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t m -  m o m jm

Re s ils te , gtefcod in w  tine by

f* f* ifLIofc* t la t 'th o  * p ^ a tn « s  a f 11 term bur# m nm t 
be• <*otez«iln*& salaXy by litera r y  standards11 *$*&$ to  

®e almost a t©lf%#irid*nfc os*a* It* 'corollary* feow sw # 

fchsi ^hofchsr i t  In litera tu re  or not ©an.be dotoBsitKid 

only by li&or&ry standards** is . a nm m m vf  eautlon and 

siirbt w*U b© w»*& us--a zntt* by any Xlbtmry ori&i© 
vaho hat pqsi t i y t  metaphysical eonttlatiana. o f h it  am* 

M exrdlngljj In studying tho notel* o f  rtaatt &tg$«v«14 

I began by at t a s t in g  to dlsaov*? what ■ l i  in  tbs worhf 

them 1 applied tfc* relevant literary st&ndardsf -laid 

a fte r  ti*%i I triad to ns&e an nXtinabe evaluation* In 
the o r lv ica l atudy that fo llow s# ibaae itr o o  pro&oises 

are designedly not hepi separate# sine© 1 tfcinh.tMt 
tfeo fim etiona of the erifcie %o describe and to &&k» 

partieuXnr and f in a l judfeaoets are inseparable, 1' 

an aware that aosse of ®y partiouiar jud^^mt* 

are  made p u re ly  on the b a t ls  of' such imeh&riables 

an taste and opinion,. 2h- •defense I lagy say that, X, haw  
read a l l  the ava£l&l|X& warife»klls o r lt la la s  o f ?ltBg#raM  

and that, 1b addlM a^ $iy, reading c$l fltggeraiei has h # «  

m © a r e f U l  a n d  a y n ^ a t h a t l e  m m * '£ tm  i n  M a t t e r s  o f  t a s t e



and opinion I have mad® v$j only a f t e r  tlssfugjitful

co n sid era tio n  of t in  p r in c ip le s  suggested by these c r i t e r i a !  

X# the  in te g r i ty  of fch© work*

2# tli© func tion  of tba  p a r t  in  tbe whole* aM

3, tlis e s th e tic  consequence of te e  whole*

By th© f i r s t  o f th ese  p r in c ip le s  I  siean of course te n t 

th# work e x is ts  only as a whole# although fo r  economy wa 

iimy speak of i t  in  p a r ts ,  ftm convcrs® of th i s  i s  the 

Mcand p rin c ip le#  th a t  th© p a r ts  e x is t  only in  and fo r 

te© whole* (Oharastem * fo r  instance# while they  n u st 

conform to  c@ rtain ^ rea lis tic ®  expecta tions in  o rder to  

b© convincing# arc? r e a l ly  q u a l i t ie s  re-aidant in. the work*.

As an old to  e x p lic a tio n  th e  c r i t i c  m a t  a t  t in e s  d iscuss 

tbtm a® though they had independent ssdlstenCc# but he 

should no t h im self fo rg e t th a t  they do no t e x is t  ou tside  

the  to rk of a r t ,}  fhe th ird  of the w rirc lp le s  i/s a 

rem inder th a t  a f te r  the  work of cxsycsis ana c r itic is e s  

has been done# the p a rte  m a t  be put back toge ther and 

tlic work viewed and Judged as a oliol#* (hero the c r i t i c  

may f in d , fo r  ©xajsplc* th a t  in d iv id u a l fault®  a re  not 

n e c e s sa r ily  f a t a l  to th e  whole*.)

Ab im plied in  these  nm&Wkmt bald ly  s ta te d  p rinc ip les#

^7b®m roughly p a ra lle l th© $iire© Coxad.itions 3 t, 
Ifionas assigns to  beauty: in te g r i t a s , oohafoimntla# and 
C l a r i t a ® *
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as a matter of procedure I use liJV. in

th is  study only as i t  illuminates h te ite lv td u a l  vosks*

At 1 haw found i t  neoessaegr ta discuss (to a it#
m% instance) the intentional as well as fcha aslstsnt 

in  certain of HtsgeraM 1# novels* I do i t ,  I hope* 

without actu a lly  v io la tin g  toe p rin cip le  o f ttm 
in teg r ity  of too worfe* I mm with H isgem M h t

development ae well as hie m  oaaspli atoont* and eometlnee 
a knowledge of what he reached for in on# novel is  

necessary for m  understanding o f what ho grasped in  

another novel# I do not intend to spurn the r&l© of  

biographer either* when the biagraphioaX Is fgeamne- to  

my erlfcie&X judgmental ##§.** in  toapter XI I discuss 
an approach. to Pitagerald which lias mmmm&ml Pit£goraM*s 

worts tdtii a ransntle glow for sous# readers and ora#tod 

a barrier to Me work for others#

Mei*# specifically* ay principal e-oneems throupljout 
th is  study of l^fcsgerald*© novel a are the formal ones 

wMoh I  a rb itra r ily  designate m  1} organisation {with 

I t s  primary appeal to the In te l loot.) and 2} mppmmtmx 
{with I ts  primary appeal to 'the ©notions), Uhder the 

f i r s t  1 have singled out struature* theme* and point o f  

view fa r  discussion* and under to# second* diction*

£m & g e ry *  a n d  s t y l e *  l a  m y  d i s c u s s i o n  o f

more than in  any other an© part of th is  study* I Imv#



k

tmiS to be ipiIdsd by taste# I have eschewed e la s s ify tr c  

a imparlsons on various ptsudo*»#oicutiiie bases such as 
fch® type a f figures used or t".̂ e way objects mm eogp&red 

(whether Irsandbiate objeets saw compared to antmbe* or 

vioo ?8?s&, ©be*) in  favor o f & q u a lita tive  analysis  

of the Irm^m used* 1 have tr ied  to #how th at, although 

Fitzgerald*s use af figures mM r e la t iv e ly  fresh

and, orig in a l * the toegery hi# early work was elyni^  

fieanbXy Inferior to that in %fae. Front Cj.atsby and in 
M i beat sueeeadlng worfe* In evaluating Rtager&ld ** 

pros# sty le*  while I haw© been guided by teelmieaX 

studios on the snbjest o f pros® s ty lo  in  general* I 

lmr& been mmx mors arbitrary# relying in  the la s t  

analysis on sy  #a.r* 41 though a wide arm  o f  

agreement c r is i s  as to Viiat con stitu te#  a good s ty le  \  

(e*f»» a bad ciy lc is  usually detested without great 
d ifficu lty)*  how good a good sty le  i s ,  i s  » r e  debatable* 

4a a ocmsequenee 1 have found i t  nse&e&ary to advance 

further sp e c if ic  bases fo r  iudg^ent on occasion,

0ther things being #ip-alf a c r it ic  is  inslined
to con©era M;.;sslf with a writer whcsa he XT**#* iM 

hens© my choice of Scott l^ isgsra ld  at the subject o f  

a study suggests something about siy opinion of Mis#
Iha prepossession 2 t o e  In Fttager&ld*# favor i t  

not such, I  hopot m  to  cause tm to  g ra n t ,hlm v i r tu a l



tftaith l»  m t  ltcv»+ 1 to w t  t e l l t m  that &tt£tP«&A
. V

I# iaotptbl# t f  'Mtorwf wwis* Bo'MttM&lp photos## 

m tf  oat* w tistlta& tp  p w fw t mrk# flat to m t jQiitolaf*
t o t  tlmt Is a t  Xttat faot to go to  Iw gtfet)

ootof tfm to o t  aiMtttBiMGgta I s

teMOdtta 11 to m to m #  fti# i to la to #  gffw&Rt* # t  th i*  

a#?tl in F$ttgw tl4*i oo*& I t  eart&isiip wplioafeXt# 

ftaagiht mA mwm I w iling: m Mogitg&p o f  - fftogw sM  
I .--.wold memSm mM p&tiblm ia  am* totell,* 4t 
I t  i t  9 1 i§« ill toar to  t t o t  final $ftag«rtlA*a 

fMlxjPoa #M M i om t r t i t t i t  meow* tart lam tH w lfty  
w a n t  ap togotfetr*

Bartiti#*» t ia t t  a  w ltoa* th tak*  w & atris& ay to t  

otMNtygiMfto I s  M i mttf {J lto § « » i4  fc ja te lf tou 

o f  t h i t f  tty lilR  to## t t o t  i t  m i  %  

p a s t l # t o  Mm to i»  sp  the-

im p iM lb i i i tp  t f  to ia g  a w w i l t t  w i t lm t  a -~k.
’? ■ ." * " ' -•  ̂ •'" l,< ■ 

a&tap mB- U f a * .  . * .  •*

ilm tt mmh. artiatl*  a t t o t t i t l t t  m  fctlmt mS
t e t g ln t t iw t  w  t r u s t ' l a  f t ir tw tto  I s

hating tw o  ^feltgtoag and. fM lw tpM tol o i i t r t e l ta *

to# t&naot* f e w w n  m  far a t I ton tot* oai
tap tawfcit torwlJri&oa bm^mmm r i # i t  ttaJiatellag

a r titt l*  aoompiia^inant* fho iattar ttptnfit m  pMKWHlitpt
aaptrlto*** &&£ to# artla tl*  ah llitp  of th* w ttor# tut
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being l& m lf*  Only by being in bis# doe* a work. af i r l  

toeem  real mmmgh to bsnmaeend tl&»* JMeph $mPita 
hmlimm  tim% Â nnma* feeaet *4X1 of i t  X taw and saw#!* 

of i t  I i t s 3 eeold b# applied to PltmgemM, msi that 
M tegwaldfa til®# aould v e il be e&llad ~n%lm. sto tt Mis* 

garald .iii©*11 I t  is  Mbs#«aM*s a b ility  to represent v 
at well as to refleet Ms ng# wbieh parasite' 

feiss to emepe that mg#* m̂p eflbab ultJU **&&!? 

lita is  sian o«ght in tiise twit wider the apooiea of 
eternity! a# fe:0 le  but eomeicm* of eh&t he mi ht 

!Mfi been# of wtrnt tie my even yet he*
PitsgwaM  t a t  head-*®* then* the erueial problem 

of Ms ag® and of a i l  ageet the tragedy mi the hm m  
eondltlogu XI® »W no solution- to the problen m i that 
m et meea eerily  put aesioehat of a lim itation on h it

Pit bs did attsaspt to faee the prohlet& honeetly* 
Ke atxniggled with i t  valiantly  aal s&de mo fatigued 

eveaion*# m  part of stay tota l vlev of
pittgeraM ® s l  be an of Ms handling of
this- prohleeu1' 1 stimpt" to ssetee thin aeeoMisent in tay  ̂

dleeueaion of !&1us&eraid>e l i f e  and art .in Chapter III 
tmt -tfe# ipwfcim if?; a faayai of : Ma irdrt l§

reetirrod to and developed further in other ehapbar# as 
veil#  .  ̂ V \ ’ ;-

the fallowing a ta ^ f indeed/ i s  dettlgned to be 
am# tomtlmimi# essay* Slmpber 11 being the beginning.



o f the eeaa?; o u t e r s  I I I  fctmmgh % o f

the pol&fe* a l §  In Ompttr 11 (with the wmj&ioft a f  

Chapter XI, fithleh Is  an a&$X3flMtie& a f ah tfter  I I ) ;  

imi chapter IX a t e i e f  ft® ebepte**

themselves- a f eourse a rt tofceaded to be u n its , but 

m itts dap<mdant few* th e ir  f u l l  sifp& fioaaee on Us# 

idiot# ctaoXga* !ms boon divided

Into thjw&e shroru&ogieal periods* Indies t iv *  of M i  

dsvelo^MFntt tbs years 1920 tSmmmh 192^* f i r s t  w ritings

a n d  toper t a e n t a t  la©; 1 9 2 5  t b r t f c & fe  1 9 3 ? r  a e M s v e s s o n i im  

M i lajcir wott o |  X935 - thrcniiiifc. X-9f|0# xiovift w itting m i  

the f in a l ee&esntreted e ffo r t o f gha heat ^ ' i W t  

X have eonfi&ed ssy study to  the noveXe» far  

F ltsrerald  mu p r tm r ily  a novelist*  even though 14 s 

ppodnetian in  f^ -g e sr e .'o f  the short at-ary wm em eidem ble*  

lie vrote sosae tig h t toeere ^Short t t a i l e s  &l to o th er*  bni 

eta s  t iif  k in d lie s t  estim ate (Arttaui ls#sty»rJs) reseats  

no aofre- thiwi f i f t y  # f  %h*' ta  %m€mys 

a ta r i-mn and par!m?>ii iw tiby-fiw # m  *super!t*** 1 would 

pereeim lly fa t  the eoant neieh la se r  than that# 411 too
of Fiiagerald *s short stories give the inprasfion, N / 

that they wera w ritten  with mi eye far of fe e t  rabhor fcSiajo/ 

a n  w h a t  m s  b t l m ;  s a i d *

fb# question o f miiy P itsg o m li wrote so sany short 

eto^as when lio thought of : itse lf  as & novelist and



f

i n  t r t  n o w # I  m % f a *  I s  » #

o&sy of *&##$*« 5am*. w^Itsr# work a# Mpdtf&MMi »

m^grnim a l lta m  ox* hart: elarfesj Fltwsorsld w s l i  shsKrt

In 19S9 # l«#*  $27*000 of Mu $12*1;£0 inua» wmii 
fra*' hi* short *toar£«t« la  b is I » l  | W  

Miss#lf tbow.^t that h® had astert a f^uat may short 

#t#rl*3 o f fctossif * *T*h# ir t# #  sms Mgh*11 h* add#ft*

thinking of th* ta l l  aa hiMitalf * ’'right tip with- 

~~ far b# !md put sassothlcig af th# 80i t m 41 ho had Into 
ea*h ®t l i t  stori##* 3im& h* wm  m in iy  a.novttllst* 

thuttch# uont of th*## it#**.!#* *r# tTfiHPthy of only sligh tly  
mart oonsl&oration la  a erititmX atrty  than Ma.&ovl# 

sw tfiii or *ft>th*r «?lt#r** n#t*np*p#r Msi».t#:h«i#* life 
did writ# a f©w *«*y fin# short ttaMoa *u#h ** fll i t  v 
!?iob Boy11 art ^SabyXwi Bmrlaitrt* ** te t a groat ssa*ny of 

M i storl## «** inflated *k#toh*« art one ##& 
almost i t s  th»# e t t t t o i  ta  s is# , tholr |>l-&###

a# © ioodus im it, naffl#

Subsequently l  to roeur to the short star!#* for  

poteis of stsyl# or sM rM torisafei* or Mot# % Intor##S# 

hm*torf Is  pvSnolptlly th& noirol#* wMoh'lt i m i  to 
giw& th# mmmM^l fttsg s»M # -lit aaoasiM!^' tho 

iwpo#© art nrfelsii# ira l»  of thm  X hop* to bs sM# 
to  Plfctgorald** «3U&llti## tmm **♦# <«&#«##»
of l« g « l  art I lf#  art artt# a matured af Ms
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■art* k oonsldsswhls !3»ti«§r of reviews a t i d ' tirtioXoii

a l r e a d y  e x i s t  © o a M f c f W ' v & r i s d  i n s i g h t s
*

of tha erltlea  who r i f t  w Aitm * - afcotteo* or no at
ese tended length* on Pifesgerald. Sms© c v i t ic tm  does 

exist dealing: with Influenzas m  Mt^ipralUPs asthod 
or1 sty le , notte with, eartain .aspost# of bis tpsbolisia# 

and sn »  with explieat&oa of individual towels * Fit.®* 

geraldis l i f e  is  miek* though that tha g fM l» ly  or itlea l 
asr>r»aeh to Ms worlt la m%%m adopted. fko fact that 

lit produced ao f i t  novels* rsl&tlvslyp leads to 
speoalatioa as to th© eauses or the work la read imlaly \ /  

for what i t  tall©, us of h is l i f e  t i l  attitudes* She 

author of tis© one extended work on 3%tsgtr&14* Arthur 

Mtsenar* for says* as Ms l i f t  l&tint!xmt*a
Ms-worfe# §0 M l work do#s Ms life**  flitteoF -of scaups&
Is writing a biography, not a erltleaX study; s t i l l  this 

use - o f th® work (as Ki%mmr i t  tactfu lly  aware) Xm&M 
to  a demasntiary attitude towmrd that work s s l  a oonm<$imM 

of I t .  lay arXMs of FifcageraXd xaitst 

fla4 Msa©lX eeaselessly indebted to Mimmm*B .pioneer 

work* I'lsouens aspliM tioue of the novels ar% torw or, 

neeessarlly eursery ones; in - addition, sines they are 
M ograpMo-ailywt^tor^ qttaliflaatians of his inter* 

pretatioas need continually to bo made* fk is study So 
an a t t e s t  to  w rite a c r i t ic a l  study an PAtsgemM*©



n-3V«Xs as an entity* not as an apppPKiapc to blopsvdlaf 

a study ahcnalnp thoir iiniauoiiess* sijpalidcanop, and 

value la andoa la help the studoat ■.-.?'*d the ppaierat 

rnaelea fca a eape oaairaloto anjppaiant of the individual 

n o v e l s ,  b  a n a l y s i s ,  ^ p l i c a t i o n *  a n d  d la e t in s le m *



flmt MMm- 4# t&tordBh IB ;M$
fork Im# done mMt to o&rry *!»!>!■ H isg#»M

«UR7mtt«d enlnf^ff fls;/*^lodia£l«**' §&& *it oauld b« loss
thsB hottest not to a:«tm£t# too* tlmt roaro this a l i t t l s

o f h*s gurraat popularity m at 1k> duo to mtv**litar**ar
irnmtmBm llia r*  is*  fo r  instant** w fit i;i* h * l. bohrt

lias sa ilsd  tb.o nMmmii%imm ,4̂ b xm&m 7in?$$* the

iplssrorlsation af that- past •**# $Bd th@ro £# fcho strong
ap.f,*al of too Plt^garaM p ew om litj itse lf*  Mt&gomMta

life*  as T.Iaael frilliiir; !&* itiili. with fcha. ^oldsa
m m 0 B s n o f  b i s  y o u t h s

h ts fw ia d  o f srlsis*  th* r ta fa m tlo g i of b it  
troatXvs p0W0i*f his &*op intolligcm t o ff art to  ^
■emprehmtd Ma lifo *  mil fcfoea fch* early  dtofch / 
i t s s lf*  * « * teg*ih*r srith bis pm&mml 
atfcrastiysjieas M s pri#iiiU|5at!om y ith  
virtu** quit* naturally m&# of P itig#r&14 an 
horoia and logsadsry. f  l{5Uio»

Htsgorald was m artist, as «.*ll at .an htroie ..and
V'

i e g s u d a r y  f i g u r o *  h o w r e r t  tesd . i l u o o  h s  w a s *  s l a t  v 

ha* aoampllabad'ii not tlm l ho failed to astoEgsliah*

Is the su^Jeot of er itltla su  A il#  t l»  cgsMtlotiof 

sfcstbsr M dM or 414 not trnot# his talsut is  * so®* 

prnltim vm$ I t  is* nsv*rfc&alas#.i artlafcisally peripheral*
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w ife O0Xori% #f eould eay th a t  

whet I  hawt e f fe e te d , ast I  te  be Judged by sqr fellcnr

Mtti what I eefolff bare tei%  1$ a question far my aan 

eanaeiewe*** 3bafc ha-did effeet i s  a solid  mMmmmmt* 
r* wm m  tmm m gmmism "failure® %bm m * &&&», m 

Coleridge himself* ir  m®ph$rn Ormm* Pm fee fuel that 

M i finished pre&iotioft » s  net m  groat m  i t  might 
haw b»€n w© haw* only Ma &m ward* f i t  is  w l l  la 

lu m b er  that Fifcegerald* 1 1 GolmMm  wfe©» he ## mnth 
raeeKttlee tn IM i rm pm t*  s ts  a#lfWtepti©aiatarf,t )-

*E3be ptsimisa af the ere&blre prcie©** at# ttteb that fee  

qmmtim  i t  whether he weald have aeegnpllebed. wen  

mdmt he d id  wi ih au t the p r i i ^  a f  " te r ro r  ami w e  be®- 

In Me life *  It i t  ant af hie own life#  ant af M i 
peefc* AFfenr u im m r hm reminded ue# that a rom atie .XT
writer af Fit^gemid»s type huilda hie fable*, After 
a l l ,  l^fcegerald n ra te  only me n o ra l &hmt n ©allege ( 

h o y  ( a l t h o u g h  w m y  a f  M e  a b o r t  © t w i n e  © m e e m e d  

tartared a&eleseantJi and imas^trottera J* Eia ether  

newel* ware about adult# and ^oired ■ along in. setting  

a n d  e i m r a o t e r l a a t l m  m d  w d s d g ©  w i t h .  F i  t a g  w e l d  * e  

mm. warded and taabappy esapoadeaae®*

Sine© E&ttsenrid did us# not only the feats but 
alee the wmvy fmm® of hi* U fa  in, h it art# in ^amiuiag ' 

the aawele the. ewltf© ,&ar* » t #"abMld dm m  desire,



&i*re£ax*& arfciafe** life *  The three Uwmm that sir# , 
recurrent In Ilf© snA art «— 0fttfea liiltef ^

the MMw#§t# and the past '.?* .are#' fo r  I im tm m *  present [ x

mwm in tĥ -, baginniisg af Ills, Ilf## ■ Bow

fwml^f M  3fc* i t w e i s

3*ott Fny F ltsgerald  was the yatern&l aide

froa txm 30ott -.fKad-r.03r fw ill© g : of Maryland * Eli 

dathollelam mud the tiidweafc 11s© young Fitsg®raid hastened 

to discard * II® went e&et to the Ifewaan Bffe&ol in  i!etr

Jersoy in 1911* Ke a w  rea lly  Xlred i s  Mia laidy/eat

again# Him ap-o«tdty* i l i s l  oeeurred whan be warn i s  

Hla early  twentiea* fc#£pm to an, extent with till® re lease  

trim  fam ily d iaeip lin e*  The past* repr^eesifced in  

rat«g«ald*» early  l i f e  by the os#® groat days of h ie  

father*® fam ily, was already abandoned* at le a s t  i t  ima 

neeeas&rily behind kh% although he oositism#® to tl 1/u  

of him self as naturalf y a Southern aristocrat#  As t in e  

went an* yauth -arid lo w  and happiness m  wall me Oathnlieless 

and the .fiidweet w n  enoenpaeeed in  h is personal pamt# 

r itsgera ld  fe lt*  to-add to  the es&biy&lant a ttraction  tint 

past always held for Ms* The past thua eantained bath
a

goad and ewtl* both lmtseenee and bm pta tlzm *  V

After two. yeare a t Fq«im% Fltsgerald  w « t  -m to  

frineebonf he lo f t  there in  him fourth yoar to go la te  

Ms© After h is  diaeharge in  early 1919# h© worked

as an advertleing w it o r  in  Sow Tarfe far a b r ie f t in e .



sM le fm was in  the ho had fa lle n  to  with 
2el&a. Seym* the itmgt*b#r of an Al&bem |u%e* and ^hmn 
aho tooto itssto tw*ag««rit. bewail** o f the unoertelnty  

of M s ftitor#* to  gains up his? adirertialiig job and rattirned 

to  St* VmaiX to rewrite the took that boesm# fh i#  d ld t of 

£sa»&dl*e* 3!hree months la te r  M® novel « i  eeae$>te& %  

Sftrib&er** ( Sepbesabor* 1919)} i t  m o published hareh 26* 

19iOf tfhmi ^tsger& ld wp only fewest y~ th ree« h week 

la te r  ho and Selda Sayre were? g&xriod i s  the reetory of 

S t. rabrlekto Satotdrml to  low York* *You to  a good 

api«oopalianf ZmMmMn the p r ie s t who performed the 

o # » s,m j aaM* "and* Seott wm to  a good, e&tholie* «nd 

you*11 get along, fia#*11 Fttegerald liked to say wryly 

that th is  mm the la s t  advice to eves* got from a priest#  

gchda end 3eo ti did so t  *got along fto©*** hut* then* 

they did, not follow  the p riest*s mdirie# e lttor*  w&leh 

i s  not as fatuous m  i t  i s  e&aettoee stedo to so»ad#

Bto yedr o f Me mrriagti* '1920* Pltagerald a lso  

brought mat M b f i r s t  c o lle c t io n  of short atorlcii* 

f t f iip fr f  .and' Fliiqosopfcorij * t»  yopra la te r .M e  eeecawi 

tow el, f to  .Btadtiful end. laim e& anfl Mb aecoiid volume 

of utort etoriee*- f  «&$», o f :t h s : Jass Aire, appeared*

A Flay# S$2J5ae3S6M» • fallowed‘ In 1923? fffr» <HN»»t 
flatgby two years la te r  in  19251 end another votoss© 

of start stories* i l l  the Bad Jmwm m* the fMlotring



y4«o*:‘(X$S6). ■
In the s ix  jmrm 1920~X926# omr s ix ty  o f Fitzgerald*# 

stories and hf mag&torx#*. 3ut

the period of early euddess* me Flbscarald ms later to 

see* is  *% ehort m<t precious Min®*11 ffa@ _ *dellel<ras Mist11 

that the 11f ir s t  wild wind of m m m sw brim s with i t  

^irlson in  a few we&kp« or a few i&otohe* laadj mm finds  

llmfe tli# very heat i s  over#11 th is  transience o f the

in one* a life#  eonflrssed fey his mpmlmsmp in tm 
important part of tbs fable that MfesgeraM constructed  

out o f M s mn l i f e *  In h is  work# taps sousd to  r e v e ille ;  

there are no seeond sets  In amerie&n lives* on© .1$ 
already S,sraeked0 when he seems tmn% whole* Heneo la  

Mtog^raM »s. stories and novels# *dlgeaoiid mountains# * * * 
[blow] up* * * • n ix I ianalroa [ore] as beautifu l md 
faax*Mas fhotms Tardy*# peasants#11 fhe talented of 

promise Inevitably deteriorates#

In  examining h ie  am  l i f t #  P iisgeraid  sa iled  th is
X /'

f i r s t  bleak of years the period of #ha$*Xy 3uee#ssrlf far / \

hiKtelx there had boon Marriage and M s buret o f c r e a tiv ity  

(three novels, three vo lm es o f short s to r ie s , a play# a 

ssinber of other s to r ie s  and a r t ic le s  — Is. s ix  years}* _

Ihe period that sues ceded the time of ^taarly ^ m m s n 
a s  one of ^horror and waste#11 Six# precise d e ta ils  o f ^  

the disaster and dissipation of those year* is  syspetbe&leal



$&t dcm  in  Art&uri$sftt*r*« iniogfapfey o f flfesgswiM ,

Ft® diaaipftte** Walnkis «se hora <*C. a stewy Pitesgsi»M 

wot® in  TMMMMfcer# 1930* *{4al t® sate# nothing out o f  

a«sstltlne»R) ' t a t  la .important s® far aa Sltagssald*®

tm m le ar» aoMMNwd i s  tfest ttarlng tba yaora to®tw®*»,

IftS &&&' 193?/ afertiggliHl Mife tfco 1ia4jr of

Mb$fi&X that was to botsasiQ ftnder 3ft Mi#- w oto

tind ^bllahid. or«r f i f t y  itorisMS msA but
i M M d  no W i  o r  r o l t t u  o f  ab o rt atori® *. h® 

&h&b$:od atoro Mmm mzm his ooaooptioii. mi tb« tiovol tbsrw \  

bo «ii. wor&itig «*  Both bufor© awt oft*#* tho MtsgirmM^ 1 

refers to fcho tfeltM Stmt as in Xf 32, FXts§ff%F&M wan 

t»€j»siNg w ith  inM * Mo own telaic&iggf *fl& M s wifo*o 

poovsobaX tra&ody*

FX&g&jtipa&t** fourth novol# Jm Mt#. Bight (193^)#
% tto3?r of i#t©ri®rttl«% mmnfimsd tm  nm^ ori%im 
ttm m s t t i  of .FltmgamXi^ ewm iMtmtmmtirni*

§ d i« i t i« i  of abort a'terl*** ftf^i at, 1X9351#
n&lle i t  o^st^ins sum# of boot otorlos# im*
not thought to bo amah of a gloohiiip fraa ulna year* of 

produobiatw AO a oo»MK|smM# M tt^i»X4*s o«n axmaiitio** 
aunt o f M l ®mmk**npm in  his tXro# Escmlr# art ialag th* 

f ir s t  p m t of th# foXXowinft yenF 1X936) «ww» not 3P0£0#da(£ 
with an/ otarpriMS *not a tow (poopl*}#* fttfcosoroli aotadf 

tbauti& tout ’• it  wo# a to r r ifio  to bar# written /
m f9 of tfco srtioloo oftop tb* firo t ono* Ahesoot. afW fw#
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agrr-a that M i pufolie Mpaan aatrtliahed
M.» wt&el^Mfttsaped d # a n .  * %% was generally j  

that* a# h» m!&* **1?« /W «  th is  t id e  M1 

he 2nd nm»mk®d np** 32h& yoarti o f  t o m *

SS.H& waafca trnd tatott thM p  to ll*
*X had iw m  m l j  a ii#diit#i*© * * # o f

stf talent** he «ata in #® e CtathMW#” And t® a M «nd  
he wot©* *1 hop© jm%'*ll b© m belt©** ja&&© than 2%# _/

“tmm  a Ban of mm. «'
a f h is  mm Mwmwsi..'witimm*, Ba p jM to lj  aMMtot* 

hiimt#lf ab infetoiw# and mlrae© af hi* talent* h# &©t

tin© fmm for the cea©*©! tnr af *fb^lftna* that went tip

at hi# $©**& to X9£*$# -.; theft to  «  eiiitoajpy

af saaaj on FXisi§«mM* Mid that #&© ppaale© af
Isle tir.ilXi«t: ****©? m « a s f #  fu lf il l© ^  ©ad then went

\
-an ta  ipat© .fp&s rltnf»aXd.ti m s X9S& ^rnum iptlm  o i  yy .

his&salf m  a *©»w&©d plate#** fit# ele&ifc© af Mm

$M>mmin defralto: .hto to fe© page© af the 2lM..I*aWfrito
*

against the i » # »  af the snanp&?m§ ebltuwitr wsMtars and 
af mmthmok bsglur helped the Mtti&lo to;:*#,

af fcto "&Xl\um* Ills fW«M§ » d «  a #tofcto©tioa&
tftctt fetKrr bomM©**©# to b© the tni|$to U fa and j

fite w i s M I #  MCMS&l*tat*nt» h&fc the l i f e  rnmmzmtl ly  
gat mant af the attM tl& u $xid# despite denials* tli##© 

€#f:M w§ af hie.toak &rfci«i©e of

f iw  y«w*$ before m  ll3Mtv*tl<*i* af bis final- ©plrituaX



th*M m tU lm  mm s t i l l  m  lavgely

to m itm t  vitsr&mM*n f in a l  e ta te  o f mini that V  
mmmMMmMm of Fitzgerald*# vhalc ew es? aust uuce
tfcSil iStO

the artleleai# thro® in  immbm.^ a l l  to g tto tr

|vr®sant a rather garte pietore of wtmt MtsgoimM e » *

eeived M i state to be* trni* tint® tfesy w e o iftn g illy
atttobigigrapMcsiilf mm sigh t M il fear fot® to* ftotore

mi tti«l# author* Biey m  eertfti&ly* at Mtt«M »to§#.
%©riotisff att*apta at a*H&y»i»g too w isM  Fits*
&«ral& fne«d at tfe® #M of 1935* Bet# * 11# they a*"# a®

and Hmihful*1 as on# eo&ld wlto* at to# uaa#
tijao they do exaggerate F itsf#» ld *s eta-te ~  m  at %i

le a s t  the ro « w M  of that state#  m  to# Balfelsaere

3sMa ganerotialy e d ito r ia lise d  a t the timm of FltogertiM*#

demth fiv#  year* la te n  M * &e&mt of depreeaiaa' aM
uaeert&toty euah as

4og;#4 #o many of toe people In his stories  
* « * » * * #  described h te e e lf  as % csmefcod 
plate* mot to bo brought out for  ©osapaisy 
but uaefu.1 wto hoi* mmtmm  late at.’ or
to iu  Into 4 s  icebox ores toe le f t o e w i* 3 
Perhaps that was a sotm tliai.-̂ uosie- af Isle

i l l  be he ’ mbmmmd m u #  tUo gom m l t i t l e  of 
11 B e  <braMSi:*«up# * the t i t l e  proper of the reteuary# 1936, 
a rtic le*  which ca lled  forth  to# expi®mtoty "Handle wito  
Oar##*1 forth* IJfr* and, I t  ^setlv*r** .April*
*93# * £&e Content of tbe#e a rtic les  i s  to be d£4*aaaadi
ip  ttort d e to il  Xh chapter■■ »  beiov* * U f#  ;-ŝ ki Art ? B&e 
Laet Years**



pfc7*leal in f in i t i e s ,  but wlirneimr fttftgerald 
&®>fc round to > its ins things do/tax ids sensitive* 
ne#-« an) sp'-rehonaion. of the mowl
of a time or a situation showed the&eelMrea*

i t  is  preeieely Ids a«MitlveMas and

apprehension of the stood. of a time and m p&etieular \  ̂

situation that @*ke Ms ttrMeXee of fute^Mt

us i | t i i » t im  a© wall as autobiocsraphgr# It 1b edaruly  

sfcrcmg mm*sk to #.ay that'one Is tired , iiiaeouraced* 
feeling oMf to say tlmt ha bm£ f|p ;» iatu ^ ly  esmatet11 

glwar ttu§ nasl#i* as a»wit « o tIw  iisstgo* fit*geral4 *# 

Mmborstlou of the icmge — mL l l  oraeked 3dkm m  o l i  

plat® as mm. m  f  h®»d fctie &*M*f “1 souM walfe ftpoa 

her fo m 0 hdd;Mc ii^M f very earefully life©' arMfced- 

.onekarir*1! ^3o»ttee% tMaagh* the amoMed fla t#  h&s to 

fee r«tftin«ei In. the pantry, * * » „ {ete»}* — « ^ s # t s
how mtieh he embroidered on Ids reol enoû gh'

hut s t i l l  Ms^lnatlvely sogploltef state#

The “OaNUkki-up*1 artieiee show th&t Imi,

a# Lionel hs®: noitecl# Hi® h#iMe. awareness*

aeeesscgpy to the t n  1® here*

ti&e i& iieu’a umm'M i:'*Z?Xil3#ig w ] i# f J » CIjB I;Su 
the 'eoaaaiuusn*## of lwvlti& d r ^ s ^  the pjfer 
tfifch ~Mcl: ho ?nd he on auaov#d, * * * * md t he 
n r a i l s  1 ear-das Audi, or # to. the sojourn araonc 
the 1 ,m atins#  sad w m '-^p  M m  hero
cadi;ibifce-. anu . otikfe? for the s& m m m it of tie  
oromt on the afternoon •<#£■ ^ tsa fe tr  SSt 1956,  
the i!*r Tori; Gening nrit e<r rie 1 on I ts  front 
pac^ # f  eaturesMESSyTtnll o' the tr ivm h m t 
reporter tel? a liaw 1; . * erased to jsafee Ms way 
into the Southern uureii* rone the siefe and



aistraotod wu® teiisg #&r©u for und
tis^ro ttin tory iaw d *bta*  taking o il  in# note 
a th* eontraab b&^mm tfe* pyesant lau&lliatia^ , 
am* fcte p m t  fjtwy# I t  w *' a pwfcieuXayly ;/
( r-itultous h orror ,. and yob in  r*tr«M0*0t I t  
aarroa to au&oi&t ifo# Forai forea o f tha Fold®
‘ini fortlfcud® wtiibh mrL#4 F ltsgam M *i wl*d ia  
t* o f w  ^60' ) W ^  jm m  t  at war© lo f t  to Lieu

Ifi# eholao of rosido&a# m î§ IMlywoai
faring to® tm  (four) pmxw %lmt m r*  lo f t  Fits crnld

after 193&» pwhapat. had aot boon ooigplaboly irolmiiiiry#
!Tollyvo*Si i s  cms of tots f w  pltuted whor® * w ritar eon

mmk# m «§r* Bat tli# Xit*9*yy fmtM  do m% oupport \J
ilia aon ttoon ta lliln g  of th« f&tagarald of &ha la s t  

yr&ar$ in to  s  fmtti#fcit and mimed. figwra ffei wm mm** 
p la ts ly  forgotten  by M i s « t e t ^ o iw l# i »

I f  »OBf. of Md boat work wan JmM to ##11. a&d M b 
flgur® i s  tho mrp»% m» m% ■****• wall* that Is- tha 

fata of thoao > lid'® by th# pm* Pw  t M n#§M # 
Fitzgerald*a wmk mm fs^wpaatly »!•*«£■ t|y #oste3pa»?y 

w i t  las* ribon fe* was w riting fia d tr  X$ tlif "igi t h& 
to ld  Mitx^oll Pm:'k£m that gi f#  vhoX# m otif waa bok®  

frm  l^fwidorf *# mm&tJM* Utef .war® noting «p hv pmi 
fo r  tli# jp*#at 4ra*l«yjg ^ftmmlw® In 1918, and iMdondorf 

jtaia* oongaf tha. tmm m Wm r tr tr  irowe^l tho 
r » h l#  o f our ^  I t  1# th# stisgtog

of Mtsgw«ildfa torn I t 4mmm  th#
o f hi# a r ti’llary*^ S t i l l ,  #?«& to  felt l ife t im e

a raaast (19^1) standard literary h istory  
o a l i t  ^Itegsm M  a %€rm&bi# hodocitaii#*



aa

MtEgermM wm  m  m  iisportia it ftmorican m l bar,

an# l l s  X&91 two %> >o ca* Its# nmol render X# ,1glto 
(193*0 and tha Tcslwa of start itari## ffljjjjj* ,at 1 woilljjs

1 1 9 3 5 1 # w&m widely- ret&amd than any o f M s o th e r; 

book*# 5»c. Oreat estate# with an lnt?odfcoil<m by Pit®* 

gtr&Xd* oam oat In a szodbaro tlbttasy reprint i s  193k*
the a a »  | «  a# la the llj;<ht* Bt# yeara later

OrttM m s ‘tot# 'Italian#

Ptirthar# as FitagafraXd*# eontceporari* Jm&Q Itorb-ar 
Imis saM# Fifegam lS*# * * #  laat^yaia^ wra*nalnad

Bright and e ana tan t  in tho writings and eomoraattona  ̂
of Asftrlaan w ita re  who aan forget a mm qutofel? enoug$/' 

whan Ms time 'has oeewu* PltisgeraM1̂  1936 nGm0k*mpn

arfcleloa* thou#! they ag&armsttod, a® Fitasgermid noted# 

*tho8* to wHoe a l l  aalf^ratalation la  eantewaptibla# 

nxslaaa i t  m M  with a im&;s to the got!# for feho V/ 
taiden^zarabla 3oul#P w#re widely mad and. dlaanaeed*

Eight pag#a In the ret/ nepnfrlle a t tba tia* of h is death
nM p«oi*y of B m tt Fit«gem l4f* ia alcana euggQOtiir® of

the aatem  in  whioh ho mm$ ImXd to  1^,0#

A* for a ll  the talk about Fltagamld*a boo&a
taring bean out of print whm hm i i mi in Xflp 
tTJMm®v a lls]*  I t  ahould be xHsao&bayod that 
th is m§ a good *i* yea** after the publication
o f b is 'la s t noirel* Bran the* m a t popular bools* 
do not !m?i a way .of staying im print irary long 
in a eooatry of [M okl# and reetleaa taatea that 
goee to f  >r the "soak of V <- "oath# ’! * an of
the P@arf and the o «n  of %h® ;k|#®k #



k i tm  h i# d##th rsputaticBa jiloadlly

p?#w* t/lthin a ysar* is. Rovsttbsr* %$}X$ 3«rit»a®rf# 

teou nl out a wHsas zmta&jaSm
m fiM sfeed now l* fh# hast fjooon.* ^dit©d % BStetond 

ifilasa* iogsth sr with fits Qre&t G#tsby* md t lm  a«l##tsd  

short fho ^iot Tyooan m s  v&ricmsly sstlssatsd

hj e r lt i# *  to fchsir individual pp$41l^tIcso%

hut In gsnssfrfcl fch#y vtr© probably overgeaasrsus* fim  

month# X&tsr* i s  August* I 9M2# Ssrifensr*# isnd# a third  

printing of Cfetg|$r (the f i r s t  two printings Ima/botti 

t»##n in 193$ J* In tfe© ss^s ysay A iffto  K#*lr- in  ;Cte 

I s t i w  OaFWKtiM* d&mtmd several pagos to  Jlhej o: j la  

und wnt i& tsm l& taatly iM shtod to  for  pl’irasa ^

.insight In M s gSMrctl In tsrp rststisn  of ths tw sriios*  

Two «t#n4#d c r it ic a l  -on Fttsgem M  appeared

In ths saga* isduth two year# Both asad# sssm tlftH y

unfavorable juajpymts o f  Mtsgearald', to t  ■ ■% took 

him -firioi&jsXf as a w rits **  In. 191$  wIm  „SM.. >wtabl«

.suod Tti
wi&stj r Bn,

H totk  «w£®.

d-o npp Jtrte; I s  ih*. 'llfelsg

a«s*l0ft» wfclsfc a lso  sm talnod, as fto r to r  has saM# sens#

isir# J*#, *%n Imrlte with ^£MM ddgss,11 
y4..rstM&I,. ŝrtiffl.?Iy ReyiOTf, 20 (April, 19-'V), 100-113.
Foo aHS IliV lW '& jfe o 1," 'wS.;o Ssossee o f ?» jo o tt  P ltegare ld, 

■■ ■*' *b 5 {April, 19^1)» 372-376.



Mfeegeraldta wliT in g eontea^orarlee* anI m * * » ♦
Ifmanrreeted gliosis* * . *tf ted had the aerwibe** of 

both Oorotliy farkor ted Jo2>n O f e » t %fo* C^elfrW* 

immmd by Iletr D irm tiom  an4 siMo up by 3tauRA Hi«m* 
©cmbistis#i a few of assay#* portion* from

h it Kotoboaks, and a few stattered letter* to a&A f r «  
Fltager&ld} it*  puhllem tioii allotted  aore review* ..v~ 

ea iifidan t o f ^tm gem ld*©  ultimate high pleee In 
V m tm n  l i t e r a tu r e  than aagr of Ma prewioe* publication* 

Iho g roat ■Qa.bsby wte iaaued tw it#  n g tia  la te  in  ^  

19&5s by Sow D irection*  w ith  m  lntro&ietion by M osel 

Trilling} ana by Santas© Btokt in the twtntywfivaHemt 

mprnk&tm ed ition» Tha Bantam reprint had tsre more 
p rin tin g s  in dteuary *xx& hw th# l^lfh* Beel&e* being 

tra n s la te d  in to  I ta l ia n  th i s  « s  yete* X9M>ji .Cltitbjf 

«  a l to  tra n s la te d  in to  Swedish* te d  the  yranels 

e d itio n  o f I t  m s  reissued* 2ft th® &&Xe*tlan edited 

by \fiIlian Ifdllips* freafc, 4i>byl#fa ffihort gqyely* gatsby 

to® one along .with mmmXu by l̂ XiriXX#*, 0mmm# .and

ether** 1ft " f c lo  a »  f*f*V

ab o rt s to ry  Kloh Bogr* w*e tran a la te d  in to  French 

ted with a preface by :MXipp# ,S«paXt ;W*a ..printed i»  

tfce Perl* journal Bes^owareeft» Senpelt thought that

(K#M)i,Kt,ii«RittW«MiS •• ■•*■ . -.fhkMBr - ... - v. .!• •• -' WtoN»M^V^/iWwis#ipi

1,•̂ Or disservice* at soise would hatre it*,  hrs* farter 
appears to lore Jtiade her choice* h&eblly ted *Fbto 0* am 
c o n tr ib u te '1 what has bean ta iled  gossip® by ^ay
of an introduction*



"lHnfluenee. d© Seofet 'Pi te&erald m  f%it qu® oei&ieneer 

* t <p«0 X1 a vm peeer' t r ls  fort aur l*§voltttio» du ronon

Amfrleain**' The. Xonyoa ffire&e#. d#r§t%tt-: t#% pa^tf of', i t e  

stater*- XffiiS* istii©--to-:&n '~%mnle iit C ritica l artlcX #1 

on Pit&geraM by Jalrn £knprysuui« And Arthur nizener 

published two Img  article©  ob M tsf4nm ld'ln 19^0 a lso  

— one in  11 H ard  Thorp** The Live© of .froaa

hrinecton mad the other in  the stejwinee u rn im # 'The

b^m* ‘3iie might aayt t i l  r ea lly  on in  1 9 i|j6 * t&ieenor** 

biography of Fitzgerald and Budd 3chulberg*s novel 

p a r t i a l ly  baaed an Fifcsgerald*® l i f e  d id  no t appear 

u n til  f iv e  «md four years later* r ^apeetivoly*}

I t should be clear* then* tfcnt in  the pre»t&£*nftr» 

lehulberr year#* Fitzgerald wee by so anana neglected* 

or* m  Ttarber put© it*  *Fitzgerald never disappeared 

into a lon ely  lite r a r y  liiabo*11 lisa #  X9&6 the ham  

hrn̂  resu lted  in  the f&anelatian of G&fceby in to  Dutch 

(1911.8} tml Danish (I9W} end again into I ta lia n  (1950) 5 

Tender Into Ita lia n  (19^-9) and French. (1951).! in

the reprinting of Fitzgerald is novels both in. Amriea 

■and i s  hnglandt This side o f faradlae and The la s t  

Tycoon at the standard sow book price in  !&ard covers | 

Us# gyautftful and Oaaaaad i s  the  .tld rty^fiw e^een i p o a te t 

editions OHltsby and Tmdm  i s  both the har&^corer and



y*tofc  M U m m f i  o f

A t a g t o ld  Md MM a N to lb ^ to  mtofel M M M toi by bto

vttb  ritsg@»M warn. both ir#i*y 

to  tli# fen© jm& m  1951* AXtoo&

M o te  U 9M d a « 6 1 l« e t l«  # f  r a i ^ t o t o  trim # -and rmrlmm 

m  K l ip f s M  i and laUM to t o t o r  w d  t o m d

MMtfMd^gkb o f  M M fiim M to i ta r t  abort#** % tofe* 

I fg l to ®  Gmrle? ato# a i i t o  t o  % wf ff#̂ 11 f» a a r  to 

t to  giaftli fo r  U tagaiuM  M  m£&

i#  b# cp it#  tter#*? h lj
M l i  to tw a a tto g  t o t  tom yam* i f t o f 5 M i den-tei 

t o r t  to m ld  t*  w  t o t o m  i  to  F I t o n  dwim^ 

to* toantgr y i t »  # f  M s l l t o w f  M f# j Mb' M r ta to ly  t t y

I* m toratsetofeM * Sat M i l l  m mm la  dfiad «*» Ma 

b# a#^» to  i t e  M tdmtp* M loos « • «n srfelut l i r a s  

.tm m y  ptotaa* #' wmtk totoh  might w l l  #m i«  n.a bo 

M v ite  w  p r w io w  M tlM to' o f  Mm# Sulfu r  am id  

i#iym#ly h im  fe*&n j>«*«iiiitod to s s  to* «bfeciF o f f t l *

to m  to# « » t o  o f



f m&m? Zm the Higki. *?ifch what he m$ eapah 1© of doing
iu, iiiip»i*  fnnii)Y»i»PP'*iinw'Himli i iiHii i'h" t>o itnr nri'rmiViti»t«iiT<fi ■

I
m d  did not do, wo are not eoneerMd* Mmt, he was w.

eapable of doing and did is her®, and with the evtdaneo 

before nn we .cm* Judge i t  for what i t  is  as art#

We eass say* as sera® have said, that f  Itssgemld * a 
fin ish #  . prom otion was sm ll#  even ^limited**1 At 

feriy-four, the eg© at whleh Pitsger&ld died# m can 1 
add, Konry J«$s©a hod produced |jfa*erlofe hukson, fh#

jSSEMEI* th® Portrait of. a Lady, The Bostonian®, The

tineas® ffasa^asslm *•■•* to say nothing of volmtes of 

short stories, travel akeiehes m& literary  eritleiea*

Sat Jams vmm always a p ro lific  producer and an a r tis t  
for whom Ufa ms not the mxpmwa of sp irit that i t  was 

fear fltsgerald* James weeded quit h is U fa  mmI maintained 
a priestly devotion to his a rt; Fltsrmrald ran to meet ^  

expert©nee, ehoff* greatness rather than gaotaees* reek- \  

1ossly  took life  rather than art as his voeatiom# as 

a eottae^uenee# £Lts(*#rali&ta l i f e  has eoese of the 

aysabelfte quality of the lives with whteh iu.- endowed his
A

A:erooe* ^Ptfcsgerald tasked pnxdBmm§n hion#l Trilling ■ 

1ms said, "a* his Herm $  did#, lacked.that blind Instlast 

of aelf ♦protection which the • writer needs and'thr ikosrieaii 

w r i te r  nm^n in  dohhl#.m easure,. IJit th a t  i t  a i l  he lacked 

♦- %hd db I t  the, fjemerou# fA&tr ©♦«** the fcarilir fault,* 

fhe fault had its  results in his arfcj Joses* a scope and 

dleelpline and' • pro&ueties' w ro never tUfcsgerald1 a #



as

a r tis t  to far m  h® i s  cb. artist* though*

Is inooaqparabX*# That Jani#«*s aohlovsra&t i s  far

greater in  quantity and quality (which m  ®m would

a©ny) than FitEgtraM1® doss not make Fitig#rald«i'

lncomrld©r&M a * $mw  h to sa lf remarked in  am thor

connection that

Xt .is  o.f court© for ny reader to* say Whether or 
no what 1 hav© &cn.e--l\sa  meant d efeat; j e t  m m  
i t  th is  should bo-. ^sTjM lPsiifc I -fa ll hack on 
the Interest* a t th© worst* of captain sorts
of fa ilu r e ,

F itsgsm ld  al*;iaitar#§ i f  ;fa|lMr# f t - - , ^ s r:
£©mlns In terest as any cottplst® bibliography of

r s sm t MtagcpaM sr iiie im n  a tte sts*  It, I# -a fa ilu r o \/
• •••• -. \

which hm victory, at i t s  center; fo r  in  Mb twenty 

year# Is© did produce four novels*- part o f a f ifth *  

a Iaindre^ and sixty- short sto r ie s  end a great may 

personal assays« a® w# see I t  nw* out o f that 

production* on# novel* part o f another* a f f i p a a i  

of a third* h a lf a doses* short stories*  and thro# or 

i'our essays a t®  in q uality  amonf the host o f th eir  

kind*

a

Ftfcsg#raM*s *Craoki«up* ©sa#ya* together ndth 

®Sarly Sue©©ms11' and 15My lo s t  ar© teportant as
a group not only as imaginative writing ta t a lso  at a 

version o f h is experience* To say that they ar# not



a t r t o i l j  m  tfawy am  not t$ m% tm mmm®

him of deliberate fa lsification *  Sboy arc a version  

of lb# truth# %M trath fmgto&tiwwly rwsmM&twd; not
no e l i iw l j  tii# b i^grapl^  whieh iaM te M tfa w

i s p  !^t*g® raldf*'b® «t work in# thegr arc tMniwlutod 

biography a l l  th* .asm#* liuoh of Pitggcra'14 *s X ito .to  -x / 

»ot in  fchoa® oaaay®* Hi ta t  n&i w riting h i*  auto*.. f 

Mograpkj a fte r  a ll*  Bat tfc* mkX$nm- mi whk t 1

fc# ©o&ald©r®& M s staler &r# a l l  thare*.

1$: nl3r-X*at City* (3hly# 193-2) MMgorCLd proamta
throw sp iM to «** the ftr ry  bMt* tb* g ir l*  h is  friend *s /

/
apartsasnt **■* whidi stand fo r  tr lw p h  pmmmm* j

and gtg«*tl*l«BU to hls' s te  l i f e #  m  M p ts^ ived #  ha f /
J

ntM  thaw© g^mbolr && points, o f rofttren*®# isonay I /.

and roa&nt% fch® jsodoam #«|MirM#sis o f fch®. mmdlmsl 

virtu® of magni.fi00110% m m  Ms. Ghol«$ whoa ho olios0 " 

* gr#at8»s* f w t a t io lm  what ho. pajoetad whan fm -roj.ootaa 

s f  fh ia  dieho tossy to far  S&m being a nodera 

ona. I t  to-cm® mpmmt mtthm  e to ro iil Imim. 

lif®  o r a r t#  ra im nsiatism  o r  •tolftllwKmfc#* God .or tho 

world* fiiio lss##  i t  i s  phra&a^in^thfc ^uMbioir ,fhow 

I s  a ma- to  I iw tt*  or to' tbo  w ill

*awo M s U fa  sh a ll load' i t * 11

M i^gerald g&v® h is f i r s t  hero* iW & j Blaine# tht. 

pro.bl.0K of making a ®hoi«» botwwm b * £ r a n d  Mt og  

^greai#,1* xaw^r ohooaoa goadb*#® sad th inks tfm t h® £a
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thereby opportamlty of being a e@rfc&ln

klmct of a r t is t*  Uhe c’-olee of “goodness** in  terras of 

“Uy hm% § l t fm and the symbol# in  that os say i s  the 

• lu le o  of tk© dedicated l i f e ;  the ciholee

of “greatM#*" is  bb# ©hole# of “brlutaph* ■ml /
In M s ‘Own l i f e ,  Plbsger&M w o t#  aM published M s , \ 

f i r s t  novel f B \js ;,3M.e of m m dtsii, i s  order that 

ho slight make a ©hois# opposite from .teopy1#*  ̂ And 

Ms heroes a fter Jbsoj*f sip# always aiiMhe Pitss«mM»s 
ehoiee, not Am»ry*s, “gre&tnea** rather than4'goodness•* 
fh© pattern in  th eir  liv es*  m  F itzgerald saw i t ,  m s  

tf ofc t  #r lik e  F$ tsgorald  h te s e lf  have th e ir  “saotiont 

of p rosiias/4 rhea they or© f&eod ,*lth  the p r o h l*  o f  

m&lng th is  choie#* *$ieh sfcon th#y have stosan greatness, 
early suaees* follows* Ah inner damping blow oeeurred 

at b1' nOtaOntt o:lf‘ ;>r^siso#k!iow®i'frf a&d although it#  

e ffee t*  or© not noiieeabl© far  a tin©, eventually

uShortly a fter  w riting th is  Side o f >yt»adiae, in
a sons#what jfoeul&r fashion ^WsgeS'all1' outiSscTnaH 
earlier ehoiee of *gre&t&da».” In his omi Xifc»* PXt&<* 
garaId wrote, ^ilrrr to boarding eoheol “'tool-: my rrind o f f  
ssy wrifcim?, 1 deeldod to play football, to smoke, to go 
to sol cire, to d > a ll  sorts of irrelevant t!ings that had 
nothing to do w31 tl e roal ^B^oyr'aT'Tifaj which, >f 
eourse, was the wai>er' r3S^  ana dial ague
In the short story .1* (*3y Xt&lica • Unless otherwise 
not#:: a ll subsequent It&Xlee in cuoted passages ar# 
mine also*)
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d eterioration  I# a 3 t i l  ®f the Mow* fit® pattern i t  

th e  © lassie mm o f  good fo rtu n e  KEuweedled by sa tie ty #  

thsn by blind fo lly #  and# fin a lly #  by nm esi*#

m m m m m B  o f tas# to r t  It' neeesa&xy* though# .and 

so m ltfca to lf  the eoneem In P itegem ld  *.« fabl#

i t  at in  a l l  Xibermto# the f it t sM *  of reality*  ffeat 

1 sny see I it the wry of »*ii«gerel& and bin liorotti
' ^  ̂ ,X,‘ •

th e ir  quest# ffesf **&?6h bank over th e ir  

liv e *  for the point where they ^choss Ophelia# eheee

the sweet poison. m& drmnlc i t # ” Even in  Ms f i r s t  novel#

although ?ltisg#mM*s o n  experience was not toon eofcn*

piste# Fi-tagereldi placed man *thi# aid© o f p arad ise ,w

And a fte r  h ie own enmr ©hole# In 1 9 ^ 0  he recognised

tit© realdense o f lnnoeonee in  the past* Anthony * afcer *

th# her© of PittfjeisaM*a aeeond aov©l# with Ms wlfebi

" ir n .  * * • sweat and stran glin g . . * * around him**

sees that "he had malt ail.# * * . ehoioes* when he

had ehoaen llo r iiu  Both Dexter Ortc® tin  "gftatar

1 9&&) ami George 0f&eHx {in sensible

thing**11 1 9 2 ly find themselves- at la s t  outside per&diee*

.Dexter r e a lise s  .that : ; ; .

h© 'sad gone away and he eaoiu never go baek 
. any .nore# She gate# wero elos&d# the sun ras 
gen# £«»$&*■*aid. there ras no beauty b ut Sho.nray 
beautv o** s t  e l I a t withstand# &te** "-ifoh 
ths g r ie f  la  eould have borne was l e f t  b#!.iir«, ha 
the eotmfcry of Illusion#, of youth# of t ;,e rlehnees 
•of life# whore his winter dresias had f l ourls’ ed*



%m uf'. m( %miii ot{
» i  et| <*&%$» p w 1 ©q- it$«m f t  a pjm  m

*4**£ $«r&t #Tt| M Hf «*n$iau n4^an0©
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fc&Spsra&stii and sensibility to asst- of thesu^ His 

^domlnwt literary  rsaod** m  14.one 1 M l  ling ha*

a aid {and Ms l h »  too, we- might add), *ls that of

«Lm Dame fimm L?«r«i* © 5 ftsasia*1*

Si# pattern of Pttage3Pald*« fable* In&sed, ban

mare than a e&aual reses&la&oe to  t i e  p a tte rn  ! or so

fesklassii iitj outlined as present In eueli orueial

roza&niis i?orkn as Si# yrelmd#, ISis. fiflrln.er*

and darter lesftrtug*̂  fhe Him#* heakbssi

says* is  that of
sp ir itu a l death  and rw lr th *  o r aeeu la r can** 
version* In i t s  tr io  *st £>**»» traoh .*iP e^'urlene#
.mounts to  tM ei ,* ssjua uo,oq fron & trust in  turn
universe to n xorio* of wanbt an* despair of any
reanin In the universe* V  then to  t. re-a ffiroa tloP  
of faith in  eesrie * eaulm and goodness* or at 
least rearing * ?h® transition from the f ir s t
pin ':e to the aee>nd* vro may sail spiritual deaths 
that f  3 o.: the see rid to the third* we my sail 
spM Ittml robl rfch *

' .̂ wnWiif rv *

Indeed* _ between Fitsferald and the i-eats of the ,
gr*mi letters L io n e l ^ r illln i xuiea] z  iore i s  an affinity 
of tu^oram ut s»«at Is oJU&jst startling there is  Hie 
sots -''reuuiness for pleasure* and the- intelligences that 
work on the greediness are reawr -ably alike, and tbay
yield a s ir lia r  n.iral qu.?,31b/| © Pitsjeiwld w- o said
that his rrrrl'irp  had i>oe#Mo Mss a roranee than a 
eateporleal :Ltpewfcive Is not very ftu M is the feats 
who wrote the crasim  le tte r about the world being *bim 
vn le  o f  loul-iriklrsg* * *

^fflDo d-d a theory f >nantieisi\*n 66 (harsh*
1 9 5 1 ) i 5*23 • u# 1 • idana points out the rajsc those In 
hobTyplchj Mloaa, an, *J5on£ of ly s e l f* * In wm*nantl©Ia:a 
aH the^> f HeETljenalaeanee,41 A&erioan Literature, 21
Cdteu&iry, 1952) i U9-*;3d. ' ~ ~ ~ m



PlfegusmM*® fahl© mean© >&*•••» nwafhXy* fe® f i r s t

mmmi ntmm®* u p tr ifea i daath far# in *i*s&£o t i 3 » P 

fenb îSf -ati an-:; Spiritual roblrth in. Fife*
p n M M  worts i s  axbrseaaly oonja&tiu'&l* Ea bn* a

♦iory mpialna a ©lassie ragiemtie m s  (although- not 
*

aotstnlofely feat of fwekhaaatii *poaitiw® l&Kanfewlm41)

-  .  or = ~ ~ u .  , « W » M  l . «  « .  « * . . *  f  ,

go to prep m h m l  and nw er t^fem ad I j® *  i:« r«j**t*d / 

C&fcljsollaism aarnc bim® during hi® early fettle® ♦ ,$mt 

anntlfe* i f  any* feu rojoeticm coat Ms is  mb tor for 
spanuXation. ri© cltspair, «ai£*v$is$$u»bt sumo of 

d ila tio n *  augnjeat that hi* apostasy wm not
#a®y* :-lmth®r sen mteit i t  or not* a© aoeiaono has 

said* wtim a man*® ra iig lo n  fall®'Mm* m  do** w o r th in g  

*ls*U and ha isUjt atrifca out for sô *tfo£hc w  to lira 

upon* Eoat of hi® liiNr ***&& to bava bo*n
inarfeing for that #om thing n*w fe  ilro .u p o iu  Umb 

he ninrar 'found i t  confines his mm Him and Mo fable* 

a® alv**4y noted* to only tlw  f ir s t  part of tba arehntypai 
.aotif of raaurreO'tian through daath* 'ffct sp iritual d«afe 

awrtatnly ^tcura, In. 195t HfegorM d wrofe fe a t In hi® 

Insomnia* period® #tho horror11 would eon* *iik® a sbo»#*f 
whan h*' would thlhkt

in M« life  and in hi® work hut no ponifentt-

hm m  no iXiisstnafed



wtefc I f  th is  n i^h t p r tf ig w # 4  th e  s ig h t  a f t e r ' 
death *» what ^  i l l  thereafter M l ®  otorrial 
$u i?«ritis  an the  #%# of an afejrwsji w ith  «fw*y» 
thing te i#  ted wfteisut ‘itt'enMdlf m$iihg on# 
forward and- the hasenses and of .■the.
world juste&J eld* ■:.. &o eteltt* so hope

<mly the en*Heae' repetition of th® sordid said 
the.

&&r*t h^e^sortti ' t t e i l t j y  ;i ^  ifc;-hsd^*ajfmBLiwt' {hi

wrote! that-1 was ' standing;. ut tw ilight m  a deserted • 

range* with m $M f i t  -Ifohdp smX ito targets

down* ITo .problem s e t **** slag*!? a siltme* with only the 

sound of isy own hsrtathlngw* the fin a l lasge of
Fltsgerald m l M i heroes ~  mi#* stole* isolated*  

flam Pt tsger&M eos&eS' under the eXa&slfleatlen 

I''##klim: hat. usefully  dseicmled «  2 ^ ^ ^ ^  i w » l l # l » i ,  
in ilsid) the f ir s t  step*- of g u ilt astd ~despair and

' ~V/
sp irt teal .dee it* are- not followed bgr up i  ritual rebirth*

fbe t j p i e m  s fa te li-  o f  nega tive  r « i l | j i l »
? w rite#I a re  ind iv idua l*  who a re  f i l l e d
w ith  g u il t*  -despair* and- ®maM and aoo la l 
a lien a tio n #  f te y  a r e . o ften  presented* fo r  
inatenee* as lanvisg. e e w iih e d  seme h > rr lh le  
end w aen tlcm ab le  and umientioned m im  in  
tli© p a e t* ,. -Tk&y are- o ften  euteo&ia -fwm mm  
anti ted# and t t e f  a r e  alSKdst a lw a ^ > « d e ro r s . ' 
over the- tmm of the ©artli*

Hntltive -m s a l i f lw ,  feeldbm feels* §am»t Chimin

Byron* as *uogaiivs r ^ s a t i t i « w ean*: spent-
Ms l i f e  i Feskhen adds! in the s itu a tio n . at Wordsworth

after the rsjeetton of Sedhsln and before Me » ? «  t#|.

and Tlether atewejr#- i f  the lorlisor a la s # "m~~i—
the wide* wide sea* of feafelsdrsaieh sub je st to tte
3rerlasting lo  - and wondering: thirmtgh ttis  Centre e f
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mm% hi* l i f e  in  th is

•ltu&tlo&§ too*. raid bo hi a heroes die, po -rest* wlfc!>* 

drtsw in to  trnsiat#  nm  York* They t in s  a f t e r

t in e  ; Mihotf: susfcena&e©# they hold <mi ©mtlanfcXXy and

mora 117 b^mkrapt, they have noirhero to turn for additional 

runes#

ft ille  Fitzgerald** ..failure to a tta in  e a r th in g  

nm  to l iv e  tipoa taust u ltim ately  h*> a lim itation# one 

e&raioi help applauding h is  re fu sa l to  o a m lt  h te a o lf  to  

a o »  of tha objeefce of b e l ie f  p o ss ib le  in  M s -tiao* fh# 

re so lu tio n  gh b is  problem by' b e l ie f  l a  paXiblOal or 

so c ia l p&n&oe&s, fo r  iosta&Sft# was possib le ansi 

i n t e l l a c tu a lly  respectab le*  &&ory B laine, hie f i r s t  

aero* does isgm lsiye ly  preach a vague s o c ia l i s t i c  faith

in  t  he l a s t  ©hap te r  o f f l ; i i  h i do of • ara41s®# and daring

tf a tw enties and e a r ly  t h i r t i e s  I'lfcsgorald, designated  

h im self a s o c ia l i s t  in  :hg*.g o » in  the e a r ly  t h i r t i e s  

he ’vaa t r a n s i to r i ly  in te re s ted  in  c^v:\mlm» no ting  

t i n t  ni t  tmy he necessary  to  wore: Inoi&o the  eoo:iunlsb 

party-* in  order to  b r im  on the reso lu tion*  Bat In 

Ms 1 9 3 6  wCfracb-tip,t a rtic le s  he emfoaseti tha t Ids ^ p o lit ic a l 

conffclersce had scarcely ©atistod fo r ton years say a as 

an dem ent of irony  i&hsy- s t u f f •”

:Msfplte M e ^Fitsbooaiski1®^ jvorlo&s and M s reco g n itio n

"̂-Xho called rm9n he 0U#itlonml-:hJaiaalf in id. 
notebook*# ^M tibo^aki during IMsoo^oap u*r?*



3?

©f the r # ifn l» s  Quality of ® w i m  /
eould not te  k  relig ion  for hist# 'tflth Stephen ''>©«lalit§ 

he might ray® asked* kliM o f lib©ration w ild  fctefc
■be to f  jr#c&e. an abippdlty white is  log ica l and OOterttt 

©nd.-te -caao tfc&fcji i4  Illo g ica l end'; lrie& w

4a a eollego student ^Itsgerald was Ironic stent sueh 
hornmmM® tfcsoL&gy at t&tt offered*. a&y» by B* -1* ..oil©* 

Its reviewing 'veils*# &e&*. tha- Ihirlalhl© hingi* be 
ooanjenfeeds

I f  there i s  anything older t!mu the did story  
i t  is  the n.#w twist* ;,r# '©11# ©Up l ie #  th is  
by neatly div? tint $0 3 into a ere t^r and. a

On i-ho whole we teoula weleant* god* 
t b e S y l l iM e . KiMj && an entertaining addHIon.

of Tletlosi for xigiit aira ar
reeding*

** Holly ion*#t for fltagemMM f ir s t  'hero, mory Blaine* ̂  

the Church of Home* * * * * f e i  any aeeepfcarws© 

for the present* tepeseifeie*11 tea f̂cophen
bedaltts re jectee  C a tte ilo lte  with on art I ©si ate hte  

sert^te*. r©jaetlaa m s <pfcte KL*ene?*
Indeed* fe e l#  that fltsg^ ra ld  was never vary devout* V- 

*the*igh. 11-'® nost people lie ted mn$zmxt% as ho \ms 
growing up when his isiagiaatim  w#s appealed to by

^Corawmite bad bseo&e* he wrote hi# daughter in 
19‘lOt. nMi in te n se ly  dofsmtie end &i&o#t ssysfcii&i reii& ion*

y te te w r  you say* they hare ways o f teisfcin-.: 1! into  
a te  #s whiel wt you In  some lower category  o f mankind 
(* ’’a ssist*  * »TItermX** *?rotti:yiat*)# and liaparano  
you both in te ix e e tn a i ly  ted  p e rso n a lly  in  tha  prowess#1*

wa% in terestin g ly  eruu®©* f ir s t  ns&ed Stephen
Bel Ins.
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r e l i g l m  desperately holy** w  noted o f  h teseX t

at fourteen)* and occasionally h© ms attracted by a 

colorful pices of Catholic Iff story and the sens© of a 

great and socially litre s  »£v© tradition which i t  gave 

him*rt 3*111, as fills ©nor goes on to nay* ?i is,:;p*r&14 

^hal baas brought up a Catholic* with a ll that mans Its 

the way of h&Mtual convictions *w and while* aa on© 

c ritic  has remarked* Side of ; aradjaq is far

from being a *C atholic  novel** yet who ® lm  Mb on© \

wb> had at le a s t  heai a Catholic would haw, in  the V
/  '

self-©  onscious tw e n tie s , sacle a consignor a central 

f ig u re  In  a novel’f ' In addition* ;ioopy* the hero of 

that njysl* horn a Catholic but not brought up ono*

fashionably he© Catholicism as his point of refcrcnco*

fh& *£©udy, r i t u a l i s t i c ,  paradoxical C atholicism

whoso prophet in s Chesterton* afoot «> claqueurs wore

such reforaod rnkcs of l i t e r a tu r e  no riiyamaBS and

Bourget** Is  nt l w  only ..d-iost of a tfiat vjynory has#

kola, tho heroin© of ona of Fifcsgomld1 © early chart

stories* •'•* tries  to toll her J& m it brother

nhow inconyfB iont being a c a th o lic  is*  I t  . /
re a lly c ^ o m ^ T se e iii  to  apply any more# as / \
f a r  a® morals go* too* of tb s  w ild es t boys /  '
I knew ar# catholics# And th© bright^*"

^^Benedlctloiur* a revision of a story he wrote 
in  co lleg e , was published in  fh©_ .ioayt 3et< tutelary*  
1920* and reprinted in  .flap: := <s>5*ir?SS3Hâ STô 03g!ixqĉ  (1920)*
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.. _jjm ** I aean the -330a who think and read 
a lo t, don*I? to believe In mzeh o f any*
Vtdn^ any mort*'* *re

A ©Imhfey I n te l le t tu f t l  imobb’. ry rot unlike 1,31$**

*011 Id. be partly vfcsponelbl* for ^ltsgiafa.14**: 0*® so t#  I

ewny frod. Ids •• f&i th  * • w  I t  ’ I s  ele&r* as a lley  if ;. c lasjf

h:m noted, that *it*£ft*ttld had *ba:tm reading eontesgtomry

pMIosophcrs early' aftd i^r^relbc hiisaeljf In eontes&or&ry 

nannere out of a d eliberate acoreh for  a eoeulor 

in to n a tio n * 1* In kkory Blaine** l i fe *  hi*, reading

o f 'e l ls  and i s  halsuieed on fch® sid e  o f orthodoxy

by the in fluence of Consignor Darey ft»C Clara sual b is  

reading of Chesterton* Vtxjmmuif Bourse*, Com;,ton 

l-aekensie, and Soberb IMyb Benson* Pftss^nraM him eclf 

tma deeply inflisoneod by b is  friend , *&»nsIgnor dl clum sy  

*%y, the prototype 0 fon&ls&or Darey? but !4ari*it*r.>r rf. 

FHy ■-'■iM in t^nuary, 1919, while ::clt2piraXd -ms s t i l l  

in the frny*

In 19-X0, a few ninths n:*t©r t i e  i?ublic&tiaii of 

Side of j&radige anti M e marriage, xUts-rorald wrote M i  

friend  the ce ih o lie  /-r ller , :*haiio L eslie , to whose 

l ite r a r y  care ronslcrior ::’ay in i  eonfidod ^ ts@ *rold , fcl&fc 

b is

re a c t I.:.:* a year ago l a s t  $mm to  * re n t f a i lu r e  
In every d irection  [the mfwrmm  la  to June, 1919, 
when r.elda .'Sayro broke th e ir  ongegMent I did carry ( 
iis rntb.tr asmy from the church* ’ % idea* turn are- ""V 
in  mieh a wild r io t  that I could f la t t e r  nrrself l id  '



I fslitUa w m  %1m c larity  of a^osiieiattJ&  

d&o&t the •»©  time* tm mm to aay,p h* w e ie
.il«ao» *th*t ay fiathollclsm Is MsrooXy mars than

a imaory*! but h® added* nm  that la wrong i t 1® more i »
that? at nay rote I go m l to enroll » r  MgihXe etroy

nothings ever erystelline btiidi,11
If yem lasow [he eried in the le tte r  te -tone 
Leslie Just quoted} the absolute dearth of 
Catholic* IntelilgeKxtehiic. in Mils countryi One 
Oathollo magazine. bad only one prim
ooment on my book {he mi4o# b itterly] *a fa ir  
Gxm&km. of our non~<3athalle college*a output,* 
liy Xior&j eoiisparod, to the-average Oeorgetown 
elwaans A»s*y is  an uneenonised saint,

' 'the a&rob in  the tm n tlea  was toward the iamb

aacl stay from the past* and fltsgemld" with a l l  the

complicated motives that hi a Irish , 0atholle,
a r ls to o r o tle  Xriherit«i*e could giy© Msi, mow*! i'5a»t and

forward, X%t, although* as Hlley X&p&ss says, FlbssgoimM
was essen tia lly  roofeleaa, Ms .deo$ttuvt loya ltls#  were-

s t i l l  to c&.ttolisiM* to. Wm p.ast* end te  l i t  Htdneetorn
• J •- ••• ‘ - i:: '■-

virtues* idh&terer the secniific IroeXerohce. o f tbs three

in  th# 19ao*s, Fitsasrald to lls  m  In /'Echoes of the

lg®#tio^KfeiiPr itSttV -̂ljhat in the. i9Snro f  d v -
8harm* notoriety, m m  good maimers# weighed 
moro. than money\as a socia l seset* Bits wm

By purposo Is  the elu eld atim . o f ^tsgaroM *is 
art, not the reflection, of his personality* 1 Is&iro not 
rotained I sr unique spelling in- my p otation s from his 
le t t e r s  an* notebooks, fho le s s  obtrusive inadequate 
pumetuetxan 1 isiire not tampered w ith ,



rather ffplmdid f tm adds]#: hut things m m  
gattlm  %Mxmm aM %Mmm> m  th* ttam al 
no*#****? Irnmn m int# tr ie  a to apreM ow*r 
a ll  that! «xpftaala&*

m d  tfc* point Jtw:.Ftpg#f^li ot that

mla@s!? ware **k<mmln ami nneo0Asary #M la  the ta?M

of hi«'vn*w*l* aharaffcwrf are i m l m  hfrooa*

splendid ms&*X -mm in' a &o*»X fte  groat
deterIox*atlve fareea with eourmg#* eontiiaitas to baM 
up th* pillar* of the wohM* tike M i  Cascwway thay 

Ju%# the se lfish , aeXf^##siwe4 f «  iMnlwmmm with 

eanaldar&hl* li if i ls t s i*  bar# tholr *prawltt&£fcX oquMnlih* 

n#i*,H Ov Ilk* 0hATli# *fcl*a t&ey m at 11 to jwp t»«g& 
a tthole. ^mmm&lm  and femiAfc In atsarnetsr again ms the 

eternally valuable Swirjtliing also* Charlie
think*,' w ars out* 0r» If, lik e  Ditk Direr* thej oraat* 
a now world, thoy ^belfeircf1 In I t  «*** •with ah ©ITert,* 

Ht£geriiM*$ loyalty to the *Atamal nd**#a«i? 
hums* m htet11 *Moun&* for the dtviaion of hi* l i f e  z^- 

into two world® ste lla r  to than# in  J w s  Jayne$*t 
?gyeft*tt war® these of religion* b e lie f  and religious  

unbelief? Fitsg#mM«a, what h# *a1X*6 cm **elder t is e 1* 
{^t^olieiam , the p&at# tfco itidwoafcara virtoei} and 
® t o d ay M t e g o r a M ! a  f ir s t  bora, -Jteery BXain#, ha* 

altem atlvo* ste lla r  to Stephen Dedslns* in a

of the  A rtis t  as a Yonng.l^ri <*-* but issory rw eriie*

Stephan** dhoiee and .choose* religion (m  what' h*



ejtlla **%einc* good**} ratbox* than art* cbXXo Joy©©1®

«M4lwr &* as® o r it lc  la® wtasrtied#^ "arc «*p®WHrtua»fc«d

with bha religion in  whloh las dishallow©*** Plfesgsjrald*#\
sro supormbttimtmt with a ood© o f ©thlos in  ulilth hm 

boll&ras# ftma# wfeil# ths dmlMimi to  hm Mgoodff ..In 

'th is S l i t  o f  la r sd iss  i s  a fm sils# wishful resolution, 

of Aacgryfs probls®* i t  I s  not cm© M ta p x iM : eould

r&sti? to  a pair. For âasry#

3hs problaa of s tH  Imcl so lid ified *  * # # in to  
th© problem. of a@x» * . % « Inseparably ll£uod 
with ©vil was boaufcy# # » « « ovary t is a  h# had 
rsash sd  toward i t  lang ing ly  i t  L ad loorsd  « t  i l  
Mil' with :tli# grots©*#!© fas© of ©vil#

Only ths sp ir itu a lly  ^ m a rr ie d 11 m  (th a t Is# cm© not

o&ueht by w i l l *  too ry  thinks# olds progress (that is#  

daw good) *

Flfefgwald*s safari eass after writing and publishing
f hfii rilds. of fm^M m  wan smth m  to ©onwlnw hi® mi 

the im p ossib ility  for him and for h is  h©»oa« o f  rm&iMiip 

^ sp ir itu a lly  ungsarried#** (Fltsgsr&ld ssarrisd M s

piFl# mud, as Harass Clrogary has points'’ out# that ’’was 
as though Lord Byr® "cad th* saistaUs of marrying 
ths- Byronl© heroins* Carol in© Lamb#*1) M m i t j  imd thB

/©hano© o f  sa lvation  for  Ftt&ipraM and. h is  harass Xi© / \
/ \

in th # ir  2*«©©yalii©n o f th e ir  swop# Sip fchoir ©suss o f

.^S sh iiap#  i t  f i l l  ..be 'rosofpaisssi# c*sx*br© who
to ll®  it©phar th a t  i t  I s  ©mi^ou^'-^bmpyn*r--ssjnd i t '  
stn* ^saturated with tta© r«?Xi ion in  whdeh you dishallow©*11



sim, r&aiolpk is  Mbsolufclam#w having sinned 

mortally* earn h«w th s  tap of mis sloven hoot as fco

down the ehurah a is le*  and B asil Buna ho# feel® 

thst a childish l i e  ■afciob results 1m bin patting tfbat 

he wants i s  the *w a» t th ing  he has doae*" Disk 

Divor pays n »  Mtrib u te to things unforgottan* 

mrnhriwm* usospurgatad*" fotMmy i s  f in a l ly  forgotten* 

shriven, e^nircabti* and no rebirth is  possible*

fk© d u a li ty  # f goodness and greatnsss* o f God

and tne worM i s  o w lp ro a ea t In U fa  and

in his art, la !lf j  Ordeal* ** a story whiah ha wrote

vkL is  In  college* h* s a t  up am opposition  befctieem. h is

hsrofg %of1&hs easa'* and Ms *3od«*aeaae, * •fhe sfesmifcy

and infinity of al l good ss&sod orus.Viod {fttsgsy&ld

*vroio]* wa^heG away in  an e te rn ity  and in f in i ty  o f

t v i l * rt̂  Yoars l a t e r  M tE g era li noted*

As 1 grow e ld e r  I ^ e » e  in c reas in g ly  a 
devotee of the  w:panlch«an rrorosy* ie h  wm
to  regard iiimmnity as a two-fasod creation 
— amn to giva God and fcho :w ll opposite if  
not equal attributes* fBmt is to say to 
five good and evil* . * * a proportionate sway 
in ©very ma*

Arid in  a  l a t a  en try  In  M s notebooks be rann th i s  elmnr# 

on the ftheenei can take your ehoieo batvson God

and Sax;* I f  you elxoosa both* youfro  a -smug hypoerita f ^

******«#«***
/
*̂ufhe s to r y  tws published in  th# ijs#$&u .hltorarx 

gaslne In June* If lp *  F itzg e ra ld  la W n lS w o S ^ ja F ' 
or iT  lmto %':v mors story*  ^Bamadiotioft*s-
H o n t i o n e d  a b o v e * - '  -; " ."



i f  notfcber* j m  get nothing**

*#.. i i e n i i f  io a t l .>ii of m%l wits* 

i s  h o t aba®'itifc® (&««3>$to ■fjs&zfXt baJUf n t

the two) i t  in f a ir ly  sou slsisn t*  asst 1st ths a t ta M tiw  

for## wtiieh# 0 0 0 0  ©n#auatw©v* ‘-.piw®his fcha boro froti 

following *iia froa being SVbx* 5 5 goou a asan

mga£it*t! fiesa^Mtion o f s*& a® >bs d#si#u6tiv,e sQLsttOttt 

o a a a  too la te , i. ”jug,h# m a t always a » s  too l* t« 9 

•IbdI? bseouae sex e»© # so a ttr a c tiv e ly  m  -..▼** as tho 

stu rm i helen, i t  i s  not too m&h to say that in  M i 

owm IIf© ?itsgsm ld ohase mxg m% God* (in tazns of 
ttv* iyabMi M sat up in h is assay *£?7 Lost OltySY ~  
aseefcielsm, triumph* and r « s io §  ~  ha aert&tely S id ,)

Ano i t  ia  t ru e  th a t th a t  is  the  m & -; 6ho lt*  th a t a i l  /  

h is  heroes a f t e r  ibsory IfLalne xaolco* la tsb y  turn® ant 

" all right* a t the- i i i ;  but thero i s  s t i l l  bha Hfoul 

d u s t11 th a t  f lo a ts  in  the  wahe of h is  £»&»*« *i)ew3 of 

lari# ^  Plfbiiea Years After# * an undOfMapsd shateh 

that Pitsgarald apparently raot& in 1$>0* also seesss 

to lay bare fch© i w  situation the boro in this 

short r.la®0 has relationships wlti* throe wonm {an 

obliquely n#ntlcmef but oroba&Le .fourth ro la t£o»h ip  

Is sr«ry-ss ted}' mid, i s  as despar ate and dmm&& as any 

Flt&garald h.#ro, IW ling himself “beeon* a mmtmptMl-o 
drone *11

Still,, as Lionel Prilling has :not#4, FItsgssmM**



daaarlpttaii * t 1m® i s  nUwmm%  o f ssar® *»*«*1

[Is]  ehar^ad with se&fciss&nt, * * * *n *h© #oa§ o f  the 

frogs drowns the n&bl* of th® a r tille ry *  &1fe&*rMd’4

power of io ta  (srhleh S r i i i i a r  eonaM sri tb e  ro o t of the 

n o tro lls i1# heroism) g it# s  fe sg la  s ta tu r e  to h te  and to  

M s h e ro es . '-'or t- or are? ruino*' by >. f a u l t  w-Meh is

w ithou t i t b grandeur# having loved much th©v can 

bo forgiven m*uh« rim ing tm m tj  ®hommi th e ir  eaurs® 

they can aeeept t h e i r  in d iv id u a l re e p o n * Ib lllty  w ith  

d ig n ity  and look on the f a ta  o i o thers with eaop&ssiacu 

\rh®y know th a t  fo r th#m what. en© ^mlght li tre  boon and 

don-o. . . .  la  (always] lost*  spent# &on®» d issipated*  

r:nr#oar>titrabi®f?| ; th a t  .an a d u l t  -has• -tbo  d e s i r e  to -be  

f in e r  in' gmiif* ihati lie la# fh a t i s ‘f,? tdi&t the man 

was sower m ail's  as V oo4H o r a t  run;; .a man as h® had 

f a i t  th a t  ho was* Hi© -vroa&ieot; M s 4 & ttrac tio n  was 

in  h is  vewy maho-up as man a l l  th e  iis e *  soneuplsoeneo 

Is  ineaeapcble • Hone© the M fcscerald hero i s  o o tn a lly  

docssed fro-. th* f i  :*at# almost p redestina ted*  t r u ly  

unable to mica tho right- ehole© mfc th® isoe-amt of 

promise: fo r ih a re  i s  p o s s ib i l i ty  fo r  him of no more 

than a token r s s ls t in g . o f the all~perye*iir*# all-* 

©verwhjdialng e v il  of .sax*

ftm t does not* however, axeue® Mm from roepocielbiliby * 

,/lmt M tsg o ra ld  c a lle d  tho *spoiled p f l e i t H aspeet of



M oftslf b rin g s In a harsh  judgEiieut on.-, hjjmiiiif and M i 

character®« *1 ak la&fc# Bat you ar# levari*1 elt&gcr&M

erics la  9aM so liv l catling* in Jota real# Blsliop *» 
sasaM4l  ps«t* w4nd you hail that ri.gjht {'Mshop adds] • /  

Tli® dmmml do not so own thslr ^amatlon*11' *h'M$n £te&? 

m& thus mmmpm damnation thay are ^Xust*1®!? fbsy aro 

la st preoIsoly bosausd tlioj hat's sits taken their vo&atimi • 
1*ho.y are ^Sy'olle<l .priests*’* ^itsgwald1 s last two 

harass# Msh H ire r nod hcmroc dtalir* im a - i#  a re  

essen tia lly  prieBtly in function* b id  1# a doctor, 

a p s y c h ia tr is t#  an* «© «#c him working in  a f& thrrly# 

eo u \o o ilin g  v;ay* S tahr, c .>nsidord a f¥ lna  G&reet /rostis” 

by s«at> of his asaoclatas# la  a patorn&llstie employer, 
who aares to r  Ills people* hltbomph f i d  aul &iahr and 

the other itytsgorald h-rosa M istake their vacation, the 
"spoiled r viesfc* is  in  thm and fin a lly  assert* h isso lf  

in "hair e ffort*  to he "better* 'dutti they rea lly  ere* 

fhey to®  rsede a wans shots*? silo tilting th* t o e  objeet, 
t&sy chose the irorld (syiabollsad in their ehaict of 

Oodfs creature# a wxicn) Instead of God (symbolised b j  

their talents)#, and they necessarily suf-"sy tl̂ a tracts 

.results .

'' turn'.nywi'i --mMUt ■' 7>jwĝ a ^ ^ ,«Mii»wjw(itMiuBw>

^?hauto placed th:>so who lo t  ad ®vU thlny® .Inctiiad 
of hod ($* the PibngoraM hero docs) In the la^eetTfTvlsi 
of h is purpaiori&l nmnt* Thstr way is  lane hut tfcay arc 
no t f in a l ly  excluded fret: the E arth ly  iara& isc and the  
o c a t i t l e  vision*



im  ftam* t#- Mb i%m%

bmmm.# WMMkm hmk ig  i&ftULy M  t i%  to t

t te  »arsi s«.rl^igsi#gs $f to tii to ll#  g « # te ia i #f titot- 
i^iggrfeM 1# i t  to «9aiiH » MM* M%&*

ttog# w& fg U «  <mt&igitt6f *# ##» to m  to  fcto## 

ton ip p iw tto #  ptM tg# Ĵ ar ftatiK&sray X. d iscuss ttssta 

tegafcfaer; for ooavsnlerwe X by«ak ih® diseusalsn tot» 
th* sw ts •Opffar.i^atioR* to Gfaapfcsr I I I  ma& *a©r«Mton* 
to Ch«pt«r I f ,

Wtftê rih-j>jte liMi I . j f f g  jSgMja.■ #* gkMiWlPSjl vMĝwAmifjji,
Paaaefl, «i$k p»s»e«tive so ila g e  tocy m&





cuAimi i n

T  'L h i ELY E0 V.X3 * Ofta&EI&mOS

I t  in  d i f f i c u l t  to JUsagine now the  s ta te  of 

lite r a r y  a f f a i r s  which laade Mtsger&id*s f i r s t  

navel# Tnl.a ,..44# of., iar-auise* mn iconoclastic took*

But# it- 1 i&s been pointed out# in a 11 berary scene

whie'- wan decorated with the novels of febcr B* kyne#

hath leen  Ivorris# Jsm®$ O liver O&rwood* BthuX r»# dell#

"arold Bell Vrighi* and Bant Grey# Pii&g&mld1® f ir s t

navel wan a *hot# bright eosislr1 across the 19-20 sky.

I t  must! mod ^m jd  on page sis#  was Kiefcseheaa*

fXavorod# • fcVvamp ion© d youth- as against the old# the

rebels against bĥ  conformist®#*

4s a result# i t  sold widely to the applause of

the critics# $hc year a f te r  it®  publication

Howard wrotef

’£o us the naval i flil® did# of .rapa&lacJ mmm  
the clearest troaSeW  aFr"Saê Tean youth in  
any fiction of recant years# Be line the 
flagrant disregard of faronla which throws the 
book frm  conventional narrative to short story# 
dram in dialogue# end even to e%%rmmly 
Interesting passages in versa* • * * * He1 Is 
possessed of a fine sense of the significant 
beauty of thing®* * * « * El® novel would have 
hm n  bettor.. U$d he. written i t  later in him life* 
but it-would have been ,less ‘true*

Although i t  is this quality of being atrucw which givoS



Fitsftarald** f i r s t  novel th - modest cusaunt of l i t e r a r y  

Tal.ee i t  s t i l l  h as. I t  a&s not i t s  * truth'* th a t made 

I t  popular* viiiilo no t one of the  *$oX&an a t t i t u d e s M 

o f  tha 1 9 3 0 to —« i t  so la  only ^0 ,-jaO esp ies ass 

eorapnmi, for- Instance# to  the m illion  oaeli of ,T?.o 

drea t  fep 0 r  s on a 1 1 on and Tt.a, lh e |k  I t  so ld  srcl! 

fo r  a *rfood# 71 serious book, Ttitfcger&ld c e r ta in ly  - ad 

eor- ta le n t  than suck % one o h is  Ira-o&iate follow©as 

as Dorothy dp ear©? b a t th a t  the  p o p u la rity  of iM s hide 

of ,,: aradjtao -as due to  i t s  a t t i tu d e s  and to vrbat I t  

^ravealed” about i t s  su b jec t matter# youth, Is  surges bed. 

by the f a c t  th a t  h isa  '-poore *s s im ila r  boohs sold v ldo ly  

too*

fh ls  .ajde of Q-yadiee uao, in  r l t a f o r a ld f 3  -v-ordi,

**& socneub&t edited M sto ry  of 11:0 and r.y inoiiin- tlon#1* 

and as such i t  ra s  fo r  the conservetitre d e r lb m r 

publishing house nt]h© a oat orlpliiai nisBaaerlrlf1 

received  In y e a rs • ?o ^ t s g c r a l d ’s l i t e r a r y  montor 

>asne bealio# trko introduced the young author to JeribncnMs 

even in its  unfinished state i t  yavo 'r*a vivid picture 

a t  bh# .uacrican feneration that is has ton!-,r ; to aar* * * . 

tkot;: 4  rude ’ and cTcirer, b e s l l 0  m a u le d ,  I t  a t i l l  

gave the iraorcosio th a t i t  :vaa ^w ritten  by an .ooorie&n 

^toert TJruokc#1* Iffls hide. e£ - •■ y%diae is actually 

a o lo tle ss*  alo: oof Ineo!, a re n t novel about a s e n s i t iv e ,
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yood-looklng; h o y $ w r y  Hlairvat who yoaa to  p r o p  sekao X* 

to frtneetaft*  and n> war: f o l ia  In loir® & amoral t in e s ,  

onea vory se r io u s ly , and la  jilt& a  . fko bsok ends with 

k in  d is illu s io n e d  and .ate se t panailoas# nosfca I g le a l ly  

looking d o m i on th© “droaialng s p i r t s 5* jp  I p i m & t m *  

A ltogether tha oseporleneoa o f W r y  M m in o  &x*v 

not u n lik e  ltltejy:;paM*r own up to t ro  t ln a  be wo to the 

n o v sl, Of aoura* tl :ero a r t  d i f f  s&->onc#s: Ajaory P lalno  

nooo ovorss&a; -Pitmgerald rsm lttod  i s  the :;t&fcos#

is pF#at love i s  a Pan York City flapper? f l tz g e r a ld *j 

was thn draifhtw of an Alabasaa Jutfee* Actually, fchpu$„# 

Arthur dXaonor has ta id # Sola, Pica daponda only 

H n d lrs -s tly 51 on P ltsgorald*a pai-soiml exu@rlmi.ee; ?,we 

•would* * * . be wranp to  conclude .{ *- iaen a r adds] th a t 

wlnt i-Anory] fa it mboat Ids experienee w&a what Pita-* 

fc ra ld  f o l t  about h;is*?t I&fcdor than balnu au tob iograph ica l, 

Phis Aide la  the a-mi-autobioftnarikiloal novel that som s 

s ta o s t  in e v ita b le  T o t  a younc w riter*  fhe au tob iograph ica l 

Inpu lse i t s e l f  is  a t  le a s t  as oik. as I t*  lu f tia tln e 1 c 

Oonfeoal o a&s tf;o s©iol*a«tobiagra:’M eal ho* produced 

such works as rondgnnig and a A ortm fi. of the nr th a t  

aa a Youn& Pan.

Iran,tod th a t  the n a t t r i a l  o f  the novol i s  f ro s  

Flta^orald% peraeimi $xp«*rio«bgo* one a tlli. hust sea 

th a t the s'* a e i t  takes la  a n a t - e r  of a r t ,  not U fa*

mailto:exu@rlmi.ee


F i t t e r  aid rrly  con-.'aaaecU # * * to L-Omssj £aba&san

b io  f i r s t  i i t : o  t h o y  not#*1 aapfcMir uiaon&r aaya# th a t th.o 

“Idea of a booh about a y ^ n r  turn 's eollero; ®5n>#ri&0£0 

m -1 :: i s  caadng of age *v&s ©urgasted to  h ie  by bool:©

Ilf©* * , * Johns-vm*© Stover a t halo* * # . « « *  JFlts- 

go ra ltlis  eo?io©T-tloa a •; hi si subject# though* as h isonsr 

a£&9 » *waa very &! fforonfc f m  Johaaon1®#** ■hid I t  has 

a lso  <*if‘-‘a ren t froo  Oanptoti h»Okanal©*s in  

,3 fe rw t» ,!w h  m  I s  had©- of tlsat “in fiu an o a 11 hg many 

fran  odxaiind /I Ison ana do:at ia&l© risbop in  XbX9  a |'id 

Ih^O to  d rtbu r ML&c-nar In  I 953U &** *<*• only to  road

over S in is te r  mnd ? d a  i dide of j ayadjae in

■iueaaasioaf going fi*am fcfo© tai*££4 1 ty  and lo&£>*#ind©dnaas. 

o f the f i r s t  V> the Xightnaos and alXi’p ii#  is^lftnaes 

o f bho s m -m - i  to  rea ffiw s h ie  aonv ieb lm  tlm t " la f iu a n ea1* 

i s  III#-ieost: o f  pi^ioc?.«ha«5» . ipbEgomid

X̂ri an acid tw lew  ofv ;fMghM4# g f . farmedge* Frames 
wdwsaan sa la  is a t  ? i o u r o  
h ig h ly  developed than h is  inagtoa.tism ” pnxd# n.>tbig a 
parallelism! of «? nrdotors in ih© two b&alcs* flile 
and Siaistar ,Str©ot> as wolX as (absurdly) tSoTaeTlliat 
! cScf1 S o ry  * a la s t  11^103 (Fan© and Blaia.©)
jo i od* a i ;  out © .-argod P ltsg a ra la  w ith p lx iin T lm ,
An-ory is bother* f or in s tam e* d ies  luwssari b o u g h t a 
©arloaiw© of blobs©!*© nother? Ho jsijn sr  Jaroy was In 
Fit»£oraXd*s booh* ahc* said* oruy k a  u se  a good priest 
figured in  d in is to r  o t r e g t»

0arta*ISl l̂®S¥"’liro”"jrasasiblasiaaa feefe-yen th.-. tw 
books, orm voXmm of Street* "'Yautfcis m a s t e r
was for FIfcsgarald *s literary taste# ha
arid# " Is ^n.orfcat book*** tkst tbo inriuom© of haehcnisia 
novel on fliii .'Ida of Îtr-reẑ aXd felt* was
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U suiaif m  «&&&&«£ - *l
m  md- «&fa& EtfU*** m d  f w

Pikh! _ $11 f ^ i , , ,  along %rtMh
CJhaatorfcm* mtd m lmm% ot othara, have a os-a -fc&nd to  

Hito Sid# o f -ItoM&ito But th & £»-is  m rho&ily taad 

md  ssbafc l^ ttg w a ld  4<i« with all. M i i a f f e w i ;  la

•. * leant *4*) *mah ri^o t o - i n t o t o a  thm. to  
-£**&>-"'' I t  had to  h£&» Mto£®«mM

to# Matoff*
™  . ■ M m  # f  young *san «••*
if ' tm dcnabfc* t  .wm hiBier#d- % laek ■

' 4 vsre aa;: W^ll ** by esngeid'tol
•' f i T  % , .  v , ,

.1 m i  ila #  ’litoawo# ^r\4 tos&6*43ir |  .,
'f to a ^ to to e *  ietoeess t&f l i f e  m:id I

I# I been m a&ra ®sn*»
. have pyeelu&ed - Egr m m  

' ^ v e l*  •
ffee.#* to.-.m pw lm « end to# tost that*
to  M Isg im M ' noted* to  and ^tokenssie- utmf haw® ctemk 
to t o  umm ■ aprlagto **** D ylsu., sad: 1km# Ototr

:5F~^5laslarism t  ?i o v e r t . o r  to to w ia# *  ' a to ll* . m m
of the- d^pm dm dn &t t^m 4 

BIhto# m  Hr#* Tm® imm m t  .stand im  * . l a i M  ®  her' 
mm t o  feeto  t o  to  a 1st l lk s  iira-r And toils ■
4»3py and F to te to  acTbave t h a i r  ̂ n « t;r  b lase to* |  tho

towever* la  P iton#rsM %  own ’arid a w e ly - ih e ' 
.vetoing ‘of ^ e r to to  pmp aebtoi and- a p lliih  puMto 
mtopl toy# bottld b# mmigh a like ao t o t  ft'tofsmM  
i t  w t  ii###sf.£iM;% to  .dsbt to  i m  t o  laea
of 4 Fe&ty % laa*% - f t o . pb«m»eno& i s  prsbtoX f iSSSTy ■ 
nmmn.* iM^ml.mm of jte&to ndmmmm- upimmn

t o  a gwtip s? dathti %il!4isg«
g iw a  la  s s a w e lf  e.:>aelnai¥# of p lag im rl®

, V :  - ■ • ■  ■ . .  •

Um* mw rm m blm em  bato##a tlie'
twci B oto la  ia - 'th a  y to ri. F ita g a^ a ld 1^ 4b iIlt|* , to  stitoi a  
tfiaeif* M ffm m t  -ito- a f mmterlaXs a.ha ilar to  i^aka&sl****
"»»■«? S ^ O l & : ® $id " W .i |g f .. .g la w>i a re  3 t«rt*s. z t  & ?om$  mm*0 BmSmxXmt. - - i s  % of.
s&ttiratisB*1 :£». th# sHuimar'.of ■‘■Aftiald Bannattj Fitogtrla3,d*sJf 
a  .ppatla  nm®l in  .to#:mtea;©r v f  $mom ivy#®*



p u re  P i tE g © r a id *

■3fr.jg sido of lagad iaa  I t s e l f  i s  wi»t i t s  roro

dubs a ?,qu@!?.fc« book, I t  la  not a Hmy* o le a r  what :\mry 

i s  in  quest of, hu t th a t  he i s  « i a guest i s  tmpileJ-t 

throughout tbo hook? ::hufc ho fin d s ‘‘him self-? is  e x p l ic i t  

a t  Hi© ond, Tbo s to ry  i t s e l f  Xa the journey iluough. 

l i f e  (youth) th a t tl© young jran m ist tm k e  in  o rder to 

achlww* salr^knauiwdgo* In b®rm of the psych^logio&X 

'machinery thar. F itzg e ra ld  u t i l i s e s  in  th is  novel, 

hide might w ell be s u b t i t le d  HA)cory B laine, Fran B ra t is t  

la  If/raanage#3 I  eannot help th in k in g , rtuah i s  in is  

^aeM Bcru raay d e lig h t $:mm w w lsrs , i^mt i t  is  mm of 

the c ru c ia l f a u lta  in  tite Bay#i* Hie te ra s

nay ;>o© lore to glib 1920 pfyqholoqfy J&fl&r-.to "Xoorgo.
' .? : ’/  •■ ..

Hex*- * wx ,\but. they ‘etiiXl Iwire ioninJo# t&<ir s«5r*e tb%wiMek3

as the -' e r 'H lith ian  wfllg r in * a  3 o rlP t** o r  f,Book of ipoisai**1
:•

FitEgemlu in tegrates h is bettasr /^lightly* more than’ 

yoredltlx dins ®ib$mr the •H lg r& tfa  Jerip*1 (in 

Qrdoj&l of r&chard JWcnaU or fcte© "uook of A-Foism*

(In Bi# fgoist) | or at least they appear In d ialogue,

not in undigested Imp a of exposition* i t l l l *  they 

do thrust ths roa&sr away fror;s the mm®  of the action, 

and the discussion of trass in  not witty emr.f ;h to be

enjoyed fo r  i t s e l f  a s , perhaps, H ered ities e laborations- 

on h is  s im ila r  m c& inery can be*



Th© terms ^ e g o tis t"  and npm-ajonuge:; da serve to  

g ive fh ls  dlcto a c e r ta in  shape* fho jmmr>  s*an cscrn** 

conw ! so le ly  with s e l f  ?loooos of ago11 vlier* toward 

the  end of h is  mteafc, in a psychic Rodent ha fin d s 

*so&&thing? t i  a t  he wanted* had always wanted and always 

coul:' r a n t «■«■ not to he admired* as he fad feared j not 

to hfi love ',  as h t hoi me!e h ln se lf  be lieves bub to  f  a 

necessary  to people, , * * *w f il ls  s t a t ^ e n t  of ; i s  

f in a l  discovery r iv e s  the  design o f  the  books doon I  

i s  c^Cyfn#d with wfoafc ho ted  'feared ho wanted*

*to b o  aa:sirou?4i h o i:  1 1  with, wlmt ho had wade Mum e l f  

b e liev e  lie want;®d# f5to fee loved** Although the ch-si in 

o f m o v j* a  s p i r i tu a l  progress fron  wanting to  be 

n ih irod  ant iro n  -.ranting to be lorn '* to v o t in g  to be 

necessary  i s  c e r ta in ly  tlin infcoutlom l design of Ib is  

Sidst it is a design with blurred .ratlines# The rc&sow 

I would suggest f:>r the .b lu rrin g  i s  th a t  r l t ^ e r a l d i s  

In ten tio n s  were cbsnneu when fcc was in  the process of 

w r i t in :  the  novel*

Admittedly most on author*a intentions is

speculative and usually a little beside Oho point* 

dome tints, though* when an author has failed, not in 

subject natter or intention but In ô z&suni. cation# such 

speculation can. be rolavnrit* In nngard to t ills  naval 

w -are fortunate in larowing* through the .̂ ood off lees



of M%m&r and othors* hm  imny time;a flit hook m s
written* Pitagerald ImA tinialm ^  cm© Tarsion at the

isamuaarlpt that was to bsaome ffals. HM# o f rsra&lm

before he lo ft  Prins@b#it.| ha ecw leted «mothar version

in Kareh, IfU* * vi 4 x v t t t m  It# raamitieally# in.

arstgr o-«jap» lata at night# Fltsgspald  au teltted  this
m m tm ript to  W rites?  *&} mi?;: oat.4  e* ©a trero m&©

11. l i t t l #  iftt i?  fiu-th© mmis©i*fpt wm .again sent to  
»

i&ribnoris* It m s .s t i l l  rojmfcsd* thought in Ostotaor#
l^lS* i  third torsion  m s c o l la t e d  tmtmm  &tly* 1919* 

whan F itagtrald  mfcuroed to st#  Saul u$xm Sal dr*® 

breaking of their angagmaot* and 3@pt«ib#r* 1919*

$bs whole isantisarint wms rm ised  during these taw 

moM&i,&M bixt the lim ited  t l «# in  whieh i t  wm clan© 

makes I t  ssee: u n lik ely  that what had already bean 

written m e ch&i&ed n a ter ia lly t wtlst chapters about 

Xvlncstoa and the Isab elle  I in  Book 1| ^nd nieaaor 

[in  Book III  episodes* * *- * iwerel, eorrled enrw 

in to  { the f in a l versIon 1 **’ grilmr ■ his©nor sap®, Wwith  

only miner., revision® frq®a {.the ea r lie r  versions! *ft 

Slfcast **11 a f9Bt4 l: ! l w  ad&#4 in -the' this* third . 

wrttltr*' o f the novel? arm th is  addition# fccnasmtv 

was not writ tan la  IttasS two months? : Inst and i t  was a 

u t i l is a t io n  o e; already |*tbllsh*dt sfc@tekes«

Xt i s  predietab le  that th is  sort of imsty writing 
and rewriting should result in a work i n whieh oofiflleting



tim o f e a r ly  v is ib le *  Si© whole o f  Book X* 

acs^poimcla'l o f  s & tiro * s o o io lo g ie a l  oot&sent arsd a ilo le eeu n t 

p o s tu r in g s ,  lo g ie a l - T  e u ta in a to ii  in  th e  wtir$d of ran y  

fh in g a B em otion w it!, whieh i t  eonolu& ae, fla t f i r s t  sIjs  

pages o f  t h i s  b:K*l% f o r  iaabanoe* e o n ta ln e  a a s t i r #  on 

a c e r t a in  c ia s e  of r i c h  d r i f t e r s  o f  w hich m®*y and 

k la  r a th e r ,  B e a tr ic e  G *Be» B la in e , a re  examples* 

iiaory i t  t r e a ta d  k in d ly  enough* im t B e a tr ic e  i s  n e r c l l e ^ l y  

land what a#©tn$, ev e n tu a lly #  p -o in tle a s ly )  r lc llo u lad *

I t  nay  h e , a s  h i  ter;, © raid to ld *  th a t  r o a t r l e e  i s  .::1 ts~  

0®rald*a at te rip t to pres ©sit an actual person* "the 

n n fh o r o f a f r io n d  a f  min©# whoso tmm I  eaim ot 

n en ilo a# ^  b u t th e  f a c t  r s m ln s  tlj&t th e  i s  an a lm ost 

u n b ea ra b ly  l i t e r a r y  c re a tio n *  C e r ta in  zsodem ra fe reo fto s  

^K clsed , o '.a eo u ld  e a s i l y  h u t#  s te p p ed  <mt  o f a l a l a t e r  

S t r e e t s  o r  ou t o f  a novel by h s r e d l th ,  T haekeray , o r  

©Ten • d i t !- dlm rton* ?& il*  g ra n tin g  h e r  a  p o s s ib le  

aetu& I e x is te n c e ,  on# i s  s t i l l  c fc n r llsk ly  c a b a l l e d  

to protest that ®h% in m m  through the of

l ite r a tu r e , not l i f e .  flfcsg&mld him self rea lised  

la ter that one could get from hooks only ^rhythsf11 and 

?lte©imXguors!i i t  would s©*n th a t  In  h ie  f i r s t  novel he 

e ss  t ry in g  to  g e t  s m h  iiofo*

Ifc a tr lo a  n e t o n ly  f a i l s  as a  c h a r a c te r  b a t a lso- 

seem a vestigial r*main in the novel* oh© enters at 

c e r t a in  ap p o in ted  t in e s  to  send 4na>ry o f f  to  sch o o l and



t o SMvrimm m  tt
hmn tad  & **? '»  fdr% u»4j is&a to  w rit#  m  mmmtagky

nptm%lM&n "‘■p^fpit#' tli# t#giim iag *opb««i* cm

tatfo& ty* and Hi® i t f M s t i  p if t to lo g l t& l ■ ' o f

* « •  tmamimfail. tnamf -pVm mmMj mm
l i t t l #  Is stftid# of BemtrfM or "of iM t teorgr Sahariti' 

.tfr «  h«r* a#rtmlal7 Awry *♦ $%< H«̂ L® s»d rriiwetcin 

do** sat iiv*  In" ill# a t f l f  w  te f»  the attlttaA#* of 
feh# h#Ir o f Hi# 0*Bttr* forte**** &It%

'Bootrloo dt»* aff*t*g*» o l l t t l * - * *  thm gh  h m  $ m t w  

hod p w t i  tired  of h#r*

$fc* g*&*mi£s*£ si&rrotiw#

« 1  *o#i«l s o t l r o  .whifth--pr#ii«t jtaowy** I f
«  Iia#Mmi 4rnat>In teg lb® author-*# r#al aubjeefc* the

te#ry* isst* st* aMim*B' te ? s tfttt»  to i  bobbing 
parif nidi Is #p#iui ttiiir ftottlan* &&*?** 

horoolff their in  g*n*ra&» •**. la  Hi#
w*»II of i##th ffe* of
mrnmf§ hmmm$ i t  miMmr with

nm  w im  d M tr l=**■ $1B«M M ala#*  vmm§ in  M i stag* ; 

of wuting t# ho ateirodf .gsovsr 1#- oda^llad by- Haw 

id** o f !mwiflg v%# tta&w& p iM i#  4*$**nt Cf&m

-Mymlf tart* * , * b#far# aixby. rwproaohful %ymm bmnxmm

^ teory  ?l*in* ItiI»rtt®I fpmi. him 1M*
% Urn -of ■ fwttdt** tmrSm* «vt£?*JifeenH9^



0

of Mu iMMM ttim* ixfa m d*ftpe»*t# it« ^ g w .*
in  S tt  mmmM  lit $mmm  tapNi^i

in tere st m  to  |> #» i« i# .few  to  g# to. ib* o i t t  ■

Wktihw t!mtj ■ iwii *km$£mllT joining tt® lo tting
party* -

nt tt#  fttafo M  k l t t s t  tw». .tt# f tw t  tte# ;m tm  
M s**!'*, .gii% fta& #h* I t  1ft a t

tbftti . l w |  i s  ft®ls#& witte * * * diwgatt*:

loathing, .f$**'th& t to i#  E® ftftftivftd ■SmmMmml^

t#  %# w nvfom vw  to '*#* mpttn* t® k im  m^mmt

hft tftftftm® ftftnftfti-̂ uft o f  M s fmm m d  ,! t# ii  of th®l? 

e lin / *ng Iftottfty #»& %® # f m« .body

msi h is#  samswteNi" - sa f  t  out o f  siglit* n f !»■ th® ftorowr 

§ i  M i mind*" In t h i s ’way m Xfebar dcft̂ Laasni

§m m  #wil I t  lite iiu ild *  fh# tara*uoi 
ff4Kloufla»ftft ;ljyst%  thiftigh# t t lg r  «;. pi#® bsysnA mafr?*$ 

nmn&lMlm* 3ttfte .̂®ftiJig ft##fcj#iui 4® I lt t iw /to  ®$&lfcg&t&#' 

cm .%i#3î ;*i to  M ,i kinft>; «p4#.' 4hi®®&* th*

thftm of. &m m  m il not im -ttls  f «
a bund**®d $&&##*

of limpid# I  is' »*&# up; # f  *-. 

gmax'ftXlsftd w itt t i m  btisfX y ttweafttlsoA
iasi&a&tft ta&iw* Aiiorj to  and ttrmtgh St* H tfis « i  

£&«&** Mm -■« tttt &*a*ta&4 # ?  is* g im w i#

..tt# f i« r t  i lm f t *  i i  l ig h t  in. t « o *  o f t t#

■> ■ ■■:■ -.;■ ‘* > ■. '' !«. f ". ' %, ;; ; ... ... ‘i 'V - ■ '='. '.,
' ;■■. ■:. • '. ': i >■■ ■; ’. V ; 'j • • ■■>■ V* : '' S •■■



plug# «* the t t m l  somte# l i a s  of tlm shaptepr

le a rn  : gfte#tmrd» {.the. thaeteaS aom lvdgaf * w§i« 
fer \apQi; h>ei£ to* i t #  £% is**;, 'h& seated W'Jieflrd ,, 
forgotten tli# mmmmm  o f "*ix$h»?QM y>3&* arid 
to be a b le -to piotega btoself only as %ht> iua- 
adjustable boy who had l&trrled. down. eorridora# 
Jeered at by b is  rabid e » l  with

eeoe*«'

She rest o f Book 1 (Chapters. 11# III* md I?) i s  

eo&eer&ed with asiaryto years at l^toasteo# hie further 

efforts wto bo miasirtt4#Jf fim prteiry liitoniiois hn»  

earn* to bt to refleet eollege l i f e  fa ith fu lly  m& a 

l i t t l e  ja o tto to ie a lly f  a t  tto e*  to  ^M ptaw  11 an&'lXX 

the narrative m m  hmmmn sociological to  eagshasis 
(th® social e j s t «  at rrineetea* the frisngle eho»»

111 #it.tnglf}« At ether ttoes to these elaaptsM to
Chapter 1? an well# the tmmmMUm i s  required to  earrir 

a burden of scriousasas that does not harmonise with the 
general ft»eetlcn*SB**s of w ab  o f the incidents#

flie sweats which concern teary*a clasaaatc Dial: 

l$8&Xr& c&sht sew s as m  essaplii* ainco jstary^a 
fmshmn year &i.ek has seci&sd to hisi *a perfect type 

of aristocrat.#* vdasti he rassarlfiS om th is  XdealisatlaB 
of 3Iek to alee* howeear# he' ia told that siaM s fmtfeer 

« i  a grocery clerk who' ltd#  ssmey t o ' 2&ets»a real 
estate mni th«a mmm iMst to a l i f e  m m ^ tlm 

rich* ^>ry, « dieillusiorBweei to Dick i s  prob&bly a 
key <mm to h is dw#topt®.fe* Ilia discover? about Disk*# 
haekgrottad I# cptekly passed <nrer* thought a»& whan* a



t m  pagoa la te r#  Dick d ies  Hl lk e  m  in  an

a u t  m o b i le  a c c id e n t # th e  re a d e r  l a  n o t p re p a red  f o r

the importance the author apparently saeans to attach
to  th e  inc iden t#  In addition# Dick*® death i s  so

quickly  succeeded lay a con tin u a tio n  of Af<ory*®'

ado lescen t a f f a i r  w ith  I s a b e lle  th a t  l a t e r  a llu s io n

%q th e  acciden t la  consequently m eaningless• One

suspects that the c e ll face the d e v il rears in the

next chap ter tu rn s  out to  bo f,the face  o f Pick rassbird1®

because  o f  ooksC sy m b o lica l Im portance & iory save t o  hie

discovery  th a t  appearance I s  not re a l i ty #  But th a t  is

not ev ident in  centoxt#
Tk© devil- ©pibbdc i t s e l f  la the other alm>st <v

im os^ruoualy  se rio u s  Inc M eat in  Booh I  ( a t  the  cod

at .iShaiptcs n i l*  \  ij ĵjgrvcsid ins* *of .M'sitrlc^ds
arc in a' niyhfe club with two chorus g ir ls#  i&aory f ir s t
ei&kfcc the d e v il# h’atcr#.. i s  the g ir ls*  apia'tocot# vdion

one of the® gives ' A&osy a • "ai&elony* suggestive smile#11

the devil appears a -.aim
At the second th a t  idmaryfiil d ec is io n  [n o t to  
r e s i s t  tem p ta tio n }  catae# he looked up and sew#
ten  yards from him, th e  & m  who had be^a in  fee  
eisjt A» « * * «

The is  the devil# an ordfrmrf^lookliig efiep# eaecept

for his fee t#  they  arc
a l l  wrong. # , w ith a t o r t  of wrongness th a t  he 
f e l t  r a th e r  than knew# # # * I t  f t a  IJUo weakness 
in  r- good woman# o r blood on s a t in ;  one of those



terrib le tosanftruiils# that I t i l l #  msu^
In bfe# bank of % ha bra&u 1# wore bo nh®w» bat# 
Instead* a a « l  o f h a lf  &v>d0EiI»f- pointed* t&oogh# 
ML© feb# shoe# they wore In fe,h# foarfceentJ 
-aid with. the l i t t l e  end# curling*- UP* life#

#4t •* ?f arald I. e * J

7k& el^mrly «^sbdXX6«u r«w»fe ; 

vlaioa* *1!to#e feet * . * »

liipaap %•£

tlmum im%i

«

or i « t  ®t

# * #

'h« must aeiyepfe#1* 

| i« w #  on#

Tii# m *hks$4 

i&a&lwd*# face

wtare rtal* Miring tlili

LIUU*

ho- w ill

IliJ h ell of Bick

with a
s o r t  o f i n f i n i t e  as a l w a i f

more raeantogltol than I t  is*  as given* i t  i t ®  mu

»o i> sti uom Task

t#

wlileti sp o ila f

to be a stag# i  

i ile u ile n i ;'abd



m ggesitliro miles* %K® underside o f 'horror ers^t*  

ta  him a ram Is 1 cm against a l l  that t  Imr lmgpl y*

•This dairll episode* a return to the theme Intr>* 
dhaeed *?hon imory f i r s t  k ijssd  a g ir l, hm  eor.si&ara*bl# 

teportsm© so f i r  as ? lisg e r t id * i to ta l Intentloo in  

Thisfide of Fmriicll t̂ i * concerned* But the attachment 

of the ©pisods to a chapter ifnieh i^oludm, m.mi^ other 

things#, tho rid icu lous ending of to  a , .mory-2 sahelXe 

affa ir*  &-ory*$ rcssoral from the Irineetoul an board* 

the death o f szi*rf*$ jhetbor %Ith fin ancia l'

details* wtie appearance of the to® fforsonago,** 

and .lrory*s sa tire  n In a ■ r* i l l  these©

events* suggests that the. author failed to  soo exactly  

what Incidents were important and drm & tteally re la ted  

to one another*

Chapter IT, the la s t  ©haptor I'd Book I , i s  la ss  

d iffu se  than Chapter l i t :  Bum© Holiday* Clam* ti e 

ooKUfLp of war ",o ir ln seton  are Ida principal subjects#  

The chapter ia i t  i l l  not uniform in  motive aae^half 

i s  eonssmed with im ry*s admimtlom of bis f e l lo e  

student, the id e a l is t ic  reformer, r^umoj atMKfourth 

with, f la m  I snd ane~?ourtti with the coming o f  war «*•* 

hut tb© tone i s  so ;:uteii saoro even In th is  chepfcor than 

In the proee&ing three that the chapter so-.ms ulnost 

a unit#

the  confusion o f s tru c tu re  in  M l  ,,,IuQ» as



suggested © arller, nay he due i t s  s&t&dled iitofciv#f 

tlit amdiiled isofciy# i t s e l f  may he due to tbs many 

rewritings* AltbJUfh it- la .n o t & la«;: booic (30j> page#)* 

i t  aesum as though i t s  young sftbher ImI triad to get

dr ** la# krseisaly “everyfeMnf** is a riMlttimaaat 

of what I'anry Jassos callou Wm note! of ’•salsuratian#̂  

a ter® which Winmim1 has a' -'Had to Mo A  .a» Bat bow 
tmllice a norel of s&tamfeioti MbsgersM1̂ f i r s t  noval

i s  01;® ems sat toy ..re^oaea î&lng tbs novels (Wells*a

and Bemefcfc*#} that Msa fo r  «tees snad®r . ,
V * ' “'■ *'  ̂ V ■•.

•our so donweasiient ; iwasnre ■ of m ine oy .»atura.tlasi« 
fh is  'i s  tb s  .greatest value* to- our s in^'r' *" 
sithor of thaei {walls or nonnsit!* th eir  other 
values* oven Whpn a t ta# Mf&est* not beln^ 

in proportion to it? and-as to h#
saturate;! i s  to be de#aa#nbe&* 'to be able even
on ossa#ion to prove ~ulfe# atrrt&bly and 
potent?? «0 f tber are alike i s  the authority 
th at' sr ’‘ftt^s s elation# fIta lic#  art Jss&a'a*]

tto# dsflsisnsy  i s  these writera and i s  ^ae^eust**. Janos
t! *n **tt m s in their 1 ash of a eeatsr of in terest, a
sms© of the whole*

tsl m 9 yea — list i s  tb it  g i l t Con# iuUcs*J
km  the e treuauitaassF*of the interest 

»*** we ess, w# so#| ta t whor* is  the interest 
I t s e lf ,  whore and what is  i t s  eantre* ano. Bow 
are we to a ©astir# it in relation to tjh&t?n 
[I ta lic s  arc Jseaesto.} *—■***

Only in  hae&enaie of ttas# ^saturation*1 now liiita*

®nd sp ecifica lly  in MM# tar Street# were fctare

^tatraym lS f11 Jfcea fe lt*  of a controlling Idea. and. a

pointed intention*
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HJvtn snore to' fh la  $11# o f iaraftlae mre tbmm 
tetraya l#  of a m n tr o ilin g  idea mm & pointed 

intention* The dosifp* "ftra&s' ggotiiit to

roraona£ew to oVrlcmsly there mu tee subheads, I f  

nothing e ls e ,  make e l  ear# But too. saturation o f ^elle* 

Bennett, and imekensi® la  m ildly not thare -*«* i l lzmmr 

to the o on tfw r In i f # #  although

T t g ~toto i#  of the te r m to ie  or btographieml type 

o f noirel eoyer ins. &,. ions, tops# of jemra so-suet* favor ad 

by ’% lls and' 4everased at siaeh fiaî g'th"’ % t“aekpnriI© to  

Pint*tor s tr e e t  (13.32 pages), i t  r e a lly  lm$ 1 bbb 

reeambton&e to  e ith er  "alia- or t;;meksn.sto than to too 

J a » s  Joyee o f k torfcrtit o f tet. to t  to t, at a. , y «

Both Joyee*# aaad Piitgm*aMfg novels taka a young 

bub from boyhood temougk hi# sehool. years to  eo lleg#  

and s l ig h t ly  beyond# Bute turn sm a f in a l eholee,

Stephen*# between rellgla&  and a r t , Amopy*a3 

goodness and fprtitto@«* to addition* te® midden s h if t s  

In time without tran sition  and te s  e l l ip t t a  mislewXop** 

ssent o f episodes in FtbsgaraXdta. f i r s t  nov#l urn# mors lik e  

te a t  one gets to  Joye# than anything to  tea other * bop® 

fm d ltlo n a l n ovelists*

Tim aroatlw# topttto# to fills 3ifle, though, i s  not

3taory*e early  name# were Stephen Daliue and Stephen 
i"ml̂ a #



&a mmtvzlXwi ait that in 4 toftatelt* PitogoraMto 

nwftl ftetm liy •break** at th® Intoriui# het&een Books 

I m a Hi amt' Book II  la® l i t t l e  n m ^ m m j  retotion to 

Book I* In **&en&e* w  tmm f^&mntn of tm  novels 

in T in 44o-f one Mttrio*X9 seaiolooicolj. ee&torw^li etie# 
and H alfhearted* the ether indlwldna&f M#;Iy iw ito m l*  

$#pr«smi ani to ton#*, ftm# to  Ms f lr t t  is^fil

w® *e# Fitagereiid try to : ' to u t i l is e  to to  prinetpal &to&« 
of the :noveXf the on# eoneeroed with, toner life*  th::

Vtf inttoito^:'WV^l# #n': to* .quality o f
ejcperlenoet and tlm other with aoei&l •re&xitgp** the- 

eoeiaXXy «t#n#iir# ■ooto«tisii,tto i on the cfnantlfy
of «p#ni«n©®*il '■•...

Both tts# sormiXy intenaive m i  the toetolly exfcen&lv*
are i>i%s#nt to  Book I* wftxe ttcaanbie 

the topils# to Book 11$ n'̂ m WXmmtim of m feraenage** 

la prlsi&rtly that o f the utowpally totonaito hot«X* In 
the totarltoto (mdo np m£ two aa4 a poan} totvoan

tho two bootee* the -war ansi to® death of 4®$*y*a »tfc#s* 

are p&eseO m m w uni than 4nory*a poe1Mito##teiit.

« w  e t ? t »  St taken .up to Book II* with asfi-msi# plaeed

til# §mmm IImt tlaelcenisi# alone of tha 
novella t* ferto<? to hrtog the## two £to&ii of aoreXa together* 
Fitzgerald it. «1 &wr In Tfeljipide to 4&&0&sle than to nay 
other nm&ll* t«  Hid o f S1Si^T£ero i t  Fitzgeraldto w@Xto 
known &&.toatlm  for Maekeaale at tins stage of M i 
w ^ ? «  >oe not# 1 on pages £!«££# above*



on flactrssaaly pw'i»on&l ©iranif r&thw' 'than an soel&l 

cufltcjK# as- aoal& l mmm# P a r t ly  a t  a co&t «<$*#*» a 

of tbia* the «M sls?l in Book 11 are ;• ox** unified  

t lm  that# in Book I | they sdght bt t e i t f ly  outlined 

st&wh&fe a t follcwas

Chap few I* Etoaalixsd aai jys»s?yf

Chapter II* to brokftn tngag^s»t|

Cteapiw 111*  Eleanor M l .uaorgrj 

Obaptw If* .&&#??*«

f, to#x*f**si touting ?£ ago*

and aautiraattfealitf in  both eoBfeaafe 

m& f  &xm mutton fcba f tr f t*  t&o loaalirii; and Aisor'y 

ot&pfew* -OrtLfefcan prism rily to  dialogue with ttia

almraafewa* nm m  pl&$*£ bafwe fchatr gp#@ttea
and. with wafea&# dinetfeicma** to  in&io&fe* fch# at lion* 

i t  i s  ferlt* and wooden* fbfeat line* of dialogue and 
stag© dlroatloita fros* tit# t i l s a t i i t  w ant of f& rm all 

batwwa Boo&liitd and mmrr w a  typieaXi

lfi\LXBBt * * « * I marry you arid
r u in  b o th  o u r  l i t a s *

' ?/o*ra got to  fealcf our elmam  for  
hanplnaaa ,

HOi D u s *  s w s  IM  l » s  to  lo t#  hta* 
fiiiH T  w ith  h i#  in  b i t  haridt



l  ean't* I  ba abut
a% | fror fcfce. ir®ss arsj flw $g$» ©oo^sd tip in  
a l l t t l o  flab* waiting f o r  j m f  You*;I ii&to
w® in a it *** vit' at© ?*;*ĥ r♦ • j*& ■•*»*&& you Uata-
•sm* .. ' :; - ■ / . ' . •

(Again la  biindafl t e  s ia.iafi..,^oont3^i\,e4
* ■ « *  # * *

,  ^ 5aT T & a3Jto4 ,
: iyuAx»rx>t oh* daA ingi **** i t
haH wt ‘ 1 otaH at&xta i t  • v"

Y" • TY III i t  f&4 # dram * h l $  m i w  a t  .t»i- oa) 
no you "' 'VJ-‘"'̂ ou I'̂ TsSi
TomwmH - < -

Cffiefa,. la  a- ~ i n  th$
sf ^

•-# * * 41 * « ( * * # ♦  * # # « * # ♦ *
AKQttY* (A l l t t l *  bystcsfdaalXr) I ean*i itiw® 

y iu  up l I  ^ r r ; ^ T ® % W f ^ r t w  | 0 t  ^  »v»
S m t

uO :,x:.T '%i (a }mrd not* in  tei*& w ioo) You*** 
being a baby now*

GtYa { l i id iy )  I  4©»*b aam t l a s ,:r$ 
s o i l i n g  cm F iX w ii

'IC21 P 8 t 1% tolng te# win# tliinc# tit© only 
thing*

{ Italio# ay* Pitsg©mXd*$*]
Jt I©# th i s  Hmalin&~ 4^0 ry  ob&pt®** {fi&OQg... with.

%h# ink  Bm&tapd* b t»  Bum® ffoMdi^r* nad th© 

with the dgyriX aoetlons) i i  auppesea to  ho- to O iien iia l  

in  tr«iMir©miag lu s ty  froait an ©got 1st in to  a p ^ w i r s ,  

th is  fm lw b fs  c g i i l i t f  t® a sim3« weakneaa in. p»s«ta?» 

tio n * Adm ittedly n#iiaXtoi ia  4 im riioR  o f S#Ma Sayre* 

and tlm whole episode i s  based on ilis re a l l i f #  £*X&a~ 

Seoit bro^a tomne*# I t  a f  he th a t th® aatuai

' w#?© to o -e lo se  to  Eitig^nmM urban m  warota tit© 

l&ttag* s w t  or th is  {a p o rtio n  o f wideh has

|u s t  bean tgu&earibed}* fm?* % h m ^h  I t  m y  b© w ao ms 

m  arfeisti©  p rln e lp l*  (a® F ltsg#rnM  belio red}  th a t a
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y m is g  h m  tm ly  h3u$ m m i l m u  m  th e  f m t

IM I the tmmg F&to&g*v*l&*$ se llin g  of Ma 

m&lsioa* h^m- la. 0 t»p itr  2 or ftaofr II or igfali M4# 1st 
not ml saoeostful*

CSaaplw X X of Boot II# Imlitig la p#rfe- with *■#

to Mi im m k m  h*.* «oeid diffusive
fault# similar to v^i§ la-'.'Book- £■*■* .ilmost half the

>. . <■ ■*

shatter wsmwm'
boiidag do ia  pu lled  up- ahogt h j %km'%4&mt-,92 ^

ai*t"tfce ^i|t ■of hit*

uni t&aiOhe* of hit #«?#rsaai»p Iitwfc**r ahd o.tshe*** 

mmttlmmmm* k l*M m  at hftrl** m& a&ftly*i«i fw ®  

iloMigaoi* rarty rat two haaty tamoltioMl ;paragraph* 
non#M5« 'the ehepfcojfr*

"Both tfe# two- olmpf#r»* la  .:o©ntjpaat# .*$*•
elo**ly chapter III dwelepteg the

daory episode at length CTimptor 1? hrlofly 

PNMimMmg e&Oiidfiee#*' . Ofeyiu»ly

the Swinlmraitia E l# « »  iii th® dark hwolao# the
iimb*r or th*'-lights h«ro|xao»# lloialtoi and# 

e a r lie r  | t o  j^iaoetori iapr)* .{&«*** it# mm

f̂isam ;la%«r Ptfes#«m:M w€i to toll a yamg. 
mtpipmt to hi* #mft that fcogra to writ#
ho had -only [hit.] emotion*, to* a#Xl*:|f *30* *:fMt- Sid# 
of te*4TS#T (Htggemld said} >1 wrote fthaiit' m. l«wr# 
affmir that ra* still bleeding m  MA n  tte #kta oh 
a ha«oi UIn** {Italiw •** >
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baldly told that *3l©ai3u>* ms* say, th* Mat t . l»  that

w l l  a ro p t a loaa  to  ma&f wM m Mm saask o f b a « t i r ,f mud 

also that "naitha* of t h «  t^eanar or tooty] sauld 
©asm as ha had saimd . « #  befart {far doitmliii4|.*r? Bub 

in thn total d^alga Of tbs ttvi& t o  s i s i ^ N A ^ '  a ffa ir
m cm  m  interpolation, I f  not* mif* pacldlag*

T!mi o f  tM # «t»pb«p# desplb# •-*-* m  m m  ommxmrn,

©f «*«W S a tt l  tudULatal^v ab^ufi Hi a. ilX^fmtod %mm for

doanlin«t 1 © an #m rliar* sn p to fitla X ly  i r o n i t  

tb® m m f ‘‘-of. il?o

n « b  ahapter* Ctmpbar I I I  ( th s  cX®aiior^A»orj 

ahapber) a a tm i ly  aa» ba. om i& tm i f m m  Boole 1 1  w ithout 

aeaa&aitaatl&g any Amdos to ta l  ehangss in  tb s  whols book*- 

Bor anateadisis Asxtry** m&otlm  to  h it  broken engag®** 

a a t  as i t  does* and ppooollag M i s& erifise  of h im salf 

a t  A tla n tis  ‘ otty* i t  m m m  only to. h a l t  t o  n a r ra tlm *  

Olmptar IV opens w ith  to o ry  ro tem od  Hertk i ro n

dryland and r w is lt in g  Atlantia City te  Qstob©?* I§r 

shmne# B ossH nlia  b&sbhar i s  a t  A tlan tia- c i ty  a las*  in

r a t o *  dlarapntabi©  ffesala aow nnyl befor#  t o  n ig h t

i s  owns*#- Acwflpy take® f \ l m fs plao© in. a e s^ ro ia ia lr^

aituatiim  with the fmmg- wmmM* M m payahio « » l

before ha ohaoaoa to taka Aim *s plans* ha raallaaa

that ill#**# -war© other things in  bhs room fesaids* 
poop!® * * * o ro r tod  tro m d  th® fig u re  I th e  g irx j 
cnKnsohad m  tha bod taa ro  Imn; $& atom, gomsteii? 
as a moonb#ai% ta in t  ad as #iaX#*' weak win#* yab a
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i l f f i iS iw if  .feFoading already error th© 
ttrs© af fel*i [th e 'g ir l*  Also, md * » *
and o rw  by tt© sln&w among tt© s t ir r in g  © w tains 
stood aorasttiing ©Iso, fea tu reless m d  
indi0tingal$lMbX©$ y# l strangely  f« a i,ll# r f # * *

[ Susjta&slon period* Fltsg©ra2&f»*J

tfm m m  ?lt t s  @m®& luparsofiatlty Iflo® fr mu

that % a#rifl## « ie  ;jsA

I t  m$ Ilk® a grsat rnimtir® sffl©®* i t  vbs 
s jLIfcc m . . :, •

" #  *  4mo*y, tas*£ that a ttsyoart tlf©  %mtd .

: imtte7 Mm for tiffing '̂ itsfe s® ite li 'or 3
him, * * «
* * ' * * #  *  * *  . * ,  ,  *  * .  ' #  *  #  *  *  ,  ft ' % #  *

Sasrlfle® by l i t  w sysatisp#
and tepersonfcl! -aasfclfit* S tsrn ally
wxpxtmiltmB* I Suspension periods aft&r % tef# 
ar^ before ^Amory® ar©

ipparefi'bif th is  is',aw«y(it i s  b© m

Siaportmi atmgo <fels ©mounter with the d o r il in  Book 1

wm# tiw in i t ia l  m .#} i s  M s . «&UM&laiu I t  I s  i s  tsadsi*»

d®»l©p#t# b ^ W f  -that i t s  f u l l  algrtiflsaas® i s  not

flteaorf *i§ rasing* on tt© o f mmrifimm
mm stated  as am#«-to**r#aIlsa In acMltlim,

th# of tbs 'saertfls® alcmg with %Wm attar sssnts
Imgtfwbnnt .in *ma*y*» Ilf©  i s  a l l  too ip iok ly  given In

s ix  psvs&rai&s in  tt© sta tion  m fcltlsd  **Bmi-

or 3©varal r i l l w #  a t  tt»® *®& o f  ifc® shapte#.

F ir s t , imory roads th* wioti#n l in o s 11 in t t s  paper

d*tailla> h is Atlantis City saorifis© , saoont, airootly
mbor© i t  in blatant and tm liksly solnoldsnso is  the

MMnMsmsst o f &®saXi**a*s «^M«Bumt to  nam ea, 2his4*

a day later teory i s  Imimmmti that lie tr ill rosolys no
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r e a l is a t io n  a t  ■ ;iiGr*s funeral* M s use of Mbs

biy an a i t h  dory-laid* ns a sotmdin i-board. fo r  h ie 

s o c ia l i s t i c  an in  tan s; and Ids f in a l  an a ly s is  >: f  c

arodteia of evil — aro Intended* a-robabl^ to reveal 

the h:ory who has baoono a rt) era.mayo**

The s ©1 JVoxac&ina tio n  open® with fa o ry ’s v is io n  

of the city*  rah, u jiliko bKa t  in  f* d* .hilot *s§ Xyl? 

pooms* and proceeds ih rourh  bat tan than a third, of 

the chap ta in  dust p r io r  to  ; :wi.siynor-fs funcn&l 

unary ia  sa id  to v.ave ©acapoci 5l:iron a srm ll ©pari .erano 

[L is yeat;lsol in to  a .rreat lab y rin th /*  ; i s ,  m  

an told, sr: are Mobhe ?/ao nhan ho beam f'->n.\3fc*

* 4 * * wharo Conrad v;as vhen Lo \7roto MLoayoMs 

M ..Xy * L? idio yro.adios-; ty of the carp arisen aside for 

a aueenf* 1 Lelno i t  should bo clear that ?d,at hits* 

morale] noaht 'that owory a as about to bey in Iris 

real word: booth© bopnn .oust ohon Lo v.pj about uaory *s 

v;c; ; i?:-;c.ŷ n.fs ,hlly is Conrad’s f ir s t  novel« and 

between the >*y~ ? itEgoraid and dootb©# bioncd
"dr 1 i X i rpp ’ a jj -y <:, a 0■: s

there Is not real It 3.3 entire a difference as 
Piety rmd textbo 0 :3 night mb© us third:; both tf 0 
younp non so ia a ra rr i  both uLn'iine: lane::late 
and notorious 0 cc©ss, ' ui rather none interested 
in life  than la art,, > c,; the 0 ubesiaan and 
ayuhoX of P. is ce n res, I© 3a yen© rat Ion#

mory’ success, tMayh? is not  to bo oneonp&ssod lii

th is  novel* Instead* a f te r  ir ?? escape from cm enclosure
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in to  * labpriatV-M cwy attonda ttquolfna*

fu n era l* tm  um%lmx i s  -all t m  s ta r t  (mm mmd % 

tft£vd'iw^g**)» w p m iM lly  uinm  ifc 1# awoat to  bo tho 

ouls&n&tlmsi o f tho ogotf otw orow ogo .pwogrooo o f  

fh lo  314® o f i tpodloo, K#f# Agsmpgr nrn® that wmfc 

"bo wanted*, tad always. wanted and alway®- would want 

[ i t ]  to to  »#o« tiiry  to  pooplo# * • » t#

i f  tor yow ignor*t tto # » X f laaopy sta r t a out to  

m ile to  irifiootosi ana io  g i w i  a l i f t  to  " t e  alddlCMetgod 

mm# erne o f thara sn a il and aim! mm locking# apparently 

m  a r t i f i c ia l  nw oth w  tho o th w  wto was largo and 

Mgo§gl©i and l3ipoaliigs,'i tho Mg mm w ith  gog loo  and 

h it  ohguffoop# fb ia  ^olloioja oootloa aoouo an later** 

polotlon  In M i  f in a l  ohapior* I f  nat* -mar® aoptouoly* 

-Intollootuol padding* teary oopHLoo- on m g lib  dl*ouoolau 

about oool%llomt.' doaling In pwodoxoo* tro&y* • oM sa tir e  

at tbo mpmm® o f a great many poop!®* t&dcubtodly 

tttory-^o ^ Im m n im  o o s i s l iw  with tho to iu .atrim llst 

who boo glWfflo. M i a rid® lo  intoudou to  ohow omotbino: 

of owostrt® In te llec tu a l precocity  md darlngj to t  what 

i t  tuggoat® aw o than tho iiuttor thtondod i t  mmr$^rn 

oallmmo&a* Aadwy. rato a- l i t '  of' out o f

hi* aystm^oad the aplomb*-and® in&one&iolirtly w ith  

tfc4h i w ii tarnlisg out tto-bo- ttoy-iafcMr o f m m ^ i - 

amorylo-olmoomtwo at iriacctaa* Baoy fa r t  mi good
t # » § *  v ; * ' , v f



On tfed.*■ epfttitAe hwVnCHP# >:

w il l  %c w f p ,  1 * 4 %  .^,;ssiW ' i  =.few * iH i

. f l»  pwtar that. euwwomd ..it her*. Im-Book IX# Ife ia
M  gm m m btm

wether than Amw m  «m teliwfAtialk ' fti# -laefe « # t i # s  

o f  ffaia SM®* ■jkewy** t t m l  m m im M m  p m h lm
mi m il#  m M m ' the big ©an epfaed*#- ■ is  a mtiM mmM m  

of the ©ois&i'

.the mow®!# Beote I, h#§ th rm  Ij&el&eate' #*l&tis)$/to 

ihf* thm»f .tear*/1# - after M i t%m% k&mt
.stoic &$*&»*’ eft# .mmwH-

fftpoxta&t with the & efil+ fho l» t:#  p a rti*

e&U&iyt fa a £*££nf£a %%«oH'.iii &igiy*»

iaw alop im ti I t  la  # f^ L  1b # £ g a ifia » # #  to Ms im rn  
'aBpwimaa.-lA^tba A tlantic c ity -h e ie i mob

3ta&aral* Mt.ufJ. $!&** iw iietifei 
M  -Book r a r e  ‘too 05?
waterl*! "ta- aarane that* Mulitfai i^p«rt^i0»

1%' I t  eleariy Fftspo?aia*a A&tmtieat to  m k t  

&bo$7 m re . #«a#iotiii o f  # r l i  :l l »  the-

Baeey* who* eetnreafifet% . fow !M  t n ^ i  '

. - Aha*#* • say* t o t  the .f ie r  ;tha$

keafa $§toi*y £**** rgoetitag ^a^ak11 %$ H&afc 

efvt3a aaae* trf iM isk jfshsi ft-*® th e  .hai#*

p ea llaed  f w t f  ood In  7our t o l * 9 '■ la  tho  i # w M i



'%m  f m  a m %' Boole i r ' V
m m f  poalta th® w r  m nthm gm t  pseotmI again*!

.felt# mpmmm* * .4 *#*fe4 s p p b a  i l f e  4 lm[ f e a t  H » 

aupenan 1$ a * g lf t# i  Mm without a- tmml smma* 
m i  ■ms&o&M t ^ s i s i t  fee  M olis&ticm  o f  tho 

*I£ wo oooia m ly- le a n t  to  look. o& e v il  jm  m il*  
wb.0 t.h0r  it*B  e l  a feed in  f i l t h  or t&oaofconsy o r smgnlf&mm** 

{Italic®  -are. HfegeraM *#*) a i l  fe la  M m m §lm  o f  

'Hi# p r^ o lm  p i  owil tad  o th e r  to  e v i l  a re

not ■ oeitmritX* m& mq the a orlotto oo m o d era tio n  in  

f e l t  lo o t chap te r o f Book XX .{^d  tim X m i chap te r 

of the  B w ti)  .of tk# fe o ito  JOMxiy faoeo tetowon 

groat .and being good eotae® oomowhat an a flutaprlfto#- 

Of aourae Anar? imn had a c e r ta in  aumntt -of ad d itio n a l

oMportanoo- of o t l l  in  fern vog34.%
-liiX l wlmn cu rlier  lx% fee chapter* lit *0 0 * bolng 

^Hood1 as a 'd isc ip lin e  f e i f e  could curb Mu. in to

tli# tigloMant vm lim atlm  i s  tftwoly at&tods 

tkm nma i t  tnao now wt%m* with the ^prctblte o f m il  
« * * , a o lld iflo d  fo r  [hiik] te fe  the problem o f tux11 

a&3 inseparably lijiite i with beauty, 7 be renounce* 

twauty usd a* a oonM^ifxioo £#nl# that he la. ^ .oafin^ .

?Thia la a curiously u n v e i ls  Ian #feo o f *?ella* 
t Walla*a ch a rac te rs  a rc  freqnotibly o o » tra © i w ith  vtsat 
fe a ir  so c ie ty  ©onatdara right md  but neror w ife
wvXl*) *X was afraid  to think o lfe e r  of ia ^ *  v.ella 
wHtaa te  a© gaeJii&wolli* 11 Or {w1 at I -mire always 
few ,! irJ3o“7orati^ tfcm WWiM o f aoaeual m & ttm )  beauty*®



baldnd him him Qkmw o f  hMm. ft fftrtalks o f  a r t itfu  

It Mfttttd so &teh m>tq ii^ortimt to be ft OftWt&fh. sort 

o f  T h is  s a r i m w  m ® m l  o h io fe  a p p m x ®  o n ly

at Isolated moment* • JUi Hj ia

aotoally t te  sifMfisnis# _.af the £gotlsi bo
lwsasia&##l d»#ilP* o f bit# nw »i»; >  tmish intarirotos 

that iu is tomeb&sae foaggobiofti it is theref howeverf
j  . ■• / r* ■’ •’• * ' -i ■ 5

t ¥  is ib ir t  ted -;tetiis.s^  I t  :JLs ’te ig im tiT O ljf 

realised at mcmeasihft* fttift. Sfdo of favails#7'£# a fsort

fe -a r t t t l  f ir s t  nm&X than i t  might otherwise Mf® bom*

Fltager&ld is  to t- tte  tsahnieal «x$ap3teetitest- 

thftt# nmf9 Wmlk^mr i s ,  h is  to ta l work Mhmn at Id&ab 

th*e*; se* fo&r d ifferen t ba^le r^ tteds o f t e M iito  h is  

m aterial# t e  M btea i s  th&fcused in  f id s  s id A- ^wjpiiw*
is and Ia tfo&. JUrJ A or# fchMfttie ra tter

thsm narrative i s  fete fundamental p#lmtpl6
of orgaz&sa felon $ tbs material is  epiao&le a&u tte  ©■tisi 
o f passing  time i s  a l l  .iiipartanir fo r  th e  to ta l  o ffse t*  

Another Is  the method in

and #2Mb̂ lcm ;dT!$itode Aar#- a speolfia; irmmtio 

i«mto 'ift presented m& resolved* mm %mm i s  Urn m m ®  

of i ts  a l l ' being’ dragaa 11 e&llf pr#s@tit#dk with only a 

sugeasiion (in  f t e  Beautiful mid w3mmM) o f  m



Ti

peering around bis 4h&r&*t*r*« 1 th ird  aathod is th a t

in  The 3mg% la tsb y  e r  *Th« 3lah Boy* or fli# Ims t  Tycoon* 

where a' ch&r&efeer p ra a e n ta  th e  s to ry  in  M s own language 

o r  flow of bo In b sffr©  uo* the a u t:' >r him self does not 

obtimd© so th a t  tb s  itathod i s  d ra m a tic f ©accept th a t the 

s u b je c t iv e  r e f e r e n c e  of th e  c h a ra c te r  i s  th e  ao d iu a  o*r 

presentation. ;

Tims MLfcggcrall*s *tr»b' two ©#V6lt* ffivia. 314© or 
F a red !m m& ffibf B e a u tifu l  and omm^d* am mmpim  o f 

two d l f f o r ^ t  »*tbud*. of Tim 3 ew fe ifu l-

rmd ,. however* eentalxui sa te  of the same con

f l i c t i n g  tendencies between th e  m orally  l a t o ^ i v o  and the 

so c ia l ly  ex tensive  m  o u tlin ed  above in  fM s a id e # .'-ven 

in  th e  bo^irm laa of the novel form i t s e l f  th e re  i s  the 

question whefc.-er tho novel i s  to wspk&slg* the cocterml 

sooliiX seen© (Defoe) or tho inner turm oil (Richardson)* 

and both  kinds have been w ritten* sometimes re n tin g  in  

a s in g le  author (Ocwge n l l o t ) ,  <3<vwa tkrou&h l i t e r a r y  

h is to ry , ;*fcen P ltsgeraX i began w rit to :*  i t  seemed ( in  

Arthur i:is;enor»a words) th a t  E* a* u#ll«  lad  s& blsfyiagly  

brought t i e  two kinds o f novel to g e th er by making 11 tho 

p o l i t i c a l  novel personal * ** the  o th er n o v e lis t  who had- 

a marked is^orfcanee for  th# early Fitsgerald* Oosjpton 

Jmkaml®* m  Arthur tFXssner 1ms pointed out iurtk©,> 

wrote novels s im i la r  in  k ina to  nails*©* w ith  s im ila r  

appeal* nEere, for a moment anyway, appeared to be a
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so lu tio n  to  th e  problem  of rep resen tin g  the  i n t r i c a t e  

in n e r  l i f e  of th e  in d iv id u a l and a lso  claitig  a k in d  

of so c ia l h is to ry  o f  th e  t l $ m s* n A QQmeqwmto®  of 

thin seeming s o lu t io n  i s  fchafc F itzg e ra ld  in  both  M a 

. f i r s t  two novels appears unable to  ss&e up bis- M ad wmt 

kind of a novel h=- I s  w riting#

l o s s ib ly  the? te n d e n c ie s  do n o t noo.ooo.arlly c o n f '.Ic i$  

p erh ap s in  tim e , as A rthu r M e a n e r  see sis to  th in ly  some 

n o v e lis t  w ill  s u c c e s s fu l ly  combine the d isp a ra te  

tend  o n t ta l  s tream s # In M te g o ra ld is  -ease* bov-wor, 

e f f e c t iv e n e s s  i s  ach iev ed  in  M s l a t e r  worfe o n ly  by 

l e t t i n g  h is  g en u in e ly  p o e t ic  s i f t  fo r  d ea lin g  with, sub

j e c t i v e  r e a l i t y  drown out" th e  s o c ia l  M l s to ry #  As p a in te d  

out abovef sev e ra l tim es tho  p r o c e s s  of otic p a r t  o f 

This ..Side sim ply s to p s  tfben a >ei&l H isto ry  ra s te r s « > But ■ 

t h i s  f i r s t  n4v#i' end f i r s t  ypl^m e o f  s h o r t

s to r ie s  had been such p ra ised  fo r  -.heir Bo iirrarIa . of 

r e a l i ty /*  m £  tad bo, n  valued m  I' twoX&blon o f tho 

a c t iv i t i e s  of tho younger g e n e ra tio n #  (This Side o f  

P arad ise  I sad even boon advertise.? as the '* wonderful 

s to r y  o f  th e  a d o le s c e n t M -vastP#n)

I% r t h i s  re a so n  th e re  i s  a g r e a t  d ea l o f  s o c ia l  

©of*as©nfc in  The, B e a u tifu l  a n d ., pepped? on th e  w ie ld  the 

eoissseni to  g u i ie  v l i ly *  9 u t  I t  i s  n o t r e l a t e d  to  the 

problem  o f  why Anthony l a t c h  I? u n ab le  to  l i v e  a l i f e  

o f  s ig n l.f le a .n t en d eav o r, which r e a l l y  co n cern s P l t s g e r a ld
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in thl# novel* Pitagerald had already found hie tb*a* 

and bis pr'ii3©lpal subject (the fable- made out. of hie 

<jsn experleneej ♦ neither saesh well with hi® daslre

to him t l ^ i i 11 Pltsgertld la a so.rmlltt
rattier t'mn a satirist* and the ?$u-.lity wtileh ha

posit# as- inthoaar’* tmgip flaw — *tmd ©retarding too

well to bless:#11- !» hi a own also* a quality .«hieli

satirist® do not poa-sdss*

Th® obvious intention of making ffise joceutlfal

and Damned a c& tlm  sueee*d* iB vitiating suueh of too

fore® the noval i^ighi othorwie® have >sdt hhat

mm&B to be fchb in itia l Mmi of the novel is.not a __

bad onoj Anthony lateh* a younger frufroak, wtthf In \

w&r&z'i '§mi bf an

■artist tntt with no aetual aroative inspiration ,*1 w&®

to be followed f*ha'%w#̂ n M# &$Ui tad 33rd ymr&  {I913-* ’
• > 

1921)* l“w  ho ami his beautiful y*unr wife are wretaod-

on. the shoals of dissipation is told In the story**,.. ....;

douethln-'/ happened to the- co-ieept ion* though* and

The Beautiful, and leaned, sis v* have I t ,  while haunting

Is the woet wooden and iiqpratlelng; o f fltzgerald*®

novels,

After al:. that ean he said a~olnat This id® of
■M«. .<«.,|»«,,I». HmMrn.iMH.olll>>

Paradise has been said tho foot refrains th.-t I t  does 

not aommifc what ftlt&gerald htataXf considered the



00

earstlml Bin o.f fie&iom l t  d##® not fa il to live*

hurriedly bu;- ^ ith  c^uato a n d  a hard <1 e t  ©minafc i o n  

t o  s u c c e e d *  T h in . j j l f l f t  la* a .h o u d , © sam ple o f  a  b o o k  wlxioh 

@u©ee#dfi d e s p i t e  & a d d l e d ,  c o n c e p t io n *  a  e a n i^ is i ir '-  B tru e *  

fcura* and bad :')wm .Use , f ^ t  tfc&fc

I t s  to o * 7 -* IiS ^  >4̂ 1$ t h a  r ^ v o l '- ’in.-- o rd te f  t h a t  ha 

righ t :na,c® a ©hole® axaeily  the iw o re e  of /£*o?y *& do## 

not defcr& et  £ro&© t h e  ‘ of t h e  book or i t s

nor^ o ao»»rfcloft- of Ma daaire to be “good® 

r& fcber t h a n  ' 'g r e a t *  i s #  am i t  m r t *  := lt$p© im M *a a tto ssp fc  

t o  m o r e l s ©  t h e  shetd© o f  d o s a lln & *  £ iv© n th e  n a t u r e  o f  

th o  m a t  t h a t  b o  jU n o t  a u o o e a s f u l  1 # a lm o s t  X n @ v ltab le*  

tow  l a  n m n  t o  r e t r a i n  ff s p i r i t u a l l y  u n m a r r ie d  ift  ,v®;>ry 

■did not i,m® th o  a n s w e r ;  n e i t h e r  d i d  r i t s g e r a l d *  v© 

aoon &® f b |s  uici# o f fara&ls© m s  published he s a r r io d  

h i n own 'O a a l in d  a f t e r  a l l *  and*  b i s  e x p e r i e n c e  t h e n  

e o a ^ le to *  b e  a d d e d  fch® f i - . a l  el@iaon.fc t o  tlm  r o m a n t i c  

f a b l e  t h a t  h® h ad  n a d o  o u t  o f  b i s  ovm k n m lsd g ;© ' q£

1 %fm% tho In e v ita b le  &©;b©n©rafciaR o f the. “s p i r i tu a l ly  

marriedw mast*

In The beautixi.il and Diaisnod aoner©to ©ridone©

Is  ©ubafcifcufcM fo r  th e  f l a t  ©tatemsnt of' *84.© f ld o t 

the r i l l i n g  m% of the  thro© o f h is  ftm fc novel make© 

i t  appear- th a t  Mfc&genuid Iiau al ays I n tu i t iv e ly  

sensed the  Xitplimfcions o f S to ry 's  percep tion  of ev il*  

-.aocOKlinp to  Pifcsgerald1 a iris Ion i t  is  utory ©h* make©

mailto:el@iaon.fc


the '-right. ©&ote®| Anthony i'ateh. tmkm
®m* Ana. Wm *vtrii&ibl ®w& in  the etesy  o f

M i  wrong ehoice and *dmt result© * .In other worn©, 

i t . i®  »ot so latteh a story of a marriiige (as i t  i » ‘ 

acaetire® ©aid to  b#J?- mo; t%  *ff<H*t dtf Anth&nf**

attain ing of what hm thought h© want&da to b®. loted*-.

. a -  AWthô J,'i'®|wjki,i® «o* CMfe&t d ilettan te*  t£ia

live® V l i f t T o f  m ating idlshaaa before jb'iaeeis g loriaj 

'tm ha® ba«» to mrtmrd and to Eurej>®j and now* t e  a
;. O

*i*pr®*©hl*®s 4pErlfe«nt0 m  m a t yift^deeons* street*

hij awaits Mm death o f M& m ltiM d llim ^im  srandfatbcir# 

'4€« ia teh  o r ^mriytom* Anthony d a lllea  'p latoidoaily  

with- 3®r®Mtno* a theater iaeher®bio* u n t il  he meats 

g lor ia  Ollherfc* a eoa lety  girl' or* mther* an' m-,&m.. 
coyly informed# a Rbogus aristocrat** *Coast-*'t®«*eeast 

(&orla* ®b@ is  ©ailed* a beautiful.# glmoreu® -tapper*  

o r ig in a lly  of Kan**® City* efoe tr a ils  a note of brtfcm 

heart®# ..tntbony sn«mibsi to  her n@if*m.bs arbed aha**  

■and a fter  m  ta tn w a l of dangliias hist ah© rotwrne.'hia 

low® and they marry. Their l i f e  Of ©ultivated le isu re  

-.together d©g©n©K*b#© -into one-of ©seeeaiir© drinMng 

sb i p&rtyiny, elissaaeed by the ap*>e®r«iie© of th*j rabid 

p roh ib ition ist*  Anthony!® grandfather* f,G0*oee,f *ateb*

■at'act© o f th e ir ; brails*, disinherit©  iUiihoagf mid. dim
sh ortly  thereafter* Jtfi>aeouetitly in.tkmy end Gloria♦© 

l i f e  i s  one long expectation of g et



sa

thein money*
During Anthony*® undistinguished career In the 

Array duriny thm f ir s t  VorXd h© drift© into an 
wapXatonic a ffa ir  with another Oersldin® «** Dorothy 
Raycroft/ a 3outh®w* g ir l of tho lower classes* After 

the war, their ineoiE® dwindling as a resu lt of th# 
inroad© they mk© on their capital* Anthony and Gloria 

drift on.* Anthony becoming steadily mar© alcoholic and 
Gloria is®? beautiful» 4t the end of tho novel* just 

•prior to the successful conclusion of their ©wit for 

** Gross" (ateli*© maney*' Anthony1© -wind- snap a; and so* 
wealthy# darned* Gloria no longer beautiful* Anthony 

no longer aim#* they sa il for hurop© together* ®Xt 
m s a hard fight#w Anthony - says to himself with tears 

of Self-p ity  in  hi# oyos* "but I 4idh*fc glr# up and 1 
©an© through I3

Thu® the design of flic Beautiful, and Damned 1# 

clear from th© beglnningt one# Anthony chooses to he 
loved by Gloria his Journey is  steadily downward# A 

weak# tmercativ© pcr&on* lie proceed® aloii;:; a fa ir ly  
m m 9 though idle# nay wltkMt:%ny ytrtat .'happiness or 

urihaprincss until he raeets Gloria (Chapter II* Book 1# 

one^sfirenth of, the ^ y p 1&rofcs$$\ tfc# aov-elj* ' 4II to ■ 
ant 1~ climax' after that*

At Xmafc.three, other, ntaries arc iioanb to ©*pleu<m£
4~ i.

Anthony*ss fjlekts* ^awry1*# and Dloccte&ni®*- Blo©claMn, s
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tltrough  coei& l spa®# i s  e x a c t ly  th e  r e v e r s e  o f  

m thony** , !'h i le  Anthony d e t e r io r a t e s  p h y a ic a l ly  and 

descends f i n a n c i a l l y  and s o c ia lly *  B lo cc taan  be©ai~ea 

more and more and aso so d s f i n a n c i a l l y  ond

s o c ia l ly *  h a u ry ig  a n l l>lck*s movSRC&t* a rc  ascen d an t 

i n  th e  s o c ia l  spheres d escen d an t f a m i l y  • T&& m a te r ia l

p ro g re s s  o f b o th  o ' tkeea i s  a t  th e  c o s t  o f  t h e i r  

in te g r i ty *  Anthony1® d e c l in e ,  w hich i s  a l s o  a m oral 

d eg e n e ra tio n *  i s  an a tro p h y  o f  w ill*  I ro n ic a l ly *  w h ile  

he s c o rn s  th o se  who p u rsu e  tmn&j and su ccess  a t  a 

p e rso n a l c o s t o f  lo s s  o f  i n t e g r i t y  and d ig n ity *  ho i s  

d o ing  © jisetlT t h a t  h im se lf*  h l l e  h is  g ra n d fa th e r  l iv e s ,  

Anthony c o n t in u a l ly  c u r r ie s  fa v o r  wl ch. him* even making 

an abased  v i s i t  to  faw y to w n  in  an  a t t o r n  to  I?!•asdic 

h i s  may back in to  f&ve? J u s t  b e fo re  &d®a 'h a tch es d ea th *

.inr'i in order to  break -ha will ^ttthoaj mod )Mri&  both 

testify  falsely, im aeral Gloria* a a ranch as f ae 

B e a u tifu l and D ^nod i s  h e r  atory*-..toot d o c l in s s ''p h y s ic a l ly #
■'- - . fi- - . * •- ’• : ' ;f ■ * 

l in e s  hieyhs^yr Is :>iSd© ^  :o f  v a n ity *  t!!fe .- she .l& ses

her youth and "beauty1* she loses almost everythin: *

Mck i s  a marking"- of what hnthbny -have boon* and

in  th e  d*v ths o f  h is  d lae ipa tio s%  even* Anthony i s

a b le  to  bo m n tm p ^ n m ^  o f  h ia  s s l f^ d a c e lv in g . f r ie n d *
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ia  the now! might he plotted

in  t i l ls  tm jf

III

h£s**v

iWOi

B ii#  ¥isiim lIgm ti-»’ ef" the i^ e ^ e n ii'  in .-!&*' novel suike# 

ele«s% 1 think*- j»n0 a f  t  y. zm fo r- jfauita

af 'Jbfy - MS s le p  3M$

Will'^i© difSSISl^I" ill BE#*V‘diei*&i tofo##* M t  iti.hiight.-; ' ’ 

b# nafce«i her© th a t  Book j  if.w^m in*?*2ar to  ihtere&toe 

the eriorftatersv notion realty h» ?im  in nook n # as *



oanrnqttonft#* 4ritli0ooy*5t- &®*eeat i s  preoX pltons, Iratord# 

tli© Important Inei&snta at Ms *iov/ point*11 (p&gst ) *

wMeh arr ©vieontly a&tppoMd. to b&Xane# th# ia©1dents 

in  Book X* are $lv#n almost itketokiXyi on poc* ld$

** Anthonie ..t«o -n#w friends# .the s«e% Parl-w

411 Ison and Xsfc© lybtll* counterpart* or DieJc and. 

lisury; on pan# -1^ iUrttooflgr- o»«©unt©ra l)£ak i .̂.-pag* 

f?3P ha &eets "Umry and.la snubbed; on P&8*

ELoaokmru

4t f ir s t  Anthony do©* sot real is a that getting

Gloria is  !!M4ft for Mis* 13® dors have a foreboding

th a t swathing 5.3 wrong* la  an e a rly  soon©* f o r

Irfsi.nnos* w' mti re soos a iflrl In a rad no. lira©- an

a ro o f of a h m b # f a r t e r  f.ie aiv.-ry h®. fe e la  th a t

she rsiat be be& utiftal; than ho understands th a t  i t  I s

’•bar distance” that makes her aec© beautiful* O' o la

sox i;:siHiate and attractive preslsaly boeous*

fh# m tm m  a ir  was between thorn# and tho roof a 
and the blurrof v >iee*« Tot for a not 
&1 together explained sedand* posing perversely 
la  tin®* h is  o ra tio n  1mA h®<m n e a re r  to  ndoration  
tbfcn in  tho deepsa t k is s  Ia*gh*d ever knotm.

She tum® out to M;'Rfa%|i.fnllgtHir%r-i#ive# {and} utterly

tnXlatInsuisbaft♦n- h good part..of frloria*s

far Mk.̂ isgthnt^s^data* tot* »4^ '‘fik©

**Bosi46 her#* ho thinks* *ti:e t m  i l m m  eshoolglris
and debutantes# jmmg. married wop-tn,. and. waifs and

stray* who© ho rad' kncNm Vor® so îany feamiss* in. t&©
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word*® isast. sense* breeders and boerere*

exuding ft t i l l  that fa in t ly  odorous atii©sph«© of the

©airs and tda nursery,^ (Itellftft are

Buf Uifti0 1  are always ^©haste* and ^fioworllk©41 to

hla# And *h«n fe# ftontoftpl&tea sarria&o I t  1® a® *the

union of bis. B-cml with O larla1®.* * * * ** I t  taken

no ejgpenfc on aar-ria^e relations- to  see  that saek e^nt!**

raentft are p ossib ly  m" the taoftt nature ouce with w ie h

to ap-roaeh mrrlkg©* Seeii Anthony him self asuset it*

n.iyht before b is  veAdlus ishen he Is  repelled  by

tho noise of s wos^m1® laughter in  a hftarby ftpartnu»nt*

he finds him self

upset and shaken* Wy as he raicbi to strangle  
hi.a som© m iM m l  q u a lity  in  th a t
unrestrained laughter had ^rtftpefi at 1.1s 
lvia^l nation*. and fox* tho f i r s t  t i im  in  fou r 
r&onths aroused Ids old ftversion and horror 
toward al* the bus ins as a?' life*- Tho ' r o «  
fad :ri*omi moth*??* '© nantod ta ho out in  
•'•an® coal and h it te r  breese*. n llm  above the 
a ltle s*  and to liiro serene and detached haftl: 
in  the earners of' ’-.is tnlrid*. L ife was that 
somr out t?.\®re* that ghastly reiterated  
Jernal© sound*

He fe e ls  t ! i t  ho 1 ft iKfinn -caught up in  what he does 

not Xiko# no len/jor **aaf©*?? as he was e n r li-r , from 

11 the threat o f l i f e /*

4 ftsr  th e ir  snrriftpftp Gloria ftisfco £ had). seeded o f  

a l l  wa::0 n the w isest and the- fin est*  Ihanpil l ik e  a 

b r il l ia n t  curtain serosa Ids doorways, shutting out tho 

lig h t o f the . Later* ,dLen. Aa^he^'feta' a. ftht&se* to



go abroad as a war ooffrftapandent* G loria mmtirniM*

*;>» yon want to got dithont met" and ho linowm that i t

is 11 too lata# Her arms* sweet and. strangling* w

around him, ’'o r  he* had mad# a l l  m $ l l  choices back in

that room in the- .-lasa the; year before l«&ie« ha had

eho«en Gloria]*** 4 llfc-.l® l a t e r  when t̂karxjr £®

beginning to  th ink  th a t  h© should do ses&othi&g* #Kow

youfv® changed!* G loria tau n ts  Mm# ^Cnc# yon to ld

gA® you dldn*t a®# ©'fey an American eouldn’t  lo a f  gr-aoe**

fully,** ind Anthony answers*

*h/ell* t e i  i t ,  1 w€Biitt  m sv le d , 43 a m tte r 
of f oet 1 think that i f  I lmda»t M l you 1 would 
hcve d  :>no a ooeihirp - *ft [ P i t  ra id .1 a . 1 fc&l i„osTF***™*

4ftor thro# y#«ra of mrrlag© antimony has a sense of the

of h is  choice t *11 fc  1 a ao

dranod-" hard* v? ho t a i l s : Dorothy H ayeroftj " I t  Ju s t h u rts

people .md iasrti people* u n t i l  f in a l ly  i t  h u rts  t-©sr

oo th a t  they--can* t  ho h u rt ever raay.morc* that?® the

l a s t  and v.:o ra t i'.;lng i t  do®©*.*1 'fi&eia ke adds,.

nfk-i ngs a w  sweat or when they *re lou t*  1 know 
V c  use one® I want#* something.’and got i t ,  I t  
m j  the only tiling I  w a r  wanted basiy* Got* A n d  

whem I go t I t  i t  turned to  dust in  m$r hteds* 
f*X*v- ‘o ften  thought th a t  i f  I  ha&fttt got w ••at 

I  wanted th ings might Imvo bean d i f f e r e n t  w ith  
me# 1 silght-hay# found som thlnt: in  iw  Mrni 
and p u ttin g  I t  in  a lreu l& tlm *  1 "iG ht
haw# ha n con ten t w ith tho work of it*  and h P  
a xso s . t ^ t  v an ity  out of t ‘<# eueoess. I -m» . ^se 
that .at. one tim e 1 could have had anything 1 ^

. % w|tfci» reason* % t  rth&t frai tW 'o n ly  •
th in g 'I  cthsr wanted” ’arifch any  Itonrcfr* * # '"V • " , 
xrA that t&ugkt ko yotr-e&nH hwo you-



o aftH  h&vr an y th in g  a t  a l l*  B® cause d ss ir©
$ m t «■■ mbs you* Xfc*s U!ca a sunbsac; skip <ln,
Varo and there*' about a ft>og** It- atop# and w * his 

i nc ons*-msntl&l objost* mud v© poor fools 
try to grasp it but vhsn we do the nunb?*aro 
xaoves on o a mssthin-; o ls s ,  a n : you*ve pot the 
In© >n«eq«®ntial part* but ha© tl It ter that ;oa4a 
y m  want I t  Is  pone* * * * *51 [ P Itsg o ra ld 1 • i t a l le s # ]

hxeopt t! :.&t tl.Is stafcecsont of ;uithony*# of wljai

It Is Ufa to bo caught up in t: o business of Ilf© la

exaggeratedly sdlf»pltying* it li sn. oKplleit phrasing

of ilml \y.stry rial no â.a ' trying to o m?ey sith his

phra&a "tho s p i r i t u a l  y uarried nan.” Phis - id® of

Im w A im  h r m ^ t  ogaory -.just up %q h i  a Sss&j&h of ago*

to  M s mbs t r u s t  r e a l is a t io n  of ev il}  HUe ,!laautl,fu.i and

Dâ sipd basins vith an inihariy of ape and takas Ida

through hi a 6'oners t* expert̂ m*® of wil. r# Is ©aught

up by It*  beo&ass- o u t f i t t e d  to  It* and, f i l ia l ly , euootiMb*

to- it, ono night ml:#, I tolnk, a strong eaa# agxlitafc

tho lik e lih o o d  of I-Is suoeuabla'* to the ex tan t fcbat

b© does* Ho i s  not a strong character;- in f a s t  i t  i s

p ro s ls t ly  bsaesiSQ he in  not* dmfc the a 5'.a t te r in c  of ids

sin d  a t  t in  end :>f t. © novel seises un lla© ly .

One su sp o e ts  th a t  l l t s g e r a ld  f e l t  bound by aon©

o rig in a l in ten t!a©  to b riny  that Iran i*  but s t i l l

blissfully *#&&uibl*n (in Jm m *®  m u m )  ceding about,

\  11 cor I a no losTrsr young and b e a u tifu l and an Intfomy

no longer sana* in  possession of th e i r  won y -**<» th is

waa simply "too good* not to  have. I t  Is a boautf.fu lly
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iron i*  andlnp;. to the itery*  smt& time* hawowor*

I t  $*®m -i&mt fm&s« mmo  .

of t̂feis m y th ln ip  bapp^Et*1  ̂ ' i t  £» perhaps llkkJLj- " s7  

that Gloria m&' mMhoW Might at_ la s t  &»t th e ir  

r^may* To half* a <Uor $,£#■' i l^ f^ /w k o #  k,f#oly thirty*  

i s  thought by a "pxHitty g ir l  la  Fallow1* to h# C o r t  

of dyed anri ujneleasi* and an tofeony ssen t a l ly  returned 

to  hie orlidhaodf iofptfeor hwm& for ’m^oprn «m le  h ighly  

Improbable, fFit^g#»M*is ib a lle i*  Gloria a lm ys  

prided h erse lf on be in s Clean* ®)

Still# M # final failure la not, typioal of the 

book m  a whole. HtisgamM*® $ m c m d  n m & l ,  m s a te o s t  

e re ry m e  arraas#  i s  In  m n f  s-ays a denlded s tep  fa  w ard# 

;>iru©tur% oh a m i fcerismt ion* i#r@lofw&&* and writing 

are a l l  d e f in ite ly  i«prw®4* 'ho far a# tho organiiHifeiCHEi 

of books and ehaptsr* (tfcr** books and th fw  ehapters 

e&oh} la  eonaerned# for in a tu e**  tbore is nano o f the 

eonlliflofi of. fh lf? ld * . of la r a ili# # while 1 do not 
agree with Ulzmmr that *gh# Besutlfnl and :^pi:o4 is 

a "saieb leas # f f b o o k  than, _fhl.t >U&$ ssueh 

leaa efffcetiv* baa ansa i t  i t  C  gfeln&t&kin.. ;ly 

out book#* X do think ho is. m rvm t in his  an a lysis o f 

the muddled gwepmm Cor purposes) of tho »om3U Its
“r e a l11 purpose JL£* a# i& ssm r taya# C o n s ta n tly  being

ebssurad by it*  *litsr&ry* purpose* Pitsgerald**



eonsicious effort to bo iron!© and superior in the 

r&tthtonablt5 Kasm î1 of Qeergs Jean i&tbiin* * •« * ••

But to# purpose i t  ::!Ud.di#d* I  think* beeauee f l to fp m M  

did not •* think mt*  to® book etKjgjj .̂ he apart# afi he 

said h in a e lf , ssueb more ear# on tho d e ta il  o f tfoe no?#! 

than on tho general holiest#. 4# a result* tiie d e ta il  

i s  wtoy good* but i t  i s  often  not related to  the rea l 

subject of the book*

in  illu s tr a t io n  i s  Eh® aoetal O'sanent* to lto  i s

fr«*;uentXy abstr&etly and abruptly interpolated* Artlsur

I'issner 1ms already noted l^tsgerald** "hs&lup o f f  in  

any direetism  whlto pro&lead a l i t t l e  m art astir® o? 

ta lk  about the rnani ngleean©as of i t  a l l* 11

■01artft#s antranaa la delayed E!,'Issuer e on tim es j
In-order that bo may da a sa tlr ie  portrait gf'her 
parents# who newer appear againf dflerts is  ms&de 
to ©wines a r.oet iiipl^islbl# i and non^raeurrenfc] 
fallow  finding ror too Igwer^siddi# el&s$$s i s  
order that too rabbis wba p&taenixe see jnd*rate
ea to r« to  a a j  b© looked down on a t  length? Anthony* 
the le a s t  l ik e ly  s* a ll  poopl^ to do so* &mmm 
■an ad far- g&lefflaen in order that ga~gefct«r* xmr 
be satirltod.*

fa Ulaenerts esm&le* be added tola unekor(»eter£*ti6
observation of nnihoayto when he and Gloria are wol«£

tor •'infh tho. upper East dM© an ^  of th e ir  returns

to latoYorkt

nt  l ik e  Ikes# s tr e e ts . * . « * 1 always f e d  
m  though i t* s  a performance being tiaged

-for feta? as though-■ the- sedbnd I 1 we passed they*11 
a ll stop leaping and lauding and* instead, 
grew very sad, rnumbering fcow poor they &r%
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and ins treat with bowed  ̂ Is in to  th eir  
Muses* You often got tfiat e f fe c t  abroad# 
but seldom In th is  country»tt

fit® tone i s  that of a worldly wist# author M lb it  than

of fee troubled inth-oriy# who i t  probably md© to Ills#

the s tre e ts  merely because the author had *-©o ©nt

to ias.it# on ilium, The a an# nti$M be mM  o f foat&eny, «

sa tir ic  picture of con&ressi I t  I# good# but

i t  la out of balance with, the rest of M i thought,

Hit the chapters and book® the&selvea i s  The

^ eiutlfu  and lajaacd arc w ell -organized .unite# Ono

book Introduce# the. principal characters to  the

reader and to each" others . t  wtuipr a #a .&thany -am

aierla*#1 marriage V  through th eir  third miimmmwf u
the th i  wA IMA begin & • w$th nMhrnt  in  thp

xrtny and t e l l s  tho aftermath of a l l  that the other

bocks 'have Mven# .Clearly# then* , the books#-although

untitled# are Frelu&s/ Svcnt ‘ anS' Denouement# The

chapters# too# are# in  general# unite# and the

t i t l e #  of the chapters# while em etin es not so goad

a# they might be# are appropriate* In Bool. I# Chapter I#

“Anthony JPatoh*® « c c p t  for the f in a l tr a d it io n a l  section

^4 Plash-back in  laradie©#11 1# en tire ly  about Anihouys

Charter 11# “Portrait o f a Siren#* introduces Gloria

to Anthsmyi end Chapter 111 wlh>“- Connoisseur o f *. ^ © s,°

with mrnm d igressions* brings them up 'to a trmfaml

acknowledgment of th e ir  low #  in chapter X o f Book XI
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fc$y&7' Barry# go on fc‘ ©In Ir.iss’paaon* settle  in.

Marietta lladiant row*} * In Chapter II th eir

life  together hits one snag after another {**3$t$pQ$ims.n)* 

In Chapter III the elismeti® event o f *"&fcch*8

in trusion  into a wild party oeew&I hr- d ies and Inthomy 

la  out out of h ie  w il l  (n?hM Broken huts**)# Bool-: III 

{somewhat too smartly) has three ^matters"* Chapter l #

*A natter of C ivil Isa tiofi*” concerned with Anthony 

in the -J&ft Chapter II# 1,1 A k&tfcer of u
Claris by herself# then Gloria and hnthony.# and, f in a lly ,  

f#i!©rla*a lose of bar beauty? Chapter III# *$® rafctsrl*1 

/bitlojny * a »t*ady deterioration# the ultlamte sinning 

of their m iit to  hre&fc Id*  l&tefct* rill# and their 
s a i l  inn to Europe,

tfctlib© the very m eh shorter chapter© of if da sMb 

of faradlse* which ranged unevenly from twelve to 

fiftyveight pages saith an -average af fchirtywfoar pages 

to n chapter* tho diopters o f ~,̂ e ''Biriutlfnl my! 

rang© frou trenty»elght to seventy :pagoa and average 

between forty^fiVe-'; and f i f t y  :-a&es *a#b;witsii tm 
in ev itab ly  wener effect,* lh addition each chapter 

is rax eh better deveXdp"«v • than any of. the chapters in 

fh-js did©* Tlit* having said so ssuch about the unified 

nature of the books and chapters of ^itsgorald's second 

novel* on© has to add that the units sea# superix^-osed 

on the -material M tlitr than -rowing out o f . i f, * In
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other word#* the. subject hoe# not naturally fa ll 

i :ota three books m d  sin© chapters* fh© author*# 

apparent sla irlah  adheronoe to  a preconceived fo ro

as w@lX §# the confused nature of th© njotliro cam 

porlmps be -shown by as of the f i r s t  hook*

In the smmner of Booth farklngton we and the 

«utlOT at f i r s t  are fa in t ly  $mimcl by ABthony# bMXe 

there i» -a certain  buriesquo humor in the figure o f  

irony* 11 the Fc&y.CShoai of this- la te r  day** desoon&inr;

<m •ateony in , tec opening sentence* a t tea sc&e t$jm 
tear© i s  not mob point to JLt#, dhab the author wants 

£ * ''to'sc** io  ' t H e  pottering of

Anthony* he thinks o f t ita se lf  as **-■■ not a p ortra it of 

a man bat a distinct''and dyna&le'-i^ersonaXlty* opinionated# 

'*ont«e$>tucmsf fu n c t io n in g  frosK w ith in  outw ard «•** a man 

who waa awar# tea t teero could ha m  honor and yet had 

honor* who knew tea sophistry of conrmpo and put was 

bnw." the witty l&ea Is a key to our unfe'rebanding 

of inthxmy* but the author h lsise lf (and with Ida tee  

r#ad#r) apparently cannot talcs I t  or totboay very  

seriously# This fa in t ly  r id icu lin g  tone eonttm os 

terouph tec f i r s t  chapter| nothing of any eifnlfle&iKso 

occurs here either* .e f/lwen Antlrosy1© baokf^jfiiiisl* 

8 0 »ethinr.: of hi# habit o f thought£ we are introduced 

to ":" im  and *'attry, if© are ©yen present a t a conversation
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batmen tteautar and the Vo!m  Bmmi years before* to  

whisk Gloria •# bsarnty io preciously ascattntod far* 

Chapter IX opens with too earasrapiis of satire  

C^fkree doviR virtuous females o f fchs f i r s t  Xay^r 

, » , , * Five doson virtuous fmmlas of th* setond 
l&ysr* « * * ,* } , gmdmally works around. to tottosy*!! 

introduction to Gloria*@ parents# who art sa tlr lea lly
c ta i^ o to r to e d , and twenty pages l a t e r  G loria i s  

f in a l ly  brought onto- the  s#e:m* Shi and totkony have 

a few ©nm^cssanta • to g e th e r; M s tak ing  her to  a 

sabam l r e su lts  to our baing given two pages of so c ia l 

history* ’Hi# clmptor rads with antoaay adarj 1 /  

thinking about Gloria In ababr&et tom s# poke m s  

& ra d ia n t, growing, gathartog  11.5.a: and s to rin g

i t  «*«* than a f t e r  m% © tom ity  pouring i t  .forth to  a 

glance, the of a sratsmea, to  that part of

hto that e; sr isk sd -a ll bran by and a l l  liXaalen**) 

Chapter III  g ives its Pick h istory ,

presents h te  to  a aanycreation with !-M* G ilbert so 

that m  have th e ir  opinions of Gloria and Anthony, 

then introduces Gloria*s friends & irlsl and ft&eh&sX, 

who s i t  for elaborate s a t ir ic a l  portraits* ’Jhs 

seen© between G eraldine and Anthony ob liquely  give® 

ms something o f Anthony*® s ta t e  of Mind* {**Io Meg 

of gettin g  inarrledt •• by fe  e r ie i  to Isi^m lS
a f te r  G erald ine*a d ep a rtu re* IP itagersM *e i t a l i c s * ! }



Tli® rmmdndm he- ehapber the progress

o f  CELoria iM  anthony*® a ffa ir  and Ineludee Gloria*® 

dinner at the JllXteaape* bb#tr dimacrt^pat#

-reastlo m t Um m m m p tio h  !o f t h e i r  o f f  k i t  '«** end ing  

cm a moment when a aiipsif leant eb&ngc in. th eir  

relation sh ip  Baa .lust oeeurri&t Gloria rg/bum* &»thorigrfa 

3.3V®*

Tli® main erltie lam  to  be md# o f th is  f i r s t  

book i s  i l a c k  of drama* Intensity* «&£» essen tia lly *  

aeca^plisli.:i®nt* I t  m vgs along le isu rely*  intradw ing  

eftaraetersi and confirming our impression tliat fb f  

Beautiful and ,-.)amnsd is  to b# a big ehroniele o f the 

l iv e s  of t!i® three yosaig mm§ Anthony* haury* m d  

Disk, the repvesen t&tlve* of* resp ectively  * the in te llig en t*  

m ildly talent©d idler* the horod cyn iei and the ©aaergobie* 

xmintelAigent but -talented writer* The additional 

fe m a l sketehss of the Gilberts and i*uriel and RaehMl 

load us to « p e e t  a a n ltlva le ftt pieturs* on a surfae#

le v e l o f so e ia l comedy* of Hew Bw*k and Bow Tork l i f e  

as experteased by a l l  thee© people#

The Introctaetlea o f the sym bolically m ro  

important Elooetean alone i s  m t  m isleadingi ho i s  

f i r s t  daseribed in a h is  background la  given.

In a domn or so lin o s a few page® later# and i t  i s  

Eioeeksaim# of the ml nor eraraeters* that wo imm  the



moat thoroughly, boo* even though we isny not %#©'* him 

wit!-; th& immediate v iv idness that wo tee th® llxiger* 

mapping* up~to»t£ie*cdi&it& sturiel ?lane# Us© f i r s t  

descrip tion  of Blocokmn, Indeed* i s  t'-.e nearest 

F ltigcrald  somes in  h is f i r s t  tiro novels to tho spick  

and precis© aBarmeteFisatitm that was to

be so iaposHHmt in the achieved art of M s third  

nerve!lf jhflsat. <fetsby# ' I **110 was a stantcmilig#

rndoy j w  or a t .>&t #drfcgr-fi v e* with mi '
face under smooth sandy hair* * * « ***5

11 is  only--in BdoSc 11 o f ■&&. md
Proii>d th&t the author gets to h is rea l subjeet: the 

effect on .jnfchony of the life  ha loads after Ms 

marriage* Both Books 11 and 111.* unllk© Book I* arc 

about mbhony $m% In cid en ta lly  about Gloria* with •

Pi ok* ’,'auty* TfodmeS# .and Burial introduced m lj  now 
md then to f i l l  out the so c ia l fabric*

Despite the d iffused  purposes o f the novel as 

a whole* though* i t  hat i ts  successes* In fMs -UAs. 

only the absurd and posturtog ry r e a lly  liv e s  * In 

the B eautiful and immM* bcsidos Anthony* the principal 

character* Flisgernld succeeds in making live Gloria* 

the s to lid  Gioeetean* and t" c lay  figures* Idas latch*' 

3huttle*erth# ?tery* Dick* r.urlel, and lael-Ael* f la t

characters though fchoy s*ay be#
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I t  i s  with Anthony, however, that the book eon* 

vlr&es or not? imsii adverse cr itic ism  of t in  and of
*2h0 g,ci Dttstitd i s  based, i  b^ilcv®, on a

mistaken view o f him and of what he stands .for* There 

i s  of ©ours© f i r s t  one*s. uncertain conception of 

what sort of work the novel i s  to be# Mlsener acutely  

points, out that It i s  fitigor& ld #the fashionable 

s a t i r i s t 1 whQ ®&km th is  r « t  o n  t h e  f i r s t  p a g e  

of the novels 11 is  you f i r s t  see Mss Ise wonder# 

fr© cp « tiy  whethsv h© la  not without Iicaaor and s l ig h t ly  

rmd* * * * thus® eeaasisas being varied, of ©aura©, with 

those in which ho thinks h taaelf ratimr cm ©j&eption&l 

F « i i  i ® i  thoroughly sop h istica ted « * * #.#* fM # 

"amort* standing apart from h is  - ©haraeSor i s  supplanted 

la te r  by v ltsg sra ld ts  a ttitu d e o f sineor© s^Hp&thy#

At no 1 o, I i t  i i *  to «©,- Is' Anthony ©eon

*tragically®  or, further, i s  £t@ «n ant to be ®e#n 

trag ica lly*

He is  d.a?i«©df feit to  to® darned is  not necessarily  
to to® tragi® . Son® d isc ip lin e , smm struggle !aa to 

enter in  for  tragedy*. So the cr itic ism  that he is  

pathetic rather than tm g l#  1ms l i t t l e  authentic for##* 

E© i s  on® of those ja&ny, FItigem M  said  of Anthony, 

"with fch# ta ste s  and w#^cnsss#s of an a r t is t  but with 

no actual creative Inspiration#® II# i s  sen s itiv e  and 

in te llig en t, but he 1® w eak , very */x»ak, and tli© author
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ss0Y#r t e i i l a  that* fto  anther is  attltud©* i»  fast#
ao mat tor haw ©loss h© gets to Anthony* no matt #3? tow 

zmeh of fch© afcery h@ l«t& tin ©o© tliraugh iUittoriy1®

©y©©, is alwaj# eupreia©ly eritie&l* TL® Xesagery 

alon© to lls us tto tt Anthony is  tohlldtshly frw&tlo*! 

be lie# «*ak© and plays 5twitli owory minut© of the 

day Ilk# a ehild playing in turn with ©a©h 0u© of 

a pile o'" lom®»want#4 Chrlstm© toys#11 Adults as 

»f«J7 Qn*, Including Piisgerald* knows arcs not 
©hlldrm, Hlisgspald*# Mptoal© on the cMXdisIi <pallfcy 

in  Anthony #**» mad ©y«» mom the ©hlldlslmo©* of hlorim 

suggest© that hi© orltioisa of t te i  Is ©ovar©* they 

are not responsible Mult#* Utaary toy© a ear tain amount 

of etomj ?ttag©r&Xd trio# to present that* Ito ©lightly 

©osiie though torrlt&o fato that Flt&gsr&ld rsaarrM 

for Anthony (iUitkony*© rovorslon to childhood) assure© 

us t.\at tho author did not #00 Mm m  of trapl© stature*

Tfctthor to in  th e  *wak* d r i f t in g .  « * • s s l f ^ i t y l  ingj 

young n©n* ^h sm  i:i&©a©r find© *fu l ly  rea lised # *  Anthony* a 

f a i lu re  to a©©oeipllih anything is  duo both to. n&fciv# 

indolcne# and to th© ''a l lu re  o f hi# world to  make any 

deoand© «f n mm of hi# cireufeftane©©* hi© later com** 

p la in t  to  01erla  th a t k# might Law© don# something 

had lit not met to r  1# not © nilrely untruthful 1 sheer 

d i s s a t i s f a c t io n  w ith  hi# way of l i f e ,  as he r e a l is e s
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later* *had driven him to a positive step#*

L^vo gave IiIm new Interests*.. ti&w .©abuses# his te llin g

Gloria on their f i r s t  elate th a t  h© dees "nothing*1 i s

prompted by I detira , , 'r
to  poso* IIo vmiitao to  ap' ear* • ;• #■ to  Tier in  
nm%t and h w o io  ce l -*rs*

* * * * - S?1 do rjtlJhs&r*. Ite mysfJ ’’for there *» 
nafclil̂ :; I can do ■ tha tl-J- worfh doing*f*

he had nMihn- surprised her nor1 wen 
her* yet she‘had certainly understood him*

If indeed. ho hud sold ivoiiit worth understating,
33.ro sees no reason sflhgr anyone should do anything j wit
always astonishes mt*?l she adds* *«ben anybody does

anything*f| Clearly she i s  not the person to  help the

weak and waver te? Anfchagay, Ihdeed* i t  i s  inthony* not

Oioria* ' -rawer scornful she may bo o f h im  at t ism s,

who sees the waste in  their l i f e * ,  who la ^haunted by

t-ha *ug&©stla& that 11 fa -eight be* a fte r  a ll*  s ig n if ic a n t* w

Bub tho»o perceptions have no particular force

for uithony, vho is weak* m d  weak* r© should not forgot*

precisely because he is not creative* Both the choices

th a t SfttKgeruld o u tlin e s  fo r  14s heroes are  ultorrm tiTO s

that Arnold Tey&beo assigns to the creative minorities $

greatness* w&wntficaiaeoi goodness* ascetic ism * '-oftthoaay*

though* lias ffthe tastes and weaknesses of an a r t is t0
without the  so^potasating force that actual creative

ability  would give Itisw

I t  i s  curious m d  a t  the same tin e  meaningful* I

think* that although Anthony i s  f in a n c ia lly  one of the

170663
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• e l i t e # * h® i s  in  another sense (Ortega**) on# of the 

’’m s a e s ^

[Tb@3 moat radical division i t  in possible to 
saake of hnmniby t *>rto«a m i^balns] la that 
which s p l i t s  i t  into two e< s* o of creatures i 
tl m c  who make grout do lands on thcsascivse# 
piling up d ifficulties and duties j and those 
who dct'anl nothing sp ecia l of fteusolvsst hut. 
for whors fco l iv e  i s  to b© cvcrr . .ament what f t  07 
already arc# without Isspoalrr" on thousolvo® any 
©f fortf towards perfections sop© buoys on fta 
m e #  *

Hi# f i r s t  c la s t  Ortega c a l ls  th© "acleet Emin0riti@ sr- 

and Um second the "rasses*1* Vhis d ivision# as he 

goes on to  mj§ Is •not a d iv is io n  Into so c ia l classes#  

hut into c la sse s  of sen# and cannot coincide with the 

hierarchic separation o f *upper* and *iower* classes**  

d i l l s  hot)' Anthony and Gloria# then# s ig h t h# 

ootitid©red fin a n c ia lly  members o f ft© moneyed upper 

m iddle c lass#  c re a t iv e ly  they  arc  o f f t#  masses#

In ft#  Beauty and the ?oioe ssqucne© in  Chapter I# 

as a m atte r of foot# G loria i s  ca lled  a f?bo£us aris to c ra t* * 1
*  iwwMirtWawiafcflw 7

Anthony liSinself a c tu a lly  i s  0rtegs*& "p e tu lan t person 

who th inks h lm e l f  su p e rio r to the r e s t"  and. i s  one of 

ft© masses sad not m s e le c t  mm% But Anthony end Gloria 

are  not s e le c t  people en tire ly  because they a&ke no 

demands on themselves* Gloria# fo r  instance# wants 

• to  ead st s a ly  as a  eonsqleus flower#- prolonging and 

p reserv ing  i t s e l f  Z* in  o th e r -wards# they r e ta in  ft© 

p r l ? i  logos of t'ha s e le c t  c l  as# eves though they haw©
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abandoned, both the principle® imd the r e sp o n s ib ilit ie s

that belong to that e la ts*

mmi further .than that* &ji#t' taro alao

abandoned the r c tp o n s ib illt ic a  of fchsir husnanlfcy*

Gloria*®. wanting to l iv e  l ik e  a tlmm* i s  a l l  very 

lo w ly  founding, bat people arc not flow ers, w en  

congeious ones* And Sloria# i s  her desire to  rasa lit 

"true*1 to herself*  as she c a l ls  It* fo rg e ts  that human 

beings* unlike plants* have ob ligation s. shay m a t  

isaka choices ana those ehoiec» can change the whole 

©ours© of l i f e *  la  the section  ca lled  the *!!lidtschean 

Incident*1 {Chapter 11, Book 11}# for instance* the 
d ec is io n  th a t  eh® m kea ( i f  she i s  pregnant nhm i s  

going to  do * something about i t )  she regard® as 

^bet&f true to me. • . * *# Neither she nor Anthony 

give any further consideration to  the s ig n ifica n ce  

o f  the .siattor* :dm t i s  inportaiit to her i s  Shat a fter  

she has ' ad a ch ild  sh© *night b© pale* wit}', a l l  [her] 

f  realm oss gone. . . * * * ■  When her fears of pregnaagy 

turn out to be b a se less , both she and Anthony are **gay 

again wit!' reborn trresp en a tb ility  « *

The question of Gloria*® being to hers©If

i s  perhaps worth stopping on a uocnont* i t  i s  no secret 

that F itsgcm ld  him self finds Gloria. a ttractive*  I t  i t  

necessary that he do m  i f  he i s  going to m ke hntdi©ny*s
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to her credible* m m  in  the n idat of M i 

aim a ttra ctio n , however* he i s  able to view her

c r it ic a l ly  and um fctmt 0110 i s  both vulgar aiid t r iv ia l ,  

the words he la te r  used to describe her# he osphaalsas 

her cold unproductlvifcy by ecmparlno her k isse s  and 

Gloria h erse lf to flowers and feathers* gke i t  *lik© 

n sin g le  ■''la?;or,f1 Afresh as s flow er, ** aha is  fthl0WB 

fragrantly through many ballroom s,?t alia could he a 

b r ig h t  .flower in  {a mas^ej buttonhole*B an*' she 

wants to e x is t  l ik e  a flower# md sineo her approach 

to l i f e  and to Marriage, l ik e  Anthony*s, i s  In fantile ,, 

ah# Is  f i t t in g ly  and co n sisten tly  lik e  a childs she 

ta lk s about h erse lf *as a vary efarming o i l  Id might 

ta lk 115 her hands are a m ll  ^aa a child*® hands should 

be**1 far fa c ia l ©spressXana are eosap&rod to those of 

a ^ l i t t l e  g ir l** ,*  ihe l i e s  In "eM ldliae sleep *fl runs 

l ik e  wa startled  child^s or she takes ^all the thirds 

of l i f e  for lur® to choose fm a  end apportion, as though 

aha- wore em ttn u a lly  picking out presents for h erse lf  

froci an inex/iauatlble counter# * 3fo la  .-a ch ild , s t i l l  

locked in  sal?~ador*tlaa* cVom tlm %  aduc imagines that 

she Anthony*

her beauty for iitr , .m  ■imt^enySc 'leisure-far. hist, 

i s  an end in  i t s e l f *  I t  too has p r iv ile g e s  but n o  

responslb l11t i  es » a few.4ays before her ;m:rriagef for
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ea»ople, she eonfides to  her diary*

Z ro.fuau to dedicate «y l i f e  to posterity*
Purely on© owes mu m eh to the enrrofib 
generation as to  on©*® unwanted children* 
bhmt & fa te  -m* to  grow rotimd m id  uxukkssIt* 
to  lone Liy scliwiov©* to  th ink  in  to raa  of 
nllk* eatncul* m m , diapers* * # « pear 
drt';ai2 eldldron, how Bauch mar# beautifu l 
you are, d asslln g  l i t t l e  creatures who 
f l u t t e r  { a ll drean oMMrgtn ssist f l u t t e r )  
on golden* golden wings -*«*—*

( 3u®p®n«ion points and dash are Fitzgerald*®*}

dnd la  ter  t looking bask over her l ife #  srie doubts

•whether there Imd been any roral issue Involved in :.«t?

way of l i f e  to walk unworried and iwregrctftel d ong

the g&jost o f a ll possible. X&nos and to keep h e r pride

by being always Iierself and doing what i t  sealed

b e a u t i f u l  t h a t  she sh o u ld  £o#?* fhe kn >ws t h a t  *bhe

bud Timor wanted children* * * * * her Ironic- soul

wfcispered th a t  motherhood was £&«o the p r iv ileg e  of

th e  fosml© baboon * do her. dreams. word of ghostly

children only *r* the early* the p erfect s p o o ls -  of

h e r  afe'rXy ami p e r f e c t '. lo V e 'f o r  to thapy#* k r l te *

independence# Integrity* courage* then, are the qualities

t h a t  Gloria is endowed with# rM le liidopaniteieo* integrity*

and m m ra;:© m m  v i r t u e s ,  thoy  a r e  n o t d e s i r a b le  jegjM **

And the strength and in te llig e n c e  that Olorla* lik e  aotae

of rwld*8 other heroines bm$ loads only to her

being esntaflp&asue of the very thirds which i t  i s  her

resp o n sib ility  m  a l»iari being and a m m  to understand#



Fitagsr&ldts third noval# ffho. Gferoat Gafcahy* has 

a l l  th© apesifie meohanioal foaturas whi«& Joaaph 

barren Boash s ln g lm  out as eJmrmfcotfisti© of th©

dramatis mathod to th© naval 1® but M i f i r s t  naval

lias only ana# tli® aingl© aaator of intoroiii* with i t s  

corollary* Urn liaadtad point of via*# to an ©xtmt

only* and h is  stoand novol th® ®mm two w ith  sa r#

hints of the? other fcftro©*
Tkm ©onalualon is  not# homwtr# that g ltsgerald  

mm n o t a "dramt!©* authors his inatinat m© to. 

d ram tls* . But his natural talont* orig in a l as i t

was* i n  %h& beginning m s  olmia^leoa^iike# fti© boo&a 

Whiah to f lu  ahead hiisi mp© thoa* soa% rooonfcXy i*oad|
■fc .■ .

tiia m®thoa#i-" thos# m a t  raaanfcly ©naountarad* && 

M s :n te lra tif&  to  Xflf* 1920# and 19^&r w hlla ha w m  

w rit trig Ms. .first two' novals*,; ws$& r©s##%sd for

: fh& Maaatiath CmMrf Tfm®l» Bo&eh l i s t s  ftv a
l^atsurei#’w l"  t  aa1'1 !iS .hot "attach m?
c-acical sign lflaon ae to that mmbor whleh might rm d ily  
bo ©nl^jod or dsorsasud by sens© other method of ©lassi- 
f lo a t  ion . n ^hc f lm  J 0 itoras ar© th© following* 1) cantor 
of to to ro s t i  2) lissitou  po in t o f v l**j J )  l im ita t io n  o f 
pis#® I f|| lim it ©d amount o f  tt»© aamratf in  tha or?&® *at©| 
5} langth of davelopuacit of bh® eironia of 1. sin? It ay# 
or o f auitas o f days following on© anotfoor without 
Interval*



C o o p to n  UmmmBMi® mm  E ,  G, u#XIs*

n a tu ra lly  dramatic instinct kept i-lia from Map ting the 

loose barbarity of fora that hell#* first p#rao& a&rratlaas 

fall into, but saaeihliig of the  expansive .mXX&lm  

attitude toward m a  mmmiMMit of the .ollslan tmdsr̂ ey 

to sonant on hi# naterlal 1 in

f!m , BsautlfulsM beamed *9

In  T h is  fjclo. o f  P a ra d ise , p a r t i c u l a r l y ,  TttsnQwoJA  

toads to U m m  way Ma priooissa drastic oolsi on 

w orth less 'e l ls l im  seonot, Ttm h is to ry  of P lts g o ra ld *» 

ta o lm io a l developm ent a#  a  n o w  H a t#  in d e e d , ecaa bo 

etrauarlsecl a# a gradual uM ers banding; o f  the  a e n tm l 

feabur- o f the  dram atis method In  th# novel, the 

limited point of wimi« Gat&bsr X# a tiiui^li i n  the 

s o i l in g  o f  ih& p ro b im i  o f a u th o r ity *  !£hls u ld a , on  th e  

other band, i s  written ateosfc as though FI ts g e r a ld  did 

n-m know the probiois e x is te d *  1© are al^ya, of courts, 

see opting a story on. soma ane*s authority and an author, 

o f  a l l  pcopl® , m is t  b© oouaoious of t h a t  * Bui he m ight 

w oll not he eonaeious that tM tendency in  fee novel, 

tmisr the Influence af Jases, has boon kiare and mono 

to drop fch.o author o u t of Ms work* In . eruy Lubbock*a

9-in e a r ly  v e r s io n  of &Jlg 31df* however, was in 
the  f i r s t  person anct m s  eTSnT^TEo th e  t h i r d  a t  
?lax»ell ro rk ln s*  sag --sa tion*
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wards9 th* »od«n* novelist tend* to push "Ml 
raspOTslblllty further and further away from him*©If* 

Th© f ic t io n  th a t  he devise* la  h is i  but I t

looks p o o r  m A  th in  I f  h® op only claim# i t  as M s, o r 

a t  any rat© i t  beco^ee m ol. moro substantial a t  soon 

a t  ho fa th e r*  i t  upon another*** a #  evidence suggests 

th a t  p r io r  to  Qatsbjfr P itsg sra M  Oiacotmiod the

ad^antae©* of the  s t r i c t l y  U n ite '! p o in t of view 

and of s tay in g  aufcal&e h i t  work* at a re su lt*  th e re  I s  

l l t t l©  oonslstsnay  in  the  handling of fck© po in t of view 

in  M s f i r s t  tiro novel**

Pho p a in t of v lm  tn  IMs- M4* of ■ affjjdls© i s  

p rim arily  "’ogznlsoiont* w ith  a ssess  mainly to  m o v y * *  

mind* t  tin es teory almost seams &gm&sf* central 

in te llig e n c e  but a©Vv* fo r  long* ttia author obviously  

f e e ls  him self time to S h ift the point o f view or easrniont 

in  h is  ©*m p « r» *  a t  any tine*  fh© Isabel!©  episode 

o f chapter XX* Book 1# is  typical* f|i# point o f view 

i s  I s a b e l la *e a l l  t hmmpb th® f i r s t  part of the episode! 

thon a &u&&m s h i f t  i t  m d« in  the a id h la  of a paragraph 

and for  no mov® than two son ten* a* to  rroggy **■ (•ifceggy 

sighed ~  he knew Aaory* and j&ho situ ation *  that AxKK&r 

sesrned bom  to  hand!©*1*} Then tb© viewpoint becomes 

m m w*o for half -a page. : 4 ftor a tesalt* .the author 

analyses' Isab elle  and Isa6r3rf inisappfrets thalr action*



and t l x m  a m  lants i n  b in  oum person: 111 !m?e sa id  they 

tod readied a d#flnit^ stage* • * * *’r i f  ter that

I s a b e l le *3 po in t of vim? i s  the primary one and reua&ntt 

so to tho ant of Un aplaodo*

3uir*& nay. be a dram tin Justification for s©.. lug 

Ilia ô iS'Oda tv n n  Isabelle*© .point of vlow, but sluco 

1ids la the ;o£>nt extended Shift to .another point of 

vlar; in Ur- u;-olo n>vol* if calls atiar.ti>i: to itself 

and m a n  refleet ion mm® part of t a aui:. or*s helplessness 

rathor tbun id  'Vo knew iimt thu cpiaado ita

prints In tie paaaau frltqpary. .fgfflsiuo lisgcirttM

wan in collegei later it appeared in Plus dourt, $sfr* before 

the p-Mblieati on of tin naval» Pitsgorald evidently old 

riot ■.■’eel ttot it was necessary to ca&e t c episode 

conform in mxf Pay to its no*,; context in  Side of

^mdige*^ /bid will© JMney Kay&ru and bis c o a ta s s p o m tM  

nap bar© libed. n£he f la g r a n t  uisrepard of ttofc

this sudden V-mvbion of a short story into tat narrative 

reva&lx** the reader today is sot to be cliotresao,.;# 

pususlod, and a little re sen tfu l*

bida bolds tao in a voryl.,p degroo fo r  the o th e r  

a u th o r ia l  i n b r m ia n i in fbls .bl.de♦ after tie. devil

'̂brccrpt for a fee addition sl# unimportant linos 
of dial ornjte, the crnly changes au# from 'The. 3 :mrt Sot 
version are in n&nc?c {11 dtopton * aims11 b̂ BSSSF̂ Sorŷ  w 
wb;l&i:;!.#t? becomes r̂iialiy11} and occasional phrases*



in  rm k l $ for I m t o e ,  when fehs m&dm* would 

appreciate a further srolan&tloa* the author saersly aaya»

®1bcI ho gav® fofil the s t o r y ,* M 'iiiS i m s  M dnlghi 

uteri he fin ished* mid a f te r  that* M th  a l l  l ig h ts  burning 

two sleepy , s h iv e r te r  hoys read to  each o t t e r  f ro a  

tfte -ow :s4ehlawllit * u n t i l  daro oas.io up out of u lU m s^  

ma-*m Tfall, and the rr in e e to n la n  fo 1a g a i n s t  the door*
* *  ffprmii i itr fur- - -  - f —— '• - *-

and th® M y b ird s  h a lln-t the &ua. on l a s t  M phtM  rain..**1

He g lvas i i$ f  t t e i  1 a , a p ic tu re  ra th  or tloan un, ttsporienee

At m other tteo uhon l e  should bo prosoutirr; fcho

el-arm of .tfaoryf a Itmob with iiaasitpior ho

ttelr first luncheon was one ®1 ite :̂ soo-ablo 
event* of Agv>ry*a oarly life# F® wm  quite 
radiant and gave off a pooaliar brightness 
ami ©tern, Fonalgpaor ©ailed-out the beat 
idut -i® had thought by question and susgosbioti* 
mn& isory talked with an ingoniou® briliis^ ioe  
of a thousand isgsulaaa and desire® and regptolslona 
m d  faith® and fears# He and IdoMicaor held 
t f toorf and the older nmn 1 Thornton Ijmooek] * 
vltl* Mb le s s  ree©ptiv©t lews aeoeptin&f pot 
eertoIM y not eoldor si«5Utality# eeossed eo&to&t 
to  l i s t e n  and b&ak’in  the xrliow  mmahte© that 
played between rnuaignor gave the
o ff  eat o f sunlight to  Many people* inory gave 
it ixi Mr youth and, to 1 ^ 0  oxtsiii* ufxen ho
v-'as very usiieh alder* hu t never agate . was i t
'Pj*l i e  so . s p o n ta n e o u s #

f t e  r«&i®ral la s s i tu d e  of phrasing  MhMr&hio#'"

"radiant*,f *$aeuliftr brlg?',tno3s ani ciara," etc*  «*-

and tho failure to he spa® =1 fie — 'onaignor culled 

out the boat,* **1 ory talked* ♦  ,  ,  , n  etc# are 

rem its of Mt&gsraM1;* failure to sv® the soouo with 

m w  bbjeativiiy; ho atzrply toll.® us that it was ehatfaing*



im

TUm awaseding: abrupt m d  to i# f  shift? o f paint a f wim  

to fhovaism Emmmk far an ittfatouttad otattsmtlon?^' i s  

& fUT'tlior iollljtigk not a presenting*
i t  at";©!* tiusa wdMi f a i l  ths antler m d  he ommmzbM 

vmrnlmmdlyt !l3 ut Besttrlea &Lmiml-TImm wm a i w i i 1 
he a»XaiiS35 m  the f ir s t  pas## AM Imb^r nt%m hs i t  

descrlbia^ RoimXiad ha tooaki dawn infcfr ^EomXtei i s  — 

Just Rosalind*5t S w l i a i t  he miict«saaa the reader 

dlreetlyt ffTau w ill admit 'that i f  i t  m s not i i f® i t  

m i  fM s sort o f eam m t- i i  perhaps

p^rssiSsibl© in the bagJjmlug af * novel; hut# Mi#r* 

f k i  the author iMs% %Dm*t »X&ii)derataa*it* gmm 
mi to oasplain tlih 4ept*^'e$ Afajyty ®dmp* vmd^fme 

mffostiaii fa? ^waited# n Im oie&rlj l§4gos that Is#
im# not niKmofdad'' in  «

essaipXetoly as ha night h# saepeeted to do,

la boijSmtai -the h issn ^  epiaa&e he too baldly 

and confidently formlm&mmt ?li5X#smr m s lh# wlfcesJ 

* * • « the la st tins© that ©wil orept ©las© to $m>Tf 
under tbs naisk of beauty* * « « *w 4 litt l®  Xator tm 

©OKge*fttaf w3h© w ill hay# no other adventw© Ilk© 
teory. , * * *f# v&il© fcho dlalngemouaneeji of Ms 

©Sying, WI aso I an starting. wrong. lo t  mo hogin

^ n*rio*s a radiant 'boy#* thought Tt&x&tpn l&aeeek* 
wis© lad soon the spl<wsdor o f two ©onitemts and tailed  
iff III r-ainol" and xadston© and Siffimrok* • * # *”
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again# M m y  eause nu&h to to forsiTOn* ite  saute aa 

o f a  # a i« n t  on a rough d r a f t  4# r& aw ted by t t e

Jtoepcmtl|r the antisocial to tv u a lo m  in
m m  p r ^ b t e  by w aatM ng  *fei» to  to

lb© e a rly  episode w ith  St* d&Ipe# to© au th o r #s

ttoaaont* th a t  t to  b u t le r  t t e t  Mm tmlXmm

to be eaotooy i t s  mining- Me staging* rod IIsat dmoi  ̂

in saying **10 i ;^ i i f bad daaaribad *fcte s ta te  af Ml
v ita lity * 1* are gmtoltouto fhe m n ^  whith aueeaa&s
fk iR itif i  Bai^ooMe thought about «ory*s m M m m  i s

to this category*  ̂ So is the author1 a smrly eĝ sswii

on tooryto *f*om a ®onfe**tea w ill

have to ba mte#* Mary bad m tte r a to ritto  ega^eiroee*

t o t  that ha j to M e i to I t  ^  la te r  to  l i f e  ha &Im*t

owplefcaly il@w i t  **-* but at fifteen i t  m i# hits erosidor
h to se lf  a great deal worto tten  o tter  bay®. ♦ * * *#

t t o  sueecsdlaag l in e s  o f a n a ly s is  saesspi foe the* T o ea m la rf

a re  su ite d  to  M ocyto «  p o in t o f v im ;

• * * mtmmxisalmmms * * * tto to
people in ®%m&i mmy my* ifrn for

R a fte r  tea  Xumsto® ttornton Bftsgoafc says to
hoaslgrisr* 11 But Me education ougbt not to b©' toteudtod 
to a or soilage** f t e  mutter ted©* 'wQat fo r  t t e
imst four years the best of MoryM to to liso i was soaa* 
oentrated on. mattes* o f  popularity# the intrleaei#® of 
a imtoemlty to# la I ayatM *pd asiocioan ocxoty a® 
r s p n s m t e l  site Hot 3-prto*** e o lf^ li i to * ^



d v il * * * s. s.ortain ooldnoss t e l  lack of  
affeetton* aiaoonfciag saEnatlrtosi to cruolty * • * 
a i 1* *n, ssnso of" M aw  * * # an uhholy 
s rifisU m s: ♦ * * a im ss lo i, furfclv© in t w s i t  
!n oiraiTtMi-g ooassming. m «

£3ujkcds1o& pw iod# aro

Timrm mm- a few oth#r a u th o r ia l  is itm rp d ln tlm m  of an«

typ# op snothor in  %hls ilia#*. but two- f in a l  m m tip im

tm f m.f.fio#* In this passage irMoli sk illfu ll?  evaksa

m rmrng b©y*s armmm, top tmtmnm9 the analysis in
Ita lic*  Is, clearly,.i-li* .&uth0if*st i f  th# ant .jias ,

not ulrbady hm&o thb. bX©tiF# sciMfcMni i s  #rmg

with h is  piraaotttatlon o f amory** tos&nss.# and i f  fcliat

i s  so# a soman v -’Will- ■ li ii la * "

4Xwayo* a f te r  !i# was in  boU, thoro nor# v o l c o s  
*-* Intie* tn.lt©* fading# enchanting ju st outiicl# 
h is  w? n#* and befogs he fa ll  asleep Lo w:sul& 
dream on© of h is  ffcivorli© waklnr drenss* the 
ons about brco&ln a groat haliVbac :* or tha 
jno about th© Japanese invasion* when he m s  
rewarded by bote: isad* th© youngest ♦ *aaeral
a   _,. ri  ._* *»■*.. , ,____ .. •* ..... .. _.^.. * m . <* ..- . . . .  a  *

1

13m same fau lt occurs in. the eXJUmcti® mmrnm with 

Isabelle* *. . * * on that FltsgeraM
w it  os | *aa their lip s touched* ro&t&d the high point 

of vanity* the w est of his yoking I t  is
tins ©adorn© of tMs sentence* a good curtain line* that 

apparently erases the author to end the chapter her©# 

thus log top much of Ilia force and the humor of the 

anti-oliiaaas which op-«s tit# neact chapter*

3Lil Wi® <
^eoned of* n«drer

oooom&r
oo

» o f 'iUapgy#. T'y1 italT csT
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inoiher of the. €mi®m sblel- oonsbantly Intrude

tls# author into both' -%£&* Dl4#'nasi .fh#: Beautiful a^.
.■jgmnum <n>iflMii iiiiim ijWwiiiiiMMiniiiii m

Pmm >d is that af the t i t le s  for the subdivisions of 

this fbf titled  u m tio m  M«osaiv©3 .very

a; tl *1*6 of a pafe to ei^ftbbea'pntfefi* •■ 

averaging Hire© or four m get In Pits|usraXd*s f i r s t  

. novel $ no seat laris iwro'^wito' as short a t the sh ortest  

in fliis MJe* in i^fcsgeral&t* sceand novel; may are 
developed a t quite ©xtetdiMl longth, aatl, with jjreatar 

us# o f fcso m m m  to  separate eplaadni# the t i t le d  

seat ions af the Beautiful and Darned average &uefc longer
riiil«(iiiiflilt i^ i»ii i|i|<^>^i.ii^iii)l^i!li^iiiMiit<B»»iiirtii>rii[  irirynfT" •— "INFT " lfyiitfM)1| fr"iilftriiirr '

than these in  %hl.g Side o f Israd lse*

the u se 'o f t i t l e s  for the aastlo&s in  both these

novels eon perhaps he defended cm the rrewad that the t i t le s  

underline the sign lflean er of or s e c a n t  Ir o a le s lly  cm.

■the ssatsrl*l of the s # e t i« *  *&sory» son of I^atri©®11 

is m  apt t i t  ho for the in i t ia l  a a tir le  seet&m on 

De&trlee 'Malnei "Babes in  the loads*11 for the 

adoloseent M ioj^xsabell#  a ffa ir f  "Carnival#* for tlio 

tr ip  of the irlnoeton boys to the beaeh, But shatsver  

sh&rp&es* of point Mtâ  be uined by the u se .o f the t i t l e s  

i s  eeri&Inly smeri flood  shen the .devles bteofse® a&ster 

to  ilia ex ten t. that such no^ocmirilmitiF® t i t l e s  as 

^ T ister iss lt*  "Deaerlpfcive* * and hmm to  fee

used *



m  addlticm&l d ifficu lty  to fh lf  is  that*
although the chapter t i t l e s  -aro typogmpMsmlly presented 

m  that they appear to apply to  the ubol© chapter* fetay 

mm actually intended oaly fhr the first#  etheptrise 

u n titled  aoetlen in. mmh chapter• $tfehto the t i t le d  

subdivisions thatsaalves# additional subdivisions ar® 

ao ©tines studs by the us® o f  few ep&eee* This deeiee  

(e s se n t ia lly  os# of pmefeustloa In ©ontr&ab to the 

taoM stsehanieal asd « l a m l  one o f - ih© t i t l e # ) is  a 

w r y  good o»@, but not u n t il  Oat&by doe© PltagnraXd 

m « »  to  understand I ts  u tility  to  the n ovel« In 

^ la . 3l.de hei us ©a fell© tee  spat os Irregularly **» ta le s  

in  the lon gest see tio n  to  the book; ("Spires and 

Onrguylm.9m eldLeh presents teoryto teirodustlon  fe# 

i'Tlneet-ou) i one© in another 1 mtiti^h seetlstt* *<tonival#* 

the- trip  to fcho beach; and five fete®# very erratically 

to the final ©bapter of the novel#

vfMXii there een. b® l i t t l e  doubt that ^iiifehorlfey11 

to  fh la  djdp la  sammhat damged by d irest authorial 

ami the i n t i t i i i v .  titles*"  i t  1# at the samo 

fete# 'quit# l ik e ly  fefeafe the® ateur' itifreepeutiy oiamigh. 

in  the 305 pages, o f the novel so that the broader to  

©oueeioue Wtb©r*-.o£ <?utt# ftiiafy

©vet* Whm h& does not use astaryto eyes* to  h is  notes

for .13a# .tost treopa# M s la s t  .novelf stated



tlm t *ln lit# tm© novel* rm  l i t #  to atay «iife Vm 
almmmtm* a l l  the Mm* * * * #  i As a r e m it]  yan 

a sort of mmmsA wimk about hia* a depth cif 

realisation#* fe do stay with 4saory p retty  m©fc a l l  

o f the time* la  411 exeept mm or sw© page* Ii# is  

preeenb* In moat a f the® ho Is the principal aetor* 

na ii* over tm  htsn&red and forty  (out- o f 3Q*J) tho 

ao ti m i s  wainly freca Mm p#ini of view*^3 fn e d it io n #  

as tho novel progressed th# notion la  asere and m ro  

frost M t point of view* ©sere are undoubted ly  ©ogatit 

reasons why tho e a r lie r  aeatione af tho narrative  

mra not given from M s point o f viaw* tin u n til the 

oeewr*nee o f tho f i r s t  extended station giveo from 

h is point a f iriow (Ills sir r iv a l a t rrinootoai in  Chap top 

11# Book 1)# hs i s  s t i l l  a boy* V:mmm w on - a fte r  

tM s point thero ars lapses in to  m&re observing af istary 

in  both Chapter® 11 and a l l  o f Baals 1# {4 str ik in g  lap#© 

Is the ana that bloaos Chapter 211 and already (gaoled 

abovo* [ So# page. 108 ahavo, top* - begima&r; #■ wI t ‘ssaa 

fs lin igh i,. # * ;# #*1}- -CttljrJLa Cbaptor If# , the M et : 

ehapter .of Book I# ia  teoryt# point of vlow isarke&ly 

m in ia ln ed « •■'■'■■

B it than# d ir e e t ly  a fte r  that# Book I I  ©pone with

% n i i  i s  the m in  reaaon why th® front
Isabelle*a po in t o f viow t-alroady d im m seed) © alls 
a t te n tio n  to  i t s e l f #



u $

tho a# it-, aw®

h&t i s  destructive o f whatever dmmm%Is t « s k a  m y  

!mw b0#B b u ilt  up# I n  liigmis# ttfsrordfche p ity  fe m  

s ig h t w ell M vt been a goad mm * fh# an tler  pgNtimhlgr 

mntod to transport the fender d ir e s t!?  Into bh© seem© 

i t s e l f#  15:1© ftstmg# dlrootlons* a f ttm f i r s t  part ore* 

bowerer* so ereh end. f&eeilou* 'that the reader f e e ls  

th^t he has born transported in to  the sllete pages .of 

fli# :femri get  (where pajpt o f I t  instead*

aefcuolly nothing seems to  b© gained by the ©Imbij© 

I s  femt and mob. la  lo st*  r3ie return to  eanventionsl 

m r r a ti’r# in  tho neart ©tapt©r i s  welecsie* !Jh.e runt 

of Book II in almost en tir e ly  from &isory*s point o f  

f l i t ,  4 0  support for  Urn th es is  that ? îfcsg©rs24 

laprored in  m w e l-w lt la g  technique 4m4xm t&j# w i i lx if  

of fh lt  side. of larad!©©,# cm# slight o ffer  the f&et 

that tho other 1apse from &aoryta point of r im  in  

th is  hmk wait w rit ton fey Hts$er*l&  bottom 1m otnrtod 

tli# f in a l  rew riting of h it  f i r s t  newel* (ft*# laps#

Is the beginning af th# Kleimar episode i

nl  ooo X an sto rtin g  w rn  • hot rao begin agate#*) 

fhi« «gues$ltm of tho eensistsnt point of v im  in  

Book II of Stila, ..aide is  closely  b « s l  up with tho 
{greater consistency of thm& already pointed out m  

a difference between Book II and Hook I* Fitogerald 
•o#aao to horo found both M i thews ond M i proper



i M

©enter o f  cotMH&ouaassa at about t  © mmM M » i  when

hm to* rew riting th is  novel.* I say th is  with full 

r e a lisa tio n  that ?3eok I o f .3&&e of lars&tffi 1b 

frequently » r e  highly valued than X>oofc» ' xi * headers 

and e r l t lm  soil fre<|tteafcly rcBMKsber mM writ# about Book 

It fh lg Side af Fara&lse# they aay# i i  about a yottng
—rTTir- i‘~ 'fffi f lf  “‘IS'il ITT tf* "T  if  n ir  *'"" T n T * *  ’—«,,*Titl' l,y  w '

w fs days at Prinootau* fo regard the? subject matter

of the novel as that* though# is to distort tho whole 

book* fliis ids of P m m A im  It, mtiheivhf imtmilan* 

about a youni nan •a discovery of evil «*** in college 

mA a fter  college* flic thane. .Is not as fu l ly  roallaod  

m  groat literary art dasmnds* but It la In tho novel 

® d It in re a lise d  to a considerable extent* fo  ovw* 

look if or to discuss It am sceai&ary is to ^isteterpret 

tho novel#

the Beautiful and Damned is  written with #0 imioh11 -i ■ ' in ■inhriwXwyi

greater s k i l l  than fh is  31 da o f Imraulao that on© i s  

almost in clin ed  to forgive such ganeheriee of structure

as there s t i l l  are* rhe d istractin g  sub*haads* for

in#tana#* regain* occurring froBa fivs to fourteen
tfcos in  individual ab aters*  *fhf chapter (Book II# 

.Crhaptcr I } with the x*eife sub^htads la* us one u l hfc 

suspect* tim  s lo p p iest in  tho book# o&mt I s  wrong 

with It is' ♦ĵ ly'i-.tfcat

too isnmy fa ce ts  o f a s itu a tio n  into a s in g le  chapter#
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TMa chapter i s  the otm in  which Anthony and C!laria*s 

reaction  before and to th e ir  marriage.; th s ir  f i r s t  

squabbles; th e ir  individual revela tions o f personality  

(AnthcmyU- cowardice* D'iorimfa vanity and snobbery) | oven 

%h# death o f Gloria *» mother, which i s  related  to  

p r a c tic a lly  nothing a t a l l  «** aro givert*

This particu lar chapter aside* ft though, the su b je c tio n s  

in  th is  novel* a® already noted* are not only longer than 

the *$ii¥& leni ones in  f i r s t  novel* bat a lso

mmh b etter  bandied* The t i t l e s  have generally mart 

unity  within individual chapters and, isio ldm tally#  

th© title® ' o f chapters ere |u » t that rathe? than &erely 

t i t l e *  of the f i r s t  section  in  tho chapter as they were 

la  Tills fffdc* B it tho p lay let#  a t i l l  recur# in  Chapter 

I alone there are twos m% a 1### foiaaal p la y le t  then 

those In This , S ide,and another* tho Beauty and tho ?oloo 

sequence o f 3 ft. Flaah~baclc In  rerediee**

Tho f i r s t  i s  a p lay le t apparently In order to  

present tha oormrsatiaat of the *!Jhre m n without 

the n eeese ity  o f t e m s it io m l lines*  There ore s t i l l  

diraeticTO11 imd one extended descrip tion  (of 

M®k}$ itecessitabed by lb# fa c t that he has not 

heretofore been Introduced* However the whole Intro** 

duetloa to the s#etion, where Anthony and iaury ar© sat 

in  a seen* and instry i t  Mi# sane tone as



118

fch© d e sc rip tio n  of Dick n i  exeapt fo r  th e  author** 

failure to I t a l i c i s e  i t ,  It cauld be part of trio playlet* 

The o ther p la y le t ,  the Boatity and the Vo lea  one, as 

f  r e c e n t l y  noted by c r i t ic s *  i s  nothing- I f  no t ^eiab&rrass** 

lng*n In addition* m  the only "fan tasy*  in  a r e a l i s t i c  

novel It in out of place*

Something about fch© play tom  i t s e l f  aeosss ©on* 

a la ten tly  to  load rifcsger&ld in to  ia^robafeillties ta d  

a r t i f ic ia l  writing* The ^Dibufc&nfce11 seetlon  In  Thi.a 

514®# for instance* 1® woodam $ the Beauty and the Voice 

episode, erc&arrasslng, And the 19 Broken Into*1 play let- 

in  i^ok II of Bepptlful and Paaa&od seems to be 

o a s t In  d v m m  form so le ly  In  order that a stranger 

might ear® on the sem e before anyone a lso  ami answer 

Anthony ami G lo r ia te le p h o n e  whan Shufctl©worth mh^c 

the c ru c ia l  romoimeeomt of the advent of a v i s i t  f rn s  

Anthony*a grandfather*  A fter *&£Hanoro lias taken the 

c a l l ,  th e  o th e rs , Maury, Anthony, G lo ria , and th e ir  

raxest s ,  swam onto the scene# At the e lla a x  o f the 

p a r ty  th a t  i s  launched, Adam / atch and :3&itloworth 

appear.

The p la y le t  as a whole i s  wifcfcm In  a s t i l t e d

fashion* The wstaps d irections* which c lo se  the seen® 

are ty p ic a l?

BlBrpfi f  irbs ( faaslpi^Ltely) Tour grande
father fch uxyhfc ho iStETffoSS?“over to  sec your



A-mm§«•»*

immm

im m m m

Sim& th*  resfe e f

tim novel ar© direeV  re o a l ts  o f v c ro ss  refcaWa InfcmeiOB 

£at6^Jil a ^aa#i^siliai« ft$ i$ l begin*) #*»*

to  get- the  aaaa&ge^ :,m>i.lshe. «e«U d m ^ t i e  fom* © o a s tita te;■-/■ • . ,;: : ■■, ' . : r,^/ f •", . •' y .*■*; .5;,; \  .1 - ■-.
p<srtm$® fcH© stoat *jwb 4a  the

a w e l  as  a  Steeles ■'• : /-  : ", ‘

7> \ .  The o th e r diffi&uT&im  th a t  I’ifcsgsraM  b&» l a  oalvlty

pi^ljeM y l«»a sesiosu* tb aa  tfe lso n e  eozuMmlng b is  m m io n  

M  h*»® been &ie b ig  seon*. ®ei*a a r e ,  o f  '

eoures* s t i l l  fcbe mjt&wiaJ, ie tra s la a s *  iS lm ' S ie r ia  

d ise w e r#  th a t  ahe has' le*b h e r  besets?, fear ingfeafe®®,* ;

*b» e l id e s  ternard fcfae t s i » o r  ead s a r s e i#  f<*®« dow aard. ' ' 

ej»aa th e  floo r*  sobbing, *Xt «#R»** ,tS*e .aa tb o r iabeef»»liit«s, 

rttb,a f i r s t  satarard wrwioaats she M& W©r iB«ie*" hater#  ■■



bo-refers.: to her fa c ia l  or&mm and- mmm tlm  ms her " 

tragic  unguents, verging, om would m?:gm% toward 

a aentlm entali cation of this girl who dmo&tm vary 

l i t t l e  pity* i f  any# In general thoughout t h o  novel 

the author is  p r m m t  in this way as he was in Sbl.a 

Side* Tue point of view is “a m ia e len if ** with, the 

freedom to go “behind11 mgr of the ohar&eters* Host 

of the story , however, follows Anthony or is seen through 

Mi eyes, with Gloria1© .point of view recurring no more 

than a third of the time*

The' tran sition s to other points of view are some

times very awkward; at others they seam made for no 

good dramatic reason* One awkward tran sition  occur®

In the last chapter of Book Is Anthony1® misery over 

Gloria*® sold treatment of him has been sympathetically 

outlined for several panes* 'Then he ha® le ft her this 

time* Gloria*a mind becomes the Stage for the following 

four line®}

5br over a moment Gloria mad® no sound* Her 
lips wore s t i l l  curled; her glance was straight,
proud, remote* Than her eyes blurred a l i t t l e ,  
and shaominmrcd three word® half aloud to the 
death-bound f ir e :

“Good-by* you asst11 she said*

Another time after Gloria*® paint of view has been followed

for a dossn pages and the reader expect® that a b ig  sem e

is  about to aeeur* ^lauiy suddenly became® the central

figure and delivers a six-page monologue* The canker
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of d is s a t is f a c t io n  in  i s  re la te d  to  fchs fti&LXity

notif in tha novel as  a whole# but hi* dissertation <m 

Lis- oCnofttl'tti iu  no t to  any dram atic p o in t her#* Mid 

i t  i s  m rk a ln lf not  r e la te d  to th e  issu e  of £Lar£&*8 

itmmm flight from her own house*

I la ter abrupt ©htft in point of view iaa&*» 

apparently# in  o rder to  ©eor© a ra th e r  obvious iro n ic  

p o in t occurs during G loria *s i l l n e s s . ra re  fo r  a page 

and a th ird  P isa ;/;eloircmts eyes ant;, oars are used so 

th a t she iss&y h ea r G lo ria * 0  d e lir io u s  *odi Irofamea 

Vulmif1 (the t i t le  of Pies &:oGcvcimr3 goebion) and 

hoar n o t: * ittllio » s  o f people#** G loria says* n . * . !

on# really exquisite palace* « * * * !•<! sacrifice a 

hundred fetamsand o f  the®*# a m illio n  of thoio.’1 3ho 

1 au .-:;Vi» sco rn fu lly  sad bh©n f a l l s  o f f  to  sleep  and h las  

f©Govern i s  rabhor improbably Mbewildered*^ *8h© 

wondered. »:a t  war© th e  hundred thousand th in g s th a t 

::;k*s» I&fcek would sacrifice for her palace* Dollars, 

ah© supposed y e t i t  had not sounded ©£&©tly lik© 

dollar©#**

GFh# invasion  o f fliehard Oamsel*a s in d  a t  the 

bopiiminp o f B1?ha Connoisseur of i loses*1 i s  a s h i f t  

in  po in t o f v i &» fo r  no pood f ic t io n a l  reason* P is 

conversation  w ith dra# G ilb e rt t e l l s  tie a lo t  about 

hlaaeX f, about h e r , and about G lo ria ; bu t the $uc©felon 

i s  wh©thor the information i s  noeossary# and i f  i t  is#

Of
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whether i t  niylifc m t  hm® been b e tto r  conveyed saae 

stlier way* Por as it is this cos;t©aaIve swelling or* 

Died said drs* G ilb ert tile  leads the reader m  nmeli as 

anyt 1'dr̂  la the novel*
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SHB W  KOVEiLa* EJ£TSS8il0»

Altimgfa ttf ititags>3!*al<i*a f ir s t  fan
®w@l8 Is as s e l l  w rittm  as Uia third raft fsurtsfa 

noY#ls* fbia M<t» of t&mMXm la (la  EAsewI ail*«a«s 

W92*d®) "®9 #tv fchs raosfc i l l i t e r a te  booiaj o f  any nerit

ever to b« puhliafaM,

In n 'mm t l «  ntMntoi&ljr--'wi to®  -ttaate# Hit***, 
t o l i l  mimmu - to .lit  M d  a s i ^  tout

to t to: .fete 'Mmt fe« tli- to its fiwrtt (town

with &3M8&
' Kitap#Xi3j^i *m& to%,

M  n ite iM t#!' fŴ m'WvA t e l l i M l  'gout ti

•■•S«»i , o f1 « r  sm4nni *&*$* i to to
ifetmM n o t M W  * t  143,X# M iw tnillB ii#

« l  *<*«• «& ton" 'wqKa?

Mtlmsn. %3i» m  wtini i s  tolisg1 m34# iit i tm% onljr to&i 

.to il#  i t o t l f  ^  b® M m im m i.m  m m iw

>iO#r* ton 
o t  ton ©$
« i  toa f»M isfcA tokr ‘Hoi 
w ito ttfe* m WmM - .Wmm-11 .- 

&« int. i f
f » -  to#  - sM m$

saperyisian of iii®'seoreta’pyv j-v '; woald profea&ty to® 
Hats«tMa,~ af an ortfeegragifcia ^ »o i»® n  Massif#*
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■ msotoiiiml.* indeed# typogrfph!oml# the o ttor

two errors# _ btd graiss^r and fchs Misuse of mrd.%

aorlonaly i f  f e e t  s ty le  mid eoafeant* At .ito ©los# o f

Ctoptar I# Book X# of th is  for- InatonM* t t o  iff li#

of th« eadoaaad sentence wMoli gives the smturo Amory**

vision of Ms m m m  at prep notoaX. is  seriously affasted
by the loose attoohnant of the final phr&es* %ad with
tw .su  sons#11 syMaeiXeally 4e**a not modify gM# rabid
soiatjaapoiwios^ as the author evidently  thought i t  did#

Tears afterward [ the sentence roads] * whm. he 
want bxek to St# aegis *11 to ##is»a to tor© for** 
cotton the aueeesse# o f  ai&th-form y«ap| and 
to to  able to pieture htosolf oniy as the ' 
imad Just able boy who hod burrlod Soto eerriders# 
jew ed  at by hi® rabid mntmipoimplm mad with  
oswaa aexuie#

Again# In doserlbtog nes&lind the sMthor pj^eata her- 
<$a&lltiss in th is  #ar#i#ssly  parallel fashions m̂ m  
daao#d eneptlon&lly well* draw oXeverly to t hastily*

miid tod a ' startling f t o l l i t y  with words* whleh sho 
used only ia  Xova^lattara#0 Ona sentone© should towo 

ended at h a stily #  * and another begum *i&ie used 

her startling  fa c il ity  with wards# * * # *ff As i t  is# 
the read er is  tempted to  arts w to ito r s to  talk:## then* 

only to  goatee# and fpnintii# H# is  supposed to be taking 
Imp mrl-nxMlj*

fhosa error# aro etoarly errors mad also elearly  
■miiito-ntio-ml, I t  is not enough to say# as r-kisoner 

doa##. .7itot= - :, g ■:



It  mm not* of amt**** simply that hm {HtsgeraM l 
was is^ ortlm i to tho'msobonlos of ill# l&gliih  
l&nfuace# thc*r:b he vm  that; i t  m * also that 
h& wrote mder Urn ^uidanm  of lo Ui it  cate 
sonso of the idioh and tono of igllsk  scutoneas#
?hla sonso t# th?- sosrat o f hi a 
©voeafcivs pros©# and cot^arM to i t  a dofieton&y 
in tho toxtbook mohahist of tfcs lanfuaffc i s  
in s ig n if ic a n t*

A M a fi« l« ® y  in- the t  ©setback « M ® £ n §  o f Uw Im m m ^n 
la nwtr inMgni.ficantf *m*n oc ârat£%~vî »- Iteat Fits** 
gamM Misaelf did not ©onsitor i t  iM lgnifiM it i a 
IndlMtsd by his gradual m atery of textbook ^oghaMas- 

t e  M f i%bliih#d «Mtirii:i* Hi' mlwm^w ww®tmp In&aad,*

mi*f h f m&g. both. m$ regards -and the

u*© &t t#  bo-In u^sspaqg

be h ^ s s t iy  triad to avoid s is k in  tha titan-error &cMa*/ 

Stm gwim stitM  and -«p#lSng ;tw i» s  o f ffalu M4o# 

for iastaaaft* && aot-,■ 1m *?ft§ B i^ itlf^ l and BsssmM*. 4nd 
they &ot thars*. ona susp&ots,,. stap ly  booauso r it s *  

germM took atetor# s r it is ia s . bo Mart* mah of fcb© 

TOrf&sMl© aritlo lsm  o f tbs w it in g  fa u lts  in  Fitsg@mMf& 

f i r s t  naval m i sln&srs* fo  -say# aa Msonar &»©«* that 

"iHwanssof the hookas sm m m  m& baoaus© who

diallkad I t s  Moouni. o f tha Younger s« n a r a ti«  aanfesd to  

b a l i t t l s  it#  i t s  M ttam iaal 4«£**&t wm*# m«i# mats. of* 

is  to «aeplal& & Maftb&m a ' l i t t l e  too patly* Aftar all*  

tbs boo*! i s  i  1. l i t  sspata♦ I^tsgsraXd iiisiialf # ysmwi 
later# wanted to adsgsii# *a glossary of afeiaarMtl## and 

inaseiirafiies* for tb© book# should if, b# rslss&sd* Bat-
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i t  Is  a lso  a book o f w r i t #  '$het saves i t  Is  th a t  

misused words# sp e llin g  and. g w a f  aside* 

i t  i s  v iv i d y  w ritten#

s t i l l  the errors sstet be ©onsldered before a Ju&;> 

ment earn be rendered on the s ty le  of the novel* 3uoh 

a eonsideraiicm might begin w ith th#so mo eonstruetlonss

♦ * # . the g ir l  sanfc to a b u tterfly
on th e  Stag#* #

• » * • h© imaeitrod fehn dish of olive* to a omsh
cm tli® floor*

* * * * by sweeping a s e lt s e r  b o ttle*  • * * to
noisy ©xblnetloa m  the floor# * # # ,

* • • «• vo*ds gave way to s i le n t  sl& arettee* # * # *

• » # • ...spire* # . # * # *

• * # # an occasional lafre^burolag • a&fcle 11$
# # * # #

* * « » a g ir l**  voic#*, a very spoiled  v o ice* « • * #

An older Fitsgevald# eobyineed that 11 Vigorous .us© d f "

verbs to do the "trtek of oveierorIced;,adJeetlVee i s  

almost the sign o f a true w l.t ln g : tal«a%* would 

undoubtedly k f o  made the f i r s t  ss&gjples so#© vigorous 

end idlansablst e*g«# *the g ir l  eriiiijslod#11 *his tough 

ormshM the d ish  o f o liv e s  to  the floor#1* ©fee* $h© 

lsgnils© behind the sssotSI group# the e llip se s#  Is  

% ian&ahle onsi Mtigtp&M was using a devise o f  

tli© poets# that o f compress!on# to present M s m aterial 

m  su esin etly  as possible* flm t the o f f s e ts  do m l

ft
*1
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o ff In a masur© of the d ifference between the 

m irly  MfcsgoraM mid tho la te r , In h is  th ird#  fourth# 

and f  i f  tli nova la  he does the san# sort of thing «*~ 

successfu lly*

Ztofare th a t ,  however# in  h i a eeccmd novel ho used 

e l l ip s e s  s im ila r  to the second typo c i te d  above| re  

w rite s , fo r  instance# of a *s a i l in g  v o ic e ,H Or a 

f ig u re  i s  sad© obscure by the osilcsion o f wordss “Her 

la s t  words were [as] gentle a* fin e snow { fa llin g ]  

upon hard ground,1- another time* 11 tm ninp kmr in e v ita b le  

lege" undoubtedly should read “ in e v ita b ly  tan n in g ,11 The- 

follow ing e g re s s io n s#  the f i r s t  an unconocetcd 

m odifier, eouM be 'Ite^roved s lso i

l&iliho the m ajority of M s type# she, fauna 
that he was not a bore, ww”*w

nl*n*t h# cu%st*‘She required 'of j.&ury# ’

« « • « M s eyes t r e b lin g  of tears* h is
vole# ahakiay#

Isa this, did.# of faradiss# ,H tsgorald*s M s takes 

are probably a re su lt  of Ignorance. In his second 

novel# having been s©lf*tau.ght and taught in public# 

he was n>t to make the same errors# On© -does find  

an occasional ©xasipl© of the unld ioaatie expression  

in  The neautlfu l and Dammed! but in  general the 

id io m  ara standard «*» except whon F itz g e ra ld  la  

trying to be “d if fe r e n t /1 Els “difference®  

c o n s is ts , frequently# in using- a iM ish  words impudently#



without regard their dietlosmry

$&&,© t b i f i  m@ those odd tts&a of word#$

jod a  fair friends*  * * * «*  *  *  *  h©

*  #  #  f r <13. L waiter#

# «. * , they had mornioua oonvaraatlane* « « « *

pea ©liable[la sa liu d  h|^J '|^my eyes mi; 
■n. *

iBci r.|
* # •«*

la  g^g ...find I w nod theses.

II© had aeeajmpliahed the globe##• # * •

She was daisling «*«* alightf it was 
©SEijp.TOheng her bac&ty la a gianecu

i ,

* * « # she became suddenly snaestt.atie to lt#v

BXaaafenaii nodded ©raprctar** lilcv* sly# [ twiaa]

#  #  * the saii© indefinable bat almost m aterial
ta in t that had regiataft the gray bens© in Arietta

**2Sr# 3 e o t t  f l t i g e r a l d  (Jo sep h  * a rra n  Baaeh 
In  1923* th e  y e a r  a f t o r  th e  rubX lea& ion of B e a u tifu l  
and. :>aggied} i i  o f t t h  aa  sffaifcfced. 4s h r*  B e ^ 3 iE S 1 3 5 r> * l^  
Wo""tSTy^idlffsrm©©* h©' achieves' in sueh pm&a&m.. I© 
t lm t of p o s tu r in g  a f f  eetat&M* *" Uha I'm,? sagas ©ifcad bp- 
Beaeh a© I l l u s t r a t i o n  %r©. tfoe "d e a d lin e  :V a»d. *ua&eafchGfci©tt 
'quo ta! lo ii t  i l# b b 4 '! I n  ajy b ak i Show©.# k m  tM $0  -o thers from  
the, 00&0bn&¥©ii * *inthdlsy pulled ■ he#'1 quiwkXy %o;; rib# feat 
and. h e ld  lie#  h@ % le§s, ~ w lth y  11, b roafch» i n ’a  l i a s  t h a t  was 
n e i th e r  a r,g©a© n o r a t i ^ S ^ e ^  ‘‘aH'p 1rli© would drop h i s  and 
afausil i*sr and..-fin4;M fh& $il»"4 p01©s@ crlfc le ls ia  m igh t

s t  from th© anassM^tle
*  a *  J __1WlffllMgî Wiri iB|ltl̂  *̂~~ Ĵ 0~~ini! “ rTf-T I»WTii -M* *

haro     , . .  ̂ ,.
m X m i tm #  l i m a  jhe imd"-na©4 i t  I n  o m  of 
gwenlttft host $ t o r i  cm*. ?"lfeo  Fopula# Girl#® ©aril©?”

#lp»y#aâ i1 nMi>w<npn>| w ■ ■■**!* .

l b ¥ y e a r ih & i  f f ie g o a a t i f t t l  and CMmied w m  pub li sheds 
■fto  wh©»# as t - F T ! I ^ F W I i7 ŵ S ŵ a s  com fox* tab ly  anacsth a t

^hta distinguished*4* A# J. tlabl.ing rem its*  t#a» 
doubt# from .the' ttilgar pcNM^b&aMOM* or pe&efcable, hind#-1

rtOa© note 2* abO:W*



* * « * that unforgetable arom that 
a l l  permanent umpB ~  the odor of garbage*

IiSFi>53uty
[Gloria was now) retre»el*ed belj&nd ®ma
ingegmble in h ib itio n  bora and ammiutmi- with.

Belated to th is  fa u lt  Is  what Bsaah has sa iled

the n® m y  freedom* o f  using certa in  words too fresias&tiy

arid without s u ff ic ie n t  Inquiry Into fchelr steeniag*

GVery w riter has favor ite  word® or favorite  parts of

speech* In Vmvpf $mwM I t  1% memorably, p o lysy llab le

adverbs| in Conrad i t  Is expensive word® sueh a®.

^infinite** and * in f in ite ly *  and ’’eternal* and

*et«romlly** hyperbolieally umd to Indicate l i t t l e
nor# than ” great1* or *eonalder&ble* and *endurlngly»lf

Beaeh e l  tan  Gl^cespear©*# distinguished  a s f h i

"Shakespeare la  a aertaim year wgmM bo .abaeaued with

a word or figu re and 'return to i t  as mush as twtee

w ithin the saiae play . « , , ** Hit# as Beach goo#

on to  oay# % , *

In the currant [19231 n o v e lis ts  th i s  kind o f 
obsession Is more ob stin a te* , f t  scsaetlm®© 
la s t#  t!^ou|f,h a considerable.■■' period of yearss 
the fa v o r ite  word appears itl/book a f te r ' book* 
and sometimes as often as dos&as or scores at 
times within a book} and i t  Is  jnash laore sug* 
gestiv e  o f an easy freedom, o f language than' anything 
In fthakespewe#

Fitsgerald In both fhim lid #  and The, B eautiful and

Darned is  too e a s ily  frm  with ‘’passionate” and



w o

"pM diom teW f11 SEiong o ttar  wards# ftmm  aro p erfectly  

good Engliah words | correefcly used they ®m m tm y  m 
crania# sieaiilaig# But "^tsger&ld *« use o f .Stasa in  h is  

f i r s t  two novels is  a a frequent that a ftor  awhile 

they m eanly la s t ly  to  reappear Ik r@flax astlosu

Bio fed. lowing se lae ied  cicaoples are oboe in  which 

the modifier slight ho dropped ^m tirelyi or ,! ferven tly*w 

*eagerly# * n in ten se ly*n *imtemmntly9 * ^violently* H 

H ardently*11 or s ® i  other mors @ia@i su b stitu te  sal&bt 

be employed* a®  f i r s t  f iv e  are from Biia. d ldsg th e  

others frm  f t e  .'Soipatiful .and ^ a sa ^ i

ABory agreed s ilen tly *  ta t  passionately*

Ban l i t e r a r y  s tu d en ts  read  Hubert 'Brook© 
passionate ly*' * . '# #

j.. *, * # * the boartwftaie hoy she had stepped 
o ff jbhs transport* passionately  :dea tr in g , t ta

5 MWcmte*® sjfPlllfe, -.. , : • j .* ; P ‘ - ..; ,- ,,

i&eano? ta t  ad tary I 4,1 'i-M* p&aslonataly#

« « » > he hepta- quite .|^#e innately  that hi a 
grave would have about I t  an a ir 'o f  Bauy* ^any 
years- ago*

* « * * and a trust*, florae- and passionsto* 
burning in bar l ik e  a prayer* * * » *

* # ♦ * She gratesqua * * # * insidoixt i s  _ 
about to- oeour* one of those ineidents in  whieh 
11 fo  &®mm s e t  upon the p m m lm m t®  to !  t a t  I on of 
the lowest fosaa o f litera tu re*

And the other women passionately  poured out 
the Impress ion ttad tbougfc they war# in  the 
© r«d  they were not o f i t#

IT© was in  love -*-* be -art ©4 i t  passionately  to
iix i' i0 ©if *
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lit held her passionately mm* •  «  *  .

•Gli# Anthony!® ehe eried paaelosmt#lf* , » . «

3!te wanted wt a t ssoafc warn want# hut she v&nted 
i t  nmeh riore fioreely and piiaeion&tely*

* # * * and n m t l f  t o  X m g  p& eaioraioly  fo r  
seenrity  fVOEi thm world arid tr-cm life io lf*

another word of wMeh the Piisg#mld of W&ft

mm. almost eatee&alwly fond was *fdr#aiiM along

with i t s  d erivatives "dr® assy” and *dr ow ing/*  There

mm roasons ©onvioefcec with the ito ry  o f .jfcyta. r lido

why a great number of times no other word eau bo

Mb* titrated* In Tlio ... 3&%utlful and. l>aapnod who** the

story  ia  e:«ie©rned with two ymmg people who liwa

lik e  the college boy of 1Mb on droams, the word

■Is used no to- ea refu lly  than i t  i t  in  the phrase ^the

great drmmnim m irm  of Holder a*if olemXsad towers#5?

in  riteger&ld** f i r s t  novel. I rea lise#  of bourse#

that- the phrase "droas&iir: spires1* itse lf  i t  one

vjfoleh mtthew Arnold applied to Oxford# and Compton

hxekemiio borrowed ; rto use & / s in is te r  dtreoti
»ii^ii i»TiMiiaii irttiiimlifirî inniiiirfirii in î ii i,pm neewwewfiiin m erw

tu t the phrase a t i l l  iusn a romrxfcio looaoneaa and 

w g o jilp S iir  yagu^wjis• ^JLefo to- the" ;!

pi^aaieaa of eareleae writing'#h£eh we' are nm 

eocaadUiing* Ihe following, however* are looser#

*rta* than Mpaming spires14!

A e&lsr w lr i l l ty  and a dree®’ lanoor. * * * *

3tia m s  a. w iteh* o f  perhaps nineteexi# ho judged# 
a le r t  and d r e w y ." # « # »
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» *  *Thm*® was m duaky* drwanar m o ll  of flowers* »
v  ■* i'i ii(iiwiww(Wwiw»fr

•Ohost" and g h o s t ly 11 beeosae almost m eaningless oounters

In  f! .dg k ldef In  fhe .B eautiful mid -)gw d  they en te r only 

when. a c m o th ln r  la  ghostly  s ©*.g*# during the in te rv a l 

before \nihorty and 01 a r i a 's  ;aar- tape a. ah is  sa id  to ha 

"walking alone In  a d isp assio n a te  garden with. a 

found In a dream*" as m  In d ica tio n  of tV.n u n re a l i ty  of 

th e ir  lo re  a f fa ir*  s im ila r ly , Fitzgerald deel&edXy 

iisspravcm In M s use o f * sudden" and "suddenly11 between 

the  two novels * fh©$# words* which* Joseph' y & v r m

Peach soys* two of P itsgo ra ld*s -h g llsh  coatempor&rXas 

jab uo w ith so o ften  th a t  "we grow :.,&rd sk in  ©v.r th a t  

s e n s it iv e  spot* f? a re  a t t r a c t iv e  to the Pitcger& ld of 

^ h i s l i d o e  w ithin  a eoupl© of pares he v;j*i:.©sf

Then* suddenly* /ynory perceived* * * * * 4 ftor
that he stopped suddenly# # # * * suddenly ha 
realised* * * * * than suddenly sash panting 
* « • * * £ hagst 12>»1B5#]

Fitzgerald added % nmbor of non' adverbs ana other

tran sition a l words to h is  vocabulary between the

writing of lila f irs t  two novo i s  |  and in the 459 pagss

of the .Beautiful and DymsdU '"sudden" _ and "suddenly*

jab m  less than a third as often as they do In %h&

fewer l$u$ pages) pages of fhjo side M  iaIodise#
mni.mii. niHWjwwl i imtpwik#' ’»nWiim^OT r<www>

fwp -,’tlier favorite  words "inf in i  to" and "radiant" 

and th eir  variants* however* s t i l l  reappear frequently  

in  The Beautiful andfdannod* Fitzgerald*© fondness 

for these words I s  a t le a s t  partly explicable by th eir
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praedncnee in  t # fi§ a®XXej but sin ce

they m& e&apaalca f^rmnHose wards such m  - t t w s a l” 

and *gpTf**&%pn *be#»e ennl&'slsac <$n.. eentfcent •..• re>©ti tie®*# 

eaceeealvr vae c a s t  bo regard04. &* a IkiIXt a f 's ty le  #5

Another rfora which appears of $****? in  Ihc B eau tifu l

und. ha^ed than in  fhlti dido i s  *p olw ait*  or ^poignancy * *

Be&eh oonsiders i l i is  word ”ihe most InfalXIM© diagnostic

of i3:c disease-1 whioh ho t o  under observationt

a d isease which m y define as * tila, for
Indicating emotion by noens o f adject~vos* « # • ,
r!paiytiarii^ i t  prised feu? •**& -eating m otion  both 
etroar and rar©| so t in t  tbs anthor foeXs roXf 
to  he aritin n  In a at or.ee ric orous * ♦
preoioua* It i s  not >ho word or ii,c year* out ♦
the wood ir' tho, dee&de* or pcrh&pa# thus far# 
of the century#^

nfmi^ymAl* I ms becOTio# Beaoh says* a “vague but

fervid  a ttr ib u tiv e” which on© encounters In ©vary

a&nttziim.ta l  novel»  ̂ “$nd the worst of i t  i s , 11 Seeeh

eonitoiiiSt **that these - « o fc ia m l sfcoify^bellersp' in

fcbeir eagerness to he ©Xnnwtly ©Screesive# have 

tie glee ted to inquire in to  the mstUnf. th e vord#

and at of tan a©-not they use I t  In plnms#s t la t  mho

3.6jc!, or Its variant appears nine or* fees time
In. m rgtan ti fnt and % nod* probably less than half
as 3?f5rbs^yaslX Jnate'1 aM *pa*sioa*tely>w bat often  
m  , ~ v to  he ;v :or.cod*

A
F^r Jlfcegsrald i t  wan rather tr ro iy  tho word i f

the year, le  had need i t  two ov three times in  1 is  
dlae* limb scarcely at a l l  in- latPM *

is writing in 1 9 2 3 # the year after the 
.publication o f The B eautiful and oamefl»



a* sms*** Si# wmd xm&m a*
or

. p Q i ^ s m n ^ f  -they# haul /teen. for hs? in
ilmfc afternoon. wmh. jbukvf Ms#, to  dull* "(ilmtww 
^ a im a ss11?

♦ the s&siilixgg mmm&B m m  ■ to ?meh isor*
mmt *m& ' C ^  sharp
on# *pi«reli*g*? *kom*t Ppmg©nl#li

Always the pfe:3iiB.t m im itl w#r#- 2̂>on 
sons a r tif ic ia l ' tmrriar kept ttom apart*. * « * « 

~Tffe# mast ?tpI©roiri|^ mounts! the most ^piia&sht^tj
C&orie*,-* i :*v'%*tr&otft4 p $ i i ^ ^ i'fr m  Hi# 

tiwer&bX® ■ things of life . ao&-youth*

: ? * # ^  r%'thi **f !» ■  M«irt i
. . # .  4 j  ' /  / . ; . x *  ■: ; ’- - 1 '-v-'": ’" .> ’

’: . w f  a : ;  -*w-'^' v, -

* . **«'  her anlr^tsd-Ta### y * * mad©* * * .« a
»p#t ■ o f pbi&mk. * . t i# . m m -9 '

(ktm ■ other f a v o r i t e . wordiXa 'f t e  jfo & n tlfs l  md imrnm&s
- - ' . v  ■ .

M §m  nMm  soiitiCtmMoia to tfa®.
diSMS* B#ssh and then to feill emii?X«l«

othor elononts of gfcfitf® PItsg#»M  a M  - the w 4  
0 0 3 .7  -mm in  fhijg^fide -of Israelis# —* eight--or nine

t i * s  la  p m .  ifiMfciftiX &»& re s is t* fh# w m $ L %  m m ^ 4 M g  

to the $CT* i s  m._ s lj.s0 tim  ssraiftp '^yood vum#rf or 
out of-salad, *-* * a » l « t  - ft©j«id 

tjetremely old *fl Out'of the ntightn heroino#* cMi%
'la 11 ..is Ms* As said to hm «h£ is-

®T? # word ,pl » « i r i a l # .{slang w ith 1 mpmMimmt®® 
mmi i m t »* w a n t  i s  a « l th
th e  Corpioaa o f  -J t o i i t »  to o * . Ham ***
ItisimeX PSnOt lilcs. S ro S T '^ E S F tiW ! w * in g  

shd so tlisoo' I s  p ro M b lf th s
In 1*0#*



f m  £m  v’extremely oM*!l la Sht -Bemitiful

ipad f a i le d  the  word I® used a la m t  exoisisiyoly to  

indio&t© ®0SidtMiE that 1# ham m f^. or inevitably 
ropaato&t

Sflh.o jMas&orial bfcoala that the days aofcicv* 
where w@r# a i®  but the nights very pXeatmab 
war «u©cor® fully propounded* * * » *

* * # * her partner Imppy a® s potted puppy 
m a :m& a s  th# ixm m o vio l "hatter* * * * *

* • i f they discovered bho a*t*old*
im am oriai roaembXaix©#® In t&*to® and. id©&9 ,

[ctlorlala. diaryi fesgm with the lim m orisl
nl  mi i po Iny bo Icedp a d ia r y  if or -my 'ifc&ld&m**

* . * * , the innem o r ia l  remark* * * + •

; , ■;'" * *v . * I t i h i . difgpiiia-1-aa..ai limEi#-' 
ld&*\,. ' ■■ ■ "■ -v•-■ : ‘ •

* ♦ • # l&tt&ori&X Individual with a gimrlad 
body and a e«ar '

lit bad about 'Soeiallars. «**• Mi# Iŝ mtiorieX
on#®« * * • « .

* * » « an immemorial phrase * * * • «

£hus- Hbsgerald*® ®##onc! novel# ^ l i t ^  ' two years 

after* hi® first#  do#® not ali#w a altar la

dlatlon# Phoro la# a#' already nofcra# a nuoh Mgh#i*

Inol&oneo la  fh# B ea u tifu l apd Sa^aad o f  taM.# w ith

a vopua ro?jan.tl© ro&goabi venose "pas îojrab©1* mad 
arc 1; ,a tan©os and a ll too a*ajxy uses of

n$X2zMm£Y%®X*n In ooatr&at to tlx© relatively f ia t 

dl©iion of t*M® sMt» bowror* the dl ofcioxx of *%&& 

m m W £ # l  and ^amned in  frcK iuontly  v e r y  aoiorfU X  a t



IJ6

least* AntS-'iOflQQr himself Into Ms evesHmt*

far «xaa?pXs# arid ruttln&tlan®' winter la $le?£&*e #yes*
fh# quest.i m  of the m m i*  tad v iv id  dietloaa to

th is  Xmiar motel* thought Inevitably^ brings us to the

related question® of the m,Q%mborle suggestion of verbs'
and o f figure® of speech to  general* For Fit^geraM  

♦
toprovod his diet I cm In fctoe (as w© shall so# particularly 
to Ms third s|jvel) by the device of substituting 

mtaphorie verbs and formal figures of speeeh for 
segue adjectives and adverbs# to Mo f ir s t  two novel®* 
at Just noted* the adjective® md udwort>s art required 
to do too saiehf tat f orsaal figures abound too# staking 
up tor  tli® reiterated use of "passionate* md 
and "iBsteeaylal#” ta t  before d iscussing th is  Important 

filfiemt la Fltsgcyald*® early style* we might
well briefly consider a«g of the other character! a ties  
of Mi early prose,

2

Fltsgeyald a l way t  wrofco © m ellent dialogue* and

m m  in his cheapest a tori ©a, the rhythsa and aeeent of 
the speeches are eueh a# to  © lic it  m  a fe iss io n  that 

hi® talk  sounds l ik e  real talk, fh is  i s  true even in 
hi® f ir st novel* flamy of the Wf̂ ©rp*a&nai© ta ll-aeso icm  

conversations in  IMa aide seem' inelnded arhltimrily!



that %h#y ring ttow^h* to

maimiabto* Th# rsMant d ialogs# totoh  in d to stss  tlm

pass in,;: o f tlssj® m l  fcto increasingly  alcohol!# con

d i t io n  o f n§»ry toiling Ms- torsa*ws*lc spree i s  a £##& 

omaaqple o f to# ta lk  4a to s t  m m l t  At ana potot Mmwy 

in  wmkrnmm f «  a r to fw  tsy a woman M inging to h&*# 

•$*£# raa hqsaa|r* all# a r i a s #

^allol** said  ^ioi*yf MinkSac*
®f iik #  ye>ti#ff ab# annoixm.ad tenlsrlyn  
ffX Xtk# -yott toa**
P# a#M#®4 tb&fc fctora was a noisy-man in fch#

background and th a t  o t»  o f h is  r&riy w|y§ arr^niiiig 
wi th  Mm*

•FoiUa 2 was with*# & ds&ai fo o l# 11 [tto  rawaa 
eonfldsd}. . • * # *X !mto hist# 1 « l  to  go 
hooo with ym *1*

*Y#u d .fm kf11' $u#rl#& Ataory w ife  tn tm w  wisdom*
Sh# amldud soyXy.
*0® bom* with bittt* b# advised gratsly* n̂:t 

brcm&bfc y « * w
At th is  point tlx# m oiif mm  to  to# tookgraaai

broke away fro® h is  dstainsrs s&4 approasEod# 
•Sayl* ha said 11X brought th is  g ir l

« t  « w  and fcm *» buttlr. tot*- ■
M?j&rf m g a ra sa .h to  co la ly , t o n *  to# g ir l  aiuag 

to him elasar*
tfY0tt lo t  go that g ir l i*  cried tha noisy imh* 
j*jr triad  to aax# hi# ayaa tM ^bsntog* . . 
*Ym * s  to  helJ l*  ha d ir tftw t firm ily* jm«lv 

turnso-'hl* atten tion  to fcte-girl* ‘ -■
**1,01?# f i r s t  s ig h t* 1* he aiifgiiitod* '
* Z  low# yamtf* sto" Imattod* * * * • .
S « #  os# !**&*& owtr # p t :#p#fcr 'to. t o n y ?s s&r* 
*$b&£*s ju st '■ 3h#*« ten H  and -

th is  follow  bar# tespighA her*-- ■•‘■Bsifcsr 1st' bar g®*f 
•to t Mm talsm-mm of her, ttuml*' sh^ted $mwf 

lltriom aly* ,#1*m mi w* Y* a* i# w#rk#r» m  I t  **** 
«m Jf*

,:to t  to r  gal*
•it* *  h e r teng lng  o% -cliax i t i  to t  hsr.tongi^ 

FitsgsxwLld** a lso to lto  B®mim, inetdsnt&lly* wtofcawsr

tli,s ir f i n a l  aaisslfig* a re  aftam the s o t t  m ss



In h is navsls* Bat tbo secureey of b is report of ifas 

irrational b to ^ flw  and eoiarerMtim' of the insak i s  

e&ly a tjpa of M i dlslegue to gtaiiM #

In the ti^oiritory* and dssoriptiTo
BmtimM af hi® pneso In M i f ir s t  tee novels*-- toattgh# 

MtSgwMi was not so susssssfuil* fh# seeders toyely 

aH|Mm and m subtle rhgrfeho of asst of M i ss&to&ess 
to fhl# Sid# does fiwa essiy* i t  Is two# to snar© eoto* 

plex and subtle rhytons to  ghs' BssutlfaX. s » i  Bipnadi 

but not u n til M S s c * * *  F it s§ « » M  wmXkj %mm hm  
to w it#*  of eourse Pre&eas usmcui#. on# of his 
sbsmteh f # # t a&slt that P itsgtrtiid  m m

mmM wit®* Scxaetbtog of the lnm ll& iiy of 
Judgtseai i t  susses ted# though* tgr few grouping Bralser* 

rluth aaskov* ■'dlls (tether* m i MtsgwaXi together*

'm people too *m£te navels without taking the ferot̂ bXe 
to learn !iw  to vribs#1* *a ©arty style* as

w  ere- to. to# prose** of seeing* cpito erade* Mat 
tli# link ing of hte-- -and M l to ’ Oaths** with Unto imekow 

®M Dreiser eamot mm, 1 afouse eisythtog
m m pt wonder# M lto (tether* Sanaa to X9&S* to© tot# at 

whtsh Hiss I « n  is  wrttihSi ©to extremely polished 

s ty lis t#  flirtow* PItsg#i?mM*a ^wiii#st writing* Ms 
most poatorsmt imm a- beeaty.# a. grass* a d

a pm lwm  error ifM tfM *, , ., t . ;-
l l t a  wb^tai'dweliiiag; oh f  «*■■.■



a a&agent} fa# aha m i a mite#-and a w tt in  of aoao

Her awn p r* isln g  <mmmr wm cgtfc 
short by d ea th ‘twelve yfmS;fe«ibM FititgorftM1#! ‘aba 

.m s* ogtly a fm  y&trs oM®y
fti# eight j t m  thm*

arm enough to mmmmmm- the 'r*m&ttt<m in  ii im a sy  taste

.that m s godsg m  In the twenties* Per those JUUce Bias 
Neman wtos« orifeerioti of mmmlMmm m s IM .peXlehoA 

tu&anityr of the prose of 3m m wmm'ti the near
literary  Ideal m  represented t o t t e #  C«$»twmr tta ir  

e s s m t la l  ■»%■''only by tho p » s #  af Fitssi#tmM

but also by that o f -the aider m iters' Qertriide &£$&*# 
Shemeod end v.fixx« Cattor# and by that of-
the ydtmrser m$Mm* Hemingway* eoiiia only b# eru&e writing, 

stmt I 'ba#o. .oaXX«d t̂isa- new literary idoaX” was 

not i f  « s p « i  really; new'at a ll#  km I s  effcm rem stod  
mhmt Bsa&ngmyta -styl® s§p#tlsXXy* th® -pw-g# o f these' 

m i tars i s  rooted im the garXXer Ammimmi

w rtting m prw m btS prinsipfiXXy by th e ‘prose of iStormui 

niij! MfiSc Wain -and Sbefthsn Cranef fh ls ^nsw1® pros## 

life i i s  ehsk^|fSlgft& &y,gtg^:- -

elaaehb* a® a single rooaibolosy# • on ! ’

imeoBspxift&tsd %'r.m dowlas of tmdarstato*
■ « \  ‘ -s> ■*

M t-i She -absMs# of lite ra r y  mrmmmnt n i  allusion* and. 

tbo OToldansa of both aonseiMSXy beautiful writing md 
fftlsaly po#%|# Jaggery*

9^hough he is no longer highly thought of, Cabell 
was the much-praised writer of the twenties*



But -this -mm pm m  Mi&X i s  by. wmmm x&mM up 

en tire ly  o f « p i M « s  r  fo r  'toss© @l;mraet§i4#tl«# have 

t lw i r  p o s itiv e  «id%  t o ,  end «a- t a r n s  th e  sM pl#  

Voealsolwy i s  eo&eoraeA# f «  inabaaave* -4114 Safcber 

to  it-dtp*©# snd Fitisfem M  «ra» mre* 'did .not ton iiicsiiily  

delim it t o l r  TOeabulariea m  I « i ^ ^  &&&* %«■ 3*10114 

t o  beautiful* th& x&timfc* word ims i t s  ySl% o ftm  a 

tr#ry laportw t one, in-tbsM  proa©* AM l4t«g#»M *  
tou g li Lt eould 11»trip* h it, s ty le  m, mmmijm^ never 

■a trove  fo r  a eooKaa itiyM# IdUso I to ik se r*  tfej I s  s c a sw ly  

o f th is  KxmAltiMtb . Flt&ger&ld eouri.ed t o  to r ts  ©bag* 

the t in e  for rfeotorl® e*aae» 'bf t*h Is gra&*

F itsgersld  a3s&« earriea  t o  banner o f elogenee -**» to  

ma w tc iitf  . i t  ®i#M> ho « I M |  that L ife

m g a s lm  eonld M ltortm ils#  I s  l<fc9 that 

"F ltsgeattld  vmm the  j a g  n o v e lis t  o f  t o -  t*enfei©»' who
t oin rcmse® and t o  e ltp m t" slourtati*, * * * ^

H it FtfeagoyftM*!' m tn ro  and t l m r ^ t w i o t i o  -p^oao,- wfeil# 

i t  i s  romtifitia m& elegant* i t  go In  a  l in e  w ith  th a t

of IM i  »  eehoul and .not of

- i l lM #  at»r# In  th is  jNw&onlng' la  the
C&belXt

t i
the fringe* o f f&Ia mt\m%  of almpl© ^ o se-  

t e  »©  direetlcKQ i s  th e  psroae o f thos^ i*atuia-.xatio 
w l l i a  aubh as ortlaor and Fa»&XX a&*o rtve t o  o ffeaa  
of not tarts*, abfUi ttyto? end in the* eth*v> th e $*et*  
o f thete sueh a#' itoiabooh t/ho are %X©i;imfew In a mamm 
<$£lte differ©*** ffcoa ftfcagem ldts* fe© l i s t  ooulst b© 
«act«jdod.# bu t m j purpose Im m  i s  merely to p la te  m t o  
0RMMU,- , n ■::- -  -̂4 ■̂ ■: -r.  ̂ * /  ’



M ts g s w ld ij i  oar*ly pmmp jmttsod. ifcou-sb I t  mm 
In  '«a lm ra#t^ A atlf d ln t t i lw s . by. MM n to tlvoX y  b&i 

has r-&m% of tb* olaBOnts &t M l Xatur ntyXot 

Hto vM*t»lisry? to  f t$  aotfWUl* f to  ’ l i #

np:f?3f tvofc iha oojiXo^plal: to tba almost 

S®M* Is olifeor nowiX-to

oaaatnofcioa* 4s,"'''^tefla^il' ahtitho> lea l ..M&tesM 

or*. infnqtjowtly# a fesXaaaod os# .oocttrii # 

appM*#. whan i t  do#a It in usually faulty#
t&o umtmmm  aro pHn&rily I m m  m m  |

g3Nse»ttiMlx^^ i f  they aro so t  %ii!i^iifr ■mwmtmm&t tfeoy 

a n  propKjs&oiMily aoafcojoaoft of- cm# or tiso a fc tf af 

thoao two typos f Mia olipta# pXu*

pain of odoafiiml# alimaa* JoXaod by *aad» 

mr fh* longor ##stotiaos. of F ttsg o n li^ f  aa&ma

novol* w ith tholr s o n  f%ybtwm$ a n  tgaito won--
a isto n tly  only ®mhlnmtl®m of Ihoao tiro-typo#* 

f^tii too typo# of.aanfcofcoao esn'bo tuiod with 

.aonatoasmhXo m flx m o ttt*  fm r tt s s la r ly  tho  f i r s t *  a#' 

tho la  top l^tmgormM ppmo sl#t»  sham*-- Both these 
types .to ’F4t*ger*14*s early pros©* though* urnm to be

nii|ii#filiinWOt’ti' iii filn'i i «g|iiifr<riciri rnrir*̂  I Hit'] ri WiiiiriTiTr iniiir«>MrjiiL|iiîtti. |iii*iiwi|*ifiiiiiit

X%F s t  le a s t  on oooaalos the ppotontloaa* One 
fctoe ifeea f i i  digresses Is a ossvenation witli imsay* 
ho i s  s a i i  to  9tang<Bit .o f f«,** After Mtory lias fa l io s  
in  loro with -JissftXind he i s  s&14 to  have had fls  oosa>Ioto 
bQ»lever#e$us*tn fo r  the. isoosd M ss ia  bin 1X1%*



m re ly  what. flaw* w w rv e i  to the fm m  author, 

m «g*v«14  attempts aay variations f**»B fefa® m as* i t  

bands to be to  tha diraeMon. o f  tli® easy tw*« of* ®sa® 

as a eooM im t© eaaJ«*U>fcioO. <»* o f Mi* dash in stead  of s tr  

puactamtion. . aimm% any chapter la  This Side- yi«M »

sa l perh&po a f“«sw lines frara Chapter 
II , Book ij. can sraffie© to show the- c&mr&l brand of 

ffifc.88aral.4ts early  santanaas,
1 jSSfvyH?*. JfV1 - l i B t S t A ' w o s s r t i n ' f l f e ,  .*9

& p r«rti l a  only m  a feuay apparition*
gliding t e  f i t o t i y  ml a i ^ t  .mod. o f f  .iim iit to  
th© ©arlj Mamihg I i . |# l . i f ;fcla in  fell©
liferary ha iiM_gu.fr for t&O-.Iiel
t« f»tln £§  im im m f  mumiait I t o  :o h » .  w

o f i r s t  a t ■ mmf ■
na with ted. i « t  te# miaa

i, feut* mtmimtog ■ im la
dosibtiaaffly m ftte  tea PFto« 

Itea ism rilf#  to sw W sssiS ln lm n ea  M ill  
In tea way -af teats# w&ctog

I*. -«o fa® fmliM to panoteata 
isod' .find Mml

.& woe a t  
a&Mvod;*

* K-w imitate tea-
* 8 tiii%  te# 'W »*'

;9 -teMd ■ M U
i& afetoviiii

&. ?;fg|g£#. 'fflbo
356. ba had

m. rsimmtmBt g-mdual© doBPSog ten
# « £ i« t  fai* ■ ® « .4

IM s mrnmm tM'Mt-mmmm: a a m n e  mod 

not o f msy i  M f 11- itoiiM' b&
notod-that, tba; sm taoott mm «tapun$ tef®ih»r la  an

_ti$MM.. m$$itoilite# m mk%
am -alM *fc wholly iadk iag  to  stoytea*- l i i y t e  i i  'uiaid



m  a period  fo r  -.the t i m %  «  aaM ,i .iM, a

** tout11 string th® thru# independent slsuMft tolptJaarf

a "na1*' i t  ttiM m  a ceordtoato to  to# t&lrl,

SMtsn*** A f !«  fciv® b ngim ii^  ' t o  to©

Bm<m% three ©or# independent w®

to o w ly  linked w tto a "yet* sad an *m&* *»■ m i  to#

*l£4htd  phm to  *©ea*ld h# t o t  to g e r t  a wtii**4 I t  toadlf 

atiaehed at? to# imdo Cmt za&3& of tlm b®|5H«

lb® PltsgtraM of. *fa£#:. J i l l , and toe of iti#

Bfrsaitlful and i t  th& t 9 wh&t®ir#r old fault*VWft'iaMilllliWjlim pin i r i i r i  rfraiirrr "ffirrr̂ m.iwiitllfiw fa • ̂

xwte&ta weiA rn t fau lt#  mm&* in  M s

ssfetwl to®, do## not to o f tm  use nalorlM # verb# inch

m® toot# which 1 have ita l ic iz e d  to  tb it  passage# , 3ft

tom gb# tM .ll  roljr on tli# d&fth a t  a sem i-colon or period

H® wan to  loir® -*** h® t r i e d  £ t p a n iio m ta ly  to
Mai® if*

£#■ wmSkw®S '̂ tu t quit® casually* a&rnt
l&OM&ffi&n —* f inally to# forgot to to entirely*

3hn ttoarad h it £d®t- thfti to# mm  a
sort o f  bonk olerk **«* ' thou-lit that- fa® m t
rtspaetittoto and poor*

fti# m s  of to  w & lfiad  ftta»&*gfr«

»fweon«iictt«noMi imrraSfv# km t i j  d*adni«hM#

towftir*r, bet#po«» ;.,tb® Jasa tto t4s   ̂ t

mm®mfaif 'faS>: jmMmg® fto^ s w  |Jfe# ■■■ ? ' v 

£ a « o r t o . l# * * ♦ * followed b j  four mmpmMlmi
p r l ^ I ,  and to :■ I t&d»e



Anar?** ® ito t to  l i f l l i  M i Atlan&le

flifcy aaprtflpp* «d& M i pgmnfni
&v® dptt*& with' pmritad«» fh ts  pa^gmpls. tern to*

a t t m t t n  Ctfef -fspitoto pan t l to s to c i# -  .POswn* M ateatoi :rf

¥.-jlb a? -tot
In Mi®' allnipp'iitott tM t 'wiep-pMsad m aey 

wmlisM thfcfe toWNrawa attor- thto&P to- to#
m m  hmMrn® peafl# * < * #wr and arotdni 
to# t i#*i% m & «to i t U f i  l ^pn aiim, £ « t« w  mt a fcatotpd
at ttalP* waaSr mtm-p. a'to»py*

qfpot -tht .tSb-jNBH® Pf ton* ♦ .* » ■ 
isel: mm* i f  4to witoif? sii^ s^ toe  stirr iB g  put*
IaIw  .. ■• tto 4  -#Xf% ;fPato**iesp i ^ l

■ *  *  *  

mm*'
„ .   w  „   - . _ _ -  „ / .* ■  - #  *  *  *

1'fto  X&irf fl'vp f w i M t  m  <
, ■ ' -r *■ ; jV ll' ’ 7 .+■ .,-■ :, k  ^  ' r\  <&% ';■ \  •«,:;-■

Mt&wgh IBbtf B ^fatlffi. W i: 3aahM' i f  . Ip sirtje» f
- • f

mmmM fm m  frees jpMN&ttt* wilts® at toa 4 totopaion: 

©Is tli* iii

toal novel ife«M siM# totr# Is t m  tatia

m  inMmmI f  topfci* w i t i s s  -in' lito fip w M .it .. 

i«M aS n a v a l''tlnn  I s  M i.f ir a to  .& to***g*,to  

'^atiistlaHaly fa#i# Em*I.»aaingl#aa as fcto folttotafc 

tr<m, iM a b# fotmu to

.atM iU na .«m  jh m w I i

•■ ■ ■ t t*  israai a# te to #  tod
to  itort®  tap k .nt to® to r t  t if®  o t 
fto  eaply to s s  tod drt&otod top mmhm with  
pa.lt btoe* firt* wavtof ppw to t 'ntoNfc*. In--' 
a s l  aut mi to# ^ t a iw r  f i f t a  r t  raiin* w # # l a 
pane* a tang w lto M r* thipji-n Mi 
.teraattpty toanatastf -tottoltoly



Tm .fault o f s t j t o  ilium  

&f '* in c id en ta lly , the Jtogl## m m m  &f%m
mo&$3L 'i& both Fttsger&14*s f i r s t  two novels. to imm

h
on® question tlis msntfmoos o f 1:1 a ©&r* la  fh ls  §14e# 

fo r  toat&nae, are them© jtoglosu soratbh o f m. j&atfth* 

dip-loci&tie mutaa»t* 4otp stoop (4m&-#tor$p lea f)** Wiiii1iW»iM»WtWl»<Wi W wmWM**<*' wî jMWiMihw. II MIIM>iiiWiiii4̂ l]>ii mwip<'»w#Niwi' *Ni î .«i>i«WM>h'

i t  n?dftly« On the ssjel© pms«' with the last' 

©Jtample Is th is  sentence* “the p&JSming o f the 

.m otional «w e that w | i  i t  possib le slight toavn the

**8® i t  Mfhfand <1$*̂  for mm- on m  island  of

Mmp&lrS md in th® ;rmpn$4:'mpt&i pm^ t^Z-nbom 
m m - M m  jinglae allojjj^ ia tsg t t « *
to  atol suoh .Jtogieswfl»iiâ PPPŴN#W(W|>ii iiitê <wl(M>,|iti»ii!ipiii>i>ii . HHwiffwmu ‘■#hh»^W«MWp#ii» . “  ■* F*

■ ' "' ’ ■* * ■s 1 ■■'*.' ’•" • J  .-V -- ' J,- '

ws e # r e t^  ordm ljB * *lgg> ' Opting M ;̂ ;to;t; "

fta -̂ obfca.eas** 5 too j t o r i - ,to  tha la s t

ttxasgplm, a &©«e*dpfci<m'of mmon to tbs fashionable  

grmj trp lrra l oo&t»9 ^  bo d^XlhoratS, for  cool*

I t  should b# noted, though, that the s&oond 

adj$#tlv'« .mcMtreel/' setae applicable •

Although h© i s  u su a lly  ocm iM ertd m ® »  to  u m m  

rmpm.is F itzgerald  wm not a ^m lnra!11 w riter mt 

m ill a t  X ® m t  m l  in  the  sense th a t  h is  ta le n t  was



f u l ly  davolofod in  M l' t lm % -  w ritings <13 fh# & mi% m mn- 

in M$ aarly prosa tnud ■ to bo In-GdepaNMtt&vo in f  cwraa*
with. M@ Xmm -pmcw^ttm  kg&pteg iibtis* • r^th^r,
M s e a rly  w ritin g s , 4 0  noted while not sb r 'lo tiy

&&£bativa#. #re greatly  Influenced by Ms m s i  recant 

readings* ' d e lls  an i Baoktesio m d  l&ip&yt Brooks; 

furJdLngion, Cures* do'macm* Hobart High Itoson, and 

ghastapton •*-* a l l  M w  sobs© a f fe e t  in  v/ord, idea, or 

form on ifi-if 314* of. ia r& d ise , as M ts g e ra ld 1!  ta le n t  

m tu ros, diroot in flum oos ay© loos d lsocM ib ls; or 

wMI hm book I s  b atter d igested , Tha in.flu#nc#3 on 

_jfoe W m ifclft&l mm. 3amodt3 fo r  lr.3banac>, tsc&r M lde , 

Flaubert, and# p ossib ly , f  * 5* a l lo t ,  aro soy© 

-opeoulativ© than tb s  Inflnonoco on f l i ts  &i4o» i%e 

w e l  which ri^E g traM  w ot©  whon he was l a  M s 

Infc# tw enties, tb# (iatffiy, i s  eo soparntea

fro n  what "aouroaft* i t  say  hav© th a t i t  stands as a

tx&itfU© .mmmpl i  shw :jt,

Eero i t  i s  not p ossib le , or i s  i t ,  1 think, 

desirable to &8$6?t*i& ilm t Fifcagftfold1 s- oroatlvo

^ax*t:rmi* M&enor notes that PitsgayaM  was ¥|a 
n a tu ra l  w r ite r  i f  only in  the  i m §  th a t  trm> h ia  
gmd#*-aohaoX d&ys u n t i l  the end of h is  l i f e  n o th in :
«m OT»r quite rea l to  M a u n til ha li&d w lfctsn  about 
n ,"  fhsk%§ o f oourt** Is % differout sons© from the 
mo b#iag aonsi4«rad hora* Pitsgar& ld h lm o lf  ono* 
to ld  ikpswoll torklns th a t  k© was not a natural w riter, 
a $u&g»aht with whith t  think w© cm  «&»©*



-w t#  m  to 9m m  t r m  'MtiipsmM1#- mm

a n « i i § f  M i that h e  had t o

w«fc .hard to pwtol#^ M i /h#«t w itlu g *  a lt lm a h  to#

f %#i to  fc and. to® pmlt^hmk mirfaa® mi M» wmek

wmj $&m to# ®ppmt%® ixi&gm&tQk* .■ Tim t r u t h  £* th a t

to lo « i  tow to writ® te l to laom how
in imhXto with so r#&l#&to guito*. 5»  ©Pittm  *>*

I&tm TMp̂ fmmx 1» mm «*»* f m \  I M t  F i l ^ p m M i i  damtn^mmm

m  tli# po$«iX«tr -.mg**!*m. rn ^ m t t m  asv im a m

mm% hi** * * * -to# temt ntgbt
liifi wt#d Mm .tsy imt fpm M@

s t i r r m b ^ 'h £ «  jp»«*
tMt&ng'Mb* aMiwentft* * # « .#

ktoatXf always* - 
mFPtFmtlj, h ifo ra  itaMn^way* « ■« * *. 1%# 
aiiltatito ta r t  M i ^ ik |  , m  so of

was 'to  'Ms. to
utow M m  § m % ' o t  tttojV # ■* « or
to# a& perio rity  in oortmto m fn  of 14# m i 

wotfe*

t t t i  ®ay w #ll 0 # toii##34 $M t stettto. M  haro*

though# I m t lm t ^ to g o ra ld * *  w i t i s g  .IM. im

H# bggftn wito thd i«Xii0^#«#eteg aod -»i©Mitg 

'sdsd am #f# of a  post* (It i s  to iii t h a t  arltiaa 

W i prafoably tMtf&ng ic^'toaa tbop rmf ta oomM tolwcqris11 

W lta ^ )  ^totagfit that M i t a l w t

"■ *%l§, f a r  t o # t a £ # f #  Slaml

i n  t lm a r^ o g a ttt woPM o f  apt- i s  p o f ^ s M s ^ # ', 
#Xm* ^sd I s  ta n g a r  :to . to© 14A t  'F ito g s ta M  
Inoorpom t#". l>dS^^>*iSE^|BEroi5. wito ■ .Mi^t 
toll^ic^iaX *u*a*ei * sot tol#l?4 f l i l

tdUIWrito Utffwf h%
o f  apt- it* .ro fPM .Iiiig*" f #  tb IM n g  
Ei ffoO 14aht Fltmg®P«M doo#

. wito PM^tiire 
3«i. f iix *

; i i



Ill©

m s a l« t  a pootie ©a® whleh fotsad

I ts  we&lvm to  ..paras©#-- Cftte verso h© w l a  door not 
a t a l l  approato b is  boat **** o f  avrn liis  aeeo&kWbos% 
w  pros# to  quality#) n.n bent proso* v:3hile pm$dMxig 
pros#- amtl net a t a l l  * aspirin"** to  poetry* i s  very  

"peetle*' in  beasfcur®*.- abotmdinr. to Imagery* 2n bin 

early-work these lm gee  i f#  m t  &Xtmys fu n atlom l (as 

Imgoa are to gaimlm# poobry)* bat Umj do pres ant 

v iv id  pictures*

!To mife o f  Pltogoaaldto novel a la s  any c o n s is tm t  

pattern of iiimgaa, {to hi® labor novels# though ~  

and; mocre will bo mde of this la tor **-* tbs tosses 

%©rkJ1f to  the texture m  they do not to e ith er  ‘Bale 

dida or . Bcanfelfttl and Jssaacd,1 Bftwo to of course

tha patterned eogspairtow of -the irresponsib le totooigr

and - Gloria to- cktodmhf' and ih&ii* vtow of o th e r  people 

In  ou tlinod  bef i^ g sa rlso s ii’': % o r :.•© tototo& te

t r l# l  W  tofcgiisMS liDteaaif • to  •

C o n fess , i t  is m  ^roattoe armsnd to  th© l i t t e r  of 

fcMt Incredible ptoitir aktth porcine

Wp i  he naw pletnrod to  too rotopraTOFO* # * • #*

llomgotof; eler&s am m osxlnmii bees*9; ore

^graT^toatebod lyx^*i to  to® back o f  Itom otooa^i poor 

children swarm with *fov©rlto a c t iv ity  l ik e  v iv id  m ts  
to- a lle y s  of rod sand*! th e ir  mothers are *?Xiko dark 

tm>srf®et jew els, * ♦ « l ik #  vegetables# * ♦ • Xto#



$mm% tag® e f  atasdtabl;# d irty  laundry •* Gloria in

her leiljpina think# of L il l ia n s  of people* # * * 
twrstlfig lik e rale# ^ atterts^  lik e  ape*# imsl'Xtog 

lik e  a l l  .hall. * * » Mnkeye* * # . # # *  Bel no 
attoa$>t i i  made fee #oa?«3f any §««!»# thesao

tb«Mgk fht ffiautlfUl end aa»SEyj&» .Rather, In this 
novel* m  in  ffijjj Side# Imgii crop up# *u>parently* 

a® they mmiT to the author*

Before considering the imago® In both newels 
In nor# detail# though# perhaps a notable fault 

*** %fals .ft id a should la  eaittamtad * *  In n prose le ts  
figu ra tive  than r its$ sr e ld f* m s  even in  M« f i r s t  

navel, sueh a Jhralght of s l ls h is  as fie ionctM Ms sty le  
with in fe?mt nor#! could be fa ta l#  m i t  is# arm  

*quick as a £1 a«h** three tip®# repeatedf nm<mm! 

under#4* t t le e i  ts iee j ^fitted l ik e

» g lare11 and WMask as p itch #11 on## eaeh *** srmoft&g 

m ‘ t h e y  I t # *  d o  n p i  s i n k  . h i t .  s t ^ l o *  =■■ P e r t i i n m t e l y #  

these ellishii.'wor# sailed  to M tagciwiiis attention# 

end# m  a result# in  Ills sectona aswel# ..despite i t s  

m ay other fa u lts  o f d iction* few e lie h te  appear*

But won in ffeia 314# PltataraM eouU refufbish  

an aM figu ret read® stretch  away fron the l&taehaha 

Club like 11 dark treat## on the white blanket11## snow) 

or* lo ta  successfu lly* %ifBm wmmlmm® ffavMbw rain 
bad perrerasly stelem  the day** la s t  hour and pawned



i go

it with tlmfe a m im i i fonoe* the n iphW1 In ganexml

m m  of ftmiroa i n  M i 3M# m  wmll m

in  Boe nantlftil $m& Xo&vm as# la-»

"p m m lm , that the author is both original ana daring

without being saofccrle# 3.0 baaes of fltagora ld ta  

flr ttm t art eveigrda/ n a t iv it ie s  and ovesyday

things walking# mating# di’inkliig; olotMmg* furnl*  

ta*0* buildings* food# animals* Ih an mmvlj i § «  

in  ffidts. fide# for eitsuople*after k i s s in g  lî m* -mary 

tu t  as bis lips !las 'if lie had tfanoh#& so©# n m  fimit#11 

3im ®  this is 3morjf % first encounter with ;S&jc# tto 

lanfe&e while simple and ©von obvious enough i s  very 

ap ro p o s, the shade of live*a apple dar̂ onmg fcha aeon© 

mud preparing in n assail m& for the revulsion that 

is to follow*

Other hmgos in  3^t»g©ralQ*o f i r s t  novel derive  

from nourom  secessibis to eVwiyor*©; a&e aeticm is 

l ik e  that a s*tig;a * fuaobhen. Xlko that o f

e fsetory ofeeri another# a !any©r grilling n" 

w itnessf and one, a musician jo an motor# at cm© 

point uiorp'| a mind tarns a eom arf a t ’another be 

sees b is  l i f e  as n S-mmoj dami a road* (11© aetaplm* 

nsad several tin  as i s  that of a "wave o f ©notion#*1 

Cm# tte e  it i s  an " o p tio n a l wavo*j a t another# in  

a dssertpblon of the Amry^oasliad affair# the 

e g r e s s io n  "wave o f  amotion* aotuall^  aeeurs# dwry*$



sM H®s#lind*s ^ cr itica l3 attitudes iowiird %lm opposite 

s i i  arc #&id to bo M ulled by the great waira of emotion 

tlmt cashed over thm *n i t  other thuos b-jaory iMnks 

of hi& self at ‘•being bamn along a stream of lovo 

or fascination* or l e f t  In an. cauy* and In tins ©dales 

m 9 # * * desired £ onlyJ* « « • to be picked up on a 

wave's top and swept along again#* .Hie imago i s  not 

quite so haeteeyod as the £€gxilii® cXiOhSs c ited  ■ previou 

altb:mgli i t  i s  nea rly  so. -A mar#

successful ■ti.so of ih# vAr® taotaphoi* is-.the femditiofesl

soundi rg on© in  which war w i  to iTincotoa* MIowiy 

and inevitably* j o t  with a sadden-. mmg® a t the la s t ,  

whlio Aciory talked and dreamed* war ro lled  sw ift ly  

tip tk© Immh and washed the sands  ̂ re Princeton 

played#11 In the context* i&ore the Irineeton boys 

inair# th e ir  day of at the he&ah and Xrineetoa

I t s e l f  has 11 i t s  alluring reputation as the p leasantest 

country oluh in  Asaerieaf ff the image Is quit# mil table#

Sons# of the Images in ffajs did#* in contrast

to the Justus 1 ted oossparlson* are quit# strained , 

m m  toliv#«m s#iously pretty  and vaguely honorific*  

as i s  Hsuoh o f l-h© imagery in  the romantic poetry f i t s *  

garald was reading# A vole© i s  said to ho ^imaieal 

as a. waterfall#*® Or Amory and rdleanor fo o l  tlm t 11 they  

mist bond tiny golden tentacle# fraa his imagination 

to  h«rs. * * ,  * n  Another t&ae* "Itven his dream* or#



gtiici to  bo Viadton I r i f M u i  Uto* « » m  i r n i i

the- tbs »& $• th&t

to d » « § -  art wffelnf y ia lln  m*%}b” d r if t in g  **ltoo 

.gisa&ftf *ot»a&ft*f tel- iw s  I mt iiwMitte#© «#ry#0i #

th» 1 •* a to : <* »$tFo:xi;~lfeU a** *Sg<iri^

on# tla# tewi  ̂ 1ft ftfti4 to bmm *?lrftlftft6 pm&irn^. 
ftftwft Cm] ton Ing to Itft} OfUftK*
l * f t  to  Msi 0r hto Xwo rap ;&ftMK3to4f "tgasftft 

tts# ttitfaftr *to uto m  far i/4> l#m  of
b it y»»tfe • •  pfctftE «f

to t#  to ftftfcXtette*#* ft*# rsftt* $mimtt-iil® M m  o f tbo 

-r *3% r Imftft 1 b a llo t »#&» a i t t m f i ,  It-ftft̂ r hmm 1 m m .

#tr«:-;ttom tbs ftimitfto # f  Uie

m  s i is  aot# 7 thtok* mioftfcsstoto m.M^p
% $ g m §  « t  !%imto Mjm a »  aisM to "ferusito * * *
% % m  -*m wiM In ttoi wlfsl*# fhe #0 r*vaatt

itu ftlr  i s  ba&i t to  a&Jftetlvft la sMsfc

, *Mt0V {H tegm w M t hm?mm§ fc&otoy lo s t  M s «f£:ftftbl$«s

'•to* I b i i  isfp> o f  fetter* nni t il  M i  to l# r  &$r&lft» as  

ciaer TvmXm* si *kiem$ tu> iH,p«todiy tout &luis&&ft oiitetto.

m l  tanM to # o r  «fng bruftbtog iik-o b to lg  * wlasu# I

✓at&ftbtoift tho ta in t .to %hla A il» to  a l l t u t o

m£. not irmif* M M t| * Hoftftlgft&p 

W  **«& 0 to  b i t  «. * * mmmgMmA

% f t i iw r  « « l *  # * * ** « *  b*m&t>*7«« "onftNflW

«y«m rtoro* ♦ ♦ # ftt r-d.fr Mia sstoe of S m m * m



The enclosure** labyrinth eaapa a i «-m 

is also pretentious« Jaor- la alone* w© are toMf flh© 

hah essapsd from m snail. anclosure into a great Inbgrrlnth 

The labyrinth iH't^l-1 bad flanks for life  arng.-*

gosting a® It doe% the tortuous ss^llke sonditiouj 

hut mines the 'figurs of the femipsw© was n$t: intro* 

dussd earlier* fcha «t»losurs^labyrinth vision of youth 

arid rs&turl fcy seams merely stated* 1st ad Titian i t  is  

not su ffic ien tly  connostod with Fltsgorald*® egotist*  
perscmags (yiiitla-ag®> tarn®#

Pltggnrmld hiisaelf nay have boon consoioms of 

hi® fa ilu re  with th is  comparison# At any rat# tbs 

image of ha labyrinth rsemrs in  a'2be Iso Imlaee*M 

a short story which ha wrote shortly  a fte r  f t i f r ... 4.0, 

was assspt^d for publication# Shs labyrinth i s  not 

v#ry smeh hot tax* handled in  the short story than in  

the novel# but something o f what was probably Tits** 

gsrald** d issa t is fa c t io n  with the im go Is suggsstsd  

by hi® attempting to  us# us actual labyrinth In the 

actual Iso pal&be, sym boiisally#

This px^isntlous ioomstnsss la  pmhmm ths 

most ocrrioij.a difficulty with sos&o of tbs tsagen la 

fh# Bsaptlftil mad Hmnsd* On© tisio# for instancci*

Oloria and Anthony* a fte r  the d isastrous visit o f the 

elder fateh  %o their bans#* -are said to im fflISce t m  

goldfish in a bowl from sSdLsh a ll the water Imd bê m



d ra m ; thair could no t tiiiM m m m  to  otbttfcv11 

Pli« s i i i l i#  ^pp lios tr©ll ongtxrb, a t 'a m o r a l  po in t#  -~

!*©♦, they &r;'f in  a sonso, In a bowl ( l i f e )  £i*OE wtiieh 

what they need-’fo r auafcersa&cc frame?) baa b&mi withdrawn*. 

But tho eonparlaon as a wholo9 In te n tio n a l thouofr Jch® 
comic e f fe c t  may ba# possib ly  ;"->©« too far wea* thr top©' 

in to  to© iudicrotia* ipalii* fo r  no apparent f a c t i o n a l  

reason , in  the  f i r s t  charts*# ©l©vat©df im lf a

block mmf$n is: sa id  to  eoaad.

a rm bl©  of drueo* - -  and should i s  {Anthony}
loan fro ^  Id 3 rindor. lv- would see too bm i» t
X t k '  <1‘l '> ^ « w  /> Vvvtunta «* 1*4 ' t r® f ' ‘ < rl «t •**&

;t Loo comop* o was ra.nir.uod of a fan tastic
romance h© had la ta ly  read in  which e i t ia s  It 
boon hoasbcd f j w  a er ia l tra in s, nP*̂  -’or a 
rsoiorf " o fancied that tea In ton fpuaro hac! 
declared war on "''antral lari *rvl rsit Uua 
was a northbound menace loauap. with bafcvlo
aucl Va37oi3T,1;l¥atP'r.   ™Art"'"aa"''’? . " tfsSTlFiti lIYuston
(4- v.r\A ̂ ■ A* *; TfSET: ■ »1 to the fiinteat of tliws
~~ to st. fsi^aifso” 'dron'nn ©agio.

Another tin© in tha sane chapter from a door that

.inthony p&asca eomoa ssie.1.1 that was hoti. Aquifer,

isa .pink, *1 drugstore next, exhaling medicinca,

spilt stoâ wator and a pleasant undertone from the

OQismatio counter; thou a Chinoss lem d r?, © t il l  open*

atoasy and s t i f l in g ,  sn e lltn  folded iilt v&nicly yellow***

Again, an old lady is along lib© a to© act of

ergs totoemit iw© sj©» who asela teto  to bar of too

wonder* of Tiszm *iquar© — explained thors so quickly

that tho old Xacly, trying to b© Impart ia l ly  inter©* bad*



wwmd her bead her© and there 11m  .a Pleee of wlnd^worrli^ 

old .The parts 11ml I Imire. i t a l ie ls e d  la

ta^eso passages as?® eloyor, loo eleirer In fa s t ;  for  they 

are not ra&lly char& starlstlo of ^nlhony*® 

l le y  are l^ru&t&tlon** arid* essen tia lly *

padding# In the f i r s t  chapters o f The Beaullflil, and, 

Damned, p articu larly , th is  type of precious issarery 

flo u r ish es*

3&aatl&s& la  ib is  n oysl, loo* hm::&s are too pretty  

a§ whim the *p©ials'tt mre said to  he ^ fa llh p  from the 

flowered afternoon# * « * #w frequently* though,

the b r ie f , simple metaphors and sim iles in  th is  second 

o f PitsgermM*# s w i l l  are r e la t iv e ly  saeeefa&tl* Tide 

i s  true, certa in ly , of the mny oompariaome ah the 

p rincipals to elilldren; o f Anthony's •Coaling in to  

CHorla*s arms* meaning that he should * arrange Mmsolf 

as n e a rly  as p o ss ib le  m  a s o r t  of three**® ided c r ib  

for her t a ^ f o u #  ease*? of an lnoldent i-nimiag **llke 

& IngtibFlmm arue fchroutgh the f i r s t  year of maxwi&ge 
# * # * .*} of ;nthony md Gloria being Ilk© 11 stars  

m  th is  stage, each playing;: to as audieaeo o f two* 

the passion of pretense created the a c tu a lity ,*

Almost a l l  the fcagfsa In about, say, half of 

This -Glda o f Paradise are rattier simple rscta^tors and 

s im ile s , Xmo#%not always very good ones, whleh could



e a s ily  m i nap® e f fe c t iv e ly  b® developed are l e t

drop: %xmpy is -said to ŝpread the table of * # * *

future friendship r lth  a l l  M s ideas# * » * ♦* Or*

rldleulaiasly9 *ibe sh iftin g  s e a r c h lig h t  of Is&bell©*® 

mind fla sh e[» l on two ideas* # * * #** dg&ln,

mind worki "slowly* trying to# • » » sefarat© the

e!mot ie  Imagery imt stacked his memory the bare chreds 

of truth#rt

Plbsgerald ae*ms to  <11 so over the elaborated figure

about &l<teey in the novel# oa pages 1>6 and 1 5 '8 *

respectively* thoso elaborate figu res occurs

Ho fe lt Xii-3 a f&otorywowner vVa after accusing 
a el6t& of dishonesty finds tliat his oim can* 
in the office* in c-vtmging r  o boobs once a 
week# Els poor* m istreated u i l l  that ho bad 
boon holding up to  the scam  of him self and him 
friends, stood before rdn Innocent* and his 
Judgment w&lkod off to prison with the unc<m» 
finable imp* imagination* dancing in  mocking 
glee bosi&e Mm,

* ::iShe mmmd a d a u g h te r  o f  l i g h t  a lo n e , 
entity dropped out of her p lm n  and ho longed 
only to touch her dress irlth almost the 
realisation that Joseph mat lav© had of 
n&ry»s eternal sigxiifloanee.

2be first f ig u re *  especially* suffers from too  groat 

an extension# -'a i t  turns m t  Fit^gorald does not 

develop  in the d i r e c t io n  o f  the; ex tended  f ig u r e  of 
epooeh; but i t  is In teresting  .to see ham v/orlcing these 

figures exit in b is  f i r s t  novd* JbmWrjsr time in EM# 

>i4 »* a laindred pages later* one image apparently



suggests another *** Journey*. iorap^hooiS!. Imiicp^i with  

resulfcanfe ecsifnttloaa!

3horo were days ^hm  uaox-y resented that' 
l i t #  had changed from «m m m  progress 
alone a road stretch in g  evsr In Bight $ 
wl th  the seenary merging Wen*U nr f Into  
a a-’esesston  a f ■ tplek* unrsl&b&l sssnes •**- 
two years of mm*  snft bloody that sudden 
absurd in stIn st fo r  paternity tM t losalind  
had stirred ; the M lf^ a n su a lf half^neurotie 
quality o f th is  auttMi with ^eanor* 12# 
f e l t  that i t  wmh: talc# a l l  tte%  m m  fc!mn 
hw eou li w «  spar©! to  clue t  s s t  stwsnge 

pleture* in to  thm saraivbook or 
hi® l i f t #  I t  was a l l  l ik e  a bsn^ieb v’ ck»o 
ho sa t for  th is  lml;Mi0ur o f  h is  youtt* and 
triad to enjoy b r il l ia n t  ^pim m m  eourses«

laany ismgta in  the ® i  0 « a M  mm m xm atw l?
dm  olepiia^1 In a lo se  aonfused fashion then th is  la s t

im go frost -fliii.. 314# i in  sonoml, Pibsgerald la  able to 

mk« asset end «t#nd@d soK^srisati® sooh-as i ^ s e  ts»  

about Adas ^abeh;

Hho span o f his.- sesron.t^fivo years had
mo tea a* a iptgie bellows the f i r s t  
quart or**©©niury had blown -his f u l l  with 
l i f e *  and tbs' la s t  Md snaked;< i t  a l l  bask*
Jt had s.* eked in  the eheak® and the ohost 

■’anil jh© *irttt of m m m d  log* i t  bid '
' ■ tyrannottii.j Amanda!' His ' $<Nth* <d|K> by,one* - ; 

sus$a!bsle& l,i® m k lt  eyo® list ^daiHte-bl îsb ̂ sseks* - 
fcveclced m t  h*s hairs* changed IdM f r m  gray 
to  white in  so * plades, ftraa rink to yellow

*>3oei©ti*t®s figure® are developed in  a fao©tions 
ianncr with a eot&io latent*  .as in toha ho&imxtag Im get 
"In 1913* when Anthony 'faith wat tw .nty^flve* two years 
wore already /on© sine » irony* the holy of M l
la te r  day* had* th eo r e tica lly  a t least* aesQeaAsd upon 
bin* I t  my m s  -the f in a l p o lish  o f the shoe* the ultli'aate 
dab of thf' elottaee^ferush* a so r t  of in ta lle & tn a l tiflicrei***



in others —• callously transposing Ms colors 
11 . r a child trying wer a paintbox# IMm
t! .rough h is  body and M s soul i t  had &it&o . 1 
his tra in *  Tt  **. oont him Mehfc->aw©at3 u**u 
tears and unfounded dreads* It bad sp lit  
1 la1 tutona© normality into ©rr-oiliiy and 
susploim * {.*ut of the cjarse m teri i l  *f
} Is onlhual&sn i t  had cut dosor-s of   ~e- but
petulant obsessions$ h is onoiyy -.as alumiL 
to  she b^d t^ sp o r of a spoilcx. c h ill#  and 
for h fi nffi to poser m i  substituted  a fatuous 
puerile desir© ror a land of Mr’ 3 atxd 
canticles on earth*

Old Man d ied  <m a M M iM t of l a t e  
hovonber with a pious cx^ ilm nt to lia  OmL 
m h is  th in  XI s« To# r r o  aCl Vuen 
f ia t tc r*  d so ~~uolx* faded r a t  f l a t t e r in g  the 
Omnipotent fbst.^askian which •© fanc ied  he 
^^fhfe M w  an *er*Xi in  the to t#  luao iv loa*  
tnx.cn fcs i f  111 youth* I t  m s  announced th a t 
ho had arran0od some sort of an cauls tie© 
rM L tho d e ity , the to m s  of which ra re  no t 
*. ad© ^mblie# b> v.M vhey wore tJxmghi to 
I eve included a large cash payment.

Another time in the stag#'' directions of one of hi a

•playlets in  T&c B eau tifu l vaa& ' j&msd« l^t& gerald

■uifciiXy sayg of boson th a t  i t  ”l s  s t i l l
•' ■"

a tlmt sue offers to' the hoofs of.iasny-

passing stallions# hoping t .«t their iron shoos

-iay atrih© ©yea % epsaft: o f reason©© in- tlx© dortaes©
.16* * * * ,** B it in  the la te r  M tsgerald# a t in  tlx© 

la te r  <3te©s# ima*" os and descrip tions or ; >r in tcg m l  

than these ~  a t the cost# i t  i s  true# of clear-out 

fv-e©i3itm and iM ar*  Hxe increased d en s ity  and depth*

if- a a stage diroctM rf1 th is  i s  i t a l ic is e d  in  
tiie ori 1 &X* tSio sus: tmaion periods are flt&j>*r&ld*s»



tfceogh* more than rmk© u p  fo r  the lo s s  in  surface w it 

mid emra#

The mmlogy^ae©ing character of ?lbsgeral&*s 

oyo led hi:.-- to personify both abstractions and in&niimfce 

objects in Ms f ir s t  two novels, i&mtl&e# the personi

fication seems slwasi oaroleasly  accidental? o * r*f

in ^Uplros and Gargoyles#51 ho has ;:tb© wealth of 

sunshine creeping” for reasons other then those of
w mwnwiii ■PuiSfii/iiwwirjinitfir^

personifteaGioa# Or very @:sbarmapinyly he will lave

Anory** m& 3o*allndts "senses of humor crawl * * * . into

comers to sleep, * • * #** At ether tines# however#

the faintly animistic quality of sot&o of his teagee

comes off resmrkably wall*

« « « * the wet branches shoved and clawed 
with their Irg-ernails at the windoi^ptno*

, « . , seven or eight empty cardboard boxes* 
with tissus-papar t:mpuos ^ a , 2 S ! | | I S  g®* 
their mouths» * . • tm H f o f  ¥treb$
&r®9n®S SGSRlecl with th eir  eistora of the. 
evening# a l l  upon the t&hloT'TTT a r o l l 'of 
tulle*/ which l as lost Its  dim ity and wound. 
i t s e l f  tortuously around eve^thlng in s ight 
* * « * # *

bew York seeiaoG not so much uwrhoning as turning 
over in its  bad.

^A dm ittedly# th is  i s  p a r t of a fa ce tio u s  d esc rip 
tio n  o f dosalind t#  boudoir| bu t i t  i s  s t i l l  worth noting# 
sine© i t  shows TUtsg^r&l&ts a b i l i ty  to  so:, even o b jec ts  
such a a these  in  a new ligh t*



* * # # t£ r ear M#cl§ ttouafc li t& ew elo o *  at
one? i^ # rla g  nu t Ills# i s l i  h^roe oho grab | W  
aria w lte a u th o r  teary* * * * *

mmWym? cto» £Iu»g ttofcli* the r lw r*  # a
ho le tod  iaadt h**rrio‘ s lo n  t& a tro e t*  !*:« 3un: a 
s t i l l  a  iiiing U*£ ryoo i» * £oe® yftite
fw a a -Biflit Hi

tills sasw aateititia la oouilmod in ijgffi

iMamti i an4 ^ m  * 4a appf^aaMiM; train Ido&ttflaa 

itm m lf tr? % plaintive saolng Ilka teat of a glgpa&tlo 

aw*1* ani tmsMiwi. loitayo tar the oa^ae*»oipoeia* 

dooMfe*** la aal m w w rr tw  a

nndj^eggg*. ^tbagpgf*» dayf ‘ a J e l^ X jU o  eraatore*

a sfcapeleea# apj^ioas thins* had attainod ‘"oso^io 

atraetiirOtf*

.lp.#§ th a  oXoooafc f$ t* v a rsM  souas to  any 

o o r t  o f  ay»8>olIea w ith  M i  Img&rjr is  i s  tb *  a o v i l

but the t a r i l  M iasolf 1# ’real* only M.# % » g ft 

f a s t  th e  A it #  aptupbw ot im m m  in  th e  mt$fa®rtomA- 

mn «?$&H*lteal* Early la  the ©pltoslo m^wf h&d m m  Ms# 

t a iM is f # #  p a r s d « l M l i y  * 4 o tte d  w ith  d a rk  

w m S  **;floo<io& silfe  a bright • t h a t  gav#

a OOtatawS- p a l l* # 1* 4b fit# tod -of te# m «q i taory

ooodera I f  tbsM &** ^tay p«opl§ lo f t  1 & tec? wt?M
o r  {doj th e y  a l l  l i r e  in  o b i to  n#irf#

fh© o u g g o stia ti o f  th e  o p o r ta m t^ ^ e o o o  a a  o h lte d  

oejn ileh roe i t  m t*  hw w ror#  e s p i a l t o d »

lts> iNmbtae&b&X tafehoBy . « i  g lo r ia  t o  f e e  B oau tlf



m A tmmmA larnka rfttia gray house1* in Marietta a symbol 

almoa% from th© bcgiiming;* ttmy have gone in to  the 

cotmiry locking for Pmpplneas *?l Aft or they hava 

rented the house they see i t  “darning in p i t t a s  glory  

b«for© fclielr das*le& eye* «* Men they rtov© ant to the 

fcoaee, i t  “welcomei ©I then with a rush o f ac&ttaent 

th a t  f a l s i f i e d  IM  eyiiioal o ld  ag©*“ lhe;r are happy 

there fo r  a w hile , bet they weary o f  i t*  Although they 

have no Irii'-fintiaa of returning to i t ,  with character!atie  

lrresponaiblX ity they sign  the new lease  and issnodl&taly 

i t  Ms thmtgli they hoar* * « * the gray house,

d rab ly  malevolent a t  l a s t ,  d isk ing  i t s  whit© ©hopa 

and waiting to devour fchww*

In  a d d i t i o n  t o  hi® a p p r o a c h  to  e y a b o l l t e  in  M s  

t r e a t m e n t  o f  wt h e  g r a y  hm»®9n r i t s g e r a l d  a l s o  © x p lo re e  

other avajmes o f  imagery in  M s second novel* Anthony 

one a eotwefoat o ophomr 1 oa lly  raa&rks that poetry w i l l

bo âbsorbed into prose sooner or later* Mr inetane©, 

the b eau tifu l word, tho colored and g lit te r in g  word, 

anti thtr) beautiful sisllo belong In p m m  now*?? The 

figu ra tive  texture of Fitsgem Xdts proa©, am already 

noted, is often quit© poetic* vihm Pit emerald triad 

for a ©onaelouely p oetic  effect*  he u su a lly  ended with  

on© of Ids "dreasqr" or “ghostly” passages, such aa those 

c ited  above in  the discussion  of M s diction* hi This.



xx%
fm 

m 
o

j
o

s
o
*£
b

m

ti
Cf
Tf
0

i

mct
©H

H*
3

&
C3ef
.*1
*

ri‘sy
©

tf
0
*4
m
9tsIS
o ■ **>
'd
*1g
m
q .

ef

m*
M

el*
g
<
©
t?

S|Si
la

i - j

pI-'**

pcf

€s

©

a
c*esif'-.j
©
*s
pp
a
is

§
p
0JH*-
»
P
ftfts
fit

■$?

0

©

c*

p
C t

P
*g
©

ct
a

ct
p*
ct
0J,
a
d
g
®
w

0 ps iw *r. ̂ ct ct *¥*
O' O * PH* «s © HX P c** © p

S3 © If y ©
£.‘*1 © a © B g ©
ll ♦ C” %*/-*•*V»* 15 O- ©

M
«&0* pi

© cf: ct © p
§ P* fj'* © 13 **

© *!• »
H ■‘ ,f g--: cf
m Cf ■ * *8* 0z,

I
b a

O
i*r*
0 Ci 4

P* p fi 3 © ■© » I- -*- BJ© © 0* 0 C9 H»
© ct o a p- ct

£
jr**

f'-:'5
t? E c» Py M;>>

g ta
>4 ©

©
3

gCt D
3a © s Mg 5t. g.' a ©s» *$ Cmj4 ct ©

:d $ d *o
P> ♦ o Hf'*-( ♦f g# 'W

■jA :;- p
m

ct
©

€ o f i o oH* n \h »Tt # 0*Cffd «  1
g

;g»
ct"

14M
|**»5 Wsp 0

f■g > ->3- © P i: -,3 &
i!! » n' }■

*«* © <1* P S3© ©
t?cf ct Q -tt

«# ct It tuj*
© © d m

£* fj ct**■**. m cf ;-■■' iwi Hj
ss **** » c* fcg’t

M !-< & p? ct h
© pi «• mg © Ct © ft

a
tf
p
Q
•tf
©

tf
©

.̂ 3-0
»

g
act*

H*

MW

5fc
f l
©
M
©
0

©
o

a
3"d«*
p
©

H*'
t$

V*
sr©
pt

i
p««/

•m*
m
0
P»
©

t.J,
ft
m
<t
&
#
a
*5
0

t
*«j

■ft
©m-
m

Q
B<t
pM-
ss

1*3
I**

P.
©

§

<
g
h»
©
©ss

p
i? 1rf* ©■ 
f~* ct%4 &

a
©

|3» h4
1

SI
£3
{-•*» d

g
15
g

»
ft
■*s

9 p
©

'# «t

ct

2
P

Sf

e* I* '
p
:f5s-j

tf

H* |
ft ■sf*
f«S
1.4

* <ft
1
ct ft
-p* 81
O Cl
54 ©

e

j»
*-*
&

g «fr
ct ©

P
tf

m

* «i
* iP ct*

©
mcfif
H»-
#
t*
a
n
ct
*1

@

©

tt
©m

©rr
p

£0
m
m

p

m

M
iy



3.63

u aolekert i l e i s t e in  -with a Cigar* w- BX©isb#ifi*fit

i s  #A a * gy bonding o f  th e  knees /  And album s, w ith

the psn 3 buraed out* * * .# fa Idtigam M *®  s to ry ,

.Solly Oarrol mad harry so© a man st&nuin" a t the s tr e e t

eom er ahead of lli®f

h is  knees bent, Ids oyoo casing npm ri 
■witb a tearao expression &o thenr h he t?#ro 
about to v d a loan toward the o liil ly  sky 
* , * « » ceding c lo s e r ,  they dlseovered  
i t  ; a :;. been a XucUer-xu aonontary i l lu s io n  
;**oducoi by the extras* bagginess of feho 
.. .an1 8 tro u se rs  *

In both ©sjf©n the i l lu s io n  la-predated by the bag^inoas

o f t no man* a trousers * But in  hli©t*8 poasi the

illusion is ©onvsyeu by the single phms  ̂ **A -saggy

bonding of tiu knee®* , * # *** in idtsg®mid*s story

the  i l lu s io n  la  o v e rs ta te  mid av e rs treseed  (slue#  i t

I s  not im p o rtan t in  t i c  story}# P ilo t  wmkm a poetl©

use or the * lu d ic ro u s11 i tfeo b&cglnosa- i s  sr/^& oltcai

of fhs> saufry foundations of the ©<x3\©relal world«

PitggeraM mk#@ the i l lu s io n  the ooe&alesi fo r  a tirade

on f'arry*s part a gainst loutlxorntref mat bm a

Southerner, judpin-" by th o se  t r m a t r a u ^

In  sn o t r  e a r ly  s to r y ,  'my#*5' thor® i s  tbo

detail of the light of dam striking the Ftfty»i?lnt3i

Street Childs* and turning the great plst@»plusa front

to  a deep, eressiy blue* Hie-oxaeti’tude .of the d e ta il

— n o t th e  way p ltsg p e rs ld  w rits®  aborut i t #  w hich i s

ostentatious — tmumn the oyent mcaarafe 1#* In ftp ,



Baattfetfal mrid paimsii does not a ttem p t

IM u  &mm sort o f t i l in g  {although in lafcwy m  1b to ach ieve

F if th  .and t ix ih avenues is ip p ess io iiis tie a lly  m m  to  

Anthony w the npi*igbta o f a gigantic ladder atateteMng 

frosi fashln&ton denar© to Central l-ark** and the
streets of ihn upper -.ait tide a0 0m to him "tbs spokes 

of a gi it!** idllNll, ,##*** too h@ 8009

"poor children arnxwixm to feverish activity like 

vivid ante In alloys of rod sand* 'Pro® the iane&ent 

windows loaned rotund* moon*«l*ap0 ci mothers* as co n ste lla tio n s  

of this sordid heavens w m on like, dark Jc

j m f and crude* but i t  Is  a seeing  of oh joe is  in an 

too onvaatlanal tmy* One sharp ly  observed reversal of

patent leather of tho outrao&eb lmn$®ns being ’Hrrinklod 

like an old nan1 a fa##*11 It is vivid and * iy original*  

and none gectulnoly "poetic* than tho soft* loom  
passages o f "fin© writing^ in which FLtaseralci tr ied  

to see objects "poetica lly#”

One eri .deism-o r  the imagery in  Ifttsgeruld’s 

early uniting has to b'e that the figures arc usod 

apparently on one level of ea ?3raioation only, Pho

ssuci:. nor© with similar joaterlal) j but ho does Imv©

woaoii line, vegetables

.aTOdry*" TI10 passage is pretentious*

msal in the sane novel is t i n t  o f  t h o  ©racked



b*mb m m  truly enrich the tsostur© of ditssgaraldJa prase 

to®## h o w e v e r ,  s u r e l y  o r n a m n t  ifc j an d  s t i l l  o fc lw rs 

a#®®. used far their »  sake and as1®' in trin sica lly  
f x t r a n a o u s  t o  t h e  s t u t t e r  a t  h an d *  doo© a r e  q u i t e  a isa p ly  

b a d  iroaqea*  O ut th@ rv  s a y  b e  s o u t h i n g  I n  C o lo r M g o 1^ 

n o t i o n  that " i t  w o u ld  b e  a  hopeless. syn p to K *  ms regards 

g e n i u s ,  i f *  * * * a y o u n g  mn« * * * [b a d  I. a n y t h i n g  

lik e  p e r f e c t  ta s te * ®  F o r  t h e  g ro u n d  o n  W hich  fitzc& m M  

sueeeeds eventually, as wo a k i l l  so© te  the next 
c h a p t e r ,  i s  barely w i t h i n  th e  b o u n d s  3 f  good  l i t e r a r y  

t a s t e *  B is  e r r o r s  i n  d i c t i o n ,  b i s  i n s u r e s  s ly ®  s t y l e ,  

arid M s  d a r i n g  i tmg®rf siawo the p r o n e  o f  M s  f l r a t  

tw o n o v e l s  h o v e r  a lw a y s  on  tj.,@ e d g e ;  a t  tines i t  g o e s  

over i n t o  the p a t e n t l y  b&df b u t  w i t h o u t  the apprentice 

w ork  o f  f l i i s  f i d e  o f  . .h a r a d i s s  and f h # , f f s a u t i f u l  a n d  

 ̂; « e h  t h e r e  q u i t e  l i k e l y  c o u ld  n o t  have been , the 

polished  p e rfe c tio n  of fho g rea t Hatshy*

»* 1

*Th© f i n a l  e s t i m a t e  o f  b o th  P ib sg e r& ia * ©  f i r s t

two novels ©az&ot b® high* they are structurally  

d e f i c i e n t ;  t h e  f i r s t ,  a t  l e a s t *  I s  inarticulate i n  

t h mmt b o t h  h&v*;- u n r e s o l v e d  problmm  i n  p o i n t  o f  v ic e *

I n  d i c t i o n ,  Im a g e ry ,  a n d  s ty le  t h e y  . a r e  a l l  but s t i f l e d  

by tho ineubl of bod wodola oik!  youthful iaperf©et 

b as t© *  h i t t l h  I n  e ith er  M i ,t h i r d



vmrnXm i t  la  mtmrnmginB to  mot# that Use sta rt  

stov&s* t l t s ^ r a l n  m s  w i-tin g  a t  tho sm s. t&mo ton t  

ho was pfo&sIb.;:' feta fir st  t?ins# novols 
laproto in quality#

Of th© four s to rie s  of any rain© that ho published 
taping th is  period, tho on* in ^ogr

Day*1* ms- w itts®  dm limy# 19201 *lho- J«ily*B*is*»f11 a 
better story, ms writ tom ■■& for moths Xoisr thosaxao 

yo&Pi flfta  Dimond as rdf M  tfco Bits#11 lo ts  
m .m A f  ia  19®| *s8Bier Drossur**'* O otsl^ ltta  story, 
In s# p t* ta r , 19® I suci ^slm lntlae^* fcfeo m o t  

msssapllstad story # f  this period, proMfe^ Xato in  
1903* F ltsgom li1® l»roasimg mntroi over Ids m teri& l, 
soon, in  a fem  os' roiaiiirely alien to hte as tbs- short 
story* m s a good mgoyy ondi; one £;mt m s thsn 

t o t i i o  mb m m. -mmimMm o f  t & o  a s h l - w t i  ■ a r t  o f  

fta  cirent oatsly* Ms ..third nornl, m ittm  in  1923*192^ 
ttbmid' stair*





m m m  ? u

h&m c  u l  710 m i l  13 m i  snow
c o a d . 4 i i g i m r ^ ^

Sot «o long aia«Q| $$tegeral&*« fetspth new l#  

f#nd#r la. th e lltA t*  V7ft« eonai&tre'J of iwai IssgaortfiftM 

than Mm Mitel* ftm flfcft&fc Has a o w l «ft%

f<«p one thing* a fte r  nine jours o f m  pro*kmM,mi asct 

a fte r  f t i n  of insstor# « f Fltager&ld *a dofcwiwafcioai* 

Use r©&r a f  i t s  pu b lim & lm ,*  19 3k*  w e  a lso  a  ye&r* 

iimang ether T®mw o f  the th ir tie s*  o f oaMftrtt* allies? 

then the refleetiiro  ant® of Fltagernld**- newel*, l.^ea 

w r*  foeua©*! on. to&t&i l«awftf:- mr®:, m r e . ooa&'&i for  

m$%®X mmmimmmma* t$*o. n&,l t  t&awivi a

oam em  m%w for  the rtoh* for t f c  ■leon.iaitt* far  

^mpmm.0 not ftMnw*^ Beneo the wa®

not w r y  wall r o e e iw i iM  far ft long tin# not ir#®̂

In  ?$$«n t y#&rs» though* I t  h m  r o f to iw l  p a w  and 

siaro prftiw* Arttmr TStsenarta w tte a te  of i t  in  hi^

1& oritlftlfts.? o f i t  for he'o/ 11 r̂*p#®B* m i mde 
deapite tba foot that F tt& p w l % " ter leg®  m
®m  e r t t i s  ha» noted* m s  newer « ti anger in  IM a 
newel* i l l  t ie  principal olwmfttor## *ifcn the cttHWptlcfti 
>f 38My Barton.  ̂ wierlftftni the iftguoa dlseusged aro 
v orioen; the tra* © y* eron* i s  peftttlinrly



biography of bm* in  a ssfcablisl^M

Tondor t l m l y  in tfco taaon of H iM #aM :̂  te s t v/tartc*

Or- th» ocmtinosit -̂ I t  aa&l CMtsppr ars tbs few ItigeraM 

novels translated eM adei&imsiU %*h© ha* probably

now swuw a l i t t l e  to  ̂ far .th a  other w&ji+one orib lb  b&s 

onil#<l i t  f^tggw m M *#-^rastast*' wmM# ittofeaiste Tmidm 
i s  a riots md gooaplm Cftml* as a n w X  i t  i s  not so 

'ms jatgbr* A larger mipl uw&- ambitious worn,. I t .  

s t i l l  f a i l s  to  ’®mM off Is  a. f s tr iy  sr&olal way* - .it 

i s  'SXtrsaKsly- r&sdabl&j, lm r# f0f f an4 fchs era

bim#X#ssly iimms* lh# iseuos si^ni'fi#«nt o&ss* fcha 

ir*gady.f sueh-as i t  Is* a r^ terrlsg  :om.«

In ..aj^ w .-.f t  .tbs Jliftif* I^lt^gemlci fs tu m i o«®  nora 

to M s b asis  fable* and on a Xargsr 8©sX§# with gra&ier 

ssibtloty, .. ^.^outllads tbs fats, of his

ftpprsssnts'Hve'-®«bs to.! tM wld* ■ its® r®rr#s#iita1ti¥-o man

this tine is . a doofcor of msdislns* a )psyobiftbyisi*.

■Div©** ont ohoio© of ■ a profstsioa*
"ittgem lr! s*ys* m l mb him* fr* Dtvm* ^ p r ls s  a sente 1 

patfsat* Iticole '.'i&rreit* an"' Mo cholse of - her* as :Mtbtv*;s 

ehoieo of Daisy* Anthony** of CMorit* dsflosbs him frota 

M i orig in a l sours* and contains within I t s e l f  his-

dsfcsrlosmbloKu Igalset soniinsnial: backgrounds 

(th« HiTiera* far is* *&»#* Ssifcsarl$od)» th* novsl mxmlm® 
this dftfcsrloratlon in  soc» dafcail*



Bit th# dstawrtor&ttai of a prosstsing pajrshlatrist

Is not to# only is mm in tho novsl* fM basis dlffisulfcy 

with fond or f as a m tta r  of fast# i t  ®i»ly that i t  -tort*- 

lain# too stany issus®*. nsny .in th© sons® that timii* 

relationship to »a©li ot&ur and to tho fch«*aa Is not siw&y® 

olo&r, .§r## ovm# m lf  doubtfiilljr .#^J,abani* hi##*

goraM !mci ifiteral^d %limb ijt®-- f  mirth h« a -'

p^morwio ^philosophical* novfe 1 of fchs t-po of Vanity 
Palm f* btpii|. as Arthur ad-a^^r.-has with a body

of material first#  Gtiav shaping of thut *sat«ri«l *-•«■ 
o&l.ieo fli# jo;rM*s .Fair# tiaing; tha i-tma metaphorlomXly 

in Um m-Smm 8«as« 'fed at the m  tiao by an ©oho 

of tbs t i t le  "Vsmity Fair11 *u r̂v entire the flm^kmr-^mx 

typo of novel that .fchia book was to bo# FltZQ&x'&M adhered ■ 

to Iris couoop-'ticsi of this novel as a TIi&elUMrsaran pMorsm 

m m  of tar the basis story ehsj&ised and olmec^d and tlmnuod 

rt^in# Hath &rthur hisonor and : i&IgqZm fowloy hairs 
chronicled tli© evolution of this smtarlal and have 

thapety zia&& elear sroo of the reasons shy fim&fiT. is as 

©onfussd a book as i t  is*

During h is  long struggle with h is wbo% of im perial, ̂  h© 

a m ^ c l  to t e l l  the eSortos of a t Im ut f iv e  ar s ly  

d ifferen t p e l l e t  i )  a jmm: IJollyroad .pars® and her 

(or h is}  outh;.#ri 2) Abo forth! 3) fot^y Barham 

!r) Hieolef >} Disk* Tlzm® s to r im m iwt p leeereel .in



three eep&r&te version* of the ledy Of gutter! &1 ebleh 

*?wd #x% The e a r lie s t  mamtan^ tw  
•ailed the *: elarfcey* Yerelort* was to b# th® story #f

f^mnoto rf'larhey, a is&reen tielm toias, who wm to t o l l  

til tore with a wonan lika Ktoolo Diiror, to go cm a 

great m u f parties* f i n a l l y  to go toraork .and k ll,

I t s  dcsrdneertoft rroitor, toother veraioii* tho ^Itoeosary*1 

one, w  to  b© about otsinarfto sta r t to the f i t e  world 

thrra&h her eoafcrived nootluc on shipboard of a *»*fc iosi* 
ptebnr# Mrmtm?* Leeollen &elly# uto is  tike to;' id s  w ife , 

Uleole Kelly# abroad# fha third version# the *b)iok 

«%#;, m s the mm brotsgto to  i  eoneiuaJUKi# 
mMXU * "H to# thro# m m  iosaa & if t m  widely from

on© another#J X&lcote OowXey »ay@f flwo fee l no doubt 
i n  r e a d i n g  th m  t h a t  t h b y ' a r e  ‘ s ta g e *  i n  w r i t i n g  a  

• t e £ l e  n o r i l *  S he  e s s e n t i a l  th ig se  t o  th o  im s»  i n  a l l  

throe *. fgi' ®tf$l%$,mm' yeaag :jportosa Q&m t o  tof*o$>o and 

l a  r a i s e d  t o  b i s  e o n t a e t  w ith  th b  l a i a u r ©  e l a a s . *  l&© 

tore# tsw io n a  tev© s t e l l a r  se tt in g s  /mrla, bwitoor^

3and, the fto io m  «■* and episodes or© r#p©abecl I s  mm 
and a n o t h e r  of -bo v e r s io n * #  tot eh o f the tomraotors 

baa a fh lr ly  «KBa$>l«be h istory  i s  the to ta l tmBB o f 

mamaeripi* & resu lt of th is iktfmrm&mMmM of mator.lal 

Is that ©piao&ea and eboraetera and sn&tehea o f  dl&lortui 

from os# or the other o f the three v w tio iie  aM fro©



o tte r  work of P ltsg sra ld 's  appear ats vestig ia l. wm&inj 

in  lb© f lm l  draft* ® » d e ta il  about ftose&ary*® rel&ticm&fdp

to her mother* m  promInont in  fete fin ish## versisn  of 

^tender* for  instem*®.# is. port o f the #8oa«Bmryfll ^anuswipfc#

not tte'*teiok f>ivor1* om0 in  which i t  Is  essoisii&Xly 

irralsvan i# Tte v i s i t  Disk m i timmzsipf m k# to a 

party 1b M otion WJI o f Book I i s  l e f t  over frc#a t t e  

"telarkey* version m i in pussalirr:. m i i n tarns I v© %n

In order to rite the -aaaranio picture of fcte life 

of te e rio a n s  In  .Europe th a t  h# ted  tnviitag®## 

m m d ^ d  t o  d e ta i l  i  ..o l iv e s  of a imsbai® of Ind iv idua l 

people — i)tokf i&eole* n o ^ m m x j ,  Ate# ’fuseiy ~  in te rs

twining t 5- «  as bast te  oouMs or # lso  te  needed to

conesn tra td  on only on# o r two l iv e s  w ith  th e  o t te r s  

presented as tatkftrouad* Mtmgsrmld o tesc  fell# l a t t e r  

course . **2te f i l e  o f aem aan lp t*  g ives us fete p ic tu re  

o f s eoagalete l i t t l s  w orlds** according to  teleolm  Cowlsyi

m i  *the finished aovol gives tie only s c le n ts  of th a t  

world# vmt i=hey are ctesom in  such a fashion m to Imply 

the r e s t  o f it*-1 This choice mm'n good mi# fo r  ritu** 

go ra id  .j the ib is #  s t a r t s  in  Thm f o ju t l f u l  and Daprod 

ssust t a t e  shown him felmt bo was sot' a t  hi* t e s t  when, ho 

t r ie d  fa r  & la rg e  and varied  so c ia l p ic tu re*  th a t  aven 

th is  e te ie e  was not suM esafu l-ir c a rr ie d  out# however# 

i s  tn s t i f le d  to by the novel I t s e l f  * ‘the story  of Dick



deterioration in told* in  Imr'oowliig d e ta i l  | 

bu t d ia p re p o rti onate a t te n tio n  i s  given to  H osiery*

who la merely a e&ialyfcle aptmi* and not mim^h to  

■\bt north* teos« fata it & ./’lastly fftreahadtowing of 

Di^*S- *

Fueling that sa w te ia g  was w ong with the fin ished  

novel* £Ifcawtor-l& boyas to  s w te a  i t  a f te r  i t s  pub lication#  

Is 1̂ 5- bn tbcai$jht that *itfa groat f a u l t  is tl**b the 

teue beginning. tha young p eyeh iatriat in Switzerland 

*•* ia tu&ised away in tee ntMX®, of ten hook#1* n© 

arranged the  pagee in b is  eepy of the novel to  coteiCTi 

to  M s  idea* mad wot® on the in s  Mo o f ten  f ro n t  cover* 

^ fh te  i«  th e  f in a l  varaion of tjh© book a t  i  would 11’re 

It#® ( I t f t l ln t  in  th is  ^ u o ta tio a  and tb* one. in  th e  

la» t sonteui* al© IhXa. voraioa# with

nm&m a d d itio n a l e l b y  l&ioolta Cowley, mm  published 

in  1951* .Opi^s^tii-oostentdiii:^ teat tM e ,.1951 

r^-mb'\m *ten parmnehi text® of Utednr J t  the r l t e t *

There nr© eoseat- Jrteeqnft. far .giyins i@ii.oua consideration  

to  th i s  e d itio n  o f the., novel# i& Chwley eaya* tfootirJh# 

the words ***final version* * * * * have to bo takas at 

a a ta t  - aont of in te n tio n  sa teen  than as an m m m sp li&hed 

fuet#® fltsg a ra la  planned rtore enojsgei* than the '--er© 

tea£Tarifsaaesit of tee  bookst f-e wanted to  e lim ina te  

aone episodes* re w rite  o te e rs j  he a lso  wanted to  correafc. 

the text*  re v ise  te e  pmefcu»ii©*i# and p o l i te  age*.© phrases

mailto:i@ii.oua


mad m i t  others* sine© he M s to say tlm t

I  htf® m d v  f in a l o o r v m t l m *  up to  th is  point** m  

what hmmm pag© ili of the 1 ^ 1  {m i o f Jji,

pages), obvim sly a i l  U S &  was not done fo r ssueh of th© 

te x t , PtileoM Cowley Vias easttaoof the s-arl: of eorraetlan, i 

eoi»r©tt£&£ tfc® s a il in g , to.© ‘’m c h  and- the Italian* an; 

th© oeeftsion&l cd.au«e of wordsu^

futur© dtt&IXod oritlelSK of fsndtr will h&vo 

to talc# th is  1951 ed ition  Jjito ae^otmt*. I t  la  p«rhai>a 

not poi&fcl©*9 to  a&y h ere , th a t  tt>o 19S i jg a & e

Is a d ifferen t w e  fi-am tho 193i one. ,\i;d alfchjugh ifc 

®ay be elosor to- ;lts|g@mld% iiit« tiofif i t  is  not 

en tire ly  Pltsgarald •** £# wantoo to isahs a rasaboi* of

#h*a£«s in fcfo© n w b  Ko rinds noca© of Khj.m* Im
did not m*k® tlm i a l l  Im vm  a iiussbsi* o f  loose ©Ms*

■?a would Irmo wanted to male© m m j dots abates« ho 

misht, even, in tiis©, have doeldod that hiii f ir s t  

b^gimlns was tfc# better of the tea* fssia# i t  a<mm 

likely thet fir® eriti# wll.i for awhile h&v* to bo 

with both texts* Because It it the e&riioi* and the one

%o«loy has «tm elisBtn&fcsf a i m  phrmp«a* alemys 
w ith ;,wil reason ; on® wonders* though, i f  It# does m i  
*xe<&4 Ms e d ito r ia l function hare* E iospellinys »o©d 
no t b# p#rpa tuai#d but aetml elsanpes in  th© ' text 
o o n s titu to  4 rew riting*  c e r ta in ly  a crea tive*  not an



Sitf

FitsgomXd saw itrough 13m press and a las boaauae I think 

i t  tlis hotter of the two varaions, I begin with ana ms# 

m  a standard tex t th# 193k ed ition  of

8

Hie 193k fo x ier  Is  mci# up of tnrte hooka* f i r s t  

two are divided into* respectively# twenty*?!** and twenty**- 

three msssbered sections# and art not of unequal length  

(l!l3 and l^Q pages ©&eh)| the in lrd  book i s  d itided  

in to  th irteen  nambsrod see tier, a m d  i s  only tm ^tblrde  

as lann {99 p&gss} as the other two banks* bine# F its*  

serald was a?>;.»r<mtly seeing h is novel in  ttooe fa ir ly  

e«?u*X parts* th is  dlspropor tian in the fin a l bosk Is  

rapresontahiv-- of a ©rudel fa u lt  in  the navel as a 

whole* fba la s t  book «** vhieh alght be designator 

^result#* with the other two books being- ^appearm'te©11 

and ^history5,4 **~ reads almost lik e  a draft of a hook 

rather than the couple feed book., i t s e l f  *

Given more time and creative fflaergy i t  i s  p assib le  

that Pitsgorald might 3mV# boon able to rewrite th is  

third book md re-eaab the novel as a whole In eue-h 

a #&y that oaab of these three hooka eould have fa lle n  

in to  proper p laeo, The dftal.^ taigkfc thbn have bean 

:pook Xf Died*a &nrrl&$* as seen by an sufcsl&er#
ftose&ary;

Book Jl» tltck&a i^arniadf ta  east*'by iasXiar*
:.)iekl



mtM 111# siak fa  me&vim# «  hr an- fa s ife r  
•who beeo&ss «  outsider* Sfaele#

Oolj# m  £1 .la# ysq^r in not, tsfoe atot*  ̂ of M#kfa 
n i u n r i E e g e  tn t h e  m i d d l e  p o r t i o n t B o o k  1 1  l a  a f a o e t  a

n e r e i  Iii . i t s e l f  * fas itepf' of. as tndfiridu&l* Disk 

Dli#P| ill# story of Ms prmfa© awl of M# failure*
B u i -Ifc# d a a i g a  j w l  f a *  1  t^ fa fc*  t h e .

stt* fami M lig ^ .M  t?fa4* , Ifaio  a good oil# for
a  e a f l t e  w t - M f  v a t - - g f a w l  t h e  .ffa& dsr .Xg . t h e l?ls| t f |  M sat 

m  :b&m9: m : t i i l f  i t : i s  ;;,t i i£ g  i r f ^ i  d e s i r e  w h ie h
" ’  •  ' V ; . ;  V '■■’ - ’; ' \  " ■’

ent&fcea a awher of ?4ta§«ftidta writing srebl^as* S w s

fa  ili# ^ejttion. o f  tho point o f ■ vieiis for .instant©* $be 

f ir s t  book# eet fa  fa# '&«th mt nw& fa the

(19®?) fa esea  from tho point of v im  o f a. 

lovely* sight# on^eiia**oM w>tion^pfa fare astrass* Haseiaary 

JTeyt, ofe© mmM ®%h® .Mvws#*1 m  sh© J:hittSat or Biok* 

h is  wife# awl iM f a , friM fa# sa a tlv ia ra  benoh# awl 
f a l l s  far-ef la te ly  fa, fairs with &&ek, 31# secospanles
11 tits Divers* fee i&ris# and .ansa tli^r© she awfaoiek 

ten ta tiv e ! y b#gfa a love a ffa ir#  -fit# m a ilin g  o f .the 

a r t i l le r y  o f d fanster hmaeaee.. loud towwd the la s t  of 

this' f i r s t  -book* however* even fasting. fa  ftfaolefa break*

down fa tii# la s t  sh a tte r ; o^gina to $®c- ti

l i t t l e  sajf beneath the ^appearaaee** of th© Divers*



Tm  *mm&  took* set mostly ix* Jwltoiirlstia ana in par 

con stitu tin g   ̂ fXafthb&ok frera- male I* to ll*  the $tarf
of Diok.MwtP* ft yomsg A s»i0im  p sych iatrist*  wto M@ 

"ftecl&eniftlly*1 kee-agse tavolTftd t& tk# cm re  o f a *fehl«e- 

phrenie .vswlcna b£&rft»&* ISIcol© -.©rm* '¥k#n she be,pinj 

$0 wMtiap le tter*  to  ‘hiss w ill#  he i s  in  tho Ajnsgr* tfcfttt 

he rettunna to &i#£*hf k© fiasle hjbiftolf partly responsible 
for her <rmi, beapl te eertoln withdrawing ftfctoc$rta 

on feis part# thfty tsftrry mtil a ekorfc tinftlasa interior 

s&snelogu© fm m  !i®aXof# paint; of wim, b r id g m  the tlno 

{ulx jm&m-1 between their cower !£&© arid vla* oî ary *a

arr fct» MMfere tonfelf* \fho rest of Book i l  

■ tokos Pi4kf3 'life fran t:mt pairit in the pra.s©»i through 

simh w*$*smf %Ir*h>Xinpft« as M$ fe f 'to

B0&&© after thfe'fend of o f  * Tu&

short third book*. srhX̂ ii Imd intended to

w i t  ft p r i m a r i l y  " f f o a  .ilea l© '* ®  p a i n t  o f  v iew * -eon t i m e s  

ttootigh Sick1* paralleling i t  now with

kieoloto  swat 31 recovery* kc§ -'-as to withdraw frou tke 

©Unto bo h*& aequii^l in Book 1I| be drinks ki am. . .  

jssorei and# finally* tm •reXenftes11 .I?i©oX% end MgtteUT 

wttiitn. to inwlefc*

®hft t;..ree d ifferen t point® of view in thee© throe 

toolai are not s t r ic t ly  adhered tft* tZb® novel is* in



im tg  th e  l lm c k c r a y a n  nsvel with the outiacr

always pvm®&t$ Iva&zlug behind tin# scenes# or stepping  

out bo ©on- -mil m  o r to  rionipulafce Mai ac to rs#  In th is  

type of novol# the a u th o r s  In tru s io n s  sen give bread th  

im  depth i s  th e  *hole# h a t th a t b read th  ana depth# the 

»,>d©:m read er fee ls#  s ig h t  b e t te r  be achieved ests© othea© 

way*

In B m k  1 of fcndeg*» fo r  example# Pits^icr&M wants 

to  pu t serosa  ibMMRsary *I®yfc*s view of n ieo le  m d  o i o k  

hivcr* to senary sees ^ick him self as *fcar47lcte# n which 

i s  iffiportsnt i n  v i m  of « i r  own l a t e r  d isco v e rie s  about 

MB# fab y i s  ’'Isgg&ture*H as tho au thor to i l s

us in  sev e ra l d i f f e re n t  ways# and docs r o t  see arsy 

more than th e  ess® am! su rface  g rm ^fiilm m  o f th e  

aiders * l i f e ;  m  m cease^iteneci llico le  fs bre&kdcwm ai 

‘the end of Back I i s  shocking and .; Altai inn ta Has-senary* 

I t  i s  to  ili© read er' a lso ; • he lias beeii lodjr however# t c  

d istru st hoseiaiiry*.© roast Iona so t a t  tfecorfc&iriby i s  

mixed w ith  h is  shook and im aslement. In addition# sine© 

he has beam-spaifcliy gives*' h ick t* po in t of view in  ?cok 

1 a t crucia l mmmmtm '(instead of .loscm ry1̂ } ho is  not 

sure what rcsc-saary herself really  t  • Inks about anything* 

as a resu lt#  although the ta»£lnni&g o f the novel with 

floacemry'*© po in t of vim? i s  an e x c e lle n t device fo r  

c r e a t i n g  su sp e n s©  i t  i s  n o t  u n l i k e  am* f a r i n g  a l l



about Outstay befo re  w# g m  him: m oh  .?.t" %h® for#©

of tbs dm im  Is  lo s t  hf the au&ior’s point b»*JLnd 

not only ^oaosmry but a lso  ilaaa&iaryia thoughts &« v?ell 

as behind a msabor o f  o th e r oharaator* and th e ir  thoughts 

too. In other #ordUs mw a ttm tlm is oonatssxily d iffu sed  

in  Book I*

fh# book begins w all w ith an o b je a tlm  doaeilpbian  

of the l^eneh Wivlera* w0a the pleasant- show  of t&*

.French n trle ra#  about h a lf way between fap aa illea  ana

the Ita lia n  border* stands a largo* proud, roae^eolorod 

h o te l♦ * * * *n fho B-mm i s  sa t and tre await nation.

In the nasb paragraph a v io to r la  brings doiiaa&ry and 

bar Hotbor to the i&ofcel» ■•"<> sea t thm* eatt# to  ujidaratand

th eir  fm  words*, and than fallow  Sosemry

out onto the be&eh* gradually a a a« in g  her point of 

view and continuing with i t  for the reat of the 

nenbered ae&tion X and fo r  a l l  o f  section  II* In section  

111, however, wo raters*, to the osm! sc len t paint of view 

in  order to loam  aoae thing about what an "extmordlnary* 

person, Uoac&aryfa mother* *lrs# apoara* Is* leytapt i t  

should bo pointed out hero that drs* spears is  o f no 

taportanee ■ in  fonder* and ihl® si&berlal* which Miles 

largo a t th is  point* about her Is  e s se n tia lly  Irrelevant*  

Sflha conversation between loaesary and her mother at lunch 

I s  brief* and a fter  i t  ^os senary1® point of via* Is



252

aM j»03*<! or laa* miatetnaci far tb© -rasfc of

mmMon 111 and tha f i r s t  part of I?#

H!» io # ^ p t lo n f  of IJleoi© 0 |« r  :; a iic lv f*^ 'B aA iS

ara iuo author *sf bmi%mw$ linm
o n  I to m m ft ■

,  ,  ♦  *  tbar© wa0 a f a in t  HiafpMt always iu
h is  fas© tf-i©: 1*?*©•:'; th f u l l  iim*m Im%&w
of Ms brora « 0# lot- or© r^#*3bor#<! them
aft®ward* wtmx oni bad. forgofctatt the in a b illty
of tf© t: -utb to sndur© bor®&» and tbs ymn
forehead with i t s  furrows of fretfvtl and tin rofl table
pain*

toother paragraph giving nosa&ar,3r, 3 isspressioits of tLo 

Btvers and® with tha author Going %&hln<2 her thoughts* 

*.*«m in  th e i r  absolute Igstohiiity* e»p lot©  as that 

of the &erning#* the paragraph mBlrn f o i l  a

purpose* a working over something* a d irsstloa*  aa 

&et o f ere&tioia differcmfe from any alia hod known#w 

Then* 11 liar iamatnrs jaind#** the author adds* f?s ? is  no 

speculation upon tbo nature of th e ir  re la tio n  to o&eh 

other* -ah*, was only ©oneearoed with tliMr a t t i tu d e  toward 

hors ©If •** hut aha pereelved the web of #to© pleasant 

Interrelation* aVleh aha oxp roftti yl^It the tloa  ,lit;, 

that they seemed to "w© a very good fclm*" fimt 

;fo*asiaryte point o f wim  la  a darlas used only in  ortor 

to gat e e r ta in  Infom atioa aerosa be&asm® obtrioua In 

fcfeo mmt  sen tense : "She looked in  turn at the three



bmpQT&r+l'S’ expropriating theou* ?Mrr/ and lb© 

are dissilased In a "#%? l in e s « 2hsn P lek ‘i s  Aeserlbed# 

mostly f r «  'Zmm^vy'n point o f view tmt with a fow 

■acjniB'Oient intrusions?

’Jit 'Husk ‘iwt* »  ho • m  2II ectnpleto 
there* S ile n tly  she rewired h in . Lis eosa- 
plexion 'no i*s<$dtafr and -&at?*er*Vurnedt 30 was
U,s short h a ir  **- a li*;ht ^oirth of it  
ro lled  fiotm h is artcs and hands* h is  ©yes were of 
a h r *• If  h a rJ  h lu o • I s  ..jso  «?a* 2u> eub&i 
ji-ointo ir<l * or© wna nover any foaet at 5i.x i  
he vuc lo  ©kiixr ar tn lflo^  ***- and th le la  g 
f l a t t e r ’ a'* at" onfcion# <' >r w‘ or*TTi!3^TT3T

.»>HjWr/.iiawirjw;jn *«■•.-»:■ < ■*.. nfrg apnrwn i inWortî W f t  ant. <xww#jww>mr*law.:■*«»*» ■. • r^> itfiriwifr^ggii.iiMftfti .mftijirtftw

— planer ©a f a l l  upon us# curious ■ jro ls in ta re s t.o i 
nofcitinr, sage . Lis v>loe# with sose fa in t  n d s li  
'TirToSy'rSmTr;- th^rapa it# wooed the e^rld* 
yet shu f e l t  the lay  or of hwunosa In > im, of 
?c lf~ co n iro l and >r solf~&Loeipl Ino# bar 4>wn 
vlrfatoa# th* sho chase hte* and nteole* ll™ "*" 
jor * aaO

IT'[III IIIITII ^  ̂  ^

Similarly# a *I t t ie  later# spliced het&*t& Ho©sraary*®
thought© In a single paragraph is  the eoanont, mffw
Divere* day \?£» ©pawed 111*© the Pay of the older
■ c iv i l is a t io n s  to yi#M tbs utmost from the materials
at hand# and to give mil the tran sition s th e ir  f u l l

value# pikI she dl-; not hnm$ tlm.% ther© tvould he another

transition presently frosa the utter absorption of the
swim. to  the  g a r ru l i ty  of the -Provencal lunch hour#*1

a e  c o g e n t i s  continued a few-slaves Inters

for nafvotH re s  undod w ‘olo^lxuortodly to  tf o 
oxporslvo Jtcity of the '.Ivors# unaware

jav h or
jp^NNewwtw-tie : a©

0̂ .i» <*irfc)iw . i if alBMHi m  m jh jWwwa wi-- 

ru$w W •'-=»’ we*‘ "Is^

_,ssoooen*



rather thim su&ntlter fro a  M'# jvxi of the &&¥%&*&
;;t lu  tbs erBMslB

bist&a&r? are. ___________  _ ______________- - - -a a p r r i r  -̂ ĵ --wiMiil,TT,̂ irnt̂ mViTr- r̂;iw",-1̂f"ii^ i>Lpcij|i|iiiirtniF*>iniiw.fWi ' ••'rriiftivTn>rirrrr-o|lifr j,rnii''rT"*-,rrir r — fBâ li'lftr“"^ 1 ,|itl**

fh© nursery*!!!;© poaco tBd pp.

iMBCfr. a u i * M H * W < » yrg*»» ■ uhim wim bwwiiii IFXi« aha oguln.not. f:^^ t.j^itriiBif-mn în-̂ T lewfrn*

n-^ipat fchHhH* wiMiiKjBlXBwiani
Tknnnalrj tli# «K, -ot

i :^olSti.or ; nemoa •-..-ii V

**- IB rQnultpogr.
v  <tiw  CilXQi?& mana  ̂aru •natr w.-s

io iom rynoi a t a

Tk®m mzmplo® f r m  tho f ir s t  fm i  msrbex^d seations 
of Vtoder are  ty p ic a l of the w aw rinr p o in t of v lttr  vrnioh

eotttinuos throu^'out the twenty-fiv© m ^tw od Motion*

o f look I# la ld o r 4a ■■© ro& lly have, "osanary8̂  p a in t

of Considering' fa r  £;onoral shAlloTsie.Bc ami

i t  is. perhaps as well* J:«r''ninO is narelp- a window out

of whiah i t  to look now :m 1 i-n.n la Bo ah X$

not '-m® trblefc cot^?ois attention# A -e*rt--.lft axroimt of 

fre& taoss r e s u l t s  froxa the us© of auofc. a *dr?;d©wt but 

la order to he su@fe011f-.1X tLo minnow would- 'hm® 

to  b o  11. s e a  e i t h e r  a  d e a l  hi o r  d r  a  g h m t  d o a l

losv eoBsinteiitlj than i t  1#* as I t  is# ^osoK^ry1#
* ' T' : ’ v  '' '•■ ;: i .. ’ " ,-: ,• ’’ t ■/ ■'-

v i o w O i n t  && rjtfdi* -adqto - .

oranisOi*'nt axs eat# &j? those lust voint®-:' out Intrusive

and bo ;r.;..a t-o  s u d f * tto d t io r  polxifcs 

or tries? Hi col # *8 la  m otion  VI) &;to g e th er too

-abrupt

3ffee author** promoe *To rostsso Koemaary1# point 
of viw® 1» t'-^t saotion soots a note for mfchor than 
axt aetual w i t la a  of V.•© Cawley Ariaela hat ea t̂>*
wlrat presanptU'OUSly om lm n- this’ phrato in  h ii edition.
of the Jrlaootcm ~mpj of fapder 1# tha higbt



Tim f ir s t  readers of f i l le r  were led astray lay 

tfc® attention, to %oM&mr^ in Book X a m  thought tlmt 

siie wan to play a . irere important part than she does 

in  the rtovc-l as a whole* ,\ entolytie she trsns*

forms existent forces into ' ©Iso. if si:© had

not boon present#  Saaowa* or s o u th in g  e lse  ^cmld h&ve 

perfowacd her function* That being so# xho details 

about her ''.sings and relations* her mother is careful 

^Ismiohinn^ of her# tho early attention to her character 

am ibe mSamtim  of her thought# and her iael: of 

perception all these detail© arc misleading. 1 do 

not personally see that the rearr&ngm m it o f the episodes 

into ehronol >g!cal sequence that Pitrcerald made In 

the Irtnsoto,: copy of fender solves this problem* Indeed 

this placing o f hook 1 after Book 1; makes oh# assumption 

of :ioa©mry»e paint of via--' at a l l  easspletely raoaninpless 

fliore Is no longer reason'-to ee& tho Oivers as they 

appear to fee# sine® w© anew @oa@tMn-_ of what is beneath 

the swfac©# and we-: #abb:. In stead ' to  f:o -oS r l t b  t h e j r  ,
'■ - f  Ts  •

story* The -mie chronolog ical beginning of fi&EBeralcf *s 

story is with Book 11,#* -but Bli&garaldfe first

iMpcilse to  c rea te  suspense Lind-'to s'-ew-'u* :at the  B iversf 

life looked like without ammdXsg any depths ms m *oo& 

cm©# him sour of the frogs quit© ?;loasanfcXY drowns the 

rouble of  the artillery*

Tim fault i s  in ifm ssisleadlng effect the too groat



attention to the detail of kos©isa:ry,s Ufa gives? ♦ 3ha 
is  presented an sn tmes^liaatsod person* llnpiy letting  
her he a el oar reflector of the l i fe  aromv- her without 
going behind• bar t&ettgbt* Blybt have solved the problem 

of author i by in Book 1* ,9s would know % a t #he was 

® l e c t u r e #> by th e  way she accep ted  m& was ©haroed by 

appearances# 'aid one® her viewpoint was droix.M, i t  

ifmild not have to be #f@iiiM:8 again, since i t  has nothing 

in itse lf  to eontribute*

I  have analysed :?oacM»ry** viewpoint to  th is  

leng th  because i t  i s  o ften  sa id  fcimt the f i r s t  chap ters 

o f  feed er a rc  fsvr, h e r po in t o f view and a c tu a lly  they 

are not*' I t  might have bean b e tte r , had they b ® m  so , As 

i t  1st tho p a in t of view la  om niscient w ith  lieone#  to  

£0 in to  any a lii l  a t  any tfcne« Section ? I # fo r  insla&ee* 

begins w ith N ico le*« po in t of l i f t #  s h i f t s  fo r  u nos:mt 

to  Diek*s {**♦ * * * l-lleolo swam in to  h is  f ie ld  of 

v ision* , * * «*), re tu rn s  to. her % d r i f t s  in to  h im 

P r o  ‘seraetiiae* look- a-^briek" f i t h  stfsv • V ;«h»rtJF, becaiass 

o m ls e ie n t :  and when Hoaem&ry*® po in t, of view is  "resusaedf 

am lse leR ee in tru d es  mere tiwiv ones in  sM sr fo r  a b r ig h t 

remark to be included (*** * * * she £&$ Da the navies but 
not a t  a l l  a t 'then? ^X She wavering continues w ith 

loser,sryt* the p rin c ip a l po in t of v ie s  in  s c e t l  >ns y i i  

thr ou ̂ h XI o f Book I ,  the sec tio n s  whlek cover



of t!v« t lm  an th-:.- Riviera# sucow&lng

s e c t i o n s *  m t  p r i n c i p a l l y  I n  i 'w i a #  a im  mainly ©tij © s t iv e  

narrative* - ith  ftMHtisary** paint of* view only Intermitfcently 

being given, sta tion s XV and' I f l ,  for inal&me# begin 

wllii: ;:-t*r* s h if t  to uiokj and and ehih horj faction  xVXX 

and section  XVIII aro zaostly h©r»f tin- la s t  .tM t mm 
hm  u n t il  tho ond of Book I (aeeMon X I?)# seetiosv XIX 

begins idf,w iba fo rth*  sMffca abruptly fo r  it ©©nfcanee
j . -

of good but Ir • 'Olesmnfc observetla» to X ieolef 4 rafemut 

to dbe* s h if t s  to  hieola* and t&'dlepersog t&rcunfc bb# 

r e s t  o f  t h o  s e e t i o n *  3© ebl<m s XX and  XXX u s e  p r t e a r i l y  

olek *s- viawpol&fc* designed apparently to  suggest am®
O'- the undercurrents in  M s Xlfof to ay eonfcalii* bar over* 

mostly irrelevant natas*ial* in clud in g  tbs aeut© oTwexvatlaii 

about t  ■ ■■© thirHfaced &4©rio&p#5 Seetlon XXI2 is  IIXooX© *.s

k**0fce tos iYowing* thinking of h er children* 
le s s  gloatin'- aver then then merely antazolly eountiiig 
the*-, a osfc cheeking h er bubs w ith a pot* ( liiea le  
1ms ton' e M M m ,)

-*% * • # a  type- th a t  loafed  abort tbbaeoo stay©©
wit}-, ana elbow on the sm m tsr and watched through hmmmi 
\ tn m  wfni sraXX ebl«& of th« nind# bho p#opic>«ba ©uim 
i n  and  o u t* *  F ib s g f e m ld  bsre lsbd t b h l i  p o y t i m i i  in  th «  
Princeton cony of Tender Is  t t ^ h l r h t , I t  a;a-eared 
o r ig in a l ly  as' a d©Sol??llon " a f flBTTCS^ottent sharM fcer 
in  h i#  1.927 .short st-ory *V 3knrfc wife * ,r-



md >CCIII la fdm'u; umti&n. XXX? Mck *a#

tsndlttg with ci sentenft© qt bwa Vbetftj te e iio a  XX? la  

'• terror? *s aratn* vlfch snatches o f Pieif*®*

Considering the etaaoslex plettar© o f  the l i f e  of in© 

^■rG Ticm  e x p a tr ia te s  an tho  h i v ie ra  and in la r i s  t t a t  

Booh I of ?fed#r r,Sve% i t  iaty so«3a pioayuniah t»o eois-* 

p la in  o f i t s  r e la t iv e  X m k  o f  in te n s i ty  o f d irec tio n #

Hut e o r ta ln ly  the c r lile iig a  i s  a ju s t  one. 'The le a d e r .  

u$m: Xj ■■ooa not know whoro b© i s  *;oinr on wtrnt i t  a l l  

means* and he dees not precisely bsMi&se tho dispersed 

point of vl«sr confuses rather-tiJR» c la r if ie s#  B© met©  

i ttto M stin p  peepl©* hu t ha grants to  do worn than to&t t he 

wants t o  no sstaoeharc too# >10- i t  s-eens obvious th a t  

tho a u th o r in^andad Book I n o t o n ly  t q MitmduOQ,, ami 

" doscrkbs :th s ! pr:lhoi.pi^ls oJ^tdfo noses! but'a^so :tb  briny 

fcha l iv e s  of the t r i w m  tip to tho o r l t i o a l  p o in t m io p o  

the MquaX*fcaiive'chants*' showst' r io c lo t s  broakdoMi*

In tho li^ reasicm istlo  type of eanposl&ldn to  wMefc 

Tender belongs* Many details are necessary in artier 

to put a ptetuî o asrssa* mud at f i r s t  glanse a number 

of viewpoints Bay seam justified# The for#© of the 

individual InpresoIans* however, w juld doubtless bo 
*rzs:>at®v and ’-ho sionifie& nse o f tho c r i s i s  oloaror i f  

sue- rermrlcs on smnners oikI cue tests as? tho f i r s t  t..noe 

followin’;* and suoh earn'-ants as tho fourth, all f r^m



Xnttur M'mtimB Book. Xp w-om Oslttod*.

tto bad htrng up -aaat and,' w«tI and trraswl bit- -
• tbJLri m  m a tm r  b m c * r  «•* a  tr ic k -M 4 M s own* 
•You1! !  woar a a ta r i  ilm M s a. l i t t l e  d i r ty  :*r'i.m. 
.you, uforH tro&r'a maaed iM ri#11'

Ofiir* paapl# a isp ia j  a mrimsi, for a
ougj drank* m il* *  Mk« fcha ronpaot 'of aiafcle 
m » s  f ir  tfe# " ■ Mmpmt *aifc*r thm  four#
fb©r© Is itosadthin,- w ^ ia i i i r i^ g  f e  . *&© has
l o s t  tQ l  wHs u5Xi do Of
ooura* im G--k4 Mm pay afterward for M i w « i t  ' 
of superiority* i> .a aoatmt' o f

\ .  I 'it t l#  tfeaC of
: alWbfcJM 'tfittV.,s^»' Mkit of- -a
prisoner or a family aarvaafc*' feo aaM :.goad»!sy 
to  an aa^alafcaaao*' • * # #

Xh r» JWJ IhtPt; ir e  rekfraattnf
dbjeeta o t ily ly ilf  s o t la o i i  4tr&iahe& urood* 
isoro or l&sa ■ poliabbd &M&9* O liver and Ivory* 
and boyoa4: Hiss#', -t tbauiiusd -bdirrbyora 0  Mifbi
tmd ulvwi-ym so a ild  that ooa se&reoly iM akt '-of 
tM* m  that* Urn torn .of pieteriHP*aa#t» i^s- 
od as- o f p tn e llt  or ,atb-%#«f¥ip -of o tya ia l or 
eM a tho to ta l i ty - o f  tM i
~  apyesiMtiB to squally subtle ritfXawt ■#? tho 
v is ion  as wall. -at to  it 000 .a*a*#i*MonftX fragments 
In tbfi m ^ y n m im *  % a t m  $mm  *0 b « g  «m tap 
at .&■ &fr*pg •£&> Itv^iXjufty ahopad •
pioaas that .*0 3 owe t lm  — ’th is  foot k&’ h i

_ r„ . .. .................. _., _ . „    one
i n lw " r o « p  before. she could determine 1%

tl& te ..ccaftumtc .ara-wita"and raw#aling# -Uay are- 

gxmtuitoaa. te the oXiaaftfclc seotloa of -tho'flrsMfc back;
2 ^ # ^  ' liw iR g. tlis  'sppesrame of adding* “

State 11 is  m  fist arholdj, 1 tblitk# aMJ.h-.aora 
'autot»tfU!ly.cacNbitod; fctawi Book 1# 'For <mo iMm- thara 

ia  aolp ia'isoaoraip th a  « t * s i r o  uae 'of a ro iiit of. vlow. 

Otbaj? than iBook -11# i t  w ill b t  w m m ^ m 4# i t



the ^hiataxy* Sport of the to ta l design o f  Ijffiffier* Mak1!: 

m uring# m  nmn by an Insider*. 33iek*} Seoblons 1 

trough X of Book 11 9  bh* fltthbaek t& m  Book X* ore 

m iiily  f r ®  Bisk*# point o f  view* Soefcion 1 la s  **tho 

ring of a hl0gt%phyrs ^  that 1*9. i t  la  objeative  

n a r r a t i v e .  B u t * # e t ia r a s  I I  fekro&gh IX a n a  sh e  f i r s t  

part of X art fgw . 0X©lcfs point o f view* M oolo'a

in X bakes the narrative frtsa 

the flaihbiMSfo mmMmixm (tho t i ^  of Nicole*& .and 

D isk1 a gotttfAgo) «sp to  tho tl®» .of ^ ou ory**  a^ipaaraaoo 

en tho .-Ilvim** be«h  in If^S* sections XI 'through 
S tn *  ©xeepi t&T two ps&o* fmm Vm^Xm^u point af  

view* are ahaoot en tire ly  Di0k'*O* Beotian K i l l ,  tho 

last- In Book IX* j,o'given over to  Baby ?fei"r«xi<& 

reeoue o f Blok at»$ with the oxeeptlon o f  a sr*o3J 

Xneert from Mek*s point of viov* io  projected. from 

1 :er mnfliu aeeilon  has eontidorahle fore©

and rz&mmmt- m  w ell as b » e r f tho point o f view i s  

a. sjiotake sinoo we -are taken away f r w  Disk 'at a 

erltl-oa i mmmxt o f M s deterioration* I t  .is  ineiruefclvo 

to  aot-o that tho M otion  was .^rl^inally.;ipritt^  for  

Ftanole* » tk © r  in 'the o f th is

r m e l onl.liene* io  another veefclglal. aet*UUu& ;>

t& e.vtallor1 fa ilu r e  to: modify tho s&reaSy* 
w ritten Xaaboile. episode in  2fcls flUa o f y.«ro41o.o
&i soneaod on pages;■ 106^10? •■ iS : i5r,^ S F ^ w i T  ^



It smM wall ba trmt Boal: 11 mrnld, r e f i l l  by & 

visvFelnt otbw than 31ek*s# tagfe Mint is  spaettl&tiva*
«lh&t i s  M l spaaul&fciv© in t h a t  B»ok II i#  lallXag'

am the? u tarf tk&s h a t  s a ^ s s ts d  in  Baak i # iVs find  

out# I t  i t  fcnts# shat in  bsnaafch tlK. g l i t te r ia c  

surfas# of fcha Diw m *  Ilf#* but a# no® at w* do# 
wt l'a*v&-fcbat subja#fc .bahl^l la  03*3 &y to  a® tsalim tn  

® Disk** datwiomtloa * f-o® sartainljr Ills doifirlaftition 

is- rala&ed to  the m d iiw ir r w tt  in  b is  .,,&rri&to —• 

fcfea im&mmx^mi- M art *** Imt I t  in  not s lca r

.iffcmt signifies^*© af tb© Hog^narf ©pisada* In Rook 

I ’i s  la  ralfttloa to Disk** deterioration* obviously  

witMfs Bask t  til*. #plsaass a »  n;pi?oliasliy is^wfcanfc* 

viban link I s ‘waiting far r»as«m*7' anfcsMa th® otudio 

in I assy# bs nmm htesaif at ^.otfipallnd to . , * #. stand 

ttoo#*- ♦ t i Jaat as smWmr m n om® found i t  .um m m ri 
t® s ta n d  i n  f r o n t  o f  a *bn|*sh in  Farrara# In  s a s k c lo t k  

•tol ashssu Otek «&* paying tana. tr ib u te  to things 

unfos^oifcsa* imshriwi* unoâ naiirgafcsd*0 M an MrXlar 

iimiia#ari.pt- .FitSEarald twipXiaifciy #&y» that la  .his 

relationship to aha b«r isatter oiak hm

h im s e l f  f o r  tfe* ,g g q o a d ..t lm  in  h i s  I f f  o 'Oram

:;teta tfe#r©teel£ of *9o$her pUfiai-sdt JLif «**. 

s a a t h s r - ‘pi»lda as' # lr o s t f  a s  M §  ’ otfn* ' Bsisi’ rl i l t  tisbo' h i#  

eiaahions of #salt«®nt and d@ light wart awn Xssis



O'
five years before (whan bn had beeoe# involved 

in ittoole'e case) »n 3o i t  ia *1n* that Ms sdM p  

about ftoeeraKfy is  intended to be parallel to Ms 

earlier aiamp about l?ieolw * Only fcnet i i  aat apparent 

in  Book IX* aoaewstry reappears In  th i s  hook «* fo u r 

yaftiS after hor in itia l appearane© on *bh© BiViera beach 

;>l©k*fi disappointment in  M s •dree©*4 o f her 

r e s u l t s  in  M s g e ttin g  drunk and ©ndtng in  Ja il*  

raroa i f  sre did not know about l^fcagaraid** 

timiggl® with th# material that went into IMS nowl# 

we eauld to ll  singly by eonirmstlnic Books 1 and II 
th a t  he was no t wtiere lie uses going* In w ritin g

his third novel, ffhe. Oraat J1afcabv» he had ruthlessly 

sacrificed everything which was -not diwet&y related 

to his th«©* hvcm the eplaodo which we now have a a 

the short story * absolution, * originally written as 

#i glimpse of xefcsby** early l ife , was s3£&inate4 * 

I^tEgcmM lid not ©xsireis# th© control over

kiss material ill fonder I# tho Iliifit* If lie had, 

probably would have out out froa one third to a Isilf 
of Book I and would haw recast the l a s t  section of 

Book XI in or&nr to maintain groatsr eonslatency 

in ihis -art of th# atory*

,4ns Book III# m m  though i t  la  m&#wlop®vl, a lso



S&3

contains irre levan t sj&t&rial# It. begins abruptly 

with & section on the Cregorevlonsas which# while 

it serves to  make cred ib le Frans*s la te r  viewpoint#

does 12. t  r m l ly  func tion  in  th e  n o v e l* \?n& s&rae is

true o f the Lausanne ©plead® in  suction II# mostly 

fron  Dick** point of view* (In  th© total design*

Book I I I  i s  ^ re su lt* 1* Dick1* m n»iag(i *#ca fro® the 

po in t or view o f an in s id e r  who I&* becaaac an. 

o u ts id e r , rico l*#}  H ioolo*» fa th e r  i s  laport& at 

in her Isl s to ry  and th m ty h  that# in  Dlek*sj but since 

Tender has beeosi# h j  r-oek I I I  s to ry  of D ick 's 

d e te r io ra tio n #  i t  i s  not c l s a r  wtmt appaarainc®

la  supposed to  ohow* !!« Vanished so- quickly  n e w r to  

bo scon in  the  iiavel apoin th a t  one al&iesfc sup ■a.-.es 

‘th a t h i  appear *'•• ®M t->im leave#  in ' o rder . th a t  -Dick 

cor, say e old boy took up h is  bed and walked* • • **** 

Of course ih© tol'^vel^psteosst of the  met© rial in  

Book i l l  tmf saake mich of i t  appear faow ir re le v a n t  

than i t  r e a l ly  is* sec tion  I I I  d e ta i l  Inc the  break 

between Frans and hick# and section  rv# tho Myerc* 

v i s i t  to  tho ton m r  Wary i&rth# now a papal o jun tees 

** Indeed pill tli© hary forth episodes? the anooimtor 
on tho be--,chj Dick t# rcscu® o.f P ar anti Lady C aroline, 

e tc ,  — a re  eaoagsples of episodes which amy have more 

relevance bJmn bk@y now appear to haw* 3 © e tl« s  V 

through XI# p r in cip a lly  fron Hlcolc*a point of view#



aro toportant ones * d e ta i l in g  Dick*# dotorlo ration &* 

w all a s  h e r  w  re c o v e ry t «o£ th e y  aim f in e  o o e tlo n *

a# fa r  e« they po* Bat tho iw a y  aniJ i',v  foye® oC 

to *  to d  I>lo&ffc .e i^ to ig to f l 3>Xo£o* I n  t a l a  book {she 

boGo?;&$ itai doRtatot e&o) ar# dulled by the hast© 
w i th  w hicfa t h e  w h o le  1*  t o l d #

nl.th.ltt about f if ty  pm^m ooour vhwir v i s i t  to  

f* ,f?* Ooldiny;** yacht;. tho return o f  Ttmxr in to  th e ir

l i v e s 1 llitol-© 1  ̂ he&xttyftX o f  Hick by g iv in £  T^k j

th e ir  la s t  Jar o f ootapfcor rub| hoi* disyvsfe- with 01ok*a 

trying to ahjw off on a .aur£*bi>ar& for Ko*«*ry§ her 
a ffa ir  with ■■roaswiyi her to r t rtim ggle &7*&in*t 0lfe§ and 

%hM showdown h*% m m to* m d  p i& -t by fwsiy*
fhl®  to r t  wwotift I t s e l f  i s  u&JWfttatod atotoat to  fete 

point 0f  a s s o r t  otonoo* Hlooio.and Jlefc have gone to

tri# harbor afhop together (rrtatotop sot of tho

habits of th e ir  §14, gr•■-o .̂ful I l f #  together# a fter  

too gr&M ®yM th e  l i f e  how# v a n ish ed ), and lte ::y  breaks 

t o  on t t o v  t h e r e ,  d e m a n d in g  t h a t  tfotan;* b e  s e t t l e d  

to fekoir trimnvlcu They ;;o out to on. outdoor e&i$* tod 

with blcyclo ridmrm irrelowtotXy S p r i n t  to p  p a s t ,  'T a ra y  

u & s u e e e e s f u l i y  t r i e s  t o  s t a r t  a n  'e T g n e n t  w i t h  D iet:*  

0isk groats all hi* pm into e m  then mii-sw- away fro® 
\ro?ny end kioolo* Xho ho/* ituting ■ .and oud of fck*o some 
a re  f r o u  & ieo lo*s potofc of. view* th e  r id d le  a p p a re n tly  

1 * amlsrtcmt* altfcgstffe the observation o f tho blcyelo



i l j  Oift {It la  h® who rml

toft&tom wtor* Hi# fom* i t  fi***®# ftrriir#»! 
bad triad to #0X1 th*® of Sh

f*tob fsaw if«? lark asd 1® In iba oj

t?:o M#7#l@ 3?idin&») fOttsif jtiiri wgstto §# 

th* row h» ddtwniiittd to tittrt* Si# i

a# Jip«r

o f tm  m#§r®* mm 
iri #f :#. §J»p teifji 

iat&xft* nation i
»l w>h

ii a*

n t<

W -®  « !

Mi &Ji
X* I t  w f  bo r#s#©b#r#i* £8to*=

r§n

w ltt  

mX ip p e iw o a

to UlMi ft 

thft mj^ 

t  im M

m*

a p liw ^ d  xjwel than f to

about l i t  fo tm l  ttrufttar®* I t  ii

t  i..A 3? iaw#i In %&# fiiriit p lto o  '{ft® 1#|#

of th# old**a lth o u g h  I t  t o c l m  w it lt  « d m  &*$&** 

fftoMonftd r>vwl o f Intrigue* {H nl 

o f  ttoftft ip # f  1# to  jro  ^no tto r?  th@

tt©  «sj4 o f  Soofe I*  wtmt in  to© o f  t t #  d u a l?

but tom®- tom ato  t'n  morn to** 4b@

llortt*# lm &  f m  &tobX® m ^ oif^fs law# far. 8a#asiiiF|f fit 

into i t  a ll?I to t  It" oft#n--to«to la to  i i  ft nor# owies 
of lneldft»to 3txm% togftitor to &!*• & ftwtoin



of life *  mo oXroody mt-mi* tbo outline* of m otsraetero 

mud m top, htit&ry* remit}* «r# fcHare#

t e l  th e  t o t f  o f r? f navm1 doom &$& ««f&mtoXy 

la  th io  to t  thou ftt«gO f«ld omo to go

WdM w t l  It m# tit# otNeturo aî  immljp ttefe hm 

prlosarily Att&ofc&i. emroloftoiioos*

tsmitto In ompeolfcioo nmii% tho ss fil doe* full to 
loot fchio ittfcorppol n&ttor§ and thfc am ot^otero* it 

i#  *&s to mm$ n-01 #aijr imo&o o lorlty  te t mil 
of dMJ&B*

ffei reirlsod (publiohod 1951) Xo tho ^
i l f fmm tm m  tho  f i r s t  fpofello! o If3 l4  w ro la a  to  

bmtae: oharaool€^iaoX« Si# fei^grmptsy o f  tts# youRg 

itet^rltsm poyohlfctriot* ot&oh to  19A  op&md teak n t 
W  begins the r w t l  mod1 I s  MO&M&od i f  t o  otosy a f  

Dtofc*# roXatlmnaliip to Rloolo op to h i# ooe*g?tog3om of  

b m  lovo* Bebk 1 o»do wlfeli m good dyto^foll fto&te&ooiji 

** * « * ebon bo lo f t  lor  th* m d  #»#t* m
tho mail oho turned mud loi&od ut h te  ho too*

her pf*0bi«n til <m# %hm$. tei togothor for gate »ow**

Si# oooood h m k ^pmm  - ith  a f t e a l  sherbet- <m 

Us# Mom «tu 100!# rolotlosaobip *b$i&

a ig li t  m ix*  ono fomlo* bo to  t e t e  1* IB #  ^Mvrtor 

oogifcalna tbolr ^rriag# mud.triplet# flratoporoaa 

mms&wf up to  &o«aary*m mppooroaoo m  $mm&t he&oh*) 

mt shf m%m§ HLtfa t># oboord till# lei* tes t o t e



*s%t#*toi to  BtoSs I t  a f  lis t*  "toswssaT**

tes^e#*T fclsla ta a tw ia l  &bmt S i to  and S i«A **a jwioj*

lli#- rait- o f 11 l i  'B I I  ttf’■Iff ?W *to -HlPWjp Sj^Ttof •fflr fiff toMSWP

la
v&ytoiaM fetof Pttogwiil-d nitrtt fatoaeXf* %h& 1951 ywwtoywf-'
Xu - pt jyMi -
ftKSjKOnEfî ĵ t̂ iÊ fit. tNAAHtft̂  ftiu0®- ftfttiftl ^̂ tOtPdtt 83̂ 0 Jftli3P(SiAt!̂ ft:|̂  
t o  *  memim wt*»» to' to u a  ,f$toi«»®M t*  in «m%"; '
«us<4 ai*g»g)toa*»to Ato to*l wito-toto* t o  t o  Mtlto*
t o  to te s  «•» 1watop* i*»witofe&*t tafc to *  **ttt»r s m

',0 t o i  Basfe felfclss. ttougls, ttm *a
_ .............. 1 »r flt*jp»*lli** totototoi

* m & lf itm ia -g«toto ran? tto  p ® fto »  a f
m «atot t o t o i .. ji A t o  SBl^iSi-

g  -tofe^a. .JSh-Ato .dto-jifo-- si6tt,dSteL,ito|ayto *  '&3fe, •mm̂ m) - pt cJ»
w a  to».* *, 3 

* 55 » * .  1—a) ( iso  | » )

vm* <*~6) (332-3U )
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tfe# I fA  Btolt 1#" m  tto  Eivi©i?a with
III#  Diw-s** III, £& ?!*# e i iJ l f ig  t t t t f e  t o r  i to p ^ lx ig  tom *

w ith  M *ol*» BGMflk' 111# to tttaltt*

isttmgy** t o t  * w ith  t t o  Diww® eikI st o  iMrttis to ' 

a $brld 5Sf 1 b t f e t l t f l t ld *  t t o  beginning o f  h e r tiffs !#

w ill 0l@Ji.| t*tl Hit wild partr *** t i l  frat i&tMtoss*?1* 

&tv*X*' <** t*»d- l%« tw tiist** tittnpier ?11) with Ato*s 

m ^ m m  d«simrtoi»% *a& %to t&tusltl&fi t f  s& 
of t* * DiiNwrt* Stoibtfss few lw w  in tto  tra in  tta tlam  
Oisl£** totting hlw tslf fa ll  in tows Mtti Ua*<i!&&?y$
Afe®*s fa l l in g  to Xmm® fa r is  mM g ettin g  in to  a aensi 

K ioototo hmalttowkii nisi t  - Qlvept* ditttwtgitkg i^ to ffi

to toe aiiietm* ûing mg&lflettt&ly with I&efc*

la  %itm$'A i t  % a ?x*?feabi]r tto  beet book oi 
the new flirt toalu i s  the ariwtgmegit. &f m torial*

Boob l f f *2SMMg*s* tcNttolii* a w  W urtW  on S isk  

%®fmm he ttwtiwtt a e lin ie  wtto Stoat* to# H itte r s  

on Mm at. toe #l£ti£#* sad e ig h t 'JS0F@ oa suets. in d iee tien g  

#f Ms deter lor-. 4 i  m  m  him gain • mwmj far a reet* 
his r#*«®a^isttor with mmmm0f$ tad. M i fe#t»e bwten 
up la  ;t»e* fto  f if th  tad ieeb toele# *®it toy Hotae#** 
is *:he $m e m  tto  I f  A  t&ii-M a®# tost bam%. #o®t«,ining 
Dlofe** t tp w tt l tn  tm m  fm m  » s  tte  ellnto# £&efe*s 
s*?d lie# !#  *11 l i f t  efto? that# their rate®  to tto  

ttv le re #  tb#  rcw-eatry -of fe&ssy ta d  fieetBiaiy te to  t t o t r



l&v**# 9xA to m*
litfe tta.mtMlftl'apo*urrw;*<j to tMo footon* tta  

19^1 yeroioQ of f m&mr. to of mopoo «  Mfciroly
om fro> fcho opl&to&l* And not 

& b&toeF m *  For am© thing* £fc to i f  anythin ©yew 

» r©  Ita  intimolan of fsooomoryto

’tongx©* in  f e t  1.1 mkoo « ta t w  tho •ap&o&Miso©*1 

part o f th^ f l w l  dnn-lgm ##6m aii to ^ lw o it t  iltoST* 

AXoot dtofto&Xfcioo to  th© to tto r  purt of th# 

iwyoX romotou P ito ^ r sM  htaoolf m$Q& that t o  noveX 

Ooomo *X«o« toto»oM.mg feoword tit# eXixs&x* * « « * 

omd o tty ite to d  tel® X # s g « i»  o f totoreot to

for  i t  &md skips* s tu f f  for thsy
ton f t  tnmt t t a ir  otaxwttoM yoooXrod Im 
d oao iM tim  and ato lyo io  ta t  lik© mo Im 
A#tid» fctot rofitl a A m  tli# ^roofon** A ll 
th<5 maFO FOOOCMI i *© ftddOdj for ftgfrOfriOfiftl
plmmimf * 13KLt»««roX4to

8 * lto ?  the X93t mr t o  X9$l ffppgji* .Ifr .to . Mlfstti 
to omotiomoXiy pXamod* M l ©cMidorohl© wsM ttog  

«»iM  fc# Fo^iiyod to porfooi feh# moyoX#

3

t o  o f  t o  f i r s t  r#yiwtTO o f f t o o y  wmtmtmi 
th&t a lto iarh  ho m s  tawm ioaoXy s w i i  fey t o  novel* 

ho f o i l  tlmfe Wmm mm o « #  ^iirtok1* tosrolwS* B# 4M 

not teow wlimt ife m s* ta t  ho moo ©ortaim t in t  i t  » i



thara mmmmkmm* 1 <80 » t  prop**# to muy that
W m m  Is  a t-rlak» I  da taftXla* to  a ip w  w ith  M l 

imp****!**.# fti#?*# m m  to be a tri&k, l* r t of 
ifeis i s p » « i«  la <$*** i thlJHc* to tli# ffeii&v* to 
attgQOM th<- ®mmm or Di*k*S dMliM# t*t*X 

titiitF# giwm im If fehw lIMit In wuah m
te a u t ifu lly  w r lt lin , a&afc a l a ^ i i  ak& at tragi#* 

out# that tli# rand® fa ila  to «## tew Im&avmt am* 
of th# asialywi* to* M It jNnaalhlw* far l&ataia*#* t at 

fc? a iitaatiom  tha author aredlta with fcfc* m$M mf m*
9iw«r aauM rea lly  hm® rained the flit# paptos tw ar© 
to li  that h# la  at th» of .lw& I l f  1» waa ru&$*4

tqr lilt ©hale©'"of '* profasiiioit# 'rtfct^wraM-
©aid of ;>!«&, S it »mi t .  MtldaatalS I t  is  4i*tat*d 

% Ms tragi* flm$. Wm fa ta l t*Mfiten*«. o f ‘a l l  Fiia{$«r*24*w 

h&mm* *1 got to fe© a i»whiatelafc** ha tu llt  hm 
**ll*a^**9 gfe*n* ^ #go iw loasf "he***** there s?na 

a  g i r l  tit S%* Jlldaf*  in  Oatfwdi th a t  wife- to  $*© am * 

Imtemm**

PltageraXd** in&lataue© an th© dit® «alhlng p m m m  ■■ 

of is mo%# t o f i r i  fauridadl on tha wlm

tin t tim s i M l  inatlnat Is iha teal* im tln at of testm 
ilfn*  the > ifc»*re*alsl mu l i f #  mil n «  1* a
te to f  of aad will# with eeay aaplratlonie

Ms id# t!i© 8Hneual< A»ag ottei* tMrro ha &a&ta ■<?*



uoaft&llsh wtefc Ms toXmit e$ol$»© Mm to ©©©agag&lah*
In ito tn #  of Imm *fc %1* „.ja©nfc rf pm&a## W m ^*

p'&»Its %o iiip!«## Ms at; er Siting

ehjl m  af a p m ^fm sim  Is tfmt m  ©arljr in8t«&&# af 

ih*3* r© Immmmo a pifakiafcrijit teM&t*# of a 
n© I#t iw w sr ^  .a briU&iftnfc #mi4«fe* xh«m eo*x 

te a  *«© a i m o n x t  $© fluid I s  m rfel ’ H i t m i  M# ©an

ft IMS&TC& llmfc lift
fM# ©ft©imCi%fMfc;'* | but ©Sly* ft© hft X^M #aH!i ar;,#
©k* tfe© fltft# with m  m m m m © ©Imaklteg to©Id© 
M/a iiiat h# mms h&BMlf a d ig tit at ttfvtf wmg 
trliMn tb© te#ak# i$&% h© #atiM brisf i t  five
fmm*§ f m  » %  If  i i  &&©&pv©& t© It# toiftfaa*

writ an $ i any odd hour* I f  naeoa^aiir* ni >
& fiftar rag W*r M i »iwmMmm§ with tko fin#  
m in t erf Hit acferfUw ttfhJtab i#  mmmmt  o« ©2U 

to hmmmly £>*&©©-» * * * ttx# oea©*} 
ifeSiiii « * * lm4 la  ©ad#

-SiJ04t I t  Is dttrlfig till© ^ w il# '11 pmimi im M m

life tint ho ! a# nia mf i m t  imlmt &*&& na fca -th©

cpaMtf' o f hi© mmM^l pr###saii©f h©- #otiM not fwel

tfm i i? w  w@r# fr a  t  * ftiMciiig

o f  ^idkta Chi# «*» i&*lrjs* v  a w uld  aim#

y m  a l l  ilia c|imi<t©:te30ba in i m  Vm&on far H itrtf

ymra*11 Sidle f##la iti&i h© is  too #<in ’§yit0 ©nd ifmt

tfc© prldft of M* intm tmm ;sm te-OM&X&tmmm* 
ŵ m  bftftt 1 ©an n£fti yon* nr ©Ml ** a© © 14  

ito# Pbisy 31*&©tl©k in ?hftftt#ruy^ ffi.-g, . me 
m 4  thft, %fo*a» *t© a l i t t l#  nlftfartan©•,l

Bft » i t  t e  laftft^iatSftft*#1* lit  thlxskftt **& * d f tho«©
i » i  !i# m a t ttftfi * *■ * «r@n faisfeiy dftttoajr#^*



a f t

I f  I f f#  mmH da i t  fo? hM  not t  m&mto&toutlte to  

p it  a &Uhnmm>* or a tootem hoart* *  m  iitfto&o*'.itgr

■0mplm$ ttottgi; i t  *4 to  mim to MiiM m% »mm bmokm 
aid# t i l l  II w t  to i to r  ttoa tto fttoMtoro#*

Hi gslft to toPtols witli irnwm * tool* thra
will# to M^airod to #*pti> a Mfctlpftd** tot oitfe plma^y 
«**■ to# illu sion s af otofiml ttoragtl* art taftltifc* mad of 

tto  «9&«sa&l&l good»ftft« o f  poaptot # * * • 9 t i t o  th««« 

to  la a«rtoto o f Ida am moom** after tto  lay wtaa to  

*i*£to Prraii rad Mi tolia in to&toh to Is 

c^rMitto#* ^  IWn tsto might aatt

to-an to t  fcf too iw«MUaa aratowtiiig of
b ^ rlsm i to  wM.Hi w m t mmm& $**■ Mm istH cl

t to  toradmrtoo o f  ftM otioian wftro d l f f  ormt&y- mmsod 

■«*** hm ooiiid m s t i  at & » r a t  la  an ms4$ m m  at a 

ewfisying on with & g l « y  i t  w »M  ItooXf to t

it'"*M fcsuNI to thlais of dolltom toly  Mttixig; l i f t  
to*** to %ha soul# of m  tnh«*itodl su it*5® Ks iwsto *' 
mm® m% of l i f e  ftostg s« m -%  toto* Diois: 

o n to  *to to  gotl*.** .1# ,* to  to  Ida* *..---» * • to  to  to w #  

snd *iM* to t i t  s i  a l l  ptetW' M fftmiit* 1#

HfsnMfi*: * % * to to too*, i f ' ;to  4mM f i t  i t
to **1 M i mmm% to  * f iltW  t t #11 :ra4 - &ta& hto'.^btoNrt11 

M i i  to  thoo«#t to toro and to to lawd* with- tto  

Saopo th at M ito s  ora i »  im*®



& £ | 1 afore he ImA $mm to t a i

rlaltod fmmm s i  Ms e lto ie  and lowing* to  lm& 

up fcith a i»i»# and a jrcms §i-t§* *X

fit# firl mm a patients 1 ae&»<! the &tr»e a t e n i

I m  ti# M  and w# walked a tom * 'v r l  w  atottk

th e  p r e t i t e a t  th in s  I  w » r  « * * *  E# *&&&$■

n&mH m m m  m m  m  m m 4 s m  and we
* Otod* and I &U&*t dageMSlatoL a t o l l  ,1W^

o f f ,
mmi %hm reeeeedr * «*+ « e T * t - ^  riot ¥  
toad«MLXa4 m  p m  m?m ;y#tf wton 1 a## a  deisutfful 
s h a l l  lit# th a t  2 mm*% Isalf fo * lta c  a ro g ra t 
a to n i what** Ine&de i t  * f t o l  was ab so lu te ly  a l l
**** 111,1 -the l e t i e r e  bog&r*. to &smo*a

il# aDswam t o r  le t te r* *  nl% the b aa i tM » tln%

mmM. hmm I %® hm$® tolls disH*

fereiaee o f the m e t  f» tn i ta u d ' IiIMi * « * * .Xha 

iftie& eely iw ^cl of th i s  eese* wftteh 1 w ith

*6d ff i» ta l .  a M ia iw a a « #

S te e le  ft* te im o f  i t a t  tosagfafc

ftbwl# i s  weary |p  >d fo r  h e r t o t  w r y  tosf f a r  Disk*

In t i f f i n  *to firor## to r  fron m$p ohm m im  that to  

tod etifceto! tor together** to fells to. tor# with tor* 

At m n i tfsith  I t  i s  pmimmlmwiMp in tM s i

t t o i  Mufe i& saM  break o f f  w ith  uiek eottfseeea

t e s t  to  is * to l f  I s  1mm with h e r ■»» the c|iie5S tio ii o f  

sty  Ting t w  had paareod through ray .tind.*



m  m  * * * m  of * * * f̂ -%wm
Wl# %&'# *cj3iic«f) pmr mi * w p o 0  jt< ^ w w s  mu

#4ioj#d «*f#40t &<i cimif ©«t€& «t©4© *f&%tsm pmi ©q

*l«£f3 pay ®&mq m  of tt® *fi ifmip ptw
w«Tp©d %®mm® mmmim *w$iwfiQ umm-jf **©?raf© gpi 
tf^ a  ptq; *49M0d: sfqf Iduizj xbs>*l *©©«i$&$MWZ m$ ut 

*V&?V>' s i^sfppc «$ 7p^  ;%^iTOto ffff^nid $*a*?® -tnr-UQ 
* * * * *mm% ©*t cf ? ©sgtotq P̂ C $T

*$ncqi* t r t f  n ®jm mi %w$ in p ff  ^W4 ^  &%
®-&m pt*** m^on vwt t e i i^  unu j»  sd® m% \ ,it«  m m

%mm * * * * mm&zjmmxtt# j#  t |t |  *m% i t m

© p a  mtpif of t f  ©t| tv  mi

*m%̂ % ®§*ff f«toqt v *^011 pte?| jt^gatdRic ®«&4i saw tptf 
*®mm:m %mtj -.r-xtqf 8uf«£!ty *ite««©®«ra

©0»t©*| *M* flSUjfJ^O SH|f 0PK|% ^©ff€H| %|

XX%% o p ft tm p ttt 0!,C€ fflo P ttm  <?%  **** ®<l

trxma f?0ncqf pmi 011 $©*£’ %m& m £q

pmmMm6.m %to-, o o t  €t% ?qlta*8 ex *«¥#&© jmki efttea ©-i
u©tp VC^t^P! Of stop ipms^xw 1̂1-

qf|ii jgr© m^mm £&*|mfe ipfc *&TM?JJTP tffp 
* « « r a  *lirpipc *«*C Pt^ n

g% fT W$lu ♦©£©«■ m%c K*TOjfTO4x# 0 £p*ps$&*© SifXtt

SRHĤa WJWO £0#
• i p f i i  p m i m  m v m m  * & m v z %  ' W »

,,|m|mlt« j;aq ©©t
m *m  sm%m4 tpiid tw x j  tif p tipfsij; t i n

«i mm% « >  mm® jusujt x
l&mmm ••  x f^ 'p it otaas pm «*cf©©p ia |#^  #jix

j im  puv tuawuj



ZTh

«aA «Ue« % « # * f siatl I# te  t o *  i f  fcs axild
f i t  i t  iru* ttm t% mm t o t  iw ted m% wm&$

to f i t  lewr* las *• ttau amythtog ®lm® ta had mn%m. 

n%® to  lossd**

t e l  h« a lw p j ta i*  I s f w s  te  Kis<d* ten so *

1st tad Imi iw iw #  tsdvifcl a#fmi»* iM ils s  y**s*a 

af%» l\tf 1;# hmmm tofataifcad «dtU tta  beauty
and ymith of d/aoaiuy ~*yt* 4s a iw a i t # hs i s  m 

lm%gm m m  m m  of *Mv ta ’.oats to dot te Im mmrn^4.
a&& ir i« n  u totl m mtmrik** vteja ha is  v&lt&xag

fcha ite lto  foi? Im gam ^teisfcly

svmi&I t o  Mosfc with t t e  f&tusystt&ss o f mm of  

twlciBgton*« *u!o&M&aa$s# * * * ** Bfen tte ssh  t e  

mmXimB test te is  ioiiif g^rla * *f»smLag

points to Ms Iif% Im imlM tlmt Ms tatwior i# 

xmnsmm^ ps to  i s  to w il l  tters*  to $*«*

I t  as a and a iai^iw-ons a<si£*JL f a lg w i%

t s s i  but Ms ssofal f ite *  i s  00 weak^»d by his previous 

tefulitoneo of t i s  walmsss t o t  te  mx..\ piti- 1®? m  

m&m ' t o n  a te k m  iw a ls i s te t  to  I t*  Oft# %mMlgmmm 

in sv i h ly  to a a o t t* *  siad#. wto% a f t t  n& ta

ls£ss»* &&■ Is affos’sd & i3?3Mjd, f**«apssiisosX appoptmifcy* 
h© s w s p ts  I t  a t  the w e t  o f  M s um im X  t fiuosdial,

to&sK*adsiit* o f B issis*  2M s i s  md$$&i2M»&

m  m  isadulfie®# of' MjsjwK by toliag 

by ''is  tw iM iitssy tobfa*#®t to  a yow g g ir l*  odv to  a ted



Im not iptsic op# of j&ssrh* is

MnMiom tbawgho«& lit# tlst# of tispastot! dflwifioBS*

iftst* fa# Mm h-mti is  tfe# * Mills wltii f̂ tsiaii for 

s #ni a tmif* tms amthejp hs'osk&csm IticJtrwitiigr
Fi*ssiritE%#ci if* his M  kissing of tins
«M  ia a g h tw  o f  c. p a t i ^ t *  ftt© w i t s s

fi##l.e cm m lti' MM # f■ #®tesing th® piA'^ncl, Mtfjawgjb

Ha# soft or *# Shiu^ is f te ta s tiii >io*£ !ms n sons® oat

p ltit*  K# iM  Ms# f&& pIM* t T at tin goes wsm&

Ms snnM# saks^narit basins -uinl lag about that«
E* Taa& lo s f  Msaisif fcs MaCUt no' ? M l th& 
bam wls*®#- m  th» Am: 9* tfam wsfc* tfeo nonth 
or the f« r *  Cnee bain bed out & xw. h  things*
» itfn g  fefes most eqpel&arui m  the
slgiplest' p ^ M « s of his pn&ionts*
B#bwa the time h# found It##l# flowsMtig 
m $ m  *  etw ee m  th #  ^ u r lc h s s e  snd in e  » » o s t  
of Ms jateiljtg- with v m m r r  the e^ear bad beon 
b.xtstiftO'J*

8s feei* timt •»*%** in Mi eetawta sterug&ief in poo* 

partelim  1mA ee&t?®*1, a l i i l n  for n ^ i f  to an ê -.ssiti&XXjr 

tHSuswieltlve n&tif#e« l i  mm not a h ea lth  

t m  sseaslty '***» he ba4 - nm *T  fsXt jsoto mam af MsseeXf# 

sans*# bis w  m b* than nt tbs ttee  of M s
mi* lag be Moois*

W t Mm I n i  hmm up lils#  a g ig o lo *  s s4  sane**
<xr 5Qr»<4

beer pstniStsa Ms rs^&l to b# looked up ift t  *oriHstt





imwittA* m M d  tim lir  W iitoti#1® oittor* 
is  torioli i « # t **• wtrogto * baAlHPiat of 

alM tol m iay waA tto ip#li of Il< p «  a& Mi tooatfe
1 sain flrot. to too to§« of * jmttost tu i ifei® to the 

dlwtipttosi or Ms wltti Wmm* 'the Qfcr#*t
rotorn to tli# ftlvtoM* siiito Istkl#®# to&MM&f Is aao 
mij mft :*■ amttor *** toli*^ i%t§#* #ta»lsg
o ff  far tofttoftty *** 'and Mooto @mplotoo fear ats** toj 
tomtag fncm Msfr t# iwsgf to*tast# lim pit# tor nw* 
btolto mil tow* tootttp i p t o i  ,a t * i  totoPtow&iwi* to*

' agftSiisk M » asad tofeooodi
Is m%M&g too topi %laf hold* t$to& togtotop* Mok 
X m m *  t o *  - i i t v t a v a  t o  t o t o v t t  I #  mmwim* m  p w l i t i i  

$«**«). iwttoJLM ia  totottof low 3tofc« for wA&lof 
tom- to .totoparto .I*t Immnw** mtmjtMtf «itto * 

giM# and Imvm booties# of her# M s sM l& lsh

t o t a  h tn  w m  a f to r  a l l  M #

d isM  top#

i#  toto  ‘aNsww&Ing;' « f too .sspawttitswi o f  t i#  toaste, 

to  foaiii*  .1# .■toUUM stoats* ttols tonrttb s t» # l  of 

HtogptoMtf It m suwto m m  $mm%m mmm^img of M# 
iwMm ttms «iy of tol* iwttoms mxml§* It la a sarM 
o f  d lM fttto  no to o  Beou&LfM. waft towoto. I»f tout I t  

.$# warn thus a atr# fwnHting; of Mo ooooud nervst*
.and gamod 1# tos story of to* psthoti* fat#



i f f

#f * itogl# wtek gnmior .̂ § th# lil-M

is lli# ttovsr of t&* bmm  of all te@ tMgwtsr* 

a# Hvngt# «mm or Ilf**” «Nta

& fe«r y«a$* la  mWm mm® th * t  lit®  I t  a

0* ftftfc mSta It® ftT*s#itto»ft fchoftft <fcf ft&?
ftmt ■ Vm m ^m ^m  thing* fcfo rmt 
-ptrnmwm% tmt &h* i^pst* MttifMtiorai .tfent #«# m t 

His ftigti&gl*** fM# twglft #«§# i* maply $*****»& 

to  fftnffnr* Otoli teft n«fth oqpkipneiit * t  tbo

htgtaato!. fow poopie hwrftt ttlsut# totftHSgmoft* 

Wm Ohrtstimm vtotoftis* sp.'ctftnnltjr# Sit Im mis# 

bam Mi *ftfthill«» ha#!#*11 Mft litoftlottft of health 

md fftgw&th w i  of to t #sa«M ai. gosta*## o f  p&apls* 

iltofticsm nfMoh I« i I# his mm d#xi* Sfo># to&tanft 

it mrn&tML W  tahflt ## fm
Ms M  tiitei»i ml# m& tmmBM 

fo llw *  of th« iisi* 1 think i i f# nsy f w l t  #*•*

I*o» » i« # 4  |a f t |# I l » l «  nupt* *s# 1% m ioft # *n 

lf;¥S' Oiftis laqp&pfeft* *l&m mtoti a## #14 yo**t* h# ftftaSft 

pto&s«i%* For hft iinottft th&t Is not thft

«mn ?*ap«n§il)lft« iSft-lslniftlf ttos# Dfttnito* H* it 

htaoftlf



n m m m  f i n

u m  iw x t  * is  m m  E m m

•Ia  im illm m  tweo&tlem tmm && Xa v ia

mm#* «  i^ropo*1* a ..iromeb o r t t to  to t  written* “I  

fa r ts  o f  srâ  Im Hiviem* par mm# eartiiito  ■o&togpri© 

e*o#t femdoy la  the mm g lsm r

ato the ©v.&rsa o f  that l i f e  atfe given **** and at w ell the 

tmmh o f ©x©*m» a l l ’ to ts  i t  with a proee s ty lo

toleh* wMI@ not n ecessar ily  ^better** than t k t  in  totglpr* 

i t  d ifferent*  rlotor* Th& t o g i i tg t  o f (fatalEr* $©od m  i t  
la# rs&ssaina dry* atetraat* aM tntolxeetoml* in  ©<*&̂ ariaam 

wtbfe that in  fe&der* For im M i fourth novel MtogeraM  

e&pttall&©d am wbub ha t e l  ©rtfetea and am what be fmd 
ImmmA about uritim g in hi* dmmn or ao | » i  or m*®tmmlMmX 
w riting mini im hia life tim e o f a tten tion  to  the eraft*

«&© prtneipal eritl© i*s of fonder as a tool© 

eventually’ is* in f m t ,  that part* **+ m*mtomm-$ 
piomjpmpto* the rm ^m tim  o f whole tmetdemto *»** haw©

bmm so ex ^ u lslto ly  polished by the a r t ie t  that bo to©

evidently  negleoted to stake o lear tow they f i t  into the 

wtole* *Shm paragraph© of irre levant so c ia l ec&maent





life

Aran ft 192 2  artm f  f$ p u la r 3 ir lg *  text i s  «31

fcte oasRto outtr* to ;*ramkS7 *t innrait»M%*

rare terartmtit# & i i w f fetes tM s w*o of oM 
sa'ttriii {altteiâ fc fctero It ooirtietelir tuongl 1 of that 

In Ite n&rol) Is Fifc*®oml4*a eoattmms fta&ptstlm of 

pm m $m  of root?? to M i  p m m  m& him -m m m tm ^ -m  

m  tli# iranwr o f w r t e  to  4**o 'lptlon# iSra mSajp^tion 

I s  a$*ln fcte lin o  from Soat# #hia£i hw m  w t t o l ly  

t e W  to  Cutely to fete iMitf^Sfttshr r o m lm  mmrn*

^  fete M m M  Mb#* te ro  feter© I s  110 l i g h t# /

3am what Arm teava© It with t te  b^mmB blmci /  

mx4tirou* gl«ai§ &$£ wtoflnf sm if. trnys*1*

tMNra&a

t t e  iroFaaaitit o f  tha m ntm !  te iM ia g  «
MtoBtoe&t#<s fro,a apmi &vm& wtotow* s&vo 
wtero tte  himk. tte&twa of ©feFlpltor m fTf tmd 
^WrtetrtSS# ate&twa of I Fact otaI»
&wm to te  & rla^ lo la  ted *

Two' otter tiss#i Fitm^raM oateot te&fc# % Ms# %
s i t  p iaffe utefc leto  Mb teo§* mm m% ultopifMw

mamoaltttlir * 0iok It looktag through a tetetoop#*

tad lito l®  I t  sato to 'twto tot# hit fl#M  Bi wialooi

I*#** to  &4 j w t * . tha M lm m m  m  fetet to  oem ter#

Aaotter tiro* feiMmgli* rptlte gpmofwlly* fete mm I t

ealt! to
oetoee of £@&t8 are n»t accidental.

Hs gpe&tly &Asir«d iieaM*a araftaw^Jaljp# and vImr b®



ama t# iigtein p m m  atyle h®  amM* W%XX fine pros®
In te&od on t te  r&rte awpfirig tte  aa&ite*®## ffe«f 
» k e  awtaaaaa Kora#* and g n »  a Mu# from East# at 

a® ll t e it r a t iw t  l3»@ Itep&d timfeXlag: tteou h 
t t e  Snoti a lisa #  t e  i t M | «o m iff#

t t e t  j m  through i t # *«ax*K&y M$ietog. to# ?to  
i t  Im  a#!®### tte  a te to  pmm nAWm It® x&wmrtak- *— t t e  

llteto&# &m&Xtag# ani frt#®tag i s  going os teforo  

yaw  dm © as#11 itmi m kw-'tte p m  of *£tetor i t  t te  
nigjUt# a® tte  praaa of fti# .artefe .g&tter* irmatlj 

si#®rlaj? to that of rtfcsfa&ddf* f l i r t  noral** i t  till# 
to w rte* Anrtter atepiatloii two, partaps 

i i t e i tm te  tM®*

M teta  wif%. t e U  sterna @IWa t t e  list w in  

of a a»s% telaago tm̂ mm9 i t  saM to te  #t t t  pBodsrt 

o f ma& Ingaaaity and to l l* 11 at# lik a  t t e  two te o tte m  

te  teat®#® isfdispa* i t  "terlated frost aaoaatral 

tMM&andiaa* mA fm  l » t  at far fctea# graat aattoligr 
&»#* o» to ®H parts of t te  w M ,  i t e  t te  fewtlwirs* 
la s t s  m&t®f

* * » * s s r f  a  watr? tend 4M mmmlt 
to  a tom  m^- n o is f  faatariaa*

ted m iif oooo lotos d ll  malt
l a  t& aad  fro st r t  issuing »f*ip| «***■ w ith  t e l t o  ap m  

tosagr t i l  in f  In I s is lin g  r tw r  stood# 
f® bate Mi® FitteoP^d §M £tinm  o f t t e  flood*  
# • * * » « # # # # » * * * * * * * « * * * * # *  
Mr £**« tte  GmyXm € t # f  h®34 M i lawwifii# 
ted mint a l l  sated to t t e  Immw  atertef 

For fctea Ida gustsM tlood? for tteoa to doath



M r MMteji -«wfca» aMpfctcg

M r t o  i M  tortaa tosaa  I

a t 0;

.dappr wuH
g lr ln  

a- rafcAr SFtR * f

w r t ta m t

aSgMPmi'
B T H s

p i tout
trrtt#** *■*

#w #  a %$Mm  to  1;

9 m p m m  mi tfct w rtw  a* w U  «* t t o  jfart* mi tfe* 

ass& rtfer «f iMito giro# Mr rtrt*
« f tfcto pMMg* a * # 1 1  «id a swststog rsmmmA tea t  

»  to  soay a f t im %  W im m  mvtels

to i*  t to 'f to to  to. fa r t*  tmn a aassptortigr

m 4  a  p m m  mm^mlm4 ta  M t ig r t ’aM? azsft Mi©

^Immm «** *«ad .a«. tha- ftirta ayrtow atrgjHtft « a  ttiBaMraft 

mm*& It iMrt a frwariMi btoam to Mgfe ptMMMa *f bora

M atolM al* toftoft# MM ttaa -fbMM af a  £&$*
fe rttisa t M s p # rt b rta r*  a # p w » l^  fatara#11 *m  p w m m m ^  

m rtr ito M #  rw*» to r a  to  Hi# a to ila*

^ sitter  rtm rty pwmm^ to  tta* toatrtpttofc**

%&# l i s t in g  of. fi®®l®*s 
laatyiag) im o d la tslj' jtrafto&Uag
« !* « £ « & .proas Eoats

iir*v^

■ trnigk
r t t  H

m
a

r f  to



Mtaswreld** to Roots to
howwoop# with tto so  tm mmplm̂  o f Ms & tot*tion ©f 

lta # o # M s onpfaMla on Y«rtow* or mwm with M s f t s s t s t o

fsadxko*£ (̂ W&isd#*
I t  l»  o f soars* Kost*** od-t to a r .l^ t ln m lo  ««le h  la

tli# ocKiswo.-of th* t i t l o  a  mtm%$

£tro&dy with tfcool teador'is' th* M f!! /*  * #
* * * Int tor* thw© is li^ i*

Saw® mtot from bmvsii is  with t io  Immzm. Mmm 
itotwwh  g lo w *  and wlndln lassoy ways*

!&ts$00ttld priatM  only te l#  sm ii o f  ty« ts*s f<mwth

otoi&M on Mm t i t io  p&§«#; @M wron so ssnoltivo a « « io r
ms $®sjkoo! 1  Fawidtas tfcai&jlat a t  fiw ot t&fct fcfco t i t ! #

Is ill# tod no mmm®M*m with tho sta ff  *
AOtssslly# Fitsgwmld did n l  t %UM of the- tiU *  u n til
jo s t  twt i§o«siss bofsw# tbs m§ms£»s pibiiofctisit. a f  tho

n$r«l to&ssu yot till# and its saturoa l » s .  &

pi*#©!:## o o sn o o tim  w ith  tft# stcwy o f t t o  a t f i l f

Pltsgmfmld toss? tho O&o 'to a fftjaiMaflmho- ttrx?su$;&y$

M+toMi*) iKwrnlhly u«# tors*!* * «Ss* toufrijt a* *
g&ws#ni for * fr ig id #  wm hmrht mXnrn^ boods# faM liig  
toMtih m«tkioasS| artlftoinl ttmwrty tossy# & fptNfi toi# 
to&s# scarfs*  iovc. b irds#  :r-i»iotur*9 f a r  it do ll*#  fans©
&m  th ro*  yards o f mesa© ns» s lo th  tho s o la r  o f jtoM ts* 
Sto to iffc t a d asm  sa lts#  m rubber s l l l^ ta s f #
m sfcoss s o t  o f galci loanr* t>% l in a a
?um3&oiHrtdof« f a r  rite# two s to a o is  X«*thor Josuots o f . 
Id n g f ls to r  b in s and twnlnf* -torts. ?r®. Korn*## • # * »m



««. M i mi'm  fpsea t o  jrete te@g*ste#3

mH Umm t t e  s o a ta te  s>f h is  Mu ^ t w a t *  to

Ms m m l* M t o  fSw t steam* «f t o  oteg ifc -mgr ha 
stetefctesd* t t e  past teap* f i f  % <htei&M .of w$rnMmm 
mm t t e t  t e  m y fa te  t t i |  with fete n i^M teia ls. In i#  

t o  f w t s i  tiim# A s s  t o  iM sil s t o p s  tttftos*

# l i i t i
m ate taw s*

mm»

~a i  :'.jStefl ;. fW  I  

t o '  s t t e l s i s
hs&J

M s p^ € s |f

>i$ra$ ani t e t o t e t

iSF mmku, teS-tS. to  X*
'm * « • * '’'J||
*v$sy s y l t o £ «

SSttfeh ateteteiyv. » * * -* X
*te4 t l  a 
Imss t e s t  i f  wrt

*stto*rt!...
x*v „&*, •*KafeaAr ita*

♦. # #
v-h..j^g. rtL-jgjit. S gAh S* Sjf ̂ 'aatfittitieuftfiS ffr

Sttttr* » * # M m pw# * * * »
p te w  mm * mmXm mi mmmmmrnMp tm  

mm ̂  t e  la t e  teulsr

sftw you til §to?-pifey Mote it  I t mM
‘ “ t e  htaite® ** . t i t t e .  ^ s t e t o s  f « »  U l s ^ i w l * ^  

i s  s^sMSteti s o s te s s te p l





tm  hint* II* Mte# t t e  io o to i*  a l^ l Jlng  to t te  
Oftatat s t a t i c  frith A m «

#H * ^  teginntos to  tarsi in a eircl* ,"  ha 
Cto ftMtal* "Living on thto «#al#t

the?**# m 'w w oid tll#  gorids of otralm§ m& 
ftooi#  #tunriw# thm* %© rmior&l
^tioiltf down m tte  * * «  &Arlom is  a i l  
to im g te  anjtew *** &$xt jm& t *11 Isaft m
sm§m *9

ttey io##«I to# wisp ere#!! risks wtes*®
■?towi0r waits*# M a»d ~jx tte  roXaro oi*

racmnt&to sthoals ftogrte g a in s t  tte imXfĵ Mjit# 
aklog*

*W 1 tejN& ^@*11 to  4|&o to  do it#  J'taauu
af&ocly ltd r&tter tey i t  to than /m  

hi dgtaadt OomMsy* iroto  iteos# w.u*
uirste fiowor#* ftote# in  tte  dartoo##. Cliodw 

': ta*. ^ta&djh^><Wbgri -

" 0 t l i |n i  saor® it- s a id #  t a t  U w  f in a l  lir*## ta ta ilx ^ te te

rtatta. of to# ito## at tte f®4 «f to# *4 {tea# of

0te^#?l mmfolm In fftt „&»t# land ** “Good nitot*
ta&lM* ntghfe# i » s |  Iftd iM t rood t i i# %  <"Oo& night**
**** S>s*wl&# m  irjsito gsd oiia m

wtet Hi# ^mimim 'mmm in fittoto lito*
fter© or# other msmplm* t t o i i 1% o f d&rleoo

*ta#& do not n# d lrM tty  to  f t e  ten^ - o f

tte  m ttr to i m  they «r* intoritoA to do* Of tola type
is  to# fin# in&g# of Mto*# teing- to state

in twm*% of tte  itadie In lossy 11 just a# smottar m s

■oss## found i t  *&###£$#$> to stand in of a tow to

in to satoitoth ete ante#*11 alto to mM to

to  j * y i \  m§mm to l ta t s  to Hdnc* « f o ^ o t t s n *  ta& tevm *

uaaigwgette** t te  rotter taMtaol m® of
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i m W  m  tto  Htoiomu
1& iho i%m% tokr of %m$ the tfecAo

o f  t i i t  •ho t .moot- m i  tft* t tv to m  in  i s i ^ i t o  im

too  |ihy*ooi! iiigfefc « d  Hi® o& aotlf m ih

o f  th*  iM Ito in w io to . #o* M8Ufcr* * * * #■* to trttt®  

if»*tom*«* ' tit**#!* :Xm fbo. tjblo ohm/tM  ■-whole opnilty 
of Mi® «h*miiig# orti#ioloi* » A i  of
tho  Djimpo

IttmSJlci ̂  ;-:r- :aNaAsowtK»y 3Uio  ̂ ' f, Y

m im v io tim  of hmmmmAmfy. .of ■*
'foonti.os^4

iofeo
to tmw M .#« * l i t t l e  tempd tho o^f 'U^o *

l-Pg plj&tfOWir £ivi«g th® pOO|*l»
® oonoo of to tes atoi® with oooh otfrop 

$ iw tfilo to* tip ito-oc&p
it#  oaly lig h ts , AM, at I f  *

.MAoO laugh fra i &jm« ^o^iooo w«« # 
ito t m^k a AoteohMot frm  tho t?o»M' 

d boon attaMtd* tto %m i&owo to?on au&demly 
m m m& floor «a& topomS* t# i f  to m&M op 
tholr

no * tattipoc: p i th  poittonooo s
Using ffe#y itigM  *1111 i “ 
m l* l« f t  tohtnd* , fttnl 

oomod to opook to  ow jr ono mt tfe#
lUMmi&mg ttm  of ' tto lr  

offofttm *. And f  
«s op -owsr# thm  war* 

of poop ©liiitocm at a fSi^otw* tmo# 
tho fcofel®' tosdto W  r* tb ' 
hod Mem dorissoSy Xiftod 
tho of omitoomtt. me Mor.hofom
i t  MilId In® ‘irMffomwtiar tomthed# tofom  they

*

faces 
abruptly

toad h a lf vwkl&xaA i t  was tS;

Befsre the aaMSMton af fct» pa##»g® t&e a to l ls  i s  

d eselected  to  analysis •*  " d w io g l, l i f t e d  atonre



aoasrtvlfcXlty tx&<* t,>« rarer mtmmpkmm;o t  mto&immt* ■ ***■
t e t  t uM lung# Itaftlf i s  m  i n t « n  visual dm*

At n il tiis&i la  fflap&sff thora kten visual 
& m h  m  th m  m m  t o u t  ;';ie&*a t a r  (*a 

R m m lt so g g g f i f e .  fc?.afc Sfosy a l l  f  Uiok oat of i t  

« # # p i the sMlSrss* bsbwwwi 
tmw&i. la  t o  s » t / }  or about

i m tm w v  'Wm%Bv*B raising hiLsair in  hie shair 

a Isg lsss m& aaftmtAsg a puis* of t i H l i i i i 1*
OMi©r ims§#s with »om 4#ptti are tho#© aus& as the 

o f **&)■$. w hltt f la g  -iif a. imrs^ vaylrsg 

b*st&& a pa&Umt cm a path* or of Aha** giving wa l a s t  

i# ip w a l#  gXanst a t itcmuarr frar. t o  asKtea purser* 

o f M i oy$s« # * # *« Agate* aftothor ita a  S iso it  in  

her m&eusM* mmm&mg im m  Disk i s  m m  m  y e lIw  

drass twisting U * juris the arowly m  eatsra .atlfeeh

boss susMStfui -iisagss with a fa lse ly  poetio 

PM t& iM sa and a weak atfeonpt a t  v&i m ®  W m m  push

m  Biok% mad eye* meeting asd brushlnu
wlik #  birds* witra11 or agair HleoXe *uru,a«teaXf* ser 

sysa ttam  M s with diftiSttX iyf as though they had 

becosas Saw images o f  tlsis sort

m m  pr«sions atoast beyond #cs§pf^i*tiaaat llls#W§ 

v e lv e t glow s havltig a rmigh amp on t h *  as aiho slaps 
Abe bask is  e lesr  aaoitgis* although- a l i t t l e  stmlned*





W w  'wm

10O *

& MSwX#1

I!.#

& hmmim
« • £

dot&O &»$«#. i t  la W 
tw'bal «hl«h g iir©« posror to ts

dark* ■ «@si|f t̂ OtflOJBElSSt* # % *

IsXtlfS SMit A 9 *  *  *   ̂ MiOOXO ̂ J 

• * * **f "boonis* * 

tixso* H » tarn I®

&s out to  m  i s  a r is f  to giv© ttao 
Ito sy  Caor# t&© f^rss#r)

pro ft'..‘ton d©*ifo4#
ilXtostifjti f » i # r  lo  too. ^Intit wm&M tmmfl% hy 

l l t t l o  emit o f  H ks#sriaM *o id w rM m l gordoa

» . . «BOtoXs'**

g fjFo
t&sir 

Xwb^My trtittwwp t  

ani apropos! at X 

« * » te

,X poappo&r **•*■ Wm

&ad o f oooroo toooo advoptai (*m4

aro ail MU

h& t |m  fclatf aro *t@#eiiJifirf

aro ait?- Xoao rooklesoiy

i n  « *  aaL S d g iia ft,jB tf.
4 if  us# of ttm  m i to

w all to# 4 lotion  too no?©!* to io h  rmtis#® a®*in £

ton ooXloKpial to  tli# oami41&** Hits*# nr% f i r s t  of 

tho lo f t lX f  plifasod* m tkor f^imafei# 4ooOrtpttoi» #s
8 Ojt«ia •:***» ,»?»;* a* <**•«* #un«. Sas n38»4 $&l£a$ try** *oo*j



29if

btttilfi"1 mm otb#*** m  otmraofcaflstio o f t&o Pita* 

gorald wpo i*m$- not atrlvo for the ®mmm style# 
l&iaiual h ords also oseu* «*» tos&tMcs o&3y once 

(*lMaeulaoy#* *&ftitatingf * ^xteM orly11) J -at other 
ilrcoa r^pot s ttvely  (“le s lo a 1* la usoti in & particularly 

FittgaraMlttc aa&iiot Icalctaii of a%fchu*l*a&* vita lity#  
sjs&ioty).#^

M l a# ocaapoaaatlon there, la the precision of 
Dick*® patting #® purclmst" on fo.twsoMs 'body in. 
order to mov# i t |  or the collocpialisu  of biclc 

®griping11 at oia «  rmaa&ingt of M s wotttor 
up ^to Pariah on laaa AOhUUaa* haclo then would be 

racHirad to a oantip*da« ♦ * * #* fh^mghmt,
to'fuat# alasoat as a f**osi th» general
am lytl# aontent of the novel y  i  wholo is  the 

rnmttMXMg of the tton-»&n&lyfcio and non«vlaaAl adjsofcivct 
^ploAaanfc* «d# more regularly# •flno** On# suspects

■ 0#1r»niWtfipiM■ ^ <>.»- - ^ um

%h£« repetition of ^lesion*11 jptfo** li&gmay 
notM# is  only on# of the sign* of the baste with 
whlsfe tbs novol m s put together* Other repetition*
are tbos# of aa unusual pfcras# "buried under h# 
o&APP&bIooa of bow n^ny yam#** given twio# alisoat 
v©rba.feto| and a notable oanatfmtlon# *!&# wae s t i l l
as s t i l l #9 and *oh# was pal# &* pal**” w ithin a fow
pares of other*



4 W9 thitsg of tit# o f reKing^y In

Ito $#po*riifie«i o f  feotfe wxpQMfk b&t bath  mm su itab le  

to  the general Ufx«r£oan Idle® o f fcho :im ® I m® a 

wfeols* ’’l-JLowoat” oecmrii rarely* osos on tb& f i r s t  

paga* one# m  the last*  and in  hit rsvlaion  Fitsgerald  

o s iite i  fch# f ir s t  use* m0n %h* pleasant shore of the 

Wwmmsih ftiwiom* * « * 11C<3teuwt# low Iferlc* \m$}

eenei&ared a plooo^nt p lit«# 'f

Mfc«II#ml£Ps nm  af ® fim n in  Tm&er I s  moro i f  i  

p^ob lm , the  f i r s t  appesrsneeo of th* itord a re  

r e f  re sh irv  #

At lKmc*'*©o» things wmm hatter «*» i t  m# always 
a fjjlfl ©eai. * * * * #

lafey s s i  a &&Xlf flme^locifeiBg ir« ia*  # * * ♦

they bad ssiaif f i s t  t to ee  together* £ I  > ta lk s*  * * *

I t  mo a fluy fo il in g  ones they wwe abotn the 
eewhelle ot10m» bl/jhoat j^oturet* -• * * * .anont 
oltohiag the r i rt&aMpitto*)

^IM «4 %% mm is  mat*# thm  a l i t t l e  of :>, inrvagr im 
fm̂ fpm as d i'fe  cut m the novel is  os tho vhole froci 
ISSrSSyXe or itsgeraldts admired eini<ttaporftry« ‘linee 
It  is  a rntfcer of l « «  saaA a cu vex of regarding oooplo 
and relationships It la a l i t  t i t  d iff ic u lt  to  isolate*  
t*ufc in addition to tho sir.ii&rity of attitude sti crested 
fey ;?itr* #̂rmM*$ adoption of th© alaseet peeullerly  
i:^iri4̂ iy i.« i uso of the unrefleetive adjeeiiv© MfAnct M 
ff or# a r e  the  re la tio n sh ip *  o f the lo ee rs  and tro  -enara!
n iypo^oyeliolo y* o f the Oortmdo s te in  variety*



• * « • flui f& f^ tetlciiMs m tonp ia  m  mmM hm 
found in f'-mSl? * * * ♦

mmmmm* M m a ir  of baying Iho 
to * ' « »• *.

* - * * h» wm t»»fcf*f2jK fm m  old* a fin#
4g# far & * » * *

vo» It wm  a ftp# mg# for
#lCL5* #■ #•" « *

* * * * feh# f l y ,  qguletaf feho aohoiar* » , « *

33a fc£*o la tter  part O'-4 pja f̂eioulau ly la  Book 1I1#
f̂luca*1 bogim* i t  ooonr almost us a -pofXtat notion (anoiliOF 

indication of fcb# haat* with pMoIs tP# bool: wm® put 
iogothor)# 0b almost rjotooding i?mp# (pago$ 3i8#
330* 3 !: l t. and 3iS)» inatamo* m o %hmm m m  af

* f  in e *  5

1 3fe#|w3Bru9t$aM*& hoar m m  tli# flpa* at2m e&iflot 
Ifeor body) w ild  bogin to bEsT* * * *
v*ain straggled  wtefe i t*  fig h tin g  M§» with  
bar a»nl\* t lm  mfm* * * « *

• * • « It© ihowtd mur? f%m*
restmMmk ir. **iupy*'
I t  H i  noasidoroi; to  towo f jn t  mmmmB* * * . *

In m n tr m t  to theso mpmt®  of Pitt**
p n M * i  dlofclaa is  or® fete m i l *  •g&ta&id

nuts o f ooKibinatioM o f p o ly ty llj^ io  wr&t# puneiti&fcodl 
by storfetr amm$ && in this p&so&g# doaoribliag t

® ft#  aot* ®ft»- b isirro ctlbrt# of1 s « §  rooe&i p itted #  

a sloomyod street a<i«9&o in  teli&* a groat mm&mML 
mbtsXfy a iMMmtitmn teot bo&rinj: ohorrlea lar^st a$



m

baaiajtbalis* blavrttf mum  by exotic dispensation, 

HHtcahtSxRieu* as the pale amaranth, jsiaoaa* cork o«k 
or dwarfed pin#.,’* Or to  this elaborated description,

an the next psg», o f !5osemfy>a p?og**S* torottgfa the 

v iud la t

Bern a d  th e re  f ig u re s  g p o i l t i  th e  tw iligh t*
turn ing  up &*$*«& faeee to  Imp l ik e  sattln. in  
pur^atorgr */aWhing the pregreee of a jwirt&l 
tteburffeu *&&&% were w M epiri and s o f t  w ie e a  
and* apparently f e a  aitav ih?§ |«atte  %zmmxl& 
of -a email organ* tke m rm r  by
s© e  fla t* #  they  earn* «p<m th e  w hite aMiMfclue 

, 0 f  m atage* whey* a  Frweife a e iw  •**# h ie  a M rt 
f ro n t ,  eoXiar# « c i  ea ffa  t in te d  a  bxdlilaat
P-ittk «  ani an mmMm, m%mm abeed mmiamlm®
fm e  to- ,?mt* f i i |  et&red a t  #a&h otfeor w ith fto&vad 
eyee* m  t te ir ib  they  had h%m Im the  mmtm position 
f a r  hmts** i and #MI1- f w  a  !***& t ie *  nothing 
happmed# m  mm wared* A bamk of lights w it  
off .with a eaveei hlaa* went an mgatei the 
p la i& tl?*  tap  of a  h w a r  feass**& adcdatian  
i t  m abapa in  the &istan*®} & b lue f^oe

th* bliaadlag . light* abow* 
aallad asmthitig «*int#HigiM#. into the 
tippet* Wasteeee*

Hit psrimpu a p&aeage fam i the t:*ird book mmmHSim

hotter tten any ether both the vl rbtiea and the vleoe
o f ^deeaieaticiii sad rnmljm l^ wfcieb Fitegw al& fe

eeer*alaiKis*tttian #f veeata&ary *— and he* bo In  w ritin g

led toi

Bat eh* went to  the  boaeh w ith  Olek n e s t  

th a t §fek

^fes aliOwpai** fW  the.e#ge» %» of n© ii^ r te a e e
in  the novels l&ls l e  ecus of the fmasagc^ I we* xef erring  
to- whea# at the h^piming of thl* ehapber* 2 noitA that 
p a r te  were ee ^ a le ib e ly  polislied  feet not re levan t*



«9t

8®:

aelioately  telfiasod was 
S t e s t - t e d  &lway*- - *..................* j

a lig h t  o'
M i M teli!*
m%tm '

J& î iArrtjfimrW

— -'™SI  ̂ WWjpG* ' ipHift
a ro ft* «  of ste* s it e * -1®

* ■ £3£^tejgjj£^.
»«Ni .tepdlulu — hte Kmg 

kb wut^mSxm, 
* » } | 1  

had fiat roasted —•

'«** *%
:, i*hs m m t w&eppy &aps#k 

reXatio&s m  Mofets .gte«l»g^tasiXte»ffl^i 
|w » « a t  p a r s a e lf is d  &jr te a  tm ah  " 
did .oft team whetter sba «<*» i s  he svteted 

— m*k*a faiee* thmhb$m:

%ho ew got# fior 
«od» fit th© ssKtest

la  the

th is, as FilzgrnptiM hfil&tssily 
pte&ses m  "a ream s! ®£ 

ter  appr«ten»i«n* tote!! s te if  aroatifif opprhbanaiaB
The a m ly s ls  Is  la^wfcant In the  

3m sterjr 'Stite-. t t e  fitew .
• f  t te  liS«fia 4a* th is  patefige* t t e iA i  oaks®

:, ftom tattling oaasisFaeiiMt $f saaa
o f t t e  am tm em  .sip* ’’eoBfWM* tbe iseus»" {Boelaatag 
with n$hmgb th is  state of ft* «•* -of tteo. 4aah
atejm ateristieally leads to  loosoaeass)

ffe® batter ftaria of faa&ar alters te  the gmmr&l

MSI



of isohooX o f  pro#* «** with

atep lo  ®m*$m®m$ tm  l i i i ip a r y  mX-.%mimm§ 
m  m wf a&grtte# and m  Aei©i*l#iiit Id !® *  stmt &llto£ioas 

&$ m m w  in Vosa&tr* for are in g « « M  m i
ffaap# *r# *sH»ftrfc# sa w  su&ii at th$ dooorlpfelagi 

o f noao&ftpy at boing **m im tf  with b ello#  m  4 obild  

fraes cm® of rr§* violoiaui. .tmtis» * * #.

or th» doaoripitam o f poopl® at .a pmrtf &9 hoing 

®f .̂»h!<*i«di h f lm$,m  or do; 38&tr« # * # •

But aaotfcor time* ;-ho lofcrualv® C olli & flc?  i t  said  

to  b* %mwtiT# that h© wtm v ith ou t a w dding'^am tnt# # * 

&ad departing boif&gore no#® to  b# loaM ag

a II 111® ootr «b* oe#aaf el*tody tiadaagalK' & jfiqa& kik^  

a atitfiteg: about of at-jaii to fop"." the m  on tin! micieul* 

of a nm  p#opie*11 i t  fch® t t a i  tm broaSst off Ida a ffa ir  

w ith  Iflool#* Mok t&lsagca th a t h% % !$ ! abaoot l i t e t o l f  

f r m  faUUAtgr & w ld lo  • • • • mm and In io r  h® so o t  

th a t lit ahoosiag hap fm has ^otossm Ophtlia,®

ffttgirm M *# atgpla* £h# M t# it  aeaooth aajtfshBtmaw 

of aiarwpay daaoriplloit* in not at emu®

w ang l i t e r a r y  o r  a r t i a t i *  ol3u*lon«* on t t a  ifed©* w an  

oaaa* 5&»p» Intagral ms& moMsafui. are 

M i s ® # t  Koaiaiast uaea o f eolorat Hieel«t$ w i r f  ivhieh 

•**«& in the MhraetftUo anahl&o m at it® ealop ^  to 

her i%m « l  &**» aroia*! her sortng tm t  in « l i la *



t t*  «saa.®4i#iWN#i# *»*bU »

MMa*& la  pinSs 6lms&at felwftk m& terw® ta lip s asd 
.ftw gll*  rosea* tm m zM im zt l l m  sagar-

flm m m  la  a «arjra»tiae«r*a wtetaK*! ttw  Ews$'®f .Sis® 

dawn ^msLjmod g*A mn& m® m l «t?mw
tw ilight a f mei.* f*Mm* w& vh* g&a»»hiua»

. gbt»sfc*gr®e» sign* sfeiMiian*

Bah pm *i.blf th® l* * t two of fci» w r a l,

taiaiqg mmm? &i1m> hi* return t® m m im t
mm the hast *f Pifcggarali^a apaolal feliaifccw*

eeanlaysissifc of t&o alissgl® stfla r



lit m  a tla#  and found i t  wm in  f t t  k#&s*t o f u *  
w§su*  ̂ h&koa Saatloa and tomldwodi a pleasant
Tsisi#* frtfcap** so ah® iJLka'u to t!tisJ% hi#
hmmsw t?ô  blAlnr: i t #  U w f again Ilk-* Orant** 
in  Oaiaw; hi® la t** t not# wa® poat«^ark#d f r «  
lioroolX# -law Totfk* vhioh i s  «a?so diofcanra fro© 
f l w i  m i a v#py » m l l  town; in any m m  ha i t  
aXaott aortaln ly  ir  that auction o f tho ej«a iryf 
in  OH0  tom  or another *

flm f u l l  extent o f U%mlm*t hotrftymi o f Di«k la  eon*

veyod In tfeo i i t t i #  Irony o f ft® ^m lia^ in  t-:# Lra*o

* r & n l n  l i k e  O r o a t 1 *  I s  d a X o n a * !  t h o  o t h e r  t i n ©  f l u

©#rr>r hatt IxKm lik© Omnt*# was jaat tator* *oio&

!m«i ghogon 0f;h « iia . *fhe foregoing lm« fch# ping

of Mogrftpky** m mtm fetiXf in  Baofc II* a t ft#  m m ^tm .
of four pag#« of oiefc** btogimphy# th# it lii* *

faction  of kt»tjag that ft#  tmm* lik o  orsnfc* lo l l in g  

in  M i #tor# in (kOraa* I r  ready to  ho #ali#4

■fed a s  intrleitfc® d o o tin r*9 j>l®k*# had h em  an ia lr lr a t #  

dootlnyvi .mi no longer ?>£i#rr* *i*sr# h#
ir«siah«a our j&awoan soon®, hearing off* on©



*Ii fa to tatotoaiM tf »*««**»' wwin
Mlatonfte ttofc Pi^ugmmM mm m tm ^im  whm 
nm i^ hm m m tly I  #i
f « r  nMBd̂ &Mnt wftiag to IM i ;lpi....gii-t * # « ♦* 
d s m t o t  * *  litttm  t o m *  im t o

* to t o -*&£!* lit# Ilf®  to® 4§a|*tfMA 
o f * to t  a t M ai to  m %.iitof «»to to t to  m # to  totototoli 
til® rowan and i t w a  to  !>® ® g t to i  «ref f »  Hini » l% »  
to  la  u t i l l





Q B M tm I: a

h im  A® M ff  *31 v*

dltti .It tfoo lltoM gdttugerald*®

m  a la  & v«r9r real M w if eomee I# a eXo*e.*

r i»  sim re^ ln-tog im r i eventuate i s  life# p

els aimstore m& m tm  of The Last gyoomnu to t The 

Ifteeeft to# after all# not a pzmAg- mmI

m  m ^ xm M m  of i t  tatoN*:er tot# the eeiiatoar#. asset., 
into ’ the rm lis.of It i H l l  ha*

to bo eenetdered to' «sr otatjr o f a e v e l a #  
thought i t  to* me thing# StoiMgerald** k s t  attm rt  
at m m * i t  also# i t  atieee m  tbe dlraetdois is  ahioh 
he was demleptog ani prevtdee a for '-he
noreltob who im i  from ^ito. 1M# of fearadtoe to 1920 

to tmn&m. .the In %9̂ k$ and# flimllf# i t  tm®

provoked mro mtmwrngmt mtimM m  o f Hfcisgei^Mto 

final Mrfi etatore than ®ii|* of fed® ether meeele#
Beeeoee I t  to toeaarleteg m m  loo® thwa Wt®®erel&to 

ottowr a&rele « t  he i t  be eoneldareti w ithou t mformm® 
to  th® ea^omal elremegfeanee® of Ms life#  both before 

m& a fter the pmhllMtl.an of tofyfer* Itotog m etiy  

abroad after the p « b ll« M «  of Omiiby to  X92&* the 
Fitegeralde had had a etremou® life#  particularly



■mm&ttg its# lm% fm m  mf. the X9£Qf#i art mhm mMm 
hrt h m  first to  193% m m  Hisna#; Fitzgerald

w®s mmm&d fcy s&Mm&ftXiet* iimh 'tor illness warn

fa r tto r  tmale thm  th e ir  aarrtane* to  wstora#** 

to lly  kaw  th a t the fe  i r r e g u l a r  H r#  « i  » t  © u tir^ lr  

e t t h s & t  w t p s f t s l h i l i t f  #

f to f  mtorMd to the ttelted state# to- the f a l l  

of 1931#- a« seen a# t#Mm mm to tter*  lle e d  for  * 

w hile  to  eeldsie hoee i t t f i  'tfottigeKiery* Halwwaai art 

tton* for toe $##ssii tim% FltoferaM  went ant to  

werk to  to lly ro rt*  Ills ^toy itor© was iitort tad, to  

a  n a a s u r # *  a  f& ito r* * #  P a r t l y  a f t e r  M e  r e t o m  t o  A labam a i n

ifrm & ry* 1933* B#Ma tooles iotaa a ia ia * istoa eto

was eomtotot aNtoawiNrt* they settled  at to fai*#
% Simla, !immm m~ the fiaftowll eetete near ^ l t i » r % ' 
garyleikdf mmi, H l i | « M |  to te i^ t t e t t t ly  i l l  htaec&f# 

s m e b r t  ^ertsp  Xi the l i g h t  ttra n ^ i to  ©cuapletim#:
Before the n m r n X  w  pttfcl lehed to  tools to « *  i©X#a 

tod to r  th ird  (A M **? * i f J l l*  e r t tod to

to  eonf&ied to  m to tp ila l*  as sit# m s to  to  tor  most 

o f tto  next m ix . yeei*# * 1  le f t  say eepM lty fo r  boptag 

m  the l i t t l e  roads th a t led to  to lds*# s a a ito rii» # m 

F i t E i # » M  m cito*  -A fte r  s h e  b e d  f i r s t  h e m  S fc r le k e n  

t h r e e  a r t  a  h a l f  y e t e #  t o t o r a *  fm hm l'-rm ^ mmm^h a t o n t  

to r  dlMMM * m tliia i^T O iia .1. to 'lau to  th a t w ith  eeefc



m

taastooam tor  o f  m m m m y  dm m m «d*

4® Moon m  fm S m  w  published P itsg am M  

baptn am M sta r ia a l m m l$  Vtm Mamtaa to,. bto. ..aaafe 

abtsfc was lmtamdod to  m f m  t to  ytasm 880 to  9S® <®8 

small M storlt ***»&* a* to# founding of prams**

Only four long instmilmonti of this nmml wmm m m  

0 ORs$>i®tod# m&? m  Arthur Mwwisr sm arto* fctogr ar#  

an bad as anything Fito&atoid ®f#r wot#* At this 

tins# " t t i f i f iM  ms also d i«ow $g#^  about Ms s iting#  

doapsiMsgs about sal&a* and sorsdsd about Id.® ftosmas* 
life# dissppoijAbifti s w i to *  o f famdmr* t t o  » r # l  to  vatoad 

highly* ©.all lag i t  Ids ntm%mmM o f  Faith/ had dsprassod 

Mm*)

Hnns to  tod # * p l# to l  to# proofs o f  M s l a s t  took 

o f short storiaa* fags at tow silto* to  w ito ta w  (Fobsttft*yt 

X935) to  Wm*h f # r  a ab o rt

tin #  tv: m  a tta o p t  to  fao© M s pmmmml ftob laat*  atom 

to  rotermod* tolda was vow * M l to  tto  tin #  s to  was 

bsfctar* to  ftwmi t t o t  to  to d  to to m ilo s ls *  I t  was of to r  

to  to d  .rooovsradf tomig!% t t o t  to  aspoMomsod t t o  *a*mofc* 

th a t  to  d o m rito s  in  M s *0rmsSJHa?® a r tia ls a *  wriitom- 

a t  too  m l of this y m r  C193S) * to tod toam tarnim® 

out n^Wnimg bu t am&foap* work f o r  onrar a y®a? and M s 

i# n # »  1 ssoyai* aso tionol*  aspiritsaai* ptarltoal# .and 

ova&tlve aatousb ioa -a il umm% elotolar boato sp  M th  

an* w m th m t  o on flm ing  for him M# ttoorjp of %aoblom*3L



306

7ii±® tfcaaajr* afci ah Hls«Mr Mu aa&Xarac at langth

la M i Mo§r®plif of ^ttegamXdf a&ataato ta Mtaipmlc!*a 

MenriatiM that an iaditldtatl haa * i f  * aartain aaMnt 

of v i t a l i t y  navala* w a a l t t a  pwm>* apiritaal

tiaargf* and i t l '«  ha h a t u aa i w# th a t  mmmtM# I W i i f  

€ « a s l  f a l l #  o n  raaotm m * t l m f e  h a  t o # #  n o t  f e a s t#  f  f N u m i t t

*Br«a a t  t o  aga of tonl£*o*»a#* ilto ita r  in fs#  

t o  M i tha mmmtUilM of i t  It&ia t o < ^ r  »*&ad 

mti* at t o  t lm  of feia *Bart3r in « « « # g th# atari## 

that to§t# iata txta®wMld*a teai M i % tofth of 

i is a a tw *  in  ts®m «

t o  lUrrakr fating *M atnm» in  aqr iw atl* wmt
to  ruin* th* dlcaosai iMXJBta&ia of t o r t  
t o r i # *  W * m  v p $ a*j a& llftaa«isM  m m  m  
h a a u tiM l w& ia a n t -  an f f e w i  iwwijr*# 
p a a i K u & t * *  l a  l i t ®  t & i a a *  UiiMgM h a m H  n a g $ * s i * §  
y a t*  t o t  2 was p r a u y  s a r #  X ir i i ’<g w&sn*t t o  
r # a l l 0 »af awaX*#* . to to a a a  :ttaaa# p iip i#

# f .# #■•■

H a t  # a ly * to a *  naa^Xa** ha &Xght i m m  &«&&#% t e t  

tii# rasaantie yoaaig mutt i s  hlaaaXf - t o *  1bm m m n t i #  

fotmr m i  w ith  l i l t  m r l y  auaaaaa m<t Mu im p  l&aa# 

mrnt M m h e c u tifu l  w ifa M in i  tli# ha&aalatXa XXfa of 

the  twen&ieaj Bat te P to ;  t i .ia  tlma» w i t h  eaXy iw# 

ncnreXa IwMiiI M m #  and (hijsady toemdlataXy o f M s

wfc%  W1 toubt if* ajftor all*  itXX #f«r



w it#  atagrtMtsg aiptiu worth, putting is

mm mteml M m  of m  m  o f M i notion*!*

hto'aM fttail*  «w gr»  a tlm X *Imlm  o f iritm llir#**
Mlmmm  tM s to t  lasro tomm to  Mm lif

&aa&t* %**§*%* fta  Mu f ir s t  mm of i t  o o w i  te  * 
story im wm%m t m  t'-m <TmmzM>m m r lm  $m % whm. hm 

mm tagism iim  t o  grasp s t a t  b o i Mppmmd to- so ld a f  

tli® s to ry  i#  s a i l# #  *itaii<?iml issd a^ to y # * *  fia# 

o eo sa tsa  |r o ir i i# i  %  th# s to i^ # f i i s n w  go&s on to

âjr, *for the d s f i f c i t lm  of M tagsm M ** f I #  
t r iv l& lf  ta t tli# fM llm g 1® not*11 I t  i t  t t a  f m l i r ^  

t t a t  A onim tos M itagwaM *# t&osisbi*

t t a t  p u r i i f i  h is  a r t*  ta d  that* a t  la s t*  hwta&s Mm

to lh© abyss of dsspols*
Of fchs two mpm%m of Fitsgsvald** AlviAsd m te# *  

tli# p a m ti#  yoimg; m s and tho spofcUki prisst* It i t  

the spoiled p sisst who iH lm tiS  tbs l i f t  of th* 

Ifetalots* Fit#gwnlds to giw th* tcm#b of disaster#, 

tafor# timgoiy mtnnXXf strata in b is owm H fs* to 

FitagwaiAfo JMriar st«£#s, ta&# sttim ch i t  I# 

n s r s s ly  thm w@ «ti*tl tasaotog* ■ of tho stasy* n o t io n a l  

&% cm'^isa&ta:ta9lhi stmt happsBji to  Diafc 
DIM* i s  %nftar». Ttatistii&l taaimiptar laf a ratal t« 

oom srisg  m  ft paMfttawo^* M§M ia  ttpaylsc  

tr ita to  to-things xraforgott-sa* twaWvm#

II# imsw fa® P lt s g c « X i i i i  M m mm I l f s  Immm) th a t t a



m ^ m lm  ntsm* faa.ataa# Sim im $ t a t  

Im itoom ta r  n ^ w if#  H%m&umi& M m®li mm tta  otol**

m  a Mtapirisal .«*« **lm mm tata yaw ® iuim  m/tomm  

3qd tM %m. If yam stoat# tatfe* * *»*B hypcNWlt**

If :»!!§«*. ram is#t ssotMsag*11
t u r n #  i h o  *  i «  s a d %  f & t a g s r a l d * ®  d i s s i p a t i o n  

in  tl» o\*pG# of M® Mw I# »&# siostyaiid of Mo driw 

%o drlgte m m  aotwrsta skMoifMtmHaro o f feto pn im  t im 

spoil#*! p r ie st in  hJUu kxum tod to  bo paid as a rnnm ^m im  
of tii# efeolo## ctoi## of Msstioim tttald

hat® w ta llo d  a «w«MWMlr*£ o f s a l f  i fcta oholm  o f  

magMfttaift* fto m M ! nit ®My &

of m«p|- tat alt# a sp m M m  o f »«lf **» sad bto 

o f m i  laawm In. pipt«mt#

f t  i s  ta  t# H  *ta& part €*e& o f tto

t w l «  #f M# Ilf#' la tils
B#sM#s Ms drinklag* to -im® Ms 4#b#% his cli,js #wago~ 
ami; ataot his writing, Ms IrttimNMMtag iasgmit* nbwl 

Mmoyssyii mo® Ms 0m  111 teo&tfc« all tfe«s# 

oosMiisd di*Mt**9* though* mob to  hwm bmm-. mmmmltm 
v® vlth a MSldonfr gftlli, ffaai s/oilti! -Mast In fefc. 

la® li»«il for t* sw&l&s&ly Miring* memmMiM

m& as m & t m tSho wpittm of fta Btwmt.lfsffi 
on® toiasM̂ »  » # «**%■ to® wMtii&g mf tim  if HO start 

stsrr **8to 1##® of ôppinosa** Tto rt*ar intamaity 

of M» ability to foal M® taĵ taoiffg lilt %$Mm



tiling# herd* M s going •In ft tingle m m dm *  » * * 
through tt»» eonfcleM ftMillMhlft to  SNOliagtom a t

.tttertoe* •** t Mm that# sto w  thing* fceisg 
egealt he tmiM net- hmre that u t i l i ty  fern***# 

mum fen eeme to dismiss Ms *&setie»ftl 

fc  M$ ^ei^itsM ocpPspM sal *rtl«&es mrittten la te  

ia  IW # h*-#onftisto»Mrttol on M s Inability  t*  m>*«

4# s?a etartln& P it## ' mat of the mm*m& la  fillet. the] 
fliisn&ereg* he need M s iT O T  of eartno nl  f e l t  -** 

therefore I A ittev  Mi 'sla t#  with
* M eter# o f aad fM aneiel- tense#
hie aim ljsls in  eeee&ee i s  ee h93AXt row#®!!**' m  th is  

cp^tmtiw enggettsu B# #M st% heeev#^ that Ms 
estt&w* lis^pinnas h&4 heats tes&tur&X.*1* snd the 

ftOM&seioa he earns. 1% hoeing t m m  m m m ^ .  f & m  ow ing  

fthwt thi*&$i smd people* « i  *that the xs&tfcsral state  

of the eeatlsftt adult i s  a qualified i&g&^ln&s** # * * 
that In am admit the J#eir§ to h# finer in groin than 

yet srs* * * * only toWto to tsfci* #®hi^ptoees In. Urn 
end* # # * #®

$SUfe M s g e s ta tio n  f t  m • t e n t

l 3 r i « f R Antontr he#
F it^ cc m ld  suit M s ep irttiiiftl ir^nea# us a w g & fc iv e

*®ie to a ts l in  *anp«*©4 upsn ear pulsea* "onefe -4hte
a daiNNisiaii etettstaib*



durle k U M i *9 « * * /  uni dM ttttoUrti

of f tli ptoiHHPfcy** If Iso m ?  w it  as,, #ioiits§ Eliot#

tos*to*tto& -$f tli# M af w tt« | 
.of tite m*vM of frnrn̂ m 

Xmj&ama&f of tto >*told of iipirti* # * » #

ffe# rooooftlraoo botooon Mta&tootots uoo^tortag otafto

« l  : ; l io tt*  St* £<£20 o f fcto to o to 1* 4m tt 

hmmm§ is  anapwfiolal# !2ta m il uvts m& sa^titol 

fe^c mlgiti in  iow tofi to  osd-s** ttofc o w  m y  

$pooo®<t m  Iho «w to unloia, rito©oroMfa davits aiglif 

Is  not & &iMi£»l&ao oolf^teposod to  o**4to to  sJMnmO 

IMgBt I t  lO'OOO fw t ^ i  to  hta % totomlfe# taf

i l l  tonltli# b.y guilt* It la aw toli*lessl;f 

% * « *,. in a &X&-1 of too ooaX i l  if

altogro tl 0̂& otoî ofe; to 5to ^vtdm i§  Wtto tor**

«tobto«'M tooS^s' to  ompo

tor Halssgi « 4  far people* Ec &«&»£ to mUdxi Ms 

Misatltf# M# offoottto  for tto  oosrto* no!  ton# fctoB* 
to fee ootospot to  la  im&Io to oooc^t tils
toaitot^to? m  % st&ga on tto toy to oomottoag ■*•• aato 

m m  %mmM m m m m m hm i m m lm B  3# aitosiatoo# aXU*w*£b 

is  # vtoSlftrltgr totooco fcla *&*r* *%i£i t*1

m i#  toy# x « ifX # :*s §m ^m  o f  todJffom seo#^

^to Ifito of tto ^ptogailw" aaturo- of £$imygto*X&*« 
tas&x*ototo» poftmps I t  uhmM to  toioto-: oat that it*  
foim o f ito  Xros*** toxfe nifito of tto  atotoSL*
I t  am odftrtteod otofo In ito  la^otloal ;proo**** I t  i&toUl
not to  aotiftoto w l »  II341 o& rllw  «tor>o af to



J3U,

la  M* of th is  ot&to la  b is fla a !
w tto lo #  P|fc«g«*aM s a l t  tteats with tit® la®# o f M o  

id e n tity  a l l  hs wo® Oortola o f onto-lfcA't % la d  <mm 

"tat a I t w f s  "1 f a i t  **• tlsowforo 1 vr«a. !‘ iso m a t a 

^w **»3 a n # '  ©.way i%$* $ ii4 t l a  *!•&«* -ttifcafc out , 

sfty 2 isafi deooXojpwl a oat afcullasde tosfciPd. &m$mms # a 

Et8la;sel»ly otti'teid® tam?4 noM»ol»%jr, a»i a t®*#®

toward. •*  if:#vX M viatiriM

w ife til#

l#& M  la s t  <&&$$.*)' a i t

I:» timgbfe* up# I t? te&fe t f

4 m 14M  itmt *fcfc»« Md pmmmi wmy * giO*T

jK w  tfec> In f # l t  m  I t  pass MOOT

with, it*  * * * #* d id  H a l © cap alsl*#

f?ia aMliij tan #« aiîuife ihiiiyg# &&;:. p&*p3l»$ M d0h$

p s %

dtM vdte
Jgjwgion, quite- * :i%i

M tt*  im 'i»§ fii# i^  * 
4i#i

,# %mm wmmm 
in- t t  immt f i^ i f  iW «
tta t*  # t i i s t l a 1% fj

':*• juaw night i#n 'bawMWf

to  t t»  Jten
wsfesm- m  m m w im  «&w «m

MULiridMl a d*a& «ad in tha fi«M «f mbmIm*
t&twrt&Ki fe& tQ&mftl w m im m  w$Mm% 

m m m s  <

iS

I’ulfilljassafe.



3*2

h is 0®fc®p.xrS»«a, lmjL«*rf«d Ma' in  p i« e

o f’* l^liftaei* faith# ha no totajpsr M s, “̂faking thing* 

httMU , , , tS® *t*s$» fetal; go®* into ay m  t&at 

jNKg&o Os® *wk& ft.’ hXi«I lite* laafii®*®) lift is
feMftttpfe* Anil M s barton feey, t i n  

li® psam rti la  tefn • arfeielss* not entirely

for p®p«s«ta* of dnsm* «* a “ssifwfsraaX&tiJn# * 
apiy-ituaS. mirnimp * aelf*issfli«t«4 lo ts  *T iSanfeity#

■ftW -to qMS*S&$SS -OtlSjF w  ^
Sl» **X*an htmkt* Fffesgsr&ld thsngjiife* eaaisXsi feh®** 

* »  fe*6 jnmMmA fchrowrii a stag® tlsto to i l s
■ft# MWlW*«T *sr v  tyro m. ■

t A ftlntk to4i§ij M  «  tog *w4 mul %* m  
pmmil&l t& ft. JfttMKihM& toss* m* la  ptotofels*
jbratoa tm> i  ^  j s t i  »■ w il l  to  tm

4 toin  
am M is* * % ■ * •

fSS»f ~ “
frost that i s  in*«1sri sm bm  mmk m m  tm m  to «&•£* %  »i»® I «*«&& *» lomm  
fuJ-fill tt» al&if&tiSBS that l i f e  ‘

X IswS s e t  t m  xpoaM* sigr

f M M l' I *$% .mmMmm As to  a  w i t o r  te t:a » #  
tost *&t tor *»to ;m  it#% tel i wtmM m m $  
mw' sam m m  to  to  s wmmm ** to  to  fcuift* i s s i
OS MMMOA#^rnwp»siiP fp-

*0X00x1 iieiiM iy .toss* to id as ^  -anssl^e

tog Ah&A Ixla oUtljtot&Ste- (sst-to lif®  tfcg_to 

M M sIf ) ta w fe  to  ito filX sJ#  to  tooto« i-M s M s

to il*  la m  m& to tfco total# agoiasA tho mtX
In tto  wmM  (tto  total# Is wlsi#& ao oesa; is  a

CMS



isftdt atoot oa* mi him mm  w  Pits**

g«i«M t O T i  t o w  M s ami ©ff@rs up*

~*t»tag 1m s ia l  M i *oim&%£*i*R w ife tto  im lp im s i  

a .leMmlttR i t i s  CJhapfity 11 »  a« sao

a oovtein  s t e t l « t t y  to toom  feta  FXtogomM uni 

o fe w  JW ifeo fef 4 l» if  ftbwt ntsas dsaf^ny

Stem# !m§ said*

11 m  aptlm iatl# y w s f  issm#®

us tm d i i f f i l i i  h iissa lf In. mkm^ixm I t  

mm&tmPi*rnm4 a mi a l l  m ln * * 1 Froc&Mily

because Ii# hmi before Mu was sa t  fee itnti tm
hnet mijmmi tm  lilt  forties**1 n® dad know fee 

M at car®# but- tm fesi them lit im had itsaiiii# t «

#% to  I t 1! !  b# mil ri^ht#11 2 said*
*X mm. § « l  m teat* for & sra feats lirod 
M i  ter%  i  at*#  a l l  # « M  ntsls#1*

•*- V*i ihm$ is**. jm m  fe ta  s l t o  of fart^ w lm *
1 r#a ils#5  itm t l-lmst prsemte c ly  cr&fe&v.*

ft 1© Ml a pistaf*®* fein wmm&*wp at thirty*

sin#* i:r» to Flfcs$ce«l4 *» saltiiiait a  i&saas&t a«a*. 

mit M tigtm ia mwimm at M s of' h it

splri total trofelias wt feast actual :.j faoim? fee 

tanrotocd* i  i*©B8l% thm essays Im fetch ho deaorltei

tines h» tea if ai. » r l  mi «M*tim# tm too
ue tosut

^ e r i f la #  Mw%if 

fe&t Im j:
m  i t  in nm%

M s l i f t

■a wjrM
up û%



M b ntm $i tto n  hra*#t* n&k w & f in  M i

toll®#, to a&adt Hi# port ttleotoXle dissijmii«  ima 

pl©7©d to l3i» ©rwk*o|pf ta t uloo la  M i f&iXuM to  
#3«pttap stfmt t to  rS#»itl^4i|» o f values* eii©«mt<»& to* T'#

» i  pnttin  i to  ©■aii# % t e s l 11 Into h i#  reeerd* *fcittout 

«vm tto  toefegtotoad o f tto  :.&£$**** a  M ils  to glir# I t  
©elw* » * m H  mar aap^Mtii- h ill*  tta t  1 ©auald

mo. - m% in  to eve** icrtstag for suf im^mmm Biiitf 

fti# sp0il€Ki pri#s% Im Mu to@® ttofe Mttoogfe Wm 

i i s l i  lag tod to r  M s fo r iis *  was to t  the one to  tod 

o r d e r e d #  i t  m o  ® §  t h a t  t o  r £ « & ! y  c l t s s r v e i *

I t  «so^  aot do# ms M itgsm M  vexy oom fetxto chj% 

m relf to M il tli# poiostt tto tmmmMM
Wmmi® tarotoeeB in  tto p i« #  Hmi llmt jprioot 

infllotod* Wm t  ■■ © g im i toppineos the rm m tie  
■pstiag sum tod tad I a  Mo youth* t to  © pellet p r ie st  

smld* to iiiiiit nw pay tor la greet mtopptoeasf to 

i-ti trismsm*®d lilt ©Mllty to. fool* tnd §# his pi^wt 

Is  to  ©or© fo r  nothing oagr m ro* fto  'rcmsntie f o w f  

non** reopotoe i s  » l  * to&ta'oaei 1 «*&*t tof© wtmfc 
1 m utt I t i l  torn nothing then# i  tosnotant striving*  

to  be finer in grata ta ly  n€to t o  uid'eipptaeatf * I w<m*t 
etartw*

la  Ilf© 2$b*g©rald t i t l e  M i *©PttegMgp* enfeotioa*
sad psibllatod iPsii to  EooHlto **** *to want tm0 str id in g  

©dditlotal trouble# ftm nooet- foor {1536} to t t i



by & mmimrn In ju ry  t s  atewXdofi 

to  te g tn  to  d rink  again; 1# awls# t r ia d  to  o o m lt  

aulsl& s; and in  ssptombsg* to  m t  *tet«xwl*wsd* fey

a How lorfe iNM^Wtsr trio by t t o  :.$tXbltad#

on t to  front pago o f  t l»  Mm Wmk t y t* He mi 

'bmm offsrsd. © jot? .1st Hollywood to  &ngn*t bat 
teeauss of tits i » M i f  injuay# to sonid not assort  

it#  Tto n « t  Jtina (193?} to  tod a » f e ! »  m itm  tfosr# 

at tto  usual fabulous sa la r y ^  and M i third tollywood 

f i a t e ‘i  a ia r to i sa t wall* IH was oat o f M s #ton h# 

fulfilIton s t̂#* M trnm%$ of Iris otli^at&onat ©iiti 

1J#  toaltSb said moral# again  w ith  fato affcar th ro#

■ycsuni*

Bat h i#  sssond s s H p t  was spoilsd# wap top#

fm- imM o f ' i p t t i a g  g a a t i i m  s s t l s f a s t l o n  f r m  M s  w w l s  

la  naHywaod v&nia$ui& within a f aw wonth# ®f h is  

arriwal ttore# a fte r  t e s t  h it  ssrssr  to  tto  novl# 

oaptoal w&* #, m vtm  o f St ©as oat

of i  during raach o f 1939* 3 i* o  1936 Mb short 

s te r is s  t e l  t o *  s e l l in g  a t o s t  to

.g^ulr## ' i t f l  0® sM  i t H o  sa t in y r isc  t o n  * Is  ol© 

miMm&m. fysntog /:#§t âys* Ml &flis If39 to dll

3*1008 a ’soak fo r  s ta  sm th o  w ith  an op t t o  fo r  
twelve r^rc wmtb* a t 12^0* S i# option was plated up# 
bm tor F itsn -.ra li s to  was in  Isbfc f iu e n o is lly  (v%Vn)0j 
us w a i l  m  a o t  ton a lly , to# salary ©aid "to M ils*
but jII'W iso  »syr n*r« t lm  hopt hisa 15 &f*to ly  afloat*



Mh

p i t  m t & r t M  m  M i  t t j a w o l  s a d  o o H m s l y  o n  I t #

Is tli# of i9M) b& tmM. & #1mmm to » f i i i

t w i s t  t# !11 for  th& mpmei* E# tM t

wotIm ©&i:,In* I t  ‘Voru fm  t3am 2*v© mm? hm  to 

ptotoroi®*11 ®wipfc wm mmm mmm-i# hmwrnm# £lttoa&l 

i t  in pwpm^tml^ m  socooXlMt out* Despit© I I I  hs&ltb* 

im hogim iria&ln mgmto aft®* Mkm% to fclis tofc# mxm®# 

o f  tb lu  yt&r Cl$t|i?j MM Im ml©# got to w rk  on 

L w t fFtoo*t «ia4 sffcw a Awton# li#art mtt&«k to  v 

feo g«¥# ui> toialda^ nasi dwoiscl to h is  nom i*

4 l t l # i  1 1m !md maid « l f  two b#fw a fctiafe b® did

mt any Ims ail ay mrlii ^

uxmoooo&fio'y#* 'm mm i;msteo to 8wit# Bmm-B that mm 

t r i  % tc  oog nM totaltab&«* I & m H  mmM to  be as  

tofcolitgtbX© to sty »  Em#st who as

O eaH fei^ud» '  t f t o  o & l d *  lu  b m w d  f o r *  t t #  : o i # # y » # n E #

TOk<r> osa fh# tuat riijat to  M s i « t l i  as

D»e b*r Cl* l^|i)»

fh# pm®©# and for th# *£n* feh®

wmsto of him youth is tfo**® I ait y#»a tarn m% without 

thmir off ei on i&tagwsia** pm»^m%im* W^Mmm tho 

publi® of J#ad#r to tb# Mcljte to  m l  

tail €«®;ili la X$t$Ot i##«to§d sad m t

fcla* a* I Ms stmt# of ©»& tonal Imnlmipttyf ho wot® 
a  £ « u  a l c o t a l i a s  m a d  s h o r t  s t # r i o o |  1-® « r o H c o d  t o r c l  f S 93? * * l4J 3 0 )



m

&x& In te llig en tly  (&939**lvffC) m. mm%m$ to g«f«

Mho tiro  to Hilnlsisg etomt M i reviolcHi of fiiifer  

I 93"*) I bogaa & aorol* so far m cpisiitilf I t  
c«6mi:, they art years of a doolded sliftsp* Bnfct

eentrnry to the » «  u tm l Arttor

fu n is  t t o t  the  worfc o f Hts§#:rmM#a la g i  year* i t  M i

tixumt*

Osrtmisily ttore la a 4lf terms#: in attitude toteses 

fcto at i&ete years tfid list Ftt8gep*$d of tsho

earlier ot»su Ho 1$'eider* tud with til the getting 

mhm^mrn with whisti Mi ertiftS>«£ ê geefc

to  me to !  I l t be I t  ml l o t i  o f t tm *  B it r  a t  « i  

Mb finished la tliooo yearo-t ito ft®

parts of tto MstexlecsX ao?w3l Hit ffinpttaea

lit tto Bartel time dasen or m  etort storloo? the 

swtobtagrmtfclwX ekefcetos* ft# otorleo ere no longpp* 

it it liii| ataries of yonBg to i, of PitsgeraXdhsr 

prow trottere* of Mi young Tale sad i-rtnoofeoaa rnfi 

HiPWOrd mil tbooo uto at popultitod bis eoreareial 

finttot of hit nldfie period*

But of the atort. glorias writ* a third of ttsm 

(sorontMa) nro in the fa t BShhy serlea for ^SSASt* 
miil0  tto mmwptim of fat* t t o  veteran aomen miter 

who, an a sad tollywoed to<&* toe aofc tom eegtti&ed end 

it only ®iR>:rmetod in portrmit at & atntXsr



t f fn  to  D irty BMMw i s  & tfttd cm  aul t to  m m i m  Wmm  

m lv m  «?o m o o li  cat m  r**tttiao work fo r  2fco. Last gregon, 

fto  imt .x&fcy otorio* ttotx^b* to" t to  lu s t  tm lr*!##

of tso gr^at s i  to totoo#  ttoy  upym m A

aam  a Ewwth ia  Saasatofo tto  ia a t groor or ' t w  «-raM*a 

l l f o  s » i  axtoi&od ©vw in to  a Cs» &*mtto of i9l|I* Q# 

t to  ram" nin. ■ tte r to s  smiy & t m  qalto « on«» *«*

Sl4s alsotollo 01*®%̂ M :^m §m 9n possible

Itot a#©ty4%mtsl '  ski© ^  v s  ottors ***» mr# a# *i$r v Xu#§ 

:aM ttogr# ifatla fm&4> im m  t to  m otooloftl ©o^ts&voiie© of  

plot# sos&tibsw 2&ok pai&t n»4 i^pi0|t  is not

is* l&Lls© V m# f to 7  mm i lu o t j  w i t t o i j  t o t  ^he 

otoost alorae of t to  protk*©fclan o f ttoM  to st  

y*t«rs f i w s  tti s ijd  tndieatl©& o f  t to  stator* il^aner&li 

to4 tfy mo** aitalaod* It# oafortoBaiaiy#. i s  toaotiptofc*# 

Fto :rlmt art i t  mt%%l is* d##pitfi- r  i r i t t o l

auioida in tto par«® of agflKiy© is l*Bo# wo miafet- turn 

to It nm *



J^tssemXd** & i o f  "ebjeetivo ■TOrreI»tX r̂a*l, 

tm  Ms feelings about Itollywort* about people* im  
about I if© aeeounts f«* a good part of the asfemlsfeisis 

el&rity of eenesptlow art of tb© eontrol of Ma &&fc*rlal 
i*sat FXtssgerald reveals in mm. tb© fmm jmg#t of ft f̂ 

Last . t s tK f e a a  that t o  f e » © *  H o r s  fen  la not ^i&anilfirt 

with fcfea ©bjaats of hia horror or eo -passion*" AhXa 
to smb© bis ehsraaters frees a s i  start# a# w©X> a# ©lose 

UP* fe® takas f u l l  meaarnre of tb s ir  ** jerky hopes and 

graaaful rogueries and awkward sorrow* and not only 

their aatirota o f th©*©«
a#fc in Hollywood* FitsgeraM% aim-la s t  ho©©* 

the nearest part of the now ^orM# the now! was to 

t3! asset the f s i f  e or-tea art norrm n  system of the 
film  irtwstryf ©otte©«iBg i t s e l f  with: tbs business 

art personal ralationahlpa of a pro&soar* a kay 
figure in the irtuatsy* S»»r#© Stafer* imoteap 

pe^ducw* Brrty* a repraaaiitative of the ciM|

TOareatlTO, aide.- of -the irtnetapy.- sfcleh-. a llle #  i t s e l f  

with the new unareatiTe ©orperate §i#t fife# Mew York



s m ty  w m  to hm the snt«£o& ist o f  th i s  

tytoon** the  eeneitlirftf epeetire#  Indlvl&tit&ietio# 

p&tesmlletl* m&lajm*
I n  t l i#  9 i x  c h a p t e r #  th & t P fto g o ri& M  e « p t o f c # d # 

the eonfliofc i s  »u ested* the egmraefcere ero 

&«ry©lope4# &sci e & r ta ln  personal r e l a t i o n s h i p s  a r e  

a k e le h e d  to *  Sfesto* w h i l e  s t i l l  a  y o u n g  m sn C a iie X e  

th t& t ie e ) *  by ® e o a & t im t lo n  of- t o t e l l i g o n e e  irsa l a c k ,  

fees laaneged to a tta in  * p osition  o f o^msidemhle 

p m m  an d  p rO T iusasoe  I p  t h e  g m l  f i X a r d ^ u e t r y  o f  

t h e  t h i r t i e s *  C e e i l l a *  B ra d y * s  u ta  h io i**  a  "'mmlnrt'jn 

though ssfaeee eyes wo se* the s t o y # Xevoe 

3tu.hr mid t&*sn$fc'ii«r to to r e it  to  tern i f # i 'M i  

story develop. 't il#  ehe la  hem in Hollywood: mi 
r a e a t l o » *  Stato ?se.&te a-'besutlful ysmtsg inglistaocasn  

wto **ea«afcle« toe wife* the eevoosi star  uiiitm 

D a v i 3 t e t h 3 f # a m b wito a drim& ioe&rd death* deeply 

cm g raes« r. I n  h i s  w ork*  f i n d s  t i n #  mux e n e r g y  t o  be,-.Is 

mi a .ffa ir with h#r* ftethleen hoar## &:.# i s  eossoifctod 

to another mn who went* to ner^y- h#r* end* jQf&eugh 

she apparen tly  X m m  Xfcshs** she i s  m t  im ly  t o  g i n  

up her- ^teerleiutf fe*; wtes she hes eo.*o to &&ori«m*= 

witomifc sov.o e ; <mee o f  eeeurlty  with StiiM* K@ vaari-s 

tip h is  ehanee to  her to  m rry him* end she sarrton  

hex1* amertoajt end stsh r t-tonges hmk into M s w-crris*

As a  p f t t e « * n a l i e t i e  © ai|?ioy»r «tio e e r e e  f o r  a l l  M i



hiaeoJLf In d to  the np£aia#

wt la# m£ xmlm. or* aniew e#

mi Is# m m  m  Its Vjuj Oenili# &yra*i*,;e a

Mtk $ nrsruniet organiser * After tlxlg 

moriin.g betrer©sm ifcahr end th e  " r i i t - e r*  th e

fro  Tugttt a.M fa r  tbo ad d itio n a l eo ^ liee fc lea#

inTOl1?! t i» vr* r rMyt i£athl##f% Cteellia* r 1 the 

o th e rs  In  the? ugslen &nf tlto fight- fm ? x*A

o f  the U  . * try , wm hgy# only Pitisy^r Id*# ax t r a l m  

no te# *

ftm t w«s have o f The sho«a. P i% m m * : Q A %u-

a lm o st perf'eefe c o n t r o l  o f  h i s  m a te r ia l*  ftr» a b s u r d ity

of ohe tifg tarlft o f  the r ic h  in  a t  ttio thought

o f  ibg  rwro'*u*4 rv f f o r  djcc^i'1% 1# - u l e i l f  in *

i»  CdclXlu *g m » . l  i' iftg tM  plains a f  **tfeg l&eyar ntsa

tba d irector who told  fchoir plan# to ?%th«r * ?  night

I s  those I m h  day#**

Lf the b.wu# artsy e^nqrerod agM ,4f 0 »  ,’C< ©ill's 
continues]* t ie  iasyer hr# a boat hid.-ta la ho  
'tt€irtkfr«m,to flyer*  and ha won r>f*V to tip 

stream fa r  a, few snsntko jr*t than e-aso Viek boesus* 
thoy nl%-gyc needed Ir.vyer# aft* r  s r  so lu tion  
to  #tr:lrh&*& oat tho Xgg&l sido*'*

f! 0  M ree to r had tended m >r n 1 >wuru dole 
}lo had S3 aid or 11, s h i r t  an) 55 a? & I«, a&ivinc 
— he never f id  gay fchf*tner the 1 <rere M s own 
o r ulsgthao ho f-ji fch«&t froa; the prop torporlauiit 

an he if is >ln^ to  Mo p:,< " in to  Ur. oromU
1 r6Kne»ber h thes gay l a r i  **Jub th e /  *11 Xom M 
your hand#! They H I kwny :/hi haven*t d *nr verna l 
yorh foi* ‘near#, mu they Ml â ia iw  your m%lm 
ca u M f? m l 1 , sxorfo-r h w  th #  •U .ree to rtg  f&ee 
f e l l ,  in f !\> ylooB^ no waa ©hile h^ nto lido 

m ' h f t i t m y  an.) puny thoy gounaod



S&aa, tit® crt&er sito  of ti j terror is  given
in  tor  Iis% *#lnse 1 9 3 3  tee  rich  ®mM  only be x txp j

slons together#* f to  03iifeF$atlon elite eatoiimaXiy

evokes tto  p ecu liar ity  or t o l l j ^ t o t

to wit ',*> you do, to lia to  £byll® ask®#] na®
SO SCto Uto

®X go a *Vuain 'tan* T*« a Junto ̂ V1 
f*0h# 1 beg yv.tr pardon# I stotto

t;
to  y to ywoyle think l to t  eol to o J 
w onH u? ?ia 1st k* a Xe&f# to u  to 
*ybuM kmv frxn tto &j roa t to ; *3 to  w# were 

m  *ar w y  to  :; *lVr*ooelt _l 1 .mid* “t o 1® always 
years tmi years bohlrto .to timtiito [ Fitzgeraldfs ita lics.]

H tsroraM to almiys keen perception o f sosi&l

s tr a t if ic a t io n  i t  sootier© kssnar then 1b big trs&lysia-

of tto  Hollywood writer*# p o s it  ion# i%er© to* f ir s t ,

■tto wtt # f s « w * i  being to e wf*iteto#f

ani r«pmy*» eor&ifnte *?here*a. & w riter for  you# * • * »

K h o to *  e v e r y t h i n g  , m c  a t  t t o  e w e  t i m e  t o o ® #  n o t h J L t g *  # # * . n 

Oeeill# thinks o f J&ae koloaay, a. writer, r̂attoaae aa 

m teXXcI t t  \ti:u  9 t  a family dependent* i knew Mim vma 

a w riter, but 1 grow up tiyimbiiag tea t mrlter urn 

se tr e tnry were tec e#ae» « so to  that a writer usually  

emell&d or eo e k te lls  and bot® often to  u eo la«

‘A lte r s  1. .vc l i t .  lo  ’V-jurur* i s  Hollywood* as we know 

frwc o ttor  observers of t to  l^Xiywood so s ia l ss-aa© ms 

w ell a# fTm  Mtef|#rsM* On# of t to  key rete t io s sh it  a 

so fo r as te e  content of pXeiures la  eaneerned is  the



mm$ lint tb s  ro r :e # r  1* s&mut nSjfifg 

in or.trol* ats*hr# ft pi»4l^©®r# ttttiitos* far istte it# #  

ibut tins w riter iu h® 'mm *%$%%** 1# la  *

a r t i s t  o f  • o H 't  h i s t o l f  ( n o t  a  “i w e b a i i t 11 m  b i #  

ju r t a c r  Brady lit*.; tntS au? tls#. w  Y tllyy ’ao i w il l  t»a3f 

la§& b-.;‘ dmB  c a t  f a  s i  t h a t  ho  !m s a r ^ t M a ^  p & rfc ltm l& H y  

in  m z m m  id tb  a t «.r itrtlg ts #

vjrltors a r tis t#  p*v> out Ch# tall# 
i-.VIIo) ami $«% mi 'rixem up* a a ‘ £ jr.ebody 
Isas ? :> eon# in  na* sfcrai bten r ^ ? Yoa
0 # ' i£ t o  t & k s  t b i r  a  s o  p e r o o u a )  *jr* K u i i o 1 
ngopltf aud corsbipplnf* th* * ayw tb,.fi&ln£
people* are so J&por‘.ftnt ®& o e ia ljy  p jur##Xv*>su 
Yju Just a#l: to bo Iticised ar aantf« I 11 Co 
people and I XII:# tb*sa to  lla© m 9 but I w  
tty bow* w!»ra Cod rmit i t  -** mi 1  e losl4#*4f

XXtfompI* ti:o unTinlahgd a ta io  or jj o

th© erifcle# still m^mm af it  

'TKlste* %$■ aur&Q*fc imsti i b « t  whftt tiit ooe^XotaC novel

lit timm b##a# Likt i t  is a raocnifieonfc

torso* orousl c  r # g » i  that sr.or© of Is. wn# safe f i  labed# 

.^on part of another chapter inlchi be enough to 

dla?.-#X m&*B 1 in£arliv: doubt# m# to- iU se&ntu&X Quality* 

yer» altburâ i are 'smm v5#-od tilings in tiro «

i t  it as&oot&ly written* ffitateii*©* broadly c-jncezvoci ~~ 

there are also iifcieulti##* whi eh zm& ofttsiui b# sit.it©

lundrod .aid fc^«aty*eieh£ ps&gea in the t o l  
ed itions aroimd seventy thousand loru s i ' ih a  f i r s t  fc;?o 
#Actar of w ist Plfcs&ger&Xd aomhJL#e« «*# * arms# o f  f^ i*
u # ts  arncl an o p i l  >t-aia*



wmM f in a lly  hii
M  to  iho p s s ^ lm  o f  m U m t l t f  ?m> im ta m o t

m © gmnits# of eott?*#* that m j  point of vie© that
mmmMM %$ and ©»# eonnofc m y that tv*#

03tiraiiimrs priviXog© that cona#£ou#l3r gavo

hissself o t Xottte? Omilla toaglnii tto M&iqti* ml tto 

Mtora i t  unmaocamfnl in tto  fa?m.,:ss>ri£ wo have* But 

would the pmdm* bs very mmh or latsgar ĥomotd11

in to  aseaptlBg C#o£l£a*# aMttoritjr? fha f i r s t  f w  tin##  

that ato bridge* u# Into a. o f soon##

wht&h ato did not h erse lf urn (p-p^m X6f 1% ato £>) 

w® «*e*p& to? authority* Vili# miw$$ *&fi#r®ards d y iit  

told m# what m i  in  tto noted1! 02? f?lb&?s later 1
with ora# o f t to s s  .ame p ilo t#  and to  fcoM n# 

cm# tiling dteisr toe j§aMdf . dfter fcoth t.m&m W M pm  

t to  #nto#e$u©nt oo&vors&tlan (bo-tv# a y l l e  uto stulir* 

tto  p ilo t  TOd ttelar) t* given mm QmillmfB 

ant&ority in 'n ot to to to r  brldfeofc wi t  was

Kobbf who la ta r  to ld  m@ tow etato  fmnsd h is love that 

n l|$ itlf la  c u i l ly  sv&oos&ful far a ttoos to t oa thin 

0 0  one ion i w  t to  flrafc lie n  tto  author y m d  

Cow illt ths Caa**a&£an p r iv ileg e  Of lo tt in g  to?

Stahr*# thought# without te llin g  m  that a to Is doing 

§## h© slsaply antor his nisad* &n£ tto alwfc trader 

bslkg# tto  m &  la  true, I thltifc* of tto  WUSg# in



Ilmptw ill* mbm c**iils& taa itba tol-g

m p va plvo

a  'Z&topm m i i t a l a r i  f w m t i m i n r $ w l i l e l i  i t  
Wf far srhai fallows» It la dr$ra
;.Lrtlv frfx: a ^a p«r 31 w o ts  in  c a l l  ere on 
:, *• *&£€?*a m  acd c s a t l f  Iran o.t *

^ 3 « ,,̂ t l i r i T 3 v a  blocked t& tl c orairisuT ®y ** 
zx f& c li$ thile the efcrangor <mm &ra ire a*

$he account mi .\ reducer,*® .ay t&kee up t ic  r^ct of

Cl a  i w  '113 t a d  » s t  mi I f *  I t  l a

m i l  t’i iv# Imt 1*# w®iM feet !WP« $&tl«f&eto?y* ctnoo oa

6a d leccver S t a r t s  tm§t iat&aate thoughts# hod v©

had I t an tattm authnlt^r other than O ttilia*s»  ~oth

the 15 partly from a p&per 1 wot® ir  ant tbs

p̂artly from âjr I~:tvi Nation* taut too sraeh doubt ever

all th® ibowght proeeeiKMH objective aetlon* are >ne

thing ssd naoiive* aM thoa * be iitf iirred from tbcta
cp it#  ftitather*

iliogoilicir* til# predictable d if f ic u lt !e e  that 

n t  Cr aM W0iilt have imeouftiored before fcb© ecs of 

!Phe tgyooait or& lm©i tip la IMt fptitlon of if# 

asyrimiar* Cecilla Is a imry mouthpiece for m m h

mi thf.; material$ th© is- bright* slangy* • '-witty* and 

".cable# 13ut what i t  atrlefcly sat-sM# Imr 

oyptrltm # r to s to i M teide bwr mseh a

l«vi«o its tlit papti* written in  eolie®* Ime a certain 

ttmmmt o f verlaimilltMui# <•** ehe i t  the ty^e o f  g ir l  

nt¥> ifouM haw w itte m  sueh a pmptr — i t  pate the 

r«t#r off* tlo* ** i%tbor than drawing bln is.#



l.ft8ue of wtrnt jinfc of t i t #  would lietn  

h m t Is not eawily dtetw:* It sight b# .suemB%ml$ 

tiimrii* that gfiwiua if#  eoepli©at#d p icture that P its*  

gprmld wants** to  preaont* tbs osthor

* d t h  s e t e s t  to  Xe*Xlta*s a n d  S t a l s r * #  s i l M s  night 

o roato  fmmw pvohlmaM tlma tbo ohosor. method * i.dko

o t . t r  s c i - i n p  r i © k  D i v e r  f i r s t  s a l j i X y  i t r c m g h  a o i i f t m r y 1!! 

#ye#t there In d eeliod ly  a in  firwfc s#etng Stahr

and Hollywood fr-aa Cteeiliafe potot o f vtew« t#r f ir s t*  

perwoa narrative# qvent M s a freah aiwgsiu&o t  <** 

h®r t:.-:.ir^#psr«on c ^ to r  of eormeleoeneas migl^ not have

i ^ t

On BoilyiwK^I m&bmm and h istory C neilla i s  

eort&lnly an m tlm rity* 4ai hoing of the raeviea 1ml 

not in  thee*, ah# h «  a <&taeteen£ toraM tho wtoi© 

tm ln eee  t l m t  s f c a h r  h l w x a e i f  w m M  n o t  I save* Sea*

m m m l » l s t i o i i  of %h& e&euAi i&ttags o f the «aev;borw 

o f the  Hollywood t r i b e  la s  m  immmmm  a a i a laek  

o f tlm t I t  wottM m t hm& froes astfmist elee*^'

B i t  in  the e « a p l # a ;  m tte r  o f  w riting a  n o v e l  

» i #  s^roitape# feirte to be aaerifiewd fo r  ether §alas  

and thin  o f c o o ilia 'e  fl:mfc*pweon mrtmtliro, I t r i  k9

■#'"!§

cTMr rofer^noeoir for t .sfcanee* to ^ a r o t i s 1 takiuf 
"hi# Caaa&dXaii IrX" d mei ŝ# ard to ,ix*e k*l
"H astens*" a -  tl a jj» was «sn*2$ tlam **u&y of* a i r  
?vith Hr>ae-' tunrit^ 7 *. are  b efo re , e t e »



vm ld have to  hm o f .those saorifiood# stoh

in tli# hundred siici timstfwei ,hfc pi fas of ffia Ikiat 

tfeat we te w #  O teiliaM  Intrusions* ^lliSf t«  C « I M ita 

b^i» to p ft'I  one* At least part of lie î nsoii 

infigr thsf 3% a,aid# from ibis ratter. maoismieaX 

aepeot of t** ^  O;0fe

«o«a a largo enough puMos to  ua&ewb«uai n i l  that i s  

m t  te fora  Imt* fm  ^Intaneely p te s lo s l  lo w  a f fa ir 1* 

between State aM iyatt&sen* perigee she eould h to  

linderrtoaa* th© tte#n i of te r  own and &fcahr*« 

story ste is the perfsat antl^ritjr for* Slit the larger 

s to ry  of Slate* e nooning to  tto# Industry# *>f i t $  si^asittg 

t# him* h is  re la tio n  to  fcfas &siBPte$n rw«tm ~~ ste  dees 

not $atte put that error* Of eonrse we always eoeso 

book to the f&et felmt The fyeofltt it Anything

nii*hi have hsgtf?«m#4 tMitwaen I t s  present stag© **** i t  

i s  s t i l l  am tarSy draft **** ^  i t s  ea©j$&«t£a&»

t t e  story of a #  ifflit. fsyoosu in  naay mps i t  that 

of tli# a fiem a th  of the fu lfillm en t of the &aarlgsja 5̂ eim# 

For i&iro* s ta te  i s  wbatfc w# l ik e  to think o f a® the 

r^yeaafciu-vira mm'tM&i the poor bey «im saake* §oed f 

the jwaa^ Ben^a in  Pra^lli% wte walks the strw sts o f  

iM le& elpida p ew  a t the begianiiag o f b is  eereep but who 

litros to  be wafialf welee&ed in  fete oonrtly b a lls  of tefope*

State ro w  to  the top in the acrtrln tmkiMtpf* the
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great f ie M of to jm m im *  a eqasbtoation

of j»hrev&ness# b r il l  tones* F**eeeeiouaneaa* a»d the 

virtues of Mm fcaleranee* \&»e
at the top# he la  !feaoex*mii#^ m & prim® is  dm m m !t ie$  

t to ^ h tfu l  and considerate* ho to ^ ir a s  a doegp personal 

loyalty* Ho I# a p&torti&llstie en^loye? with a l l  

th a t  t t r tn lla  to  -'cartor*  fo r b is  oKsployeea* gto  a 

♦freeXaneo uniter* .y lle  Imi fa ile d  frees l&ek of caring* 

bat hero was 3fc«hr to  eare* fo r  a l l  o f ibesu41 Hao 

Xe&ertamin vibh to# senses of. the uord tteare* to 

eolculatte&j fish r  fo r  Ms oonoomod s t e t )

&3b o f the®* an % lfa  had not been about M  n a if  |  

muI he •eares* for (tateas ear* of} n i l  o f than as 

a f i t t e r  does M s children#

to a superior m » stahr Mows the industry as 

fm  mm &>i hmmm* mmn he e&saoi Mo® s it  the e » *  
plications* and to he b luffs a l i t t le #  4-eeidJUvg# protesting 
t o  k n o w  t h e  11 r i g h t  ts ra y 1* © w a n  a l a o n  h e  £ o e s  n o t #  k e e p i n g  

a ll  the stitogs at a l l  ifcum to hi® hands* Ha j«ay da 
this  because# r itsgera ld  thiidss# *©f a soreness about 

Mb health* because h© f e l t  to Ms M to tM t he ktoself 
vas able to ic##p a. d irest on everything* m d0 there** 

for## would have been hi* ^ sed  ratter than helped by 

&an she m m  positive«cinded supervisors** He las  

the •great fa i 11* ~ of btosaelf witn non

oho very far holes him*" m' Is a vay th is alone#



despito h ir  $0*1 1 1£s** mmm?m hist of fa ilu re*  «itt* th&

hm t intentions In the world to  m m  psopt* **** for tta ir
<wm g^odf ’ o tMnlto* fas* inst-suee* that '“* p itw * to toloay?

to  Mts b#e«ai#fi to  e&& use t to i.r  h n i m *  But 3 to to

Miss* If is a worker* a *p@atlm  a rtis t wise has eotx to

i t t o a r s t a j i t  t t o  I n d u s t r y  a s  ■ f t o a f ty *  ** t h i s  i s - m o p l i s f e  a t

M s w orstt?l *s not#

$© £»*et stuto at wtot Ms toi t* bt la

emint* eanfi&e&t* atiftoMidtiir#* to  s«w& Mai fu n etijx is^

exsjtotorifXy i l » i i  a whole day* But Ms great ssxaeto*

i l t o  lii^c 3iT*r*»t i s  in. th« p*st« &»■*. «***» &i>ro t  an

Men*® M s KORisnt in  iw n  a ityitii# $a*Xlty* to s& liian

?roy baa sa id  toisr# i s  a suggestion  of t to  I l a a i  s to ry

in  sta to to  toirJhv** hm vm  nfXmm up very

Mali to  i§#t# , * * *tf But rot only* m  ws mre awiisdsa

t o  t t o  * o b » * m n e n t  s o w a a i s o n *  i t  t h e  f l i g h t  l o u r i s n #

m d  while to  w ib  'up thoro !u« hmti looked on 
mil til© IdJigd.xis# w ith  tho t l t o  of sjw* t t o t  
car. stars strai to  into tto sun* touting 
! i s  v;ir* *3 tomctoiualy ~  :?iimllj  f t o t o ie u l i /  »** 
an-1' i©c in'" xi boating tmwif to ! to 
tto ,-ad up there  long©; than s? ir  or u s , o>-. then* 
rc c a  k * ;in  .11 ho tod  oecn fraju M s to i  t
i f  t o y  F. I n ; '3 w o r e *  b e  h a d  s o * . ; l e d  g r a d u a l l y  
to o*3»tfc«

* * * * f t o l l  *w>a&J n&s where hi a to  to l  c x o  
to ©artii a fter  t 5 a extraordinary iltoa ir ia tiu g
f l i g v ;■ %/Lo*> t o  s a w  w h ic h  « f *  we v * * c  r  o tn c *
a to b :x  wo ioolr&d toirv; H t  ato  h m  r-ud> 02' i t  
Mttorcd* itou e u i l  asy tlmt this w«* utore 
an m c  M en ta l w'nti Mew Lite*. but ' don’t  th ink 
s o *  1 w m l- '  m t t o r  t h i n k  f e - m t  i n  a  * ! a t i r ‘ s h o t 1* 
ha saw a new «*£#* of &e touring <*** Jo r y hr-cto



m

itml gmooffiX roraoris* and
that to oaito , 0ra fress oh >£o« to bo with tan to
t to  ®nd*

It is  this larger story ****■ Stuto is  rnfoyriid to la tor 

as to tti a *vine St*root Jumtt'* m»t •c to ia t  In Rs&tstry* 

stioh givon laooh of ..tab® pmmi* to Siafcr ato Ms 
story* tor tto story a® *  tors It it

« #  0# sordid intrtguo &M Ml%xls*tiaaf It 

Is  o$ato ltofer*s heroi® ala&ftiMs# h is  try tor to do «rhat 

hs fcfaMks right# h is  so l f**nmritl&®9 st&sh g£v# gftd®

(tad w an in g  to h is  Int&nm wearing oat o f h t w e l f  ~  

in wtot* is  tto last OMXysls# it  is cliff imut to 

Scmt«iir# as stars %hm a t r iv ia l  busisoss#

But w# l » t i  o»ly p a r t  o f  ®tohr*s s to ry#  I s  ait# 

o f  to lu s t  0n tlia#a  fo r  it#  nairol# MtorcntiM oallod  

ths oasis tin.’-; fro&aoiit lo t#  I C®#fcsh**f*) and n  (^atahr 

and t o t  Moot**) s&stohod in  a third ssto* nfeish o s

to  to  w1Sss StamtsI®* '* a fourth* ^rdtoroiPSSf* «arid 

a f ifth #  “iplXogu®#* Hi® priimlpaX asotifa art ststod  

iii i t t s  I sue H i §tohrftt lo ss  a f fa ir  w ith Katsitom# 

awadgr*s p lo t &£*&** t atsftr# Cooilia*s pomsmtl I lfs *  

tho i#stini#s of six tto main ohsmstors 'Mw tJtshr# 

coo illa#  E&thlooa# Brady# wylio titlto# •*»& r?obX»8asi **** 

nor* to  to  ®nia«gl«4 with tto  in&ioiry labor d if  fieaifclo#  

o f  tto t f i r t la s  as a boek̂ roiaid*-



m

Bredy strug'lt with St tnp tte soetrol

o f  tte i.r  aM to stoop to aagr »im a# w«R thona

toralvins E*\t̂ il.©«a# to eueoeei* 3tahr wma to plot to 

ifetmliat# at lotfel but fti the la s t  a,o&ci$b to

have a in m ila lm  of f i l i n g  am  le o i i#  to  up the  

stPHrfle* "?« was to die boforo lie is n&Ie to jwpssJjo 

the ori* m he ba£ giwim* ft  v/x end# both Bf*a% *iM 

Slitisr » »  to be deaf Ba?a&y :mrder@d at oto-rts 

Ŝ t'g&fclcei* dtafcr deed la a plans smstt (loams f family 

eosse to carbh|<*** aril C#eilim m& to bo 

A ll Wm sttt&i&lai mf%m &et 21# tbm gb* i s  ms^ely sketched* 

ftsd. he do no ^ore eith it thsm to u* set- tlm 
w<wA&& d i s a s te r  of tno iiotnl*

ilitKmiia there i* m t the tiimt^m  thst mm s t i l l  

perselw s OTerysftttfr* in. geodes* is  the 1 £  M» gh» la st  

Tmom pm slW # hm %m meu m lm  » •  sfcfcsgercie 
probably would h*vs m&ssed some of the eoKv̂  omtioia 

la  mmmlMm* IfcsdLmbtedly he ««iM  a lso  tew# m^mdM  
M s woM lim it**  but a t the att&$ tte#  Im pmb^bX^ wouM 

tewc? #u% mt rxlsodet uni mb down otters* £%n*#

as i t  i s  sketched* f t #  f ^ j f y  mm lulm  almost im  

mmh* And fch# watt saseeedtog of os^stt&itoa in  Use 

f ir s t  two teoio11 C?§#00i womls t#oi» be ted oMy

w e nm t fcit ww rip»aijri  ̂wri<i.iwwM»gi()g«iP̂ i»̂ " j>»ise iirî f !W3»S»o>^

ie.be dreffc five*- i% *&. 51#W^ w p l§#
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2?*O00) w tiM  MkW m m  a n t t l s g ,  i f  n a t*

todMd# m i»a%  mm&tt

I dt &o$ & 4,| of that Pito*, wald

hami &a<i to afcir# la h£a m tlinM $ th© fifth ?md 

p i r t  &f 'la# a£&tii a&a$>ta&*. tl&i »  lm t#f tlm gh#  waoto 

psw'lfc by JusUaloua cutting, {S$»pfcw 1* 

pa*k#& to d  laag*  c l  l&% m i x  hm &  h% m  $ p li1  tip to ld  t w  

as* tePflNS a l i t o r #  * ci:» cm p?ap?«is &t Stahr*s and 

«”maft#$g wmtfam m  Qmili%iB l i>%

l a f M # »  am) has* tsaa*peafc©«l i X m m w ^  s l ^ t  he? «ba?f 

m& «alt»r on Sfcrihs* srlt&i Smlep aM mklr̂ g

his &eal&£aa about WIIil#** <&&$&*** f doe#* to l act* 

# 1 *  tli* rm-m. o f  a r a v i a t o r  &uaH» ttom  lit© p:mm .lings

fw  chapters* 'iSms o eu afcs^a te fc la^  af & tahr*a anc 

i:a,l*ai.0«*:s ^intoBoaly lisfsIotiA*1 t o  a f fa ir  ?£t& the 

p*«2S affair h*b$msi B»% ami Mi aecaMaitfgr Is v v? 

go®&; but? i l l  %h& p^atet t o  hav^s I t*  £ha slghiflo& ao©  

af If# cm'aaat  Im m b  cl«ar* flia 3®&ley

oaanea* I\tp%h§rt  a l l  In  %Xm ™ hup# n a t  v ^ ry  m m b  id  

tli# paint in  context#

,tm t w  Imwa of The fc ou * mSmu I t  cto%r

t h a t  t i c  &cv®l win wither f tu p  farm ;?!I f a r  I) to& piim M » 

Itsta* i% an Kdn*i»& .'-:£taon has &'i»sly 3 lis ifs l | la®

em s o f c « t y * l  f ip u ^ s  .ha tac thought

emit i » l  e<*a?tot\ ~j tmi ohiah im 'imi nm% &&c$Ly urnm to
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w A su tb« * *  *ai; on* «h* *I« esoafcoi A w  w ith in

a t  flsa «M « tin *  s i» t  ft* I s  «rtU «M *&  fcf *» ir ,te iltg « n * *  

tftAt ft»# SOT tOOSBie. SUM Of i t s e l f  M i ki30WS lt»f to  

a a s i f s  M s  to  M i prapm  f%mm in  a  l « f s f  aoftme of 

iMags*** 'Fhat &%sm, am  smalts* doss nafc-aafc* ’8b*
Imfc ftroooa sigsitfisawt} not ®*aa Plt*8*w>Stt*« hwodQ,iag 
o f  a afcole Sndistry does tfeot* slthMgfe sane w iti© a  

bK*e taaded t o  o o w m d m  t&® aowel on th a t  b a d s *

fha bast fwmsn I s  d i l l  a but fmm  a

m M iam i? m- waH m  *  M*gm®feM«l point o f view 
I t  is  a md sm m a g ise  I t  dftoM
PtfcSfjeoBld tfte a r t is t  fewdrtf M s Im m tsA' sa ils  

m i '  KailiatSnts tost© s*s*tfaiog MU& and afewgsgo* 

Chat V-« tpaiaifsanaat.toK Is  not ceaqpUft* I s  arogpoltatole, 

Bat what i s  te®jarta»t i s  that IftBgsimM eaatiuued to 
fafcotioe in Hollywoods istlMst&e of tb* indaats? tkfeak 

that ■’itfatBK.ld andomtagale Bollywood as f*sr -p«agi* 
tarn wt«nrt«®i I t , Hast isKleî taRdisig out *
owsf.iJ®*® of Bhe HMsaaa*

JlttM ogh FltesjpswtM m s  always a  te s t; cfeM rfar 

o f t l »  99s i a l  aoene, th a t  «a*t aw e*  a»d i s  n o t in  M s  

novel M o pstm  v ir tu e , Hia jvaoen was m b  to  be fcfca 

alary at m  Indeaiwy* .aaawpt iuoiiat'itally* She 

fepmfblM wwse to to*

m s apaiji t#  bo. * parfonal story* fts* nfcofgr. of ar



m m $ W mm@  s t a h i * *  i f l a a  b a a  h M 'm m m m t.  o f  * * a l e e  C i s  i l l  t x

he a&be* lit® oto iii#  ,i# iSilifwood* that*  vhila
every war*-he a t i l l  baa M s y

spgtsoila mmeM wbieb ehw e i t  la s t  m  th a t lit l&a to  

%l*~ Ib tim m t effort to  I t h a n  I t s  oxpanioao*

Is  w der to  save M ined f# r ith ta  the e<r aae o f the 

f V s t e n t  i t s e l f  we sso  Jtahr a to i;  ..Xia*;# m m m m fully, 
aeaiuet the teaqptefcion of SatliX nr R# levee t » #. 

but #, omiftimia ve lee  n w  Mas to take l i lt  tlm *  and he 

to##* me® tie leee# he## Bat a* the novel wm t# go 
« *  they e w e  to be elaaaeetl& ely ami she wus

te  play an i s  ^fcant rti® in  M s deetjpuetiwa#

fbe of The Tmmm  w# have 1* t m f

IpM* bat ml., the wi& eaee to *§t&feXX*h i t  m  Um

gpw&fewst of Htbj®eraM*e mvela I# wot w e , It It  
©wtatalgi m  Wmmid *&14# the books that

•efc a bat iwt ueeeeearfLXy the abagtdwd ia
the # i3 » *  A* 4f* tt»  I l i w  jUbloleiiatp

poiat# out9 i t  e«n be aasi 1ms been m d  % iwdlvtaual 
e r it lee  "moo diag to I t  d r l  wtafellevied Mma about 

tbe e i t t e * 1
Stahr* a g if te d  mstalt and sa  eeem tX& ily good m n$
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Is to  mmtdtmlng spipitoilo of Pitiig#:î a*it 

h e r o es#  fe l l#  n o t  os o ld  ad D ick D l i w  I s  a t  t o  one

Qf ho Is so mioh »r© escape tr at aad &wa of

bins e l f  t o t  h# sesaw ssteh o lim f than. nM mth®& 
different frm  Mtsgsrald1® other hereoa.*̂  his prtaery 

eo&esra sscfis to  b@ M s stork* Like tb s o t to r  Fiiagar&M  

heroes* ttaipli* h# r e a lly  l i e s  2? in  h is  lam * asI g ho. \ 

’gsrooaa aom-m^ otgia m tll h# ssoeto $&d

yrcbobly wmild not mid u n t i l f l i k e  t&o ofches* F lt ig # » M  

borolss## s'1-?# Imd jgsnugsd to cl ©stray him* His heart# 

b# tails fear isftlndrsiafttieaily at ori point# Is la 

the g iw # f tml in  a sasasuaNs i t  i s  'them with t l s  d#ad 

wtf## Uinim# Hut Kofchleoii is an mastlcKial as null as 

physical {si-e r#s«3:t>lss Maim) r#*imâ nstlcm of atom* 

3he i s  nbl© to get eb n a t io n a l bold <m Stalin beo&uoe 

o f  th is*

Sfcafer i s  Xik® the ®tl»  Fiiig#©MM heroes* too# in  

rat b#img «n. in f c e l le o ta x s l lg r  e s s s ^ le *  I M l v i & m l #  Ho is 

sen sitive*  in te llig e n t*  sad by no n#ans a sftagple .p in ® *

^l&frlendly c r i t ic s  who la w  wishod to rake a 
paint against M tsgeraM  h j  e&stlgsfcln;. tv© scsoems©
>r 1 i i  heroes nave «st*@tisses mid  tti&t x̂wpjr* \ntr any* 

Qatsfey* Disk* and " ouroe wtr# f i t #  si-: es o f tto  son# 
individual* * nob s ijp & fiesa ily  a l i t t l e  older t o n  the# previous an©# t’to t f m  iesimtie% feeing in Ms curly 
fo r t ie s *  S tahr » e « s  elder*  htxt ue& m ily he i s  about
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B it Mu setlw ee urn! Ms d ttta w  are eMtoarj*# m d«r*  

etooiahto ones* fie mbediee# hawwm Its m f  have a e ^ ii» d  

thw» the w  stof*to "attdemteeii* virtues m  the other 
F lt ii ie » M  herme# (s^fcegerald suggests teat St&hr gat 

beyond good and e v il m l then smlnsfcaktoglj learned 
t&ler&giee# ktotoosa and tomhmmmm*) In Tim 'fmmm* 
m  wm mm have it*  m m  the fee t that he is  a Je& t o  9 

no* %mk® Mm mm® ps^holocitallir m  toteltoetnalXf

tlmsi lidk (hirrmajr or Diok Mro** Stohr to a Jew* inisM *  
prehaMj f ir s t  m i fem m e i tor rarleiadlar rmeones 
beeasia* Ms. original m s a J«*r| h#oa«o of the amto 

S&maMe of' ^  to the f l t o  wrl&« Bat oi^@ this i s  
giwm* feher© |a  na togrlag that meant to

eaMtWtoe « ;  /jeMsbnesa ;b#» enntmiri^Ufc$ him
with the Jem datmaad and .La. Bsrwlt*# who ore lor  1b 

the -aim! eeale* an# with’ thfc tv ttim m  W m ^^m  ie  

the w r i t  o f than -all! tm£ tgr making Mm *

I t  i s  $tehr# not the ether tee Jem or. the Irish* 

men* who Is teaplet*liJ*e and in that Mimer unlike the 
eonrentlonal ite r e e ^ p n  o f  the Jew* la  addition*

M ti f e m l i  ap p a ren tly  w i i t i  to Mmtify s te h r  w ith  

the great Amr&ten dreamer* *Ha*»3r sewrtos and 

todrew JadORn»,> Om ilia tM ii i  to the f ir s t  ehmtesv 

• i t  w e  hard t o  ea$r th a a  t o  tbs i m  H toroo
Stehr and totonr Jmtoe&! •Jankem# te e  l ik e * '



mmIn**1* one oxdtio hM -teict* *tod f« « d  a
ariala fctailtmlAy for a il Ms fmiltm and M i Him###

md feis aoel&l disadvanta^a*11 Stahr md #&r£3ha&
Mttealm* xinm ln tto  im* & g « w r i  *a stofer mm. m  

vitimbi *|H&*fywo& and aa a. stotir# t  .nat
0a itseqpop&rgr Individual* baa <ma up froa at la&at as 

fat4 aa to te  Smsmm mm Inooln* Be- Im# hmrnm a 
prlmd© of a great 1 ^aflts?7 t&dah* t*Ow lb© *totavar 

art sm̂  now and a^aln to inharatit Im it*  Is fitapiatly 
% bmalm*i?»« mt it  to e gvaat **a*a<Ba@mt toainw; it: 

a great ©onmtry vhltb fom a dae&de bad wanted* a#
MfctrmimM said im ^aanjg^ only to to  ontartadm&d* 

tollywooi. la  uw  tto  a%d»odlMUt of tto  fmmm

mVa* Oatst * had toc&ad f w  im tto  raa»i$?tuft*  ̂ of 
m p m t  y n * r * s  l o v * «  I t s  pmmiMm  w d r t h  1 #  * p t t $ K i l M &  

i s  t to  to la f  aaana im vhlah lb# Knights mt £oli&&«ia

%to hmm m m  t to  boat oiurrlad im proaataiom11 

tto i?  glamo^a towr€ tto  *dm©i«B mels rtoiia*11

SJbato is  im mmmm  ̂ % to  rop^sonietlv© clauv*li*2tod 

jytsc^itai! boy wto by a o f  dlJUUptoa* lusk*

and toalma ism##!?®#® ©itora fa ll*  tft&lfea flm%*
b a d  l u a i c  t o t  b a a  d o n #  n o  is#®*© t h a n  t o  - t o r n l p p  s t i t o  

auaFioloMnaaa l i t o  % iwtX^f i»  Of^ar to oamaoiloito 
hla Poadt£an# ^tjto ton vaaXlgr to 3toto'tJ bu&lnaaa*

ijttm tt m h to It am a rtist  only pwfomaa and i n  layaan
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Mw s »  t l s %  4% doM g l^a  Mil snato ampcwtomlty a* he

wmM hm9 'bod fm  # l i #  pin#®# in  m y Mm  tM  m  
a t l »  p la te*  probably# 4m sx»d*n tiii#s*  itzlljm 'M  I s  

m% .with M s dn&% but sSmfc in  JWsaple&#

sl&e* fcfe© Otttsii sa ilo r s  f i r s t  sighted 1he frest% gmtm 
of tfc© new w rld #  i f f  Anfcait JmkMm%*M hm&§ 

t lm i f  o n l y  a % M i t  ta g 1* wr& a f »  sirius**

far  Msytmsr *etm ris to ease a long \ *y frees am a a&etvo 

is* ardor fca p-r**e»fc h in e s lf  tbsrs# fti# triri&tis© i t s e l f  

fMree&y eervet ms a « b » fits it#  abjeet o f  b e lie f*  as 

Fit*®a»M n»« Still ms n wny of lif% the 4*î »lty 

daaim tad by ife# r s s p « t£ i l^  I M t o i M  **■«* ttoabr* 

yBOkean *** working far  the g » s  o f  a p#opl%ma to  be 

preferred to  tstis # k i i  warfare the labor 

offered * .  th# one.head ® 4  fc-ha la issM ^ fa ire  esp ia l t&fcls© 

of tbe now Bollywood os tbe other#

o«&

Par A teg era ld #  the  ro lly ta o d  th ie h  Is# was ab le

to so# bath from Mis, ostbsidirmM tm m  tbs imsli# was 

sneh a* to am b le  h te  to p re se a t h ie  eaaeidered  opiiaiomi 

a s i ‘people * » d  «  l i f e  with gmte#. * i i i ;  w i t #

wisd*f lis liiitfwmt of bis siitple prate* tasiit^fally 

p e r f e c t e d  i n  M s  l a s t  ^ t p i t g l e *1 y e a r * *  i s  i a m p  j&vq  m $m



3!,0

tban 'mhm ha its p e t e r i n g  #pp#ajran#0 . to  ■ av&esp to

pr#s« it r**lltsy« Jto Mtre&s Is a loe^sub irrm iaf timm-
lias brlfM s&sama Qftr bar «R êa#4 noek sr^ abmMcw

mmI m ttw « ep ith etsj t#»t a r sa l efearsMns

p h o t o g r a p h s  In hm eyes* In fh# S^oom* u l « t f  nays*

*?Mtag«ali*8 writing; is t i m r  tiaaa -m$ h o  b a d  m m

dan# before* tsy  ho Ira i  oat h is  f in a l revision. of

any 0? It** Him px^sarily* am tshsy wro in

his prwviaat* novels* an a \e  wHf- |£g mLn »o rioh

t i i  t e a ^ i r # i t i T O # H i s  Hn o o f c l©  g ir t* 11 a s  H lm an er n a t e s #

far at the c&: and fee-1 ri a situation
wit1 Muted fi-urafclvu Ir^nga w r  rmrkm: Esore 
u n rea lttln g ly  or nauo * n elfu ily*  * . « * H a e r o  ara 
h j cwsiuna** Jewelry c s-rearlooas or appeals to feellcigs  
outside tho oat it  ox t  of the narrative smcth as 
oooaaiaaaliy narrsd Mm e a r lie r  work# H a fe e lin g s  
always below- to  tb s people and v,@ evsuts; tray  
are neve? foreeft on %hm$ never a s s e r t s  i m  th * lr  
wr*n

fb© mm prnhm^m a l i t t l e  fsreed at ti»m

«** #*f *t ‘f ra tion a lly#  at le&afc* p##pi# e«n<i My# by 

toMUif in  ci eh >tber*s wne^lrr:** B it they are ehorttterlatle 

o f tb# mw&tor# the young# bright* tnfi aynleal Oaailia#

Her rather eatraos^inary Meispms î *■** living In lolly*

5 »** * # o l t o  s s h o o i  l a  ?X a re n a s *  I t a l y #  aftit t l i m  

to  Ttismli'iptm ** a l « £  with h«r wit and infc&Mtg*mee m x*  

plauolblo her a b i l i t y  to m lrt& ln s aart of a M ir m  
In a c o n ta in s  t e l  M^osphere*' Sbe I ~$Xim of Bennln i*n  

on tbs part o f tier repulsive fath er* whose she loves 11 In



a govt of graph with tamy I m  mmops#*1 for

tugtango# ilio eaottgafcom in  fcbl* pa*« o f agphimtioai©& 

gm i idi-am ti©  pro#© nMoSi la  her vory ^voioo*1*

remington oh# what an oxolualvo doas*
&>% *sy hoorfc* I aamiMu Mm tfooro *‘t« ib® 
xtaustl jurepttrfciOB o f ^bur&l^born oh lw loa  and 
hid'-1011 taat©fully oonoealad by ttaow-ovora 
fpojri she -Iftfc Avomi©; but -'Father workad 
hiraoXf up to pvootloally m  *jfauMrg
had tm u«©4 to say im ,.,Ily* bvary*
thi .y !no"ttd*d rm # | tha two y ***» is flovaneo* 
otsre I iianagg;?. again*! hoary oil m to be ths 
only virgin in oehool* und bh® oourtooy dfeut in 
jlogton# ' ftgg&tfhUMttg# I wao a vopifc&hlo flawar 
of tho f no old fe»b~«i^grost arloboovaoy*
8w«py*fa®p& In iMa frggawwatf thaiigb* one mmmmtm®

ouppl® pifttao* h is  a b ili ty  to  o&ptuvo Oooilia*g

point o f  viow* mad h is  ta lon t for  moving ordinary obj&ota

fp̂ itfeiy and ayjB̂ lto&Xly# Within the first sta P«ga% 

Cooilia i s  maid to aosapi Hollywood "with the raai^mfclon 
of a nhott to i  kimitid: .houoe*! fee tg*ans*»

aaR&lean&Al flight is a <lahayp vtp b©two«-Ooagi and 

eoagfc*; a©iw:rti*s ®ym fallow 3* uhr w ife *V«&taloss 

eeanomlc loohory#* and ho spook* of M s bosttiifUX 

daughter **00 if she ad bir-a gold to enMitov* us a 

tangibjU ansst*11 later* 4 Mg M i is s#@n as 

wodgod h elp loo tly  in mm opon fr « e h  window# M% gmmml 
the toa -vary in ftim fyeoofi* am riaontr not©a# is not a

‘ttnofwuwwioiiu^ w

mtfcor of inaidontal I t  Is Integral ia  tho

rary toatnro of th© pros© a# in this somno botooen 3ta!ir



sad Baxley# tita gngitah m w l l s t i
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l#l" ih y
”2 hotfe* I atol toto**
“But i t  m i  $m% taljc# t»#®It i^ l  -m !4

Sttte wiZOf* Mm ta t mlMma
f i w  i t  w a i t  t i l  t o  t o  a tim & tiA m  a t a t a

& to to!4 Italny in tte  !#*# dhai&» B# aiming i« t 
to Iprfi up### # .* #

I  *«y* t a t  ttagr 
~u3a*gr at-
mu®$, stoto#

M wftptjtan -of t o



i h B  itood  iM S I# illIng rlsc ; a l l t t l o *
30 i* l#  M r ok?  to  tfai md&fittlj i»dlttd in8

wts® &a<$ moppottrodf tod P$%tmrtH 1 m%
iismtif' t&xp&ic; thm mb®p$&-, && to fĉ e irm hlzm k  a l l  f># Xl§hta wo*u m% m s  
foots lw m  <t&& thoro ws ooula >3#a# m lm  &>& *&11§*

» .  jMgife ttoo* owuooto too  ^  - . t o t o  ootiaa

1# eonmgrod fcy kri4*f# atfoarp figu&ea* 1 *#** Boxlo *i 

mmmmiMbmmb *&b%m&m%i #i too 4 i%#sp| Is Jorle them 

too& to th# of otMtiMi tfe0 ‘.walt»i too ro«

**«1 Ststo^s r0yfl0M9 kmM® to  £&lita# Hit

oottt&g o f tho tog&mtogg. # f ito i® *#  a ltU ir  o tto  

s&tt&om* tins «& InwrtotO tofftoiofcoft# dogoiofeo# 

not#* t̂itit fiMt m m  mu to its 

•fteaologo#11 % l&owi oftt of/t^.aoii to

feyao opwgr «®> tho rotife* ssd ow  tho oar# "Ctoiorfto 

f it  follow wood «§ toildoraf itotio mitinti 

*  m m  wmmA in  tfto ioomopo* for stmtey to he awr«* 

b̂oci toojr loam It* Ik* h m m  mmm '̂to&li&pO

$yg .Isord i?lltt«r 
I f  t t» f  m m

M olito o tto  l i t  i*«w&* toojr oaaao teto tl «k în* tm  dam otosteod
fch© koOfifco* M I» ottt'kti 
aooo for'fcho trow i

§m&B fvmk- tho o lty  o w  to  aJL#iti
*** tAogtfgrtOj, M tltng#  oratoofttaty coAottooo*  
retlooXe* f e l l  o f otot&Sa® **•- too  bud
Imid a«fc tk o ir  dkaofcloo to o l do .tow  m  to to  mmid*



dn Unity i s  tb* It*# tetui# tea

a iiittt tank lute its olwaofca*' i«t is a M*hw

'm  tlm lr v&amem** £&# ulstc## 

tvmoMm* oanffflttMnr ^ p o lity  o f to & r  n t e m  fc# tih*

hounw  in  mm.-Mntml m  w ith t lm eau**

Winwur miixinn: o f  t t e  W ^M m§  aMfiti ohl&ft

th»f ay# at ,* itu**it tot®#. Hit %:k# ?t§ti# aXs% *$&? 

tbs litUa i&b w - **«*■ & ^ m w  *&& KAf&&#«ti
**• not*

M &  o f  iltt m£  Mi# dhjatfe* ifomm  to

tab «** s^Rta&lMl. in  thin way* $&**» fa# ■ I

a ttitiio #ffia# fcuii&liac la said ogrttaiinttUy %# tew 

t̂atg Md iwi mlii [nidMh' tew t.| hsflpMitioa
of m , oroatRs&l ti*apit# *j*s Otaiilm antuhr1* fatten

ten % M g  pflds&lng nf Will &»&*?*« li&ii-Wont'pi««#2r 
«n# taWftiiMl*. * * * I#  mtfgitt* [Ihwlp**] niMMktial kto&Mp 

wltfc t&llTwood** 3t* fMnola* » » * ##

$hf f  l a t t  i*  o f  t o

^Wiimlay ate» of tli# i-*i njpy in fte teft 

iStmmt m p*  ra d  aosw » i f  te a i  t t a a  th a t

t e  ongr o f E i i i# M M » i  novola' o th o r t h m  tb ii-o n #  — 

fllttl tho pOMlbi# «OMptlW of IMtite ** to  Imagftry* 

dang niter tj» toiler sniSM# rmm&m of the Mvwtar

la  matnioc# iM  a m tte r its t iw  thaut giftttohi&g;



in its# toltaX pooiltoi* to ,.tto

i w e v i d l i t o f y  $ l * M ' t o f t * - o f  t t i  w # i  t o *  m  a

t«4 i#ep«s^ * offtotoaXljr -ta& ototo'to to* i i # i i  

mttitato of Wm mm m^m  too* Imtmixm to*t i t  i«* i i « l  
ipton t&k* i t  a ll ooxftouiAyt #X *qm* wimt y «  

am * to  toltsfc about it#*1 *&* soft#  * to i

1 n »  otofeimto&y Sha to o s  to

to Xtoljr* to  tor^i^artoo# iaoow that

p*o$l* to  tii# f ilm  iadttotoy i i f t o r  only  a l i t t l e  

fmm $m otooap part*. of to* world* toogr am

a l l  p m i ty  to d  toon  yon oat*  rtgfet toon to  i t *  S t i l l ,  

t&wo is  a gram lit te&otog i t  tteraag^dy

nui teowiag. I t o  aaM ti warfch* I t  1«* f I to i ly #  ftis** 

formicPa a b i l i t y  to ia t o  %* to  to la  fa to ion  to t l tmMmkf 
into to# Bollywood ##@n« to&t mmh of

to* fM o in a ilto  o f fjto. Xaftt, .aapjapn* t o  la 'a a  

a&too&il* of to* world* iiNiply uatomtoĉ d*

tod witli i t  m  hmm eonw to ll #l»i«* ftoa 

v r im ^ m  m®S yw to ym t to ^toi# # ito  o f fa m ii***1 

t o  t i i t  i c 4 iy » v id  « i  to *  d e o l t o t o g  M i l  t o  l i t *  to f t t  

i t  to  C ktlliO K to^i o a r to ly  para&L#** to a t  wo 

w# mt Hm? t̂ #§l»»tog; atalm# pmlmm wn &m mate* 

sew g«Ei©i*mi msmMm- about



V S *  1-8



m m n m  x x

m m n m m m m

Xn m. IIm 1 tew  atttZto«&
mm prnmrnm lit Ittm m& it® fcte to&taskt oC

M i tests #«a^tot§ w r  sate tee t « f  o f

l i#  te*»k* p » f e$ aitof iioften ten ateewet* w i  
«* «• t o #  m m  Wmmmbm&M teto sto&sr* e&teeutjb m
tetoM of Fttef^PaM sty list,
{he? tp tte  ;m»*t « f hte e rae tto * % M m  te te t& tag  w ite

Biwto i%';; -issppl *.;

m t t t i r  ® $ b tr * m tlto%  m m d m  t o  t h i s  e ts u g g te t  

fltsg iifm M  is  ,$$«te* o f

®%to mA jMiflMC* to  M ter t e  M m*y -tte 6«pte e f  

te a  fte lto g *  tefe te  I#  d m ite  tee totrpti*' ® » i# t te n t 

mf «Nttkite«teaAMt &nmepe*Nfe'*t i m A - M  
togsu i f  »% t e p ^ t o p ^ ^  (a t i t  to  t e l l

tmd that Imr i§ teagiteb we et& i imm  fttegopili 
to* teve&tot iopaNNHKixig m m  teM toi «M1% wito * 
s lit# #  M tep tim #  fee to  to *  tea#!* to  M« a te igg to  

t iib  tom*
t t e  to e r te m  aanrel {Bilflor t2 “i 4®* t e s  te t* £ J»
wlte fte  atofto tWMMMNoAiiit M iM Pttaa *C
i^tearf ##*••#  b®y§ t e e n  to®, fe to te* ^  ® f ' m  «®rcps&
m^mxmfto  t to ia  p teW to  o f  fosmi'* iSawteom©



a&S ffo*k Tm&m wwo n il out bgr It#
mui I t  h l t e w o d  C a l v in  a * w e  th o u  *ao#t o f
14m wltiM will Miiiit* m  i'q ̂ ntia is* 
p a tla n a o  M th. forrs and s u r  faaX inn
f a t  '' e cnsasoljus *toG* w ill  ' fxM t.> beauty 
qRiifca u m id o d  M w m n t ii’i p a r t  f o r  w  tm d i t i - m a l  
I te b i l i f c y  to  t e w r  th e  s o f ln g  In to  retim ing

iM  to  a a r t c l a l  in s ta te #  o f th i s  in a b il ity *  

Only in ffiy ;. i**»s ai#Qimto tor M i 

m t o $ i a l j  o n ly  t e r #  1# asylng; t e ^ ja r a d  to t #  m a iiltig *

&  hi* otter n&vala tte  nmimt hps«to & m  tot# fcte
eaatrtwsd (g a  j^WMiM..jaa£ M » S ), tha lasrty CSaAtl!.
1# tte  fi;^htl* t te  w m n  ff|sti...-̂ 1% .$» m m & lm )* 
toaalfely t t e  fim&mat# fli# .to ft  IfritMwu iiigtii hav«' teem 

an&tter instant* of aayiag kmm9mA into naan&rc* to 
e te w t t f  «  sh o u ld  a t  Xa&at | » l  Um a t e im *  Sut ftae##nit. 

iu  that a o w i I s  t o  f r »  eortolgi* ^ tag#rald *s p p i « l  

d « » # fete i#ntos t o t e m  aool&l eomant&tor as wtii. 
aa a ©ra&fciva m i  tor# te g ia s  to  fhruafc ht* tead'em n  

tot# tte  nix #te$fc#r« UmM m  te**«
Isi wrfc# fehan* we tev§ eon**

tim & lly  Ptto #raM% fal&tr* to  m M l t m l m l m  **** 

s t e i# t o r #  « i  p M te  ## iritw  te f it ia n t  v ith  a

in  t t e  a rticu la tio n  o f t t e  ttea®* &q$ 

liii as$gr**siOKi, fmm  to# only ooo&alona' f ftfllo ilou s*  

m^m usually an- pm&lmM proto of M s f ir s t

to# naval*# to aivmteos to tte poliahad pr### of Mi toMdl# 

mad la s t  yaars* Hut #ro» a paai s ty lo  and ea # to lsg  to



say la  m t «*»#*♦ ?Wa Is nmammf* I t  1® *«»•
9 f 'tltmaiKtli* as an© a r lt la  M s Mid* ' «  I t  i *  o f  

a l l  vsrltera not absalutaly  a t t to  f i w t  w»k* te s t  

ho «®uM s«& i«n lisa *  « & !•* • tee  t&iag only tim r n ^

fllS* II# fm& rm othar %~wm oliiicp© utt#M8t***

* * i l i  II 1$ a f *11 vrffctfft st% glMmlut^x 

of t i»  firtfc *&*&* # * « ** l&t Jadjpsoot i w  a 

mm* m t sltsgarsiM i f  m t of %&«> ftpa t pat** I t  i t  
d if f lim it I# tajr I w  oloto  h* 1ft* Et ;*ft m  

o f Otari* * m moral worii% m mmmrnm fur a u l t

suS tonfct&i* Bit l# i t  aofc *■ Awa* *ad *a* i t  not 
a m iv lli.®  m* a Bwatbowift. or* to  tom  .Into our « n  ti®#* 

a f* 3* F lio t  or a Sliotsftft Susa* It# i t  a 

rankla*; willi. fFaek1* wqr# F la # « t#  **& Dltktnt* Hot witti 
WLtfeory or ^rctoitrilsgr or Sferti tto&tfetu 1# I t  ft** 

terortftxit w rl.t# Im Ma ovm Mm mnkln? itiMg. his
ntftlotpay* Doa anf $t&lfo*p*

fm& that* at a»rtni&* iiioto saM ftlwat ipm ew *  

pariaim o f FitsgormM to la  a tmd

For H iagaraM  dooi o f for  toM iht&f 

dlotlnetlMf At .tttifjr writ#®** if h* fe« of «&f wmMi# 

of rars- t.«b«tidA  ̂ 4&ttl»ttlim« a part in proa#* fo§ 
Ottawa mt# mm Uat
bttrtan tba tftmt&mil and tFa moral* wtafe
mm wm%® to tad what >at &&om fe# aftouM tMtw©«



to# wmmmtiM jmmg mmmt€ the epolled  p riest*  l i t  

sntostnbi© value d erives f r ®  Mi© saturation with to i#  

scMOfllet# the ea tea b io n  to i t o  g ives Mm the pm m  q£ 
making; us {to  m iot*$  wardsi *txm_ tin #  to time a 

l i t t l e  iiore ator© of the Reaper unnamed fee lin g s  md®h 
f  mm the subs bra tom of feeing* to whieh we rarely  

penetrate? for am? l iv e s  are su btly  a eoa*taat'evasion  

of aareelvea* m%&. an evasion of the v is ib le  to !  sen sib le  

to W * *  the- in te n s i ty  of F itsg e m M *s fe e lin g  about 

t i l ls  s o n f l ie t  enables him to -b rin g  us face  to  fee#

with i t  and ostrselves mil w ith  the v is ib le  aim! sans IbXo

world*

Pot the conflict# a pri&afy phme of toe 1w  

predlameaatf is  me that we een understand* #ren i f  
«e sam et ootapletely- aeaept the eafeegurieal mtm%  of
$&t agaveM*s ©hoim* (Sot for everyone uroat I t  be 

nm  eg  <l0d* the low# o f eroatore j r .  toe tow© o f do$*} 

S t i l l ,  the ehoiee w  ecnpuXaary for FttsgereM* sM , 

wwmmb®rtng that no. tmnto serious ©on© ora© are to  be 

seomod* w# emu think {to  John fea ie  Bishop*e i© M s),

*  *  *  *  of a ll  .pm did
Acid a l l  wm ad^ht hawe dsn*# before m®Smm
% death# but- fo r  the undoing of despair*

ee haw© aeon what ho did «*** one pavfeet novel, part* 

of two others* an assorfeaent of short stories and 
essays sad from that# e r it ie s  have made ©on j ©stores 

as to what sigh t have been done* I t  is  toe ^undoing



if deegmtr#* tl that in  at the hmvb o f
iwkf It is imtpito that fmimtoxfe&ilf giv#®

Mm Mm xseteriel a* w ill  m  tmtoiiigi hilt# For la  the

laet of torn iMMMitgr
■of t&e ttotoa heteem  gre&toesa mad mm tlm
mmmmtimmm o f  e& ottom l feaakroptejr to bet &

esfepeeittoii #£ d e ip itr*  to  tfe!i§- idoa M i end I t  f a  h|®

feeglmlng; $&* mmm^mi l  in a b ility  to  fe e l  in fearaeeet

to  M i tmtog dhle to  f e e l  ie tp ly *

AmS# .finally* fisosi§h TdLfeeflprtsid** of

M *  idem  t o  mmmMm e e  fee we# s w e a t i e #  the
litoe t$m % £  to  a  e lfe e ie *  ae e e l l  mm a rotmnti#* 011%
& bw ett one#- ■ Gratae Ogetai* fetgai f t  *hei%

a t  t h e  a g e  o f  f o u i t o e i i *  h e  m m i ^ w J o H e  B # i « t o  T h e  v i -

«f l i l i i t * If- fee feed feeen cm the eleeelM l «fde9 u-mmm

m lte e*  i>e w bM  here dlMe**Md to  oeeefc Xltomtuwe

toeiead mf Fits sown to hjv#1

the eenee e f  d > »  that l ie #  to r  etieatih <*<» 
tlit  to e lir g  t  i t  the pendutiua i e  about to  
iwiisg* * # » * mm leaned arotml and *&w 
the darned ftofp»feer*t «**- li lt  mhm&Xon m @ i> t«iio 
j«  day tag  ever to  to p tf  i  a beau „*f „, #
eeboaX «te eouM ’ atom* pear devil* 4te*to forty  
dreary letdtettfe^eteM t yeartf tito 'se ttlo r*  * « 
end ndw  eueeem togais to touela m m m lt %m* 
hoerewr MXdl|> on* eould only pray t i e -  fa llu ro  
w a l l  a i l  'tie l iM  o ff  for too long#

[The second eu*p«t&l<m to  l r # e » t o # j

rm w » 9 th e  inetlMfeto m $ m

e f  th e  p @ sfe l»  « lu i to n % lf« I t  l a  M s to to e tm e e  a t  

tli# sea* tin##  lo u v e r*  toefc give* depth to  M # wwA*



m

II# dons not pmmmK m  wid# ami yaried a world at

&-̂ m otfear nowallsta# m  rnmm of Ms om mnKmpmmiim t

fmt M s esastto&tion o f on# tUmm la  .feeroa#% h is

prsssa to t to ri o f m ®  fob lo* t^m t mad# f t 8*  feis oto

sa êjHU&sa* t$  ©ma£st«mto &o& i t  la  m 9
totam ts tto  totoR ftitgr a.f M i to s lto g  f :awe h lo  a oaspeXling

naad a t a ll- % M m  to  #3i»,me and roXsrstmM w tot to

tod *Kpwl«g&s&f ©tob M t tto o rls to g  o f til#  d&sp&ir

m s a n a tto a p t to gat aft addiMowal too l to aid

Mm in  tlmfc m m h m tlm  aiia ® d § r« te s tin g * i%# •failim*©.11

Of Ms fmthsr* for iB4iia&M» w  apparently .-significant
im lil# ami into to M s l i f #  3$ta$amld
m»t$d th is  ^ J u s tifis a tla n  o f ths happy tiid to g 11!

*Hy father ®m2 Osaar MM# beam to tto  s a »  | « ,  On* 

*uin*di at forty *** ttojppy* at *a*«ai.iy# m  D#*$ky 

m$A In  fa s t* Km®* *

M b paraaim l d lr is is n  o f s s M lM X itf*  M s 

s a ria ta ty  th a t happtoass P m ##ss^ 5 eaiiiaai la s t*  or* 

i f  it: does * i t  i£ s jp i# o s  .

i t  is  a to o iit to w ita h ls  t f  a t a assijfor w t i f  to  h is  

noyuls stonM  to  shat is  iMoapasiiod to  tto

' to  i l l  totonta and pun&aas* M % $ h y  uto 

Is s la in  by a jtmious imstond to  a M tobra aaaa o f  

aistak#n l&ftctiifcyi ItoSr wto filial to the iveat without 
toartog asoalrod tto riabss to w  iMst to gstj Dtofe 
ato  disappears into taa Unger totoa region of low ^





does not last (DUk Biifsr** in feaasr) ar It 4a ®ai® 

blttar % wfespffafssa (ctjeaAtt W&M*» la
•Satfli® nml9it®&a). ttfetotfBsr v«fe|fe>*« (wufe as it 

is) ani Disk Bit*®*# tesg®̂ ;*, fas* iastasoo, is sat 

t£*t tbsir a*fcsri#Mti»it «sfcs tfhart prostata® mpmmu 
'SlbAftr tras t***g©% is «t®e«a®.'vt anfl li#s ia tiMiv

( fe iir it )  ifoito'-to ito & ito to  stos% to  - 

M I « i  t>sr to# ani ttoa tv  Ifettoy aaarifieiaily
wtoitai ill* tetoiif itots Ma adaitaraM

*i£* to tto  tovtU ato m l

a wp# *«* &tta$ft$9to« totti* to ll!  *agft£& now of *tot 
ttoy tod Into tto© Hiay to# m£# tto ir «% tim l 
w o»§ toto#***

ftogr aotuallj hm m m  nm m m M too lsi% of #mur#% 
mul oalf tton 3to ttoy

•»  tfix* to i$thd*a&r filto totMraw for <fetattgr) totfo. 

its# ftilto d lp t t f  tMnli naium* feton §f m ntol* m A  

m m ^ 9  S till, JfttMgtN&SUt tow  is  to»%* tot sot-ally 
©otiitoto to  #fy%iift#r ouw  toein g  * § t  a woft? atotoa* 

an sffef% # t o  la s t  §to#a# 'to# # m # y to t

Hi# utoto to aim 4a aftwttot to to auffar 

A attoa* Ilka Fit«&ara3A to m m  tto t ^ llft
is  aaaatotoUy a atoat &h4 it*  ar* Itoaa of
MTaatp ftto Wat t to  ftoiNtoiljg ttxSaea *** not ftaq^tmNNi 

m i i&agms** tot tto totimr aatiaftottom  tto t &&m out 
o# tto nr f4to$gwal& msA 14s tow ttor*



I s  tto to iiif w®**
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by i.'Argarot Lariiî toaa* ttm Ymk 5 Do&*#
Eo&d# .192?♦

Brook## <XL<HHfftfo«. tta&oj
SfeuS»«l .ITilli W eTnT
frmniy 1939#

Gatfcor* M il** ££ 
jjtm in , i i f

th® 1 
*y W 'wSES

,* Boston; Hou#to»
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