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A growing interest in the theatrical side of masiperformance has been the
genesis of this dissertation. Although intended pgece that should make sense
musically (in a concert situation, that is) Unfeldiwas created as a multi-disciplinary
work, where | have explored some of the ways inclwla musical piece is perceived
when put together with elements that belong toradiniestic fields. Within the scope of
this dissertation, those fields included Dance Mtsial Arts (represented by the live
video,) Architecture, and Theatre (acknowledgiegetthat, even though Theatre never
played an active role in the development of thegidifferent kinds of theatrical
resources stand out when Unfolding is performed).

Some concepts were carefully treated throughaittbation process. The idea of
considering Dancers and Musicians simply as Pegosirand thus trying to make less
obvious the division naturally imposed by theire®in the piece, was present at all

times. Also, both composer and choreographer wockesely from the very beginning



of the project, in an attempt to achieve a balamefgence from each field over one
another. Architecture was also very important friwie beginning as both acoustical and
visual characteristics of the hall (Dance Theatrtha Clarice Smith Performing Arts
Center) shaped the piece. The video, on the otmad,twas treated in a more
complimentary manner. Its creation took place aftgr music and choreography had
their final appearance.

Formally, the piece was originally conceived asan development that starts
after a Prelude and evolves through sections,lait V, being interrupted twice, in I,
and IV. In reality, however, the mentioned develepitndoes not happen in a classical
fashion. Instead, musical gestures and ideas ufteldce the title) throughout | and IlI,
reaching its highest point of tension shortly beftire second appearance of the trumpet
at the end of V.

Instrumentation was also planned early, tryinfptoe different performance
situations between dancers and musicians throwggbgé of a different number of
instruments on each section. Consequently, thee@tets with a solo that soon becomes
a duet (in the Prelude), followed with a trio thatomes a quartet (in |1, considering the
percussion as only one part), continues as a duartaighout Ill, and grows up to a
septet (in V) and eventually an octet when the penappears. At the same time, the solo
of Il and the duet of 1V, which is compositionaiy extension of Il, interrupt the
growing nature of the group. The abrupt appearaottee trumpetin Il, and lll, and its
final emergence at the end of the piece, are tlesdaneans of formal unity.

Because of the artistic nature of this projestfital conclusion may have many

readings. As a composer, however, | have been téoygihis experience that when



dealing with a multi-disciplinary work, the earligre creators (composer and
choreographer, in this case) start working togetther stronger and more organic the

connections between the disciplines will be inpgreze.
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a Ibteabout thePremiere

Unfolding was composed between the month of Octob2006 and the month of February of 2007
as part of the dissertation project for the dodtatagree. Its premiere, which also included
choreography, costumes, and live video, took pkacéhe Clarice Smith Performing Arts Center's
Dance Theatre, in the University of Maryland, @gk Park (United States), on March 29, 2007, and
was immediately followed by three more performances

Tzveta Kassabova created the choreography ladcdsutmes. The live video was realized by
Mustapha Amego.

Performers included dancers Sarah Levitt; anlliCho; Sarah Anne Austin; and Yoko Feinman; and
musicians Sarah Schramm (flute/alto flute); Evato®on (Bbclarinet/ bass clarinet); Justin Bland
(trumpet); Lee Hinckle (percussion); Scott Crawfqmercussion); Sally Sarles (viola); Benjamin
Meeker (violoncello); Colin Chatsfield (contrabass)

The premiere was conducted by Shy-Luen Chen.

The duration of this piece, in its original si@n, was about 40 minutes.

The copyright of this piece is administeredtbg American Society of Composers, Authors, and
Publishers (ASCAP).



Instrumentation

Flute / Alto Flute

B> Clarinet / Bass clarinet

Bb Trumpet

2 Percussionists

Viola
Violoncello

Contrabass

Vibraphone

Shakers (2)

Tambourines (2)
percussion Suspended Cymbals (2)

Temple Blocks (set of 5)

2 Bongos

4 Tom toms (small to large)

Bass Drum

With the exception of the contrabass, all instruteeound as written.



Notation

Ke. ﬁ
— 1 [fl. / a. fl. / cl.] Click random keys
as fast as possible,
PP, ——— avoiding repeated patterns.
[ [T

% [a.fl. / fl.] Lip pizzicato (should be always acteated).

[Blow without pitch]

=== E===¢

[fl. / a. fl. / cl.] Blow through the instrument thiout
g producing pitched sounds.

Improvisation

/

[Tpt.] Improvisation during indicated period. Matds on page 17a may be employed as a starting poin
in the improvisation, but the performer will be by means restricted to them.



Unfolding

Prelude
Viola and Vibraphone

| - Out of Nothing

Alto flute, Bass clarinet, Viola, and Percussion

Il - Detours
Percussion

Flute / Alto flute, Bass clarinet, Viola, Violonde!

IV - More Detours
Contrabass and Percussion

V - Unfolding
Full group

Total duration: about 30 minutes.



Prelude
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Vibraphone
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Alto Flute

Bass Clarinet

Viola

Susp. Cymbal

Percussion 1 Shakers

Tambourine

Susp. Cymbal

Percussion 2 Shakers

Tambourine
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Out of nothing
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A.Fl.

B.Cl.

Via

Cym.

Shkr.

Tamb.

Cym.

Shkr.

Tamb.

®

Key Clicks *)
¢ »p
[Blow without pitch]
=) = a = i i
1 1 = 1
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L - - -
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* Click random keys as fast as possible, avoiding repeated patterns.
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Via
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Cym.
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Tamb.
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[Get ready for 11]
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A.Fl.

B.Cl.

Via

Shkr.

Tamb.

Cym.

Shkr.

Tamb.

Attacca Detours

1 (7]
1 o/
HF—

PP ———— mp T/ PP<Mp >pp———"mp = pp mp

) ) )
H - - i -

L o g e e ——
A - - I AT ¥
p = mf’ — pp

* Assoon as drums are heard, play a couple more beats, fading out, and stop.
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Percussion
(Drums)

2 Bongos

4 Tom-toms

)
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Il - Detours

tol.X.
Giusto J:so
A 1 A L I~ L
2 Bongos 4 % — Z e
4 Tom-toms—§ - 2 s A z
- crescendo
S P ——— mf— PP
Repeat boxed material
[6g until dancer's cue. A *) -

diminuendo mp

* Beaming is only intended for easiness of readindoé&s not represent accentuation.

** Do not slow down at the beginning of eaxadtelerandolnstead, continue the tempo of the previous beaispeed up

from there.
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The repetion of this section asl libitum.
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Alto Flute

Bass Clarinet

Viola

Violoncello
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J:76‘

PP ——p —/——

o)
7S

breathy

g, 2

Alto Flute

Pp ross. <

A

A

—
Ke )

Bwop)| o— 1
P

PP

p— —_ p

—__ pp

con sordino

3
i 3
V.4

Flute/ Alto Flute

Bass Clarinet ﬁ

Violoncello

Phe o

~
3

-a/ (\THN
1. /r]
HIT .W
2 B
Ij o
T
T

N

®

™

™ X
>

o

—_— p

Pp s

25



—

@@

—

£z

£

~— —]

~— %

[@

— T
- —

b

T8

T

TH

3
T T T
i T o g e g T g o of
T T T o
— =
-

o]

Th g

L4 =4
T
T

)
o X
I —
==
3

ﬁivv ; v
Jul | | s =
it
L
Ii¥)
I
[ A ]
Ifs TN
e
.-H—
=
i (g
19 I8
A r
L |
TR & oL T
o [ |
o M|Hg
ik IR
. I~ N
ﬂ-é A |
mLN
19[3 |
H =N (o}
N
U il] «
N ]
1)
oy | BES
2
I i
o \Lu_uuu ﬂ N
A3
W
o |
L
A.I |
\ A T
Ul
N
/j
vy
N
|
iy
-I#
ay &)
SE uW|
N
|
. iy
) M il
N P A len b
& N 9 40 JIMm 4 i




3—

|9
? i I~
it
¥ lid
L] 4
o<
HA KNMM
I
TN N
v |
sl
anr
Lm:l
o
M.I
M
T L@.I
|9

P
1

1
Y

L7

poco a poco

T M T
M i
I 1 Y
--.v A umm-w
e 1l b

M ! i
T i

+h b
| guih B
||4V ol b |

Al

® H| & iy
o Ji T ]

// \ “ &\
! N1
‘ “ kmlﬁ «©
e ! s
I I o
23 !

o h.u.ll. Ma “ "HM=
Jv v (] , |ww
2 | ,-

i3 -l . . H

™ m pl 1|

A % : #
W
e wlls i

Y
.HM

|”H AN Ll W

AF
< °
A
&
HHPI
A
P m. & P
MH i
[
I~ ~ w.ull
i P L
i 4 14 JIMm

27



\ Ahﬁﬁ i

| 4 |

' Iorat “ N

m L m ,mwm-y &
m g B S8

m ™

| N

| 5

B i

“ I’ ummll

| Y .-HT

“ |.'/ uw b—
! [L) p |

! e

I L

. --J At o1 [®H- W
“ III’ =

| e -
g >
| e

m T F\.ﬁ.l Y <
“ . Tuu-
bl »%u, LHH|

: «

| )

| 19[3f
Ml

. -mv

5 v !MH

E il

7 ik

| N IR !

: i

! @r o
Bt | S il
Mm & o 1 /_mﬂm_ )

PP —T—————

o [T R T ]

@ Tempol|

rfe

—_—

FF

g| e

pp — —— —_ mp

i o
i S
|l
1 o
] ._._L g
T W
1 'S
Tt 2
=
& m ~t
b
.nm.l
Sl
il
b
A
|1
\nm.l
\ NI h |
b.||
N
N
N
Hnoil
o
h |
 NAE
AR
[y 4
feh ID/..
NEro o

o

V4

28



Lw-l._ul .
<
M u.-
Bl
5 a |
Lw.fuu
g
q
oo
1] HMHVV
] N ¢
» W o
A8
™ \.UV
Mt /
Ik
—---.
ll
‘-!_ 5 9
A
™
Hiy L
--Mh W i
L Aﬁuu
Lt
o[
(11
ik o
| g
1 o
g
\ \

i

"

119

[o——
3
r I -
| — ]

T I

I
r sy |
bl

il (
i JENY
pax
ot "
1l o
b |
BLN
|
W
b ||
ll 14
ELN
LIS
il _ QL
'y
S
91t m
I i
N
ﬁ'l*
Ll
19
1
b/ |
b []]
>
b ||
A
sl
L
ik
ﬂum.
HN 1|
I

—3—
g
T & &%

29



122

—3—

—3—

—3—

—3—

— 33—

10 2

77

e e

Al
T

Pefefeith,

- pp

o
e ..

‘Y).
rp

Pprs ————— p

Improvisation

125
_f) ——3——

vibrato - — - - - - - - -,

N
[y
N
™. IM.I
o
[T o
i»i
3 N
(YA
Nl
o
o N
o
19
.-
L ¥
[l \ &l
Nl
(YA
Nl
(1A
Nl
(1A
TR a
o
Nl
[ YN
~td [ A
[T i~
19
N
(18
Nl
Hnoiu
Nl
---J §
e
e
e
& G

—————— 7 ]

mf

(19
15

£

e F. £

—
£

m<mf>p

30



(|TWJI'0V.)——————————————————————————————————————————————————————""—————————————————————————___"

128

Y
T

—

—

Y

Ciibd

mf

—
o ® o

B

»
1

o b

Lid 4
I

crescendo

(In‘prov.) T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T e e

Jillg]
P
[AJ
1 N\
)
~4 19/t
N
L 6
19|
N
<
\ PI&
—eill o
RS
? e v
B I
|
I
™
e
N2
i. i
TR
E il
g |\ wadlll s H
7
o
5 < ™ &
3
g Qdow W
8
y _ev
XN
19
g et L

31



[ e I i i et Y

133
— ()

—

D@

a4

—_—————— mff ——— PP

o———— P

P p —

voce principale

. abe

£ be be

con sord. f_—

—
T L]
T z
==

136

Il
_-J_ T A
\h". v
n-E ALl :_3P
h =~ N
T V] H|
) i
—M-- - &
=== JHI Y
I L S \iia et
™ i
f i
e &
[T19 f~ N 19
1L \ 1
Nt
™ S
o
e
===
I <
1) Al
| i il
o\ e
T < £y . &
wmv N uW| H
[ H Jild o i
-./ b | pmJ A.H. e
#|||
x N FJ.
11 nr-b o HN
A E =3
RIS Wl j.u e
™ ol By |
Al i il
] e o] L% o
v 1 it SRl
b f.-
& ATl
E | [
Ex3 h|
™ & ol ] N W
\ A
g N 8 ol .ﬂ_<v L1
# 9] Sh \_ [ VAN
9 i ,xﬁm_ i

32



poco a poco
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Changeto Alto Flute
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() An aternative to battuto, which indicates that the open strings indicated within the box should be strucked by the bow,
may be slapping the strings with the hand, letting them vibrate if ties are added after the box.
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Improvise for about 10 seconds (based on this idea
and switching between col legno battuto and left
hand slapping), fading out, while percussionist starts
improvisation on tambourine.
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* These rhythms are to be performed on tambourine in random order. An alternative instrumentation of this
could be the use of wood blocks and two (or more) suspended cymbals, scattered on stage.
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Prelude

Cwrtains —»

Curtains —»

AUDIEDNTC CE

vla=Viola

P = Percussion (vibraphone)
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€— DMuTor on
back wall



<— Miror on

Curtains —» back wall

Curtains —

Cir

@D @ GD G

AUDIEDNTC CE

Afl = Alto flute
Bcl = Bass clarinet
vla=Viola
vc = Violoncello
P1; P2 = Percussion

Ctr = Conductor
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<— Miror on

Curtains —» back wall

Curtains —

;

AUTUDIEUNTC CE

P = Percussion (Drums)

Tpt = Trumpet (off stage)
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Curtains —»

Curtains —»

Ctr

ATDIEDNTCE

fl = Flute
Bcl = Bass clarinet
vla=Viola
vc = Violoncello
Tpt = Trumpet (off stage)
Ctr = Conductor
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Cwrtains —»

Curtaing — f— @

AUTUDIENLC

Cb = Contrabass
P = Percussion
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Curtains —»

Cwrtains —»

Cir

ATDIEN

fl = Flute

C E

cl = clarinet

Tpt = Trumpet

vla=Viola

vc = Violoncdlo

cb = Contrabass

P1: P2 = Percussion

Ctr = Conductor
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