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ABSTRACT 

T1t le of Pro Ject: T/Je King 5/Jall Rejoice (HWV 265) 

by George Frf derlc Hande I: 

a Crit1cal Edition and Commentary 

Frederick Arthur Brisco, Doctor of Musical Arts, 1987 

Project directed by: Dr. Howard Serwer, Professor of Mus1c 

Dr. Paul Traver, Professor of Music 

Heretofore there has been no modern edition available of George 

Frlderlc Handel's anthem for chorus and orchestra, T/Je.K/ngS/Ja/lRejo/ce, 

companion piece to the Oett1ngen TeOeum . The first part of this project, 

an edition and commentary, ls prepared ln accordance with the standards 

of modern scholarship and at the same time meets the needs of today·s 

performers. The project ls based on the composer's autograph manuscript 

corrected, where necessary, from the readings in other contemporary 

sources originating in Handel's circle. 

Except for one secondary source wh1ch 1s ln a pr1vate collection and for 

the moment unava1lable, all known sources have been collated prior to 

determining that the autograph should serve as the copy- text. The process 

of collating variants led to a hypothesis regarding the fil iat1on of the 

sources. 



The edit ion includes a preface that discusses the events whlch Jed to 

the composition of the anthem and presents what lnformat1on we have 

about its fi r st performance. The edition and critical commentary adhere 

to guidelines adapted from those of the Hallische Handel - Ausgabe, the new 

complete critical ed1t1on of Handel's works. 

The second part of the project consisted of a performance of the 

Oett ingen Anthem conducted by the editor on Apr11 26, 1987 at Wi Ide Lake 

High School, Columbia Maryland, with the Columbia Baroque Ensemble 

based on the the score presented here. 
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PreflJce 

On the twenty-seventh or June, 1743, the Br1t1sh forces led by George 11 , 

the last English monarch to rlde Into battle at the head or his troops, 

defeated the French, led by Due de Grammont and Man~chal de Noallles, at 

the Battle of Dettingen, a v1llage located near Frankfurt on the Main River. 1 

In London between Saturday the thirtieth of July and Wednesday the third of 

August 1743, George Frideric Handel ( 1685-1759) composed two works: 

the Dettingen Te Oeum, which uses the tradlUonal Te Deum text "recognized 

throughout Europe as the ideal canticle for national rejoicing"2 and the 

Oettinqen Ant/Jem using Psalm 20, verse 5, and Psalm 21 verses I and 5 

through 7. Handel, as "Composer of Music to the Chapel Royal", seemingly 

wrote boH1 works for a planned National Thanksgiving Service proclaimed 

for the twenty-seventh of November, 1743.3 Donald Burrows states, 

however, that there was never an off1c1al Thanksg1v1ng Day, rather "only a 

single Thanksglv1ng Prayer appo1nted to be read In all churches on Sunday 

July 17, 1743."4 

Public thanksgivings after military victories had become customary In 

England In the I 690's, 5 but as early as 1666 Matthew Locke composed T/Je 

King S/Jall Rejoice for the victory over the Dutch on "St. James His Day_"6 

Thomas Tudway composed My Heart Rejoicet/J for the Peace or Rysw lck 
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1n 1697, and W1I1 iam Croft set I W/II 6/ve T/Janks after the v1ctory of 

Blenheim 1n 1704. The latter's O 6/ve T/Janks followed the v1ctory of 

Preston In 1715, and Jeremiah Clarke's T/Je Lord ls My Strengt/J was 

written for the celebration in 1706 of the v1ctory of Ram1111es.7 Handel 

himself had provided such music in the past, having composed in 1713 a Te 

Deum and Jubilate to celebrate the Peace of Utrecht. Indeed as Burrows 

po1nts out,"the performance of orchestrally accompanied canticles was a 

normal and valued part of the Thanksgiv1ng Serv1ce."8 Inasmuch as a 

comp lete 11turgy for a Thanksgiving Service was not written for the 

Dettingen celebration, it is 11kely that the order of serv1ce followed that of 

"The Ordinary Public Worship on the Lord's Day." 

The service begins w1th a collect craving "God's ass1stanc< and 

acceptance of the Worship to be performed" followed by a reading of one of 

the Creeds and a collect for the ·confession of Sin and Prayer for Pardon" 

and concluding with the Lord's Prayer. A reading of Psalms and a chapter 

from the Old Testament followed and then the sermon. Following the 

sermon the Te oeum was either read or sung.9 It is at this point that one 

assumes the Dettingen Te Oeum was performed. After this, the th1rd 

collect, a prayer for the Sovereign and Royal Fam1ly, was said and psalms 

were to be read or "in Quires and places where they sing," 1 O an anthem was 
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performed. The Dettingen Antllem could have been sung at this place in the 

service. The service itself then concluded with a benediction. 

Both works were given in publ ic rehearsal on Monday, September 

twenty- sixth. The LondOfJ Evening Post reported the event with the 

following entry: 

Yesterday a fine new Anthem and Te Deum, compos'd by 
Mr. Handel, to be perform'd on his Majesty's safe Arrival 
In his British Dominions, was rehears'd In the 
Chapel -Royal at St. James before their Royal 
Highnesses the Princesses., 1 

The next known public rehearsal took place on Wednesday, November ninth 

and was reported In the Tile Daily Advertiser on November tenth as 

follows: 

Yesterday Mr. Handel's new Anthem and Te Deum, t be 
perform'd In the Chapel Royal at St. James·s as soon 
as his Majesty arrives, was rehears'd at Whltehal I 
ChapeJ. 12 

That same day Mary Delany, In a letter to her sister, wrote: 

Charges Street, Io Nov. 1743 

That night Mrs. Percival came to Invite us to dine 
with her yesterday, and to go In the morning to 
Whitehall Chapel to hear Mr. Handel's new Te Deum 
rehearsed, and an anthem. It Is excessively fine, I 
was all rapture and so was your friend D. D. as you 
may Imagine; everybody says It Is the finest or his 
compositions; I am not well enough acqua inted with ft 
to pronounce that of It, but It Is heavenly.13 

iv 
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The final public rehearsal took place on Fr1day, November eighteenth and 

was reported 1n T!Je Dai ly Advertiser w1th the following notice: 

'Yesterday a Te Deum and Anthem, composed by Mr. 
Handel for his Majesty, were rehearsed before a 
splendid Assembly at Whitehall Chapel, and are said 
by the Judges to be so truly masterly and sub I !me, as 
well as new In their kind, that they prove thi s great 
Genius not only lnexhaustlble, but likewise still 
rising to a higher Degree of Perfect lon·. 14 

The first performance before the Royal Family took place on Sunday, the 

twenty- seventh of November, 1743, in the Chapel Royal at St. James 

Palace_ 15 

Typically throughout the Georgian Period, the text of such anthems used 

verses from the Psalms. 16 In selecting verses from both Psalm 21 (verses 

I and 5-7) and Psalm 20 (verse 5), Handel followed the common practi ce 
) 

which was to select a few verses, not necessarily In consecutive order 
) 

that would fit the occasion for which the work was composed. 17 The 

article "Psalms" in Encyclopedia Bnttanica characterizes both of these 

Psalms as "royal" Psalms because they represent the King both as God's 

representative to man and as man's intermediary with God. 18 Generally the 

text of the Anthem was printed 1n the newspaper the day following the 

service, 19 and In fact , T!Je Dai ly Advertiser printed the text of the 
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Dettingen Ant/Jem on the twenty-eighth of November. 20 Handel had used 

the first three verses of Psalm 21 in the highly successful anthems 

wr1tten for the Coronat1on of George II in 1727. It ts the style of the 

Coronation Ant/Jems that Handel calls forth 1n the compos1t1on of the 

Dettingen Te Deum and Ant/Jem. As Dearnley put 1t, the anthem "treads the 

same ground as the re Deum wlth scant easement from tutti Jubllat 1on."21 

Handel usually had knowledge of the cond1t1ons under wh1ch h1s Chapel 

Royal music would be performed before beg1nn1ng 1ts compos1t1on.22 The 

Dettingen Ant/Jem 1s perhaps an exception. It 1s not in the style of h1s 

other Chapel Royal music, but rather 1n the style of the music he wrote for 

Westminster Abbey or St. Paul's Cathedral and from the manner of the 

mus1c 1t would appear that he expected the serv1ce to be held 1n one of 

these. S1nce this was the first national rejotc1ng of 1ts type s1nce 1713 
' 

Handel was probably not alone 1n expecting the Thanksgiv1ng Servtce to be 

held at st. Paul's as 1n the past. However on th1s occasion, as was noted, a 

National Thanksg1v1ng Servlce was not held, and the K1ng remained at st. 

James· Palace where the Dettingen Ant/Jem and Te Deum were eventually 

performed. 23 

The music of the anthem centers around the key or D major, Its five 

movements being In D major, B minor, D major, G major, and D major. 
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Naturall y D major best sui ts the trumpets and is a favorite key or Handel's 

for his Chape l Royal muslc.24 The keys, coupled with the scoring of the 

movements: chorus, duet and chorus, chorus, solo and chorus, chorus, create 

a symmetrical form, typical of the Baroque Era. 

Movement 

Key 

Setting 

II 

D Major B Minor 

Chorus Duet & 
Chorus 

111 

D Major 

Chorus 

IV 

G Major 

Solo & 
Chorus 

V 

D Major 

Chorus 

The anthem ls scored for a four-voiced chorus, alto and bass soloists 
J 

and an orchestra comprised of three trumpets, timpani, two oboes, bassoon, 

strings, and contlnuo. As In the case or Handel's Chapel Royal music, the 

contlnuo part must have been realized on organ. On occasion ft was often 

the case that woodwinds were doubled or even tripled, but It Is unlikely 

here because of the s1ze of the Chapel Royal. 25 Allowing for a s1ngle 

performer on each of the woodwind, brass and percussion parts In addition 

to Handel's normal string complement of three first violins, three second 

violins, one viola, one cello, and one string bass for Chapel Royal 

performances, 26 the orchestra for the Initial performance of this piece 

would have numbered seventeen players. 

Handel makes characteristic use of some of his instruments. The 
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treatment of the trumpets overlapp1ng canonlcally, as seen 1n the opening 

movement, ls s1m1Iar 1n style to the1r treatment 1n m1I1tary mus1c. The 

orchestra Included a virtuoso of the first rank In Valentine Snow, sergeant 

Trumpeter to the K1ng, wh1ch accounts for the d1ff1cult trumpet parts not 

only 1n Messia/J, but the Oettingen music as we1 1. 27 Handel's third 

trumpet part, designated Principal, may signify his anticipation of a 

"battery of trumpeters on an easy fanfare part". 28 The oboes most often 

double and fill 1n the canto part, and as Burrows points out, 1t 1s rare for an 

1ndependent oboe part to occur. Hande 1 does however, 1n the Andante 

larghetto, measures 114-117, write a sl1ghtly 1ndependent first oboe part 

Which serves an Important harmonic function at an Important cadentfal 

pofnt. 

Based on the Chapel Royal's 1743 "List of Gentlemen," and allow1ng for 

the rotation of singers, Handel's chorus numbered about thirteen men and 

ten boys (trebles).29 The men were usually divided equally among altos, 

tenors, and basses, with perhaps slightly more altos and basses than 

tenors.JO In his autograph Handel lists Mr. Abbot as the bass soloist at the 

beginning of the Andante larghetto, but does not name the alto soloist. The 

alto may have been Anselem Bayley, who, according to Burrows, was a 

regular solo1st In the performances or court odes between 1741 and 

1749.31 
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The work contains, as far as Is known, only a single borrow ing. The 

f inal chorus of Act 11 of Semele (completed just prior to the composition 

of the OettifJgefJ AfJt/Jem) appears In measures 47 through 89 of the fourth 

movement, "And why?". Handel later used the final chorus of the OettifJgefJ 

Ant/Jem, without alteration, as the closing chorus of Act 111 of Josep/J afJd 

/Jis Bret/JerfJ. 

For a description of the sources, see the Critical Commentary. 

ix 



Acknowledgments 

I am grateful for the assistance of Miss V. H. CummJngs of the British 

L1brary, Mr. Martin Thacker of the Henry Watson Music L1brary (Manchester 

Public L1brary), and Mr. Roger Norr1s of the Durham Cathedral Library. 

Thanks must also be extended to, Dr. Donald Burrows whose Jnsight into 

Handel 's Chapel Royal music was invaluable in preparing an authentic 

performance of this work, and to Dr. Keiichlro Watanabe for his assistance 

with the Nank1 score. The papers presented at the 1986 Maryland Handel 

FestJval, all of which were related to the ed1tlng of Baroque Music, also 

proved to be helpful in the prepartlon of this edition. 

To present and former students go my heartfelt thanks for countless 

hours spent rehearsJng for the performance of my edition. Thanks to Gary 

Greene for pointing out an article by Donald Burrows which ultimately led 

to the initiation of this project. 

Special thanks go to my advisors, Professor Howard Serwer and 

Professor Paul Traver, for their guJdance in the preparation of this edition 

and the performance of the Dettingen Ant/Jem 

Finally I acknowledge the unceasing and unfailing love and support of 

my wife sue and daughter Meredith during the completion of this edit Jon. 

X 



Table or Contents 

Preface 
Ii 

Ac know I edgments 
X 

List of Tables 
xi 

List of Facsimiles xii 

Text 
XIII 

T/Je King 5/Jall Rejoice (HWV 265) 

Critical Commentary 88 

Sources of T/Je King 5/Jall Rejoice 89 

Stemmatlc Relationships 95 

Editorial Procedure 96 

Facslml I !es 99 

Tables of Variants 105 

Notes 108 

Bibi lography 112 



L 1st of Tables 

I . Durham Ripieno Cello Comparison 

2. Stemmat1c Relationships 

3. Tables of Variants 

xi 

92-93 

96 

105 



Ltst or facstmtles 

I . Facsimile of the autograph of OettingenAnt/Jem : folio ,r 99 

2. Facslml le of the autograph of Oettingen Ant/Jem: folio 16v I oo 

3. Facsimile of D7- Bass part, Movement II : Andan te larghet to Io 1 

4. Facsimile of D7- Tympano part, Movement I: Allegro non presto 103 

5. Facslml le of D7- Tympano part, Movement V: Allegro moderato 104 

x11 



Text ror the Dettingen Anthem 

r rom THE BOOK OF COMMON PRAYER 

Psa lm 2 1 Oomine, in virtute tua. 

I . (Allegro non presto) The King shal l rejoice In thy strength, o LORD: 

exceeding glad shall he be or thy salvation. 

5. (Andante larghetto) His honour Is great In thy salvation: glory and great 

worship shalt thou lay upon him. 

6. (Alla breve) [For] thou shalt give him everlasting felicity: and make 

him glad wJth the joy of thy countenance. 

7. (Andante) And why? because the King putteth his trust In the LORD: 

and In the mercy or the Most Highest he shall not miscarry. 

Psalm 20 Exaudlat te Oomif7us 

5. (Allegro moderato) we will rejoice In thy salvation, and triumph In the 

Name of the Lord our God. 
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Sources of The King Shall Ne/oice 

A. The Brftfsh Ubrary Add. Ms. 30308 r. , - I 6v 

Folios r- r 6 contain the autograph of the present work written 

on tall paper measuring 39 x 29 cm. containing 16 staves per page.32 on 

the first folio Handel wrote, " i; [Saturdayl33 angefangen den 30 July 

1743," and on folio 16 • S.D.G. G. F. Handel. London Agost 3. ~ 

fWednesdayf34 1743 v6lllg geendtget." Martha Ronfsh reports that the 

gatherings are both regular and Intact. 35 

A number of changes In this manuscript reflect Handel's 

lnctectston throughout the composition of the first four movements. The 

fifth movement 1s the only one reflecting no changes. Because of the 

Changes In the first four, 1n a few places ft ts almost impossible to 

dlc1pher the notation. The manuscript must have been corrected after 

certain copies were made but before others. (See Variants, movement 4 

(andante), measure 70 and 7 U Because the other copies, including those 

by John Christopher Smith, show no signs of use, It would appear that the 

autograph served as the conducting score In the Initial performance, 

Which, according to Burrows, was usually the case with works composed 

by Hande I for the Chape I Roya I. 3
6 
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H. Hamburg Staats-Und Unlversltatsblblfothek MC/260 

This full score, written on tall paper measuring 32 x 20 cm. 

With sixteen staves per page and dating from 1743, Is In the hand of John 

Christopher Smith Sr .. The anthem occupies thirty -six pages of the 

manuscrlpt.37 The score is void of any markings, suggesting that It was 

never used. 38 

BL. British Library R.M.
1 

19. g. I., Vol. Ill, r.1J9r_ 163v 

This score, a part of the so-called Smith Collect/on, on tall 

Paper (sixteen staves per page) measuring 47 x 28.6 cm., Is In the hand of 

one /. Bui ley. It Isbel 1eved to have been copied In 1772-3 and shows no 

signs or use. 39 

o9. British Library Add. MSS. J0J09, r. BBv- ,, ,r 

This full score, on tall paper (sixteen staves per page) 

measuring 39 x 29 cm.,40 was copied by Edmund Thomas Warren.
41 

According to Nicholas Temperley, warren's dates are circa 1730- I 794. 42 

It Shows no signs of use. 
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DC. Durham Cathedral Library MS. A 32 

This Is an oblong full score measuring 24 x 29.9 cm. The anthem 

is found between pages l and 46. The size, allowing for only ten staves 

Per Page, perhaps accounts for the omission of the principal trumpet, 

timpani and bassoon lines from the score and the writing of the timpani 

and bassoon parts on the continua line. The Indication "organo" on the 

contlnuo line suggests the possibility that the organist played from the 

score rather than from a separate part (of which there ts none). The score 

15 in the hand of John Mathews and Is believed to have been copied circa 

I 760. 43 Mathews lists at the beginning of the volume the number of 

lna1v1aua1 parts copied (see D7 below) and copying cost along with the 

cost of the full score. The volume contains both the anthem and the 

Dettingen Te oeum. Its value as a manuscript copy rests with the clues 

It contains regarding performance practices of the eighteenth century. 

D7. Durham Cathedral Library HS. D. 7 

This Is a set of ten vocal parts and fifteen Instrumental parts tn 

the hand of John Mathews.44 Based on the 11st found In MS A 32 (above) ft 

Would appear that two Instrumental parts, one viol tno prtmo and one 

Vloloncello part, are missing. The vocal parts measure 25. 1 x 30.5 cm.; the 
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instrumental parts measuring 30.3 x 24.3 cm.45 It should be noted that In 

the list of parts found in the beginning of the score, no mention Is made of 

ei ther an organ or princlpal part and neither Is present In the collection. 

Six of the parts for the second movement (one "countratenor," three bass 
) 

and two ce I lo parts) con tain f lgures. The tympano part contains notes not 

found In other scores and may reflect contemporary performance practice. 

(See facslmlles of bass and tympano parts.) The cello parts are designated 

either "pr/nclpal" or Hrtpteno". The rlpieno eel los in this set of parts are 

Silent during the alto solo, the alto-bass duet, and whenever the bass 

Voices of the chorus are not singing. The followlng table lists where the 

Durham parts call for the rlpleno cellos to be silent. 

Figure I. Durham Ripieno Cello Comparison 

Movement I Qill subdivision 

measuce. bf.al subdlYIS/QD through measure 
24 3 I st half 

13 3 
25 3 
41 3 
43 3 

Movement II 

measur..e. D.eru. 
20 

118 3 

2nd half 

2nd half 
26 2 I st half 

2nd half 
42 3 !st half 

2 I st half 

2nd half 
44 

through measure Qill subdivision 

subdivision 74 2 

119 2 
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Movement 111 

measu,:e ~ subdivision through 

I I 

measure .b.e.a..t subdivision 

18 

48 I 
53 

89 J 
91 

The Principal cel lo Is silent measures I - I 3, 48 -53 and 89-91 . 

Movement IV 

~ 
s 
47 

Movement v 
l2lli 

3 3 

18 3 

22 2 

subdivision through measure .b.e.a..t subdivision 

subdlvtston 
2nd half 

2nd half 

2nd half 

through 

42 3 

52 

measure .b.e.a..t 
5 3 

20 3 

23 I 

I st hal f 

subdivtston 
I st half 
I st half 
I st half 

The Parts show that variants unique to DC are transmitted to D7, 

demonstrating that DC served as the source for the Instrumental and vocal 

Parts that comprise D7. Accordingly there was no need to report DTs 

variants. 

MF. Manchester Publfc Library MS 1 JO Hd.4, V. 48 

A tall folio containing twenty staves per page and measuring 

4 I. 9 x 29. 7 cm. was copied circa r 750 by John Christopher Smith Sr. The 

anthem Js round on pages 1-47 and snows no signs of use. 
46 

Measures 43 
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th
rough 69 of the third movement, Alla breve, are missing from th1s score. 

H 1. Manchester Pubffc Ubrary MS J JO Hd. 4, V. 348 

Larsen's "SI" copied this full score, an eighteen-stave tall folto 

measuring 41. I x 28.4 cm. Copied circa 1750, 47 It Is In excel lent 

cond1 tton showing no signs of having been used In performance. The 

anthem Is found between pages 159 and 21 I. 

Oc. Tokyo College of Musfc MS 052 

This twenty-stave score Is a tall folio measuring 45 x 29 cm. 

The anthem is found between pages I and 45. The editor has Identified the 

copyist as Larsen's "S5" based on a comparison with other scores said to 

be In his hand. 

RU. Rutgers Unfversfty Ubrary M 2038.H f 4AS, vol. vff, PP. 2-93 

An oblong quarto measuring 22.9 x 29.2 cm. In the hand of 

Larsen·s "S Io·, 48 both binding and paper of this manuscript are in very 

Poor condition. The number of staves per page varies between twelve and 

Sixteen. Certain variants in this copy align It with the autograph 

version A 1 (see next page), suggesting a ram/Ital relationship between 

94 



th is score, 09, and WA However, the numerous embellishments found In 

th is score are not found In any other manuscript copy, suggesting that they 

are terminal variants. Although they eliminate this copy as an 

authoritative copy, the manuscript could be of Interest for a study or 

eighteenth-century performance practices. These variations, not found In 

any other source, are so numerous that the manuscript's readings have not 

been Included In the table of var iants. 

WA. Westminster Abbey library MS. CG. 48 

This full score ls written on tall paper measuring 41 .5 x 28.8 

cm. with sixteen staves per page. The Initials BP appear at the beginning 

of each movement, but the hand, which Is very neat, has not been 

Identified. The front page of this ful I score Is Inscribed "Ac. of Ancient 

Musick". The copy has, however, been 1dent1f1ed as elghteenth century.49 

The volume contains both the Dettingen Te Oeum and Antnem. The anthem 

ls found on pages 88- t 18. 

StemmaUc Re lat fonshfps 

The autograph Includes what appear to be either post-rehearsal or 

post -performance changes. (See Tab le of Variants, Movement IV, measure 
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70.) Because these changes were entered by Handel and reflect what seem 

to be modest Improvements, they are adopted In this edition. Perhaps 

these changes were made f ollowlng the f lrst rehearsal on 9 September, 

1743. This changed form of the autograph ls designated as A I . 

Based on a study of the variants found In the manuscript copies and the 

Chrysander and Arnold editions, the following chart reflects familial 

relationships with the autograph(s). 

Figure 2. Stemmatlc Relationships 

A----------------- ----------AI (post-performance) 

----?0~ // '\ 
MI B/ H D\ MF 09 WA RU 

Chrysander OC D7 Arnold Edition (c. 1795) 

Edition ( 1872) 

Ed1tor1al Procedure 

Based on a study of the aval I able sources, It was decided that the 

composer's autograph would serve as the copy text for this edition. 

Handel's score order (trumpet I, trumpet II, principal [trumpet 111], 

tympani, oboe I, oboe II, bassoon, violin I, violin II, viola, canto 1, canto 11 , 

alto, tenor, bass, contlnuo) has been modern ized with the woodwinds 
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placed above the brass. The soprano clef used to notate the p lnclpal part 

has been changed to treble clef. The oboes are notated on Individual staves 

although In the autograph at times they were notated on one staff 

(movement 11 ), or In unison on the canto I lne (movement 111 ). I have 

provided a blank staff for a realization of the contlnuo part. The clefs In 

the contlnuo conform to those found in the autograph. According to 

Burrows, the clefs Handel used fn the contlnuo I lne reflected the 

Instruments that were to play the line at any given tfme. Thus the soprano 

or alto clef signified organ alone, tenor clef the addition of cello and 

bassoon to the 11ne, and the bass clef called for adding the double bass.SO 

On the first page of the autograph Handel notated two canto llnes, but 

he never used both 11nes or notated two separate canto parts. The 

presence of two canto 11nes may stem from the two lndlvidual canto parts 

of the companion p1ece, the Oet!ln/1en Te Oeum, completed Just pr1or to 

the compos1tlon of the OettingenAntllem. The term canto has been 

changed to soprano, and the canto, alto and tenor clefs have be modernized. 

In movement II, measure 141, Handel notated "slser1va fl fine di 

questo ritornello." At measure 15 "NB" ls marked, followed by a fermata 

at measure 19. The fermata at measure 19, used In the autograph to 

s1gnify "end of piece" has, of course, been removed, and In this edlt1on 
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measures 15- 19 are wri tten out as measures 142- 146. 

A m1nlmal amount of editing by vertical analogy has been done, with 

all editorial suggestions enclosed In brackets. Users of this edition are 

cautioned that the editor has not done any editing by hor izontal anology 

but are encouraged to refer to sources on eighteenth-century performance 

practice to arrive at dec1slons concerning phrase articulations and tr1lls, 

both 1nstrumental and vocal. The dotted slurs fn the second and th1rd 

movements appear as slurs in the Durham Cathedral score and parts and 

seem to represent a reasonable method of performance. Other sources 

1ndependent of Durham contain many such slurs. It ts generally understood 

that performers durtng the eighteenth century would articulate the 

reappearance of a phrase 1n the same way as its in1tlal art1culat1on. 

Accidentals redundant according to modern convention are tac1tly removed. 

The text underlay ts that of the autograph. The symbol~ meaning 

"repeat the forego1ng" is realized w1thout comment. Text supplied from 

the Hamburg score ts gtven fn italics; text supplied by the ed1tor ts placed 

f n brackets. 5 1 
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Facs im11e of the Autograph fol lo 1 r 

•· ·-
l . ---· --~--- -

. '-· - - - - . .. --

.. 
By permission of the British Library 
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Facstmlle of the Autograph 16v 

.. ' 

, 4 

-~ g 1 : ___ ~ -__ 7:~_~ w¥ -1 k'4 
I 

- @½-a=~~ t q M t:?1 1 
·, 

~§:1 , 11 JE? @ , "·, H I 

By permission of the British Library 
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Facs1mi le of D7 Bass Part, Andante larghetto 

By permission of The Dean and Chapter Library, Durham 
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Facsimile of D7 Bass Part, Andante larghetto 

/J 

By permission of The Dean and Chapter Library, Durham 
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Facsim1le of D7 Tympano Part, Allegro non presto 

~ --""-;w_/J-'---~-~"W:..;1~·,.,..,,.,f•-/"A ~£,~ 

-~·-,-~ 
~ca,.-fB· -p ,.. - 1 ; •• 

.-::-
) : 

1??"\ ~ ., J '!/: h; J ; I; J J , 1, ; -
}:a~.•~ J;,.i;/.'.!Zrnz,;:,n: .,ppn:J/:.:,,_,f~ 

s?it-! £!.'.,I: I,, 1::::1,.: .. ,1 .;;, =tJ! == 2:i[l 

-

By permission of The Dean and Chapter library. Durham 
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Facsimile of D7 Tympano Part , Allegro Part 

l 

· -,w= I --5~ 
(~•§ n ! ,,:; JJHPCPP; I J:J; J -.IJ p:n a ,1,: fJ I ,,c -
C-16, J n ; -> 1 •• wo 2 .f I p I , $ I '!r , J JJ ! J , E -e:1•~ i ps ,. .i: ,, pc., n , 1-□ > I ;. .. ¥ - ---Q•, 1:1214 if iil'fn,} oi3/ 1 .! . ~I _ _ r l .. ~- « - . :; ,9 5 r ;2 

~•,;,; > l i I- 1ml ,,1JJ19:sµ!j-u;:j c+H~ 
-

~ -=1,, , c 1 1 tu c I es a ei a lat Sill CJ ,. I .= t rl o I g 

-'1 "1 I dt J I a:r, m r I .,:~ I-

By permission of The Dean and Chapter Library, Durham 
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Tables or Variants 

Pitches fn the various octaves 
are shown as follows : c"-b"~ 

c-8 

·symbor means note or rest but not a dot. f .e . • r· . Is one symbol . No entry means the source agrees 

with the Autograph 

J. Allegro non presto- ·rha Kfng shall reJotca· 

Measuce eacl ~ Autograoh ti IL t1l Yi.A 

10 Vin. I 
. 

2 d" e· 
10 Cont. "tasto ,oto· deest dee-st deest ~t dee-st dee-st 
15 Cont. 8 no accent accent accent accent accent 
16 Alto I accent no acc. no acc. 
16 Vln.2 7 no accent accant 
16 Via. 7 no accent accent 
21 ()). I I no accent accent accent 
21 ()). I 7 no accent itc:cent 
21 Cont. I no accent accent accent 
27-'29 ()) . 2 doti>le, 

Trpt. I T rpt.2 T rpt.2 Trpt. 2 Trpt. 2 Trpt2 Trpt.2 Trpt.2 

28 Cont. I bc-6 deest deest 

29 Vln.2 2-3 deest tie Lie tie tie 

'29 Vln.2 3-4 noshr slur slur 

30-32 ()). 2 col Vin. I Vln .2 Vln.2 Vln.2 Vln.2 

30-31 Vin. I 8- 1 tie dee-st dee-st 

31 Timp. 5-6 ooreadlble a, a a, a a, a a, a a, a a, a a, a 

32 Vin. I 4 r•· missing missing 

41 Cont. ·t.asto solo· deest deest deest dee,l deest 

49 Trpt. I 

*'' 
r· CJ tr 

~ ti I A: I (sic!) 

H, 6L, Mf, Ml, OC ; ~'~ r· tJ LJ ti I 

WA : @"< r g tr U1 

09: ~~ r u CJ U1 

DC : @!it =_f:' ~ ~ Ef I 
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Measure ~ ~ Autograph ti fil_ Q.c. t1E. M.L WA 

50 Ob . 1 2 e . a a a a a 

so CltfllO 2 e· a 8 8 a· a· 

50 Alto 2 8 e e e e· e 

S1 Prin . 2 8 8 8 a· a· 

Character marking I 2 2 2 2 

Time signature common cut 

1 Allegro Non Presto 
2 Allegro Ma Non Presto 

2. Andante Jarghetto- ·His honour Is great· 

Measure ~ ~ Autograph !:! fil_ Q2 Q.c. tlE. t1.L "II.A 

17 Vin . 6 f"" a•· a•· 

53 Vin . deest forte forte forte forte 

56 Vin . piano deest deest 

66 Alto 2-3 shalt thou shalt shalt 

82-83 Canto 3- 1 thy In thy In thy 

119 Via . I f"' a 8 

119 Via . 2 e· g' g· 

119 Via . 3 d' f"' f" ' 

131 Canto 2 g' f"' f" ' f"' f"' f"" f" ' 

136 Canto I f rr rr rr rr rr rr rr 
136 Alto f rr rr rr rr rr rr rr 
137 Ob . I 3 c"· 

b' b' b' 

141 "slserlva I 1 I 

II nne di questo 

rltornello " 

1 Measures are written out In score 

3. Alla breve- ·rhou shalt gtve htnt • 

Measure e.oct ~ Autograph ti ~ LK t1E. M.L Yi.A 

13-14 Vin . I 1-1 no tie tie tie tie lie tie t ie 

48 Vln .2 1 deest d' d' d' d' d' 

58 Vln .2 2 a· b' 
b' 

84-85 Via . 2- 1 tie deest deest deesl 

85-86 Via . 2- 1 tie deest deest deest 

86-87 Via . 2-1 tie deest deest deest deest 

90 Cont. I - lower g f" ' f" ' f"' r•· 
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1. Andante- ·And whyr 

Measure em ~ Autograoh ti fil. Q't LK tf. tll 'ff.Ji 

3 Cont. 1-2 g-b rests rests rests res~ r~ts 

s Cont. "Bsn . e deest deest deest deest deest 

vlofonc . 
senza 
contra-
bassi" 

6 Cont. 2-3 d'-c g-a g-11 g-11 g-a g-a 

43 Chorus deest deest 

70 Vfn .2 1 g e e e· e e 

70 Alto 1 g e e e e e 

71 Vfn .2 3 d'-g g g b' g g· 

71 Alto 3 d'-g g· g g g· 

5. Allegro moderato- ·we wtll reJotce· 

Measure en ~ Autocrooh fj fil. Q't IX. tlE. t1l WA 

7 Bsn . 11 cot parte a a rest rest a a 

9 Canto s eighths quarter quarter quart.er quarter quart.er 

IS Bsn . cot parte I I I 1 I 

21 Trpt. 2 3 e . d" d" d" d" 

21 Trpt. 2 5 e· d" d" d" d" 

23 Bsn. 5-8 col parte I I I 

24 Bsn . 6 cot parte I I I 

27 Cl> . 1/11 4 eighth rest half- half-

g"-g"-g rest rest 

31 Bsn. 4 col parte d d d d 

42 Prine . 4 a· r•· r•· r•· r•· 

1 Doubles conlinuo 
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