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Special Collections in Performing Arts
or “SCPA”

* SCPA collects performing arts materials that preserve
performance practice, instruction, and scholarship
* Established in the early 1970s
e Early collections:
* music education
* band history of the Sousa tradition
e clarinet performance
e 1990s scope expands to the performing arts
* theatre and dance.
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Mission for SCPA

Our mission is to acquire, preserve, and provide access to
research materials that document performance, instruction,
and scholarship, consistent with the university’s performing
arts educational objectives. Our intended community for the
collections consist of students, faculty, and external
researchers in their pursuit of (1) new original research, (2)
programming any level of performance, and (3) resources
for genealogical inquiry or individual memory.
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Collecting Strengths for SCPA

* Music education

 Band history

 Music Performance (especially clarinet, trombone, and
percussion)

* American contemporary concert music

 Theatre: companies, critics

 Dance: companies, educators

* Performance documentation: any recording format for
music; video for theatre and dance

* Popular music
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John Davis
L January 6 AL

° As part of my job at Special Collections in Performing Arts, Vin Novara and |

Th | s Wa S are putting together an archival collection of fanzines that were created as part
of the D.C. punk and indie music scene from over the past 35 years. Did you
create a fanzine about D.C. punk and/or indie music? Might you still have

-
j O h n D aVI S S copies of fanzines or related materials that could find a home in our collection?

Please contact me if you have any input or questions. Thanks.

id e a Unlike - Comment - Share

i You, Michael Honch, Melanie Brown Mueller, Bruce Tennant and 30 others like this.

L7 View 3 more comments

Cynthia Connolly hmmmmmmm... Dischord?
January 6 at 6:42pm - Like

Jes Skolnik | might still have copies of my teen zines, posting here to keep
myself accountable.

January 6 at 11:10pm - Like
f John E. Dugan | have a box of Action Time, WDC Period, Nomadic
~ Underground, No Scene Zine and other DC area zines. | will see if | can locate.
January 6 at 11:39pm - Like
John Davis Hi everyone. Thanks for the input on this. | was definitely planning on
. B checking in with Dischord about this, so I'll see if they have anything that they'd
like to share. Either way, it's good to know that there's already a well-curated

archive over there already. If anyone else has material that they think should be a
part of the collection, please let me know.

Qé‘\ﬁpm[\T% January 8 at 4:36pm - Like
18 3 UNIVERSITY .
2,8 éof‘ LIBRARIES - Write a comment...
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And what exactly are in fanzines,
especially for punk zines?
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Interviews with

bands or

participants
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RITES OF SPRING

] te Ki].ls
by KURT SAYENGA
A Real Swell Guy

PHOTO BY TOMAS SOUS AND BERT QUEIROZ

rection; Janney in the Untouchables and Faith; Fellows in Capitol
Punis} t, Gov t Issue, and I ion; and Canty in Gang

“If it's not the rule then it’s always the case, good intentions get
fractured, good intentions get replaced, so close to reach but so hard to
hold, the only chance you get is past your control”

ITES OF SPRING disbanded in January 1986, shortly after
recording four new songs at Don Zientara’s Inner Ear Studios.
(The new tape, which is excellent, may be released this year as a
single.) The band played a major role in re-defining “the DC sound,”
going beyond the pounding simplicity of hardcore into a more com-
plex, layered sound, but still retaining hardcore’s edge and passion.
Their debut album, released last year on Dischord Records, managed
to capture the group’s energy and intensity. The band’s live shows
were consistently powerful, emotional, and spontaneous.
Rites of Spring consisted of singer/guitarist Guy Picciotto, bassist
Mike Fellows, lead guitarist Eddie Janney, and drummer Brendan
Canty. All four were veterans of local bands—Picciotto was in Insur-

4

P
Green and Deadline.

This interview was conducted shortly after Fellows decided to leave
the band. It is less “an interview with Rites of Spring” than a look at
three young icians and their approach to their art. Picciotto,
Janney, and Canty are currently writing songs together for a new, as
yet unnamed, band. So far it’s a three-piece, with Janney playing bass.
Expect something great and you just might get it.

THE BREAKUP

Guy: Mike just doesn't feel like doing it anymore. If all four of us
aren’t into it, we can’t continue. He’s not the kind of person we can
replace within the band, and he’s also not the kind of person we can
forcibly coerce to stay in the band against his own wishes. He’s a solid
human being and he has feelings. If T were dissatisfied with what we
were doing, I don’t think I would stick around just to appease every-
body. I don’t think Mike wanted to do that, and I know it was getting




Reviews of recordings or shows

otherwise noted all reviews
12-inch ep's or lp's, and
there is a mailing address
end of the review you should

Unless
are of
unless
at the
be able to find it at one of the local

record stores 'in town., some indepen-~
dent releases hay be found at the
record and tape exchange and record
and tepes ltd, in G-town, or at the
shop in the basement of the 9:30
club. These places are also a good
place to look for fanzines such as
the WOC Pericd!ititirrrrprerrinne

"Government Issue- Joy Ride (fountein |
of youth records) i

this is a great little record from

one of dc's more popular thrash bands.
if you've ever been to one of gi's
shows before you know what kind of
energy they're cepable of generating
well this record does a pretty good
job of, recreating that energy in your
own home definately a must for fans

of dc harDCore. Unfortunately GI is
another band that has rumors of their
bresking up (from a very good souxce
i'm afraid) only time will tell, i
bought my copy at the record exchangt ,
for §5. by mail you should write: 1
Fountain of Youth Records, ST10

durbin rd., bethesda MD, 20817,USA. ;

" k 2
"The French Are Ffom Hell~ 45" m:éi:::" death piggy: concentric;
efter seeing a tv show of french * go% 1)} cemp david; yom;(and i think)
007. i've seen & couple of thess Land

experiences in vietnam i almost
believe that they are from hell,

we all knaw how that goes(perhaps
some of us more than others,sh?),
this 45 hes fdur songs, which are
well produced,professional sounding
party songs. their sound is a little
like the v. monkeys but only in a
slight way of thinking., kevin landes
sax rips through all the tracks like
lead guitarist' do in most other bar
and this accounts for soms of their
unigueness, i felt all the songs wer
good and deserving of some air play, |
my fev was gun-fight, 52,00,Bavaria ;.
france Records, 4028 whitacre rd.,
Fairfax, VA 22032,USA. te

n__"Identity" (Discho N
fore couplex than avg. hardcoro,lyr
cach hardeoro apeeds much amyway. It
ackoye and on  Dischord(3819 Beecher St
gt that lubel o lot and I'm hel ping to
Toxe cprlef o

tiresomo.

like a novel
ieplaccwenta.)

If you nued some of the stuff 1've |
docsu't act any new boundaries it just wo
other Lunda. I 641l willing to sce Ll

Sometimes it works very

the tiwe (! i
yuo ‘idy is printed becuuso Marginal Mun is now touring the U

- TS

8round before so i wi

soms thing hard and ;:-::nd Cheniey e
disspointed,
ly good,
sometim,
chronic thoughts) somedtimes, and it
doss get psyhcodslic(babe blus) some-
imes,
f verietyon this tape,
$3.00, c¢/o DSI, p.o, box 346,
VA.,22027. USA.

st i da b 8 2
bands. The change of pace(is this a Dischord requircwent?) is a bit

o I don't undersgand why M Man use it mo wuch.
the middle sound like totally diff¥ent Bougs.

"Rlandy Haonequin Drchest g

ftodmep tu Hevolution (1p)"

bmo is perhops one of the more invent-
ive bands to fester in the dc aren as
their new record will prove to you.

the thing i like sbout bmo is thot they
try different, undescribable styles on
each of their songs, so none of the songs
on the 1lp are anything like the others.
they do this well too, elthough i felt

the blender to be a weak song, everything
else works out well on the record, very
inventive, and progressive,(if Ehis was
the sixties i'd call them psychedslic

but it's not so i won't), anather neat(?7)
thing about bmo, incase you've never

seen tham befors, is that they chenge
inatruments and teke turns doing lead
vocels, (except roger), The best woy i

can describe their sound is to tell you

to pretend you're in an evil mood and

want to listen to some rude-offensive
sounding music that will put you in a good
mood, well bmo's roadmap-- lp is it, and
thats a compliment(really). My favorite song
is "meal at mcdonalds"(priest like to kneel
but & must eat & meal//77) funny stuff,
"streets of saigon" is another gond one. too
bad bmo have decided’ to break up at the end
of the summer (the 16th ot 9:30 is their
last show i hear), but you can still buy the
record to keep with you for ever and ever.
$4.50, Bloody Mannequin Urchestra,c/o
WGNS, po. box 30007, bethesda MD, 20814,

Mutopie- DSI compilation tape 001"
ncase you haven't heard of this tape
et it is alocal product featuring:
! priority; pudwak; melafice; steel

i wasn't

this tape rocks, it's resl-
it does get strange (boxhedd)
it does kick ess(living dead,

20 &3 you can see there is plenty
Recomended.
Dunn Loring,

should note that i printed some mis-
formation last issue when i printed
8t united mutation was on the Mutpia

pe(they're not).
)
f( L s " * Ll
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N V (.: arcm
\;{( i § FRitéap
dcally wnd'wusically £ Doggn't of td
it's produced by Ian *\‘e;uuﬁx Thresh
« N, DE,20007) (V44) 80 Marg,
apread it this very instan

the beginning
Change of puce often s
well (eg. "Mr. ihirly" by the

been deseribing,thon buy this. It
orks #within the ouce forwed Ly

iou live, and probably will have by
Sebill g

USA.
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Reviews: Over, Undie, Around—Through!

By Howard S.-M. Wuelfing

By now most of yall realize tha the Dis
chord label slogan “Putting D.C. On The
Map” s no Idle Threat (hey hey); these gecks
is known from the depths of the Cuckoo's
Nest pit to airwaves of Manhatan and quite
rightfully so. There’s never been any scene so
active, imaginative and_somchow—auh, to-
gether since the days of early HB. or The
Masque or CBGB's. Shit. Anyway, here’s all
the items they've got out that heretofore
have gone unnoted in these pages (they final-
ly broke down and coughed up promos, just
0 shut me up | expeco).

The Teen Idles’ Minor Disturbance EP
(Dischord), of course, is to this scene what
“Anarchy In The UK was to London’s

historical significance—it’s a bit
unfocused and  relatively derivative. The
‘main things that recommend it are the band's
speed and technical mastery of it. Also the
unpretentious, brilliandy relevant thematic
sense that marks the later stuff already was in
evidence, if not in full effect.

It all came to flower though within the
year. With Minor Threat, lan and Jeff would
make a conceptual leap forward comparable
© John Lydon’s odyssey from Pistols to PiL
AND without having to betray their primary
stylistic allegiances. Another journal is sup-
posed to publish my opinions on their second
and final release “In My Eyes” (Dischord/
Limp) at length, 5o let it suffice for now that I
sincerely believe that chis is the best record
of any genre to come out of D.C. in the last
decade. This is one for the ages.

In future, in lieu of IQ tests, ownership of
this serve as the indicator of superior
intelligence.

‘The Idles’ lead singer, Nathan, also took
quite a quantum jump upwards and onwards
with Youth Brigade, thanks largely to the ef-
forts of ex-Untouchables Bert and Danny.
The Youth Brigade EP (Dischord) melds an
impressive amount of experimental diddling
along with a soupcon of top-notch standard
hardcore. A number of songs have feedbacky
or reverb laden intros; “Barbed Wire” fea-
wres starding para-dub vocal treatments;
“No Song” achieves the same measured war-
stomp menace as S.0.A’s awesome “Public

efender,” no mean feat lemmy tell ya!

Government Issue have also shaken up the
orthodox hardcore ocuvre with some cun-
ning wrinkles. As far as I know, they were the
firs¢ D.C. band to champion warp-speed un-
der-a-minute efforts (at their debut, a year
ago, they did “Stepping Stone” in less than
five seconds—sheesh, talk about to-the-
poinc, o tzpt, more apily!) and the writing on
side 2 is distinctive and amazingly expressive.
You think playing hardcore nouveau is casy?
Well, it is as long as you don’t mind it being
crappy and cliched. To be inventive and orig-
inal in the time and at the inensity involved
is like trying to paint pointilist landscapes on
a passing express freight—and GI do it morc
than once in the course of Legless Bull (Dis-
chord)

Now The Necros are from Maumee, not
D.C., and are altogether a different proposi-
tion. They're certainly fast cnough, and as-
suredly as furious as they come—they're just
more, uh—rock‘n’roll I guess. On one hand,
that means that their writing is a bit more
predictable, kinda like The Ramones meet
The Heartbreakers in a cyclotron. On the
positive side . . . (hey hey, you thought thar
was the good news!) these guys exhibit an
unprecedented amount of tightness and con-
trol under pressure. This gives their music
more shape and bite than most—a lot of small
details are kept in focus that would be lost in
the ongoing thrash in other hands. Yeah, 1

Henry Now! Black Flag Unfurled
like this—i.c., Newras (Dischord/Touch and
0).

Black Flag, O.K., they're not on Dischord
and ex-SOA Henry Garfield doesn't even
sing on “Louie Louic” (Posh Boy). Still, these
guys are sora to the Teen Idles what the
Dolls were to the Pistols and thus to the rest
of the D.C. bands .. . Especially relevant in
light of Youth Brigade (and what I hear th
first spin-off Peer Pressure sounds like) and
Minor Threat is the B-side “Damaged 1
This number is slow, dissonant, fulla feed-
back and askew riffs—if it came out on 4AD
you'd never blink an eye. Yalisten to chis and
ya gotta see Oi as a pathetic, retardo wank, a
real disgrace o real punk ethos.

These two CA bands make first rate
punk—if not world class rock as wel
Grave wrn in a frantic, ferociously busy of-
fering called “Black Cross” (Goldar). Forgive
the easy allusion but this ain’t a million miles
removed from the stuff drummer Don Boiles
helped create with his old outfit, The Germs,
and I mean the razor sharp, heroic things that
appeared on GI, not their shambolic live pre-
sentations. The “B” side, “Wax,” with Don’s
fellow X-Germ Pac Smear unfortunately
docs sound like the later, rendering a lechar-
gic h-m plodder no less.

Social Distortion carve out a slower, more
menacing sort of groove on “Playpen” (Posh
Boy). They squeeze out wave after wave of
spine tingling, glowering powerchord var-
iants, brual yet oddly articulate.

The next two records before us are simply
“punk” (look it up in your dictionary and roll
the syntax around in your head a while). Mad
Society's only claim to distinction on their
“Riot Squad” EP (Hit and Run) is that their
lead singer is 12 years old. Otherwisc, they
simply read offa p-rock shopping list. Agent
Orange, on this particular recording, have
tricd t0 “progress” from their punk roots by
adapting more contrived, predictable song-
writing conventions a la FM stadium rock to
the rushed, sloppy, overamped sound we all

now and love. The result sounds like April
Wine gone to s(p)eed.

The Minutemen make post-punk, honky,
jazz-funk with accents in all the wrong places.
This is no doubt due to their roots in hard-

rating

Konk make post-punk, honky, jazz-tribal
music with accents in all wrong places. This is
no doubt due . .. to the face that they're seill
not in toral command of their axes or source
material yet. “Soka-Loka-Moki” (Konk) is an

ambitious attempt but in the end it doesnc
quite gel and ceraainly docsn’c achieve the
propulsive cdge that the stuff it's derived

<opyright Edwand C. Colver, 31

from is noted for. Still it was a good shotat a
tricky target. Practice will probably make it
rfect.

Dischord

<o Limy Hit and Run

1327-J Rockville Pike P. O. Box 480497
Rockville, MD 20852 Los Angeles, CA 90048
Posh Boy New Alliance

P.O.B. 38861 P. 0. Box 21

Los Angeles, CA 90038 San Pedro, CA 90733
Goldar Konk

Suite 400 clo 99 Records

8033 Sunset Boulevard 99 MacDougall Street
Hollywood, CA 90046 New York, NY 10012

O.K. I know that everyone out there likes
«© make lists and vote in popularity contests
and sff so here’s the Discords Readers' Poll
for ya. Of course there will be a few depar-
tures from the standard pracices for doing
these things. I mean chis ain’c NME or even
NYR—we’re a bit above that

First of all, don’t clip anything out. You
paid good money for this rag, why mutilate
it? Just stick your answer on any old piece
o'foolscap you've got lying about (remem-
bering that anything we can'c decipher goes
right into the trash). Second of all, you'll see
a lot of classifications—vote for your favor-
ites unless it's notated otherwise. Thirdly,
you'll note some possibly overlapping cate-
gories: “Top 3 Singles,” “Top 3 Indie Sin-
gles.” Maybe your former are the lareer. If so,
just vote for 3 other indies. I was just afraid
that if I didn't put this category in we'd have
plenty of vores for New Order and The Cure
and none for Social Distortion or Faith. Ditto
on the bands’ section. I'm making sure that
yall chink a litdle about Amerockan calent.
Same instructions for dealing with the over-
Iap holds.

Umm. The 3 top songs section is where
you can vote for LP tracks, things on demo
tapes, unrecorded stuff. Please list the title
and artiste. In general, you should stick in as
much info as possible. When you vote for a
fa or club, list their city of origin;
when you list songs, always mention the ar
tiste and the label as well if ics germane; list
what your top instrumentalists instrumenta-
lize on. Feel free 1 append personal com-
ments o any listing—what you like/dislike
about a fanzinc/writer/dj/promoter, ctc. Or
not. It depends on how thorough you want o

be
Oh yeah, for “Graphic Arcist” vote for

someone who deals in the rock/punk/pop idi-
om please. Again, you might mention what
he/she has done. Put things in context when-
ever possible.

Now go to it. Have fun.

Oh, and remember, anyone who scems ar- |
iculate out there s liable to be recruited for
the regular staff.

HSMW

1. Top 3 LP's

2. Top 3 singles/not-LP's

3. Top 3 Amerockan indic records
4.Top 3 songs

5. Band/Artist

6. Local Act

7. Live Band

8. Singer M/F

9. Instrumentalist

10. Producer

1. UK label

12. Amerockan indic label

13. Clublvenue

14. Club d.j.

15. Radio Station d.j

16. Rock Mag

17. Amerockan fanzine

18. Least fave rock mag

19. Most Admired Rock Artiste

20. Super Creep

21. Graphic Artist

22, XXXXX rules in '82

23. Trend you hope does a quick fade:
24. What you would do with a million dollars
you had to spend, not invest, in one year.

Oh, right. If anyone has any band names to
suggest for a) the new hardcore combo led by
lan and Jeff from Minor Threat, b) D.Cs
premier art-rock-dance band, R
Eye Movement—preferably n
ants,” “The Dark,” or “Wings,” send ‘em in
and we'll pass ‘em on.
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DEAR JADED PERSON:

The fact that we have zigs in
Janelle's basement is something

we should be very proud of. It
shows that D.C. can have one of
the largest hardcore scenes and
still remain underground. It

also goes to show that we have
proven ourselves too much for

the clubs to handle. Janelle was
very nice to let us use her house
to put bands on. Unfortunately,
the “"cool people” seemed more in-
terested in her 24" color tv, the
on-going soap opera in the kitchen,
and the fashion show on the drive-
way. In fact, most of our proud
hardcore folk didn't bother to
watch the bands, much less attempt
to dance. The sparse dancing is
slizhtly understandable consider-
ing the party-like atmosphere,

and the lack of stage, but the loss
of interest in our bands forewarns
us that D.C.'s future rests on the
shoulders of the youngest and most
energetic punks.
rests on the now " jaded", ex-hard-
core elite. It's too bad that
these people take the bands so
lightly, while the same bands are
in such high demand in other cities.
To be "fair and true", D.C. still
supports its bands, but people
Stlll rank LP-toting, out-of-state
bands much higher. Live music is
So much more important and vital
than any recorded material. Every-
body knows that!

So you can imagine my shock and dis-
may when not more than 15 people

saw YOID or even knew that they were
pla; OID is a Columbia band,
and the Columbia punks have supported
D.C. bands since early times, so why
don't D.C. punks support them?
Aren't VOID good enough for you?

Here they have finally learned their
songs and you were stealing Janelle's
parer;:'s liquor (fuck you twice for
that).

Most of us did see the 3.I.'s

(new and improved) with Brian

Baker (ex-Minor Threat) on bass

and Count Gore DeStabb (Boo!)

on vocals. I for one was scared

out of my wits watchingz John
writhe and crawl after he was
possessed by Jack/Alex. Aren't
the G.I.'s a cool band to like?

DEADLINE are one of our new
"“hardcore" bands, you know, the
slow kind. But I like these guys
alot, great tunes, and great
sincere vocals (NO SOCIO-
ECONOMIC SOLUTION!). Brendan

is a pretty funny guy even if
he doesn't use his bass drum

on the fast parts (but he's
learning). You were upstairs
counting each other's earrings
at the time, so you probabl;
didn't notice.

YOUTH BRIGADE put on one of their
best shows yet, despite personnel
turbulence. Highlight of the
show was their new song “No Song"
and those crazy "B-town Thrashers"
who came to support the "crispy
one", However, you missed all
that because you were too busy
talking about somebody else.
ARTIFICIAL PEACE are fucking the
best hardcore band D.C. has to
offer at the moment. Very fast,
very aggressive, and in the

same vein as the earlier D.C.
Fete is a really great
st, and seems to have

brought them up from the blur
with some great guitarwork. But
that was when you thought you
might get laid, so you didn't
come downstairs.

N _CROSS are rapidly proving them-
selves very important with simple,
mid-tempo songs with great lyrics.
You probably laugh at their ideals
and their strong skinhead stance,
but if you could get your so-called
open-mind ("I like Birthday Party")
to open a little farther then you
might be able to take their message
and translate it to your own situa-
tions. Of course, you were upstairs
listening to the new T.5.0.L. LP
when Sab and crew took stage.

Last, but not least (as they are
usually treated) came BLACK MARKET
BABY. One of the last surviving
bands from the Madam's Organ era.
BMB has been shunned by most of the
kids (including myself) due to alot
of talk/shit. But let's rise above
the girl-talk and realize that Boyd
really is a great guy, and that BMB
were really great at Janelle's that
night. I had the best time I've had
in a long, long time. But where was
everybody? Is our once-energetic
scene coming to an end?

I think not, because we still have
the young punks who aren't scared to
shave their heads, or dance, or be
individuals in mind, not style. But
for all you people who stayed up-
stairs, fuck you for condemning

the Georgetown punks and then doing
nothing but sit aroun fuck you for
reaching your "cool plateau”, and,
most of all, fuck you for changing

the scene.

XXX TAW & JEFP
P.5.  Georgetown Punks were innocent.
P.P.S. Flex your head.
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Photography
and other
visual art
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Poetry,

short stories,
other creative
writing
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PLANET oF DO

Tyfamngdb\l handFukoef st\FAttlaftA 30&5 1

- Well at least we have Joy happiness 4\1 f

have one - send it in.

o)

o}

- BY H. EMYRR—
Not enwah clean air Food or water
Too many peeple oo little death

To Keep us from Killin3 each other off
Yovu Know T went ofF
this qund‘ of doom |
The wealthy hedge their power with
r\ﬂhfeously enforced words.

T'hey‘ll Pro‘['cc'l' vs with Prt+en+‘°”$
Sincerity

ANCE DeESNT
Pry Gor SUIEBE, |

} WELL EVERYoNE THINKS ABouT SUICIDE
) BoT you cant let your T‘noujhfs take

While rupping us ofF 1 you for o ride
h A Yes LIFEIS gyl o BumPs AND KNocksS 1

You Know I want oFF \ |
+his pluV\d' of doom \| \: BUt Dont fet hat put you in a box
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Advertising

Records & Stuff We Sell:

. LUNGFISH ‘Pass and Stow’ ™* ©
. SLANT 6 ‘Soda Pop-Ripoff'™* ©
. HOOVER  ‘Lurid Traversal of Rt.7’™* ©
. IGNITION ey ©
. FAITH/VOID _“&i&ie e ©
. HOLY ROLLERS 10-Song LP™* ©
. SLANT 6 3Song 7" ®
. HOLY ROLLERS 2-Song 7" ®
. SCREAM  ‘Fumble (Final Studio Session)! ©
. SCREAM ‘Fumble’ + ‘Banging the Drum’ ®
s SCREAM ‘Still Screaming’ + “This Side Up' ®

EUNION~

‘In On the Kill Taker't* ©

. FUGAZI

) STATE OF THE UNION %555 & ©
A DISCHORD |98| ‘The Year in Seven Inches' @
. FLEXYOUR HEAD DC Sampler ®

tAlso available as cassette *Available as CD, price code®

Price Guide, including postage, in U.S. $:

®

USA. St Airmail
g 3.00 4.00 6.00
)2" EP 6.00 8.00 11.00
LP 7.00 9.00 1200

CD 8.00 900 11.00
MaxiCD 10.00

New (#2) CATALOG !
please send one US § or
4 US stamps or 4 IRCs.

3819 BEECHER ST. NW, WASH,, D.C. 20007




Distribution

e At their smallest, one copy was made, or perhaps a few
copies would be made for sharing with close friends

 Some were duplicated and given away for free as a
means to build community, raise awareness about an
issue, or promote bands that the creator liked (or was
friends with)

 Some creators were more entrepreneurial: selling the
zines at shows, bookstores, record stores, through
record labels, or through their own mail order efforts
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The Collection

D.C. Punk and Indie Fanzine Collection

| Request from Special Collections |

Abstract

Title: D.C. Punk and Indie Fanzine Collection
Author/Creator: D.C. Punk and Indie Fanzine Collection
Collection number: 14-91-DCPIFC

Size: 6.0 linear feet and 4.94 GB

Bulk dates: 1989-1998

Inclusive dates: 1979-2014

Collection Area: Special Collections in Performing Arts

Repository: Special Collections in Performing Arts, Michelle Smith Performing Arts Library, Clarice Smith Performing Arts Center, University of Maryland, College Park, MD 20742. Contact the
curator: http://www.lib.umd.edu/scpa/contact

Abstract: The Washington, D.C. Punk and Indie Fanzine Collection (DCPIFC) seeks to document the variety of publications that were created by fans of and participants in the punk and indie music
scenes that have thrived in the Washington, D.C.-area since the late 1970s. The DCPIFC contains fanzines - publications produced by enthusiasts, generally in small runs - created by members of
the D.C. punk and indie music communities, as well as fanzines from outside of D.C. that include coverage of D.C. punk and indie music. The collection includes primarily paper fanzines, but it also
includes born digital fanzines and digitized files of some paper fanzine materials.

Important Information for Users of the Collection
Restrictions: There are no restricted files in this collection.
Preferred citation: D.C. Punk and Indie Fanzine Collection, Special Collections, University of Maryland Libraries.

Please use this identifier to cite or link to this item: http://hdl.handle.net/1903.1/26175
Alternate formats: Series 4 and 5 consist of digital files.

Status: This collection is PROCESSED.
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Earliest and most recent sample zines
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What’s in the collection?

- Series 1: Washington D.C.-area Fanzines

Series 2: Fanzines from outside of the
Washington, D.C.-area

Series 3: Fanzine Production Materials
Series 4: Digital Files, D.C.-area Fanzines
o Subseries 4.1: Descenes
o Subseries 4.2: Discords
o Subseries 4.3: Insurrection
o Subseries 4.4: Punk Life
Series 5: Digital Files, Non-D.C.-area Fanzines
o Subseries 5.1: Left Of The Dial
o Subseries 5.2: Maximumrocknroll

o Subseries 5.3: No Deposit No Return
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Why us?

| John in 1994 with Corm
r John in 2012 with
Title Tracks

Vin in 1994 with The Crownhate Ruin Vin in 2014 with Alarms & Controls



Prospects + Challenges

* How to pitch an academic institution to DIY
people who inherently distrust big
institutions

* How to pitch donating when monetizing
options are significant

* Digital rights issues

* Hoping to avoid a mishy-mashy collection —
more than dabbling

Thus, our entire focus has been to document
this culture and history associated with the DC
scene.
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Why does punk matter at a
major research university?

Punk culture transcends many topics at a university
 Ethnomusicology

 Music appreciation classes on popular music

* American Studies

* Woman’s Studies
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Why does this collection matter to UMD?

* SCPA aims to be a true performing arts special
collections repository — striving for balance in dance,
music, and theatre, and punk cuts across all of those
disciplines

 We anticipate trends in scholarship at UMD and our
larger research community
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What does this collection
mean to the public?

e women’s rights income inequality

* fighting racism * basic human requirements
e reproductive rights and freedoms for

e animal cruelty the underrepresented
* tolerance * fighting political corruption
 LGBT issues  andsoon...

q@KSlT})
O%\ A

% UNIVERSITY

", %) LIBRARIES

IRy LN



For more information, search for:
“Punk Fanzine Collection + University of Maryland”

Vincent J. Novara
Curator, Special Collections in Performing Arts

QEP\SITJ,

SAER* UNIVERSITY
LG LIBRARIES
é

ARy LN




