thia new book of kr. Clemenst's is a romance, in which the old-time,
well=known Col. 3ellers re-appears. « « .

e appears in a new role in this volume; that of a claimant to an
Ynrlish earldom. « « « The story, as a story, is bLiright and entertaining.
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Bere Twain was able to wrilic uvninterruptedly ard with ronewed enthusiasm —-—
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During Lhis pericd, zg has Geen bodicatel abowve, Lark Twalin was
provably the most famous living Amoerican author. Lo waz nel yet the
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Berand old mun of Acerican loctiors' - o2 dgsipgration shich was Lo cone

Jater. Sul he was well on Lhic way to becomdng that legendary literary
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Figure which g heroe-worashiosping pecple finds it necessary to construct.,
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His lurorpean exile did net isolate nim entirely fron als vasl puhlic.
Hearly everythding ne did and szid was newsworthy, and there came tricke
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The etrussles of the young ‘nelishman to affiliste with his unconcenial
corpanions and very difficult environrents is exceedingly well told,

ROf eourse the vook abounds in deliclous 'Twain-isms.'! Thom / ic?
elae would ever have thought of the ridiculous incident of 'preserving
the ashes of the decoased?!, , .

WTheres are shrewd touches in tna story, begide the numor and the
interest of ins rnarration of events. . . % == Fotter's southern hagazine,
1 (Lov., 1852), s,

T ‘he Aworican Heview of heviews publlshed a brief notlce which salds
“Nark iwaln rises at oeveral points in his Century atory, 'The &1,000,000
Bank Note! to his wonted pitch of audacity and humory « « «f — 7 (Feb.,

1393), 76. ’ 182604
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tne work of a fellowwwriter and ag guch is of some interest. frank k.
3toekton, a hwsorist of more than passing ragpate, published a retrospective
essay on "iark Twain and his Hecest Yorks® in the roruwn in which he vene
tured o analyze Ulemens's literary technigue. Terming the humoristis
ccurays nis most notable tralt, oStockton went on to explain bhat few olther

man, even id they could think of them, Ywould dare to say the things that

o

Aark Twaln says.” lle mentioned the "pure and unadultersted fon” to be
found in Twain's witlngs. Hg declared that 1t was the “cruds ore® of
thisg fur. and not ihe wiliy marnner of presentation which set Jlesmens's
humor apart from the more traditiconal humor of his predecessors.
It sust be resesbered, however, that lark Twain deoas not
depend enitirely upon ithe humor of his situations and conditions
o mwaxe nls points. His faculty and rangs of cxpression are
wonderiul, and it is his courage which plves Lo nls expressions,
as woll as nis lnventions; thelr {orce and unique efiect, :is
glittering phrases arc as daring as they are bright, and they
sparkle througn all hils books like sturs in the sky.
He addea that those wno remessbersd Twain at the bteginning of nis writing
carssr could not Yhelp bthinkin:, of him az a husorlist abovae evarything else,®
for 1t was ln this gulse that he first achieved fame., Jul soon, stockton
vsserved, other gualities vecame apparent, especially pghilogophic depth

~

and narrative talent. Levertheless, he concluded, fwe stilil widng fTirst
. N 8
of 1l Lrihiness, « « "

In the spring of 1U%L Tom lSawyer Abroad was publishied after soriale

ization in 5t. .ichiolas. 1his tale of Tom, Huck and Jirm adeiflt in a malloon

]

pleased ita autbor wirhtily.” aind it nas pleased Twaints sreatest rodern

Y1 (hug., 1683), 673-5.

9“I have written 12,000 words of tols narrative, and {find that the
humwor flows a3 easlly as the adventures and surgrises —- 30 I zhall vo alon:

and make a pook of from 50,000 to 100,000 words.” Letter of Aug. 10, 1892,

x

to Fred J. Hall, manager of the .ebster company. Letters, II, S565-5.



BEe)
eritic, Bernard UeVoto, who writsa:

The basit of his sharter plsces, » + ¢« i3 “"Tom Jawysr Abroad.n
Presumably becsese the setiting (a navigable h&l&m) maRkes it
look like burlesqus, moal critlics have dignored il. It is a
deliberate axploretion of the preovincial mind and its
prejudices, irynorances, assumptions, wisdomg, cunndng. It
menorably differentiates ithree stages of that mdnd, by way
af the familiar Tom, buck, and Nigser Jim, It i among the
vary best of hark's work; frequently on a2 level with ilsnei:-'
lsberry Fion %wm, and mat sventually be recogni:

wiat 1t is.4

But the novel waz wmet with silence by the ;ﬁexriaﬁioala; there were no mimgn'
Fudd!nhead Hilson sppearsd serially in the Century betweesn Jscember,
1893, and June, 1894. When only two installwents had beon printed, a literary

lady in the South, unables any lonper %o csontain ber anger, rushed into peind
with a bitter denunciation of the great numoristi's latest work.

A uvetbor title, perhaps, would be *ihe Decline and Fall o
ek Twain®: for, leoking at it sclely as a pisce of uw.gtw,
thers is no denying that his oucheadvertigsd serial iz trenene
dously stupld. If it were nothing more, thoe reading, even the
eritical, world could afford teo reveive 1% in the charity of
silence, rexerbering the merry beert 1t has had these lwenty
years past whenever it ‘pla«ueﬁ' re Clomens to awuse ib.

#rudd nhead @ilaon® is more than stepid. oo far as 1d has
apprared -- to the end of the secend imtaument, that is - it
ig at once maliclous arsd misleading.

", . « ix. Clomens,® she went on to say, "sust have imegined all the local
color of hle tale.” Cemcerning plot veaknesses, she observed:

It is not oo much o say + « « tiat there is slovenly con-
struction in every other paragraph. ut the msuner is a
trifling burden compered with the ratter of it. Flrst to

laat, the writer seems to feel his burden of bhumor-with-malice
aforethiought. lis had chosen hia place, hias people. I the

2016 portevie ark Twain, introduction, pp. 31-2,

11y, 1896~7 Harper's published a New Library Edition of the works of
Sark Twalo. A® Individual volumes cave from the press thay weyre noted
brisfly in the magesines. The Amcrlcan Ulaismant and Tom ewvor sbroad
drew some comment whioh will De GLlscussed In 158 proper chronoia; Loal place.
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facis anout bhsr ars nalt Dmorous, s$0 wuch the worse for the

-
facts.
e opobon ot g osinat Bhe ramins o Lo ne 1z
[EFSL-R s | OB AN D H R LET LIS AaIMENy 00 Tl D870
& :

Padis is pumor, 23 e sreal edilors uvderstand it.  To ore
A little oit conversart with the [Folk who are suppozed Lo be
: il Bnong, contrarivise, someibning chesp and tiilin.
i & aoutivwsat, Jor at least sovanty Jive jyearg, "i%d4
liga Lu owa taab o - and Kill my hallY has Lean & csnb
2 a0 commonly carrsal that 1t is lasugeed at ouly vut of
3mg*¢A&mt to Luae ussr of it. Tns oman who should now pep-—
nebtrate 1t as oripinsl would vornnng ne oalled something worse
Tian *uudu‘nnaad,” Dut very efrtmxmlv nobody = not the most
Lrnorant - woeuld fizd in it & suzrestion of wncanndiness.
Sor s Shing is 5o common and proverbial that little chile
dren vake uge of 1, or rather oI ibtg irplicadion.

* » -
vut her srestest guarrel wasz witi: what she called Twain's viliification of

i‘- I3 N
a8 Loutie

lpnd

Sodd Lecause L is woo he 1s, a laror part of our common country

will Laxs nis ﬁ¢fﬂ%&~p&3tﬁf$ for a&curat@ ziohorapns of 1ife
and neople in the Soutl. oialy ¥ gt reason, L make,

e oLoa aare
e DOV, Ly garobtest a;ainab tunisn ingustlua. i can net cowmlord
H;ﬂﬁlf witlhy the veli&f that ho bz slnned lpnorantly asalnst
el ids cau“«r;r 215 axperisnes pas asen Loo wide, his
i e is oo wwﬂﬁ, FTor thate 2 1s, 1t seomns Lo may,
d"fﬁracisua for revenue only. He has found oul tie gsort
that solls besb. 1t 1s pot that whielh speans the -
Lrutin ag it 18, bub as bhe reader wishes o nelisve it to he.*j

~

Fuda! nhnead Ldlson had come oy his sobriguet io the following
P Ly

FERIOr
The first day he arrvived in Dawson's Landing he wag talidng o a

sroup of
el w;ez & dop began "bLo yelp and gnarl and howl. o o " sald wilasons

"1 owish I owned ball of that dor.®

ULy YT gonebody asked,.

flecauvse I would Rill my bhalf,?
ine suthor deseribes what followed: "ihs group searched his
caity, will anxiety even, bubt found ro liznt there, no expression that they
could read, They fell away {row hiw as iram 3o&etsin uneanny, and eent
imto privacy ito discuss him," - $ritings,

13 artha seGuiloen williams, "In de 'Pudd'nhead Uilson," scoulisrn sage
azine, 4 {(feb., 1094}, 99=-102., Tuis ma%&%ikﬁ was published in Louwisvilie,
Lertieky, and thus represents, in part, southern critical reaciion Lo one
of Twaln's most coulroversial Dooks. Hew wngland critical reection at pre-
cisely the same time was more faverable., #1Puddfnhaead Vilson' countlinues Lo
have Lhe irue .arx swain flaver," commented a writer for the soston jlterary
bordld, 28 (Feb. 10, 13vk), Lb.

ol o,

face with curie

.L%", Ua
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These gtricturss are not so gevere as they mirght at first seom,

Pudd?rdigad fllson i marrad by nomerous defscets. Twvaln hingelfl adritied

that its writing had besn difficult. je ssid:

1 hsd a sulficiently ard time with thst tals, becausse it
changed itself frem a farce o a tragsdy while 1 was polng
alory with 1t -- a most erbarrasaing clreoumstance. Hut what
w2a a sreat deal worse was, that it was nol one story, but
two stories tangled bogethers and they obstructsd and intor-
rupted esch olher al every turn and Ccreated no end of cone
Tvsion and AnnNOyance. I could not offer the book for

publi i;&n, for I was aifraid 1t wouwld unmcat the reader's
BRB0.

Any astiteuwpte o puzzls tlwpoush the inordinate complexitios, tne wasuo

motivatlons, Lhe occaslonally lnane telsis and shifte of Puddinhead Vilson

are still ealcoudated to unseat ihe reader's reason, The boosk is best
approscl@ad s an auntoblogsrephlcal work siving an incorparable plctuwrse of

Clenens's home town of Hamndbal, Missouri, in bthe zolden days before bhe

£ )
Yar. Yiewed on any other level it is almost a toisl k@&&.lf hag for its

corpanion plece, Thoge ixtraordinary iwinsg, the “"farce® whicu Twalsn pulled

oub of the original by "a kind of 1lterary Caesarean operation,® ihe lsg:

16

said about 1t the bettor.

Urnoge ‘xtraordinary Twins, iroface. Writings, iivs 200.

lgTh@ corrogsive comnents upon human paturs wihdlch sorve os chapiey
headings have been greatly ademired and are wndoubtedly important in itue
development of dark Iwain's thought, bubt their connoction with the novel
is extrorely remote. Yilsocn snd the slave woran, (oxy, are among Twaints
vetier characlerizations, but thne forser seasss anderdeveloped wihile the
latter seess & trifle exmgpersted. [r. Canby, however, ealls Loxy "tbe $“1§

sormpletely real woran in his Docks." —- Turn vest, Turn Tasi, ‘es Lork, 1931,
g—,?u 223’\#.
16

YLiterature nowhsre containg z more palnful ingtance of nistason
ﬁwﬁi%@a' — ternard Uevoteo, tark Iwain's smerica, p. 28Le The slory, whiun
has Lo do with 2 {reux of naturs, & double-inosied man, is lrreﬁaam@ﬁlé
teless, It Las a ceririn interest; howsver, as [wuishing yeb one sore
graxpie of Clemensts inabllity to aprcalse his wwitings Justlye. #1 think
83l sorts of folks will read it. It is clesan ocul of the common order - it
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ihe Lwo stories wore printed in one voluwe and appsared lete in 1U94.
Critiecal opinion waws shargly divided. Ve nave already seen how Pudd'nhead
Eilseon affected & loyzl lady of the old ‘outh. lere 18 the twially conposile
opinion of L. . Soyeaen, a forei ner by birth, to be sure, but a guartere
cantury resident ol Lohe United Utstbtes, » novslist of the realistic school,
and, ineldenbally, one of rark Tsain's friends,

« o o if, 1 say, auybedy else Lad had the hardihecod to utilize
alresh bhds venerable stage sachidnory of fletlon; we sbould have
been bespted to clasa his work with such cheap zwali as that of
Gillicie Colling, + » « and the dive noveliabs. Sub dark Tsalo,
somshow, has lifted 1t all into the reglon of literatur2. o « »

Toen azain, the slsgouri village in which the scene 1s
laid, ls so vividly realiged in iits minulest deltails; and the
people, in all thelr Tatuous prejudice and stelidity, are 50
credible and suthentic, o stespad in the local otmosphere, that
the illusion becorms perfect, and we swallow the melodrams wlthe
out 8 gualdd, = o « o

The qualities in Twein's novel which he {found praiseworthy were the gual-
ities whilch he, asz a silitant figditer in the ranks of the realists, would
have Deen most aphb to admire.

e evidently has an ample fund of sxperience 1o draw upong and
e possesses, aluo, that high imaginative faculty which does
pot consist in crude invention, bub in shaping rewemberesd
trubtn into leozical and artistic cohersuce. [is people stand
squarely upon thelr feetl, noit Decauze he nas so consiructed
then, vutl becauas he bas koown thelr type and beun familiar
witi: their looks, syeech, and nabits. dew deliciously rich,
racy, and copious is, for ingtance, his negro talk. The very
maridling laugh and cooing cadence soem, somahow, implied in tue
text; and the fancy instiretively adds the vivid mlens and
goatures. Jince sars Ywaln wyods s "Tom Sawyer® and ®louphiing
I%," ne has published no ook cowparable 1n interest to
*rudding —ioad iloon,wi7

ihe 9yeslon of liteprature,® seld Coyssen - Lhzt 1o whoere lark Twaln

had arrived with bis time-worn paterials. The reviewer for the Uritic faold

is & Tresh ldea - I don'i think it resorbles anybthing in Literaturs.®
Yatter to red J. aall, fup. 10, 1892, wuoted in Faloe, p. 95U,

li”?wa dumorista,® Usssspolitan, 18 (Jan., 1389%), 379.




quite differently. lie admitted taking real pleasure in Twain's worl,

Jomgen

and yet he had some missivings.

The literary critic is often puzzled how to classily
the intellectual phenomens that come within nis ken. Iis
puginess is of course wilth literature. A work may be ine
finitely amusing, it may abound even with {lashes and
touchies of ;enius, and wet the form in which it comes into
the world ray YHe so crude, 8o coarse, so erring from the
ways of true c¢lassicisn, so offensive to irmemorial canons
of taste, that the eritic, in spite of his enjoyment and
wonder, puts it reluctantly down in the cateygory of un=-
classifiable literary things - only to take it up and
enjoy it againt

Of such is "Pudd'nhead wilson," and, for that matter,
faric Twain in ceneral. The auvthor is a sirnal exawmple of
shecer penius, without training or culture in the university
sense, setting forth to conquer the world with laushter
whether it will or no, and to et himsell thereby ack-
nowledgel to Le the Lyplical writer ol the Wwest,

The reviswer continued, findirny tice novel

adrmirable in atmospnere, local color and dialect, a drawa

in 1ts way, full of powerful situations, thrilling eveni but
it carmot be callsd in any sense literature. In it rark
Twain's brivilness and rrotesqueness and fuminess revel

and sparkle, and in the absurd extrava:anza, "Those Zxtra-—
ordinary Twins,” all these comicalities reach the bufloon
moints one Ls awrused and laughis uwnrestrainedly, but then the
irksome guesiion comes up: what is this? is it literature?
is Lre. Clemens a "writer™ at all? must he not after all be
descrined as zn adamirable after-dinner storyteller -—-- humor-
ous, imaginative, drazatic, like DJickens -- who 1in an evil
monent, ursed by admiring friends, has put pen to paper and
written down nis stories?

Iwo other masazines published brief reviews of rudd'nhead «ilson,

The critic for the _ook tuyer found the atrosphere of the [irst story
UYyividly realiged." Thae story of the twins he found to be "full of the
wildest fun -- for people whe think thids kind of extravaganza funny.
Yastes differ.“lg To the critic of tre Cutlook, tre Looik wag a "dig-

£

appointment.”

26 (ray 11, 1895), 338-0.

191

O]

{(larven, 109Y), $2.
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There are {lashes of fun in it here and there, passages
of dry humor, of arusing exaggeration, of sterling good
sensey the extracts from "Fudd'nhead Vilson's Calendar®
used as head-lines f{or the chapters are extirerely clever,
and the idea is original and lark Twainish. Lut taken as
a whole and as a work of fiction, the story is exces-
sively melodramatic, is confused, and is not always
probable,

In addition to the hooks described above, the Italian years saw the

composition of iark Twain's major work of the nineties, The Personal Hec=

ollections of Joan of Arc. The problem of why exactly the Tijure of the

kaid fascinated him -- haunted him, almogt —— of her relation to what ir.
Canby calls iark Twain's "dream girl," of her place in the complex of
feelings he had about wowmen in general —— all these things we had best
leave to the psycholojpist. For our purposes here one matter is of great

significance = (lemsns's attitude toward the Joan of Arc volume. ifaine

reports a conversation in whicn the autnor said: "I shall never be accepted
seriocusly over ny own 3ignature. Feople always want to lauvgh over what 1
write and are disappointed if they don't find a Joke in it. 7This is to be a
gerious book. It means more to me than anything I have ever undertaken. 1
shall write it anonymouslys“Zl lle was paying -- and he was amply conscious
that he had to pay == the high price of being a comic, the penalty of Lumor.
there are those among lark Twain's modern critics who {eel that it was not
suchi a hich price, actually -- that Clermens was only a great writer when he
wrote as a hwrorist -- that his attempts to be anything but a humorist were

senerally disastrous.2? And yet hils contemporaries - those of them who

2051 (Larceh 2, 1595), 357.

alPain@, Pe 959.

22539 especially vernard eVolo, rark Wwain's America, Chapter 10, for
ne vest modern discussion of tihis point.
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were capable of seelns neneath the hwnorous venesr, or whoe took the
trounle to peer beneatt it — maintained that it was a very ni-h price he

nad to pay, a traglically high price. They remenbersd The Prince and th

Pauper and the public apathy which had greeted it. They shook tielr heads
over the likelihood that things would ever be any different. ". . « lark
Twain,” said one wiho knew him, "made his success as a writer by donning
the cap and bells, and the world will not listen to him when he tries to
take them off. This is the penalty of his success,"23  And another,
writin: wany years later but recaliin. this period:
To those who knew him personally, «— . . . he was worlds
removed from the newspaper funny man. He was no mountebank
in motley wear, shaking the fool's zany for the momentary,
tnoushitless rerriment of the crowd, vut a wise, sane, deep-
gouled man teaching uws the lesson of 1ife. + « &
For this reason, his career, splendidly succesaful as the
world rates success, was in a sense tragic. The rreat reading
public and those who did not read, jyet to wiom hiis name was a

household word, . . « insisted on taiking him as a funny mane.

He felt that he could hardly et a contemporary hearing gor
winat was in hinm, - or, at least, for what was decpest.ed

And still a third —«- this one a major critic of his day, whose sanciion of
tark Twaln represents one of the peaks in favorable criticism of the creator
of Tom Jawysr and huck Finn. Hrander Hatthews professed to find in %ark
Twain not orly a great humorist but a master of bhnglisn prose —— "one of

the foremost story-tellers of the world, with the gift of swift narrative,
witn the certain jrasp of human nature, with a rare power ol presenting

character at a passionate crisis.® Certain chapgters in Tonm sawyer, Puckle=

perry finn and Fudd'nhead Vilson he declared to te amons the finest in English.

Partly because [is {iction is uneven, and is never lony
sustainsed at its ni hest level of excellence, partly because
he has alsce writien too ruch that is little vetter than buriesque
and extravajanza, Lubt chlefly tecause he is pgriwmarily a huwmorist,

il
< - 3 o 3 v s o P - .
BArthur leed Kimball, "lartford's Literary Lorner," Cutlook, Zl {June
1, 1.59), 20
3 “Foly FVile
1

204 . . - - s 4 . S .
“licuard Lurton, Little Lgsays in Literature and Life, kew Joru, 191k,
p. 202.
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because neg is free from cant and sham pathos, vecauss he
does not take hlmsell Loo zericusly, cecause his humor is
free, flowing, unfailing, because [iis laughter is robust
and contagious and irresistible, hecause he has nade more
of our scattered Lnglish-speaking people laush than any
other man of our time - bhecause of all these things we
do not see that in all fiction, since the single footprint
on the shore fell under the eyes of the frightened Crusoe,
there 13 10 wore thrilling moment than that when the hand
of Indian Joe (his one enemy) comes slowly within the vision
of Towm Jawyer, losi in tie cave; we do not see that no one
of our American novelists has ever shown more insight into
the sprinss of hwman action or more dramatic force than is
revealed in Huck Finn's account of the shepherdson-
vrangerford feudg » « » we do not see tnat it wouwld be
hard to select from all the story-tellers of the nine-
teentlh century a scene of immeasurable pathos surpassing
that in rudd'nhead Yilson when the wretched Charmbers
knowingly 8ells nis own mother "down the river.®

wnen we [ind that the man who wrote these chapters,
and so many wore only a little less marvellous in their
vigor and their truth, is set down in most accounts of
Amarican literature as a funny man orly, when we sce him
dismissed with a line or two of patronlizing comment, as
thou;nh Lark Twain were only & newspaper nunorist, a chance
rival of John rPhosnix or Artemus vard or Orpheus . kerr
as a vender of comic copy, then we have it brought home
to us that humor is a possession for which the possessor
zust mect the Lill. ir. Clemens, having wmore humor than
any one else of nhils generation, has had to pay a hirher price.

25

In an effort, then, to escape paymenit, or at least lo defer it, park

Twain published Joan of Arc anonymously, or rather, we had test say,

pseudonymously, {or the story of the Faid was allegedly the work of the
Sieur Louis de Conte, Joan's pa-e and secretary. Its "translator" was one
Jean rFrancois Alden. %With these names attached to it tiie tale raw serially

in liapper!s ponthly from 4pril, 1895, to Aprll, 1895. During the course of

its puitlication there was much speculation as to its authorship. Soon waal

25n e Penalty of Humor," larper's Lonthly, $2 (Fay, 18%6), $00.
Pxaryples could be multiplied. See, for instance, Javid hasters, "lark Twain's
Place in Literature,% Chautauguan, 29 {Sept., 1897), 81l0-1h; and dovert
darr, "Jarmuel Lanhorne Gleuens, ‘lark Twaln,'® lcClure's, 10 (Jan., 1350),
2Lh=51 .
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the papers liked to cazll "Twmainisms" besan to be detected, and, thouih
thie secret was a carafully puarded one, the consensus was that Clemens
was the author. In July, 1695, when only four installments had appeared,

a reader sent to the Lritic a letier in which he asaserted: ¥, ., . 1 have

dipped into the bhooiz, and each spoonful was brimming with kark Twain, ."25
The Chlcapgo Chap ook, casting a characteristically jaundiced eye upon the

matter, seerncd to care little wiw the author wass 1t did not like the book.

The serial in progress in llarper's, "rersonal hec—
ollections of doan oif Arc," seems to be winning favor, 1if
one pay Judse by newspaper adjectives, and the raptures of
the unthinkin:, who are pleased by the plctures., Iut that,
after all, is no test. . . « 7The name of the kaid of
Orleans, potent asain as it was in tie stormy days of her
triumphs, would at this moment carry any novel. . « » But
it is not, very distinctly not, the gentleman billed as
“the most popular Arerican mapazine writoer," who is roing
to give us cur kaid. He may collate her bhlography with a
surface knowledge of Ywhere he is at,” but ke lacks culture,
he lacks real reverence, he lacks the historic gense., « . .
Tne whols thing has no atmospihere, and no tong. « »
Leaving the glant exenplars alone, the crude annalist of
the kaid (lark Twain or another) might grofit by a pious
perusal of Karius, the fplcurean, . 7

When the Personal lecollections were published in book fors in the swumer

of 1895, ire pretense of anony:ity was abandoned, and bark Twain's name
appeared on the cover. The work caused a great stir in reviewlins circles.
Hiere wags still another departure —- Twain as a writer of history. And did
the judiciocus grieve when the quondam “wild humorist of the Pacific sSlepst
presured to retell the story of the sainted iaild of Orleans? Only parily.
The critics, in eneral, were but lukewarm; some were hostile., ut the

28

majority of Twain's friends were loud in thweir approval, and the reading

2657 (uly 27, 1895), 63.

273 (vay 1z, 1895), 27-8.
ZbPaLnn's verdict (p. 102%) is typical. "Considerad fronm every point

of view, Joan of Arc is Lark Twain's supreme literary expression, the
loftiest, the rnost delicate, the most luminous example of his work."
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ublic was, if not enthusiastic, at least ampl; pleaaad.zg
D s 3 D

wore than a dozen reviews of Joan of Arc appeared in the spring and

summer of 1lu9b —= far more than had ever been elicited by a previous Ulerens
work. They ranced in length from brief comrents3? o seriocus, full-iencgth
essays. Among the longer studies, that of Howells was characteristically
sensible. lle praised "the rich wvein of poetry® which he found running
through all #fark Twaints humor, whether of the "grotesque® or of the
"pathetic! kind. The character of the narrator pleased him, and the trial
and martyrdom of Joan he believed "the best part of the book." ile concluded:

I dare say there are a good many faults in the book. It

is unequal; its archaism is often superficially a failurey

il you look at it merely on the technical side, the out-

bursts of the nineteenth-century American in the armor of

the fifteenthe-century frenchman are solecisms., Bub in spite

oi all this, ine book has a vitalizing force. Joan lives in

it azain, and dies, and then lives on in the love and pity
and wonder of the reader.3l

gg?rafessor ott {Golden iultitudes,; pe 210) tells us that Joan rade
only "a modest success®; 1895 was also the year of juo Vadis. Clewmens,
nevertheless, was pleased. In 1908, he told the mermbers ol the American
psooksellers sssoclation, at their eishith annual hanguet: ", . . I wrote
it for love, and never expected it to sell, but you have pleasantly dis-—
appointed we in that matter. In your hands 1ts sale has increased each
year. In 1904 you socld 1720 copies; in 1905, 24453 in 16056, 53183 and
last year, O65T7L." — "Lark Twain, iiis Dooks, and the Hooksellers," Harper's
Weekly, Y2 (June 5, 1503), 32.

3050me samples: Y. . o karic Twain's work is a historical novel,
exacuted with [fidelity to the original documents and records. % ==
Qutlook, 5L (Aug. 22, 1895), 336. "& fine combination of history, biosraw—
phy and rorance. . " == Independent, L8 (June L, 1895), 75%. ". . . a
gorgeous failure. » « « The style is artificial, . . « 7The actors wmove
like fijures in a panoramaj « « " == Chautauquan, 23 (July, 1896), hL9e.
e o « a good, straightforward, hearty story of a great and noble life."
w—-Critic, 28 (kay 16, 1896), 3%1. "The pathetic power of the narrative

Py

is preat, and finely sustained; . . " = ook Zuyer, 13 (June, 1595), 30i.

31ﬁarper's weekly, LO (kay 30, 1895), B35~d.
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The reviewer lor the liation called ihie work a "prose epic," and added that
"Pumas!'s talent might have made it the basis of a masterpiece.® e coue-
plained that the [ifteenth-century diction had been "bLul indifferently
caushit," that the style was “"ruch too visorous®" for the eighty-two-ysar-—old
narrater, and that the sentiment was Yfar from being medieval." Joan's
dialogue was pronounced “good and full of shrewdness®; " , . . it proves
that park Twain can write in sericus sirain and with power."Bz The ecritic
Tor Hharper's singled out for praise what he called ". . . a most excellent
specimen of simple, directi, forcible, thoughtful Znglish prose.," JOf Twain's
historical accuracy he said: "He has studied his subject thoroushly and
profoundly, and for many years." ". ., . he has entered into the spirit of
the diw past pericd in which she /"og§7 fi&ureé."33 The revigwer for the

‘ogton Literary Vorld, althouph he did not hesitate Lo point out Twain's

faults, wrote a wore gsympathetic critique than that pericdical had been

accustomed to provide in ibts past considerations of Clemens's Looks.

e regretted the vulgarities whic 3 detracted from the “interesting and

touching® sections of the rorance, and deplored the heavy-~handed trsatment

of sucir fanciful eplsodes as the account of ihe fairies, lle considered the

trial the most interesting part of the book, since Joan's "wonderiul pere

sonality and intelligenceY were displayed in every word. Althoush he found
.

the work tedious, he concluded that it was worth reading because of ihe fine

job Twain had done of sifting the numerous volumes of legal latin in which

the account of Joan's trial is preservad.Bh The critic for the Literary

32453 (July 16, 1896), 52-3.

3343 (June, 1895), 1-2 /supplement/., To what extent Harper's
reviews degenerated inte nere puffing after larper and Zrothers became
Twain's publlisher 18 not easy to determine.

32‘2? (ay 30, 189%), 153.
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Jigest was Derhaps the most sensible of all who reviewed the Joan volume,
being carelful to gresent both sides of tie picture as he saw it, Twain,
he acknowledred, had glven evidence in the past of possessing superior

literary powers. Thers was no question but that in Joan of Are he had

jelected a great tople on which to exercise his latent talents. Dut how
zll he succeeded was open to question. One could find no fault, the re-

vicwer agreed, with his use of history or with the sasriousness of his

treatrent. At sowe points, indeed, Joan challenged comparison with The

&
el

Cloister and the Hearth and westward Hol -- especially in its Ydignity,
swectness, Jorce of simpliciiy," its "dramatic feeling and imaginative
ingizht. « % Thz cnaracter of the hereine, according to the critic, was

drawn "with an exquisite and tender human reality. « "
dere in short is iLark fwain the serious artist, and the result
is something to be Jrateful for, since it is the best he has
ever done. but, alas, kark Twain, the professional "humorist,®
is present alsoj and the professional "humorisit" has sadly
marred the effect of the artist's best achieverent. This most
gracious and ennobling portraiit, this herolic and stupendous
tragedy, i3 blotched and smeared with modern slang and vulyar-—
isns, with passares that seem {2 have been written by a "smart”
reporter, with anachronisms that all but destroy the narrativels
verisimilitude for even rmodsrately cultured readers, argd with
utterances that read like 3nip§ets from the current speeches
ol some ignorant stump orator. 5

L

There were other and strongor dissenting voices —— one from a power—
ful revresentative of the Catholic point of view, another from a rep-

ragentative of the younyg intellectuals of the day. The Catholic sorld did
J - ar

not deizn to review the Twain work. It referred to it quite clearly, howe

ever, in a notice of krs. Jliphant's Jeanne D'Arc: lier Life and Jeatn,

which was published about the same time as the Clemens volume.

trs. Cliphant's standing in the literary world entitles
her to altention when she ¢ives us her views on ihe Jeanne
dtArc episode, Jshe 1s a lady who has not been found scolfing

¢
3513 (sept. 5, 1695), 603-k.



113

at sacred things, and doss not coms before wus with such a

claim as a circus clown might have to play the part of

Hanlet., ler pen has always been Lright and clean, and she 36

views literature as a noble vehicle, not as a garbage-cart.
Jhat hark Twain viewed literature as a garbage-cardt might come as a surprise
to many, bual that ¥rs. Cliphant viewed it as a noble vehicle would be readily
acceded by anyone who took the trouble to rescue one of her novels from tl

oblivion inte which, with barely a trace, they have sunk. The bright young

men of the ninetles cared litile for Joan of Arc. Une of their nunbver

produced an extremely interesting review.

A3 for the book itself, it does not add much to history

or tc literature or to Lari Twain's reputation. Joan is a
nice littls fmerican girl of the rld-nlneteen§ﬁ centurys

sensitive, feminine, delicate, pretiy, sie blushes easily,

she is moved o tears on 9?ery octher page -~- as heroiaes

of kark Twain's youth used Lo be moved. 1t is a nice, read-
able, §0yu¢ar Sunday=-school Dook for the young. To adult
minds 1t is prolix and tedious, and also sad, a corpinatio
devoutly to be avoided. « « « 4The real Joan seems Lo us
graatsr, nobler, more wonderful than the "nice 1little girl®
Joan of Fark Twain's senile imagiration. 7To write the ook
ray have been a labor of love withr the kindly old humorist
- but he would have done well to let the task alonce « «
Ais one lays aside the book one asks, “hy has kark done this
thing? iias he lost his sense of humor? Iz he no longer
capable of amusing us? Or has he the keen sense to see that
such dreadful ncnsense as Innocents doroad, roupghing It, etc.,
would no lonper please us -- and so turns into a prosy,
zoody~coody writer of Sunday-school tales in hiis old age?

ko doubd this book will sell well, and a great many school-
pirls will cry over it, and critics will pralse it to the
skies - but after all, is it worth the writing?37

Trhe best and most serious criticism of Joan of Arc was FProfsssor

.

e ©e Trent's long study of Y"hark fwain as an lilstorlecal Hovelisth —~— an

essay always interesting, Irequently provecative, and occasionally brilliant.

3»)}{) (.J@D’i}u’ }.{:C"é), 0320

B{Eachelor of Arts, 3 (July, 1U%6), 286-7. The magazine was described
as "an orpan of college rraduzte opinion, « « » written for college men, LYy
college wen, with all the wealth of learning that the higher education
supplies " —= Springfield Jally Sepublican. ~Quoted inside front cover,

3 (A'ag .-q;ept‘, 1&)90).
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Trent pointed out that Clemens was wmore than "a were humoristit,¥ ithat he
had, indeed, already produced works of fiction that the world would "not

willin:dly let die.® With Joan of Arc he nad "challenged criticism as a

—— oo

historical novelist, properly speaking.™ 2ub, he asked, had Twain “suc-

ceeded in writing a great book or even a thoroughly satisfactory historical

9.4

tte

-—d
%,\Jo

novel?" [lis answers: ". . . a relucitant bubt decided 'Ho.'" He adm
that Laric Twain had written a sympatiietic study in "a siwplie and moving
style,” that some of his scenss were "of imperishable interest and importance.n
lie failed, howaver,

to fuse properly the historiec and the purely imaginary or
iotive elements of his narrative., e has given us a large
iesce of mosaic worksi first we have a slab of history, then
sla> of fiction, 2nd so on, with the history predominating
over the fietion. It is true that the historical events that
£ill so many pages are told with an insisht, a verve, a Foamour
that mrofessed historians mipght well envy; but the fusing
proesss has not taken place, and the b istory'and the fiction
are separate, though in Juxtapcosition.

Trent found other defects in the work —- an inability oun the part of the
novelist to make his chiefl character ¥reoally human and alive®i an overusse
of "that mosth disappointing form of description, to wit;, exclamatory com-
ment*s "a lack of imazination in descriptive passages that especially
require it"; an occasional lapse in taste; Ythe lack of a sense of pro-
rortion® in the itreatment of the trial. ie summarized his ar. uncnts by
asserting that the chief defect of the novel lay in the fact that tark Twaln
was "not primarily a man of letters.”

2ut fortunately for American literature and for the porranent

fame of a rman whom no one can know without loving and honour-—

ing, the creator of Tom Lawyer is something far more than a

mere nman of letters, even a great onej he is something far

more than a mere humorist, even a thorouyildy senial and

vwhole-souled one -—- he is a preat writer. Like Balzac hipe-
gelf he can afford to let the criticg have their say about his



style, in the consclousnoss bhatv he has uvnuerstood and ex--
vressed the workings of the huxan neart .39

¥hat many of his conterporaries thousht to be the pure gold of Jean of
Arc scon besan to tarnish., The Dookman commented irreverently in 195Gl

"Ye know of omne sentlemsn who gsuccocded in reading Joan of fre to the endg

o

but he was 2 book reviewer and had to do it because he was 2 couscilentious

man. We tried it several times, and then gave 1t up becauss o

1y

ivs

ecrorious dulness.”39 And in 1903 the same periodical included Joan in

"o list of the worat ten books in Lnglish that we have ever read through,
confining ourselves to books whose authors misht have besn expected to do

bett@r.“hﬁ

'y

Althoush lark Teain considersd it the best of all his boaks,hl modern

criticism visws Joan of Arc generally in an unfavorable light. To Fr. DeVoto,

it is "medliocre, or wnrse““zg te ir. secter, "at best a tour de foree.“hB
Fre Lanby would have us bellieve that it is Y“puch better than later criticism
has allowed,® but admits that it was "unsuited" to Mark Twain's ganiushh —

wiich is probably as pood a way ag any of sayin: that Twain should have

;"f
BOBookman, 3 (¥ay, 1896), 207-10. TIrent was at this time a professor
of Unglish and dean of the academic department at the University of ithe ocoutii.
A few years later he was to begin a thirty-year assinment as irofessor of
Fuglish Literature at Columbia.
3%12 (Jan., 1501), Lhl.
50 .
17 (kay, 1903), 313-hL.

Paine, p. 103L.

hzhark Twain's America, p. 230,

43

Literary History of the United States, II, 935.

Whpyrn resty, Turn vast, p. 186.
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stuck to writing about what he knew best, [for tie niyhway to immortality
seens clearly to have bheen, in his case, the great river.

Starting in 1896, the {irm of Harper and Drothers, which had become

Clemens's publisher with Joan of Arec, began issulng his collected works.
dere was opportunity for a ree-appraisal. Surprisinsly enough, the comic
magazine lLife (which was able, when it took the trouble, to provide literary
criticism of an unusually high caliber) set the pace. Hobert Lridges, under
his pseudonyw of "Droch," wrote an essay on "kark Twain ke-Discovered,"
which said some fairly important thinss about the great huwnorist.

kars Twain and laughter have been synonymous, simultaneous,
and interchangeable for so0 long a time that the yreat Aner-
ican reading public long apo ceased to make any distinction
between thern.

But when you get this array of imposing library volumes
before you, and begin to dip inteo them, you discover how nuch
more tnere is to him than laughterj how many kinds of writing
he has done with wonderful skill, and liow persistent he has
been in tryiny new things in a literary way. J#rom "Innocents
Abroad" to "Joan of Arc" there are hall a dozen kinds of Lark
Twains and you will he "illed with deli; ht to re=diiscover hin,

e singled out Lile on the !ississippl for special attention, rewarking tnat

it was an excellent picture of a particular period of Averican life and
development which was unique in the history of the Liddle “est. He cone-
cluded by calling kark Twain a serious litsrary artist who had infused his
3+ 5 " y 3 P 3 -3 : 54 b t)—&':;
style with the "thou:nt and finish that give it permanent value as literature.n
In a retrospective review of llemens's work, occasioned by tie pub-
lication of the iew Library fidition, the critic for barper's selected tihree

typical volumes. Iluckleberry Finn was sald to possess a main character whicih

4

was "one of the rost original and the most delisnitful juvenile creations in

fiction; « . »" The nero of A4 Comnecticut Yankee was deened "wortny of more

28 (Aus. 20, 16956), 13L=8. tlot the fawous inulish poet, this Hobert
_ et .3, ol T o e 4 , : 4
pridges was assgistant editor of Scribner's kavaszine, a literary adviser and
director of Charles Scribner's Sons, a merber of the hational Instituts of
Lsrts and lelters, and a critic and author of some note.
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attention, and of more sincere respect, than he has hitherts received,?

The Frince and ihe Pauper was described as one of Twain's best books,

{1 7
nlikely to become one of the wost enduring, of all his works,.n4®

When Tom sawyer Abroad and The American Claimant were re-publisned, each

with a number of shorter pieces, the former volume was met with a less than
enthusiastic reception by the critic for the Dial, w:o described its
"inventions" as having "passed long ago into the history of American %umor.“h7

The Literary vorld eupnasized the "side-splitting® quality of the collsction

and predicted that its readers would break into paroxysms of 1auﬁhter.h5

The reviewer for the Independent liked the title story of the Claimant volume
"in spols,” vut found it "unequal® as a whole,h9 The critic for iarper's
said that both volumes showed "that wonderful versatility and absolute

geniug of their authior wiich is so far above the range of mwere huor, as
humor, that the world is beginning, by degrees, to realize that lark Twain

is a soocd deal more than a humorist,.. . ."50

Garly in 1597, tarper's brought out a collection of eijhit essays under

the title of low to Tell a sStory. The work contained scre of Clemens's best

pileces, all of wlidch had seen periodical publication.earlier in the decade.sl

L6 93 (Sept., 1896), 1-2 /supplement/. This review, as well as most of
the others in larper's during this period, was by Laurence Huttony literary
aditor of the magazine.

L7
L8
L9
50
51Amon the more famous items we may list "genlﬁore Cooper's Literary

Offences,” ”Prlvate distory of the YJumping Frog' Story,® and "In Delence
of ﬁarriet shellay.®

21 (bec. 15, 1i995), 393.
28 (Jan. 23, 1897), 29.
Lo (kay 20, 1897), 6%0.

ol (iray, 1597), 2 Zgupplemegﬁ7.
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The book was eeted with mild interest. The Literary world mentioned

oY
£

merely: "Eipnt of Lark Twain's shorter pieces, claiming to be humorous,

have been brought together in a small book, . . .”52 The Dial found that

soma of tie essays hnd Y30 ruch professionalism about them as to be a trifle
: 53 . . -
wearisore, « . «"?3 The Citizen was more explicit and also more severe:

In these essays strenuous efforts to amuse are made, in a
would—pe serious style, and the result is depressinp. "Tiue
Defence of Harriel Shelley" is lonz and wandering —-- and
arrives nowhere. The subjeclt should be too scrious a one
t¢ be handled in such a trivial mammer, and one is obliged
to Feel that Harriet Shelley would rather be defended by

silence than Ly an undisnified attempt to be sarcastic at
her husband's expeuse,

Fortunately some of the papers are rather bstter.

#ihe Private filstory of the ‘Jumping frog'! Story™ is
amusing, and Yi¥enlmore Cooper's lLiterary Offences" is really
funny. Cooper's stories are dissected logiecally and, it
mast te confessed, o the abatement of one's youns enthu-
siasms, the Indians are treated to an amount of ridicule
wilch would have made even the Deerslayer helpless.

The eritic for darper's found Twain's Inylish "wviporous, nervous, {lexivle,
direct. . % U7 the individual items in the volume, he singled out the
enimore Cooper plece.

+ +» « == he takes "Deerslayer" as an exampla, showing now a
story should not be teld in print. And shockiny as it is to
lose one's faitn in Natty Humpo =-— as a work of art —— one
cannot help feeling that ir. kark Twain in this case, as
usual, is very nearly ri.ht, althourh one cannot con-
gcientiously yo so far as !r. Twain goes when he declares of
" eerslayer? tnat "It has no 1nvent%on, it has no order,
sy¥stem, sequence or result; . .

5228 (June 12, 186%7), 197.

5323 (Aug. 1, 1857), 5.
5Ly (swry, 1897), 121.

5595 {June, 1897), 1 [5&pplemen§7. The Cooper sketch, still a pleasure
to read, was attaciked earlier, when it appeared in the Lorth American bHeview.
tn irate critic made a point by point defense of Looper ajainst rwaLn‘s
charres and published the resulis in the Dial. 3See 2. 1. #aulsby, "rFeninore
Cooper and lark Twain,' 22 (Feb. 10, 1597), L107-9, in which the writer said
of Twain's essay: ". . . considered as scientific criticism, his diatribe
needs at least as cach kindly allowance as do Looper's 'lLeather Jstocking Talest
tried by wodern standards of the novel,®
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Bsefore we consider Larikx Twain's last important publication of tue
nineties, perhaps we had best take note of a muber of wiscellaneous essays
winich appeared in the magazines in the final years of the century. Hev.
Joseph H. Twichell, perhaps Twain's closest friend, supplied the lead
article for the kay, 1895, issue of Harper's. The essay was largely bio-
sraphical, but it contained one interesting statement concerning Clernens's
reputation: "That no other literary man of his generation has achieved so
extenaive favor with the universal community of readers of all ranks as he
has done, is a statement that will hardly be challenged iy any.“sé

srander hatthews, long one of Twain's most perceptive and appreciative
critics, wrote a comprenensive analysis of the seven volumes in the lLew
iLibrary kdition. Lie began by saying that average public opinion had not
yet assessed at its true value "the work »f the admirable story-teller who
is known to all of us as btark Iwain." 30 intent have the public been upon
laughing with Clemens that they are reluctant to chanpe their attitvude
toward him. lowever, latthews insizted, Twain is more than a "professional
humorist." His later books were in every way superior to his early onses.

. o o they showed that Fark Iwain had learnt how to suggest the pathos that
mst underlie true humor; they were better written also «— indeed, . . . no
Arerican author to-day has at his command a styles wore nervous, more varied,

more flexible, or wmore direct than kark Twain's." Of Huckleberry Finn

Matthews said: ", . « I do not think it will be a century . . « bDefore we
Americans generally discover Low greal a book 'iduckleberry "inn' really is,
how keen its vision of character, how close its observation of life, how
sound its philosophy, and how iﬁ records for us once and for all certain

phases of Southwestern society which it is very important for us to perceive

A4
6. . . ,
“Pniark Twain," 92 (iay, 18956), S17.
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[y
and to understand.“’7

sriting & few months later in the Atlantic, Charles riner Thompson
reiterated what ratthews had said about the value of Twain's pictures of

a departed way of life.

iils tenacious memory for detail, his microscopic iragination,
and nis real interest in the ssrious side of 1iflec mako his
pictures of the crude society in whiclh he was born both ab-
solutely accurate and surprisingly comprehensive. .iis
writings cannot be neglected by any one who wishes to know
that life, and it is one which is in many respects hizgily
important for us to understand.

Thompson did not believe that Clemens was "a great or a skillfwd writer,”
althouyh he possessed "a rude native gift for firm and vigorous narration®
and "an inborn elogquence.” The critic found Twain's style Ytechnically
without distinction.® iHe felt that Twain failled "in the handling of large
masses of composition” and was “devoid of any aptitude for construction.®
Sor did he believe that Clemens was either a great humoristi or a great wit,
for he had written nothing which "radiantly' expressed "some eternal truts
of life." ‘‘here then, he asked, did lMark Twain's greatness lie? aAnd he
answered: In his abilitly to interpret the American character.

If a man can thoroupdy express the individuality of a& nation,

he may fairly be called yreat. Wwe may lament the artist lost,

but we may rejoice in the man, He has drawn the national type,

interpreted the national character. For that service we mray be

grateful. 4nd he has taught unobtrusively, bubt none tne leas

powerfully, the virtues of comron sense and honest manlinesgg.
il it comes to a cholice, theses are beitter than refinerent.”

57”hark Twain = His vork," Book suyer, 13 (Jan., 13897), S77=%.
E;S!g ¥ ~ L1 S K a )y P - o {0y ’5",‘: B . {8 . & é
tark Twain as an Interpreter of American Charactzr,® 79 {(April, 1397),
LL3=-50. It is interestin; to speculate upon the possible relationsiip be-
tween such utterances about the irportance of the southwest as those Ly
Thompson and katthews and Jrederick Jackson Turner's thesis on the signifl-
icance of the frontier, which was published a few years sarlier in 1E8%hL.
Academic criticism was giwilarly emphasising the native quality of hark
Twain's genius. [red Lewis Fattee wrote in 4 lilstory of Americar [ iterature,
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A critic in the Chautauquan, attempting to assess "iark Twain's Place

in Literature,® wrote:

The charge that Twain is neither elegant nor graceful in
his writing may be well founded, bub he has the happy faculty
of writing plainly and with a blunt force that can never be
misunderstood, and this pleases the average reader better than
an elegance of diction made to conceal poverty of thoupht.

Luch of his work was written only for the day and generation
in which it was published, and so will pass awray, but meanwhile
let us hope that his method _of utilizing plain Anclo-3axon will
not perish from literature.”

A wriler in the Overland sonthly discussed "kark Twain as rrogpective

Classic," observing that Y"iHis most enthusiastic adwmirers have been farthest
frow suspecting in him the elements of preatness.® Indesed, he continued,
Twain's "wagnificent abilities in serious art" have penerally been overlooked.
iis Mpowers of susiained narration have been seriously questionsd," the
critic statedy yet it is not as a novelist that Clemens should Le considered
but as a story-teller. e said some interestin; tnings about Twain's style,
which he described as Ya rebturn to the living source of all inspiration and
power, == the geniuz of the spoken lanpuage." e saw in Twain's popularity

thie foundation for "an edifice of enduring fame.

Lew Yorl, 1095, p. LEZL: Miie is intensely oricinal, e mingles boisterous
fun with delicate description, broad characterization with skilful narrative,
and over all he throws the charm of a rare personality, one peculiarly Aumer-
ican, and as impossible to define as 1s the charm of the Indian Summer.!

And azain, in a plea for recornition of American literature as an independent
body of writing, he said: "ien llike Cooper and Vhitman and iark Twain would
nave been irpossible on any other soll." - I'red lLewls ratiee, "Is There an
American Literature?" Dial, 21 (dMov. 1, 1898), 2i5.

ggﬁavid rasters, 2% (Sept., 1897), 61lh.
-

OGTheodore de Lapuna, 31 (april, 1898), 364~7. For bibliographical pur-
posss only it misht be well to mention one final essay which appeared during
tihils pericd: Samuel L. Moffett, "hark Twain, 4 Piozrapiical ketch,®
LeClurets, 13 (Uct., 1399), 523=5. Loffett was Clemens's nephew and nad been
askad by the humorist to write an "autiientie" brief account of his life.

when he read it, Twailn said: "This blographical sketch sults me entirely --

%
. & @
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In the summer of 1895, ithe Ulemens family completed thne round-tiie-—
world lecture jJourney. It had been in the nature of a triumphal tour.
Its sovccess was marred only by the death in hartford of the younzest
daughter, 3usy, in iugust, 18%. irs. Clemens and another daughter, Clara,
had started home when the tragic news reached Clemens, who had elected to
remain in London., Iy then it was too late for him to zo back, and he
waited alone and despairing for the return of the other members of his
family. ‘Ihey spent the fall and winter of 1895 in :-ngland. Clemens worked
on the account of the journey and conmpleted it in the spring of 1897.

Following the quator was published in the autumm of that year. There had

e

been some advance publicity in the magazines. The Literary Heview, for

instance, had reported:
e hear that wvari Twain is in London writing an account
of his lecturing bLour, in the style of "Innocents dbroad.”
e o o According to kr. Clemens, the boolk is a good one. says
he, "I wouldn't trade it for any book i'wve ever written, and
I'wm not an sasy one to please.” It will be interesting to
watch its effect on the public.5l

Its effect, as might be expected from what we have seern in connection with
all his other books, was varied., Yut regardless of critical opinion, tiwe
book acecormplished its purpose. The lecture tour in whiich it had its origins
had been lucrative. Its szales as a subscription volume were fair. 2y
January, 15%3, the burden of debt had bsen lifted, and the lamily could

‘ R . H2
oreaths easily arpain.

61 3 .
1 {June 1%, 1897), 91.

62&rs. Clemens had written to her adopted sister in 14%L4: "i cannot
et away from the feeling that business failure means disgrace.” == Luoted
i Paine, p. 987. Oome indication of the magnitude of (lemens's losses may
be gained frow the following note published in the uritic, 27 (Sept. 1,
159%), 173: ¥The imerican lLewsman prints these interesting statistics: =
teark Twain's roysliles go far beyond those ;ained by any other American
writer. ils royalties upon "the Innocents ibroad" reached $100,000 in less
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Following the lguator is ostensibly the account of lark Twain's

round-tie~world lecture tour of 189%-56. Fut it is smuch more than that.

It is a great rrav-barp of miscellanea, a crowded storehouse of assorted
riches and some worthless odds and ends, too. It contains many valuable
bits of autooiographical reminiscence, some fine portraiture, and some

geus of ripe wisdom, Splendid passages of descriptlion rub shoulders with
the most barren listings of dry statlstics. Gbuch of the familiar hark Twain
is nere -~ the fighter for freedom, the opponent of tyranny, the deflater of
overblown egos, the champion of the downtrodden. I(ils innate fairness, his
remarkable conmon sense, nis ability to grasp fundamental issues -- thaese
things 1lluminate mach of the book. And over everything 13 the wholesone
glow of' his humor - not an altogether rosy pglow, but a glow shot through
with sudden fiery flashes ~-— these in the form ol the spigrams {rom "udd'n-
head Wilson's kew Ualendar® thatl serve as mottoes [lor every chapter. lol-

lowing the kquator, in short, is kark Twain at his best and at ihis worst.

It is all kark and a yard wide, and in its day it had its admirers. dJares

-

Vihitcomb Hiley, for instance, wrote to Clemens: "For a solid weok . . . I
nave heen glorying in your last bhook <= znd if youlve ever deone anything

. . ' ce w3

better, stronger, or of wholesomer uplift I can't recall it."

Following the Fquator was widely reviewed by the oeriodicals of iis day.

than three years, . « « His royalties upon "1he Gilded Age" were aboutb
580,000, « « « [iis profits from Y"Tom cawyer" reached far up into the thou-
sands, and were vary larce for "hHoughing It" and "Life Upon the iississippi.”
ne did very well, too, with nls "Frince and rauper," and at cons time he was
estinated to have zailned in all about $500,000 from his writings, and from
his investments sc much morz as to make him very nearly a millionaire. He
gained the repute of being a very astute man of businsss, yet he had the most
grievous misfortunes when he vegan 1o invest his money. o » "

63gu0ted in Paine, p. 1055,
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Criticism ran the gamut from hicghly favorable to nostile, with most of

the

cpinions falling into the Former category. A perusal of the most compli-

rentary notices discloses some rather extravazant claims. The Independent,

for example, said:

Kark Twain has never done any better work than in this
took. In mere literary craftsmanship he has dons nothing as
good, and his fun is a3 keen and as mirth-provoking as ever.
the fun is not pernaps as farcical as in some former instances,
and it is more wroken in upon by passages of serious meaning;
but these things are not to its disadvantays. The wil is
genuine, and s0 is the wisdom) « «

As a book of travels merely this one has no superior in
tiie art of bLringing strange scanes and people vividly before
the readear's mental eye; . . » bark Twain is always fresh,
interesting, stimalating. « « « In all his wit there is a
large kindliness of naturse tgat leaves no rankling sting
af’ter its well-aimed shaftis.

The Dial ealled the book "a [irst-rate specimen of that eminently sara
mixture of sense and nonsense which is s0 characteristic of hiim,"” and
concerning the auathor:
1o many refined people he may seem the vulgar buffoon, entirely
unrespectful, unconventional, irreverent; but tnis aspect is but
his surface aspect. Iile reverences what is essentially worthy of
reverence, . . o in trubta, the dominant note in this book is
not jest bulbt earnestness, moral and humane, - an earnest desire
for sincerity and genuineness, but tearing sham to pieces and
flinging it to the winds. If ir. Clemens hkad not been #ark
Twain, he wight have been Carlyle. « . .
The reviewer called the manner of writing "delicliously desultory.” he

concluded by describing tne work as

a nost vrilliant and varied jurble of wit, humor, information,
instruction, wisdom, poetry, irony, and jest. . . , that rara
avisg, a real book, full of tnorocughly original charactsristic
Tmpressions characteristically expressed, and thus intensely
enjoyable to the real reader.°>

oL

50 (April 7, 1898), LSi.
655,
2h (

tarch 16, 1893), 1356-7,

cious

a:lded,
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The Catholic lorld, as if to make amends for its recent harsh innuendoes

in connection with Joan of Arc, called Following tie Lguator "one of the

best® of &sark Twain's books and describad it as "lively and interestiug

-,{’ - . - , B 3
alrost all the way throwhi."~° To the critic of the Uverland ronthly the

work was "A happy and interesting Jumble « « + , a collectlon of odds and

ends of fun, philosopny, and fantastic descripition, . " :ls conclusion:
"The book is in every way worthy of the jreat reputation of its author. It
is xindly where critical, just where jJudicial, original where humorous, and

throushi it all runs a vein of profound wisdon. T  The American hLeview of

aeviews ewphasized the informative aspects of toe volume, supggesting that it
added much "to our knowledge of the world and of hurnan nature. « " Althouzh
Clemens's books were intended to be entertaining, thve periodical observed,
they were "at the same time the repositories of a vast deal of useful and
serious information."68 Life called Twain M"a writer of great acuteness in
observation and felicity of parase in description, . . " and said that the
recent hook was "a strange conglomerate of philosophical reflection, travel

wotes, stories picked up oy tie way, Fudd'nhead Wwilson's maxims, and elabor-

ate and more or less tenuous satire.®" ‘The notice concluded:

There is only one larx Twain, and ne makes books according
to no previous formula, Urder, proporiion, sequence and coherence
have no conceivavle part in his scheme of literary composition.

e follows his own swest will, like a spoiled child who know
he can have ils own way if ns is only auvdacious and amusing.ﬂ9

The lLiterary idirest ovserved:

9

£
O,

67 (vay, 1898), 256.
131 (April, 15%8), 378-50.

On

[N
<

1? (Jaﬂo; 18{;‘&), 115.

N
N3

30 (uec. 30, 1897), 575,
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crdless are the curves and ancles of digression, parenthesis,
interjection, anecdote, « . .

un every page of this narrative ws are inpressed with
the catholicity aml compraliensiveness of the writerts sywo—
pathies; nothiing humsn or animal is foreizn to him. 70

secause the boolk had been "undertaken 10 raise the burden of a business
aebt® which Twain considered "“a personal oblijation,¥ itie reviewer for

Harper's found Following: the kquator "rather more grave than gay, less lively

than severe." GSome of the "old-time liark Twainy flaver® was present, the
critiec said, but the book was less "funny" than tne earlier travel volumes,
owing undoubtedly to the gloom cast by ithe death of the author's daughter.?l
The Critic found the subject matter "depressingz," and listed some of the
more offensive topics: tyranny, leprosy, slavery, savagery, mutiny, war,
disease, cruelty, and so forth -- a "gruesome procession." Gommented the
magagine: Whark Twain nas reached the terrivle frankness of waturity and
fame; he tells tales like Sismarcl, regardless whom he hits, so long as the
blow is deserved., And yet, of humor in the old sense the vook is full. « « »
%ith less of broad farce, this latest book has more wit, and rore literary
value, than any other volume of the author's work.“72 The Chap rook pub-

lished the one really unfavorable notice of Following ithe fguator and,

paradexically, the most intellivent and perceptive one. The critic condesmed
the vook bluntly: ¥Viewed as a work of art, this voluze is monstrous, and as
a book of travel it is impossible." He found it "very uneven in respect to
matter « « « ,"% full of "Long stretches of hack-work and cyclopaedic pad-

ding « o o " Twain, he averred, nad "Lroken forever" with the style of The

4 (Jan. 22, 1898), 15-6.

Mog (Jan., 1893), 3-L /supplement/.

235 (reb. 5, 1893), 5.
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innocents Abroad, Tue Gllded e, and liuckleberry ¥inn. e was no longer

primarily &8 humorist bul was now Yetiicale-minded and solemn” —- a fact
which the critic found "shocking." The reviewer pointed out new qualities

n Twain = thoughtfulness, variely, ralnful didacticlam. The Lquator book
he called "very dull in places." The author, he said,

gives information, and worse tnan that elementary information,
wnich could bve picked up in a achool library. It may be that
he padded purposely in order toc malre a bipz subscripbtion boolk,

or that he wanted to increase the sales amon: Shautauquans,
literary circles, school boards, and the olher lovers of the
useful commonplace. In elther of these casss he iz to e [or-
ziven. Hul if he wrote 1t because it int@restau nim, or because
he thought it was new, therc is no hope for him,73

¥ith modern critics of kark Twain Following the Lguator enjoye little favor,

Mr, Fagenknecht finds 1t "sinrularly waary,"Yh and kr. DeVoto calls it the
dullest of Clemens's books.’> If it is not as good as his best efforts,
it is conslderably better than his worst. It brought its author a vast
arount of publicity and enhanced his reputation much more than many of his
reputedly greater works.

Ag hs approached ihe bturn of ine century, kark Twain loomed large on
the horizon of world literature. "ihe Lounger® column of the Critic asked:
P4ho are the four most famcus of living authors? Are they nol kark Twain,
Tolstoy, Zola and Ruskin? These are the four I should narme, if the guestion

were put to mei and I should name them, [ think, in this order. n 75 Charles

73& (‘,&MCN 1,5, lur‘*"‘)’ 371'

?hEark Twain, The Man and liis Work, p. 10.

r 3 4%
TSkark Twain at #ork, p. 110,

7533 (Cet., 1898), 224.
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Johnston, writing in the Atlantic on "The True American Spirit in Liter-
ature," spoxe of Twain as "the greatest writer of them all, the greatest
that thiis liew World has yet seen, . . 17

It is difficult to determine precisely upon what basis such a comment
as the above was made. One may surnise, while arreecing with the sentiment
wnole<heartedly, that it represented an attitude towards Clemens's work in
its bulk, with perhaps a special nod towards such masterpieces as iluckle-

berry ¥Finn and Life on the Kississippi, rather than towards the speéific

volumes which had been most recently in the public eye. For, as we shall
see even more strikingly illustrated when we examine tne work of Twain's
decline, we are dealing with a paradox. Clemens's last books drew generally
poor notices, but his reputation, as set forth in a variety of miscellansous
essays and retrospective studies, continued to expand and deepen until his
fame had become secure even in the loftliest academic circles. 4s criticism
gzained perspective, tine great worlk of the eighties was aeen to tower far
above the rest. The nineties may have been, as Lkr. Canby supggests, "singular-
1y barren" from the point of wview of a reader of toﬁay;?a But to many of
his contemporaries these years displayed kark Twain in a variety of uises,
gome old, some new, all more or less challenging. And these years saw him
accredited with possessing a nuwher of hitherto unsuspected qualities and of
viclating a number of establisted canons - in short, of being kark Twain.
Let us glance bhack over the period briefly. Une guality stands out: the
controversial nature of nis work. Always lively, often strenuous, and
occasionally bitter discussions fairly filled the pages of tne magazines.

Twain was damned on one hand for slandering the outh when he returned to

"3y, (sury, 1699), 29-30.

7'23. Cite, peo 106,
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tne locale of his youlh in Fudd'nhead (ilson and praised for the {fine

auntnenticity of his local coleor on the other hand. A nsw philosophic
strain, decpened by ihe shrewd, soretimes cynical, observations of Pudd'n-

head wilson's Calenday was detected. Jome critics contended that his work

could not be called "lilterature," while othrra spoke of him as a master of
“nglish prose. Thouph he was accused of exihibiting structural weaknesses
and a faulty historical sense, these defects were pslliated, according to
some critics, by his possession of a rich vein of poetry and an ability to

paint exquisite portraits (especially in Joan of Are, which was described

as a varisty of oddly dissiwmilar things ranging from a Sunday-school tract
to a historical novel). It was allered that in reality Twain was »2rz “lon
mere humorist, that he was an excellent interpreter of the american chare
acter, and that his chances of vecoming a classic were good. He was seen
to possess earnesiness, a sirong capacily for instruction, and profound
wisdom. But the quality which impressed his critics mwost was still, and
perhaps even wmore than ever, his remarkable versatility. Iy the turn of
the century his greatness seemed an established fact, and his old friend
flowells could write: "You are the greatest man of your sort that ever
lived, and there is no use saying anything else. . . + You have pervaded

your century alrmost more than any other man of letlters, if not morej; and

it is astonishing how you keep spreading. . . .“79

79Quotad in Pzine, ». 1079.



CHAFTER FIVE

The Fourth Decade

On October 15, 1500, the Llemens famlly returned to the inited States
after nine years of wandering. Hark Twain was greeted, his biographer tells
us, "literally as a conguering nero."t e settled in New York, where hun-
dreds of people soupht him out as the city's reimming celebrity. iHe wrote
for the magazinea on political and international topiesi; and he made ar-
rangements with the firm of liarper and Brothera to publish his books at
extremely advantageous rates. ile was excellent newspaper "“copy," and his
every utterance on a variety of subjects was rushed into print. ke had be-
come the grand old man of American letters. tie had become sometning else,
to0, =— a sapge and a mworalist, a philosophlical commentator upon the vices
and the shortconmnings of "the dasmned human race." Lls readers had long
suspected the existence of a serious moral strain in his writings ~- those
of his readers, that is, who took the trouble to look beneath the coat of
motley. bHul now there was no question about his didactic moralizing. Inis
most recent book had confirmed the worst suspicions. iark Twain's return
to his homeland had been preceded by four wonths by the publication of The

kan That Corrupted Hadlsyburg and Other Stories and Hssays. 43 had been the

case witl former collections, these pleces had seen previous magazine publi-

cation. lievertheless, the volume atiracted a good it of notice. Primarily,

1. . e s - . s
Paine, p. 1111. Cf. also Albert iigelow Paine, "hark Twain: A IHio-
sraphical summary," Harper's .cekly, 54 (april 30, 1610), 9, where Paine
says: "Lt was as if a nation had recelived its king."
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critics were imprassed with the unusual dsiree to which Twain seened 1o be

moving in a serious direction, Fublic Cpinion's critic, for example, pointed

out the "mildly philosophic vein® and the moral which nearly all ithe iters
pessessecd in addition to their humor. Le felt, indeed, thiat the moral of
tne "hadleyburs® talo overshadowed ithe corle elements and called the work
"one of the most origsinal® of kark Twain's stories. Iis realism he found
80 vivid as to leave "the disagreeable impression that there are many Had-
Jeyburgs."” Headers, the critic believed, who were accustomed to seek only
armusement in wark Twain's writings, would surely be inpressed by this new

2

seriousness. iThe reviewer for itne Independent doubted that the collection

possessaed much "literary" quallty, but agreed that couspensation existed in
thie form of other merits. rie felt that the entertainment value of thne
stories was such that the "slipshod workmansnip" could be overlooked. This
was particularly true of the initial story, in whick: the depth of luman
feelinpg overcame “exaggerations of style and the tendency to horse-play
literature."> The Living age put its finger on the question which had long
been puzzling readers of the great humorist. "'hark Twain! has for sorme tire
been suspected of serious moral purpose and his latest volume confirms the
guspicion., The title~story, 'The Han that Corrupted nadleyvurgz,! is a
striking character study, in spite of whimsicalities and exaggeratiOns.“h

The American hevliew of Heviews said of the ltems in the collection that they

were diverse in every feature except "the distinctive genius of Ilark Twain.®

The magazine also noted the continuing tendency to strike at hypoerisy and

5

snobbishness, The Critic was another periodical whichh called attention to

226 (suz. 2, 1500), 152.
3

4oo7 (Cet. 13, 1%00), 136.

52 (Bept. 6, 1500y, 2170.

54 s
22 (Oet., 1500), ©O4.
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the nowvelty ol the wvolume, "ihe find here the old Fark, with a difference.

The years that bring the philosophiic mind have made of the inimitable

6

lrumorist a writer of stories with a purpose.” Similarly, ir. Charles

Towne in the Book rorld discovered a serious core of neaning beneath the
surface fun. Twain's purpose, he felt, was partly to amuse, but under—
neath there was a point which "the bite of satirical huror® made it easier
to rrasp. To thae title story he conceded the most merit because he found
"more of purpose in its creation.'" In a blaze of ayntactical confusion he
observed cautiouslys "3Some of the articles in the volume may possibly as
well have been allowed to have remained hagazine publications only, yet
tiere is no possibility of doubt but that the author's many readers and
adrirers will be glad to nave all the writings in a perranent collectione

sut nis final Jgudgment was clearly favorable: "Get a copy, and keep it at

R - . ; 4~ . , 7
nand. [t will help you pass many an odd half hour of enjoyment.,® rerhaps
thie Reenest appreciation of the title story was that of williawm Archer, wio
denied thiat there was anytiine new in Clemens's latest effort.

kark Twain has before now sghown himseli a shrewd, pen—
etrating, and even subtle paychologist. iHis new apologue
reveals no new aspect of his genius. It is, moreover, a
parable pure and simple, with no suspicion of art-for-artis-
sake aboult it. Viere we to take it as a story, as a rep-
resentation of 1life, its cyniciasm would be intolerable. It
would leave raupassant nowhere. Iut taken sinply for what 1t
is - a fable desimmed to drive nome an etnical lesson - it
seens to me to possess such constructive skill and literary
vigor as may well give it a place among the parables that
stick tiecht to the popular imaginatiocn.

'ernaps you wonder to find Lark ITwaln amonpy the moralists
at all? 1If so, you nhave read his previocus books to l1ittle
purpose. They are full of ethical sugrestion. sometines, it
is true, iiis moral decisions are a little summary. Cften,
nay, penerally, his sericus meaning is lizhtly veiled in

paradox, exa;geration, irony. Hut nis hwor is seldowm en-—

tirely irrespongsible for many paces together, and it often
co@es very deep into human nature,

®37 (Kov., 1500), L&S.

E; (Sept., l‘:}OO); 215.
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By way of illustrating this point, he quoted frOm,ﬁuckleberrz Finn the

section describing luck!s wrestling with his consclience, which he called
"one of the master-passages in a masterpiece of fiction.," Of the "Hadley—
burg? story he observed: YA more tight-packed piece of narrative art it
would be hard to conceive. . . «» #nd with all its earnestness of purpose
and bitterness of tone, it is full of humor.“B
“The kan That Corrupted Hadleyburg" has been held in high esteem by
subsequent Twaln crities. Archibald lenderson, for instance, described
it as being Yworthy of the genius of a Swift," and said that its publication
proclaimed Fark Twain "not only as a supreme artist, bubt also as eminently
and distinctively a moralist.” It was, he velieved, without "parallel in
1iteratur@.“9 Faine referred to it as ". . . that marvellous short story
- one of the most human in the snrlish language,” in which Twain proved
that he was "a great teacher, moralist, philosopher -- the reatest, perhaps,

of his age.“lO

Ualancey Ferguson, while admitting that the short story,
fag an art form, was not kFark's metier,¥ suggests that in the "“Hadleyburs"
tale "hie came near o p@rfection."ll There seems to be little doubt that
the story will survive along with Twain's best work, for, as d»r. Canby
asks, "what anthology of American short stories is complete without 'ihe

san That Corrupted Hadleyburg'?"lz

®"The kan That Corrupted ladleyburg -- A Lew Parable,™ Critic, 37 -
{liov., 1900), Li3-h. Other brief notices of the volume include Lliterary orld,
31 (July 1, 1300), 138: Hation, 71 (July 26, 1500), 753 Literary Leview, -
(July, 1900), 16L. In these last three, however, the title story is not —
discussed. Tor this reason, I have not treated them at yreatsr lengiii.

S, .
“rark Jlwain, pp. 1923 176.

104 ark Twain: & Jlopraphical Summary," llarper's weekly, 54 (April 30,
1510), ¢.

ark Twaing ban and Legzend, p. 273.

lz?urn Lest, Turn last, p. 225.




134

¥ark Twain's repubtation was immeasurably enhanced by hils exemplary
conduct in connection with his bankrupicy, the retrieving of his fortune, and
the payment in full of the vast debis of his ill-fated publisning house.

Zwen critics who failed to concede him any literary merit felt oblived to

-

praise is sterling character. A critic, for example, who insisted that
"ir. Clemens is hardly to ve classified as a novelist at all, since he is
a hurorist or nctining," was constrained to add:s

« « o the personal qualities and genuine principles of the man
are worthy of Lhe hivhest egtecr. Lot to repeat stale plati-
tudes, in the way of repetition of the well-known story of the
fine example he has afflorded us of hizgh moral rectitude, as
identified in his personality and siynally manifested by tidls
typical American author, it is none the less essential that
sone notice should be taken of the conduct and character of
one who, in the decline of life and in the face of adversity,
s0 bravely confronted ruln and disaster, and glrding up his
loins, like a true man, valorously set to work to redsem
everything, alone and unaided.l3

The hero had indeed come into his own. Hor did he shirk the respon-
sibilities attendant upon the role of America's greatest public fipure.
Immediately after his roturn he began to wake a series of pronouncements
upon national pelicy. dJoneccerning this activity, the hation obgerved:

Ho sooner had ke landed than he pricked withh his wit the
bubble of Imperialism. An olde~fashioned Arerican, he did
not conceal nis disgust for ths tawdry and borrowed robes
in which his country had suddendy taken to flauntini. « o+ o«
But Lr. Clemens, with his fatal eye for folly and humbug,
has seen tioe thing as the wvulgar hypocrisy it 18. « « o

#e has, rather, taken advantage of nis assured position
to spealk words of truth and soberness to hiz fellows
countrymen, placing the obligations of the citizen above
the amiabilities of the man of letters. This puts him as
mach morally above the mob of literary time-servers as his writ-
ings place him artistically.ll

1900), 151.

lh"kark Twain, smerican Citiszen," 71 (Hov. 29, 19%00), L1$-20.
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The clubs of Kew York tried to outdo one another in honoring him e
the Leotos and the Aldine, egpecially. & dinner given by the latter on

Jecewber l, 1900, was extensively reported in larper's ‘eekly, which

carried a cover portrait, editorials, speclzal articles and photographs.

The magazine called Clemons Tthe Amsrican humorist par excellence,"

-

"literary guide, philosopner, and friend « « « the hichest type of Llhe
. . [SO— s 3 .
American citizen, . . 15 Thon early in 1901 came the bombshsll. YTo the

Person 3itting in Darkness® appeared in the Lorth American ifeview for

February and snortly alter in booklet lornm. t8 attack on the imperial-

R

istic course of the United States was blistering and vitriolic. lowells,
wrien consulted as to the advisability of publishing it, agreed that it
should be printed, and added: ". , . but you'd better hang yourself after-
ward.“lé laine says with probably only mild exaggeration: "Ivery paper

in Ingland and Arerica commented on it editorially, with bitter denunciation
17

or with: eagoer praise, according to their lights and convictions.® The

Cutlook felt that Clemens had "violated the principle of essential Justice.“18
Sut ithe hation was effusive in iis praise.

iis satirical weapons never wore keener, or played aboul the heads
of Impeorialists with a more merciless swish, In one long burst

of sarcasm he expoges the weariful hypocrisy of the American
policy in the rhilippines, and covers it with ridicule
mountain-high. ¥ark Twain was never a respecter of perscns,

and 1o this grim satire of his he flies straight at th

hisheste s « o ‘

-
““wyark Twain, dmerican,® Ll (Dec. 15, 1%00), 120L.
léQucted by Paine, p. 1129,

1
?Ibid.

18
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The periodical further poinitod oul that Clemens's courage was as greatlt as
his writing skill., Where other satirists, the Hatlon obserwved, had
attacked only the dead, Twain had boldly struck out at living targets,
Yhot eounting the risk to his personal popularity, ne has let us see the
flame of his honest anger burning against shams and cheating in the highe-
o3t matters of national policy. e is a man to be reckoned with in this
‘busiﬁess."lg

This was more than fame - tiiis was notoriety. Hardly a magazine of

the period failed to devote at least a small paragraph to the activities

by

of the famous humorist in the months following his return to his native
land. His utterances were notl always received with approbationy indeed,
there were many who condemned him outright. But whatever their attitude,
they did not ignore him, The miscellaneous articles about hiim are too
numerous ard too long to be treated in detail. A few excerpis must suffice,

5 v

In January, 1901, the American Heview of Heviews published 94 Sketch of

tark Twalin® in which the anonymous author sald:

The gentlemen who have made a study of such matters have
gaid his literary style is naught; that his stories are ille
constructed, according to the esthetic standardss that his
travel sketches are inceonsequential and scrappys that his
historical novels do not create tlie atmosphere of their time,
and so forth, = yet these same gentlemen do not deny that he
is a grea% writer, nor do they pretend to withstand his fas-
cination.<0

A serious Journal of education hailed XMark Twain as a dispenser of ®"psychic
rejuvenation," and exclaimed enthusiastically:
Few men of our day have shown a keener insicht into
human nature or sven men under more various aspects than ir.

Se. Le Clemens. Add to this a rare capacity for sympathy,
topether with an unusual freedom {rom prejudice, and the

19 ‘
72 (Febe 7, 1901), 104-5.

2053 (Jan., 1901), L1.
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qualifications of our great American hwnorist to speak as

an oracle in educaticnal matters are apparemt.zl
An anonymous critic in the Bookman, taking note of the almost unprece=-
dented publicity ithen being enjoyed by Clemens, atlempted an impartial
appraisal of his work.

Putting aside all prejudice and looking at his work in a

purely achromatic way, a critical and truthiul judgment

upon Sark Twaln can ve swmed up in a very exiguous space.

sarx Twain is first and last and all the time, so far as

he is anything, a humourist and nothing more.

The writer called The Jumping Freog, The Innocents ibroad and Zoushing It

"31l the real Looks that he ever wrobte," and Colonel sellers, Tom 3awyer
and Huckleberry finn %all the real characters that he cover drew.® As for
Twain's later volurmes, these were declared to be unreadable exceplt in
parts. lHe continued:

Some unduly optimistic persons who are fond of literary cults
grown under glass have tried very hard to make the world
believe that ir. Clemens has great gifts a3s a seriocus novelist
and romancer. 2y dint of iteration the world, perhaps, has
terporarily come to think that this is true; but all the sare,
it will not read these novela and romances, and it theoreby
snows tiialt common sense and real discrimination may exist in
practice even wihile they hold no place in theory. A hundred
years {rom now it 1s very %lkely that The Jumping Frog alone
will be romembered, . .

Lven Howells, so long and consistently a charmplon of iark Twain's, was roved
to breax into print once mﬂre.23 The occasion of nis article was the pube-

lication of itne ikoyal bkdition of ifark Twain's Wworiks by the American [ube-

lishing Company of lartford. iriting with some charm bul also withi a
>

i

‘

!

2lclomens J. france, "ka Twai; a8 an “ducator,¥ -ducation, 21 (Jan.,
1901), 26%. i
r

As to bark Twain," 12 (Jan.ﬁ 1901), hhl-2.
23.. . .- s . :

3'n Cetober G, 1599, owells Had written: "I want to et a chance
somehow to write a paper about you, |and sel myself belore posterity as a
friend who valued you aright in your own time." == Life in Letters of
william vean itowells, 11, 104, f

i
|
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nebulous verbosity that is guite the despair of the readser, owells sald:

Butbt his great charm is his absolute freedow in a region
where wost of us arc fettered and spackled by imweworial
convantion. e saunters out into the trim world of
iztters, and lounses across its neatly kept paths, and
walks about on 4he crass at will, in spite of all tae
sipns trat nave been put up from thie beginning of 1it—
erature, warnin: people of dangers and penalties for the
tehtest trespasa‘

speaking of Twaln's Americaniswm, or, more specifically, his vesternissg,
Howells cbserved:

Jt iz mot alons in iis gencrous bumor, wiith more honest
lausnter in it than hweer ever had in the world till now,
that lis work 1s 50 estern. Any one who has really known
the est « + « 18 aware of the profoundly seriocus, the
almost trayical strain which 1z the fundamental toune in
the movement of such musie as it has. Up to a cartain
point, in the presence of the mystery which we call iife,
it trusts and hopes and laugshs; beyond that it doubts and
fears, but it does not cry. it is wore likely to laugh
azain, and in the work of iark Twain there is 1ittle of
the pathos which is supposed to be the ally of humor,
little suffusion of apt tears from the smiliny eyves. It
is too sincere for that sort of plays « «

After discussing Twain's important works, rowells concluded:

The exceptional observer must have known {rom tihe beginning
tihat he was a thinker of courageous originality and pene
etrating sagacity, even when he seemad to be jJokingg but

in the process of time it has come to such a3 pass with him
tiat the waylsasring man can hardly shirk xnowledge of the
ract.2h

Yuiaric Iwain: An inqulry,® North Awmerican lLeview, 172 ’“eg., 1%01),
309-103 31%. Current Literature, 30 (larech, 1901), reprinted t.e :owells
essay and comrented (p. 20l): "The seriousness wlth wiilch ir, Llcmens has
commented upon public alfairs since his return to this country has brouzht
down upon his head no little adverse criticism, The kew York Times, for
example, does its best Lo discredit him as a serious writer, and the lookman
ig indulging in what makes ratn@r unpleasant reading, so that the estinate by
kre towells, presented in other pages of this issue, is not agreed to in all
quarisrsg.”

powellg praised Twaln yel once more in the April Lorth American icview,
whnere he comnented at lensth upon Pirofessor Harrett tendellls otiong of
American Literature.® cendell, Frofessor of inglish at iarvard, had written
in his A Literary lilgstory of Awmerica, hew York, 1901, p. 513: ©If there be
any contemporary wor< at once thoroushly American, and, for all its errors
of taste, full of indications that the writer's power would have heen ex-—

ceptional anywhere, it is that of hr. (lemens, more widely known as lark Twain.®
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He e Phidlips in the Book Duyer agroed that Twain was the great American

humorist, wul insisted: ", . . he is more than that." He praised Tom

sgwyer, luckleberry Firn and "The fan That Corrupted rHadleyburg," and added

thuat toe novellist's smericanism gave 13 work Ythe govereipn merit of being
R . N . g L, ..
honest, unalflected, vipgorous and above everything fearless."2> W, P. Trent

in the Lentury obs=rved tihal Twain had "evolved from a hwumorist into a great

’ 4
writer of plcaresque fiction and sometrhing of an international consor morumi 122

The climax of the year!s honors 1o wlemens occurred in lovember, when fale,
celebrating its two hwndredtl: amniversary, bestowed upon him an honorary
Doector of lLetters dagree.27

There werg, inevitavly, in the midst of the greal chorus of pralse,

gsome digsenting volces. Charles ¥, Sheldon, for instance, authior of ithe

best-selliing novel of personal uplift called In iiis Ltepsi or “hat Wwould

Jesus Jo?, stated:

kore than one of Hark Twain's books 13 marred by & coarse-
ness of tinougnt and a treatment of theme which smirches the
whole story. t may be funny, bubt it is not real entertaine-
ment. It may make us laugh, but it does not make us any
vetter; . . .28

Howells, wiih this staterent in mind, ausscrted:

¥o2ut by far the mosi signal instance of Frofessor hendell's open-
mindedness is his recogynition of kark Twain's pogitive value as 2 talent
almost unique, his relative importance in the literature of his country,
and his repreosentativity as a Uestsrncr.

"io man, and I least of all men, will wish to gquestion such a character-
ization of a humorist whom I think the sreatest that has lived) + o o =
172 (april, 1901), 331i-2.

o4
afﬂhark Twain: bore Than lHumorist,” 22 (April, 1901), 199.
25

A fetrospect of American fumor," 53 (Nov., 1§01}, 52.

27. . ; : R . L.
?uther honorary Lit. . degrees went at the same time bto Thomas -~ailey
Aldrich, George .ashington Cable, Richard walson Gilder, Howells, :“rander
satbtbhews, Thomas Nelson Fage and %oodrow %wilson.

By o , x o .
2 "The Use and Abuse of Fiction,® Indemendent, ShL (April 24, 1902), 96H.
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And H. %. Roynton annocunced that althoush (lemens possessed superior

powers, as iluckleberry ¥inn proved, "his 'genius is rebuked' by his super-

lative quallty as a wmagiclan of jokes.“29

1

The job of setiling down ito being America's {irst citizen was a taxing

one, and Fark Twain's literary worl: suffered as a result. %There may have

been more deep-scated psychological reasons for the {alling off, as ir. Je
Voto has suggeste&.Bo But whatever the reasons, tihe resulis were clear, and
Twain's critics were well-nigh unanimous in calling attention te his artistic

decline., In 1902 he published only one book, 4 Double=larrelled Detective

3tory, in which he returned from the field of polemics to that of fiction.
fdere again the keynote was novelty. The publishers described the work as

a "novelette in which the author enters upon a field that is entirely nem;"Bl
kxactly what they had in mind is not clear. The work is a burlesque of the

detective story {(which Twain had done before in The Stolen White ilephant).

The scene is a mining camp, certainly familiar ground. Ferhaps the ref-
erence was to the introduction of sSherlock iiolmes as a character -— a bit
of audacity which several critics scorsd roundly. At any rate, the novel

is an inferior production. The beginning is quite vipgorous and serious «-
indeed, rather luridly melodramatic. The resti deteriorates rapidly into the

most inane sort of bathos.az liine reviews of 4 Double-larraelled Detecltive

2% pmerican tiwror," Atlantic honthly, %90 (sept., 1902), LlS.
30

karkx Twain at Vork, passim.

31l uoted in Public Opinion, 32 (april 2L, 1502), 537.

BaThe'bcok contains a famous Twain passapye, representing one of the
numerous occasions in which, under the guise of seriousness, he slyly betrays
hat he is being funny. 1t is too pood to pass by: Wit was a crisp and
spicy morning in early uwctober., The lilacs and laburnums, 1lit with ihe
glory-Cires of autumn, hung burning and flashing in the upper air, a fairy
bridoe provided by kind Nature for the wingless wild things that have their
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Story have been found - an unusually large number Jor so medliocre a work.
Sight of them are whiolly or predominantly unfavorable.33 The lLiterary
¥orld called the book "nondescript as most of kark Twaln's writings are,"
and addeds ", « o it is rather pitiable to see great ¢ifts exercised to

no better purpose.“jh The Dial called the story "slight," and claimed that
it left the reader "diaappointeﬂ,“js The living Age said that Twain had

Mlaid on his satire with the trowel which seems to be his favorite tool of

late, and the result is not effective.“Bé Public Upinion described the ook

as "too tame to be a burlesque, and too far-~fetched to be humorcus.“37 The

Independent provided a clever and whimsical "apclogy" for the unfortunate

volurme.

kark Twain has endured in dignifiled silence all the
opprobrium which critics have visited upon him merely because
A Double-farrelled Detective siory bears his name upon the
title DEFZCe o + o

They said that the book was stupld, that its leading man
and leading lady were impossivle, that the first juvenilec was

homes in the tree-tops and would visit together; the larch and the pormnge
granate {lun; their purple and yellow flames in brilliant broad splashes
along the slanting sweep of tne woodland; the sensuous [ragrance of in-
numerable deciduous {lowers rose upon the swooning atwosphere; far in the
empty sky a solitary esophapus slept upon motionless wing; everywhere
brooded stillness, serenity, and the peace of tod." Writings, Xi1ll, 304.
33The one favorable review is worthless as criticism «- so much so
that one wonders if the critic read the book. Its tenor may be gauged by
the following sentence: ®lhe story is just one of ¥ark Twain's little airy
nothings that come our way every now and then and afford us an hour of
genuine arugement and then f£lit away to smile their cheerful smiles upon
sore other belngs equally forlorn." —- Book liews Lonthly, 20 (lay, 1902), 639.

}
3833 (vay 1, 1502), 75.
3232 (June 1, 1902), 350.
39233 (hay 2k, 1902), 510.

3735 (April 2L, 1502), S37.
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a farcical ronster and tnat the author skipped narrative chasmg
like a chamois, instead of carefully bridging them so that his
toiling readers night follow. e don't deny it and we don't
affirm it.

A1l this may De == . « « 3 we simply say tnat rarik Twain
is innocent. le néver wrote A Double-larrelled Detective
S5tory. It is the work of a person named samuel L. Llenmens,
wio has been persecuting lark fog many years and seems 1o
have him entirely in his power.

The Critic was almost offensivee.

who but a man withi an unassailable reputation would dare
to make game of nls constituents in such a fashion as is here
done: It is doubtful if a publisher could have been found
who would have printed tnis one~hundred and seventy-nine page
Jjoke had it been written by a nobody. In the first place, he
has taken in vain the sacred name of lr. Sherlock jolmesgy
and, in the second place, the public, who iz also taken in,
must pay one dollar and fifty cents por head for the privilege
of a having a gifted author laurh at it. The worst of it is,
tue joke is not even a very rood one. The pseudo=dramatic
style in which the first part is written would makxe any one
pause to wonder what kr. bl@m@ns was up to this time. OSo the
denouenent, with all its farclcal elements, does not come as

a complete surprise.39
The atlantic felt tnat the basic situation in the novel was eminently un—
suited to a humorous treatmeni and that the Sherlock Holmes episode was
¥totally oul of place.” The review concludeds "Elsaﬁhere ingenuity
rather than power is tlie noticeable characteristic, Une is irresistivly
convinced that the story can have taken very little hold of the author

himself."ha By far the most curious notice of A Double-sarrelled Letective
¥

Story was the one written by lorace Traubel, tie intimate [riend and one of
tiie literary execubtors of winitman. Lt is worth reading entire as a horrible

exanple of criticism —— protentious, stylistically immature, and almost

38
39

L1 (Wovae, 1502}, LT79.

hos’o ( 'Z'Z)t.; 1- 02)3 341:‘9'
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inceherent.

I do not doubd iark Twain's penius for satire. BEut even
genius nods. And this is a case in wihich it has nodded. ior
wihile a lesson is administered it comes alonp drowsily at a
pace too slow for pregnant results. It sounds like an effort
to be funny. 4and efforts to Le funny always {ail. “hen ren
are [unny because they must be there is fine fun. kark at
his best is funny because e must be. His attack is prompt
and vigorous. e knows when to begin and when 10 stop. iie
can tell a story with tears in it. He can break into your
roverie with a laugh. And when you think you have indulsged
yourself in some hour of ermpty wit with kark you suddenly
fird that he has presscd home upon you adrolily the pith of
an unexpected lesson. In this particular composition Lark
is almost as prosy as the rest of us. Ifvan magter cannot
drag; wit down to thida level and expect it to flash., Wit is
only wit when it answers to all its own imposcd requisites.
tark is never so s=rious as when he Jokes. e can do more
with a Joke than any zan writing inglish. He can bring tears
to the eyes of a Joke, iie can so make a joke you worship it.
ne can make a Joke as holy as the cross. e is a man of
lofty terperamsnt to whom the vehicles of the Jolly and the
satire Lecome weapons sacred as scripture. Sut in this
attenpt tc do up the Sherloek Holmes vopue he has only done
a passable job, This is not }ark the Twaln victoriocus.

[his is the kark in defeat. Hut after so many successes one
failure will not injure the status of his fame. Alrost cone
temporaneously kark has done up Funston after a style mag-
nificﬁitly his own. This shows that &“ark has lost no cun-
ninge

By 1903 the flurry of excitement over rark Twain's return in the rather
spactacular role of public figure nad subsided. Comparatlively few articles
of any sijgjnificance appecared in the periodicals. Two minor comments might
be mentioned which, taken together, illustrats the continued controversial

nature of the man and his work. J. 7. Lowbray, reviewing llowellgls Lit—

arature and Lile, said:

e will not even otject to bFr. Howells's condition that
if we love him we must love Prof. Urander lLatthews - but iark
Twaint isn't that rather crowding the alie. rmourners? Heally,

&lConservator, 13 (Fay, 1502), Ll5-6. The Lonservator (Philadelphia),
Travvel's own magazine, was devoted to the spread of two things -- Larxian
socialism and the fame of Walt Yhitman. The reference to Funston is noi
clear. unston was the American Army officer in charge of the rhilipuine's
campaiin whio, by the use of ethically questionable tactics, had caplured
Aguinaldo, the leader of bthe native insur.ents.
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it would seem thatl when ir. ilowells is tryin; his best to

be commensurate with Literature with a big L he is passing

the time of day and otner amenities witnh fLarik Twain. « « o
Now, we navs no hesitatlion in sayirng that we belisve

kre. Lark Twain lives in the hearts of his countrymen as
securely as Americus Vespucius, . « « Or P. Te. Laropum, or

the Country Circus. 3ubt he does not and cannot live there

by virtue of the literary qualities whicn 4r. Howells has

been extolling, in and out of season, for the last twenty )
years as the prime requisites of acceptance into his ceterie¢h2

This certainly sounds clear and definite enourh, bub listen to a critic in

Harper!s leeildlys

Is the influencs of tark Twain's earlier work bveginning
to be felt in our fiction? It looks like it. 1 heard it
contended the other day thnat the greatest American novel was
Tom sawyer and not The jcarlet Letter. 1 vpelieve that library
statistics show that no living author's old books are so
widely read in thuils country as kark Twain's, so tnat the in-
fluence of Tom Lawysr and Huckleberry Finn rust be widespread
indeed.

karly the followin;y year T. i. Parrott published a long retrospective

study of Clemens in the Booklover's Yarazine. iie began by describing the

pravailing attitude of szerious criticism toward bkark Twain: Y., . . the
fastidiocus niceness of the professional critic has too often been unable to
perceive in tne cresations of our greatest huwmorist anytiiing more thsn the
contortions of the professional buffoon.® fHe struck a surprisingly modern
note by asscrting: "ie is at his best when he is recording his own exper-
iences; and in his happlest veln when he is wransfusing them into a work of

art, as in iis crowning achievements of Tom Sawyer and .uckleberry “inn.”

i 2 2 . e T o g ] - . 5 <
L "ir, rowells's lechauffe,” Critic, L2 (Jan., 1903), 23-4. iowells,

in Literature and Lile, lew lork, 1902, p. 9, apropos of a discussion of
magazine publication vs. book publication, had written: "The most monumental
example of literature, at once lishkt and good, which has {irst reachsd the
putlic in book form is in the different publications of lark Twain.,”

QBJames racArthur, "Zooks and sookmen," L7 (Nov. 1k, 1903), 1dld. Le
pointed out further that the current trend in fiction found novelists
Yemulating vark Twain's democratic and simple ideals." <ne such work, he
claired, was Jolm {ox, Jr.'s The Little shepherd of sinydom Come, a local-

color tale of the hsntucky mountains.




Eis critical compentary upon all of Iwaln's works 1o date displayed an

acute, shrewd and perceptive rasp of the subject. e called Ths Innocenis

Abroad "not a great Looky . . . but . . . a very typlcal plece of woric."
A s eE——— e &

W A Tramp abroad he saild: "It lacks someihdng of the first, fine, carcless

rapture of the earlier work. and yet it is Tull of Dune.® dougking Ib he
found "distinctly mors isportant” than the Innocents because of its Arerican

background. The {irst kalf of Life on the sississippl he terved "pold withou

alloy." although he felt The Jilded Ape to Le incoherent and sons

tional satlre on the era of specwlation and political corruption,® o {ounwi
in the Colonel sellers clhiaracterization and the liver scenss "lor the first
time disgtinct evidences of lark Twain's resl craaiive power.” O the 1iss-

Issippl [iver books Lo consldered Tom sawyer "the llgbtest, brishtest, and

most slmply entertainins.' Huckleberry Finn was described as a "master-

piece" notavle for its “power of characterizatlon.® of tudd'nhead +1lsgon,

"a grave and poweriul plece of art," he said:

It is a stron, direct, and simple plece of narrative; it has
an ingeniously constructed iol and a startling climsyy and
like lt. predecessors 1t is a zenuine and realistic picture
of tinat phase of aAmerican life with which the author is

noat familiar.

ile turned to the historical romances acd found The lrince and the Pauper

Ha wood story - simple, sweol, and interestin The vonnecticul Yarkeoe

ne called “the least successful of trark Iwain's novels." Jdoan of are,

ntne least characteristic of lark Twrain's works,” re clalned wag deliclent

in rarrative power and "Iresn and viporous dialorsue.® &lso, 1L was free
quently dull. of Iwain's later works, sarrott salds "e o « nons of Lher

v distinet addition to

o

L

conatitutes any vor iy Tame.” e concluded Nids

sunzary with & particularly astule, laudatory and [aresseln: aprraisal,
« o o Rari Twain ls by no means tha nmore "Junny man' of

popular conceptlion, bul a humoriat of extraordisary powers,
wlde range, and desp human sympathies. e iz a past naster

e



1h6

of farece, burlesqgue, and grotesqua exarygeration; hut he is
also an inimitable story-teller, and at hiis best an unsur-—
passed delineator of character. iz huwmor does not depend
upon vad spelling or worse grammar, althoush he xnows betier
than any man alive, perhaps, how Lo uss dialect to heighten
nisg effects. « « o e does not connect with any of the
established traditions of humer, but represents a new force,

e« o 1t is not, I think, too wmuch to prophesy that, wien
ne time comes for a final estirate of lLark Wwain, he will
be recopnized as one of the rost national of American authors,
and one of the peculiar slories of imerican li terature,

In the spring of 1904, Harper's brought out ixtracts Ifrow Adar's Ulary,

a brief, inconsequentisl work wiich is pleasant enouph and innocuous, bul
wirich hardly warrants tiwe hargh descriptlon of "inane flatness®™ with which
Profesasor Pattee characterized it.LLS The famous author was clearly resting
on his laurels, The ooian was quick to woint this out, and went, indeed,
even: further.

There is something unutterably pathetic abhout a book
like rark Twain's lxtracts fron Adam's Diary. It shows Jjust
how far a nan who waa Oﬁce a rreat humorist can fall., ve
thiou:nt when we read : Uouble-larrelled Jetective story that
kark Twain could do no worse But we were wrong. ih8 other
book may have been morc rldiculous; but this one is more
pitiable. we glance at the paper wrapperi we see ihe adver-
tisement of the "Complete vorks of fark Twain"j we read the
titles: . « . and we rerenmber a man who throurh the sheer
strength and originality of nis renius won the world's
laughter. Tihen we read ‘xtracts from Adam's Liary. iad
these ixiracts been written by a san without a great nane,
no amount of "pull® or adrolt arrument would have enabled
him to palm them off on a first-class metropolitan daily
as "Suanday special® matter,.

i

“hﬂﬁar Twain: [kade in America,® 3 (Feb., 1604L4), 1hh-tl.
't:.‘a, cr X - paom (%3 - o)

h’i History of American lLiteraturs Since 1870, p. 53,

ho"’art Twaln at ~bb Ti
Wort.\_. (2381 eared in Fublic U}f}i
55 (a;}rl}_ 23, 190h}), 573. A
A critic in Harper's, writing a few years later, called _dam's Diary a
"very succasstﬁi experlmr bﬁu in a new xind of humor. o ot == 113 {July,

- L J
1066), supplement. Cf. Hichard Vatson Cilder, "lark Twain: i Glance at
ais spoken and .ritten art, vutlook, 78 {iec. 3, 1904L), GhlL, for a rencral-
ization on this aspect of Twain's wind, "Jo varied is khis curiosity and so

won, 35 (April 23, 1504), 539 and sudapen derrt ,

ain the ori-inalily of the work must e streassad

pe

de," 19 {(iay, 190L), 235=5. liotices of litile —
7
&
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Later in the same wvear 4 Dog's Tale appeared. »ritten from motives

which are not known, this story originally appeared in Larper's Lonthly,

wecenber, 1903, It is an anti-vivisection tract, "fathomlessly mawkisa,"
in ir. Levoto's words,h7 and was zenerally ignored by the reviewsrs. The
Cutlooik said of it: “This pathetic little story by a humorist is inter-
esting, not only as a piece of writing, bult because it brings out in striking
contrast tie two sides of iark Twain's mind,wid

in 1905 Harper's issued a volume of reprint material under the title of

mditorial %ild Oats. The items date back to an earlier period, and hence

the collection cannot be construed as a current one, Vhatever praise it
occasloned was for the "old" iark Twain, not for the writer in his decline.

Public Cpinion said: "To try to separate the chailf from the ocats would only

spoil a good story. W#ho cares, anyway, whether 1t's reminiscences or in-

ventions, so long as it is kark Twain?"hg A writer in the Book Mews Lonthly

obgerved: "hith ndis usual human touch we come close to the author and Ffind
in his cnarming simplicity that which is pure and healthful in tone, bricht
and attractive in humor. The situations and characters are radiant with

¢ - e aa . R , . -
1ife.")0 And the Critic: Yhark Twain's fund of hurmor seens ilnexhiaustible

great his aspirit of literary adventure tiat he is continually experimentingg
and the experiments are of varying success. Bult thers is a general advance
in artistic gqualities) and one never knows but that the next plece from the
hands of 'the world!'s greatest living humorisit! may be an addition to a
line of masterpleces, put forth for the edification and good cheer of
countless numbers of his fellow-men."

LTThe Fortable hark Twain, p. 31l.

4078 (oct. 15, 1904), L35.
5939 (Nov. 11, 190%), 637.
502), (pec., 1908), 257.
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80 here arain it remaing at its old=iime high leavel in a volume of
) - v b A ey Ty P - ¥ £ ' ~od vy o gggl
sketehes that put the reader in mind of + +» « 'Yhoushing [t.

To thia periocd also belonys the pamphlet entitled King Leopold's

Scliloquy, a vituperative attack upon the brubal exploitaiion of tie Longo

.

natives br theilr Sel;ian sovoreisn. It iz a fine oxamnle of Twain writing

~

at the top of lils polenic powsrs. There were no reviews as such, bulb onn
comment is worth reporting, considering its source,

Several succinct statemends of the case acainst the
Congo State are available in this country. Bul the vrochure
whicn 1is likely to do the most popular executlion is hing
Leopold's Joliloquy, by kark Twain. The gresat hummrist
never wielded nig pen more pointedly in beshalf of honesty
and humanitye.

On Hovemwber 30, 1905, karik Twain celebrated his seventieth nirthday.
The occasion was the signal for a burst of enthuslastic acclainm in nost of

the newspapers and magazines of the country. narper's Jeekly puvlished a

souvenir supplement to serve as a record of a Jiant banquet given in Twain's
honer at elmonico's on Jecerber Y. iost of the great and near :=reat of the
day were pr&g@nt.gj The details arse interesting. 4 letier from Theodors
Hoosevelt was read in which the Bresident sald of lark Twain:
i’ 1s one of the citizens whow all Americans should delight
to honor, for he has renderad a great and pecoullar servica to

America, and his writings, thoush such as no one bub an imer-
ican could have written, yet emphatically come within that

h? (ﬁea., 1905), &575. The punctuation, or rather the lack of it, is

Lie u&ll ,arnes, "PFresh Light on the Dark Continent," American Journal

of Theolouy, 10 (Jan., 1906), 193,

SJ&ang the more prominent names were the followings Josepn Altsheler,
ieorge kda, nanry e Alden, Frances dod_ son Burnett, Ilrving Zacheller, John
hendrick Zangs, Hex Heach, Jonn surroughs, Gelett %urgess, Dorotuy Canfield,
2liss Carman, sndrew Carnegie, . . Cable, iiobert #, Chambers, willa Cather,
s Po Dunne, ary L. ﬁithus reeman, fHe e Gilder, Wwe. D. lowells, Hupert
Hushes, Julian lawthorne, J. Henry barper, idlichard Lelallienne, Alice luer
1ller, Charles kajor, hamilton «. iLable, dwin karkham, sarold kaclrath,
Grander uatthews, A. 3. Paine, Zmily Post, Agnes Hepplier, May Sinclair,
Josepn ils Twichnell, benry van lyke, Carolyn wells.

LS R el -l



sizall 1lst which are writiten for no particular country, but
for all couniries, and which are not merely written for the
tire being, tul have an abiding and permanent wvalue.

.

dowells read a twenty-eight line "sonnet," and Twaln made a speech., A
cablepgran from the author!s friends abroad was read., Srander iatthews

spoke, saying in parts

tie samems 1o me one of the greatl masters of the English language.
His is a grealt style. It is a style of his own, of course, a
style diract, however, -- flexible, unacademic, rich with the
fervor and the style of the American character, of the undis-
tilled 4dmerican, like the style of Franiklin, like the style of

Lincoln. . +» « lie scems to me one of ithe real masters of our
vizorous Znglish speech.

letter frow Joel Chandler Harris was read in which the creator of Uncle
{emug declared: '"kaving no purpose to do so, e has written the great
american novels o . .“Sh
Two editorials stand out from the numercous tributes. The Cutlook
called Twain "much the most widely recad American man of letterssy . « " and
added:

fils work is very uneven in interest and fornm; sore of it is
distinctly slovanlg and lacking in spontansity, with grave
defects not only of conventional but of fundamental tastes
but much of it is fresh, vivid, original, and of a quality
not yet fully appreciated by cultivated Americans. hark
Twain belongg, « + « not with the writers of culture, but
the writers by impulse of nature and pift of Cod. e lives
where Lincoln lived, in the rich soil of ths common lifey
and he has had the good fortune ito deal with 1life in pri-
pary rather than in sscondary terms -~ the happy chance to
know a great mass of uroaaly'algnificant human experience,
and to deal with %g freely and boldly after the manner of
original writers.

The Hation praised nis style.
He has nob d@vo%eﬁ himgel!l to carving cherry-stones

according to academic rules, bul to the best of his ability
he has written books to rsad. dJellcate questions of usage

L
}.L{"} (3}6‘0- 23, ZCO ), du”lgl}%.

61 (JeC. 2’ lf‘af’)’ 60{).



150

rhave not troubled hilm any more than they troubled
Shakspere or liefve) he has had larper problems on

his mind.s « « « Hig swifi, racy style —— words of

thie pecple as the paople understand them - smelling

of the so0il, is as excellent in its kind as the classic
sentences of Hawthorne. In "iucxleberry Finn" and "Tom
Jawyer® he had matier enough to last an ordinary novelist
a lifetime. That, after all, is the essential., The
manner, we adrwit, is nol that ol ths late waller Pater
in Plarius tine Zolcureandt It 1 e if the two wrilors
e at all cosrensurable —— far better.50

Interest in Clerens subslded for a while aftor the birthday cele-
braition. It was revived mildly in the swmmer of 1906 bty Lhe publication
of Lve's Diary, a slight and trivial work not without charm. The few

reviews were renerally favorable. The Independent found only one fault

with this book and its earlier companion volume —— namely, "that there
is so0 little of th&m.“57 Harper's, perhaps not averse to puffing one of
its publisher's offerings, called the book “a literary masterplece,®

which it assuredly is not.50 Said the Critic: "rPossibly the book is

less Individual than some others by the same author, but there is no
little charm in its pages. Tvery one will wisrh to read 14,759 The
Qutloolk found Eve'ls narrative full of Yeharming nalvete and unconaciocus
humar.“éﬁ

The big event of 1905, howaver, was the publication of excerpls from

Twain's autsbiographi in the Lorth american Heview beginaning with the issue

5651 (Dec. 1k, 1505), L79.

5751 (Auc. 15, 1506), 397.

56113 (July, 1906), supplement.
5

&

0, - .
83 (Aug. 18, 1505), $10.
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of Heptember 7~51 The hiatory of ita composition is too complex to attempt
to describe here, and there is no necessily lor doing so. GSulfice it to say
that as early as 18756 Clewens was discussing the mattér with frisuds. Mrs.
James T. rields, wife of the former editor of the Atlantic Menthly, recorded

in her diaxry: "His wife laughingly said she shouwid look it ovur amd leave
out cbjectienahle pasgages., 'ho,' Le sald, very esarnsstly, alrmost sternly,
Tyou are not to odit it - it is-te apreRr 88 it is written,; with the whole
tale told as truly as 1 can tell it,'""° 1w the summer of 1606 a quarter of
& willion words had been writtsn -- dictated, actually, 16 a stenographer at
the instigation of Pains, w0 in Twain's last years served the preat author
in the camacity of amanuensis, Boswellian interlocutor and companion. Mra.
Clemens was doad and could not censor thz work. C(oleonsl Leorge Harvey,

publisher of the North American, was importunate, and an arrancemont was

made for publishing in the magazine what Jlemens considered the less inflame
matory passag 93.63 Justly proud of his literary coup, liarvey wroite:!

It is a wonderful ﬂutﬁbiﬁgrﬁyhy’th&t he i3 writing, —-—
wonderful, bacause of the variety of experiences it deniots,
wonderful becauss of its truth, its sincerity, its frankness,
-its unhesitating and unrestricted human feeling,

o
Y »

A

Jlﬁith tha;pubiiaation of the first instaliment of the Autabie;rggtz
the poriodical changed frop a menthly to a fortalvhily. lention stould be

made st this point that ir Augudt, 1906, Glemens had “hat Is Man? privately
and anonymously prirted. There wers no reviews, The work Twes re-lssued in
1917 with hark Twain's name on the hitle'paga. Thera were than some reviews,
The work will »e discussed later,

5‘”. he Devolfe Hovwey, o, Y"Hrat harts and fark Tws in thz ‘Loventiests
Paas?geeziraﬂ the Tiarles of lrs. James T. Flelda," Atlantiy, 130 (bapt.,
1932 b 7.

2y
At

3£m exprnded verslon was publlshed in two voluses by Falne in 1924.
A thlrd volume (containing much material that Twain had wanted suppressed
until one handred yoaps alter nls dexth) was pablished by &r. JaVoto in
1940 under the title of Mark Twein in Eruption. Iuch still remains in
manuserisl,
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e described the forthecoming installrents as "all painted deftly and
simply with no regard for sequence or stereotyped narration, but with the
consummate art of the master,® ", , . a life story of such surpassing

interest was never told before.“éh Current Literature pralsed Twain's

memory lor details, his truth-telling faculty, and his veautiful, dignified,
¥l . . -
warm-hearted style.®”? The Hation, which seems to have been one of Clemens's

most faithful advocates, predicted that the Autoblography would be more

interesting than the Adam and ive diaries, becauss the realistic personal
backoround always suppliasad him with material {or his best work. l[ils most
enduring books, the mapgazine continued, were those which sprang f{rom the
s80oil of the piddle %est and the life Twain actu&lly'knew;éé The reputation

which the Autoblography enjoyed in its own day has declined sonewhat as

S

later scholars of Mark Twain's life have discovered numerous inaccuracies.
The rather perverse method of presentation has been harshly criticized.
Stuart Sherman, {or instance, calls the work "a kind of superior hodge-
})Odf,e -, o ot

e » o Mark Twain, in the weariness of age and the nonchalance

of sufficient glory, adopted a highly questionable plan, pur-

sued a poor method in a slack and desultory fashion, and

produced, or left behind him, a book which, as an auto-

biograply, is pretty bad.O7

Another collection of stories and sketches was brougcht out late in

1506, It wore the title of The 330,000 Hequest and Cther Stories. Issued

O~
=

North American Review, 183 (Sept. 7, 1506), 321.

4

tJ
211 (Oet., 1906), 389.

v
6‘363 (' .:'iﬂpto 1..3’ 1905) s 215‘".

6 b ¥ v ] 4 5 4 £T% -4 on L ¥ W A
7“ﬁark fwain's Last FPhase," in The kain Streawm, New York, 1927, p. O1l.

.
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in a standardesized volume for "sel purposes, the publication is unimportant
in view of the fact tihat all the material was old. Indead, three itens,

Adanm's Jdary, A Doz's Tale and i Double~Barrelled Jetective JStory nad been

issued as separate volumes, and 51l had been reviswsd. 5till, the col-
lection drow zome attention. The Zutlook said merely that Twain was loved

and honored by the people of the United States, who "eagerly recd his

writings, unew and old."ég The Nation remarked simply that there was Yruch

.
o 5¢ . * e "
of entortsinmient® to be found in the volume.O} The Living Aze called the

collectlon "by no means the least diverting® of hkils works. (9 The title story
is degervin: of some mantion for being anotnor of Twain's corrosive comments

on human nature, The theme of the tals, thez disinteprating elfects of

cupidity, nlaces it in the same catepory as the more familiar and betiter

story of "The ian That Corrupted Hadlevburg."
1907 was perhaps the wmost important year for park Twalin's reputation.

It bezan inauspiciously with two articles —- the first a rather superficial
study by Uenry Mead land in the Overland, which stressed the humoristis
"aternly philosophic sid@”;Tl the scecond a brief note in Life, which described
Twain in rich, bezutiful prose as a "merry old philosepher, who has puncitue-
ated life with laugzhter and swcetened it with honesty, éinﬁ w§g7 foeg down

the snadowed road like wagrant sunshine, blessed with health, sense and

sentiment, and adorned with humor, sanity and ﬁéranity;"Tz

8L (Oct. 27, 1906), 53L.

63{13 (JCbe l}., 1 &5}, 30}40

70 w oy <o)
251 {iec. 1, 1305}, 57h.
L9 (Jan., 1907), 20.
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Then Christian Jcience came out in February, and howls of pain and of

glee arose on all sides. 7The book was in no sense a surprise, for some of

the openin: chapters had appeared in Cosmopolitan in 1899 and otihers in the

Korth American Review 3 few years latsr. And Clemens's attitude toward

reli-ion in general was (or was thourht to be) well known. Hevertheless,

a liwvely controversy ot wunder way and continued tnrough the whole year.

The first part of the book is an excruciatingly funny account of the author's
experisnce with a Christian Science healer, while the second is in part an
effort to evaluate the work of sary Haker [ddy and in part a rather vitriolic

attack upon her claimg concerning the writing of sclence and Healths. vritical

opinion was in reneral clearly divided. The most favorable comment, arzain
almost guspiciously fulsome, was made by Harper's.,
Ais book is by far the sanest, shrewdest, and most radical
criticism of Christian science tnat has ever bteen written.
Though its language 1s outspoken, it is scrupulously Just; and
whatever one's copinion may be, one can hardly resist the allure-
ment of its humor, or fail to be impressed with the sincerity
and force of its author.l3
Jo He Kerfoot in Life called the bock %a frank, non-—partisan, complirentary
and pitilsss analysis; the delightfullest irmaginable blending of legic and

laughter.“Th world Today prailsed Twain's earnestness and hils "incisive and

not altogether reverent style. . . .“75 The Catholic Vorld, while maintalzie

ins that Clemens was hardly the person bto pass Judgment on any relislous

creed, "evean thousir it be one so rotesque and extravagant as Christian

3cience,V nevertheless comuended the author's seriousness. 'C The Lation

?31lh (Jarch, 1507), supplement.

g (rarch 21, 1507), L20.

75 .
13 (Sept., 1907)’ 9LG.

Z S
7J65 (ove, 1907), 2LhL=6. Three favorable notices of little consequence
appeared in the Book hews lonthly, 25 (kay, 1907), 62L, Current Literature, }2
(larch, 1907), 321-L, and North American peview, 1Bl (larch 1t, 1507}, OLi=5.
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led the opposition, [inding; the vook "distinectly disappointing,” and addings

« « o we see no reason for pubtting on the marikel such a deal
of skimble-skarble stu{f as is here bundled together. The
book is without beginning, middle, or end; it is extremely
repetitious. It cannot be regarded as eit$$r a serious or
a huwmorous contribution to the discussion.

id

cArK

E)

The Uial felt "natural regret” that it was necessary to report trat
Twain's new book "adds nothing to the lame of thre author.“Tg A writer in

the lorth american leview was impatient with Clemens for employing: hwaor in

nis discussion, as there was some question concerning the value or reliability
of toe comic point of view in considering religlous matters. He found

Christian Jcience "misleading,”" and added that it was neither funny enough

to be considered a satisfactory piece of huwor nor serious enough to be

convincing.79 Cosmopolitan, which had been involved in the controversy from

the beginning, was eager to present both sides and invited "a prominent
Christian Sclence author® to review Twain's book. The resulting essay was
both an excoriation of the humorist and a brief for JSclience. Lany of Twain's
statements, said the writer, "are hoary with age and worn with much usc, and
moreover, tihey are insufferabnly cheap." e concluded by characterizing

. l"“"o

Clemensts work as a Yriot of inconsistencys®

By Far the most inportant event of 1907 -- indeed, one of the most

important events of Clemens's career = was the awarding by Cxford ol Lie

depree of Joctor of Letters. Zarly in June he travelled oancs ajaln across

778y, (Feb. 1k, 1507), 1She
)2 (nareh 16, 1507), 190.

"¢harles Klein, "Lark Twain and Christian Science, I," 18l (karch 15,
1907), 635=41l. Part II is mentioned above, note 75.

80O
w > A & E T r » . . . - - e .
GLdward 4. Kisball, "iark Twain, srs. ddy, and Christian Sclence,®

L3 (vay, 19{}7), 35-l3.
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ne ocean to ve met, in tune words of his biographer, with an "almost unheard-
of demonstration of affection and honor. . .“81 Naturally, the newspapers

and magazines of the United 3tates made the most of such an event. ‘hie Dial

asked: Mdubt why « « » has staid old Oxford thus honored our great numorist?®
The answer was that the award recognized mors than Twain's "native hilarity.®
It was "for his pgreat neart," thne mapazine supgested, Yfor his sympathy with
the under side -~ . . » that Lark Twain has been admitted to the Ygrade of

doctor in 1etters.‘“82 Harper's ieekly reported the event in great detail.

its London corresporkient announced that bEngland looked upon Twain as "the
national author of America in a sense in which ingland at present has no
national author.” Ueorge Bernard ohaw was quoted as saying:s "iark Twain is

by far the yreatest American writer.“aB An editorial in Harper's leekly

remariked that Clesens was nonored at Oxford

not as a miscellaneous celebrity, but as a writer of sguch
ability, such skill, such renown, and such a volume of
accomplisned labor, as qualified and entitled him to be
called across thie ocean to recelve the scholastic recog-
nition ke had earned.Sh

Inevitavly, of course, Lhere were some who replstered a note of dissent.
Clemens's nephew said that when news of the award began ito circulate %a few
capticus voices wers heard sugyesting that it was perhaps a little benecath

e s .y 2t X g 7
bhe dipnity of Oxford to bestow her honors upon a mere fun-maker."v- The

8 . - . . s 5

1Palne, pe 1381. Other recipients of honorary degrees with (lemens
included Kipling, Jaint-saens, Rodin, General William Booth, Sidney lee and
S3idney Colvin.

92)3 (ouly 15, 1907), 25.

4

351idney Erooks, "Lark Twain in ~nszland,® 51 (July 20, 1507), 1053,
see also Sidney urooks, "ingland's Ovation to Kark Twain," Harper's veekly,
51 (ouly 27, 1907), 1086-9.
8L i . . s -
£1 (July 13, 1507), 1010. an editorial in the wutlook, 05 (July 20,
1507), 578, wentioned "his stalwart moral intesrity and Lis self-restraint® -
a3 two qualities wnich would have recommended him to cnglishmen,

Sawuel . loffalbit, "Eark Twain, Joctor of Leatters,”  ucrican feview
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Literary bDigest, for example, gquoted the bitter denunciation of an anonymwmous

writer in Blackwoodls, who said: ‘“hkark {wain the hurmorist is a bull in the

china=shop of ideas. He atterpts to destroy wnat he could never bulld up,
and assumes that nis experiment is eminently meritorious."aé And the Dook-
man remained skeptical of the flood of praise occasioned by the Oxford pro-
ceedini:s.

ut these gournalistic public “ovations" always look the week after
like public funerals of common gense. Lo living man dessrves such
awful proofs of "unanimity," when a hush falls on personal opin-
ions and "appreciations” appear simulianecusly in the magazines:
and meaning fades from all the words and character from all the
faces., 350 long as ke lives he is entitled to a little diversity
in the attitude of his fellow=beings. The "appreciations" of

Lark Twain consisted mainly of waxen wreaths tender:3 by perw
sons from whom the mind had fled, « . » 3omenow we cannot

avold these funereal gomparisOns. Literary Yovatlicns" always

do make us 5ad. o o 00

At the helphit of the enthusiaswm which [ollowsd in the wake ol the Uxford

nonors, Willlam Lyon Phelps published an appreciation of Fark Twaln which

+

reprasents, cortainly, one of the high-water mariks in pro-llemens critleism
durin;: the author's lifetime. ilere was further evidence of the exisience of
a tide of acadewic approval which was destined to rise steadily in the years
that followed, Fhelps began by looking backward.

During the last twenty years, a profound change has bakon
place in the attitude of the reading public toward hark Twain,
I can remembar very well when he was regarded merely as a
hurorist, and one opened his books with an anticipatory zrin.
Very few supposed that he belonged to literature; and a complete,
with sowmething of the mockery that greeted Fen Jonson's folio
in 1616.

lext, he stated nhis own forithright opinion.

of feviews, 30 (Aug., 13907), 167.

Ej635 (Auge. 31, 1907), 29%. 1 all fairness to the disparager, it should
be mentioned that he surgesteod a few complimentary things about the kiss-
issippi Hiver books.

3 - o [ T ) . ™ - -y i
STnpaei: Twaln's Publicitye Te Ie Pes™ 26 (Sept., 1907), 9-10.
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Indeed, it seems to me that lark Twaln is ocur foremost
living American writer. e nas not the subtlety of Henry
James or the wonderful charm of ir. Howells; . . « Hut the
natural endowment of kark Twain is still greater. « « « If
there be a living American writer touched with true zenius,
whose books glow with the divine fire, it is he. lie has
always Deen a conscientious artist; but no amount of in-
dustry could ever have produced a “Huckleberry Finn.®

After analyzing Clemrens's humor, Fhelps observed:
Altbouszh tark Twain has the zgreat qualities of the true

Lhomorist -— common sense, human sympathy and an accurate eye

for proportion -- he is much more than a humorist. Iliis work

shows very hipgh literary quality, the quality that appears

in first-rate novels. !e has shown himself to be a genuine

artist.

Late in 1907, Hamilton @, kabie, the well-iknown author, critic and
associate editor of the Uutlook, published an appreciative essay calculated
to establish kark Twain's reputation as more than humorist. lie singled out
the three Kississippl Hiver books for enduring fame, for in them, hLe claimed,
the author acted as interpreter and historian of a vanisghed way of lifle,
One must not overlook Twain's profound seriousness, he ment on to say, for

only wihen it was recognlized could the writer's true literary signiflicance

be determined, Twain was not a mere fun-maker, but a true humorist == that

ad

8; & man who saw l1life "not irresponsibly and superficially, but in its
broadest and most fundamental contrasts." He had the highest praise for
Twain's style.

« o « nis art lies beyond the reach of zll gave the few to
whom the gift of style is intrusted. he has that feeling lor
words in their first estate, when they are still warm: with
numan association and belong to the family instead of the
Academy, which is the exclusive possession of the masters

of speech. « » « iie writes vividly, with a kind of vibrating
energy, with precision, and with the freshness and audacity of
a man who is not afraid of the authorities, because he obeys
the law of his own nature.%Y

58 . .
5“"Earx Twain," North American Yeview, 1C5 (July S, 1%907), 5LO-G.

j2la) -y - - - o’
COtpark Twain the dumorist,® Cutlook, 87 (Fov. 23, 1907), SL9=-53.



sefore we taxe lsave of this wonderful vear, two final notes nust Le

offersd. The Lfirst concerns ithe vicigsitudes of Tom and fuck. Freswsably

'3

there had occurred asnother inecident in the lonrs skirmish between the unco

guid and the iwmmortal boys, for, as ithe writer of "a brief for tre defence®

"y

sald of the novels The word has cone {orih thal these

o

wo books are to be condemned.” e added that alrmost any of nndreds of

%

other works for caildren contained in juvenile collections could ve better
gpared. Ihe apprehensive Childrents Libravrian, he observed, nipgnt be
emninently qualilied for her gosition by wvirbtue of special training and
years of experienca. "3ut one advantaze she has not had. 3She has never
bean a boy." lie viewed any attempis to suppress tihe books with “a rising
sense of sorrow and indignation," for thess two novels by lMark Twain
alwost a2lone anong boys' books, deserve tihe appellation "greath
because they present real boys. ot llenty's wooden heroes, nor
volden-curled ¥Yauntleroyss tul real boys, with all of boys!
absurd superstitions, hunger f[or romance and adventure, and
disregard for smy respectability.%0
The second note concerns the publication late in 1907 of & maudlin

little tract called A Horse's Tale. It had been written at the behest of

kinnie haddern Fiske, the actress, whio was at the time engaged in a crusade

" . )
against bullfichting, 7t

dor sympathy seems to bave meon nob so rueh oy

the bull as for the horsss which carried the picadors and which more often
than not were disesbowelled during ths course of ihe festlivities. Regardless
of how laudable Twain's motives may have been, the sad fact remains that

his novelette iy pretty atrocious stulf and plurbs what must certainly be

the lowzst dopths of maudlin gentimentality. Thers is no need to rehearse

e absurdities of the plot or of the narrative technique, althouih in the -

G - > a2 ! - P 3 “ b -4

90, o e Pearson, "The Children's Librarian versus iuckleberry Finns
A Brief Cor the Uefence," Library Journal, 32 (July, 1907), 312-1k.

51

Faine, p. 1245.
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latter it must be confessed that Twain gets offf a feow delicious jibes at
the damned hnman race throagh the rather shopworn device of haviny animals
converse aboub thelr bebiers, 52 The book was sparsely reviewed. The inde-
pendent merely sketched the plot and mentioned the author's compassion for
sufferin;; man and beast.?3 The Nation was a bit testy about the s3mall size
of the wvolume, calling it a short story, "tranaformed by means of large
type, double leadiny, wide maryins, and thick paper, into a thin baok.“gh

The sook Kews ionthly asserted that the story was told with “amazing skill.®

The ook, "one of the most important publisihed this fall in ficlion," said
the reviewer, was "so far above tine average best-seller , . . that comparison

. , 95
i8 scarcely possibla.®’ \

2. - . . . . 'y - s
7 & fdorse's Tale is worth special mention also for containing a passage

of such super-charged ferocity that most of Twain's earlicr denunciations of
man's inhumanity pale beside it. It is worth quoting in small part. an-
tonio, a 3pianlard, is describings the bullfight to his American friend, Thorne-
dike, wno, after hearing a particularly bloody account saysi

"ali, Antonio, it 13 the noblest asport yha+ aver was. 1 would give a
vear of my life to sece it. Is the bull always killed?"

"Yos. somebimes a bull is timid, findins himself in so strance a place
and he stands trembling, or tries to retreat. Then everybody despises him
for his cowardice and wants hin punished and made ridiculous; so they hough
nim from behind, and it is the funniest tﬁ;ﬁ in the world to see him hobe
bl*ng around on Tilz severed leygs; the wholse Vast house goes into hurricanes

£ laughter over it; I have laughed till theitears ran down wy cheeks Lo see
it. shen he has furnishied all the sport he dan, he is not any longer useful,
and is killed.®

"iell, it is perfectly grand, intonio, ﬂerfactly’beautiful. Burning a
nicger don't berin.” == The Couplete Short Stpries and Famous ilssays of ark
Iwain {(One Volume -dition), lew York, n. d., pp. 910=11.

o

C‘, FHERY
7363 (Dec. 5, 1507), 1377. |
4 !
9“85 {Dec. 5, 1$07), Fig. Foy

jEZé (lec., 1907), 3056. This last a334rtlbﬁ may npot be so far~fatched
as it at {first seems, Dest-sellers in ilcu4on of 1907 included “linor lyn's
Three weeks, l'rank (. haddock's Power of Barold Bell “rizht's The Shep-
herd ol the ilills, U, Heary's The Trimmed Ldamp and Gilbert Parker's ?EE
LeAVErs. ‘
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Mark Twain published no books in 1908, nor were there any articles

of importance in the magazines. Frander iatthews supplied an essay on

"American Humor® for the Saturday wvening Post, tut mueh of what he sald

about Clemens lie had said earlier in the "Penalty of umor" article of 1866.
A bit of novelty was added in tne form of a comparison between Twain and RBen
Jonson, in which the Arerican writer was said to have "the same sturdy
gincerity and the same artistie conscientiousness® as the Hnglishman.gé
Clemens spent the fall and winter in his new house in Hedding, Connecte
icut, receiving a steady procession of visitors, collecting vooks for the
foundation of a local library, and reading a couple of recent works on tue
Shakespeare-jacon controveray. In April, 13709, the fruit of the readin: was

siven to the world in ithe form of a medium-gized volume called Is Shakespeare

Bead? One of Twain's more curious aberrations, the work bears the subtitle

Uirom my Autobiography," and represents the authorts attempt to prove that

il Bacon did not write 3hakespeare's plays, it is quite clear tnat neither
did shakespeare., He bases his argument on the hypothesis that tne complete
mastery of thwe technicalities of the legal profession that ihe plays manifest
could have been possessed by but one [lizabethan —— Hacon. Twain's reasoning
is not convineing. lie frequently becomes shrill in his protestations, and
remains ratier stubborn in his insistences. Yot, some of the opsning pas-—
sages describing his piloting days when Shakespeare was read aloud under
surprisingly novel circumstances are full of characteristic charwm and humwor.

Is Shakespeare Dead?! was received with widespread interest; there were sone

dozen reviews, divided about equally between praise and censure, Amony the

o

favorable comments was the notice in Harper's, which found the booir [ull of

Ve
79181 (riov. 21, 1503), 7.
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trobust humor, eunlivening satire, and shrewd common sense. . " It come
mended the "ingratistings informelity of the style," and had a gzood word

to say for the strong strain of reminigcemce.97 &iﬁg found the ook
"delightfully intemperate, and logical, and witty}“ga Howells, writing in
the rditor's 3tudy of liarper's, believed the work to be a burlesque and said
that it should put an end to the silly controversy {for all time and restore
people to sanity. "lhe coubtroversy is forever destroyed," he asssrted, "and

. v o
only the miracle of Shakespeare remaing .77

Unfavorable criticism of Is Shakespeare Dead? ranged from the mild

comment of thne Latlion, wiidich said that the humor was fcrced,loa to the
stronrer attack of the Outlook, which deseribed the book as an “extra-
ordinarily thin volume in construction, material, form, and size. . . ,%®

and added that Twain's friends sincerely hoped he would "spare nhis reputation
any further assaults of the kind represented by this book," The critic, in
coneclusion, found some of tihe passages describing life on the Mississippl

occasionally entertaining, but decided that there was also much “dreary

97118 {(ray, 1909), supplement.

3 2%

753 (uay 27, 1509), 73L.
99119 (July, 1909), 316, The American Heview of Heviews mentioned the
"jconoclastic brocuure” and said that 1t abounded in humor. = 3% (Juns,
1909), 767=t. The iIndependent was less cordial, possibly because the re-—
viewar was a blit puzzled. lle thought the work was an elaborate jJoke butl was
not sure. At any rate, he continued, Twain, in saying tne most that could be
said in behal! of tne Laconian theory, had "delivered a feeble arsurment with
such viclence as o make it sscem like an exquisite parody.® -- 67 (July 5,
1909), 50. The ook Usws iontihly declared that Clerens's work added nothing
to the 3hakespeare-sacon problem, btut that it was "singularly enteritaining®
as an expression of its author's personality. =- 27 {(July, 1909), G&g,

100s (apri1 22, 1905), L23.
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recading.® The title of the book, he suggested, ought to have been "ix-
tracts from the Autoblography of a lumorist, Unfortunately Selected by
Himself .19k 4 writer in the Bookman took Twain to task for arguing with
such vehemence against the acholars who disagreed with him, susgesting that

it would be quite simple to ridicule higs fitness to engage in the contro-

varsy;loe Two reviews of the Shakespeare volume stand out. One was a

shrewd and witty essay by a young writer just beginning a brilliant career
as a critic. He L. lencken attempied to point ocut wherein Twain's arguments
were untenavle and called the book "sorry readins for those who hold him in
reverence.” Then he launched forth into one of the most able and reasoned
sumsaries of the humorisi's literary reputation and career ithat had been
published up to that time.

He is, by great odds, the most noble flgure America has ever
given to inglish literature. Having him, we may hold up our heads
when OSpaniards boast of Cervantes and Frenchmen of koliédre. His
one book, "Huckleberry Finn," is worth, I believe, the complete
worxs of Foe, hawthorne, Cooper, Holmes, liowells and James,

with the entire literary ocutput to date of Indiana, Frennsylvania
and all the states south of the Potomac thrown in as makeweight.
But since "Following the Zquator," hls declinc has been almost
patnetic. OUnce a great artist, he is now wmerely a public
character. e has gone the road of Wycherley: the old
numanity and insight have given place to the smartness of the
town wit. Let us try to forget this latter-day isark Twain,

with his pot bpollers and his wheeges, and remerber only the
incomparabvlie %%ﬁk Twain that was -= and will be through the

ATeT == 2 o o

The second notice of lIs shakespeare Dead? which is worthy of speclial attention

was an extraordinarily clever, witty, mock-sericus essay by hugene H. Angert

called YIs zark Twain Dead?" The answer to this irreverent gquestion was a

loaﬁdward Fuller, "such Ado About Nothing," 29 (Aup., 1909), O3hL.

103u50vels and Other Books —- Chisfly Zad," Srart set, 26 (Auz., 1509),

157.
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decided Yes. Twain, the writer alleged, had died in 1905 in an obscure
Ruropean village, but the news had been suppressed and a false kark had
been provided. An enormous hoax had thus been perpetrated upon the reading
public. Eecausc Clemens had lived abroad for many yvears, hc was an un-
famijiar fijure to most Americans, and so the imposture has been relatively
successful. 2 steady stream of inferior books allegedly written by Twain
has poured from the press, but no one who knew the work of the true lark
has been deceived. As for public appearances, these have been confined to
audiences of college girls, "to whom the person of the real lark Twain is
about as well known as that of Napoleon." UConcerning the subject of the essay,
the Shakespeare volume, Angert insisted that Twain could not possibly have

written 1t btecause he had little formal education. Is ohakespeare Dead? he

characterized with toungue firmly in cheek as "a work of profound erudition.”
#no, then, could have written 1t? lle supplied the answer in a3 delicious bhit

of idronic literary evaluation.

Applying the principles of deductive ratiocination, made popular
by sherlock Holmes, we know that the real author is a writer
unhampered by any sense of humor. He combines a mastery of all
subJects of human knowledge with a complete understanding of all
religions. . iie possesses the commercial instinct which makes him
an author for revenue only. e is willing to write as the dead
for the living there 1s in it, e ia an erudite Shakesvearian
scholar and has read Macauwlay's Ussay on Hacon. Jealousy of
literary honors has made him the arch enemy of irs. ~ddy. To
enumerate these essential atbtributes is to name the author.
Other writers may lay claim to some of the qualifications) he
alone possesses then all., The name springs instinctively to

the lips — Ilbert Hubbard.lOh

The mogt important miscellaneous article on (lemens which appeared in

the magazines of 1909 was Archibald ilenderson's appreciation in llarper's.

North american leview, 190 (Jept., 1909), 319-29%. There is no
record that sark ftwain read this essay. 4f he did not, it 1is a vreat pity.
It is the sort of thing he would have relished.




ltenderson felt that some doubt existed in the public mind concerning Lark
Twain's true worth. This he attributed to the inevitable penalty a bhumorist
has to pay. e prailsed the Yuniversallty and humanity" of his huwmor, its
wide range, 1lits cosmprehension of the human heart, its sympathy with human
shortcormings, and iis profoundiy serious strains. Clemens's rightful position,
he averred, was that of moralist. e was of the opinion that Twain was a
great story-~tellier and an excellent portrayer of character. Ile commended
Twain's powers of observation, his reportorial ability, his mastery of the
comic, hils robust outlook upon life and his effervescence. Throughoul his
longz careser, the writer continued, "he has been a factor of high ethical
influence in our civilizationi and the philosopher and humanitarian look out
from the twiniding eyes of the humorist." e concluded by callinsg Clemens
LI ’ 1 o . - 44 0108
americal's greatest sociologist in lelters. -

To many such charges of profundity, serlousness, depth and subtlety
made arainst lark Twain in his latiter years, certain critics were opposed.
A strongly dermurring oplnion was repgistered by the editor of the BDookman,
who wrote in June, 1909:

It nust be ewbarrassing to a humowist to be put down so

much deeper than he really is. T1ill sone ten years ago kark

Twaln escaped tne least suspicion of profundity. Then kre.

rowells, we velleve, proclaimed him a great philosopher, and

reviewers of a thoughtful cast have since been busy with his

decper truths. . « o LHhen a humourist is willing graciocusly

to meet us on an equal footing, why this mad wish to put him

in a hole? At the risk of throwing many persons out of employ—

ment, we say, let the burled treasures of our humorous writers

be forever unexhumed. 1f they are wise without knowing it, let

us not know it, tooj tell them no wore about thelr mesnings than
they have told themselves.l

105wy ark iwain,® 118 (kay, 1909), 9Lb~5S5, itenderson was long an admirer
of iark Twain's. They had travelled on the same ship to wngland in 19507
when vlemens went over for the Oxford degree and lHenderson went over to uneseot

ceorge Jernard shaw, whose blography he was contemplating. In 1410, .enderson
published a suort critical niography ol iark Twaln wit: the author's sanction.
105

2% (June, 190%), 3Lhd-1l.
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The last book which kark Twaln published in his 1ifeotime was “xlract

frowm Captalin stornfield's Visit to isaven. Jurprisinsly

snourki, 1L was not

% 9

the ripe frult of his maturs yearsi bub rathsr 1t lod been writien in part
a8 sarly as 10680, m year or #9 after ne had Tirst heard Captaln led larxeran
tell the story en roulte from lan rancisco to ine hicarasuan lathmus when
Llemans was travelling Srow the Sest Coast Lo the ast. in 1873, Twain

157

worked on the tals azain, and in 1470 made further revisions. in his

Lutoniosraphy e nobtation appoesrs: Yln the thirty-elicht yeoars which have

glapsaed I have fLaken oul that rusty old manuscrilpt several tires and examined

g™

I alwayg concliulded to lat 18 roat. LW

1% with the idea of vrinting ity bul
To what exbtent srs. ~larans was responsibls for keeping the waptain'ay nare
rative out of circulatlicen one can ondy surmiss. 4% corbalina tho mind of
relivious gatirs upon which she customarlily twrned thurus down, and some of

Yie salty sea dog's languapge is repressntative of curk Twaln at his wmosit

rovust. ALl any rale, alter the death of nhiig wife he tuwrned to the manuscrlipt
again, extyracted several chapters Iprow ihe middle of it, and publisthed thom

in carper's preparatory Lo thelr appearance as & slim volume in wotober, 190@.13?
I Llamens had any doubita aboul the propriety of sone nls utbterancss on the
gubauct of the hereaftor, they wore unquestionably dispelied by the favorsble

reception of the vook. & orlitic in Luprent literature callsd .tornfield

fune of bthe cleverest fantasics that has boen pullisned in a long whiila,®

li}.’-’xv 4‘

‘ror a discussion of on
thw Introductlon by Jlxon wecter to Heport frow laras
York, 1952.

& wigcissitudes of tha Laraﬂxa¢& pLoce, oo
o i

Larie Twnlng Caw

Voark Twaln in ruption, e L7

‘e wmeber printed the complolte verslion for the Mrst tiwe in Dopordt
& & vk v it
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described the humor as "subtle,” and declared tiie whole work 1o be unoffending

to "even tne most delicate susceptibilities.”llo The Bookman shrewdly
perceived that there was no "later ranner" in Twain's latest vook. (The fact
of its esarly composition had not been made known, and it was naturally
assumed that the pook was a recent production.) The writer found Twain'sa

manner tbo e that of such earlicr works as A Connecticut Yankee and even The

Innocents Abroad, wiiich to a large extent it is. 7The ecritic held up the

style of Utormlield as an example that Clemwens was not (as many critics had
been claiwing) becoming increasingly didactic, "itis humor is still of the

111

brand labelled American, . . " was the final verdict. Clarence ii.

Gaines in the Dook Hews donthly felt Twain'as latest story to be “nearly the

most perfect thing he has ever written. . . % e detected in the work the
expression of "a ripened character" and a "spiritual® quality. Iin addition to
"the humor of ilmmensity® contained in the story, there was also a marked
pathos underlying the laughter. ™A1l in all," Gaines concluded, "it is

nardly possible to read Captain ctormfield without tears; . « « it has a deep

religious feeling, salted with strong common sense, and whosoever takes it
for profane or irreverent is notl wise 112
Only two unfavorable notices of JStormfield have been [ound —— one but

mildly derogatory and the other 3imply a brief{ comment. The lLiterary Digest
3 2

110 . . . ,
L7 (Dece, 1909), 653. The reviewer alsc called attention to the
2 ] )
"deep philosophlc meanings" which lurked benecath the humor., Jther commenta-
tors also discovered profundity in the work,

1135 (sec., 1509), 323-k.

12380k fwain the Lumorist,” 28 (April, 1910), 5086, In the —ourse of
tne essay (aines called Twain "perhaps the sincerest writer in Awerica," and
sald that it was a great injustice to consider him merely & humorist. In =
later notice the Mook iiews Fonthly, 28 (iay, 1910), 717, suggested that
Stormfield be placed among the theological works, for “the spiritual truth
betwean the lines of the book is big with vitality and convincing power.®




called Twain's manner of treating his subject "“good-natured, libveral, and
rollicking,”™ but added that his treatmont was "scmewnhaltl machine-made, and
always panal,” and guite lackinz in huamor. The magazine admittad, however,

113 The brief

that the boox contained nothing that might offend the piocus.
comment appeared in the Idler, a curious sort of adult Joke boox published
in .ast urange, lew Jersey, by Hobert J. Shores and modeled on the Chicaro
Chap pooi. The author of tihe comment described the Twain story as "A
facetious account of & mariner's first impressions of the hereafter which

might pass if written by Carclyn hells but will hardly do for tne author of

Tom sawyer and Innocents sbroad." 11l

Interest in Captain stormfield's Visit to lizaven has recently revived
115

with the publication in 19%2 of Report from raradise. Critics, in general,

greeted 1t favorably. wdward Yagenknecht called the book "a tender thing,"llé

and he e Omith, in the Hation, termed it "An unusually charwing volume.“ll?

rark Vanboren described the work as vigorous, but only mildly amusing and

. - 118
rather [forced. =

its republication in expanded form some thirty-Cive years
after it originally appeared illustrates the continuing interest in tark

Twaint's work.

113)5 (Jan. 1, 1910), 33.
15 (G aren, 1510), 31.

e
12500 gu ra, note 107,

116&hicagp sunday Tribune, Sept. 7, 1952, p. 5.

117375 (sept. 27, 1982), 27%.

118 4 » . e .
Hew Tork Herald Tribune Book Feview, sept. 7, 1952, v. L.




it i3 perhaps advisable to pause briefly at this point and in a baci—
ward lance trr to determine the direction this continuing intersst took in
the first decade ol the new century. The most striking fact to emerpge frow
a rew-surveyal of the years 1900-1%0% is that during this decade Ulemens's
evolution from humorist to philosopher was completed. Critics constantly

I

mentioned his profundity, his strong philosophic wvein, his serious moral

purpose, his subtle psychology. To be sure, there were those who pointed
out that his humor had always been freighted with a heavy cargo of seriocus—
ness, but in these years the cargo ssewmed, upon occasion, heavy enough almost

to sink the frail craft. Twoin began at this time to assume the role of

public figure, of censor morum, and his comments on world affairs of the

ro3t burningly controversial nature were usually characterized by sanity

and wmisdom. In spite of the medioccrity of much of kis last'work, he was

able, sccure in his sunset fame, to sink back into the comfortable position

of grand old man of American letters. The public gave voice to its love and
esteem at the time of the seventietn birthday celebraticn, and Ingland added
its voice to the swelling chorus by means of the Oxford degree of 1907.

There was a tendency amoni critics, notably rhelps, ratthews, iencken and
ienderson, to minimize the recent mediocre work and to look bhack to the
masterpieces of the elighties -—- those cigantic national assets that proclaimed

their creator one of the world's immortals.



CHAPTER 31X

The Last Phase

As the year 1?09 drew to a close, it becawe apparent that the end was
not far off for the yreat humorist. »ut he was able to joke about it:
®1 hear the newspapers say I am dying. The charge is not true. I would
not do such a thing at my tine of life. 1 am vehaving as zood as I can,

kerry Christmasg to averybody!“l

And then, quite unaccountably and without
warning, care the last of the many assauwlis upon his weary spirit —— his
daughter Jean was found dead the morning of Christmas Lve. He poured out
nis grief in an essay which Paine called "one of the most exquisite and

tender pieces of writing in the language"z

and escaped from the scene of
thie catastrophe to Dermuda. There he spent the winter in an effort to

regain his failing strength. It was theres also that he received frowm his
21d friend ilowells a letter complimenting him on the success of his most

recent publicatioa.B in kKarch, he wrote to his blographer that he was

raving Ya wmost uncomfortable time," and early in April, Paine went to

1Qumted in Paine, p. 1843.
2

B“The Turpning=-Point in ky Life"™ appeared in Harper's Dazar for February,
1510, Howells wrote on January 18: ", . . I want to tell you . « . that
you never wrote anything greater, finer, ithan thatl turaning-point paper of
yours. i shall feel it honor enough if they put on my tosbstone, 'le was
born 1l the same Century and general Section of middle western Country with
Dre S e Clemens, Uxon., and had his Degrse ithree years before him through
a ristake of the University.'® —- Life in lLetters of ¥illiar Dean iiowells,
I1, 276, “‘

Paine, p. 1552,
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ermada to arrvange Tor his return home. On April 1k, he was back at 3torw—
field, Lis house in Jonnacticub. ome weck later heo was dead. Then the dam
broke, anl the magazines and nowspapers of the day were flooded with eulogies
and eacomiums, "all full of tlears and flapdoodie," Twaln, Dorrowing from
nimselfl, misht have said; but thely were sincere tributes and nonest ox-
pressions of sentiment for the most part. The obituary material 1s extensive,
and only tune briefest sort of summary can be given hers. A few articlies

. . 3
<

stand out e2ither Decause what they say is irmportant or becausse the person

who spoxe is worth listen:

to. ligary ¢. alden, for instance, in an essay

aot intended as an obituary, empnasiged Twaln's story-teliling quaiities:

RERLe’ has shown such powars of invention, . . sl
Tho Slemens's last years and referred to bl as

"tae dean of our literary fellowship, srand and ~ray, honorsed and loved,

the mogt distinguishad figure in the American and perhaps in all the ‘nelishe-
1d of lettarg."g The Nation provided an extremely provocative

@33ay. :nhe literary historian of the Tuture, said the writer of the article,

will have o choose petween bark Twain and Henry James as the greatast

=
6]
H
b

0
i
[

writsr of the and of the nineteenth century. se suggested that
althouzh both had gone "as far as it is possidble to go in diametrically
opposite Jirsctlions,” Lthere was yeil a point at which thelir tslents mel e~

both were essentially frontlersmen. Twain, the writer explained, was "the

h”iﬁrx Twain: Personal Lmpressions," nook Hews konthly, 28 (4pril, 1%10),
579. alden was editor of Harggr s and one of iwain's cilose friends. The
Sook Hews sontbly had announced in the .arch issue that the followiny number
would be a warkﬁTwain “special.” It appeared (with Clemons's picturs on ihe
cover) with prophetic warning, for on April 21, kark Twain diled,

4

758 (Avril 28, 1910), 934-5. Tre Literary Dipest, LO (April 30, 1510),
BE7, guoted a statement Ly aaaﬁraw‘wilson, then resident of rrinesion.
Harper's eekly, @4 (April 30, 1910), L, wondered if Twain's equal had ever
existed ang uettle@ upon ohitman and sawbhorne as the only two american
writers worthyy of cowparison. The Cutlook, 94 {aApril 30, 1¢10), ¢72, admitted
that he had many shortcowingss he was occasionally dedious, his plots were
gsormetires weak, and once in a while he was mplodrabatic. ut his best was so
excellent Lhal his Fame is assured both in this country and auroad.
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ciironicler par excellence of tue palpable Ifrontier of robust Anerica," and

<

daraes "ithe scrunulous analyst of the spiritual frontieor which robust and
nostalgic america had establisbed in the old countries.® Calling Twain
Bi opreatl figure wino knew his tent and Cellowed it to culmination with in-
stinctive and unperturoed consistoency," thoe critic surmised that the fubure
6

woulu choose Him as the gresater writer.

The slal, which hed had some harsh things to say in the past, forgot

T

its orievanc

23 zgainst Clemens and rose to unsuspected helighis of encomium,.
Lfter mentionisng Lhe vast extent of the humorist's Teme and the typilceally

work was so excellent that there was no dangsr of its sver disappesariug He
briefiy sketched Twaln's progress from humorist tc serious commentater to

sage aud moralist, Concerning the critical attitwle toward Twalin as a literary
firure, the writer described the change of the past thirty years wherein
Clemens had come to be considered no longer a Jwmy man bubl Yone of our

foremoust ren of letbters." The writer concluded by placing Twain with Irving,

e

welsht and impart.“7

Teo Frontiersmen,” 90 (April 28, 1910), 422-3., ‘Yhe essay anticipates
the recent work of Henry 3Jeidel Canby, Turn Veat, Turn “ast: Lkark Twain and
Henry James, Soston, 1651,

7“§;rk Twain,® 40 (Lay 1, 1910), 308=7. Twain's evolution was Lthe
subject of an essay by Stuart 7. Sherman, "dark Twain," Nation, %0 {kay 12,
1910), L77-50, in which the humorist's belated recognition as "'foremsst
American ran of letters'" was applauded. By the time of his last few years,
the critic stated, he had moved successively through the following stares —-—
funny man, literary man, puablic man. "dhen he died, we abandoned the last
rescrvation., we s3ald with one volgce: iz was zar American.®

Uther minor notices included an oditorial in Colliez's, LT (kay 7, 1910),
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e Ls ¥encken in the Smart et called attention to “illiam Lyon

Phelps's Essays on sodern lovelists, which, he sald, contained "the first

honest and hearty pralise of 'YiHuckleberry inn,'! by a collerne professor in
zood standing, that these eyes had ever encountered, . . % There is hope,
he continued, thnat by 1950 it migsht be possinle for academicians to admit
that Clenmens "was a creater artist than Irving, than Lowell, than Fenimore
Cooper, than all and sundry of the unbsarable bores whose 'works' are
ramred into the heads of schoolboys by hunkerous pedagorues, and avoided

as pestilence by everyone else," lie concluded withi praise of Huckleberry

Finn, whose pictures of Hississippi fiver life, he asserted, belonged
"4o universal and almost flawless art."g

William Lyon [helps, writing on "kark Twain, Artist," spoke of the
universality of Clemens's humor and added a note on his artistry: "The
funniest man in the world, he was at the same time a profoundly serious
artist, a faithful servant of his literary ideals.® Wnat deoes it matier,®
ne asked, "if our great American had his limitations and his excrescences?
To borrow his own phrase, 'There is that about the sun that makes us forzet

ynd

his spots,

U, in which Clemens was called "not only the biggest literary artist possessed
by his country, bult one of the sweetest, most generous, and most stimulating
of men"j a notice by #illiam Lyon FPhelps in the Independent, &0 (kay 5, 1910),
956-560, wherein the huworist's fame was said to seenm "permanently secure, for
he has apparently contributed some things Lo world literature, and his boolks
represent the spirit of America as no others have ever done"; a comment in the
Nation, 90 (June 30, 1910), 645-5, which claimed that fLark Twaln was essen-—
tially a humorist rather than e serious thinker; and an essay in tie Chau-
tauguan, 59 (June, 1910), 9-10, wiich called Twain "one of the most oririnal
and zifted men of letters of America."

g

“The Createst of American lLriters," 31 {June, 1%10), 1¥3-50.
> ] s

PAmerican Feview of heviews, 41 (June, 1910), 702-3. A critic in the
Century, 80 (June, 1910), 31%, susrested that Twain had "no other purposs
but to amuse." He was, he added, "in his way as truly 4dwerican as Abraham
Lincolin.n
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The Horth American heoview printed trivutes frow "nglish admirerslo

and from a group of ten Americans including Andrew Carnegie, A. . Paine,

-

Boocker T. washinzton, 3ooth Tarkin: ton, Hamlin Garland and Zrander

. 11

‘atthews.
The Bookman ifor June, 1910, was praciically a lark Twain obituary

12

issue. ©Of the seven articles on Clermens, one is worth reporting in full.
Harry Thurston Peck, on the subject of "iark Twain A Century Hence," pre-
dicted somewhat perversely that only three of the hurorists works would

survive3 "The Jumping frog » « « and The Innocents Abroad . . . are never

likely to go out of print or out of favour.” Houghing It, he declarad,
would be valued for its humor and its history. To Tom sawyer and ucklee

berry ¥Finn he pave two decades. The rest, he asserted, "will not be read.”

He briefly characterized a few of the later works: The Connecticut Jankee

rade one "feel sorry for its author"; Joan of Arc was "distinctly dull.”

tie found the Autoblography "formless and in places withoul any meaning

whatsoever,” Twalin's {riends, Feck asserited, ars sorry he wrote it and nope
2 > ES

Izis heirs will suppress it. iie characterized the later writings as

lo“. « o Baving no natiornal aunthor of our own, we have perforce claired
Fark iwain as the repressntative 'racilal' author of his daye. o off ==
“tngland and fark Twain," 191 (June, 1910), 823.

ll"Tributes to lark Twain," ibid., pp. 827=35. latthews wrote prophetice—
ally:s ", ., . his writing was curiously unequal, witn a wide chasmu yawning
Detween his loftiest work amdd his lowest; his touch was often uncertain and
his taste was on occasion perverse. 5ubl his best is very hisgh in qualitys
the peaks of his achievenment tower aloft unchallenged and indisputable. i'c
one of the men of letters of his tiwe bids fair 4o loom larger in the per=—
spective of time." (p. 83L)
12These included = Bookman, 31 (June, 1910) == Firmin Dredd, "iark
Twain's Biosraphner,® pp. 353=5; iemry L. ilden, Yiark Twain - 40 LAppreci-
ation," pp. 355-93 Sailey .illard, "harik Twain in Jan Srapcisco," pp. 359=733
Arthur dartlett lLaurice, Yiest Sellers of Yesterday: Lark Twain's 'The
Innocents Abroad,'™ pp. 3Th=93 william . Rideing, "lark Twain in Clublandt
pre 379~823 and rrederick A. King, "The Story of iLark Twain's Jebbs,® pp.
35L=5. .



17%

#irrelevant, eccentric, void of either wit or humor. . 13

On the evening of [lovember 30, 1910, a memorial ceramony celebrating
dark Twain's birthdsy was held at Carnegie tall in lew York City under the
auspices of the lark Twain kemorial Cormittee of the American Acadery of
Arts and Letbers. “illiam Dean lowells presided, and rost of the literary
great of the day attended. ilowells's description of his old [riend is
interesting: “Sanguine, sorrowful, despairing, exulting, lovins, hating,
blessing, cursing, mocking, mourning, laughing, lamenting; he was a congeries
of contradictions as sach of us is, but contradictions confessed, explicit,
agrressive; . « " Speakers included Joseph [i. Choate, Hev, Joseph Twichell,
Champ Clark, Usorge #. Cable, Colonel !lenry watierson and Henry VanDyke, who
read an original poem of indifferent merit in which he referred to isark Twain
ags "dear Yorick of the %est."lb

The year 1910 drew to a close with the publication of two miscellansous
articles on Clemens. Ueorge sde wrote on'iark Twain as our Lmissary® in the
&enturv315 and Archibald Henderson described "The International Fame of fark

Twain®™ in the Iorth American Raview.lé The former article need not detain us,

but the latter makes an inportant assertion. lenderson braclketed Twain's

nanme with that of “hitman as "the two great interpreters and embodiisents of

l3bcokman, 31 (June, 1910), 332=93. Peck, former editor of the Bookman,
was professor of Latin at Columbia. Two other obituary notices were lenyy
natterson, "“lark Twain -- An Intimate wewory," American hagaszine, 70 {(July,
161.0), 372=8, and "In the Interpreter's louse” lﬁanthly'zsﬁumgj ibid., 420-
32, in which Twain was called "our most brilliant man of letters.,”

Lhnyapy Twain, In kemoriam," iarper's Weekly, SL (Dec. 17, 1910), 8-10.

1581 (Dec., 1510}, 20L-6.
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America’ and said that ihey represented Yihe suprere contribution of
democracy to universal literature. o« "

The two years immediatoly followin: the death of rark Twain saw little
in the periocdicals of any significance. UOne attempt was made to revive
interest in Joan ol irc, but that ret with no success.t ! when Paine's Life
was publisihed late in 1912, there was a resurgence of acclaim in the press.
The work was widely reviewed; and most of the critiques included soze com—
rent on Twain's place in the life and literature of his country. For exauwple,
thie novelist lIrving Hacheller listed Twain as one of seven men "whe in the

18

last sixty years have reconstructed America and veoiced its gpirit.t The

Xorth American eview ventured a prophecyt

As time passes, doubtless iark Twain will come wore and
more to his own, and will stand not only as one of our nost
original and vital zeniuses, but as one of our truly great
Americans. iis mind was unfettered by traditions, and he was,
beyond all other American writers of his time, unless one
except Lalt ’Sahitman, the wvigorous natural growth of young
imerican goil.t”

17ueorge Yharton James, "low iark Twain vas ¥Fade," Hational Fagazine,
33 (fev., 19511), 525-37. The essay was almost entirely bLio:sraphical and
anecdotal. Iu it, however, the writer praised Joan of Arc as "one of the
finest pleces of biography ever written and certainly iar: Twain's master-
riece, from a literary standpoint. . « %

18uir, raine's Biorraphy of wWark Twain," Literary Digest, 47 (iov. 16,
1512), 90%. The six other notables: Lincoln, Commodore Vanderbilt,
i.dison, Greeley, Howells, i hitman. 7Twain, said Bacneller, "found the Tast
gtill in the bondage of ancilent buritanism. Lincoln freed the negrso. Lark
Twain freed the white man.® The QOutlook, 102 (lov. §, 1912), 528-9, called
Twain "one of the most fascinating personalities of the age," but sald he
was never "in any sense a literary wan," Current Literature, 53 (Nov., 1912),
582, declared that Clemens, whom it called Ythe suprerme ligure in our lit-
erature,”" was "haunted by the sense of a great lfailure." e tried to be a
seer and prophet, the mazaszine asscrted, but his public insisted upon con-
sidering nim always as a clown. jowells in larper's, 126 (Jan., 1%13),
310, comwpared Twain with Cervantes, ’oligre, owift and Jickens. william
fyon Phelps in the Independent, 74 (¥arch 5, 1913), 533, called Twain
"one of our Tew world-Iisures.”

1¢ ) e
7197 (Jan., 1913), 13G.
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About this tire an academic critic predicted ol farw twain that "lTuture

w20

e

renerations are sure 1o read hiw seriously if they read him at 31ll, « + .
In Xay, 1915, there occurred one of the literary svents of the year —

the bezinning of the serialization of The kysterious Stranger in Harpert!s.

The book was publisned in the fall of that year. 1t was like a voice from
the grave, and its message was not a happy ona. As early as 189% {lemens
was writing Howells from Austria about a story he was working on which was
to contain Ywhat I think of kan, and how he is conatructed, and what a
shabby poor ridiculous thing he is, « . o2l e never completad the tale,
or at least he thought he had failed to complete it; but when it was {ound
(in at least two versions) among his papers, thers ssemed to his executors

siven to

“wr

no reason, except pessibly dialectic ones, why it should not be

the world., ¢nly recently, in the light of ir. LeVoto's vastly illuminating

investiration, has The iysterious 3tranger been revealed in its truc per-

spective as an impeortant product of the alwost cripplinre series of cabas-—-
trophes which karic Twain experienced in the,nineties.zz Along with Vhat

S
¥

Is Yan?, writlten about the same time, 1t prescents his mature philosophy.

v

-

lat it is more successful than its non-fiction companion piece because, as
Fre. DeVoto sugzests, it is highly symbolical, and it was only through the
use of gyubols —— not by means of closely reasoned, systematized argurments

- that lark Twain's mind could successfully express itsslf. The *ysterious

Stranper is Towm sSawyer in the twilirbht after the glory has departed from the

esvo——

20, ., . ; . et Faen & ; . . N
Wilbur karshall Urban, "bBark Twain: Pure Fooling," Neale's Fonthly,

1 (kay, 1913), 515. Urban was Professor of Philosophy in Trinity College.

2lietter of vay 12, 1099. Letters, 1i, 63l.

22388 Larik Twain al .ork, p. 125, and pp. xixe-xxi of the introduction Lo
karkz Twaln ir .pruption.
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bright day. Parts of it read like the Yankee all over asaln -~ with the
fisrce scorn of tyranny amd oppression -— bubt this time the bitterness
has about 1t a detachsd quality, a sort of philosophical serenity which
seems to be the result of great age bul may only be the result of maturity.
it is his final word on the damned human race, and as sucn it is as Irs.
slemens pronounced it when barik read the opening chapters to her in 1099:
e o » parfectly horrible -= and parfectly‘baautiful."23

A feeling of unsasiness on the part of the critics seems to have been
the predominant emotion elicited Ly this most curious of kark Twain's books.
kany reviewers saw in it only a depressing pessimism., A writer in Current
Opinion, for instance, said: "It would be difficult te imagine a messare
carrving a crimmer credo of desovalr, disillusion, and contempt of human

existence, « . ‘”23 The Indevendent called it "the stirangs, ironic, be-

wildering, bult beautifully written wonder tale. . ,“25 The 2ial said of

the Stranger: YShocking to all the conventionalities are his freely ex-
presaed opinions on many themes., Not a few of his bitterly satirical
utterances are peculiarly appropriate to the present time. Perhaps he might
be regarded as a kind of first cousin to the same author's Connecticut
Yankee, the same disconcerting perspicacity appearing in both.“as George

Soule in the dew Hepublic attempted to palliate the bitterness. "It is

23Lettar to Howells of kay 12, 15692. Letters, II, 681.
2h6
e

1 (:330‘, 19153), }4100

g
“83 (Dec. 11, 1916), LSL.

2047 (uov. 30, 1916), L79-80.



179

not portentous at all," he wrote, "but a story by lkark Twaln, familiar and
American, « . «" iie admitted that the philosophy might be pessimistic but
preferred to regard 1t as "satire from the courageous neart of a lover of
mankind.” le claimed that this was the sort of thing that came “"straight
from the soul of America," and was "national in the sense that Tolstoy and

Dostoevsky are nationaly . . .“‘27 The critie for the lHation found the book

feiy

important {or revealing the serious undercurrent of Twain's humor, and for
Nlustrating that Clemens was actually a graver, more complex and wmore
interesting person than a surface knowledge of his works micht have led
one to guspect, The reviewer called attention to the irony of the work
and especially te its unorthnodox presentation of the devil. ile viewed

the bock as "a bitiny arraicnment of the folly and the brutality of ran-
kind® in which kark Twain's hatred of oppression was never more vigorously
presented. Although he detected in Twain's laughter a despairing quality,

he felt that behind it lay a firm belief in love and freedom.ad George

Nauman Shuster in the Catholic .orld described what he called "The Tragedy

of kark Twain." Termin: The kysterious stranger "utterly pessimistic and

depressing in its outlook upon life," the critic found it strange that an
american noted for is qualities of mirth and humor should have written such
a book in a land of prosperity, optirism and material progress. 7The crux

of his argument was that Clemens was a disillusioned rman, his disenchantment
naving been caused by the collapse of the Spencerian and Positivist phile
osophlea to which he subscribed, "de drank the cup to the dregs and found
all the hitterness of Lhe draucht of Liothing." 3Shuster's conclusion was

that if Twain had been able to turn to Catholicism, he would never have

27? Howv. 18, 1915), &.
28

103 (Dec. 21, 1915), s8t=9,
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written The Lysterious Stranger. ne found in tie tragedy of ilark Twain a

lesson for Catholics: "There wust be a reconstruction of the vattle lines,
a new machinery of war, new armies and new kxings to meet the onrush ol

2

groping souls.” ?

Tne year 1917 saw the publication of a few siynifiecant articles on

¥ark Twain. “dith Lyatt in the Norih American [eview described Clemens as

"An Inspired Critic" of American life, sovernment, politics and morals, and
collected many of nis comments on democracy, lmperialism, patriotism, the
injustices of civiligation, modern culture and relirion to illustrate her

arzumentse. oshe singled out Christian Scilence for special consideration,

calling it ¥%a suggestive and fascinating work," and claiming trat if Twain
had never written another book, this one would reveal him as a great social

critic. She placed it alongside such influential works as Thus Spake Zara-

thustra, Sartor Hesartus, The Bhortest Yay with Dissenters and Thoreau's

Civil Disobedience. She concluded by calling Twain "a sincerely denunciatory

and damaging critic of exﬁraerdinary'genius.“BO

R4

Later in the same year %hat Is kan? and Other Issays came ocut in a

volume for wniform edition purposes. It was the first tire tne title =asgay
nad appeared in thils country attributed to iarik Twain.Bl That Clemens had
written a book expounding in detail his pessimistic philosophy was pretty

widely known Ly this time. Paine in the 1ife had described the anonymous

2910& (:karcn, 1917), 731-7. The essay is especially intcresting as an
example of partisan pleading. & more purely frotsstant writer than lark
Twain can hardly ve imagined. He may have been a groping soul, dut that he
was groping toward Catholicism is certainly doubtiul.

30205 (April, 1917), 503-1i5.

31

The work had been privately printed (anonymously) in 1905 in a limited
edition of 250 copies for distribvution to the author's iriends. There were no
periodical resviews. In 1910 a Zritish edition appecared (unauthorized) attiribe-
uting the work to rarik Twaln. This occasioned at least one review in the
United 5tates = Yiarlk Twaln's ressimistic Philosophy,® Currsnt Litoeraturs,

L3 (June, 1910), 543-7, wuich contained an elaborate exposition oF The
arsuments with nurmerous quotations.




private printing of 1905. There was no reason why the work should not
be made zensrally avallable., The great stir which Twain had felt would
result il the essay had been openly puvlished when it was written did not
occur. Reviews were faw. The Hation merely called attention to bne title
pisce, described it briefly, and said that it tended to explain the pes-
simism which many rcaders had dstected in the recently published I ysterioua
Stranger.32 fis Les Mencken wrote a review of soris for the Smart Set, in
which he attacked the lew York Times for deploring publication on the grounds
thiat the views expressed were probably not Twain's settled and mature cone—
victions. PFencken claimed that they were and assertad that if lark Twain
was anything, "he was an absolute skeptic and determinist; nothing offended
and enraged him more than the sloppy idealism and optimism which the Times
now seeks to ram down his aescphagus. « « % ¥With characteristic energy
he castipgated the "national gzrandmas of lstters" who, he said, had first
Zzreeted Twaln as a Yehildish buffoon,” had next hailed him as a “"purveyor
of rafined entertalinment," aml were now praising him as a “chaser of the
blues.” sSuch Judgwments, ne maintained, were “"worse than errors"; they
were "indecencies."

It is as if Italian organ-—grinders slhould essay to estimate

Beethoven. The truth sbout kark is that he was a colossus,

that he stood head and shoulders above his country and his

time, thnat even the combined pull of Furitanism without and

Philistinism within could not bring him down to the national

level., The result is that he remaina mysterious -- a baffling

puzzle to the critics of the country.33

1f hark Twain seemed mysterious to the critica of 1917, as iencken
suszested, it could hardly have been because of any hidden profundities

in “hat Is kan? The work, in dialogue form, is as simple as it is

32905 (nov. 1, 1917), LB9=50.

33u34 Futare fotest Asthiops Pellum Suame. . « o 53 (Sept., 1517),
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derivative. In detailing man's helplessness in the clutch of inexorable
circumstance and man's essential depravity, it could easlily have stemmed

from Lecky, whose Hlstory of luropean Morals was one of Twain's favorite

books,Bh or Irom Shaftesbvury, whom Twain may have known, perhaps at second
hand. As Paine points out, the doctrine was not news: %, , . philosophers
in all agzes have considered it, . . .35 yr, DeVoto finds the work more
than merely an exposition of Yithe familiar logic of determinism.”™ It is
alsc, he says, "a plea for pardon.“36 But to the psychologist must fall

the tasit of determining to what extent liark Twain felt the burden of puilt
whlch is the legacy of original sin. QOur concern isg with literary criticism,
It is interesting to note that the sadneas which is the insvitable harvest
of the seeds of humor called forth from one of the most brilliant critics

of the period a paean of praiss which is as strong and clear and triumphant

« L« zepncken's faith was not

by

as anything ever writien azbout Mark Twain, ¢
misplaced «— nor was :owells's, nor Fhelpa's, nor Hatthews's, nor iiendsrson's,
nor that of all the other critics who saw in Twain an American artist of the
first rank. Iis star has risen steadily since his death and has not yet, in
all probability, reached its zenith. iis reputation has been taken over by
the academiclans, for better or worse, for, as Stuart iherman has sald,

. « « ¢ i3 one of thoge great men of letters whom we shall always revisit

arxd about whom the 'last word' will never be uttered.”37

BHPaine, p. 1104.

35Paine, Pe Thlia
36

warik Twain at lork, p. 116,

3?“yark Twain's lLast Phase," in The Yain Ltream, New Tork, 1927, p, 80.
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rommtation is faced at the ountset of his inguiry with 2 special, cosplex,
Pran naffliny problem - namely, the clear dichotony vetwsen the ovare
Teain Ly the American reading meblle on one hand,

2ng on the other the apparent reluctance of literary critics, In seneral,

o mzeord kim {until his last years, at least) wore than a bare modicum

of rzcoznpltion. To be sure,; the fault, if the matter is ons which involves
blame ln anv way, was largely Olemeus's owne iHe made his devub in the sulse
of = liberzry circus performsr, zo to speak, at 2 time when auch a vhenome
enon was a fanlliar, indeed, a traditional, ons involving not the slishtest
expectation of more than the most transitory popular favor. It is almost

& cerbainty that Twalin in his early yvears zs a professional writer had little

.

notion of nis potential greatuaess, If, indesd, he over fully realiged nis

1
bY

true sisnificance, iz casual attitude toward the cowlosition of huckleosrry

lr,y

Sinn is 2 mrime case in ointe Nearly everything about him, from his liter-

ary productions to his personal zopearance, was calcoulated to lunszires the
»olite criitic of the genteel tradiition with disway and alarum. Therc were, of
course, ewceptlons. Wwilliam Jean Howells was {rom the first one of Twain's
gtrongest advocaves. Zut fowells, as he liked to poinit ouvt, was alirost as
xuch & Festerner as was Ulemens, And Howells bad an uwacanny avility to see
wensabin the crude exterior the sterling virtues which resided deep inside.
Such excspbisnal apprecizbions as those provided by Howslls and latsr by the

%&Liga, Srandsr Yatthews, Willianm ifvon rhelps, Henry i. Alden, and the 1like,



represaent peaks of judicious critical reasoning that tower above vast
stretches of barren, nondescript verbiage. This latter, which made up the
bulk of Mark Twain periodical criticism during his writing career, was cole
ored by two definite tendencies in Clemens's work,

First was the humor, comprised of about equal parts of burlesque, exage
zeration and horseplay. It was difficult to treat seriously compositions
which refused 1o be serious. Ur so it must have seemed to Twalin's critics =
at least to the average ones who lacked the abillity to see beneath the coat
of motley. 7To be sure, there freguently was nothing beneath the coat of mote
ley but the grinniag mask of comedy, and in auch cases the critics doubtless
felt justified in szither ignoring the works or treating them with quite a
cavelier attitude, #ore Often than noi, they simply used them as occasions
for humorous flights of their own, and criticism went by the board. The
rgsults of such an attitude can be anticipated. A4As Mark Twain developsd
from a frontier funny man to a serious, sensitive, artistic craftsman and
a profound commentator on the ways of the world, criticism, in zeneral, which
should have teen able to keep up with him (even if the mass of his readers
could or would not), failed to do 3o. Thus we find conflicting sstimates run-
ning in carailel streams ihrougnout his career. One critical contingent pere
sisted in finding in Twain's woriks simply the clownish antics of a funny man,
while another smaller but equally insistent group claimed to find a seriocuse—
ness of intent and an artistry of exccutlon far abhove and beyond what would
ordinarily be expecited of a mere humorist. Led Dy such superior critics as
fiowells, Latthows, Phelps, Alden, Pattee, Boyesen, Trent and lencken, this
oroup produced a vody of criticism of remarkable perspicacity and high liter-
ary guality which not only does full Jjustice to its subject but reflects

egual credlt upon its aulhors.
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The second characterisiic of Clemens's work which colored the bulk of
criticism, especially in the early period, involved the predoninantly Amer-
iéan, even Western, quality of his writings. In an age which still looked,
for the most part, to British models for literary guidance, there was &n ine
avitable tendency, decspite certain nationalistic stirrings on the intellectual
front, at least to minimlize if not actually to ignore naiive works lLearing the
rugsed and sometimes uncouth American stampe Nany critics were perplexed and
troubled by this elerment, and their attitude uﬂdoubtedlj iz reflected in "

thelr awarding a sreater share of acclaim to such 2 work as The Prince and

the Pauper, which conformed to established cannons of taste, than to Huckle-
barrv Finn, which did.notf Converscly, the reading public thought less of

The Prince and the Pauper than of Huckleberry Finn because the former work

was not what Mark Twain the humorist was expected to produce, whereas the
latter (in its more obvious and superficial aspects) was. This inclination
to measure Clemens's work according to a preconceived and generally accapted
pattern wAs & piece of c¢ritical shorisichltedness which plaguwed his reputation
throcuszhout his weiting career. As bhas been peinted out, he fregquently gave
aid and comforti to the enemy by his insistence sven in his most soricus o
ments upon wearing the cap and tells. This dual nature, then, this split
peraonality, as it were, was a characteristic of the author and found reflace
tion in the criticism of the works.

Thus any conclusions we reach concerning the coursce of lurk Twain'a repe
utation must e hased upon two conflicting sets of pronouncerments. T.e may
lar =ly ignore the first zet, the one which denied Clerens sericuasness of
pUrpose or success of achieverent, except to weint out that it persisted
throurbout Vwaints writing carcer and bayond. Gf far mwore intersesiti and sig-

nificance is the second set, the one which asserted positively ithat Mark Twain



possegged enduring quzlitiss of greatness. This body of criticism had its

oririns in the review by lowells of The Innccants ‘broad (186%). The critic

mraised the humorist's style and characterization, but what is nore important,
he called attention to such wholegsome qualities of termperament as bensveolence,
aympathy, and innate nobility — qualitiss which were io becone closely asso-
ciated with bark Twain as the years passesd.

Yetween the publication of the Innocents in 186% and Roughin: It in 1072,
there was a definite slurmp in Twain's popularity, caused undoubtedly by the

appearance of the wholly unworthy Burlesqgue Autobiorraphy (1571), whicl was

roundly condemned, Perhaps tecause they thoupht Twain had not kept faith
with them, reviewers venerally ignored Houghins It, a work which deserved
mich better than it recelved, Xevertheless, ths two periodiecal notices which
it elicited are zignificant for calling attention to the author's superior

degcriptive and narrative powers a2s opposed to his purely humorous qualities,

The Gilded Age (1L7hL) drew mixed notices. Thile generally according a greater

degree of praise to the collahorator, Charles Dudley %“arner, presumably be-
cause they felt on familiar ground in dealing with his contributions, review-
ers tended to minimizge Twain's part. Yet some favorable mention was made of
Clemens's realiswm and his ability to portray character. About this time ap-
peared the first full-<length miscellaneous critical study of Twain — George

o

I'e Ferris's ~s3say in Appleton's Journal. TFarris corslidsred dret Larte a

better writer, but felt thalt the world might expect much from Jlemense.

Sketches Few and 01ld (1575) did little to enhance hls reputation, ale

thourh Howells provided a generally favorable review which emphasized the
humorist's growing seriousness, 3 quality which was also stressaed Ly odward

P. ¥hipple's Harper's essay. The Adventures of Tom sawyer {(1875) was praised

enthusiastically by Howells for its realism, bubt critics in general ignored
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the work apparently because its appearance was Jdelayed until considerably
long after it nad been announced and reviewed irom advance sheets by Howells.

57 bthe and of his firsl decade as a professional man of letters Ulemens
had acnizved world renown. There were not, and have never been, any doubls
about nis popular acceptance. Amony periodical eritics, however, the situ-
ation in this first phase was somewhat different. As was Lo be expected,
Clemens was considered primarily as a humorist. ©ut a few discerning critics
Found in his works more than mere humor: excellence of description, narra-
tion, and characterizationi shrewd observations on American life; mental
acuteness and insight; a fine sense of realismj even universality and artis-
tic sinceritye.

Tie decade of the eighties saw the production of kark Twain's mastere
pieces, wut, as is inevitably the case, criticism generally did not recoge

nize them as such at the time. Howells, in his review of A Tranp Abroad

(1880), not one of Clemens's great works, bui certainly one cf his good ones,
found an intensification of those qualities of pity, Justice, and hatred of

sham which were to come teo brilliant fruition in lHuckleberry Finn. 7The pPrince

’

and the Pauper (1{E1l) was more favoradbly received by its critics than almost

any other of his books, primarily because in it he followed accepted patierns
of novel writing. 7The work, however, marked a distinct departure from the
type of writing for which Twain had become lamous, and it droew notice on

that score accordingly. Some critics even went so far as to detect a poetic
quality in the book, and some pralsed the author for the apparent care with
which he handled historical details. In a miscellaneous essay of this period
liowells praisad Clemens's universal qualities and pointedly attempted to pere
suade public and critic alike that in Twain they were dealing with a man of

letters in the realest sense of the word.
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Une cannot emphasize too strongly the sense of wonder and the feeling
of surrrise with which critics (and presumably readers) sreeted cach volume
from the pen of ¥arl Twain, OCritica may have been able to deny that this
work was literature, but they could not and did not deny that it was novel

and unusual. life on the kississippi (1883) was hailed as a descriptive and

historical work -~ not as a humorous compilation, and Huckleberry Finn (188%)

wag praised by one critic as a valuable record of a departed civilization.
The latter work was a popular success but a critical failure., Guardians of
Amorican culture found it trashy, gnd it was bamnmed {rom at least one 1li-
brary, a circumstance which undoubtedly enhanced its popular appeal. 4 Con-

nechblicut ¥ankee {1089} drew expressions of prolest on many sides from critics

who objectsad to Twaln's irreverent handling of classic material. Hut few
failaed to ses in the work a strong didactic purpose. A Hoston reviewer
called the bock the least successiml of his productions, bdut generally it was
wall recelved.

Oy the end of the eighties kark Twain was well on hiis way to becoming
a controversial figure in American literature. UEfforts to establish his rep-
utation along lines other than mersly numorous ones continued. The firure
of Clemens as an interpreter of the Arerican as well as of the huropean past

began to emerge. Lively discussions were precipitated by Huckleberry Finn

and A Connecticut Yankee, JMark Twain as a serious literary artist began to

yain wider consideration, especially with the publication of fiuckleberry Finn,

put this aspect of the authort's career was nepglected slightly in favor of
discussions of his serious gualities as they were revealed iﬁ the Yankee.

In the ninetiss artistic considerations were overshadowed by personal
ones as kKark Twain's conduct in connection with the faillure of his publishing
house and the payment of his debts captured the popular imagination. Uritics

tonded to iznore what they considercd the shortcomings of the literary man in



favor of magnifying the virtues of the human being. The major books of the

decade drew mixed critical reaction. Pudd'nhead V“ilson (189)4) was both

denounced for {lagrant inaccuracies ian its handling of local color and
praised for its verisimilitude, both lauded as a work of literature and
condemned as being in no sense literary. Advocates of Clemens began to
call attention more frequently te the penalty he was {forced to pay for
being a humorist -—- a penalty which led him ultimately to publish his sup-

posed masterpiece anonymously. Joan of Arc (1895) was called everything

from Ya gorgeous failure® to a tedious Sunday-school tract. Dut, simgnifi-
cantly, most reviewers agreed that here at last was lark Twain as a true
literary artist. iis intentions were clear il his success was but ine
different. It would no longer be possible to consider hir as sirply a

humorist, much less as a frontier funny man, for he had shown in Joan of

Arc remarkable powers of evoking the past, of creating a marvellously
sympathetic traglec figure, and of elevating his material into the pure air
of romance if not indeed of poetry. Articles began to appear on kark Twain's
place in literature, and many critics agrsed that he was a force 1o reckon
withea

Following the Zquator (1897) was widely reviewed, and, in general, its

reception was [{avorable. The author's all-inclusive interests were stressed
as well az the breadtbth and depth of his humanity. Umphasis upon a coOmlne
paratively new strain -=- ¢yniciom -- was detected -- a cynicism which had
been 3een earlier in "iudd'nhead Hilson's Calendar” and was here found
strengthened and broadened in "Pudd'nhead +ilgson's Lew Calendar.” Hut

critics and readers alike were prepared to overlook this in anticipation of

finding 2 return to the old familiar Fark Twain of The Innocents Abroad and

& Tramp Abroad, which they assuredly did not [ind, although some were for a




timz deceived.

By

the turn of the century dark Twain was a world figure and was

e
L]

rapidly becoming America's grand old man of letters. “ith The kan That

GCorrupted iadleyburg (1%00), he put on the guise of moralist pure and

simple and provided for the dismay and delectation of his readers as clear
an examnle of the parable as one is apt to find outside of ecclesiastical
literature. Iven more notorious were the political utterances of the first
years of the new cenbtury., Literary criticism was smothered under & blanket
of praise and blame, especially in connection with the papers oa Llmperialise,
Then there was a slight decline in interest in Clemens's work until 150%,
The ysars between had seen the production of much second-rate material —-
zatires, burlesques, humorous tales — thin stuff, most of it, and largely
decriad by the critica.

It was in this period, however, ihat seriocus critics began to turn
from the trivial productiona of ithese artistically barren years to a re-
consideration of the masterpieces of the seventies and eightieg - the Liss-

isasippl Hiver wvolumes, which in retrospect seemed to have gained considerably

(=

n gtature. T. E. Parroti's review of Twain's major works in the 300K

lover's lagazine is a case in point. Parrott found Clemens at his best

when he recorded his own experiences and translated thenm, as he was singularly

able to do in Tom Jawyer and liuckleberry Finn, into works of art. iiis

conclusion was that Twain would ultimately be recognized as one of the
glories of American literaturse. dJoel Chandler iiarris's congratulatory letter
on the occasion of Clemens's seventieth virthday is another casze in point.
Twain, said harris, had written the Great American Hovel.

Interest in Clemens declined sowmewhat after the seventieth birthday
celebration of 1%05 to Le revived briefly in 1505 with the publication of

chapters from the Autobiography and again early in 1507 when Christian




Science created a flurry of excitement., In the late spring of 1207,
enthugiasm for Fark Twain reached a climax of unparalleled intensity with
the awarding of the Oxford degree. A few dissenting voices were raised,
but mainly the occasion was one for heaping praise upon the head of America's
mogt distinsuisbed man of letters. Academicians, who had discovered Twain
long ago bvudt who had penerally remained cautious in their statements cone-
cerning his merit, vegan to rally behind the body of pepular criltics and the
public. William Lyon trhelps boldly asserted that (leomsns was smerica's
foremost writer, a genuline artist grester in natural endowrent than both
James and Howells,., Hamilton V., kable, not, sbtricitly spsaking, an academe
ician, but assocliate editor of a seml-religious magagine, called Twain a
true humorist -— one who saw life in its fundamental contrasts,

The next two years saw a decline in attention given to Twain in the

periodicals. In 1%0% there was a revival of interest with the publication

of is Jhakespesre Jead? and Ixtract from Captain Stormfield's Viait 1o

Haaven. HNsither was a major work, and criticisrs reflected this fact accord-
ingly, ranging, in the case of the former work, from casual mention to
elaborate parody.

Practically all of ths major periodicals carried obituary notices
whan Lark Twain died in the spring of 1910. Criticism tended Yo be dis-—
placed by encomium, bDul several important attenpis al serious evaluation
were provided. The Hation, for example, suggested that literary historians
of the future mizht well choose Twaln over llenry James as tha grsatest

writer of the end of the ninetsenth century. The Uizl agreed substantially

o

with this wverdict, as did I

« Le Fencken, william Lyon Phelps and Archibald
lenderson.
The years immediately followln: his death saw a decline in interest

in kark Twain, but a revival set in with the publication of Paine's Life in
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1912. There was another decline which lasted until 1915 when The hysterious

stranger caused a resurrence of interest. This volume, topether with vihat

Is an? (1917), provided an opportunity for a revaluation of sorts. A

nuricer of critics professed to he shocked and distressed by Clemens's pese—

gimism and his deterrinistic philosophy, while a2 few irnored these aspects

of the hooks and concentrated upon other ratiers. These testaments from

beyend thie rrave occasioned no grsat number of reviews. The final dise

illusioned utterances of 2 mar who had “roucht joy into the lives of mile

lions seomed to have no place alongside of his fondly remapbered works, and
7

they were irnored accordincsly. Twain's remutation by 1917 had become fixed

in the public mind: he wag America's createst humorist and tha beloved

14

spokesman for eternal boyheod. Let the ascholars and academic critics decideJ
whother he was 2 frustrated renius or a consummate artist or a nrofound
pailosopher or a disillusioned cynic or all these things and more besides,
The scholars and academic critics nad already begun to claim him for ithneir

owiz, 2l 1t was not long veiore essays on ulerensd heran to aprear in the

learnad Journals: lodern Lanzuage Motes in 1919, the sSouth Atlantic Juare

terly in 1920, the Sewanns Heview in 1921, and tne Fublications of tha Lodern

After this, the delupes; and the end is not

yet in sicht. ab tiris is part of another and a lator siory.

Jrov frontier funny man, Lo wribor of hwmorous travel tooiks and stories
for boys, to historical novslist, to sccial ceritic, to literary artist:
Fary Twaln travelled a Jlong way. The chart of nis coursae, at times arratic
an<d perverse and devious, iz preoserved in the periodicals of his day. ‘hat

of this periodical criticism in general? Comrent has already been made on

g &

Friedrich Schonemann, "Fark Twnin and Adolf . ilbrandt,” Jodern Language
Notes, 34 (June, 1919), 372-h; H. iiousion Peckham, "The Literary Status of Fark
Twain, 1877-1090," Soutn Atlantic wuarterly, 19 (Oct., 1920), 332-L40; laurice
Hewlett, ‘iark on Sir walter," sewance review, 29 (April, 1921), 130-3; and

A —— T

Q. He Noore, "karkx Twain and Don wuixote,® PLLA, 37 (June, 1922), 32L4-L5.
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the group of major eszays Ly first-rate critics. 4Ag for the great bulk

of the material -~ the casuval nobtices and routine reviews -~- it i1s neither
worse nor better than the rass of material that was being written aboult any
of 2 dozen othior authors of the period, wnich is to say that it is pratty

nediocrs stulf, for the most part, but by no means without interest. And
- o ] «

in helping Yo establish kark Twain's literary reputation it is, indeed, of
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Ve Periodicals=2

Avppleton's Journal (18469-1831)

Appleton's kagagine (1903-1909) - 1903-1505 as Dooklover's iagazine.

Arcadian (1872-1378)

Atlantic Zonthly (1869=-1917)

Bachelor of Arts (1895-1893)

Book Buyer (1867-1505)

Kook Chat (1836~1393)

Booklover's iagazine —— see Appleton's kagagzine.

Bookman (1395-1917)

Book News konthly (1882-1917)

Book hNotes (1898-1902) == 1900-1902 as DBook Wworld.

Hook Viorld - see Book Noteas,.

Catholic world (1869-1917)

Century - see Scrivner's bonthly.

Chap Book (186L4-1098)

Chautauquan (1830-191Y)

Christian Union (1870-1893) <= continued as Cutloock.

2The following selective 1ligt includes, with a few minor exceptions, all
periodicals in which criticism of kark Twain was found. #Hxcluded are a
number of purely religious papers and learned journals which were not
systematically checked because their sditors were not in the habit of pub-
lishing critigues of hark Twain's works, although single articles and ref-
erences were found in thew and were rentionsd in the foregeing texit, The
dates in parentheses (unless otherwise indicated) represent one of two
things -- first, the years during wihich tne magazine was publishedj or,
second, the years during which 1t was checked if its publication dates
overlapued at either or both ends the dates which this dissertation covers.
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Citizen (1.881,-1885)

Citizen (1865-+10898
Collier's (This magazine did not carry literary criticism. Since, however,
it published at least one editorial on Mark Twain, it has been ine

cluded here.)

Conservator (1890-1917)

Continent (1882~188Y4) ~- also Cur Continent

Cosmopolitan (18386-~1917)

Critic (1881-1905)

Current Literature (1888-1913) =~ continued as Current Cpinion.

Current Opinion (1913-1917)

Dial (1800-1917)

Eclectic (1570-1871)

t.ducation (1850-1517)

Epoch (1887-1892)

Forum (1886-1917)

Galaxy (1869$-1378)

Godey's Lady's Book (1869-1893)

Harper's konthly (1869-1917)

Harper's ieekly (1869~1510)

Hearth and Home (1869-138%)

Idler (1910-1912)

Indeperdent (1845-1917)

Life (1883-1917)

Lippincott's ragazine (1869=-1515)

Literary Uisest (1890-1917)

Literary Life (1384-1336)

Literary Kews (1330-1504)

Literary Leview (1097-1901)
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Literary World (1570-~190L)

Literature (1883-1589)
Littellls’ Living Age (1900-1917) — (Before 1960° this periadical was almost

‘ent eéy a rmprint Journal.” After 1500 ib tarried original literary
notes,

Mnulure's (This magazine did not carry literary criticism, OSince, however,
it published at least ons article on bark Twaln, it has been included
here.)

Nation (18569-1917)

National kagazine (1lIi94~-1917)

horth American Review (186%-1917)

0ld and MNew (1870-1875)

Outlook (1833-1917) -- continustion of Christian Union
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Public Opinion (1EE6-1906)

Futnam!'s Magazine (1L869-1870)
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Review of Heviews (1u90—l©17; ~= Heginning in 1851 an American edition of
this Fnglish periodical was published. It was sometimes referred to
as the American teview ol Revicss.

Round Table (1869)

Saturday Bvening Post (This magazine did not, as a rule, carry literary
criticism. OSince, however, it published an occasional article on
kark Twain, it has been includsd here.)

Scribner's Magagine (1887-1917)

Scribner's konthly (1870-1917) - Beginning November, 1881, The Century
lllustrated ‘ontnlx Magazine..

Smart Set (1900-1917)

Southern Magazine (Laltimore) (1LE671-1875)

Southern kagazine (Louniaville) (1892~1895)
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