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'Thomes Carlyle attempted to put into practice both his theories of
poetry and his ideas concerning Herces and Hero Aorship by seekiog to
influence several of the poets of his acquaintance to write poetry accord-
img to hia order, Though he failed, he nevertheless left a significant
mark on the poetry of Robert Browning, Alfred, Lord Tennyson, and
Arthur Hugh Clough.

Carlyle's attitudes toward poetry were strongly conditloned .» his
conviction that its primary purpose was to affirm the eternal truths of
the universe, io describe the humsan condition and it attendant emcplons,
to be a ‘song,” Poetry, for Cariyle, was essentially "musical thought,k "
the poet the man who thougat in 2 musical manner, His touchstone for
poetry was the Book of Job, which Carlyle described as "true and "all
men's hook, ' Poetry, however, should never eater into argument, for
argument is the province of prose, Seeing his own age ss a slight and
prosaic one, he urged that its thought be spoken, not jingled into
riyme’ to the detriment of poetry, Ultimately only the Ilero writes
poetry, for only he possessas those qualities -- intellectual Perspi-

cacity, with force and honesty of \ {1i' -- which make poetry possible,



The Poet, as a type of the Hero, is not merely the unacknowledged le
islator of mankind but a man pre-eminently fit for the tasks of legisl
and guiding and compelling action and belief, It {s because neither B
ing, Temnysou, nor Cleugh seemed willing or able to meet the standa
Carlyle set that he was finally frustrated in his atternpt to see them w
poetry secording to his pattern, Nevertheless, if bis poetics did not
affect their writing, his ideas and personality did,

Carlyle and Robert Browuing msintained basically friendly relat]
for more than forty years, In this time Carlyle became progressivel
disenchan | with Browning's poetry, feeling that Browning never ful
filled his promise, that what he wrote was obscure and not always en
tirely truthful, ¥For his part, Browning refused to write poetry to
Carlyle's description of it. but made frequent use of Carlyle's ideas.
especially religious ones -- aand of Carlyle's personality in such poen
as How It Strikes a Contemporary, Red Cotton Night-Cap Country, and
the Parleying with Bernard de Mandeville.

Alfred Tennyson perhaps camie closer than anyone else to becoming
a true disciple of Carlyle, for they shared many pelitical and social
beliefs, But Tennyson {oo avoided full commitment to Carlylesn beljef,
though, like Browning, he assimilated many Carlylesn doctrines -- '
largely political -- and shaped them into his postry, notably in such

Arthur Hugh Clough neither enjoyed long enough an association ytth
Cerlyle to feel the full cycle of Carlylean attituddsl nor published snough
poetry in his lifetime to dissppoint Carlyle, Yet be too, as the youngest
of this group of poets, escaped the darly {nfiuence of Carlyle only to ?



produce poetry with & significant nimber of Carlylean ide L

concerned with social doctrines), notably in The Butide of ., .r

e A

Vuolich,
All three of the poets under consideration were first drawnio .-

lyle by such early works as Sartor Hesartus and Heroes and Hero-

Yorship, A1l went through a peried of close aseocistion with rCarlyle

in which he attempted to convert them to his theories of poetry, AlI'bf
them rejected the offered th eories but took instead the social, political,
and historical doctrines of C rlyle and the personality of tac wwoa i -
self as themes and elements for their poetry, In so doiag, they deuied
Carlyle's teaching that Postry is an act of affirmetion, wot ol 2rifuu.en-

tation, uut acknowledged n great intellectusl debt to the ina. hinseli,
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Though Browning appears to decline t

of the two sorts of poet--"}t would be idle to inquire, of these o kinds

of poetic faculty in operation, which is the higher or even rarer endow-

1"
ment” (p. 8)--and though he argues for the possible combination "in

A n
succesgive works" of the two traits in the game poet, it is evident that

his sympathies are with the subjective poet as being, in the last ansly s
something of the higher type:

There is a time when the general eye

to
absorbed its {11 of the phegnomenn zroggg'its,owhci i:k'
spirittual Or material, and desires rather to learn the
exacter significance of what it possesses, than to re-

celve any augmentation of what is possessed. Then is
t!'ue1 ¢:'p1:m!'tun¥tl;rl for the poet of loftier vigion, to lift his
fellows, with their half-apprehensions, up to his own

sphere, by intensifying the import of details and round-

ing the universal meaning, The influence of such an
ac%ievement will not soon die out (p. 8)?

Carlyle praised the essay highly, calling it "a solid, well-wrought,
massive, manful bit of discourse”" (LTC, p. 291). He urged Browning to

go on writing, prose cr poetry, it 3 no difference, so long as he wrote

at the bidding of his Genius (p, 293). Thus at thie point in their lives the
relationship between the two men was firm and friendly, with an apparently
solid base of admiration on either side. This viva essentially the mode in
which it remained throughout the fifties; when the Brownings were in Lon n,
they and the Carlyles were often together: Elizabeth, for example, wrote
to her sister in the summer of 1855 that they had met Carlyle at f‘orster's;
Carlyle, she reported, was "in great force, particularly in the damnatory
clauses'' (Kényon. II, 210). When the Brownings were on the Continent,
they corresponded with the Carlyles frequently: Carlyle asked Browning
to check some references for him while in Paris; Browning did so (LTC,
pp. 294-206; F_.d, pp. 43-48). It about this time, h v, in his
letter of December 4, 1855, that Carlyle apparently uttered his last


























































































He confessed once to xae that, on the Iirst occasion of my

visiting him, he was anything but favourably impressed by

my ''smart greea coat' .- -1 being in riding-costume: and {f

then and there hud begun and ended our scquaintanceship,

very likely I n. 1ght have ligured i1 some corner of a page as

a poor scribbling-man with proclivities for the turf and scamp-
hocd. wWhat thea? He wrote Sartor --and such letters to me

in those old days! No, 1 am Bis devotedly. (NLRB, pp. 262-363),































































Though he customarily had to be urged to entrance gatheringswith his
deep-chested musie, he seemed to love to be urged, 28 This sort of per-
formance may have been distasteful to the Apostle of S{lence. It was
this collision of opposites which led to one of the famous minor upheavals
in literary subhistory, Lady Ashburton had assembled at the Grange in
eerly 1856 a party including the Tennysons, the Carlyles, Spedding, the

Brookfields, the Venables, and others, The piece de resistance of the

gethering was to be Tennyson's reading of his new poem, Maud, The day
came, the expectant company gathered in the study. Carlyle, however,
v  not among them; he was in the hall, preparing to take his daily walk,
and waiting for someone to join him, None of the company cared to miss
Tennyson's reading, but, two geniuses in the house to placate, same-
one had to go. Finslly Mr. Goldwin Smith slipped out in the hall to join
Carlyle, and Mr. Brookfield followed shortly after, Crisis was averted,
but apparently Tennyson's feelings were not spared entirely, for this or
something else had apparently put him in one  his more sensitive moods,
Mrs, Carlyle, who might {or might not) be expected to be partial to her
husband, but v ) 1 nevertheless a strong affection for Tennyson, re-
ported to William Allfr 1 on February 23, 1856:

We lived in the sarce house with Alfred Tennyson

la -t i Agl 5 in Hampshire -- and
he i Maud a1 o ms aloud to us, and

to urge him, Augustus Hare gives
Tennyson, who had been to stay
know that he should like to be
wening. Nevertheless, when she
ut it, and said to the other guests,
absolutely insists upon it,' He
ver 'Maud' he sobbed passion-
ately” (Augustus Hare, The Story of My Life (III, 682)).
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