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the project. In addition, an examination of how the Index
interacted with two specific audiences: collectors of dec-
orative arts and the artists t! nc¢ lves, wil real how the

Index idea was turned into reality.
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trip, she often travelled between Michigan and New York
or V shington D.C. to do research and meet with Index
personr L. In June of 1937 she cut back her work time to
ten days per month, I ‘rause the demands of writing outside
the Index were too great to sustain a full-time job. At
this time she wrot to Cahill:
It would be ir ossible for me to put into words
how strongly I fe¢ abot importance ¢ tl
Index. It seems to me basic for the future
« 7elc ent of t! a: in 3 country, and for
a full understanding of our cultural and social
history.l
Rourke continued to work for the Index on a part-tir
consultin basis for six months and then was rudely
surprised to learn that her appointment had been cut
completely from the Index's budget, the result of a severe

reduction of funds in January of 1938.2

e e ————— S oty 2 s —

lRourke to Cahill 6/29/37 (WPA RG69, Box 14. National
Archives, Washington, D.C.).

2Rourke to Thomas Parker, 2/6/38 (WPA RG69, Box 14.
National Archives, We iington, D.C.).
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. .1
it, and a widespread popular inf E.

The Index helped to "bridge the gap" by operating within
M elitist context ¢ decorati :ctors and at
tt

T tin by & »nding to the perceived needs of a

democratic society; it catered to the elite in orc  to

—

—
o — s
T e e e e e e e e

lHolger Cahill, 1 ori op. cit., p. 21.
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—————————— . "Supplement No. 1 to the Federal Art Project
Manual: Instructions for the Index of American

Desi 1." January, 1936.

U.S. Works Progress Administration, Fec ral Art Project,

Index of American Design, New England. Index of

American Design Exhibition: January 27 - February

10, 1937. Cambridge, The Fogg Museum of Art:

n.p., 1937.

U.S. Works Progress Administration, Fec ral Art Project,
New England. F le—=-" 7"~* #» Mo Ep~isng, 1033-
1937. With a hie »Hry of the Arts Projects in } v
England by Richard C. Morrison. Works Progress

Administration, 1938.








