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Q:  On the screening questionnaire you filled out, you indicated that you use Education in Video, Naxos Video Library, Theatre in Video and Films@UM.  Could you start by listing some of the specific titles available through these resources that you’ve used and how you’ve used them?

A:  Okay.  As I said, I haven’t taught at – I’ve moved to a different university so it’s been a long time.  Some of my things related to a course I taught on global literature.  I think there were some PBS Theater productions like Anna Deavere Smith’s Twilight Los Angeles.  I’m not sure if those are on those but it was definitely one of the ones through the library website through subscription.  I did some documentaries, a number of documentaries.  I think there was one by Marilyn Waring called Who’s Counting which about gender and global economics for that same course.  I would sometimes us other documentaries.  I would also for a course I taught on ancient and medieval literature use documentaries on ancient Greece and Rome that were very helpful and sometimes literary productions like for a course on western literature we’d sometimes have like there might be taped versions of like a Shakespearean production or something like that of a play so mostly documentaries or theater video tapes.  

Q:  Terrific.  
When you used these resources, were these always face to face classes or were they also online classes or blended classes?

A:  I think I used it for all those. 


Q:  All those.  Great.  

When you used these resources in class, did you typically assign them as outside of class viewing or did you screen them in class or both?


A:  Both.  Sometimes as a reading or viewing assignment at home, sometimes in class.  Sometimes in class I might show short clips instead of the whole thing if it was a documentary or sometimes the whole thing.  It depends.


Q:  Did the way that you used it affect which resources you used?  For instance, if you were going to show a clip, would where it came from matter at all, the decision to show a clip, show the whole thing?


A:  I definitely think that without the online streaming it’s too cumbersome in terms of my own labor to walk to the library and to figure out how to get the clip and to do all those things.  You can’t really do it if it’s not streaming.  Yeah.


Q:  So the streaming resource actually made it more likely that you would be able to show a clip then?

A:  Yes.  Much more likely.

Q:  And when you did show clips, would you typically use any clip making tools that came with the resource or would you just note the time of the video and just go to there?


A:  Right.  I’m low tech.  I would just note the time.  Yeah.



Q:  Did you ever use any non-library resources such as say YouTube or a service like Netflix or Amazon instant video for these purposes?


A: Yeah.  Fairly often.  YouTube of course has lots of materials.  YouTube of course is less than ideal compared to this for obviously a number of reasons but I did.  There are some websites that have free legal documentary streaming for filmmakers who have chosen to do that so I sometimes would use resources like those.  Netflix occasionally, not often.  


Q:  Great.  I’ll come back to that a little bit later in the interview.  
I have a couple of other questions here.  First of all, with the videos you’ve used, would you consider them central to the class or classes you’ve used them in or supplemental? 


A:  For the courses on global literature, I would say they’re central because they were courses on literature and film and so the film were a fundamental part of the academic material.  For a course on ancient Greek literature, Renaissance literature or something like that, it was supplemental.


Q:  Okay.  So it depended on the class.  
How did you determine whether or not students viewed the videos that you assigned to them when you did assign them for outside of the classroom?


A:  Sometimes there would be a quiz.  Not always.  
On ELMS, if you put like the link to the film within, the information on the film within a certain site, you can actually check who accessed that file.  It doesn’t show that they watched it, just that they accessed the file with the link in it but obviously it’s a good clue.  I would not use that necessarily except for the general picture of how many students are watching it. 


Q:  So that was more just like to give you – was that just like testing whether or not it was a good idea to assign the video or do you use the video. . .

A:  No.  I don’t think that that would influence whether I would use the videos.  If I think it’s academically good, I think I would use it.  If students were telling me that they had technical difficulties or something that would be different but that wasn’t usually the issue.  It was usually the normal reasons why students might not complete a reading, the same reasons that they might not watch a video so it’s really more to tell me what I can expect in class discussion and whether I need to be having more quizzes or things like that.  

Q:  So it was a useful function sort of beyond, like you’re not interested in whether Student X watched Video Y.  You’re just kind of trying to take like the temperature of the class.


A:  Yeah.


Q:  You mentioned quizzes.  Was that specifically to assess the student learning from the video or was that more about. . .

A:  No.

Q:  No.  Okay.


A:  No.  For humanities I’m not a big believer in like memorization and things like that so quizzes are always did you do the reading, did you watch the film. 


Q:  Did you use any means to try to assess how much students were actually learning from the videos?


A:  Often papers.  Obviously group discussion, there’s like the formative, ungraded assessments with group work, class discussions.  Papers would often give them a choice of which materials they wanted to write their papers on but many of them did try to draw on these films.  I think for some online streaming films I actually had them – I guess my previous answer to your question was I did sometimes have them post like an online discussion post responding to the online streaming video they watched if I wanted to make sure that everyone would watch it so sometimes they would express that in their own discussion posts.


Q:  My last question for this section is do you have any sense of how satisfied your students are with the videos that you assigned to them? 


A:  I think that particularly for kind of what might be considered the drier material like economics or the political history that led up to literature and art or things like that, also especially things that are outside of my training, I think it’s much better to – I think they responded very well to having documentaries.  Seeing the video performance of a play is definitely either a good replacement or a good addition to reading the play.  I mean obviously anyone who teaches theater thinks believes that, so I think that the response is overall very positive. 


Q:  Terrific.  Do you ever receive any concrete feedback from them about like specific resources or anything like that or is this just sort of a sense of their. . .

A:  Sometimes I do ask them to do things like respond to which work we’ve looked at this semester that you think you’ll remember the most when this ends.  I might throw that in as like an easy exam question for an easy ten points or something like that just to get them to reflect and very often they do choose either films, commercial films or these subscription videos.  Not always of course but it’s I think common enough.  Yeah. 


Q:  So thank you so much for your responses.  
In the next section of the interview, I’d like to discuss how you identify educational streaming video resources to use.  So you mentioned a number of different kinds of videos.  Could you talk about how you decided to use them or how you discovered them in the first place?

A:  So I don’t remember how I found like the play videos.  I think I didn’t realize they were on the streaming resources and one time I kind of randomly found they were and I’m like great.  It was a play I had already known and I thought wow, I can use this class.  So then after that I started specifically looking for that so it was very much like many things in the library.  You find it by random and it leads you down this path.  For the documentaries, I think similarly I didn’t realize they were available streaming and when I saw that it was something that I had done many years ago like by booking a room in, is it Hornbake?  It’s been awhile.


Q:  Yeah. 


A:  So I would book a room in Hornbake and have the video and then when I realized oh, it’s available on streaming now, I don’t have to do that and then after that I started doing things like subject matter search on the library catalog looking for online resources for like ancient Roman history and seeing what they had.  I would say it’s a very time-consuming process because I think that the – because obviously with a book or article I’m very fast at skimming through and seeing if it’s relevant.  With a video it’s much slower to figure out if it’s really going to be good for your class or not.  

Q:  So the previewing time, like you actually have to watch – you’re going at the pace that the video goes at when you’re evaluating it. 


A:  Yeah.  Whereas reading it is much faster than – yeah.  But I don’t know if that’s changing.  
I don’t know if because of like web accessibility that it’s more common to have transcripts available.  If there were transcripts available, obviously that would make the selection process much faster.  

Q:  Interesting.  I don’t think anybody has mentioned that but that makes a lot of sense.  You identified a number of specific databases that you’ve used and I know one of the problems I’ve had with this research project is that people aren’t always aware of the database that they’re finding the videos in.  Can you talk a little bit about just how it is that you knew which ones you’ve used?


A:  I guessed.  I’m like I think I used that one.  I can’t honestly say.  I’m sorry that I don’t know for sure but they sounded familiar like I would have.  They ring a bell for me.  I don’t remember which videos went with which databases. 


Q:  Did you ever search within the database?  So you mentioned searching the library catalog.  Did you ever have occasion to search within say like the theater and video database specifically or were you mostly going through the library catalog?


A:  I don’t think I went through a database.  I would sometimes go to a specific collection.  So I think there’s an African film collection so I knew I could show films in global literature, I might look specifically in a collection.  

Q:  Did you ever use other library resources besides the library catalog and that could potentially include library staff to identify resources to use? 


A:  I don’t think so.  I think. . .
Q:  Okay.  Great.  Terrific.  What about professional resources?  That might include journals, newsletters, conferences, things like that.  Did you ever discover videos that way?


A:  I would say that I found some of the plays through like not necessarily conferences but like pedagogical workshops, professional situations where you’re talking to other people who teach similar things and they might point you in the direction of those things.  
Often there was like I would find out like the play for example and several years later I would find out there is a streaming resource for it so it wasn’t direct.

Q:  Great.  
Actually maybe that would be a good separate question which is I think mostly you’ve talked about finding the actual streaming resource.  How do you identify titles in a broader sense that might be useful for your classes?


A:  I would say for film titles, obviously most of these courses have like the major themes of the course.  There are of course certain things that lots of instructors use and I try to talk to other instructors a lot and get a sense.  I do attend conference presentations on pedagogy and I get a better sense too from those things.  
I do a lot of online research from other people’s syllabi that they put publicly to just what the scholarship on the topic is quoting.  
So a really wide variety of ways of finding any of the course materials.  The exception to that are the instances where I’ve said that I have like specifically gone into like finding well what’s online streaming that relates to like this topic that I can use because I notice there’s a gap in my course that I’d like to correct and it’s like an informational gap rather than more a – like for a course that focuses on literature and art, the historical background is not the point.  It’s more supplementary so in that kind of situation I might just look at what’s available online instead of specifically saying well I have this title in mind because. . .

Q:  Right.  Okay.  So maybe in that instance or in any instance really do you have a need for assistance in locating resources or do you feel like you’re doing just fine on your own?  Is there anything the library specifically could do to help you? 


A:  I didn’t take advantage of like the subject matter librarians while I was at Maryland.  I’m talking to more librarians now because I happen to have met a few but I would say that if the subject librarians are really very familiar with the teaching, the educational resources for online streaming I think that would have been useful.  I’m not sure if most people know how much the library offers.  The more I talk to librarians socially, the more I realize I have no idea how much they can help if you let them so yeah.



Q:  If there was maybe like an email or a website or you mentioned looking at syllabi like collection or something like that, are these things that potentially you would use or is it mostly that face to face interaction?
A:  Yes. 


Q:  You would.  Okay.  

A:  Sometimes.  Yeah.


Q:  What might the characteristics of a successful resource look like?  Let’s talk about the email.  What’s the level of specificity?  Are you looking for recommendations specifically tailored to lessons, to courses or to disciplines?  What’s the level of specificity that would be helpful?

A:  Like in an email?


Q:  Yeah.  If we were trying to talk about like say new theater resources, what would maybe get your attention?


A:  Well I don’t like, like a lot of people who have lots of emails, I don’t like to read long emails so I’d rather have just a very fast description, here’s the website where you can find this stuff, this is what’s there, here’s a link. 


Q:  So like a description of new resources, here it is as opposed to say we noticed that you’re teaching like, oh I don’t know, Aristophanes, here is the video related to that or would maybe be useful too?


A:  No.  That could be useful.  I’m curious as to how one would make that happen but that’s interesting.  Yeah.


Q:  I think off the top of my head, probably it would involve you depositing a syllabus at the beginning of the semester so maybe the question there is, is that tradeoff of effort to result potentially worth it to you?  


A:  Sure.  I mean I have to do a syllabus anyway so yeah.  

Q:  Right.  Terrific.  
So my last question in this section is in the cases where you do have videos that you’ve been using, have you ever had an experience where the video has ceased to be useful either because it’s become dated or because it’s been replaced by something better and could you talk about that process of like retiring it from your class? 


A:  I think taking them out is often just because I have too much I want to do in my syllabus and I just don’t have time for it.  I don’t know that becoming dated is as much the issue.  I mean there are videos that look very dated in terms of – like there’s a video from like the early 1990s on ancient Greek drama, a documentary and it’s very dated in terms of like the visual style and the music but it’s about ancient Greece.  Who cares if it’s dated?  It’s still valuable information.  It’s still correct.  So I mean maybe if I were teaching on like something related to computer technology, I can’t really use these old videos.  

Q:  Do you notice any difference in student engagement based on things like production value, age of the content, things like that?


A:  Yes.  I think they’re kind of thrown off by something that doesn’t look very new.  I don’t think that – I think engagement is a tricky word because engagement can mean intellectual engagement or it can also mean entertainment value which have different values and so I don’t know that I would consider older production values necessarily a negative.  I mean I think that understanding what film used to look like is itself valuable for the kinds of things I teach.  Sorry.  I’m not getting sound from you.  Let me see if I did something.  Okay.  Sorry.

Q:  Got it?


A:  Yeah. 


Q:  Great.  Let me know if you do – I’ve had intermittent technical difficulties but it’s been pretty reliable so far.  
Well we’re actually done with that section so in the next section of the interview I’d like to discuss your level of satisfaction with the educational streaming video resources that you use.  Just to begin with, in general how satisfied are you with these resources? 


A:  I would say I’m pretty satisfied.  Like I said, I haven’t taught there in two years.  I would say that I am impressed by the quality of things that are there.  I think there was one instance where something no longer became available.  Like it was and it wasn’t.  Let’s see.  I would say overall pretty satisfied.  


Q:  Great.  
So we’ve mentioned You Tube and Netflix.  How do the educational streaming video resources you’ve used compare to these resources or any other commercial streaming video resources that you might have used such as like Amazon instant video, iTunes, etcetera?


A:  You Tube of course has lots of problems where you don’t really know if it’s – it’s not always easy to verify that it’s the filmmaker who has put it up so you don’t know if it’s like absolutely a copy or something like that.  Also obviously YouTube can be taken, like video can be taken down without explanation.  Right before you assign them that can happen so that’s what I don’t like about YouTube.  Netflix I would say is good obviously.  I mean I once taught an online class where I said these are the films.  It was actually more commercial films rather than like the open educational films.  These are the films we’re going to be examining in this course which is on literature and film so you can get this through Netflix.  You can buy them.  You can get them however you want but it’s your job to get them and most of them did Netflix because that was easiest.  So that works fine but obviously I think that’s equivalent to asking them to buy a textbook but there were some students who don’t like to pay for film so.



Q:  And then lastly, how do the educational streaming video resources you’ve used compare to non-streaming video resources that you might have used such as blu-ray discs, DVDs, VHS tapes, etcetera?  

A:  Yeah.  I would say that I would definitely offer streaming in any situation.  I mean obviously it’s far superior for both students and myself.  I mean for me I would have to like walk to the library, watch the video to see whether – watch a bunch of videos there to see if I wanted to use any of them and that’s several trips because you’re not going to watch like ten movies in a row and then decide and then arrange for a room or purchase it or walk to the library and walk to the other side of the campus to get the video and then bring it back after.  It’s kind of a big hassle so I would say the non-streaming, the DVDs in the library unless I happen to own those DVDs is more on the burdensome side.  Yeah.  

Q:  Okay.  
So you can’t think of any circumstances in which if you had the option of a streaming video versus a DVD that you would choose the DVD? 

A:  Not if the streaming works well.  No. 


Q:  Not if the streaming works well.  And you mentioned that if you had a personal copy of the item, that might influence your decision.  Would you choose that over. . .

A:  No.  It’s still much better to have streaming because really for anything you’re going to want to do, first of all students who are absent that day or maybe you can’t assign it at home and particularly if it’s a different film where you want them to go back and write about it, they need to be able to go back and review what they saw so yeah.



Q:  So I have a series of more specific questions that are the same general idea.  In terms of audio/video quality, how do the educational streaming video resources you’ve used compare to commercial alternatives?


A:  Better than YouTube.  Not as good as Netflix I would say.  However, loading time is sometimes better than Netflix actually.  I was pretty satisfied with the technological quality.

Q:  Audio/video quality did you notice. . .

A:  I’m sorry.

Q:  . . .how did the. . .

A:  Sound again.  Sorry.  Go ahead.


Q:  Sorry about that.  Everything is fine on my end.  
With the audio/video quality, how do the educational streaming resources compare to non-streaming audio/video?


A:  Well a DVD is physically there.  It is more consistent but again that’s vastly outweighed by the convenience issue and the students being able to review.  Yeah.



Q:  The next more specific question is in terms of usability which might include how easy the resources are to access, special features like captions or clip making tools or even just the general layout and design?  How do the educational streaming video resources compare to commercial alternatives?


A:  In terms of?  I’m sorry.  In terms of what?


Q:  Usability.  How easy they are to access, special features like captions or clip making tools, layout, design and things like that?


A:  I don’t know as much about the special features.  I would say in terms of usability, it’s not as intuitive as the commercial.  I don’t think it’s inherently harder.  It’s just students know how to use commercial things.  They have to be taught how to use the library things.


Q:  And you would take class time to teach them or would you use like. . .

A:  No.  Just online instructions.  



Q:  My third more specific question is in terms of how easy it is to identify resources used, so this might include how easy it is to, you know, how well a search interface works or how easy it is to even find like a search bar.  How do the educational resources compare to commercial alternatives?  Selection would be part of this too.  Like what the selection is like.


A:  Selection is obviously – even though there are lots and lots of great things that I would complement Maryland’s bank of streaming, selection is a big issue.  There’s a lot of things that are not there, a lot of topics that are not covered so I would say selection is much better commercially.  What was the other part of the question, ease of selection?



Q:  Ease of search.  How well the search interface works or if you know what you want and you know it is in there, how easy it is to go get it. 


A:  I would say that it’s actually better in the library system because of course you have, like if I want a documentary on ancient Greece, there’s like all these subject headings that will say like ancient Greece architecture, ancient Greece this whereas something like Netflix, it’s like oh, so you like history documentaries, here’s something totally unrelated so I would say it’s better at the library but for obviously selection it’s much stronger when you pay for it. 



Q:  How do you feel about Netflix’s, you just mentioned them but in a general sense, how do you feel about Netflix’s suggestions of other content you might like based on what you’ve watched?


A:  Well in general as a consumer, I think they do a very good job.  I mean their goal is not educational so I think that really shows that if I’m looking for something educational, it’s not like this documentary quotes Lysistrata and so does this one.  It’s more like the consumer oriented categorization and not the information science type of categories. 

Q:  So you don’t think that necessarily that would translate well to an academic environment. . .

A:  No.


Q:  . . .the kind of recommendation?


A:  No.  I mean they’re not useless but I don’t think they’re as good as the actual library categories. 


Q:  Terrific.  
My last specific question is to the extent that you’re aware of them, how do terms of use or licensing terms for the educational streaming video resources you’ve used compare to commercial alternatives?


A:  I’m not highly aware of them but I think that that’s one of the other big benefits that make me prefer resources because I want to set a good example for students and they don’t always want to pay for things.  Students don’t always understand we want to pay for films.  

Q:  Right.  Great.  I think that answers all my questions there.  
For the last section of the interview, I’m going to try to capture how important you consider the educational streaming video resources you use to be to your work.  My first set of questions and we’ve already discussed a little bit of this, are about alternatives.  You had already answered the question about non-streaming alternatives versus streaming video resources and basically that if you can use the streaming, you would use the streaming.


A:  Yeah.



Q:  But are there circumstances in which you would choose a commercial resource which could include You Tube, would also include Netflix which you’ve already touched on a little bit to a library resource.  If the same title was available. . .


A:  I’m sorry.  Every time my screensaver comes up because I haven’t touched it, I think that’s the problem.  Sorry.  Could you repeat that?


Q:  Yeah.  Are there circumstances in which you would chose a commercial resource like You Tube or Netflix over a library resource if the same title was available in both places?


A:  I would say that if it were YouTube and I felt confident that the publisher was like the official, legitimate person who has the right to put that up simply because it’s easier to put like a simple link in for students.  So if they were going to watch it at home, I might just put the link there.  I would probably put the library resources as a backup and just put both and they could choose either one because like on their phones YouTube might work better but if something happened with YouTube, they have a backup.


Q:  If there are similar titles available on YouTube or Netflix and the library resources, what are the circumstances in which you might choose the commercial one over the library one? 


A:  Well with the commercial ones, I would be much less likely to choose unless there was really something there that I needed to have and no other title would do.  In terms of YouTube versus, like in terms of free commercial versus library streaming, I would not choose, I don’t think there are any circumstances where I would choose the title I wanted less just because it’s on YouTube. 


Q:  You would potentially use YouTube if it had the better title or if it was the same title, you would give both potentially?


A:  Yeah. 


Q:  But the value of YouTube isn’t such that you would choose an inferior title. . .


A:  No.


Q:  . . .for the sake of any . . .

A:  And in fact, You Tube, for online classes of course, You tube often doesn’t work if you have students living in other countries so that’s a big minus that we’re having to think about because at the university I teach at now, there are lots of students who take online classes while living in China and so YouTube is obviously a very poor option for them.


Q:  Interesting.  
So my last set of questions, it’s a series of hypotheticals and you actually, I think you referenced this actually happening in real life so that might help here.  Let’s say that you’re going to use an educational streaming video resource.  You’re planning on screening it in class in say Week 8 of the semester.  If you found out before the beginning of the semester that that resource was no longer available, how would you begin filling that hole in your syllabus?


A:  If it were central, I would probably, if it were affordable, I would probably try to buy my own copy.  Occasionally things are like five hundred dollars for one DVD in which case that would not really be an option.  If there was a DVD copy at the library, of course I wouldn’t try to buy it.  If it were central, I would try to borrow it.  If it were not central, I might look for equivalent or similar titles.  

Q:  Say you ended up getting a DVD, would you have the means to digitize that DVD in order to make it available online or is that something that you wouldn’t know how to do assuming the library doesn’t offer that service?
A:  I wouldn’t know how to do that but I don’t think it would be hard for me to find someone who could show me how to do that.  



Q:  So the same situation, you wanted to use the film in Week 8 but now instead of it being the beginning of the semester, it’s Week 7 and so you have like a week’s notice that the item is no longer available.  What might you do then to fill that hole in your syllabus?


A:  Wow.  I would probably come up with a different activity that covered similar things or if I happen to know of a film title that’s similar already, like I didn’t have to find one, if I just happened to know one then I would do that.

Q:  Then you would just show that other one, right?  So that would be a relatively easy switch.  

A:  Yeah.  


Q:  What if you didn’t?  Like it’s a central film and the reason you’re using it is because it’s the best resource.  What might you do in that situation?


A:  If I couldn’t find a good similar film, I would probably supplement it with research activities and ask students to basically find similar kinds of – if it’s an informational thing like a documentary, I would ask them to research on their own or in groups and do activities based on their research.  If it were like a film like a play, I don’t know.  Maybe I would try to find a paper copy of the play and make a bunch of copies or maybe I would use poems.  I don’t know what I would do.  

Q:  So that sounds like that would be fairly disruptive then, a week’s notice. 


A:  Very much so.  Yeah. 



Q:  So to finish the sequence of hypotheticals and you might have already answered this just now.  It’s right before the class so it’s Week 8 and you’re going to teach this thing in an hour and all of a sudden you find out the resource isn’t available, what do you do in that situation?


A:  Call the library and ask why it’s suddenly not available because I usually check the day before and so I would be surprised.  
I might probably improvise and assign some group activities.  I do have some activities that I use that relate to course material that sometimes don’t require like readings to have been done so I would just improvise the course and keep it along course themes but yeah it would be highly disruptive.  

Q:  So in a vacuum, this would have an impact, a negative impact on the quality of the course in your opinion?

A:  Last minute changes, yeah.  


Q:  Great.  Then in all of these instances, you sort of mentioned this with the first one but I’ll guess we’ll focus on the week before and the day before.  If the library said we can’t help you with the streaming but we do have this DVD, how adequate of a substitution would that be just in a general sense?


A:  Adequate?  It kind of depends on the availability.  I mean it’s really situation dependent.  If I have like a class, if I teach all day before then I can’t very well jaunt over to the library and pick up a DVD.  If that’s not an issue and I do have the time, then that would be adequate but week to week that may not be the case that I have, yeah.  I would say that if it was something that I was intending to have them view at home and then come to class and discuss, that would not be adequate because I have that class time needed and yeah.  


Q:  Terrific.  So thank you very much.  That’s all my questions.  

Did anything come up in the context of this that you have any additional thoughts or that you think might be interesting or any questions for me, anything at all?


A:  No.  I don’t know if this is relevant but I would like to reiterate that students’ ability to go back and review parts of the film is like absolutely essential and that I think it’s really detrimental to trying to teach with film if students have no way of going back.  You wouldn’t assign a textbook reading and let them not look at the textbook after that week.  It’s ridiculous so I would say that that’s the most important thing to me just pedagogically in terms of the soundness of using film.


Q:  It sounds like you have some experience teaching with physical objects.  An old service when I started working in libraries a million years ago, we used to put things behind the desk and hold them on reserve so that students could theoretically come in and watch films.  Have you noticed a difference in student behavior in terms of how likely they are to go back and review films the way you’re describing?


A:  Yes.  To watch them in the first place is far, far more likely with streaming.  I would say maybe if it’s like the physical go to the library and check it out, maybe five percent.  I’m totally anecdotally estimating maybe five percent of students will actually go back and do that for a paper.  I would say when it’s streaming, it’s still not what you want it to be but it’s probably four or five times higher the percentage of students.  


Q:  I have a film background.  Do you think that the process of going back and watching films actually changes the way students relate to them at all?


A:  Yes.  I think that of course in any academic situation the big struggle with student writing and student work is you can’t just speak in vague generalities.  You have to speak with detailed evidence and there’s really no way to do that without going back to the source material to comment on it, to speak about a film, to write a paper about a film two weeks after you say it without going back to look at it is almost by definition if you don’t have a photographic memory going to involve like these broad sweeping claims without the specific evidence that’s a big problem.  Also, certainly you can’t have discussions of film form, cinematography, editing.  The first time you watch a film, you’re getting the plot and characters.  You can’t discuss this formal elements without the ability to review.  So from that perspective, it’s certainly vital.
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