ABSTRACT

Title of Document: CRITICAL READINGS: ADOLESCENT
AFRICAN AMERICAN GIRLS AND URBAN
FICTION.

Simone Cade Gibson, Ph.D., 2009

Directed By: Chair, Donna Wiseman, Advisor, Department of
Curriculum & Instruction

Although one of the ultimate goals of teaching English is to instill a love of
reading, motivating students’ engagement in texts poses a problem for ndmersea
Despite research which suggest that adolescents, generally, do not read voluntarily
(Strommen, 2004), adolescents, indeed, are often engaged with texts during their
leisure time that are very different from those found in traditionalrdasss that
emphasize classical literature (Schultz & Hull, 2002). Creating bridgesé&e their
leisure reading interests and those presented in schools is one way of ideally
bolstering more traditional forms of reading achievement within schools. Urban
fiction is a form of text that is capturing the leisure reading intecdgisowing
numbers of adolescent African American girls.

Within this exploratory investigation, six adolescent African American
females engaged with an urban fiction text to unveil their complex engagenttent wi
the genre. Through the use of a literature circle format that took place aver tw

months, participants’ relayed insights about why they engage with the taxtshie



urban fiction genre and how they process those images found within the texts.
Participants responses reveal several findings that help inform current andergs
about adolescent African American girls’ engagement with urban fictiaten#ing
beyond a culture of reading texts from the genre at participants’ school, each
participant suggested varying reasons for engaging with texts fromrtheethat
extend beyond the hyper sexualized and violent content. Next, participants
demonstrated that they used engagement with the text to explore their amxcepti
beauty and gender roles for Black women, relationships, and sex. Finally,
participants suggested that exposure to content from the texts serve as a ti@motiva
for engaging in similar behaviors as the protagonists. Implications, bastddents
responses, are presented for in-service and preservice teachers, waciers

curriculum writers, and policy makers.



CRITICAL ENGAGEMENTS:

ADOLESCENT AFRICAN AMERICAN GIRLS & URBAN FICTION.

By

Simone Cade Gibson.

Dissertation submitted to the Faculty of the Graduate School of the
University of Maryland, College Park, in partial fulfillment
of the requirements for the degree of
Doctor of Philosophy
2009

Advisory Committee:

Dr. Donna Wiseman, Chair/Advisor
Dr. Tara Brown

Dr. Sherick Hughes

Dr. Melissa Milkie

Dr. Jennifer Turner



© Copyright by
Simone Cade Gibson

2009



Dedication

To Mayme Lou Garrett Quick, the matriarch of my family who continues to exude
strength, determination, and intelligence and to my mom, Dr. Tinina Cade, who
raised me to uphold take my place amongst never let me forget that | come from a

long tradition of strong, intelligent, and capable women.



Acknowledgements

All praise and honor goes to God for making it possible for me to pursue this
degree. He has always made a way for me, even when circumstances seeémed mos
daunting. He has shaped me into a person who views her failures as moments of
learning and successes as motivations. He knows me so well and continues to
astound me with the abilities and opportunities that | am afforded. In knowing me
and supporting me, God has sent so many special people into my world to help
nourish my development and potential.

For starters, this research would not be possible without the assistance of “my
girls” also referenced herein as my participants. These are somesaoidnest
young ladies that I've come in contact with in a long while. | am so grdtefuthey
allowed me to hear their voices and tell their stories. Although not an official
participant, Shayla Gibson helped me, many days, to reconcile my own feelings about
some of the comments from “my girls” and helped me to unpack some of my own
misconceptions and biases.

Next, | am so grateful to my dissertation committee who has supported me
constantly, regardless of their busy schedules. Dr. Wiseman has been a aalining
reaffirming force for me since | began my doctoral program. No matter how
annoying and petty my request or question, she always made time and provided the
guidance that made me feel assured and confident. Although not my official advisor
Dr. Tara Brown always took an interest in my ideas and reaffirmed my presence
valued and important. Although Dr. Brown was not within the department when |

first began the program, she was an awesome force when she arrived and helped to



broaden my perspectives about inequities within American society and soica. jus
Although I'm unsure if she is aware of her influence, exposures | gained from Dr
Turner served as the motivation and foundation for this current research. Through
Dr. Turner, | gained my first exposures to research that emphasizadylite
acquisition. Prior to my interactions with Dr. Turner, | was unsure wheremdpedl
within my department as far as my research interests were cothcédneTurner
“showed me the light”, so to speak, and provided dedicated and constant feedback
that helped to shape my conception of literacy. Dr. Hughes is one of the kindest and
most knowledgeable professors that I've interacted with at College Paslkinidi
words and creativity always made frustrating writing days seem reaséfe.
Further, regardless of other commitments, Dr. Hughes always madtirap me.
| will always be so grateful. Although I'd just met Dr. Milkie about six mornuhar
to defending my dissertation, she was always willing to hear my crazyarahts
meltdowns and willing to offer kind words of inspiration. Although not on my
dissertation committee, | would be remiss not to acknowledge Dr. Stephen Koziol.
He has always been such a wonderful support of my efforts and interests and has
served as a fantastic mentor to me throughout my entire time here at UMCP.
While here at College Park, | have made some awesome friends. We have
survived and triumphed together throughout the past few years and I'm not sure if |
could have sustained without their support. Thurman Bridges and Janet Awokoya,
you both create my mod squad here at school, always willing to help me, regardles
of the sacrifice. I'm not sure how to thank you both for your tireless commitment t

me, even on my bad days. Further Regina Young, | continue to learn from you daily.



You are so positive, kind and honest. It has been an absolute pleasure getting to
know you and learning from your example. To the rest of my MUE crew, Ebony
Terrell, Peggy Wilson, Sara Makris, Summer Clark, Saroja Ringo, JeBaiten,

Alicia Nance, and Ji Young, you all kept me laughing on those days where | wanted
to cry and give up.

Thirdly, | am eternally grateful to my parents, Ronald and Tina Cadeglas w
as my sister Camille Hammond and my brother Ronald Cade and my grandmother,
Mayme Lou Quick. You all have served as my role models and motivation for as
long as | can remember. Further, I'm not so sure | would have pursued this degree
without the example that my mother provided. Her stories about her graduate caree
subconsciously, kept me motivated and served as assurance that | could and would
attain this degree. Further, my family continually put up with my craginden |
was writing or focusing and loved me through it all.

Finally, to the love of my life, my husband, neither my pursuit nor my
completion of this degree would have been possible without him. There is such as
reaffirming feeling about knowing that you will always be loved, no matter ychat
do or say. You love me in my best and worst moments. This knowledge is so
humbling and inspiring. | could not have asked for a more perfect husband and best

friend.



Table of Contents

1Yo [ o> {0 o USSP I
F o L0111 F=To (o =T 0 =T o | £ ii
1= 1o (o) B O] 0] (= ] £ Vi
S o T[S Vil
CHAPTER 1: INTRODUCTION ...uiiiiiiiiiiiiiieeeeeee e iieeeeeeeeee e e e e e e e aaaaaeaaaaaaanans 1
o 10 0] 1= o SRR 1
Overview of Conceptual FramewWorkK...........coooiiiiiiiiiiiii e 5
Overview oOf Related LILErature ............uuuueeiiiiiiie e e e e e e e e e e e e e eeeennanens 6
Purpose & Significance Of STUAY .......coooviiiiiiiii e 8
€10 Lo [T aTo I @ U T=ES] 1o o 1 9
DefiNitioN Of TEIMIS. ..o e e e e 10
Overview Of DISSErtation ............uuuuuiuiiiiiiiie e e e e e e e e e e e e e e e aeeeeeeeeerennnnes 11
Chapter 2: LITERATURE REVIEW.........uuuiiiiiiiiiiiiiieeee e 13
Conceptual FrameEWOIK ..........cooiiiiiieiiicis et e e e e e e e e e e e eeeeereennne 14
Literature for AJOIESCENTES........ci i e aeaes 21
YOUNQG AUIL LItEratUIE......eeeeieiiiiiieiee s e e e e e e ee et e e e e e e e e e e e e e e e eeeesanennnnnas 22
(O T o = T T o £ o PP 24
Context & Historical Perspective.......ccooovii e 25
Characteristics of the Urban Fiction Novel............uiiiiiiis 27
| = 29
Connections to Traditional Literature ............oooeeeiiiiiiiiiiiiiie e 40
ENQAgEMENL. ... 41
Using Literature in the Classroom: The Influence of Social Class Uperature
FOUNA iN ClIaSSIO0MS. ... .ciiiii e e it e e e e e e e e e e et e s e e e e e e aeeeeeeeeeeannnns 43
How Teachers Perceive & Use “Good” Literature ............cooevvvviiiiiviiiiiininneeeeeeeeee a7
GaAPS INRESEAICN.....eitiiicei e e e e e e e e aaaaees 50
Chapter 3: RESEARCH METHODOLOGY ....uuuiiiiiiiiiiiiiiieeeeee e ssessessinnveseeeeeees 53
OVErVIEW Of RESEAICI .....vviiiiiiie i e e e e 53
Research MethodolOgy ........uuuuueiiiii s 54
The RESEAICH SIE ....vvviiiiiiei e e e e e e e e e e e e e aeeeeees 55
Recruitment & Selection of PartiCipants...............uuuueiiiiiii i 57
D= 1= @ ]| [=Tox 1o o SRS 58
[ (0T o=To [ =PSRRI 58
D= 1= B g oL £ U 71
(0T [ 0o PP URRPPPPRTTPPPRPPIN 72
Ethical CoNSIAEratioNS........ccoiiiieieeeeeecc e as 76
T 1= A0} PP 77
CHAPTER 4: THE TEXT ..ottt e e e 78
Author’s Biographical SKetCh...........ooo 80
(@ Y= V1= Ao ] (o] Y 82
Critique of Supreme CHENLEIE ..........uueiiiiiiie e 85
(@0 1] 11153 [0 o USRS 92
CHAPTER 5: “IT'S PRETTY GOOD TO MEET YOU”, AN INTRODUCTION TO
PARTICIPANTS & PARTICIPATION ...ooiiiiiiiii ittt 93



PractitionNer @S RESEAICNET ... ..o e 93

INETOAUCTIONS ...ttt et e e e e e e e e e e e e e e e e e e bbbt b b e e e ee e 96
THE PartiCIPANTS.....ceeiiieiiiiie et e e e e e e 99
D] Yo U L1 (o] PP PPPPPPPPPPPPPPPPP 116
The Happening: Facilitation of Our DISCUSSIQNS.........uiiiiiiiiieeeieieieeeeiiiieens 118
RV ] ol PP PPPPPRP 123
CHAPTER 6: CRITICAL READINGS......cuttiiiiiiiiiiieee e a s 126
Gender ROIES & BEAULY ........cccoeeiiiiieeeee e 127
Black Beauty & FEMININITY.........coviiiiiiiiiiiiiiee e 127
Black Beauty & SKiN TONE.........uuuuuiiiiiiiie et e e e e e e e e e e eeeenneens 130
Behaviors Based 0N GEeNAEr............iiiiiiiieee et eeeeeeees 136
Black Women as Admirable Chickenheads............ccccoooiiiiniinns 142
RElAtiONSNIPS ... e s 150
CHAPTER 7: LEARNING MATTERS ..ottt 183
Gully: The Perceived Authenticity of Urban Fiction............ccooovviiiiiiiiiiiiiiiiiiiiinn, 184
DY o U K= (o] [ PP U PP PP 199
CHAPTER 8: SUMMARY OF FINDINGS & DISCUSSION .......cccoeeiviiiiiiiiiines 200
SIgNIfICANCE Of STUAY ...coeieeeeee e 201
D o 0 1] o] o [PPSR 206
RECOMMENUALIONS ...ttt et e e e e e e e e e e e e e e e e a e 215
Modernize Outdated Definitions Of Literacy.........cccoeeeeeiiiiiiieveiiiiiiiiiennn 220
Suggestions for Future ReSearch .............ooovviiiiiiiciicicee e 222
LIMItatioNS Of STUAY ....eeeeiiiieee et 226
Appendix A: Pre & Post Interview QUESLIONS ...........uuveiiiiiiiieeeeeeeeeeeeeeeeiivinee e 228
(1] 0] [ToTe] =1 o] o 20O URPPPPPPUPUPUPRPR 232

vii



List of Figures

3.1 Analysis of Transcripts
8.1 Pre Analysis Organization Figure

8.2 Post Analysis Organization Figure

viii



CHAPTER 1: INTRODUCTION

Brooklyn-born | don't have no sob stories for you about rats and roaches and pissy-pew
hallways. | came busting out of my momma's big coochie on January 28, 1977, during
one of New York's worst snowstorms. So my mother named me Winter. My father, Ricky
Santiaga, was so proud of his new baby girl that he had a limo waiting to pick my
moms up from the hospital. The same night | got home my pops gave me a diamond
ring set in 24-karat gold. My moms said that my fingers were too small and soft to even
hold a ring in place, but he insisted that he had a guy who would have it adjusted just
right. It was important for me to know | deserved the best, no slum jewelry, cheap
shoes, or knock-off designer stuff, only the real thing (Souljah, 1999, p. 1)

Problem

In equal parts uncompromising and stereotypic, Souljah’s work introduces the
reader to Winter Santiaga, her adolescent protagonist irh#n€oldest Winter Ever
This graphic introduction, imbued with images of nontraditional homes and the
elevated importance of material possessions as signposts of success, provides a
disturbing precursor for the reoccurring images and themes of the urban fiction
Harsh language, superficiality and materialism are themes thatathse this first
paragraph alone. The book builds on these themes by embracing most stereotypes
that surround African American women and families (Stovall, 2005b). Stereotypes
include the portrayal of African American females as hypersexué&trialgstic,
superficial, vindictive, obsessed with appearance, teenage mothers, and drug users,
among others. As a result of the content and the depictions of the African American
female, many adults are neither comfortable with nor choose to exposerctoldre
Souljah’s text and that of others from the genre (Worthy, Moorman, & Turner, 1999).
Notwithstanding the shortcomings Be Coldest Winter Evend similar urban

fiction texts which fail to render fully-realized images of Africamérican



youth/protagonists, these books are engaging “forgotten” populations of
disenfranchised adolescents, particularly African American feraatiers (Meloni,
2007).

Nestled within the intersections of Reader Response (Rosenblatt, 1995;
Wilhelm, 1997), Critical Literacy (Freire, 1979; Van Sluys, Lewison, &tFP006)
and New Literacy Theories (Gee, 1999; Street, 1993) this research builds upon
underexplored understandings about the leisure reading habits and literaahstreng
of adolescent African American females. In doing so, this study explored the appe
of urban fiction texts and how adolescent African American readers understood and
processed the images contained within the controversial texts. This stouytes
understandings of how the reading culture of urban fiction for adolescent African
American girls informs their school based literacy acquisition.

Growing populations of adolescent African American girls who have been
traditionally disengaged from school texts and, in many cases, labelediakme
learners, are engaging and reading urban fiction (Morris, HugheselHa&s Cottman,
2006; Stovall, 2005, 2005). The financial successes of the genre and the fascination
of young readers with the sexually charged and violent themes presdhiedhe
texts provide a concrete examples of the disconnect between the readings promoted
in-school and the texts that engage adolescent African Americamginks out-of-
school context. This gap between what students read by choice and what is read in
classrooms contributes, in part, to students’ struggles to demonstrate litezagjhs
within traditional English instruction (Mahiri, 2004; Schultz & Hull, 2002). Despite

poor reading achievement, as evidenced by nationally standardized reatling te



(Campbell, Voelkl, & Donahue, 1997; NAEP, 2007), a growing body of research
suggests that adolescent African American girls possess strong @hiol-Bteracy
skills (Collins, 2006; Mabhiri, 2004; Morris, Hughes-Hassell & Cottman, 2006;
Wilson, July 2006). Notwithstanding these findings, literacy educators ofterdeonsi
the out-of-school or leisure reading activities, which include engagementtrash™
literature to be supplementary at best and, as a matter of course, undervalued as
pedagogical devices in the classroom (Mahiri, 2004; E. Moje & Young, 2000; Schultz
& Hull, 2002). It is important to note that many groups of readers from a variety of
racial and socioeconomic classes face similar challenges as thaie liieracy
choices are neither validated nor welcomed within their classrooms (Ban&
2003).

Adolescent African American female students’ struggle to demonstrate
traditional literacy achievement is brought about, in part, due to a lack of
commonality between their interests and cultures and school-sanctioresc/ltexts
(Richardson, 2002; Sutherland, 2005). This disconnect is reflected within the
popularized yet deficit oriented research that tends to emphasize weskagss
opposed to strengths of individuals from this readership. For instance, less than one-
fifth of African American seventeen-year-old females can read, undéysta
critiqgue “complicated” texts as they lack essential literacy stkii$ lend to success
in educational settings and increasingly competitive workplaces (NIL, 2007).
Statistically, African American adolescent females consist@etiform slightly
above African American males and Latino students on national readingnasstss

(NAEP, 2007). However, their comprehension levels still lag considerably behind



their Asian and White counterparts; this gap largely exists regarditdss social
class of African American girls (Campbell et al., 1997; Hilliard, 2002). On average
only one of one hundred African American seventeen year old females can read and
gain information from specialized text such as the science section im&wspaper
(NAEP, 2007; NIL, 2007). These statistics underscore an alarming trendacdnAfr
American female readers who are disconnected from traditionalcht@ractices and
underperforming on standardized reading assessments within schools. Again, the
studies emphasize weaknesses as opposed to strengths. This curre@risicely,
Engagementsvas built upon the premise that strong dominant and traditional literacy
skills are needed to successfully navigate through and excel within sdbelys, (
1988).
Contentions with the Field

Urban fiction promotes an independent reading experience for adolescent
African American females, which not only connects to their own lives (Fordham
1993; Rosenblatt, 1995) but more importantly, engages them in ways not
accomplished by more traditional texts used in schools (Gallo, 2003). Teachers and
parents alike consistently rally around adolescents to promote readipgsitiae
and enjoyable experience. Yet, conceptions of “reading” are strictly cdreime
often exclude texts such as urban fiction, texts which are selecteddgrgitieir
own. Seeking to support and expand the notion that leisure reading experiences
promote stronger formal literacy skills, this study capitalized onefgare reading

interest and investigated the appeal of the genre as a means of developicgawine



between their leisure texts and more dominant forms of literature that aretpdom

within schools.

Overview of Conceptual Framework

This study is grounded within the intersections of New Literacy studies,
Reader Response, and Critical Literacy. The cultural and social conteztxlefs
and their chosen texts are key components to the study of reading (Gee, 1996).
Emphasis is not placed upon the manner in which individuals process words, letters,
and New Literacy (Gee, 1999; Purcell Gates, 2002) motivated me to acknowledge
and explore the culture of reading urban fiction because the field of Neradyt
seeks to transform views of text from supplementary text or irrespgnsible
underdeveloped pulp reading, as it is widely perceived (Venable, McQuillar, &
Mingo, 2004), into an instrument that is representative of some aspect of the cultures
of the readers. Reader Response, within this study, highlights the signifidance
readers’ understanding engagement and interactions with urban fiction while
considering how individuals process the under explored and controversial social
issues raised within the texts. Critical literacy theorists motinggries into
controversial texts to help transition readers from passive consumers into socia
critics of materials that could otherwise be damaging.

New Literacy, Reader Response, and Critical Literacy theories stibtta
urban fiction as a form of literature that significantly impacts adolegdeican
American girls in motivating their literacy achievement. Because gshgbehas
overlooked the appeal and importance of this genre, knowledge is in need of

expansion in order to capture the significance of these texts within thefives



readers. Further, these lenses promote an understanding of greater sigsffoa
these books as tools for empowering traditionally disenfranchised populations of

readers.

Overview of Related Literature

In light of declining rates of reading for all populations of readers nationally
(NIL, 2007), educational researchers are developing an awareness oétioaskip
between engagement and comprehension as a means for understanding whgy student
are not reading traditional forms of text ( Alvermann, et al.,1998; Rosenblatt, 1995).
As more than two-thirds of all American eighth graders read below tfaeie devel
(Education, 2006), scholars are expanding narrow perspectives on what is means to
be "engaged","” literate”, and "reading”. Defined as the process winéiration and
thoughtfulness converge when interacting with a text (Guthrie & Wigfield, 2000;
Staples, 2005), the term engagement represents the reader's desire to ctimaect wi
text. Researchers are exploring the significance of interactidh®ngaging texts as
they have been deemed necessary for motivating and improving stronger traditiona
literacy skills (Rosenblatt, 1995; Staples, 2005).

Texts considered engaging for many historically marginalizedkrsaor
students from non White and non middle class backgrounds, are often missing from
school curricula and libraries (Hughes, 1991; Skilton-Sylvester, 2002). Thislis part
attributable to the failure of teachers and parents to recognize the Valtermmative
texts which deviate from “acceptable” stories presented in canonical watks a

similar texts. Schools inequitably promote literature that is refect White

middle class interests and values, rarely exploring or encouraging the reading



interests and exposures of students from non dominant cultures. This incongruence
results in academic dislocation and disconnections from traditional forraadihg
(Skilton-Sylvester, 2002). In order for schools to engage students of diverse
heritages, curriculum should be reassessed to incorporate the out-ofesdetire
literacy practices of historically marginalized readers, wmclude multicultural
young adult literature in order to increase levels of comprehension andgeadi
development. Urban fiction represents one of many forms of literature thal &ppe
adolescent African American girls.
Overview of Urban Fiction

Urban fiction is a burgeoning genre of fiction that features young African
American female protagonists from major urban cities, who encounter andmeerc
devastating hardships (Morris, Hughes-Hassell, & Cottman, 2006). Urban fiction
stories are cautionary tales where readers are intended to learn fromttkesnof
the protagonist (Morris, Hughes-Hassell, & Cottman, 2006). The female lead
overcomes barriers by relying on her sexuality as well as her innatg tbil
negotiate dangerous situations. These novels contain storylines that capitalimd
pay homage to stereotypic and popularized aspects of hip hop culture, an subculture
in the U.S. (Meloni, 2007).
Engagement with Urban Fiction

Although little research exists that considers the specific appeal of urba
fiction, this genre engages the reading interests of growing number oécatdle
African American females while, in comparison, canonical and other widely

celebrated forms of literature are disengaging to this population. A numbetartfa



contribute to the appeal of the genre, according to existing bodies of research,
including curiosity about “forbidden” issues (Bell Kaplan & Cole, 2003; Kaplan,
1997), personal connections to text (DeBlase, 2003; Morris et al., 2006; Sutherland,
2005), treating the text as an escape from reality ( Alvermann et al.,@888tan

Smith, 1990), and the blunt, uncomplicated writing style (Morrell, 2002; Rosen,

2004; Stovall, 2005).

Purpose & Significance of Study

This study is an exploratory investigation that considers which elements
urban fiction were motivating desires to read and engage with text and how readers
interacted with those elements. The significance of this research igyeuéd.

First, this study is important in that it emphasizes some literacyierpes of an
understudied population of readers: adolescent African American females.
Notwithstanding poor reading outcomes on nationally standardized tests (NAEP,
2007) and vastly limited knowledge about their reading habits and intereststtieery |
research exists that probes the literacy experiences of members of thaipopu
(Buckley & Carter, 2005; Holcomb McCoy, 2005; Stevens, 1997; Sutherland, 2005).

Next, this study reveals some potential benefits of engaging adolescent
African American girls in conversations about their interpretations of urbtaonf
texts. Despite containing hyper sexualized and violent content and non standard
writing style, urban fiction texts are engaging many disengaged seatide more
traditional forms of texts are failing to promote reading . Many adults foaved
intransigent outlooks of the controversial content within urban fiction withodinmga

or understanding the potential benefits of the texts. Based on the appeal of these



texts, this study sought to understand which elements of urban fiction were
motivating participants’ desires to read and engage with text and how thayg et

with those elements.

Guiding Questions

This study was designed to explore the reading experiences of adolescent
African American females as they engaged with an urban fiction text ottiace.
In addition, the study was designed to explore how participants interpreteabegess
from the text. The following questions guided this study:
1. How do adolescent African American girls engage with, respond to, and make
meaning from urban fiction texts?
= What are their motivations for reading urban fiction?
= What are the interpretations of adolescent African American femalebanf ur
fiction texts?
= How, if at all, do participants relate the texts to their own lives?
=  What elements of texts do adolescent African American girls seldct a
discuss and what is their significance?
= How, if at all, do conversations about urban fiction texts with peers and an
adult facilitator influence how participants make meaning of the texts?
2. How can an understanding about the engagement, response, and meaning making
of adolescent African American girls to urban fiction texts inform schooldbase

literacy practices?



Definition of Terms

Adolescence is a term, according to Moje and Young (2000) and Finders
(1997), that references a period of transition from childhood to adulthood. This time
is marked by identity formation, turbulence, and imbalanced hormones and often
conjures images of uncertainty for groups of students searching for ideriitreke
adolescents were categorized as individuals typically ranging in@geafsout 12 to
17 (Erikson, 1968), adolescents focused upon within this study were tenth graders,
ranging in age from 14 to 15 years of age.

Literacy is an interface with various forms of text that can result in ex@posur
for readers as it extends beyond the acts of reading and writing (spectis of
text). Within this view, literacy interactions can range from conversatthseers
to drawings in notebooks yet still encompass traditional conceptions of interactions
with canonical books. The definition is expansive because it accounts for the various
literacy exchanges valued and promoted within all communities, not just those
reflective of dominant normalities. Literacy practices are viewed@algractices
that are active and ongoing (Street, 2003), instead of a formalized set of lealleed ski
revolving around reading and writing.

Urban fiction, also referred to as street literature, hip-hop liter@etoni,

2007; Osborne, 2001), black pulp fiction (Osborne, 2001), ghetto lit (Stovall, 2005),
urban street fiction,(Marshall, Staples, Gibson, 2009) and gangsta lit (‘¥eatadl,
2004), these stories present a cautionary tale where readers are intendedrtonea
the experiences of the adolescent female protagonist (Osborne, 2001). Thear®vel

typically written using slang and non standard English and feature graphés gbat
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involve sexual intercourse, drug trafficking and addiction, mental and phgbicse,
and violent encounters, amongst other provocative and titillating themes agesima
Urban fiction is also referenced within this research as text and lieeraDaspite its
many unconventional elements, New Literacy theory validates urbamfasi a
significant form of text that engages the reading interests of populatiad®lescent
African American females. This validation repositions this “trash”, intora fafr
acceptable “literature”. Literature is a term used to referespected and valued
pieces of writing (Wilhelm, 1997). Due to its overwhelming significance to some
adolescent African American girls, this supplementary text is recedmthin this
research as a form of literature albeit a non dominant or untraditional gesriérod

(Wilhelm, 1997),

Overview of Dissertation

This study was designed to contribute to understandings about the reading
behaviors of adolescent African American girls by exploring their ictierss with
urban fiction texts. Chapter two reviews the bodies of research that contribotgd to
appreciation of the importance of further considering urban fiction with respec
adolescent African American females. Chapter three explains my mébnods
obtaining the research data and the plan of analysis. Chapter four provides an
overview of the text selected by participai@apreme ClienteJen introduction to
the authors, and a critical analysis of the text. Within chapter five, theipantis, as
well as a description of our interactions within our discussions is presenteate ar
picture, or sorts, about our interactions from my perspective. These descriptions

provide context for comments that are later analyzed. Chapters six and seven provide
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the major themes and comments that were derived from students’ responses to the
text. This writing concludes within chapter eight as the discussion of findnagshea

implications from this study are addressed.
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Chapter 2: LITERATURE REVIEW

“When by these gentle ways begins to be able to read, some pleasant book,
suited to his capacity, should be put into this hands, wherein the entertainment that
he finds, might draw him on, and reward his pains in reddjbhgcke, 2008).
Introduction
As the primary the purposes of this study are to understand why adolescent

African American girls engaged with urban fiction, how they interpretechimgs
from urban fiction novels, and how understandings about these reading habits
contributed towards increasing more traditional literacy acquisition promatieid w
schools, this literature review is organized to provide an overview of how this study is
positioned within current conceptions of the literacy strengths of adoleSfraran
American girls. To begin, the conceptual framework provides an overview of the
bodies of knowledge that formed the foundation of this research. Those bodies are
New Literacy Studies, Reader Response, and Critical Literacy. Kheewion of
this review includes a brief synopsis of the various forms of literature #hat ar
currently engaging adolescents. Within this, | examine connections betoasmn y
adult literature and urban fiction, a specific subset of multicultural yadog
literature. | then explore how urban fiction may be used as a means of indtidling t
skills often emphasized through the study of traditional forms of literafiinén
classroom settings. Following this, | consider what contemporary undengarmadi
reading engagement look like for adolescents and how this engagement might be

capitalized within classrooms. This chapter concludes by emphasizing/igiaips
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current bodies of literature and how this current study seeks to enhance existing

bodies of knowledge.

Conceptual Framework

This research was guided by New Literacy theories posited withinrttiegs
of James Gee (2002) and Brian Street (2003), each of whom contributed greatly to
this framework through their research related to the significance of temltirey non
dominant literacy practices as a means of broadening popularized conceptions of
mainstream literacies. Next, Critical Literacy provides a lensifiderstanding how
controversial texts can serve to empower historically marginalized aentesc
Finally, the findings of Louise Rosenblatt (1999) and Lawrence Sipe (20@4chel
guide considerations about how interactions with text vary based on an individual's
personal exposure and influences.
New Literacy Studies

New Literacy theories critically assess reading habits and culbfitgstorically
marginalized groups as a means of uplifting and endorsing those practigpand e
mainstream conceptions of literacy (Gee, 1996; Hamilton, 2000). Through this lens,
literacy is broadened to be more inclusive of social and cultural practices, and not
viewed simply as a measure of the cognitive abilities of readere{Ste93). This
philosophy motivates my study of the often undervalued and overlooked leisure
literacy cultures of adolescent African American girls to better whaied the context
under which they exist (Brooks, et al, 2008; Lee, 2007)

According to Carter (2005), “what is knowledgeable and valuable in one social

setting is not necessarily what signifies cultural competence ineandiuducators
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can overlook this when they dismiss these students’ own cultural competences and
capitals” (p. 10). In other words, different groups of people value different forms of
text based on their exposures and influences. Rather than assign judgment, New
Literacy theorists categorize literacy practices as eitheginaized or dominant

(Street, 2003); urban fiction qualifies as a form of nonmainstream and margghaliz
literacy. Urban fiction, which is reflective of hip hop and adolescent culture, is
relevant within the lives of many youth including adolescent African Acaeri

females, as it reflects the varied social influences that impacvésedf

disenfranchised populations within the US. As such, the reading of urban fiction can
be interpreted as a unique social practice.

As non members of various communities (especially historically margdaliz
communities), researchers and educators often neglect to consider the vatiwas cul
and corresponding rules of literacy membership (Carter, 2005; Street, 2003).
Preoccupied with the content and writing style of the stories, adults often diygquali
urban fiction novels as inappropriate texts, these often relegated books are viewed as
supplementary materials which are ineffective in elevating acaqeougcess
(Venable et al., 2004; Wilson, July 2006). However, New Literacy proponents
emphasize the importance of understanding the literacy habits of all groups as a
means of recognizing literacy diversity and learning development. Although non
standard in content and form, urban fiction novels, they argue, are valued forms of
literacy in need of exploration because of their appeal and ability to motzatiag.

Not only does a New Literacy perspective legitimize the use of non stapgted t
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such as urban fiction, it also provides a framework to understand how these texts are
used as identifies of cultural membership (Street, 1993).
Critical Literacy

Urban fiction is viewed as a powerful mechanism for enabling adolescent
African American females to critique sensationalized and stereogjmiesentations
of African American life; the goal of this critique is to foster more posgrié
images of African American females (Collins, 2007). Critical ltgrdoeorists
advocate for the use of controversial and sensationalized media induced texis to hel
students analyze, as opposed to passively consume derogatory images that engender
one-dimensional, stereotypic characters such as the mammy, the sappiezsligk
and the angry African American woman (Richardson, 2002). As schools are
important forums for socialization, often teachers and administrators uncomgscious
support and promote demeaning stereotypes that foster the negative self image of
adolescent African American females (Carter, 2005; Sutherland, 2005); a lack of
critical inquiry about these images contributes, in part, to the perpetuation and
influence of these portrayals (Collins, 2007). Deeper investigations of thegesima
ideally lend to a greater understanding of the situated identity of hisiyrica
marginalized youth within society and, further, how self identity is presticapon
that placement (hooks, 1996).

Considering the [images] and challenges help girls learn how to develop

critical consciousness...this critical consciousness allows urban girlsoof col

to know that there is much that is wrong with the world and that they cannot
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hide or ‘go underground’ within white- dominated class-based institutions as

white middle-class girls can do. (Pastor, 1996, p. 16).
Through developing a greater appreciation of the unique placement of African
American females within society, instructors can assume an intetgahrelping
them develop this role in helping them developing a consciousness that transforms
readers from passive consumers into critics of those images that arecimijueeir
self perceptions. | am assuming that urban fiction can be used to serve this purpose,
especially with the mentorship of an exposed adult.

Critical literacy, according to Paolo Freire (1979), especiallyesaio uplift
the voices of disenfranchised populations whose cultures and perspectivesnare ofte
ignored in favor of the more dominant and wealthier populations. The primary
agenda then becomes avoidance “banking”, where teachers and adults simpty depos
repositories of information into the knowledge bases of students (Elkins & Luke,
1999). Van Sluys, Lewison, and Flint (2006) explore the agenda of critical literacy
through their cataloguing of four dimensions that serve as a framework for
understandings the concept. These dimensions are: acknowledgment and
deconstruction of popularized perspectives, consideration of exposure to
differentiated viewpoints, consideration of interlinked social and political sssue
utilization of knowledge to promote social justice for marginalized groups.alSoci
justice, according to Freire (1979), promotes individuals to “learn to perceia, soci
political, and economic contradictions and to take actions against the oppressive
elements of reality” (p. 17). Urban fiction, notwithstanding the genreigelim

development, features characters and storylines that enable thesleconitiesctions.
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Luke and Elkins (1999) write that society categorizes and values certagdbrm
discourse; this hierarchy is unequal and often privileges middle class White
discourses over those of less privileged and colored populations. Criticaylieeac
means of acknowledging, critiquing, and changing conceptions of acceptable
discourses (Elkins & Luke, 1999; Freire, 1998; Moje, Dillon, & O'Brien, 2000).
Facilitators and adolescents, alike, use various forms of popular culture to locate
oppression and power around constructs such as race and gender (Gee, 2000; Lee,
2007). Critical literacy, according to Freire (1979), is a means of uplitiegoices

of disenfranchised populations whose cultures and perspectives are often ignored in
favor of the more dominant and wealthier populations. Citing the words of Michel
Foucault, Bean cites “the need to rebel against those ways in which weeady a
defined, categorized, and classified” (Bean & Harper, 2006, p. 98). The goal within
critical literacy is to avoid “banking” where teachers and adults singppsit
repositories of information into the knowledge bases of students.

Paolo Freire (1979) writes about the importance of individuals developing a
critical consciousness, or conscientizacao, as a means of actively dogsider
positionality; individuals “learn to perceive social, political, and economic
contradictions and to take action against the oppressive elements of reality” (p. 17)
Urban fiction, notwithstanding the genre’s limited development, featuresctisa
and storylines that enable these critical connections.

Understandings that are critical of generic and popularized imagefere
difficult to elicit according to Bean and Harper (2006, p. 96), but enable exposure to

prevalent issues within the lives of adolescents. “We believe that literaidye s
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continues to be an important site for the discussion of complex and sensitive issues,
and it has the potential to provoke richer, more sophisticated thought and action”(
Bean & Harper, 2006, p. 96). Issues typically addressed within urban fictisrate
just as prevalent within the lives of adolescent African Americans ferfMtasis et
al., 2006).

Reader Response

Reader response contributes to my framework for understanding the
significance of exploring urban fiction novels within the lives of adolesceintakir
American females because it focuses upon the crucial interfaceyafithg reader
and these texts. Louise Rosenblatt (1978), often credited with the develagiment
Readership Response established that reading is a transaction betwedratit ttee
reader, as meaning is created when the reader relates what is readawrihei
exposures, life, and general understandings about the world (Rosenblatt, 1995),
instead of the many focal points of traditional literary analysis such asither’s
intention (Beck, et. al., 1997), content (Sipe, 1994), conceptions of appropriate
exposures to text (Hirsch, 2003), or suggestions of reading engagement based on
cognitive maturity and capabilities (Squire, 1969). Because all readats treir
own reading experience, all interpretations of text are unique.

Rosenblatt (1995) identifies two types of reading experiences within her
conception of reading. Efferent reading involves reading to obtain information.
Aesthetic reading allows the reader to “live the experience of tHetheatigh
association to their own experiences. My research seeks to further developidhe

that urban fiction provides the aesthetic reading experience for adolesaeahAfr
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American female readerships. Even though non dominant and often viewed as trash,
Jeffrey Wilhelm (1997) finds that any text can be a “literary text”ig deeply

engaging. As such Reader Response promotes an investigation of why readers find
urban fiction to be engaging and which aspects of the text motivate the aesthetic
response.

In addition to evaluating the merits of a particular form of text, Reader
Response theorists also investigate individual engagement with text as aoneans
gleaning insight about the lives of readers. Galda (1998) writes that reading
experiences serve as windows for some readers and their selected {epte\itke
an insider’s view about an unknown experience or phenomena, while also serving as
a mirror for other readers who share commonalities with the cultures anteagpsr
illuminated within the text. An understanding of engagement with urban fiction
serves the purpose of providing a window for the teaching and research community to
gain a better understanding of the lives of adolescent African Americahenrlhe
experiences of the readership are highlighted through their responseseas rezeal
their comprehension of interaction with the storyline and characters (Sipe, 1899). |
this respect, urban fiction may serve as a mirror for adolescent Africemiéan girls
in many ways while also motivating reading.

Finally, Reader Response theorists stress the importance of developing
connections between the private lives of students and their public school litemsite live
as a means of enhancing the aesthetic reading experience for adol@¥dastm,

1997). Rosenblatt notes that students are in need of instruction about how to

experience aesthetic modes within reading encounters. This processsisay a
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educators in teaching students how to engage aesthetically with texenbRtts

views teachers as aids for students to learn how to shift from efferentheteest
readers (Rosenblatt, 1978). As such Reader Response theories promote the use of
texts, such as urban fiction, as a means of helping to motivate greater forms of

engagement with more traditional and in-school texts.

Literature for Adolescents

Literature that appeals to adolescents is often viewed as substandard to more
traditional forms of text, often as a result of its content, the writing, siyle lack of
originality (Gallo, 1996). However, the young adult genre, a sub form further
discussed below, has been used by teachers to help inspire students to make similar
investment within in-school texts as with those devalued literatures foundeoatsi
school. Despite skepticism, adults are using young adult fiction to help motivate
more traditional forms of reading engagement (Beach, 1998). Engagement with a
text is integral to student reading development because reading skilésrdorced
through repetition, continued, and avid reading. Without engagement, students are
prone to detachment from both the literature and the resulting skill development
associated with reading and critically analyzing text (Bean & Rjg}ti1;

Christenbury, 2000; Gallo, 1996; Moje et al., 2000). Through the use of texts that are
relevant within the lives of students, teachers can help create learrmmgpst

connecting basic understandings of text to more complicated classieduliger

promoted within English classrooms (Salvner, 2000). The following section links
research about young adult literature to urban fiction, a subcategory ohtieet gt

is engaging adolescent readers. By drawing parallels between utimandind
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young adult fiction, one of my goals is to enhance the argument for the use of urban
fiction texts as another method through which teachers can reach adolesaant Afri

American females.

Young Adult Literature

Young adult novels are texts written for and marketed to adolescent readers.
Herz (1996) writes that young adult novels are so appealing because they present
themes more simplistically and employ language that students understamald D
Gallo (1996) finds that young adult literature appeals to most students, including
those who are reluctant and poor readers. Often referenced as coming of ége nove
the stories typically feature an adolescent character, betweerethefagelve and
twenty (Donelson & Nilsen, 1997), as the protagonist who confronts issues
compatible with the age and exposure of that character. Storylines and dilemmas
vary, however, as the category of young adult encompasses a varietioéfic
genres. Yet, the stories are similar to most other types of litenattinat they feature
characters, writing styles, themes, plots, and settings. Although books thdttappea
adolescent readers, suchQiszer TwistandLittle Womenhave existed since the
early 1800's, publishing houses did not begin categorizing literature as young adult
fiction until the mid 1950's with the successltie Outsiders This book was written
by S.E. Hinton, a young adult, and emphasized life about those experiences often

forgotten by adults but considered by children (Cart, 2001).

Unlike classical literature, which is largely selected for and idedtkiy
educated White readerships (Gallo, 1996), young adult literature appeals to a more
diverse population of readers because they feature characters who stitlgtteir
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identities and various cultural affiliations (Bean, Readence, & Mall€fH;Carter,
1997). Identity exploration is one of the hallmarks of the young adult novel genre
and a chief motivating factor for many adolescents who read (Athanases, 1998;

Neilson, 2001; Schultz & Hull, 2002; Sutherland, 2005).

Multicultural Young Adult Fiction
In contrast to the identity conflict within the young adult fiction pervasive
across racial and cultural lines, multicultural young adult novels fedtaraaters
who also struggle with identity but do so by specifically confronting social
constructs, cultural norms and expectations affiliated with various community
memberships. Multicultural forms of young adult literature, such as urttéonfi
engage adolescent readers through the avid presentation of everyday pratagonist
storylines that, unlike young adult novels, represent a range of cultures, races,
religion, age, gender, physical abilities, and ethnicities. Teachehsasuthris
Crowe (1998), use multicultural young adult literature to build upon the exposures of
his "egocentric" adolescent readers in place of real world experiencesapaever
materialize. According to Mitchell (2006), multicultural young adult liiem "not
only allow students to see themselves in novels but also to get a much more complete
view of who lives in this world" (p. 166). To this end, literature from this genre may
not always reflect the lives of adolescent readers, but is written in hety$tovide
authentic insights into cultures and people we knew little about” (Crowe, p, 124).
The greatest problem that many adults cite, in critique of these texts is the
quality of writing for the genre as well as an associated stigma.e\@einn (2008)

challenges the low level of craft many authors demonstrate when creating
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multicultural young adult novels, Crowe (1998) emphasizes the arguments often used
to invalidate the stories when he states:
...any label that precedes the word 'literature’ signals a demotion to a
subgenre-books that we study for their novelty but that aren't worthy of
inclusion in the curricular cannon. Young adult literature in general has been
exiled to the realms of subliterature, and thus the double-labeled 'multicultural
young adult literature' is doubly damned (p. 124).
Although the text are engaging and exposing adolescent readerships, thestexts ar
often disqualified as being valuable resources within classrooms due tm#ralge
perspective that the texts lack the complexity to elevate them beyond the over
simplistic themes and crudely sketched characters which paradoxica#ytse
prompt reader engagement in the first place. Although the cited authors’ canment
is helpful in providing insight about multicultural young adult literature, engliric

research is needed to further legitimate claims about the effectivertassgeinre.

Urban Fiction

Urban fiction is a form of multicultural young adult literature which appeal
to African American adolescent females, a group whose reading in@resssgely
overlooked within classrooms and reading research (Sutherland, 2005). Urban fiction
specifically qualifies as multicultural young adult literaturét@nphasizes cultures
and ways of life that are created by, written for, and focused on the lives of various
historically marginalized groups that are largely invisible withinerswminant
forms of literature (Cai, 1998). This section provides an overview about urban

fiction, a genre of literature that qualifies as a form of young adulatites (Ford,
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Tyson, Howard, & Harris, 2000) that is engaging growing numbers of African
American adolescent females. Although little research exists about tleeogehe
reading habits of adolescent African American females, this review consitig

adolescent African American adolescent females are potentiallgieggaith this

genre by relying on a variety of bodies of knowledge which provide greaigntins

Context & Historical Perspective

Although receiving a great amount of controversial attention from the late
1990’s based on the graphic topics raised and crude language used to express voice,
the genre of urban fiction was birthed from the biographic writings of Icelieng S
and Donald Goines from the late 1960’s throughout the 1970’s.

Iceburg Slim was a drug dealer and pimp who proselytized the rugged nature
of his experiences within his profession in Chicago. Although fifteen of his books
were published, his most reputable work Wasp: The Story of My Life@hich have
sold over six million copies and is featured as one of the top ten best selling
paperbacks on the United Press International List and is noted as selling as
competitively as titles such @® Kill a Mockingbird Fahrenheit 451andThe
Hobbit (Osborne, 2001). In line with Slim’s writings, Donald Goines wrote about his
life as a heroin addict in Detroit as well as his experiences in penijeintidre book,
Dopefiend: The Story of a Black Junki®71). He focused primarily on the violence
associated with illegal drug trafficking; his story sold over five million esgMorris
et al., 2006). Slim and Goines’ styles of writing were heralded as “stregt” a
“gritty” and emphasized non standard English, non standard grammar, and slang.

Also their accounts, which focused on harsh realities associated with drugsg graphi
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sex, and murder, were considered explicit and stereotypic of African Aansric
Despite their success, the appeal of these urban stories began to decline witbtthe ons
of the Black Power Movement of the mid to late 1970’s. This movement promoted
and uplifted more positive representation of African American life within theiane
Eventually, however, the themes of urban fiction were enveloped within hip hop
music. Urban fiction, as a genre, lost appeal.

The interest in this genre, however, was re-invigorated with the publishing of
Omar Tyree'$lyy Girl (2001). Interestingly enough, Tyree rejected connections
between his writing and urban fiction based on his displeasure and lack of respect fo
the writing and storylines common to the genre (Tyree, 2008). Nonetheless, building
off of concepts now emphasized within Tyree’s book as well as the hip hop music
genre, more authors began to capture the gritty descriptions and disturbing imagery,
once again, through books. Despite the success and acclaim of Tyree’s works, Sista
Souljah’s, The Coldest Winter Evé€1999) received the attention and sales that is
credited with motivating the reinvigoration of interest of urban fiction on redgra
scale (Morris, 2006). Like Iceburg Slim and Donald Goines, Souljah, writes about
life within an urban housing project in New York, emphasizing experiences with
drugs, sex, and murder. Unlike Slim and Goines, however, Souljah’s writing is
fictional. The main character, however, is very similar to those of Slim and Goines,
as she overcomes obstacles that are based on her surroundings. In most urban fiction
texts, the main characters learn from their experiences at the conclutien of

writings, passing along advice that results in the formation of a cautiotary ta
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Characteristics of the Urban Fiction Novel

Beyond the style of writing that is employed, the content within urban fiction
is problematic for many. Sutherland (1985) writes that authors' purposes fogwrit
fit within one of three categories that draw attention to social norms in varass w
These categories include: the politics of assent, the politics of advocacy, and the
politics of attack. While assent reinforces normalities within socigtyowt
consciously bringing attention to problems with these images, both advocacy and
attack deliberately uplift or condemn various representations or behaviors. Pundits
critique urban fiction for its politics of assent as it reinforces the negaérensypes
that envelope representations of African American life within dominant forms of
media. Critics further chastise the authors of urban fiction texts asahémy
creators of urban fiction novels are African American authors who hail frany iof
the same neighborhoods that are featured within their texts and featureaesee
real cities and neighborhoods. Rather than uplift positive images of African
American life, the authors are criticized for capitalizing on the stereotym
sensationalized images popularized within the media (Stovall, 2005). Based on the
connections between the imagery and the behaviors for African American
adolescents, many condemn the images and content within the texts.

Beyond the characters and storylines, urban fiction is reflective of hip-hop
culture, a subculture of adolescent youth culture in America. The narration of urban
fiction texts are generally written in first person, from the perspectitieeo
protagonist. The texts are often written in non standard and sometimes graathynatic

incorrect manners. Also, the use of slang and profanity is prevalent. Wetgwri
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within the genre are similar to many other genres in that they featuréotmadlit
storylines that feature plots and basic and generic elements of mast.sDespite
critiques about the “low brow” styles of writing characteristic of this gesuthors
demonstrate exposure to more traditional forms of stories as they featimgg set
conflict, point of view, plot, characters, and themes. This is important to note
because critics tend to reference the genre as though it is abnormal compared t
standard or “normal” young adult literature.

Based on these elements common to the genre, urban fiction is appealing to
greater populations that those who pay attention to poetry or rap lyrics (Weeks,
2004). Allusions to hip hop are prevalent within urban fiction writings as the music,
dancing, clothing and language are referenced throughout the works. Although
magazines such a8be, XXL, andTheSourcemagazines exist that also appeal to hip
hop culture, urban fiction novels contain storylines that pay homage to those
stereotypic and popularized aspects of hip hop cultures and African American life

Following the model of Sista Souljah, most contemporary urban fiction novels
feature a young African American female protagonist, between tiseodgexteen
and twenty-three, who overcomes difficulties which involved drugs, murder, and
physical or mental abuse (Morris et al., 2006). Subjects featured in urlam fict
novels include incarceration, abortion, crime, drugs, teen parenthood, pregnancy,
premarital sex, death, violence, and abuse (Morris, et. al., 2006). The ferdale lea
surmounts barriers by relying on her sensuality as well as her abititgnipulate
her way through dangerous situations. The few male leads often use thethsirehg

“street smarts” as well as their sensuality (when interactittgamvoman) to
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overcome obstacles. Often a dramatic event takes place within the first ptersha
which motivates the rest of the storyline. While conflicts exist betweendhe m
character and society at large, internal conflicts often exist whkipitotagonist that

are resolved by the end of the text. Money and sex are used as vices of manipulation

and power for characters within the texts.

Allure

Urban fiction appeals to “a virtually unknown readership” (Wilson, July
2006). Media sensationalized and historically ignored reading populations include
prison inmates as well as children who hailed from inner cities (Wilson, 2006).
Research additionally reveals that readers include African Aarewomen and girls
as well as adolescent boys who ranged in age from twelve to fifty-fivel Blaues
Book Review, 2005; Chateline, 2006; YALS, 2006; Publisher's Weekly, 2004)
While Vanessa Morris et. al., (2005) write that the readership of urban fictidn mos
often live in urban settings and are largely working class, Wilson (2006) finds that
readers of urban fiction text hail from a range of socioeconomic and regional
backgrounds.

Research identifies a number of factors that contribute towards the popularity
of urban fiction. Interpretive lenses for framing engagement with the udizm f
genre imply that reading serves a specific purpose that resulterim af
gratification for the reader (Ruggiero, 2000). Gratification, however, is cemting
upon individual needs and interpretations of the text. For many adolescents, reading
texts, such as urban fiction, satisfies a curiosity about taboo issues, enhances the

development of self perception. Further, based on the writing style, engageme
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enables the reader to live out a fantasy as well as gain exposuresatttetsaand
storylines with which they share personal connections. Engagement with urban
fiction, according to existing bodies of research suggest that engagsatisfies
various adolescent readers in a variety of ways.
Urban fiction as a guide to considering "forbidden issues" & gender roles
Adolescence is time of confusion and mystification for most girls who
struggle to understand their roles within their various cultural affinity groups
Embracing Lesko’s (2001) conception of the term as an arbitrary and brogdrgate
intended to reference age, individuals qualifying as adolescents are viewed as
possessing agency and purpose and not observed as simply “not yet adults”(Schultz,
& Hull., 2002). With this said, this period of development is often associated with
the conflict between how adolescents view themselves and how they would have
ultimately like to be viewed (Erikson, 1968). Adolescence, however, varies based on
the exposures, values, and affiliations of individuals’ and is dynamic in that it
manifests itself differently and varies for individuals. As such, gisae various
forms of text to help develop their conceptions of self by modeling their appearanc
and behaviors after those images within popularized texts that they deem to be
important within their lives (Athanases, 1998; Orellana, 1995; Schultz, & Hull, 2002).
Relevancy of texts varies and is contingent upon the various influences of
adolescents, especially peer groups and community values. Within theiaérpker
adolescent girls have been found to read in order to explore curiosities adsociate
with their transition from girlhood to womanhood and the expectations around beauty

and behavior that accompany their development.
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The exploration of gender roles, femininity, and sexuality, amongst other
often overlooked and undiscussed topics, motivates the leisure reading interests of
adolescent girls. Kaplan and Cole’s (2003) findings, based on comparisons of four
racially mixed adolescent female focus group interviews, suggests that gir
regardless of race, use teen magazines as a way of exploring conceptions of sex,
sensuality, and female gender roles as conversations on these topics agelyot lar
taking place with adults. As such, the participants are left with little knowlsitige
than that which is obtained through their interactions with text and unknowledgeable
friends. Based on their in depth interviews with ten adolescent girls, Duke and
Kreshel (1998) find that girls read to gain exposure to standards of beauty &eemul
themselves after as the magazines presented representations of howttbeattain
attention of males. Duke and Kreshel, however, neglect to consider how the role of
race inspires various types of engagements with texts. Through a mixed method
approach, which involved in-depth interviews with White and African American
adolescent girls, Milkie (1999) found that White adolescent female reatlers w
engaged with teen magazines read to be familiar with those images thpéérns,
especially boys, used as a measure of judgment as it related to beautyurshe f
however, that her African American participants were less impacted @mdcnitical
of those limited representations of women within those mainstream textsdratee
lack of value those images held within their perspective communities. This study i
limited in that it did not present images within texts that were highly dedgawithin

African American communities. Within her ethnographic study about Whddleni
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class adolescent girls’ engagement with fictional texts, Cherla (19@i¥)that girls
often pleasure read to explore their conceptions of love and romantic relationships.

Finder’'s study (1997) reveals that the pleasure reading materihis thié
homes of her participants serve as an indulgence that enables an explodabwan of
beauty and sexuality motivates social memberships within various adolesitergsc
at their school. Reading choices often involve fictional texts that presentizegual
images of womanhood within various types of relationships as these behaviors often
resulted in attention from males; the texts read are used as a “guide’fof &brts
as they provide adolescent girls with models of behaviors and choices thatnresult i
attention from boys.

Beyond curiosity about sensuality, considerations about gender roles often
motivate questions for adolescents. Through interviews and classroom observations
of adolescent'Band 7' grade girls and boys, Millard (1997) found that adolescents
viewed traditional conceptions of reading as being inherently more effenaindt
associated formal reading engagement with females. As such, femalgpaatsi
viewed reading engagement as an expectation associated with womanhood. This
finding suggests that gender based roles are often supported by sterantypes
generalizations about the interests and abilities of girls and boysu@)ill997).
Community based expectations of gendered related behaviors directly iefthenc
leisure reading habits of adolescents (Finders, 1997). Hartman (2001), reference
herein, provides insight into the glaring contrast about the community based
expectations of behaviors and appearances based on gender and self perceptions for

girls as she contrasts outlooks prior to and after the onset of adolescence.f Many o
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her adolescent female participants emphasized a tension about how to obtain idealic
appearances and behaviors that aligned with popularized community behaviors and
appearances. Hartman finds that her participants seek out tools, such as varsous type
of texts, to help them acquire new knowledge that enables them to adapt to societal
expectations of woman’s behaviors and outlooks.

Hartman (2001) analyzes the reading experiences of White working class gir
through a critical ethnography. She learns that her participants createrdiffe
identities in order to succeed in different environments; their reading isteedstt
those identities. “Girls often find that they must put aside their own wishes and
desires in order to fulfill the feminine role that they see as the only vidbéetran,
2001, p.13). Those identities directly impact the literature these girls choessdt
and the chosen text furthered understandings about how to enhance those created
identities. As an example, in English class, Hartman’s participants “workegddea
goals, participated, and remained silent” to be successful students. They
subconsciously embraced tamer identities in school that were hushed and timid.
Participants in Margaret Finders’ study (1997) demonstrate similar behagitiney
hide their genuine reading interests at school, reading books that are “school
sanctioned” during independent reading time to portray a certain type of image. A
home, however, the identities of the girls shift from meek to more assertive. sFinder
discovers that the “hidden” literacy habits of adolescent girls are gitedted to
their conceptions of self. Finders finds that girls used literature and ¢nedaht
“zine” sites as a means of creating and maintaining social group menplsettsdti

focus on empowering other adolescent girls by critically challengingaptions of
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gender and femininity presented within text. Zine articles also enablddleseent
female authors to observe their own maturity and growth, fostering thefityde
development as they document their writings over time (Finders, 1996; Guzzetti,
2004). Identity exploration is one of the hallmarks of the young adult novel genre
and a central element to the stories and a chief motivating factor for margaaitb

who read (Athanases, 1998; Neilson, 2001; Schultz & Hull, 2002; Sutherland, 2005).
Beyond novels, “touchstone texts” such as song lyrics, movies, and internetesites ar
examples of texts that allow adolescents to explore their burgeoning idethi#ticare
often based within adolescent culture (Sandford, 2006).

Adolescent African American females read texts such as urban ficteon as
means of developing their self perceptions that are grounded within the ethnic and
racial identities as well as social group affiliations (Waters, 1996).n@ftelescents’
perceptions of self are grounded in more than one cultural affiliation as “youttotend t
develop new (sub) cultures, as they appropriate, borrow, or adapt established
practices to create new styles that distinguish their particular gpoigbs from
others” (Carter, 2005); these affiliations directly impact how childrecepee
themselves. For adolescents, modeling and social learning provides a badfs for s
perceptions (Vera, 1996). Characters within leisure reading mateuiethsas urban
fiction, provide models of behavior to be replicated or rebuffed by readers.

Based on their underprivileged positions within society as African Anmerica
and female, Sutherland (2006) writes that African American girls are bdetwaith
negative images of themselves. Within her case study, Sutherland findsritan Af

American adolescent girls use reading and writing as a means of exploring
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popularized myths about the sexuality of African American women as svethar
stereotypic roles. A lack of positive images within various reading ancaroatlets,
according to Sutherland, further solidifies the stereotypes that existough largely
criticized for portraying negative representations of Black life (B&nat al., 2004),
adolescent African American girls may read urban fiction to further umadher stow
other African American females deal with issues such as sexuality gsidadh
appearance. Despite contention over the representations of Black womanhood and
African American life, characters within the novels still share comniggivith the
adolescent African American female readerships as patrons from this popalat
also African American and young. Further elaborating on the identity donitian
the stories, multicultural young adult novels, such as urban fiction, featuretehsirac
who also struggle with self perception but do so by specifically confrontingd, racia
ethnic, and gender constructs, the cultural norms and expectations affiliited wi
various community memberships, and conceptions of assimilation.

Personal connections to texElaine Richardson (2002) writes about the
connection that most African American females share with stereotypgesrof
African American characters and settings popularized and encompassoanAfr
American life. Within her critique about the popularized depictions of African
American women within various media outlets, Richardson (2002) states that “though
many African American females were not born into literal Americartg$emost,
nevertheless, struggle for self determination and self definition againsotls
ghettoized images of them”. Emphasizing the experiences of adolescents,

specifically, Sutherland (2005), referenced herein, writes thatakfrAmerican
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adolescent females, especially, crave images of themselves wihastthey are
presented with limited opportunities to interact with images of their likeness
Adolescent African American girls read to learn about characters \Wwithnvithey
share commonalities; a commonality may be sharing the same race. titdee W
females, African American girls are interested in exploring cormepf love and
relationships and engage with various texts to explore their curiosities. velowe
they are also searching for representations of themselves, irrespddtie positive
or negative attributes of those characters (Sutherland, 2005). While the imadmges wit
urban fiction stories include depictions of African American life thatcdten
critiqued for being stereotypic in that they feature Black characdrghaly
sexualized, violent, and affiliated with drug activity, the consideraticestvhether
or not engagement with this genre outweighs the potential impact of the iopeges
adolescent female readers or if readers might engage with thesnmamore critical
ways than assumed by many adults.

Research suggests that female readers of color struggle to find téxts tha
appropriately depict racial and gender constructions reflective of their tulioees
(DeBlase, 2005; Fordham, 1992; Richardson, 2005; Sutherland, 2005). When
considering the leisure reading choices of African American gintg&rticular,
Fordham (1993) encourages a contextual understanding about the social placement of
African American females within American society. She juxtaposesdhealized
White womanhood to that of African American female existence when shs,write
“Black womanhood is often presented as the antithesis of white women’s lives”

(Fordham, 1993). Within her ethnographic research of thirty three high school
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African American girls, Fordham found that her participants used their ioicebel
againstormalizedconceptions of femininity and femaleness, which are often
compatible with representations of White womanhood. Popularized images,
centering on sexual, angry, apathetic, or sacrificial mothering ¢besaare often the
most popular depictions of African American women presented in texts (Riohards
2002). As such, literature serves as a form of indoctrination into a sociewethat
historically marginalized members through distorted lenses (DeEl@68,
Richardson, 2002; Sutherland, 2003). The assumption within this view, however, is
that viewers, or adolescents in this case, possess no agency and are totadlgiweibmi
of these images DeBlase (2003) and Fordham (1993) contend that African American
girls become passive consumers of texts and these derogatory imagesaas they
neither trained nor afforded the opportunity to either acknowledge or explare thei
thoughts around presentations of race and gender or renegotiate the commonly held
perceptions largely perpetuated in texts. This suggests that some adoléscant A
American girls may not be cognizant of the oppressive quality of the negatiges$
found in literature as they become acculturated and tacitly accept thetygbes
images presented. As a consequence, popularized and degraded images pnesented |
literature are applied to the self perceptions of adolescent African Aanegids
(DeBlase, 2003). Due to the dearth of multidimensional African Americaalée
characters in texts, African American adolescent females are aadexdfthe luxury
to discriminate against readings that contained negative and stereotypicgiertray
Through his study working with African American womens’ responses to

various advertisements featuring women, Frisby (2004) found that Africandame
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women are more likely to self evaluate and compare themselves based on beauty
ideals when interacting with images of women who share similar etbsieitid race.
It is important to note that Frisby’s findings focused upon the responses of women
and not adolescents. His research is important to note, however, because it speaks to
the potential impact of images within urban fiction texts within the lives of scieh
readers. Unlike their engagement with other forms of text which may em@hasiz
women from races of than Black, emphasis of Black women’s images seem to
resonate the African Americans conceptions of beauty. Although emphabkeing t
responses of Hawaiian “local girls” to the Baby-Sitters Club senstead of African
American adolescent girls, Grace and Lum (2001) found that respondents were not
influenced by images of White femininity and popularized conceptions of beauty but
relied upon cultural and social influences to resist and critique those portriyals
learn from Frisby and Grace and Lum that women and adolescents of coloe may b
more impacted by images of women with whom they share similar races or
ethnicities. Further, from Grace and Lum, we see that adolescents maicheafr
images of women who do not share their likeness. These studies, however, do not
address how adolescent African American females will interact wilpeocess
images of their likeness.

Images found within popularized yet traditional forms of literature tleat a
often promoted within schools present an even starker picture for middle class
adolescent African American as those images often presented neglacsittec

African Americans as achieving more than a socio economically feekterce
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(Patillo-McCoy, 1999); it is as though middle class African Americds gne either
abnormalities or virtually nonexistent.

Reading as an escap#&Vithin her focus groups with adolescent female girls,
Blackford (2004) discovers that girls often read for images and storyfiatare
contrary to their realities. She writes that girls rely on liteeatis a means of
escaping from their realities metaphorically. Participants did not readdarate
and positive representations of themselves or similar characters. Instgadathe
for enjoyment, as a means of escaping the daily occurrences of theivesunHicks
(2005) conducts a four year ethnographic study of adolescent girls who share ties
with rural Appalachia and, like Blackford (2004), finds that adolescent girls use
fiction as a form of escapism when they read horror fictions during giguré time;
participants did not experience escapism through engagement with regular school
texts. She writes that there is “power in lowbrow fictions as it provide[s] an
opportunity for girls to escape the pressures of the girls juggling homeahdes
middle class school cultures” (p. 213). In accordance with the findings of Bldckf
and Hicks, Carl Taylore focuses on how urban fiction serves as an escape fam Afric
American middle class adolescents when he comments, “black middle class are
drawn to the [urban fiction] stories because they present a side of life thatrathers
tried to hide from them. Street culture has always appealed to these lss'ti(i®,
2001). Urban fiction provides exposure to a different life for some readers.
Engagement with urban fiction may provide the opportunity for readers to escape
their own realities in exchange for a lifestyle different from their ewperiences.

This is also significant in that, contrary to popular assumptions (Wilson20086),
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urban fiction appeals to a variety of readers who come from a range of socioeconomic
backgrounds and not just the poor and working class communities reflected within the

storylines.

Connections to Traditional Literature

Young adult literature, and variations of this form of fiction, serves as a bridge
between classical literature and the engagement of adolescelds {826) as it
provides alternative means of helping students understand the various literarg device
and themes, while engaging students about issues that are relevant and presented in
more accessible ways. Classics can be incorporated after an understandisg of the
dense narrative devices are understood. Young adult literature, like thesglassic
contain satirical diction, poignant themes, wit, and imagery. John Bennion (2002)
writes that his daughter began to value and understand canonical texts only after she
began enjoying reading; young adult literature sparked her interest amah@asshe
became exposed to text that connected with her interests and her reatied. oB
her exposure to young adult literature, she was ultimately able to build comsecti

for herself with various classical texts in school.

Sarah Herz (1996) finds that her English classroom has become a more
welcoming environment for her students when she began incorporating young adult
works into her curriculum. Herz is still able to teach the lessons about the same
literary devices found in the classics such as character and chaedmiarisetting,
conflict, theme, point of view, plot, style, crisis, climax, foreshadowing, flaghbac
figurative language and as well as others. Although the classics do address the

concerns of adolescents, they typically are written to appeal to wekteduadults
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who have the leisure time to invest in the stories. Gallo (1996) believes classics
remove the joy of reading because they are disconnected from the lives ofeuslesc

but forced on students. Teenagers read for entertainment but are not exposed to those
forms of text that elicit joy and serve as entertainment. Carlsen ant Qi8£6)

also find that most students do not enjoy reading classical literature béoause

themes seemingly do not relate to their lives and the language is confasnogig

students to read classical texts that are disengaging repels studentsaforg r

(Gallo, 1996). The goal, again, according to Santoli and Wagner (2004) is to promote
reading, and not to disenchant students with text. The educational component is lost
on the students because they are unable to deconstruct dense and arcane language and
contextualize the classical stories to see application to their livelsouggh these

studies emphasize young adult literature, urban fiction, a form of multicutual

adult literature, may share the same potential within the classroom basgd tvaréd
similarity to young adult literature. Current understandings about the Isenfefit

using urban fiction within the classroom are missing from research. Connections

have been created based on urban fiction qualifying as a form of young adult

literature, a form which has been investigated (Herz, 1996; Nippold, Duthie, &

Larsen, 2005; Salvner, 2000).

Engagement

An awareness of the relationship between engagement and comprehension is a
means of understanding why students are not excelling within the domain of reading
(Alvermann, et.al., 1998; Rosenblatt, 1995). Scholars refer to engagement as the

process where motivation and thoughtfulness converge when interactingtesth a
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(Guthrie & Wigfield, 2000; Staples, 2005). Engaged readers, according to (Guthrie &
Wigfield, 2000), “seek to understand; they enjoy learning and they believe in their
reading abilities. They are intrinsically motivated and have self effif@a3)".

Reading development, which advances based on engagement with texts, ensures the
strategic, conceptual, and lexical maturity of individuals (Nippold & Dutlie5

As reading comprehension advances, word knowledge increases which ultimately
results in greater reading comprehension. Hence, engagement is ditabtiyadle

to comprehension and word acquisition.

The benefits of engagement with text seem essential towards motivatiag thos
skills that are needed in order to succeed in school. Within their assessment of
research on reading instruction, authors Campbell, Voelkl, and Donahue (1997) write
that engagement with a text motivate greater and more complicateddibrms
comprehension. Further, Keene and Zimmerman (1997) find that engaged readers
not only desire to read but demonstrate specific skills that include identifgng t
purpose for reading, recognizing aspects of the story that are confodingcear
and taking steps to gain clarity, built on prior knowledge before, during and after the
reading, understood the main themes from the text, asked question internally or
externally, created sensory images, made inferences, and synthesieadl tidése
findings are significant to note because they speak to the power of establishing
connections from adolescent readers to text as a means of promoting reading
development and abilities to comprehend. While background knowledge and
vocabulary exposure stimulate student interests (Nippold & Duthie, 2005), curiosity

and a motivation to understand and relate those discoveries to their lives inspired
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desires to engage with text (Guthrie & Wigfield, 2000). Personal, or out-of-school,
texts are especially important to consider for adolescents because, intd¢ontras
school-required materials, these readings elicit the highest rates gkeray# for
adolescents (Worthy et al., 1999); choice and topic play a role in the decision for
adolescent readerships to engage with various types of text.

Text is defined more traditionally by Wade and Moje (2000) as being
“organized networks of meaning the people generate to use to make meaning either
for themselves or others (p.610)”. According to this perspective, text is presented as
extending beyond the traditional conceptions that are often promoted in schools; more
traditional forms of text often include novels and short stories that qualifpsscl
or canonical literature. Researchers are finding, however, that most adtdesda
not subscribe to these forms of text in their leisure time. More contemporaryofiews
text surfaced as a means of acknowledging the reading interests otadtdes
Alvermann (1998) updates more traditional definitions of text writing that
“conception of ‘text’ must include...popular music, magazines, and newspapers and
adolescents’ own cultural understandings” (p. 2). Alvermann’s conception of text
acknowledges and validated the significance of the out-of-school reading habits of

diverse body of adolescent readers.

Using Literature in the Classroom: The Influence of Social Class Uperature

Found in Classrooms

Most reading and literacy research neglects to consider the impadtesf eit
race or social class upon the reading engagements and interests of adplesment

of an emphasis is, however, placed upon gender as it relates to reading intérests a
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outcomes for adolescents. The framework guiding this investigation, however, is
motivated by recognition of the impact of various social constructs, beyond gender
upon learning outcomes for various groups of readers. This section of the review
considers existing bodies of knowledge that help support understandings of how class
influences reading engagement for adolescent readers.

Engaging texts for students from non mainstream cultures are often neglecte
and excluded from school curricula (Schultz & Hull, 2002). Despite recognition of
the power of leisure reading in engaging adolescents and stimulating strauieg re
skills (Rosenblatt, 1995; Staples, 2005), often, texts relevant to the lives of
historically marginalized learners are missing from school curremddlibraries
(Wanda Brooks, 2006; DeBlase, 2003; Hughes, 1991; Skilton-Sylvester, 2002).

According to Pierre Bourdieu (1973), the education system, and the literature
that is promoted within this system, exists to benefit middle class populations of
learners. Hence, students from lower class backgrounds have fewer resources to
contribute towards the exposures that are valued within schools issues of text
exposure are predicated upon social class more than any other social construct
(Valdata, 2005). Text exposure is a form of capital as middle class liexpogures
are valued over those of lower class populations (Street, 2003). Exposure to urban
fiction and other non dominant forms of text also serves as a form of capital, ypossibl
within the communities and social networks of readers. This exposure and form of
reading capitol is not valued within society at large. Teachers devaluapited of
non dominant cultural groups while White middle class learners are advantaged

because of exposure to the classical texts by virtue of middle classgaivilée
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ultimate result is a disparity in levels of literacy achievement ghbhgeveen the
mainstream learners and the non mainstream learners (Lareau, 2003). réhgonihe
higher socio economic classes yields exposure to literature which ik @dbgeed

with school practices. Students within with middle class exposures are rewarded on
standardized comprehension examinations which are reflective of their eegosur
School practices are established by representatives within this tlassaintain and
promote their conceptions of acceptable literature which are limiting of and
exclusionary of those habits of students who do not come from middle class
backgrounds (Jones, 2006). Purcell Gates (1995) argues that middle class parents
expose their children to the forms of literacy (such as reading canonicahtext

writing in response to those texts) that are valued in school. Through conversation,
which is based on exposure, middle class parents are able to build connections and
spark engagement between the texts and the lives of their children (Lareau, 2003;
Purcell-Gates, 1995; Stuckey, 1991). As such, middle class students begin reading
more traditional forms of text for enjoyment more so than children from more
disadvantaged backgrounds (Lareau, 2003; Stuckey, 1991). A foundational belief of
this study is that historically marginalized groups are indeed readihgxast within
literate cultures. Their literacy habits, however, are often different those

traditional texts and literacies that are promoted and valued within schools.rFurthe
historically marginalized readers may not understand the significamttawifing
mainstream forms of literature exposures. As such, they may become further

disenchanted with English curricula.

45



Skilton Sylvester (2002) found that reading strengths of immigrant students

were rarely explored or encouraged, resulting in academic failure adestions
from school. One of her participants, as an example, valued writing and partgipat
in plays based on her cultural and familial exposures. This form of dramaticgeadin
and the topics covered within the plays of interest to her were not supported in the
class curriculum, and failure in her English class is largely attributaubihest
disconnect. Jabari Mahiri (2004), for instance, found that an adolescent African
American lower class female within his study was quite literate, @dsertlow
marks on reading assessments. Notwithstanding her sub par grades on pegformanc
assessments, in her leisure time, she pursued literacies that demonsteqitiide
for reader development but were not embraced within her English classroom; the
language used and the violent topics addressed within her readings and writeags we
considered inappropriate for school, even though these topics engaged this student.

Conceptions of marginalized versus dominant practices are based upon notions of
cultural capital. McLaren (1998) writes that cultural capital is the ‘iggraltural
background, knowledge, disposition, and skills that are passed from one generation to
another. Cultural capital represents ways of talking, acting and soujales well as
language, practices, values, and styles of dress and behavior.” McLargadelie
schools reward certain behaviors, exposures and practices which are typically
associated with White middle class groups (i.e. punctuality, diction, posture, way of
dress, gestures) while devaluing the capital of non dominant, or non middle class
White cultural groups. Seagert, Thompson, and Warren (2001) comment that "the

educational system reproduces all the more perfectly the structure oétiiteution
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of cultural capital among classes in that the culture which it transmits & tbothe
dominant culture and that the mode of inculcation to which it has recourse is less
removed from the mode of inculcation practiced by the family” (p. 493). Incongruity
between diverse cultural norms and inflexible school curricula, consequentlys result
in schools serving as institutions that not only preserved inequalities, but reproducing

them.

How Teachers Perceive & Use “Good” Literature

Rather than emphasize personal connections between the student and the text,
some teachers are focused, instead, on their own perspectives and experiences
(Christenbury, 2000; Gallo, 1996) as their teaching pedagogies are teachedcenter
instead of student centered. Leila Christenbury (2000) finds that most teachers
present text based on their own exposures as young adults and as students. As such,
many teachers neglect to consider how their values impact their liletarysts.

Beach (1998) and Webster (1990) find that teachers promote behaviorist views
where they see themselves as the conduit for interpreting and applying bext to t
lives of students. Further, Beach (1998) writes that students are deterrechbysteac
from considering links between their interests and exposures and texts pr@sente
the classroom. These studies suggest that teachers create meaningtfras te
opposed to allowing their students to create meaning for themselves.

While many teachers view “good literature” as text to which they could
personally relate, researchers are beginning to oppose this view. Good é&teratur
instead, is coming to be defined as text with which students can engage, regardless of

the scope and genre of that reading (Christenbury, 2000; Guild & Hughes-Hassell
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2001; Herz, 1996; Moje et al., 2000; Santoli & Wagner, 2004). Contrary to teacher-
centered pedagogies, culturally relevant pedagogy is often synonymbus wit
conceptions of student-centered instruction (Ladson Billings, 1997).

Defined as using the "cultural knowledge, prior experiences, frames of
reference, and performance styles of ethnically diverse students toenakead
more relevant to and effective...it teachers to and through strengths of ... students”
(Gay, 2000, 29), Culturally Responsive Pedagogy uses the cultures of students as a
springboard for teaching. It promotes three primary tenets: studentsexpayi
academic success (Gay, 2000), students developing and or maintaining bicultural
competence (Heath, 1983; Irvine, 1989), students developing a consciousness where
they critique and challenge the current social order and their placentleint tvat
hierarchy (Ladson-Billings, 1995). Especially as applied to the cultures of
historically marginalized populations of learners, traditionally a discoraxests
between the home and school reading cultures of students. This disconnect
contributes to the lower learning outcomes for adolescents.

Within this context, students are regarded as experts who are charged with a
responsibility of playing a role in their educational experiences. Thiedesacole is
essential in motivating this involvement, however. Teachers make connections
between the cultures, interests, and communities of students, as a meansmd ensuri
that the curriculum is relevant , meaningful, and engaging (Gay, 2000). Further,
teachers' encourage multiple and diverse perspectives about interpretaticayand w
of viewing content. Regardless of one's personal view of the leisure litetamsts

of adolescents, Cultural Responsive Pedagogy motivates instruction that & hinge
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upon those interests of students as opposed to that of the instructor. The study is
hinged upon the importance of centering students’ interest as a means of bolstering
achievement.

Through Culturally Responsive Pedagogy, urban fiction and other non
traditional texts can be viewed as a literacy strength that adolescaanAdmerican
girls and others who engaged in the reading of these texts possess; this directly
contradicts the deficit oriented approach to viewing the habits of adolescexanAfr
Americans (Howard, 2003). Rather than judging and dismissing what the
experiences and exposures of students that are grounded within their homes and
communities, especially during their leisure time. Culturally Respoadagogy
serves as a premise for understanding engagement with various forxtsobteler
to create connections between the secular reading cultures outside ¢bschthmse
dominant reading cultures promoted within schools. Culturally Responsive Pedagogy
is the understanding and adoption of the practices that reflect an acknowlatigeme
the cultures and interests of learners. It is helpful in recognizing, exenand
analyzing personal perspectives about issues, specifically, around gliaeibit
equity. As “it is essential to recognize that responses and reactions tostudent
cultural identities have a profound influence on what students learn and how they
learn it” (Lindsey, Roberts, & Campbell Jones, 2005, p. 53), an exploration of and
connection with the cultures of students may promotes stronger academic outcomes.

Rather than devalue urban fiction as unworthy of attention, Culturally
Responsive Pedagogy motivates exploration of various forms of text, based on

students engagement, and further motivates abilities to complicate thentpiiess
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race, class, and gender based on the need to explicate and challenge thepoftray
historically marginalized groups within various forms of text (Richardson, 2002). A
understanding about urban fiction may serve to assist teachers as they seek to bet
understand how to create learning bridges between texts within this genhesad t

promoted within schools.

Gaps in Research

Research suggests that adolescent girls rely upon various types ofitieixts w
their leisure time to address various curiosities and needs withinivesir |
According to existing bodies of knowledge within the fields of sociologyaliigr
and reading, research suggests that adolescent African Americaangalge with
texts in order to explore taboo and underdiscussed issues such beauty, femininity, and
sexuality, as a means of exploring images of women that they deem to sticdas
it relates to appearance and decorum. Those conceptions are heavily influenced by
peer groups, especially assumptions of what males deem to be physicadlynappe
and communities. Further, adolescent African American girls engage iih te
during their leisure time based on sharing personal connections with those texts.
Finally, research suggests that adolescent girls engage with tegapedsom their
own realities and live through the experiences of characters totallyediffieom
their likeness.

Research, however, is limited in that it neglects to consider how African
American girls and other adolescent girls of color interact with amckps those
images from various forms of literature and forms of text, other than imagathat

captivate their interests. Urban fiction may serve as an opportunity to leaen m
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about why adolescent African American girls seek out particular &extsvhich

aspects of those texts are captivating their interests. Furthelatas te reading
research, studies tend to emphasize the experiences of White and often msddle cla
adolescent females. This current study seeks to bolster understandings about the
literacy engagements of working class African American adolesaealds.

While the field of sociology has made much grander efforts to understand the
influence of various social constructs such as race and gender upon interactions with
various types of images, very little research has been conducted Wwetialtl of
reading or literacy which further complicates reading engagement bigleong the
roles of various social constructs such as race, class, gender, ethnicggxaald
orientation. While authors attempt to evaluate engagement based on rasen(Neil
2001; Purcell-Gates, 1995), social class (Purcell-Gates, 1995), and gender (Love &
Hamston, 2003), reading research largely neglects to consider how the combination
of various constructs influence engagement with various texts as well as how
transactions with and interpretations of those texts vary based on the collaboration of
the multiple constructs of the reader.

Further, understandings about using popularized young adult literature has
been researched extensively throughout the past ten years, and motivate
understandings about how to inspire adolescents to read through the promotion of
young adult literature (Gallo, 1996; Hale, 2008; Santoli & Wagner, 2004), how to
teaching students about efferent engagement with text by relying on the genre
(Jacobs, 2006; Van Horn, 2000; Wilhelm, 1997), and creating learning bridges

between more traditional forms of text promoted within schools and young adult
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literature (Christenbury, 2000; Herz, 1996; Salvner, 2000). These studies also tend to
emphasize the experiences of White adolescents. Additional research is needed t
understand engagement with young adult literature for adolescents of coldrerFurt
additional research is needed to understand which multicultural young adult novels,
specifically, are captivating the interests of adolescents of color, howdhiéden
are processing images and messages within those texts and how thet specifi
engagement with the genre can be capitalized upon within classrooms.

Although research exits which consider teachers’ perceptions of various for
of young adult literature versus their more traditional forms of litezdtom the
canon, we are provided with relatively few examples of how teachers build upon the
multitude of nontraditional literacy interests within their classrooms cesdfpyethose
of a more controversial nature, such as urban fiction.

Further, a recognition of the diversity of literacy experiences andysitiefor
non mainstream learners is largely missing from research. Althooghngy
numbers of researchers are advocating for the inclusion of voices from
underprivileged communities within research (Collins, 1999; Jones, 2006; Staples,
2005), additional study is needed to consider adolescent literacy culture and how non
mainstream adolescents fit within and help define this culture. Finally, @uiti
bodies of knowledge are needed to present models of how teachers incorporate
multicultural young adult novels, especially those with more controversialntpnte

within classrooms.
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Chapter 3: RESEARCH METHODOLOGY

"So...how do we do, what we do, when we do, what we do?"

-Monet

Overview of Research

This study is an exploratory investigation that considers: a) which elgmiemtban
fiction were motivating desires to read and engage with text and b) how readers
interacted with those elements. The significance of this researcimigagant in

that it emphasizes some literacy experiences of an understudied populateaeos:re
adolescent African American females. Next, this study reveals goteetial

benefits of engaging adolescent African American girls in conversations dieir
interpretations of urban fiction texts.

Based on the appeal of urban fiction texts, this study seeks to understand
which elements of urban fiction were motivating desires to read and engagexti
and how readers interacted with those elements by being guided by two primary
research questions:

1. How do adolescent African American girls engage with, respond to, and make
meaning from urban fiction texts?

2. How can an understanding about the engagement, response, and meaning making
of adolescent African American girls to urban fiction texts inform schooldbase

literacy practices?
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Research Methodology

Grounded theory represents a way of creating theory based on the analysis of
perspectives from traditionally disenfranchised individuals and groups. Apphisati
of Grounded Theory enabled me to explore the perspectives of participants with grea
depth through thick descriptions, evolving from interviews, observations, and
conversations. It was important to “... aim to see this world as our research
participants do - from the inside. Although we cannot claim to replicate theis,vie
we can try to enter their settings and situations to the extent possible”. @harm
(2006, p. 26)

Grounded theory is built upon the tenet of investigating meanings created through
various social relationships for individuals (Charmaz, 2006; Fassinger, 2005).
Meanings are interpreted and organized, ultimately “giving voice” to indidua
who participate in the study. Findings are grounded, literally, in colleetedthat
emphasized the perspectives and lived experiences of participants. Grounded theory
is a research methodology used to address a problem or understand an under
researched phenomenon or a process. In this case, grounded theory enables me to
understand the responses and appeal of urban fiction texts for adolescent African
American girls.

The methodology of grounded theory allows me to evaluate my role within the
research as biased and influencing outcomes. While the perspectives of pasticipa
were the primary emphasis of the research, grounded theory promotes a i@tognit
of my role as a facilitator and researcher in determining outcomes frdimaings

through reflexivity. Objectivity, according to grounded theorists, is imposible
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accomplish. When using this methodology, it was essential to consider how my
perspectives influenced the context and outcome of my research. As part of the
research process, | was able to inform readers about the ways in which my
experiences and views shaped how | conducted my research, how my views related to
my participants, and how my understandings influenced how | presented the
experiences of my participants (Charmaz, 2006, p. 189).

In the process of participating, | was co-constructing meaning with iparits
and also empowering myself with knowledge that resulted in greater cultural
proficiency about adolescent African American girls who engaged witim didigon.
Although all participants within this study were African American fesatevas
important to further note that individual experiences and exposures varied based on
race, class, gender, religion, and age, amongst other factors. As such, beyond our
race, gender and interest in urban fiction, the participants and | shared few
commonalities and knowledge based on our varied experiences. Grounded theory
interpretation promotes an understanding that a joint construction of meaning,
generated by the researcher as well as the participant, is flathen analysis. No

predetermined outcome was established.

The Research Site

The research site for this study, The Jones School (pseudonym), is a public
charter school that is located in a major city on the East coast. The school opened
within the past ten years and serves about three hundred students who largely come
from its immediately surrounding community. The school services middle and high

school populations. Although no tuition is required, the Jones School is regarded to
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be preparation for college and is unique because students live within school
dormitories during the weekdays to experience a “comprehensive solution” where
students are provided with a safe environment and academic expectations are
enforced constantly. The comprehensive model made this site an ideal location for
consistent in-depth reading activities that would occur after regular fotass.

The core curriculum at The Jones School involves math, English, science,
music, technology, art, Spanish, and physical education courses. Elective courses
during the year included constitutional law, youth justice, jewelry makieg,
design, yearbook, and drama. The teacher/student ration was one to eleven based on
a ratio of 30 teachers to 300 students. The majority of the student body, 99 percent,
was African American; the remaining one percent was Hispanic. Elevegnper
about 40 students, received special education services. The majority of the student
body was from lower socioeconomic backgrounds as 72 percent received free or
reduced lunch. Of the 12 seniors that graduated (100 percent), all enrolled in college.
The average Verbal SAT score was 430 and the average Math SAT score was 420
six. The majority of its graduates had been accepted by colleges and &t perce
those accepted graduate from college.

The city, which housed this charter school, enrolled about 60,000 students.
About 20 percent of students, however, attended charter schools. Throughout this
city, about 20 percent of students had Individualized Education Programs and
qualified for exceptional education services. While about 50 percent of all students
within this school system qualified for free or reduced lunches, 80 percentha all t

schools were Title I. Schools within this city catered, primarily, to Afridmerican
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students as 80 percent of the population was African American. Racial divesity di
exist, however, in limited proportions as five percent were White, 11 percent were
Hispanic, one percent were Asian/Pacific Islander. Per-pupil expenditeres w
$13,118, one of the highest in the surrounding area. This city housed about 200
public schools and 50 charter schools. On average, the teacher-student ratio
throughout the city was about 15 students for every teacher.

Since 1992, reading achievement for students within this city has fallen below
the national average. Although the rates of achievement fluctuate annwsty, m
students performed at basic reading levels, as opposed to proficient or advanced

levels on standardized tests (NAEP, 2007).

Recruitment & Selection of Participants

Participants were adolescent African American girls who were in itle ¢ggade
and attended the Jones School. Each of the selected participants reported that they
had read at least three urban fiction novels independently and indicated interest in
participating in this project. Each girl was included within this study based ion the
own desire to have conversations around an urban fiction text.

| worked closely with the head of the 10th grade house, Mrs. Miles, to arrange a
meeting with suggested groups of girls to inquire about their interest in jpatitig
in this study. | met Mrs. Miles through the 10th grade administrator with whom |
randomly contacted via email. Understanding the bureaucracy associdited wi
conducting researching in public school system, | sought out charter schools by
randomly emailing counselors and principals from schools listed in the citgaitiye

The 10" grade administrator expressed interest in my proposed study and requested a
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formal meeting. When | met with the administrator and informed her about my
research, she immediately put me in contact with Mrs. Miles, who expresseatka des
to explore some of the adolescent girls’ interest within urban fiction. Based
conversations with Mrs. Miles as well as the tenth grade administrateersigirls

were identified as being interested in participating in the study based on a
conversation as well as knowledge about after school activities that wex ¢inpeait
consuming, such as basketball. Mrs. Miles informed me that she advertised the study
to all of her 10th grade girls but specifically spoke with several with whankisew
were avid readers of urban fiction to encourage their participation. Although | met
each of the 16, spoke with them about the study and their role as participants, and
provided parental consent forms to each, only six of the original 16 returned signed

parental consent forms.

Data Collection

Data collection took place in three phases. Below, details about the activities

and the forms of data that were that collected within each phase are documented.

Procedure

Phase i.Phase | was designed to enable me to formally meet the participants
in addition to building individual as well as group rapport. This phase began with an
individual in-depth interview with each of the participants allowing them to ibescr
their leisure reading habits in general and their thoughts about urban fictian. Thi
informational interview was guided by open ended questions that were designed

relying on a flexible interviewing style; this flexible style wasedity influenced by
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my effort to build rapport with the participants. Participants were asked to conside
their relevant experiences with urban fiction texts. Each of the six didsagreed to
participate in the literature circle was interviewed for no more thay sixutes.

Some questions overlapped intentionally to enable me to refer to an earlier comment
to gain more clarity about a response. The questions began broadly and concluded
with a more specific emphasis on participants’ interactions with and concegpftions
urban fiction. For instance, | began by asking students about their chosen leisure
activities outside of school to begin to understand those non dominant literacy
activities that they willingly embrace. | concluded often by asking tlegonavide

specific details about their favorite urban fiction text. Participants eeestioned

about the role of songs, television programs, and magazine articles, for instance, tha
were appealing. After the interview questions, | informed participants aip

research interests. | concluded each interview by describing, again,ntae édrour
sessions, which involved literature circles and asked students if they were
uncomfortable volunteering for any of the roles. 1 also explained why | would be
recording and keeping field notes from our sessions.

The questions were piloted with peers and adolescent girls not participating in
the study to ensure that the questions being asked were not confusing and would
enable me to not only build rapport but also provide information in helping me to
understand their engagement with the genre. Phase | provided me with the
opportunity to interact with the participants and build rapport while learning about
other forms of text that were engaging their interests during their lgiswee These

interviews took place within the office of an administrator as well as & boean
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where students often congregate to have meetings. | mention this because
participants may have felt more comfortable in the break-out room as opposed to the
administrator’s office. | did not get the impression that participants Eesksasvarm
and intimate relationship with the administrator. Speaking in her office nvayhaal
an effect on their responses, as they may not have felt as comfortable, aravenay h
impacted my intent of build rapport. Each interview was digitally recorded and
transcribed. Sample questions are located in Appendix A and a sample of a pre-
interview with a participant is located in Appendix B.

Beyond building rapport with individual participants and learning about their
leisure literacy habits through their pre-interviews, within phase I, wesn@ group
and practiced our roles and familiarity with literature circles. | mtt thie
participants for one week (two sessions) prior to the beginning of our official
literature circle.

After | thanked students for agreeing to participate within this rdsearc
project, | reiterated and purpose of this study, which involved me understanding why
they read urban fiction. Next, we continued our first preparatory session bypgrea
rules for participating within the literature circle. It was importamtny mind, for
the students and | to have a common understanding about participation. My hope was
that the establishment of rules would also solidify students’ commitment for
participating and motivate the understanding that their involvement was to be taken
seriously and treated respectfully. Rules included considerations aboutpogpar

attendance, and participation. It was important to me that participants and | co-
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created the rules because | wanted participants to feel valued as corgtriiitding
of culture within the group.

After co-creating the rules for participating, | provided an overview of the
structure of our interactions which would take place through literaturescirtlghose
to use literature circles as a means of centering participarpengss to an urban
fiction novel of their choosingsupreme ClienteleLiterature circles, a classroom
instructional strategy, provide a framework for temporary small groups of indisidua
brought together by their interest in the same text. Within these groups, students
“practice and develop the skills and strategies of good readers” (DalLie, 20B&y as
analyze and critique social issues that impact them from the text undev.revie
Literature circles are quite similar to book clubs for adults but featurecadditules
of involvement to ensure students take responsibility and ownership of their
involvement; interaction within the literature circle are guided primanyl student
insights and questions. Characteristics of literature circles inclod@gformed by
book choice, take place over time, and feature structured as well as unstructured
interactions around text that enable student interpretation and response.

During literature circles, readers take on various roles which are: the
discussion director, the literary luminary, the connector, the charaptaigaand the
vocabulary enricher. The discussion director writes questions based on the reading
for the group to discuss. The literary luminary selects parts of the stbshtha
wants to read aloud after providing reasoning for these choices. The purpose of this
role is to motivate students to remember interesting and important sectionsexttthe t

The connector finds connections between the text and the outside world. The
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character captain reveals specific personality traits of charadsrsuch, she

identifies examples from the text that provide more in-depth insight about edeh of t
characters. Finally, the vocabulary enricher identifies vocabularistimportant
within the story. Words can be interesting, repetitive, descriptive, unfamiliasgdr

in an unusual way. Please see Appendix D for a log that was established to help
organize the roles of different students for each meeting.

Next, | presented students with the various roles of the literature @indle
explain the responsibilities of each role. As | learned about student’s readitigsabil
from the pre-interview, | was prepared to encourage students with lower reading
abilities to gravitate towards roles that did not require them to read aloud.vetowe
students moderated themselves in appropriate ways that illuminated thgthstren
and overshadowed their reading weaknesses. For example, students who cited that
they did not view themselves as readers did not, especially in the beginning of our
interactions, assume the role of director as this role called for studerds! @oad
several sections of text. Students selected and assumed roles while ngevéhta
literacy that was emphasized by several during pre-interviews, a s@gdpular
rhythm and blues recording artist that was an example of a visual liteedcy t
emphasized Black women as highly sexualized objects.

| then provided blank journals and pens to each of the participants to ensure
that they possessed the needed supplies to participate within the written congbonent
our meetings. | wanted participants to maintain a journal where they cathtbgire
responses to the designated reading sections after their independent reading

experience, prior to our interactions as a group. Students responses in journals were
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intended to help me to understand one of my research questions which prompted
understandings about the impact of conversations upon participants’ perspectives and
their original understandings of the text. These journals were to be brought to our
discussion to also help ensure that participants remembered aspects ofttred text

they desired to speak about and original reactions.

After handing out these supplies, a discussion took place where we considered
appropriate responses for those journals. Appropriate, to me, extended beyond
written comments in bulleted or a paragraph form. | explained that responses may
have included pictures, songs and or lyrics, poems, and short stories, amongst other
forms of expression that motivated participants to write in their journals. Also, we
discussed that the journals did not have to be written in formal standard English or in
the same way that they wrote on a paper for class. They could write irverhatey
was natural for them. My only stipulation was that they wrote in a legibfeswvéhat
| could understand their thoughts.

Participants wrote down their reactions based on their specific roles. |
modeled for the director, for the first five minutes, how to lead the session bg aski
volunteers to share their thoughts based on their role. | also modeled duringehis ti
to ask if others had thoughts after an individual presented their thoughts. This
discussion lasted about 45 minutes. This session was digitally recorded s | coul
gain a sense of the group dynamic and compare group interaction in the beginning
and the end of this study.

After practicing how to participate within the literature circle, we aoted

by participants selecting the novel that we would read. | provided participgimiz w
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choice of five urban fiction texts to choose from. The texts | originally proposesl w
based on their popularity with adolescents and sales records (see Appendix F). They
included: B-More Carefulby Shannon Holme3he Coldest Winter Evday Sister
Souljah,Tru to the Gaméy Terri WoodsA Hustler's Wifeby Nikki Turner, and
Flyy Girl by Omar Tyree, Most of the participants had read all of the books |
suggested. Some has read several of the titles more than once. Based on this
concern, we generated a list of urban fiction titles that | had not considetréddha
not been read by many of the participants. One student, Monet, my most proficient
reader of urban fiction, suggested a t&tpreme Cliente]Jend made a variety of
claims with regards to the merits of the text. None of the other participahts ha
exposure to this book. From her description, | was comfortable with the text as my
only requirement for the text was that it featured an adolescent Africamiden
female who confronted a variety of issues that were connected to various social
pressures common to the genre. As a group, participants then voted unanimously to
readSupreme Clienteleithin our literature circle. | concluded this preparatory
session by reminding students to bring their journals and pens to our next session.

The first session lasted about 90 minutes total. Although respectful, I noticed
that participants seemed to be losing focus after about 60 minutes. | decided, based on
this first session, that | would not meet with students for longer than 60 minute
sessions.

During our second preparatory session, we continued to practice selecting
different roles, writing responses based on those roles, and discussing as a group

reactions. |, again, selected texts that several participants fdretthin their pre
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interviews. | chose a snippet of a popular television program as well as the first four
pages of an urban fiction nov@lhe Coldest Winter Ever wanted participants to get
familiarized with responding to literature as this was the form of tijettaat they
would be engaging with more formally within our discussions. | wanted to ensure
that they would not be intimidated by having to respond to literature as opposed to a
visual literacy, especially for my students who did not view themselves asseade
This session lasted about 60 minutes.

These preparatory sessions marked the conclusion of phase one. | collected
digital recordings of pre-interviews with my six participants as wetligisal
recordings of our two preparatory sessions. Each of these recordings was late
transcribed and used to help analyze findings. Further, | catalogued iotesatith
participants through the use of descriptive field notes. Within these notes, |
emphasized comments that participants made that | deemed especiatbannhas
well as attendance and an overview of our agenda for that session; | begahausing t
descriptive field notes during pre interviews. Further, | began writing within a
reflective journal to help me to be aware of my personal feelings withdetgar
students’ comments and reactions. | wanted to be conscientious of how my reactions
might cloud my future analysis.

Phase I1.This phase of the data collection emphasized participants’ responses
to Supreme ClienteleThe forty five to sixty minute discussions took place twice a
week between March and May (shy of two days where school activities andraahati
holiday prevented us from meeting). The reading of the book took place over 2

months.
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During our first session, | handed out a personal copy of Supreme Clientele to
each of the participants and asked them to write their names in their copresal Se
students were very seemed excited about receiving the text and somewhs¢durpri
that | was giving them their own copy to keep. |then engaged in several etioiti
introduce the text. | asked questions where participants would forecast thetpbot of
story and assumptions about the characters based on the title and the picture on the
cover of the book. We then considered how and if those assumptions were aligned
with the teaser on the back cover of the text. Finally, we opened the text. | asked
students to read along with me as | read the first two paragraphs aloud. | then asked
additional probing questions about their assumptions of the text and how their
thoughts of the text had changed, if at all, from their original assumptions.
Participants then selected roles and read the next page of the text independently and
wrote their responses in their journals according to their roles. Led by thesist
director, we then discussed their responses.

Upon finishing this discussion of the first two pages of the text, which lasted
about 20 minutes, | prompted students to consider how many chapters they would like
to read prior to each of our sessions. | encouraged students to be remindful of their
other school obligations and not to obligate themselves to read so much that
engagement might interfere with other activities. Participants decided egding
and responding to three chapters for each of sessions.

The remainder of our sessions were very similar in nature in that students
responded to the text based on their selected roles and also contributed to

conversation points illuminated by other participants. A primary difference, howeve
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involved the decision to no longer use journals. Although participants were intended
to maintain journals where they wrote down their responses to the text based on their
roles, after three sessions within phase ii, participants asked if they coullubodd

this aspect of their participation. At the beginning our second session, three of the six
participants neglected to bring their journals. Realizing this, | prompted a
conversation where | reminded students about the rules of participation. Then, |
asked students if they had actually responded in those journals. While three
participants had responded, those who neglected to bring their journals revealed that
they had not written their responses in their journals. As such, | handed paper to the
participants without journals and asked them to take ten minutes and write down their
responses. | asked the three participants who had brought their journals to re-
familiarize themselves with the reading and their responses in prepacatar f
discussion. During our third session, participants brought their journals, but five of
the six students had not catalogued their responses. As with session two within this
phase, | provided ten minutes and asked students to write down their responses. We
then began our conversation. At the beginning of our fourth session, participants
asked if they could eliminate writing in the journal as a mandatory part of
participation. Although | write about my feelings and frustrations asgalcveath this
situation in chapter five, please note that as a group, we decided to no longer use
journals. Also, please note that within my analysis, | did not rely upon those journals
that participants had completed. With the exception of four journal entries,
participants wrote their responses after interacting with other particiganisd the

text. | felt that these interactions contaminated the original purpose joLtinals
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and their writing did not seem to be reliable (based on my purpose for using their
journals). As such, | decided to disregard the journal entries that students created.

I, however, continued to maintain descriptive field notes. As noted above, |
relied upon the descriptive field notes to catalogue the comments from studehts that
deemed as being important, attendance, students’ roles, and a summary of the
portions of the text that participants selected to discuss. | also maintagféxtave
journal, after each of our sessions, to reflect upon my observations and thoughts about
students’ responses to the text. For instance, within my reflective jouroak, hote
of how Antoniese would originally allow other students to interrupt her thoughts and
speak over her and she would simply smile. | further considered why she would
allow this to happen and how this, in my mind, was reflective of her low self
perception.

Also, during this phase, | wrote three memos. Memos assisted me in identifying
emerging themes that surfaced from students comments within our discussions, my
field notes, and reflective journal. Miles and Huberman (1994) describe memos as a
way to provide an opportunity for the researcher to consider any themes or concepts
that stand out within the research. They are “the step between data collection and
writing drafts of papers” (Charmaz, 2006, p. 72). These memos enabled me to
develop any ideas and observations from data collection.

Each of our sessions was digitally recorded and transcribed immediately. |
relied upon students responses from previous sessions to summarize the major points
of their conversation and to ask questions to clarify some of their comments. As

such, digitally recorded sessions were immediately transcribed and siafigrfi
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analyzed so that | could generate these questions for clarification and sesima
begin each of our sessions. Our last literature circle discussion esifgtiné
conclusion of phase ii.

Phase iii. Phase Il of the research process was designed to bring closure to
the reading of the text and the readers’ contributions to the study. A post intervie
was conducted that focused on the significance of conversations on urban fiction texts
to the participants as well as their general reflections about the teoti.oEthese
interviews were digitally recorded and transcribed. As with phases i, and i,
continued to maintain descriptive field notes where | catalogued comments that
seemed significant. Further, | continued to take note of my personal festidgs
thoughts with regards to my observations and interactions with participants. One of
my participants, however, was not available for the post interview as she ghwe bir
her child and was absent from school for the remainder of the year.

The post interview took place through open ended questions which were built
around a flexible interviewing style; this flexible style, like with the pterview,
was influenced by the rapport with the participants. Five of the six girls who agree t
participate in the literature circle were interviewed for no more thdy siinutes.

Some questions overlapped intentionally to enable me to refer to an earlier comment
to gain more clarity about a response. As with the pre-interview, the questions began
broader but concluded with a more specific emphasis on their interactions within our
literature circle discussions and their impressions of the significancgagieg with

urban fiction. Like the pre interview questions, the post interview questions were

also piloted with peers and adolescent girls not participating in the studyute ens
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that the questions being asked were not confusing. Sample questions are located in
Appendix A as well as a transcribed sample interview in Appendix C. These
interviews took place within the dormitory of the girls in open meeting rooms. See
Appendix F for a matrix which emphasized how the collected data helped to answer
guiding questions.

Throughout the three phases of my research, data was collected through
digital recording of students pre and post interviews as well as literataussisn
sessions, descriptive field notes, and reflective journals; each of thesé digit
recordings was transcribed. Within the descriptive field notes, | catalogedertsm
that | deemed as significant raised by students, student attendance, anld specia
circumstances that influenced conversation for the day. For instance, staheats c
to a session where they all expressed concern about an upcoming quiz within their
English class about a writing that they did not understand. | took note of these
circumstances because | felt that these concerns may have influertceggvas
focus upon our conversations. Within my reflective journal, | consider my own
decisions about my interactions with students as well as my choices about my
methods and methodology, my engagement and feelings about the text, and my
responses to students’ conversations. Any frustrations and questions that arose about
my research were also catalogued here. | used this journal to unpack my
subjectivities as much as possible and reflect upon how | was understandings
participants’ responses. For instance, on many occasions, students made disturbing
comments and frustrating remarks. | relied upon this journal to catalogue my

thoughts about those comments and interactions to keep a record of how I felt versus
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how the student seemed to feel. In this respect, the journals helped me to be more
conscientious about my analysis as | did not want my personal biases to blur my
understanding of participants’ responses. Please see Appendix F for a chart that
highlights the different phases of the data collection and the artifactsehet

obtained from each phase.

Data Analysis

“[Grounded Theory does not] claim to offer a fully elaborated methodology from
soup to nuts-from project design to data collection to final write-up” (A. Clarke,
2007, p. 436). As such, analysis was based on the recommendations of several
grounded theorists. Data analysis was an on-going process. As data wasd;olle
transcriptions were created and coded. Coding involved labeling segments of
responses with a short title that summarizes the pieces of data withint¢ugairga
These codes demonstrated how | selected, separated, and sort the responses as a
means of acknowledging and ultimately analyzing them (Charmaz, 2006, p. 43). |
relied upon NVivo software to help me code participants’ responses. The chart below

illustrates the various phases of analysis that are detailed below ir3dhart
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Chart 3.1: Phases of Analyzing Transcripts

Transcripts from Compare
Interviews & Units
Literature Circles
Group Units
Into Codes
Themes from
Develop ment Data Analysis Codes Emerze
of Theory Strategy

Based on

Emergent \ 4
Themes ’

Emerging Themes
Compared

Coding

Transcripts were coded openly. Open coding allowed me to form units of
meaning or concepts that are derived from participants’ own words (Maxwell, p 97).
While | was guided toward potential responses of participants, based on loosely
applicable studies, leads emerged from the comments of participants 2hafoe,
p. 17). Units and concepts from the transcript could have been as small as a word or
as big as a paragraph. The goal of analyzing data was to ensure thateldcaypéur
small incidences of meaning. Coded units of meaning were compared and concepts
were then grouped together based on similarities and analyzed further. Diging t

phase, | focused on exploring as many emerging themes and theoreticalipessibil

72



as | could gather from the data. The coding of my data took place over several
phases.

| analyzed transcripts by addressing research questions individually.cis su
coding began when | selected a guiding research question and began to identify
students’ responses that seemed to address that particular question. | began by fi
focusing on pre interviews, then comments within our literature circle disogssi
then post interviews.

Codes in this phase were largely descriptive. For instance, in attempting to
answer the research question where | sought to understand why participants we
engaging with urban fiction, broad and descriptive categories were originally
established such as “school and friends”, “family and community”, “easy to, read”
and “personal familiarity with concepts in text”. | relied upon descriptivd fietes
to help clarify comments made and ensure that | was interpreting comments
appropriately.

After establishing broad and descriptive categories for understandingpaents’
responses, | then began to focus on the reoccurrences of particular codes ane organiz
students’ responses according to their similarities and occurrences. BEocépst
when understanding participants’ engagement with urban fiction, | noticed that four
of my six participants referenced that they read because of social prasscineol to
engage with the genre.

Next, specific categories which contained these patterns weredcrétesre
coding initially began with broad and descriptive terms, they were now further

ciphered into more specific categories. Instead of “school and friendsifispec
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categories such as “pressure ‘fhgfade from best friend” and “familiarity with slang
words” instead of “easy to read” emerged.

The final step within the process of analyzing findings involved creatirgythe
based on the findings from the coding phase. At this point, | began to rely upon my
reflective journal and memos to help understand and analyze these categories. |
considered my initial analysis found within my journal and memos in lieu of the
newly formulated categories. Existing literature was also cordpare categories
that had been established. | provided description about the participants’ beliefs a
ultimately made claims about what was being studied.

Validity
The significance of reliability lies in the researchers' ability taiiles and

detail their procedures as a means of repeating the trials within the Btetiiled
procedures and identifying the use of various research tools ideally witlirethe
ability to further create theories and claims about the generalizaifiligsearch and

its placement within current bodies of knowledge. Validity involves reflechiag t
thematized responses of participants in responsible and accurate ways thatconve
truthful depiction of the phenomena under study. Within this section, | identify the
ways in which | attempted to maintain reliability for my research vwdide

preserving the validity of my work.

As a means of ensuring reliability of the information being collected,d use
several methods to triangulate my findings. Within phase I, the methods included pre
interviews with students about readings of urban fiction, conversations that took place
within this phase during literature circles about leisure literacy steod

participants, and field notes based on observations. Within phase I, conversations
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within literature circles, student journals, and field notes provided reliabHityther,
| began each session by reminding students of the major comments that teay mad
the previous meeting and the themes that seemed to be emerging which served as a
member check. Students provided their input about my notes. Within phase three,
the post interviews along with my field notes enabled further triangulation of my
findings.

| also maintained field notes, the self reflective journal, and memos where |
maintained a log of the major events of the study or an audit trail. The astikiaie
were denoted throughout the study included: interview transcripts, interview ,guides
lists of participants, video and audio tapes of interviews and literature discussions,
categories and thoughts about the ongoing analysis of data, as well asanescs|
notes about research procedures. These various forms of collected datsessedas
independently and compared to ensure triangulation. Also, | collected data in a
systematic way.

As a means of ensuring that my research remained valid, | allowed
participants to verify finished transcripts. Further, | had a form of a meahieck
after the last monthly meeting, three times total, where | highlighted floe ma
points from that particular discussion. Further, | had my transcripts reviewed by
participants and peer reviewed by fellow candidates within my program of study
also received feedback about my findings within my journals and memos from

colleagues and committee members.
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Ethical Considerations

This research was conducted with adolescent African American girls who
independently read urban fiction texts. As such, | was not exposing participants to a
new form of reading that could be viewed by some as disruptive and controversial;
the participants had already been exposed to this genre. Ethical dilemmas could have
arisen, however, through comments that participants made within litecatties
and through their journaling. As urban fiction contained many references to topics
such as physical and emotional abuse, drugs, sex, and violence, student responses
could have reveal their knowledge of illegal or harmful situations as a means of
connecting with the text. Also, student may have experienced emotions aslsociate
with many of these sensitive topics. As | was a virtual stranger and had no
connections with the participants’ teachers, | reminded students that their
participation within this literature circle had no bearing on any grade®dit they
received in school. Although students consented to participating, they were reminded
that they could choose to stop participating within the research at anyitinoeit
penalty. If this happened, their responses would not be included in analysis. All of
the original participants ended the study at its conclusion. Only 1 participantt,Mone
missed the last two meetings based on going into labor and giving birth to her child.

Further, student identities were masked through the use of pseudonyms.
Videos and digital audio files will be burned onto disks, stored on my computer, and

accessible only by password until the point of their destruction.
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Limitations

Despite the promise of this research in filling gaps within the field, devera
limitations existed. For starters, the size of the participating populati®swall
(N=6). As such, these findings were not generalizable to populations of adolescent
African American girls who read urban fiction. Further, participants dhditen
largely working class populations. Their experiences may not have beenveftéct
other adolescent African American girls from other socio economic backgrounds
Further, students were volunteers within the study. However, as they liveaetoget
during the week, it may have been that conversations about these texts took place
outside of the official group literature discussions. These additional cotivessa
may have impacted dynamics within the literature circle discussion gréumpelly,
my presence, as an adult and outside, most likely influenced participants’ resjgonse
the text. As such, findings most likely would have differed had | been excluded from

the conversations.

77



CHAPTER 4: THE TEXT

"At school, they try to hide those things. We want to talk to them about the stuff we're
seeing. But they're like, 'oh no. You shouldn't be'. They don't want us reading urban
fiction in school" (Monet, preinterview)

As cited by Monet above, urban fiction is problematic for many adults.
Despite critiques about containing stereotypic representations caAfimerican
life, vulgar content, predictable storylines and poor writing styles (Meloni, 2007;
Morris et al., 2006; Venable et al., 2004), this genre is attracting the readingtenteres
of growing numbers of adolescent African American females. While | present
participants' perspectives about the text in later chapters, writinigs wits chapter
are dedicated towards presenting a critical overview of the text selcte
participantsSupreme ClienteleDespite my research agenda which, | recognize ways
validates engagement with the genre of urban fiction for adolescent Africaricam
females in many ways, | still remain very critical of the texts.

| struggled throughout my research to negotiate my feelings about tlee genr
Urban fiction is motivating adolescents to read; | value this immeagurblowever,
| feel conflicted about adolescents’ engagement with this genre, ioyparti | feel
that authors who write within this genre tend to emphasize the sensationalized and
often stereotypic representations of Black life as being linked with drugdenue,
and depravity. While | appreciate that these aspects that | am chanagtas
stereotypic are reflective of someone’s real life, | am concerned ditgoaver
saturation of these representations as being the primary ways in whigHiglas

presented within the media at large. Further, | feel as though my resegrérther
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stimulate the validation of a genre that is problematic for me. Again, my &80¢€ i
these images per se, but rather the prevalence of these images within tleaime
consciousness and the assumption that many make that these images iokreflect
Black life in general (Collins, 2005). When considering the potential impact of these
images of Black life and womanhood, it remains important to me that adolescent
readerships be clear that images often featured within urban fiction are feampf m
that speak to the capabilities and lives of African Americans. | reroacemed that
readers, without appropriate mentorship, will attempt to emulate these popularized
and sensationalized images of Black life. Throughout this writing, although | have
tried to mask my feelings about the images within the text, my personal bbbefs a
the blatant subjectivity of research motivates me to be as explicit as padsloit

my feelings associated with the genre.

This chapter provides insight ab&uipreme Clientelehich includes an
introduction to the authors, an overview of the storyline, and a brief critical enalys
of the text. |1 am including information about the authors because understandings
about their purposes for writing and their background help provide context for the
story. Further, | provide an overview ab&utpreme Clientel® orient the reader
about the story and characters to help ground participants’ responses that will be
analyzed within the next chapter. Finally, | provide greater detail aboutaspeets
of the text that | consider problematic to further unveil my biases. My asalgsi
enables an interesting juxtaposition between my critiques of the text and those
presented by participants to further cipher between my biases and those griegente

participants.
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Author’s Biographical Sketch

Written by Ashli Snell and JaQuavis Colem&uapreme Clientels a “hood
tale”, or a story that personifies the often sensationalized experieinciearacters
within disenfranchised urban communities which feature sex, involvement with
drugs, violence, mental and or physical abuse, and poverty (Stovall, 2005). This is
one of four published books written by the duo; their first and most populdDivigs
Money Although both authors were raised in “the trenches of Flint, Michigan”, they
chose to place the setting®fipreme Clientelm Harlem, NY. Like many of the
authors of the genre (Weeks, 2004), Ashli and JaQuavis hail from an impoverished
urban area. Their writings prominently feature experiences which,\aattbst,
shaped their childhoods.

Ashli and JaQuavis pride themselves on accurately depicting the harshness of
their childhood exposures to drugs, violence, and sex. Their goal, they write, is not to
transform representations of life in disenfranchised communities but taghigthie
portrayals that coincided with their lived experiences. JaQuavis comments,

We want the world to know that we pride ourselves on keeping it real and

thorough. What do we look like writing about a forty-year-old person’s

relationship problems when we haven'’t crossed that bridge yet? We write
about what we see, what we hear, what we live. Anybody that really knows
us know that we are not too different from the characters that we write about

(http://www.urban-reviews.com/insideout-ashleyjaquavis.html).

Recognition of their voices and portrayals as authentic seems important to the

authors. JaQuavis states “I write for the hood. | want to be that voice thaerggre
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the streets”. These comments suggest that the authors are writing fatuatiwho
either are fascinated by the portrayals of characters and stomtihase experiences
that are mirrored within the text. There was no mention on their official veedfsit
their desire to use their writings for the political purposes of critieadblyzing or
defying popularized portrayals of African American life. In fact, JaQustates that
he desires to be “that voice” or portray stories that are reflective obhception of
and experiences within “the streets”.

| was struck to learn that the current lives of the authors did not seem to mirror
the stories of characters within their texts. At the time of this refseidure authors
were both college students. College suggests a type of privilege and upwart/mobili
that the characters Bupreme Clientelevere not presented as having. None of the
storylines within any of Ashli JaQuavis’ four published texts take placelliege
classrooms or environments reminiscent of college experiences. Insteadssait
characters featured withBupreme Clienteleake place in deprived communities, for
instance, and feature characters who have limited formal educations and forms of
social capitol that are not valued within society at large as these conneantions a
exposures often result in success within illicit and taboo arenas. None of the
characters attend school or have the desire to achieve a formal educatamt, thef
protagonist withirSupreme Clienteldrops out of school to become a drug runner for
her boyfriend.

Representations of “the hood” are somewhat troubling wihioreme
Clienteleconsidering the variety of exposures of the authors who are both college

students. They consciously chose to create a story that takes placeavdéprived
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community and also chose to present that community as being insatiated wéth drug
and murder. It is important to note that the “hood” or the “ghetto” most often
represents an area characterized by racial and cultural homogeneity aryg pove
(Allen, 1995). Although it is a reality for some, “hood life” is not necessarily
synonymous with drug affiliations (Gilens, 1996). All of the major charactehsnwit
Supreme Clientelevere either drug dealers or users.

Ashli JaQuavis considers the creation of urban fiction tales to be a
diminishing art where “raw and uncensored” tales are losing their authgatdit
edge in exchange for more “politically correct” presentations of liteiwi
disenfranchised urban communities. JaQuavis states, “There is a lot ofbitigg
on right now. Every storyline is so diluted. Some authors are killing straenfict
As such, the authors consider their storylines and characters to be authentic

representations of urban areas for some African Americans.

Overview of Story

Supreme Clientelgualifies as urban fiction as it is set within a major urban
city, Harlem, and features a young female protagonist who confronts harufstiips
forms of physical and mental abuse and also encountered dilemmas assodmated wit
drugs, sex, murder and violence. Like other urban fiction t8xigsreme Clientele
concludes in the form of a cautionary tale, where the protagonist reflects on her
experience, emphasizing her regrets and mistakes for the readers. Withimebe
text involve friendship, love, honesty, revenge, devotion, retribution, and loyalty. In

comparison to other urban fiction novelgipreme Clientel&atures relatively few

typos.
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Supreme Clientele

Based in Harlem, NYSupreme Clienteleatalogues the story of Zya, an
orphaned 17 year old female who learns about selling drugs from her boyfriend Jules,
over the course of a decade. After meeting Jules at the age of 15, Zya ruioaway
her foster home to live with him. As a means of demonstrating her devotion, she
often runs errands for Jules that involve exchanging drugs with other users and
sellers. Once Jules is sent away to jail, however, for a series of criyees
capitalizes on Jules’ drug connections to financially support herself in lieu of his
inability to support her. Although Zya's original goal is to sell enough dougsse
$100,000 so that she can “get out” of that lifestyle and the disenfranchised
neighborhood where she lives, Zya becomes addicted to her success and the financial
triumphs.

After selling a remaining drug stash to Jules’ original buyers, Zys takab
as a waitress at an upscale Italian restaurant, swearing to never invebiéiher
selling drugs again. She, however, maintains a relationship with Jules’ drug
distributor, Snow. As it turns out, the restaurant where she is employed is a “front”
for another drug dealer who sells his product to the patrons of the eatery. The
restaurant owner is connected to Supreme Clientele, a secret and powerful but
intimate group comprised of the largest drug dealers in the country. This gretg me
periodically to strategize about ways of increasing productivity anchueveThe
leader of this group is Anari, an African American woman from New York who
staged her own death to escape prosecution from the government for selling drugs

and murdering rivals. Through a series of events that result in Zyagldmd group
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about her drug connections, Anari allows Zya to join the Supreme Clientele group in
exchange for providing access to her drug connection in Cuba, which is made
available through Jules’ distributor, Snow.

In the process of establishing herself as a drug kingpin and joining the
Supreme Clientele group, Zya experiences a number of hardships. She is almost
raped by her best friend’s boyfriend, Heavy. Later, Vida, Zya'’s best frimatols to
stage a robbery of Zya. A twist, however, involves Vida betraying Zya &inobt
money and resources to feed her drug addiction.

At the pinnacle of her power, Zya is discovered by a police officer who
manipulates his awareness of her drug involvement to catch Anari. Further, Zya
transforms into a killer as a means of protecting her money and her reputation as a
ruthless drug queen. Vida becomes a full blown “crack fiend” and ultimately
contracts HIV. In demonstrating her love and loyalty to Zya, however, Vida is
ultimately shot and killed while trying to protect Zya from a vengefalcktby Jules,
after he has been set free from jail. Despite her many hardships, Oyadsea
prosperous and powerful drug kingpin, responsible for eleven percent of all cocaine
used in America. She also falls in love with her drug distributor, Snow, and later
gives birth to their child.

In the end, Zya chooses to double cross the detective, Wade, to avoid
becoming “a rat” against Anari. Although Zya is set up by a police officeqpose
Anari’s involvement in exchange for her freedom, while on trial, Zya chooses to abut
Anari's involvement and assumes full responsibility for all of Anari’s.aZlya is

placed in jail for perjury as well as for Anari's guilt. While on her wawpilpAnari
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helps Zya to escape and provides her with twenty five million dollars to stast a ne

life in Jamaica. Zya begins this new life with Snow and their newly born child.

Critique of Supreme Clientele

| struggled with how | perceived the protagonist. She was not a clearly
definedgoodor bad character. Although a drug dealer, | recognized that her
exposures heavily influenced the decisions that she made to begin and remain in the
drug business. | would be remiss to suggest that the choices that Zya made within the
text were uncomplicated, even though my critique, at times, may suggestlas muc
She was raised with limited support within the foster care system and sgeming
rescued from a loveless existence by a boyfriend who sold drugs. Her devotion to
him motivated her desire to originally sell. Ultimately, however, her devotion
transformed into greed. With this said, Zya lacked a formal education, as it is not
evident that she graduated from high school, and possessed few tangible skills that
could have resulted in a lifestyle to which she had become accustomed with Jules.
While | was frustrated by many of her decisions, one of which involved her decision
to continue selling drugs after Jules was incarcerated, | understand that those
decisions are far more complicated than assigning a judgment without having
experienced the type of hardships she encountered within life and how those
experiences colored her view of the world and decisions.

Several predominant themes are featured within Sup@ieetele They
include African American womanhood, sex- role stereotypes, and stereotypic
depictions of life in “the hood”. | recognize that race and womanhood are viewed as

concepts that have been socially constructed. As such, my critique of the
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aforementioned themes is based on my personal exposa@srapriateportrayals
of women and African American life. The reader should be aware that these thoughts
are my own and not intentionally reflective of my participants, the authors, or others
who have read the book.
Beauty

Ashli JaQuavis created links between beauty and skin complexion throughout
the text. The primary and most admirable characters within this stornglster |
complexioned African American women under the age of 35. The protagonist, Zya,
is light complexioned with a voluptuous body and is described as having “honey-
colored hair was identical to her skin tone, which gave her a unique look” (Ashley &
Jaquavis, 2006, p. 1). Anari, another primary female character, is also “caramel
colored” (p. 66). When first meeting Anari, “Zya couldn’t take her eyes off of her.
She was gorgeous. She knew that she was somebody important’(Ashley & Jaquavis
2006, p. 66). These subtle portrayals speak to a faux pas within the African American
community that involves skin color. Hunter (2005) writes about the significance of
skin color when she states:

...Skin color and features associated with Whites, such as light skin, straight

noses, and long, straight hair, take on the meanings that they represent:

civility, rationality, and beauty. Similarly, skin colors and featursseated

with Africans or Indians, such as dark skin, broad noses, and kinky hair ,

represent savagery, irrationality, and ugliness (p. 3).
The leading women within the story both have lighter complexions and are both

described as being beautiful and feminine. The antithesis of both of thesearkaract
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is presented through Vita, Zya’s manipulative and untrustworthy best friend, who
coincidentally has a darker complexion. Although she is described “once as a
beautiful young lady”, the reader is only presented with a limited viewdd ¥s she
embodies many negative characteristics that result in her evolution iskantgy,
fiend-out-looking girls with matted hair and dirty clothes”(p. 216). Although
possibly unintentional, the authors uplift popularized and historical beliefs that
“lighter is better”, especially for women, as the lighter complexionedactens and
those who have features associated with “Whiteness” are the heroes of.the tex
The males in the story are predominantly darker complexioned. Anari’s
husband, an auxiliary character, Von, is brown skinned; he, however, only emerges
briefly two times in the story. Snow, the only protagonist who possesses a atkocol
brown” skin complexion, has grey eyes, a physical trait often linked with White
ancestry (Hunter, 2005). The other primary characters within the text, wheare al
considered to be the antagonists, like Vida, are darker complexioned with “Black
features” Zya’'s ex-boyfriend, Jules who is described as relatively sldfkys less
desirable outcomes and is presented as a despicable character in therdikeythe
lighter complexioned characters, Jules is jealous, quick-tempered) selfiditter
and consequently, he is jailed, contracts HIV, and is ultimately murdered
(coincidentally by another dark skinned character, Vida). Lonnie Wade, anatker da
skinned character, is “a hood nigga who happened to be a cop...his thuggish
appearance didn’t change once he put on his badge”(p. 210). He, like Vida and Jules,
experiences undesirable outcomes as he is an alcoholic, unprofessional, and

ultimately fired from his job as a police officer while simultaneousind@laced
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under investigation for suspicion of dealing drugs. The darker complexioned
characters in the story are either peripheral or unadmirable charaittensthe text.

Intelligence and power is also linked to lighter skin complexion. For example,
while Zya is suave and intelligent, Jules is rash and dull witted, even though he is
more experienced in the drug selling business than Zya. His inability taltyitic
assess potentially dangerous situations results in his trouble with theddvisa
ultimate death. Zya's wit and intellect enable her to circumvent sintiletisns
throughout the story which include dealing with rival drug dealers, avoiding the
police, and seeking revenge. Further, both Zya and Anari are the most powerful
members of the Supreme Clientele drug group based on their connections with drug
suppliers as well as their abilities to manipulate and avoid law enforcement.

While Zya and Anari are both regarded as beautiful, Zya and Vida are
regarded as “sexy” and “desired” by male characters in the book basedy todlye
shapes; another dimension of appeal within this story is linked with voluptuousness
for women. When assessing Zya’'s appearance, the omniscient narrator notes that
King “admired her perfect body as she walked toward him... her plump ass shifted its
weight from side to side” (p.6). Further, even though Vida is strung out on drugs,
dirty, and virtually unrecognizable, “she still hadn’t lost her ass yet...Sheawat
commodity in the dope houses she lurked in” (p.170). Large breasts and buttocks for
women is eroticized withiSupreme Clienteland linked with beauty.

In this test, beauty is also connected with materialism within thisdext f
African American women. Although saving money to “get out”, Zya still gagdo

accrue a closet full of expensive name brand clothes by designers tkea@d
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Dolci and Gabanna. Even though she had little money, her identity as a desired and
beautiful woman was connected with her ability to adorn herself in fine clothes and
jewelry. Anari is also presented within the text as being an impeccablerdrdgsis
adorned with the finest clothes, cars, and houses.
Sex Role Stereotypes

Female characters within the story are consistently reliant on mgitedes
their own powerful positions. While the authors defied the popular conception that
only African American males are drug dealers, through the portraygleodnd
Anari, Ashli and JaQuauvis still maintain sex role stereotypes in mapy. Wdarshall
(2004) defines sex role theory as “a paradigm rooted in humanistic discourses in
which social roles are allocated to men and to women on the basis of biological sex”
(256). Although powerful, both Anari and Zya are dependent on men to help make
decisions about their strategies for sustaining their businesses. Zyatdoncenss
powerless without the connections and advice of Snow, her boyfriend and “enforcer”.
Prior to her interactions with Snow, Zya is reliant on Jules for guidance with regards
to sustaining her lifestyle. Similarly, Anari retires at the end of the bodlote laer
husband to take over her responsibilities so that she can officially becomea# stay
home mother. Further, although only a peripheral character, Anari’s husband is
consistently referenced as “being around” to help support her efforts. The authors
perpetuate the myth that women, despite their intellect and ability &relsiht on
men to attain and maintain success.

The men within the text are aware of women'’s reliance. When considering

his plight after being jailed, Jules realized “that she needed him to be wit{pher”
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21). Jules is aware of Zya’'s dependence. Her actions, however, only further
solidified his thoughts. For instance, Zya feels incapable of raising aochild
surviving “in the streets” without the assistance of Jules. She commentss STiner
way | can take care of a baby by myself” (p. 22). Despite the facthbahad been
running drugs for Jules for years, when he was incarcerated and could not provide
mentorship, Zya is seemingly incapable of functioning without Jules’ direction.
Gender Portrayal & Power

Success is based, within this text, on characteristics often assodidu@den.
Although described as maintaining a feminine appearance, Zya and Anart exhibi
behaviors that are most often considered to be masculine. Women are presented in
binary terms as being either successful and “manly” or unsuccessful anéemate.
Zya and Anari are calculated, aggressive, cold, and sharply “street steaite
popularized conceptions of female drug dealers as “manly looking,” the protagonis
are effeminate in appearance but their behaviors are more acceptably and
stereotypically masculine for Black males (Hill Collins, 2006). For instanggsZ
characteristics were more akin to normalized conceptions of African éaneri
maleness (Hill Collins, 2006) as she transforms into a killer within the stomgngsh
as an African American woman, as reflected within this text, involves beiagless,
aggressive, manipulative, selfish, and materialistic.

Zya transforms from a relatively meek woman into an aggressive and
calculated street thug. She kills Heavy, a man who robbed and stole from her,
attempts to kill Vita after multiple betrayals, becomes one of the langesin

suppliers in America, manipulates an entire police department, and bears witness

90



the death of Jules. Further, Zya has an abortion. The abortion symbolizes freedom
for Zya within this text. This idea arises when considering the stokpaf, who

becomes a powerful drug dealer after her first born child is murdered. Although she
goes on to later marry and birth another child, the freedom of being childless
coincidentally marks the emergence of her power. Interestinglyuthera never
introduce the relationship between Anari and her daughter. In fact, the seadbr i
introduced to Anari's daughter at the end of the story when after Anari has been
exonerated of the changes against her. So, although she has a daughter, it is as
though the child did not exist until Anari decides to abandon her position as drug
dealer. Anari’s child is introduced after she retires from the drug busimésschild
emerges from a court case where Zya has exonerated Anari by asauliming f
responsibility for Anari’s drug related activities. At the conclusion otilag after

Anari vows to leave the drug business, her child finally emerges, seeruigly

nowhere. In that same line of reasoning, the abortion, for Zya, symbolizes how she is
able to server her ties and dependence with Jules and start a more empowered
existence. Only after Zya and Anari forfeit their power are they able nwobieers.

Or, the authors may struggle to reconcile between the needed skills, resadrces a
focus to be a successful gangers as opposed to what is needed in order to be a good
mother. The authors may have unintentionally been sending the message that power
and motherhood do not coincide. Again, the authors seemed to make connections

between womanhood, power, and motherhood.
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Conclusion

The authors, Ashli JaQuavis, seem to make conscientious decisions about the
images contained withiBupreme Clientelas they the story as an authentic rendering
of life in a disenfranchised community. The representations of Black life, however,
are largely one-dimensional and built upon the sensationalized images adswitiate
life in disenfranchised communities. Further, the text upholds traditional camept
of beauty that are also linked with sexuality as Black women presented atubeaut
possess a lighter brown skin complexion and a voluptuous body. Further,
womanhood is also connected with reliance upon males. Finally, power is presented
within the text as being contrary to motherhood as children only appear after female
characters disassociate themselves from their positions of power.

Despite the problems that | found within the text, related to the represaatati
of African American life, my participants read this book with great vorasid were
able to provide a context for me for how they understood the images and why they

were so eager to engage with the text.
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CHAPTER 5: “IT'S PRETTY GOOD TO MEET YOU”, AN INTRODUCTION TO
PARTICIPANTS & PARTICIPATION

“How can you know about me if you never even talk to me? Why are they judging me
based on a book that I'm reading? There’s nothing wrong with me.”
(Jonelle, Pre Interview, 04.28.09)

In this chapter, | will provide a more personal introduction to the participants
and the culture of our interactions. Information presented within this chapter will
provide greater context and insight about the data reported, interpreted, anddanalyz
within later chapters.

Within this chapter, | begin by addressing my impressions about my
interactions with students and my role within our literature circle, foguangely on
how I perceived our interactions. Next, a portrait of each participant is présdnt
introduce readers to Alexis, Antoniese, Keaira, Jonelle, Monet, and Tamia while
providing context about their engagement with urban fiction helps to address the
guestion What are their motivations for reading urban fictionPertinent

information about their personalities and families is also included within their

portraits.

Practitioner as Researcher

Hughes (2008) writes, “...a reflexive lens challenges us to question taken-for-
granted knowledge and how the matrix [race, class, and gender] adversely influence
pedagogical decision-making” (p. 141) Armed with this belief, | considerrhgw

identity influenced my interactions with this topic and findings.
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My personal understandings about the potential significance of urban fiction
texts have been motivated by a number of experiences. First, as a formeareadoles
African American female, | had a speculative view of texts that feAffuiean
American characters. As a child, | yearned to see images of nny#edf stories |
read in school. These depictions often were framed through accounts of slavery or
the Civil Rights Movement, neither of which was immediately applicable to my
curiosities about boys and relationships as well as other pressures thatitirose
adolescence. | invested in alternative reading materials like magand teenage
romance novels by authors like Judy Blume. | found myself largely disaeanec
from texts in school which seemed far removed from my interests. As an adblesc
| did not see myself even loosely represented in required school readings piyd sim
lost interest.

When | became a classroom teacher, | found myself struggling to build
connections between the interests of many of my adolescent African Amgirisan
and classroom texts. Yet, they were reading. “They read this gaabdd don’t
know what to do with it,” remarked a fellow teacher when casually conversihg wit
me about the urban fiction books that some African American adolescent females
chose to read during their sustained silent reading time in English class or emagn dur
class lectures. His comments lead me to consider the importance ofding rea
choices of students in comparison to literature | promoted within my class.

Much like the African American girls to whom my co-worker referented,
virtually inhaled “trash” literature, despite my usual lack of intereséading school

related texts. Yet, | felt embarrassed to bring these fiction& texlass because of
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the quixotic covers and content which raised topics that were often considered taboo.
Most teachers, and even my parents, referred to the books as “trash” and ednsider
them unacceptable. Based on my experience reading “trash” as an adolesaent, | w
not overly concerned by my students’ engagement with the controvernsial geban
fiction. While | was concerned with how readers of urban fiction were BiOces
those images that are typical of the genre, | held that concern aseid ielanost of
the literacy exposures of my students. They did not seem to be afforded many
opportunities to interact with my conception of positive images of African Asauesi
in general within their literacy engagements in magazines or varieds routlets.
My primary apprehension involved parental awareness about the content of the
books. Otherwise, | was excited to see that these girls were reading.

My interest was based in the appeal of urban fiction texts to African America
adolescent females who were like myself, avid readers of texts commatargnced
as trash but disengaged from in-school texts. My focus as a teachergizalgri
steeped in motivating a love of classical literature, despite my own background. Ove
time, my understanding about the importance of interacting with text (in various
forms) has broadened my perspective about limiting choices within schootenal ex
beyond classical literature. | wanted each of my students to experienaaithed
feeling of becoming engrossed in a text. Beyond the joy that reading hahkthroug
over the years, reading increases word exposure and critical abggmsaed with
comprehension. My goal was to provide students with skills that would provide
opportunity in the future. Urban fiction, despite its controversial content which

contains sex, violence, and drugs, amongst other exposures, is a form of text that
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provides this aesthetic reading experience for subscribers that can holpefiiiyed
with aesthetic reading experiences as well as critical inquirydimeacent African

American females.

Introductions

| began interactions with the participants with the understanding thattédva
to center students responses to an urban fiction book of their choice. Although there
were a variety of methods | could have chosen to center and solicit tbasesof
participants, | ultimately decided to engage with participants inratiites circle.

Clark and Holwadel (2007) write, “many teachers look to literatureesitd assist

them in creating a positive learning community as well as to provide a cémtext
engaged student directed, and meaning-making literacy experiences”(pledge

see chapter three for more in-depth descriptions of literature circles. inthat |

was an outsider and unaware of the classroom and school cultures of my participants
| felt that this technique would create a space for respectfully emapitage voices

and perspectives of participants. Further, | felt that literature cinoteats would

help me to create an intimate space where girls felt comfortable hodiestiguing

and expressing themselves about issues presented within the text.

My attempts to establish community within our group began with seemingly
simple introductions. Each of the participants told me their name and provided me
with one random and often unknown detail about themselves. | learned, for instance,
that two participants eat baby powder when hungry and one ran in circlésve re
stress. Innocent yet funny stories accompanied the random details whiategrovi

me a bit more insight about the personalities of my participants. Some ggtheth
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openly when talking about themselves while others communicated with straight fa
suggesting faint annoyance.

For me, however, my introduction was slightly stressful and more complicated
than | had originally hoped. | could not think of a funny line or a sweet story to
reminisce about with my participants. | was nervous. | had butterili®y istomach
and a silly smile on my face for the duration of our first meeting.

Our conversations took place at 8:00 pm, well after students ended their
academic day, every Monday and Wednesday. | understood that students'
participation was an unaccredited and unpaid after school activity thabehed
upon their personal and leisure time. With this understanding, | wavered about how |
wanted to be perceived by students. Hence, | overcomplicated my introduction.
Based on their comments from pre-interviews, | did not want to be viewed as one of
their teachers. They often referred to their teachers as beingjetbarental or
aloof about leisure reading interests and practices. | also did not want eweel \as
a peer. Relying on my previous experience as a teacher, | understood the importance
of being a figure of respect. | perceived this as meaning that students wiamd lis
and speak to and with me in ways that suggested they valued my thoughts, even if
they disagreed. | aimed to be a figure that moderated and focused conversations, but
not a teacher, as | feared that would deter participation. Further, | wasarenof
the fact that | was entering the space as an outsider to the school whlbunas
unaware of dynamics between students and teachers. This was a positive and a

negative. Based on my adult status, students may have linked me with other adults at
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the school. With this knowledge, | settled on asking students to call me Mrs. Simone,
a combination of the formal and informal ways that | wanted to be viewed.

| believe we created a respectful community amongst ourselves. Although
students often spoke over one another when conversing, interrupting eachothers
thoughts and smaller conversations between two students would erupt within larger
group conversations, | felt as though our interactions were positive. | quickly
understood that these behaviors signaled participants’ enthusiasm for respadding a
engaging with thoughts expressed by other students about the text.

Sessions typically began with me reminding students of the major points from
our previous conversation and asking if | overlooked any important talking points.
Then | would ask the discussion director to moderate our conversation; | modeled this
during our preparation sessions which are further detailed in chapter 3. The
discussion director would either begin by presenting her own findings or ask
volunteers to share their thoughts. With this said, | was not a silent participealy
taking notes. | would ask questions within our circles, especially around topits that
hoped the participants would further critique or around comments that | was curious
to understand. With that said, | was not the leader of our conversations.

| believe that privileging participants responses, instead of my own voice,
contributed to the manner in which girls interacted with me. | respected and valued
their voices and they, in turn, were respectful of and responsive to my questions and
comments. The evidence of this is seen within post interviews where each of the
participants suggested that they would like to engage in similar conversatibns wi

their current English teacher and asked that | return during the next acydamic
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continue our discussion group. This, again, suggests that participants were

comfortable and benefited from our interactions in various ways.

The Participants

Each of the six participants demonstrated similarities and differesldes
with regards to their literacy interests. In this section, portraits of @abe
participants are provided to enhance the readers’ understandings algpusthe
responses. Contrary to popular assumptions about the singular reason why adolescent
African American girls engage with urban fiction, participants each ddratecs
different reasons for engaging with the genre. Further, conversations with
participants revealed how their views of reading influenced their conospif
themselves as readers and as literate individuals. This is important, hawever
introduce the participants here to provide greater context for our interactiors whic
will be described later in the chapter.
Alexis

Alexis loved to read. She prided herself on reading quickly and actually
laughed when | ask her how long it took her to read novels. Within a day or two, she
commented, she could easily read a 300 page book. “Reading and stuff is just easy to
me. I'm supposed to be a good student. My parents expect that | do my best to have
more than them. So, | am a good student. It's pretty easy though” (4.29.2008).
Although she struggled to identify her favorite book, citing “it's too hard”, she
referenced the booknd Then There Were Noriy, Agatha Christie. Alexis
explained that this book was a mystery that involved identifying a killer amangst

group of friends; the text was first published in England in the 1940's. This detall
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suggested to me that Alexis also enjoyed texts that did not predominantly feature
images of African American life. Also, | assumed from this comnteitAlexis was
not motivated to read simply based on the fancy colors or interesting pictures that
often adorned the covers of young adult novels.

English was her favorite subject at school, largely because she enjeyed th
books read. She did not, however, enjoy reatagbeth the play which they were
reading in class at the time of this interview. She explained, “I liked thabptd
didn’t really understand Shakespeare’s words” (4.29.2008). | was somewhat unclear
about how Alexis could enjoy the play without understanding the words of the text; it
was clear, however, that she understood the content. | resolved this curiosity by
considering how my presence may have influenced her response as she may have
been uncomfortable stating that she did not enjoy reading the play. | was ifnclear
she may have felt uncomfortable based on the knowledge that | was previously an
English teacher, if she wanted to impress me, or if she did not want to make any
statements that may have made her seem like she was less than a gadirc r

Although she enjoyed a variety of genres, she gravitated primarilydewar
mysteries and horror books as she cited that she was interested in becoming a
detective for her career. The few television shows that she watched sceceime
and mystery related programs. She reported to enjoying engaging with anoogel
than watching television or listening to the radio. Alexis explicitlyestahat she
came from a home where she observed her mother read books and her father read the
newspaper. Alexis was the third of five children, a self proclaimed "daddy'argl

straight A student. Her father was a police officer and seemingly prides|fiim
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sheltering his children from many of the travails that he observed daily in his
profession as a police officer. Alexis mentioned that she spent a great dewd of ti
reading and spending time with her family.

Despite her father’s reservations, Alexis read urban fiction because “#gtey ju
interest me. | really don’'t know much about stuff like that and | don’t watch TV that
much. So, that’s the next best thing is to read” (4.29. 2008). “That stuff” refers to
Alexis’ conceptions about living in disenfranchised neighborhoods. Although she is
from the same neighborhood as many of her classmates, Alexis distinguiseds he
from them as she considers herself to be sheltered and more worldly. “I'tkenot |
them. | don’t know about getting shot at and drugs and that stuff. | live at home with
two parents. Both of my parents work. They like to travel” (6.9.2008). Alexis
learned about “life in the hood” by reading urban fiction. So, one of her primary
motivations for reading urban fiction was so that she could have more in common
with her classmates who she deemed as having lifestyles that wereeffentive of
those demonstrated within those texts. As such, Alexis read to gain exposure to a
reality different from her own. This suggests that Alexis viewed urbaarfias
authentically representing life within impoverished communities that Hatgpely
African Americans. She reported reading urban fiction, inn part, because she
considered it to be a valid and accurate accounting of life in the hood.

Further, Alexis stated that she read urban fiction because she learndidevalua
lessons from it. For instance, she commented, “Like, | don’t want to have sex until

I’'m married but if it does happen, then | know. In relationships and stuff. They
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[urban fiction books] teach you lessons about what not to do. Like, their mistakes.
You're learning lessons from them” (4.29.2008).
Although a consumer of the genre, Alexis expressed several concerns with the
texts. Unlike other participants, Alexis stated that she was somewhabfonatle
with the explicitly sexual and violent nature of the texts. When asked about her
overall impression of urban fiction, she stated, “It's okay sometimes but sagsetim
I'll be thinking that I'm too young for this kind of book. Like maybe | shouldn’t read
this” (4.29. 2008). Yet, she had read about ten urban fiction novels. Next, she
critiqued the lack editing within many of the texts in the genre. Finakywsts
concerned, at times, about how women were portrayed. She commented:
...the way they sometimes portray Black women in these books is sometimes
bad and it isn’'t something that a girl like me would think about. These girls,
these women actually doing this stuff in real life. It seems like they don’t
think about what they’re writing before they write it or they’re thinking about
it but they’re not thinking about how it effects people in the real world
(04.29.2008).
Alexis was exposed to images of African American females tratadicted her own
upbringing and exposures as it related to her conceptiappsbpriatebehaviors.
While she recognized that “that [the portrayals of women] isn’t me”, shédeved
the possibility that she might one day share some of the same problems fdoed by
characters within the texts she reads saying, “I'm a Black womanoaihdl that

happen to me? Is that situation going to happen to me or pass my way?”
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(06.09.2008). Thus, Alexis used her exposure to characters within the text to draw
lessons from their experiences and mistakes.
Antoniese

Antoniese did not consider herself to be a reader and reported to reading
books from the urban fiction genre to “fit in.” She explained her motivation for
reading when she commented, “Everybody else was reading it [urban fictibof...a
my friends like the books so much. | might as well” (04.28.2008). This comment
originally signaled the existence of a culture of reading within ¢tevd, and her
desire to be accepted. Within our literature circles, Antoniese was often soft,spoke
allowing other girls to speak over her. She rarely disagreed with combyeotiser
participants and when others disagree with Antoniese, she rarely responded. Over
time Antoniese revealed feelings of insecurity about her physicaheppee; she was
the heaviest of all of the participants. Also, other participants within the growig w
refer to Antoniese as “tubby” or “bigguns” when speaking to her. She would smile
and look down or look at the assailant and roll her eyes. Although she would not
respond verbally to a question or comment prefaced by the terms, she never chastised
or condemned her assailants. Antoniese mentioned to me casually, as we walked to
our meeting room for our fourth session, that she had a goal of losing ten pounds
before the end of the school year. Despite her personal conceptions of self, she
seemed to be well liked by the other participants and to enjoy the group. She, for
instance, would rub Monet’s back when it was hurting or volunteer to help find books

or notebooks for our sessions.
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Although Antoniese loved television, Antoniese said that she was easily
distracted. “After like 20 minutes, | can’t read anymore. | don’t know. | jast st
thinking about other stuff. My mind works really fast and | think about a lot of stuff”
(4.28.2008). | was curious about her belief that she could not maintain attention
while reading for periods longer than twenty minutes. The problem with Antasiese’
logic was that she attested to being able to sit and watch television throughout the
duration of her favorite showd.Love New YorlandProject Runwayvere two of her
favorites which runs about one hour each. Although she was able to maintain focus
for an hour long television program, she was not able to maintain her attention with
traditional forms of text. She cited to being able to read urban fiction forlglight
longer periods but having the same problems of not maintaining focus for extended
periods of time. This signaled to me that Antoniese may have struggled to experienc
engagement with text. As mentioned within chapter two, efferent reading defines a
form of engagement that involves the reader making personal connections with the
text while becoming absorbed with the story. This form of engagement typically
results in readers “getting lost” in the text and reading without consciousintase
or surroundings (Wilhelm, 1997). This further seemed to reaffirm her belief that she
was not a reader. Although a non-traditional form of text, Antoniese consistently
engaged with television programs for extended periods of time. There seemed to be a
disconnect between how she and | perceived her abilities. She especigidenjo
watching television programs from which she could garner ideas that tedtiver
creative thinking about design; Antoniese was interested in pursuinges aaran

interior designer. Further, Antoniese read urban fiction books regularly. She read
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about one book a month whereas most participants attested to reading novels in a
matter of days. | perceived that Antoniese viewed her inability to read yjasld
testimony of her weakness as a reader based on the way that she announced her
consistency in reading while comparing it to her peers.

Antoniese had no critiques of the genre during our pre interview but informed
me that she was embarrassed to read the texts around teachers and her mother.
“People might think that I'm bad or something because the covers are kind of out
there” (4.28.2009). Despite this, Antoniese read “because they always keep you
guessing.”

Antoniese was the only child of a single mother to whom she referred as being
“older.” Outside of school, Antoniese spent a great deal of time in church. She
attended Saturday school and choir practice. Unlike other participants, Antoniese did
not spend much time with friends during the weekend. She said that her mother, who
wanted “to keep her out of trouble”, kept her involved in church activities. In fact,
Sundays, she generally attended two church services. Beyond the race of the
characters within the book, Antoniese shared a commonality with the tivet as
disenfranchised neighborhood featured withupreme Clientele&vas reminiscent of
her neighborhood, specifically a project about four blocks from her house.

Keaira

Keaira did not see herself as a reader. In fact, she reported that she read
primarily out of necessity; according to Rosenblatt, seems to read faficspec
purposes which often involve finding answers to questions. Seemingly disinterested

in the conversation, Keaira informed me that she viewed school assigned books to be
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boring. However, unlike in previous years, she had, however, found some of the
novels assigned in her English class in the past year to be interestmga$

particularly attracted to stories that featured individuals who journeyed through
troubling times and wrote about their survival. She commented, “Like we had one on
the Holocaust during that time cause | didn’t know nothing about that. Then we had
one about Africa and society.....I read all types [of stories] where pedpbeltyef

bad situations” (4.28.2008). Particularly, Keaira enjoyed reading biographies. She
cited Frederick Douglas and George Washington Carver as two of her favorite
because “They did things for themselves. They didn’t depend on people to help them
out” (4.28.2008).

She did not have a favorite book but admitted that she read stories, outside of
school, that featured examples of characters who overcame hardship and that these
characters experiences provided inspiration her own life. Keaira did netrsonch
in the interview and looked away as opposed to looking at me when responding to my
guestions. | was unclear if | made her uncomfortable or if she was simply
disinterested in the interview. This was resolved, however, as | got to keawakK
better throughout our interactions within the literature circles. Althougimieca
across as disinterest, | learned that her disposition actually spoke tedreede
nature around strangers. Over time, although never highly energetic, Begamato
speak more, providing greater depth with her responses, and she would occasionally
smile.

When considering why she read urban fiction, in particular, Keaira felt that

the “situations seem real” (4.28.2008). Keaira viewed urban fiction stories as
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authentic representations of life. The characters, their dilemmas, and thei
personalities were reminiscent of what Keaira deemed to be real. SHealheci
connected with the characters and situations that dealt with independence and
hardship. Keaira stated:
Like the people in the book that go through hard struggles that people do all
the time. But then it's more descriptive and you can imagine how they feel.
Like getting kicked out of your house. Like | got kicked out of my house
before. But then | was hurt and stuff. | didn’t feel like | had no place to go
cause | got family and friends. But then the people in the book, that's how
they felt because they was separated from their families and they didn’t have a
lot of friends. And then, they had money problems. So, they felt like they had
to sell their bodies. It teach you life lessons and stuff. (6.4.2008).
Keaira was motivated by urban fiction because it provided a guide, of sorts, a how t
overcome difficult situations. Some of these situations were reminiscent of he
personal experiences. Keaira felt that urban fiction was “entertainirg aibo
teaching something” that was applicable to her life. Keaira hailed frongke si
family home, lead by her mother, who Keaira described as often being overghelm
by her responsibilities (6.4.2008). Her mother maintained a job as an admumstrati
assistant while raising two daughters. Keaira spoke of a having a riglathoe
relationship with her mother.
Further, Keaira felt that the authors of urban fiction texts were to \ugte t
stories in ways that readers could learn from them. She said, “They [wtiam fi

authors] see their environment and it makes them want to express it and how they see
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life and how they feel about it or let people know what's going on” (6.4.2008). She
admired the authors for being so willing to expose their stories to beneftrsdike
her. She believed they wrote these stories so that readers could avoid the mistakes
the characters in the text. She said that “not everyone knows how to stay motivated
no matter what happens in their life and not let the bad events just stop them from
going on. You see [in urban fiction novels] how you can stay motivated. You see
where they make mistakes and you don’t want to become like them” (6.4.2008).
There were, however, negative aspects about urban fiction, according to
Keaira. She did not always agree with the representation of women within the texts
as they typically end up involved in some sort of activity that is degrading or
humiliating. She recognized, however, that “some women do do stuff for them to be
characterized like that [derogatory ways]” (4.28.2008). Based on these s$eshieg
typically chose not to read urban fiction books that feature partially clothe@mvom
on the front cover. “I don’t read books that are really like that. They don’t really
have naked women on the front” (4.28.2008). Keaira stated, however, that she would
remove the cover of a hardback book if it featured a picture of a partially dressed
woman on the cover. She commented, “I just don'’t like looking at that. Women
don’t have to look like that” (4.28.2008). Further, she cited that urban fiction “can
portray people negatively. Like makes all of that race or culture skerhét.” She
believed that individuals with which this perspective were shortsighted, beta&use s
believed that generalizations about an entire race of people were inapprapdiate
unfounded. She commented, “If it was true, then there wouldn’t be no body in school

trying to get an education. It wouldn’t be no African Americans coming up in the
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world. No black person would be running for president. We would just be all. We
wouldn’t be nothing for ourselves” (4.28.2008). Keaira was my only participant to
reference race during the pre-interviews.

Jonelle

At fifteen years old, Jonelle did not consider herself to be a good student or
reader. She attributed her B/C average to the fact that she, like Antogetfd, “
easily distracted”. She did not enjoy reading. She stated that “it's sothiagy
that | need to do so | can just sit down and read just a chapter so | won't get
distracted” (4.28.2008). She spoke a great deal about the impact of distractions upon
her reading habits. Yet, she selected books for leisure reading that artemot of
associated with the habits of adolescent African Americans. Jonelle badsaty
about topics that enhanced her knowledge of history and individuals overcoming
hardship. Her favorite in-school readings for the year Wa@shimaandEverlost
Hiroshima tells the story of six survivors of the atomic bomb dropping, an event
within World War Il andEverlostinvolves the stories of a boy and girl on a quest to
understand death. Both were texts she independently chose within her school library;
she read both texts entirely.

With magazines, Jonelle preferred to look at pictures instead of reading
passages. She referend¥drd Up a magazine dedicated to popular African
American youth culture, as well as a variety of hair magazines aghaekengaged
her leisure reading interests. While she realized the importance ofdixep
engage with texts in any environment, she struggled to experience efferent

engagement, or becoming lost in the storyline and making connections between her
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life and those experiences portrayed, with in-school texts especially. \\dgmeaks

to choose a book from the library for sustained silent reading time in classeJonell
gravitated towards non fictional genres. “I like a lot of informational texpsckliup
books like abstinence or like real life troubles like really informational books”
(4.28.2008). Jonelle was interested in stories and texts where she learned about
different aspects of life which informed her personal experience. She coutdnhot t
of the title of a favorite book or reading.

She preferred in-school book assignments that were read aloud as opposed to
those which had individual reading assignments; this helped her to maintain attention
to the text. She, complained, however, that some of the in-school textdalketh
featured complicated vocabulary which was an additional distraction for her.

It's really complicated to read and with the complicated reading, itttioar

understand what he is saying because every word is different; every word

refers to something else or it can refer to two different things. It's ldrga

with trying to figure out what he’s talking about, you got to be able to

pronounce the words that he’s saying. So, all of that just taken into effect just

makes me not want to read it. (4.28.2008)

Jonelle spent very little time watching television. Her father, who vgadlye
blind, removed all of the televisions from their house to inspire more family
conversation or more interest in reading for Jonelle. She stated that her medlder “r
all the time. She read everything.”

When she did read books outside of school, Jonelle often read urban fiction.

She did not learn about the genre until she began the school in seventh grade where
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“Everybody was reading it.” As such, she borrowed a book from a friend,
Contagiousand continued to read books from the genre. She characterized the genre
as “out of the box, real life, explicit.” She enjoyed urban fiction becauseiki¢'s |

you don’t have to do a whole lot of soul searching to figure out what they're trying to
say. Like the meaning of the books and the themes come across easy” (4.28.2008)
The language and dialogues included within the text make it easier for her to
understand the storylines.

Although she did not see herself as relating to the texts personally, she valued
that urban fiction featured topics “that you wouldn’t normally see in any other book.”
These topics include sex, violence, and drugs. She recognized, however, that these
controversial topics are often present within the texts read at school, however, the
language used to describe them are more abstract and less accessible.

They [school texts] say it [taboo topics] in another way so after the fact you

go back to your teacher and ask and they’ll be like yeah. But when you read

it, it don’t make any sense. So, you never think of it as that way. In

Shakespeare they say, no man born of a woman, or something like that. You

just wouldn’t think of it. You wouldn't take it as literal. (4.28.2008)

Based on confusion about the terminology used, Jonelle was deterred and confused
by some school texts.

When looking for urban fiction titles to read, Jonelle typically did not pay
attention to the covers of the books because “The cover can sometimes throw you off.
The bookContagiousthe man had blue eyes. But the book ain’t talk nothing about

no man with no blue eyes. His eyes was dark brown. And he was a car salesman”
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(4.28.2008). As such, she focused on the title of the texts. She gravitated towards
books that featured titles that indicated that “the story has a point.” For msséuec
recently readdaddy’s Little Girlassuming that the story was going to be about
relationships. Keaira suggested that urban fiction has helped her readsg skil
because, unlike school texts, she actually reads and finishes the books

Monet

Monet viewed herself as a prolific reader. Although she loved to read, she
was not interested in engaging with school based texts in her leisurelteneas
primarily interested in reading urban fiction books. Monet had read more urban
fiction titles than any of the other participants. Although she could not remember an
exact number, she suggested having read over seventy five titles. Monet did not
speak about watching much television or even reading magazines as other
participants suggested. Her primary literacy interest was urban fictibmough her
favorite author, Zhane, writes erotica novels, Monet prides herself on pyimaril
reading urban fiction. Monet was the only participant who had no critiques to offer
about urban fiction.

Monet cited that she was disinterested in the books read in school and went on
to fault her teachers for not allowing more time to read leisure textass. cMonet
openly acknowledged reading urban fiction as a means of learning about sex and
relationships. She believed that speaking about sex could be empowering, especially
for females. References to sex were part of the appeal of her fawuthite.aWhen
referencing Zhane’s decision to emphasize sex within her writings, Monet

commented, “She writes because she loves it and she feels as though women lack se

112



in a certain area in their life and it needs to be talked about. She feels as though ever
single race and size [person] also should be” (4.29.2008). Monet felt that a lack of
acknowledgement about sex was, in fact, harmful. She also confessed that while
many adults, especially teachers, were disinterested in acknovgexdgdent
curiosities about sex, students still maintained their curiosities.

Monet, who was pregnant during the study, distinguished herself from many
of her friends in school and considered herself to be mature and differenégatds
to how she interacted with boys. She spoke about the importance of women taking
control of their lives and not allowing men to be so controlling and dominant. “Some
of these girls will do anything for a man. It's like they’re not worth amghinless
there’s a man there to make them feel good about themselves” (4.29.2008). Monet
attested that she considered herself to be wise based on the observations of her four
older brothers, who also lived with her and her mother, and their interactions with
females and based on conversations with her mother. Monet suggested that she had
open conversations with her mother about ways of behaving around males. For
instance, Monet mentioned the importance of females not “chasing aftebthase
and “doing everything for those boys”, a lesson she learned from a convers#tion w
her mother. She also mentioned that she did not have a relationship with her father
and rarely interacted with him so he did not serve as a model for her. Further, unlike
other participants, she maintained a relationship with the same boyfriend since

elementary school.
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Tamia

Tamia was a "talker not a reader.” She excelled in school, she claimed, by
consistently participating in class discussions. In fact, her raspy vaoeudspoken
nature, according to Tamia, were what most people will remember about her at
school. Although she prided herself on excelling in her English class bec&se “it
easy. All you have to really do is participate in class,” she insisted thaasheotva
reader. In fact, she reported that she rarely finished school texts, even theke that
enjoyed reading. She commented that she easily “gets lost” when readirigliand “
behind,” after which she typically stopped reading.

While she liked the stories dfacbethandOedipus stories assigned this year
in school, she still struggled with the texts and did not finish either. She said that the
language used was a major barrier for her. “It was so hard to understand the
language, even the modern version. It was so hard to understand” (4.29.2008). She
preferred to read magazines likssenceindJetrather than books in her leisure time
outside of school. She says that she most enjoyed learning about “Black people that
are making money” (4.29.2008). Tamia mentioned, however, that she used to love to
read in elementary school when she commented, “When | was in second grade, | was
reading on a fifth grade level. | was reading big books. When | was in eleynenta
school, | liked school a lot and I liked reading and I liked math” (4.28.2008). The
few books that she engaged with at the time of the interview were more fictesh bas
texts that “seem real” and somehow related to issues or events in hel like. stuff

that | can relate to. Like, | can picture in my head like a movie thageesting.
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Like, I don't really like somebody falling in toxic waste and turning into seweif
and stuff like that” (4.29.2008).

Tamia came from a home and a community where many people around her
read urban fiction. Tamia was a self espoused "spoiled girl" who was the ddly chi
from a single parent home that was led by her mother. Tamia reported that her
mother was comfortable with her reading whatever pleased her, incluterg u
fiction. She said she was originally introduced to the genre by her best friend in
elementary school. Despite criticisms about the genre, Tamia commented:

...Iits entertainment for you. | really think that video games are bad. But, its

boys inside playing video games instead of outside on the street doing what's

in the video games, which they could do. But, if they're inside playing it, then
they not outside. Watching music videos and stuff like that, everybody say
that's bad. But then at the same time, watching it and reading it is the less

time you spend actually doing it. (4.29.2008)

For Tamia, reading urban fiction served as a distraction from engagjing i
behaviors of characters within the text. She is able live through characters
experiences as opposed to “getting into trouble”. In conjunction with the texts
serving as distractions for her, she also said she learned from the books.

Some urban books, like Zhane, that’s just sex and stuff. Some of them like,

ShiestyandDimepiece was like about betrayal and watching who your friends

is. Like a lot of them do have lessons to it. Characters go through a journey.

They have life changing experiences and stuff like that. (4.29.2008)
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Beyond escaping from her own reality and experiencing those adventures of the
characters, Tamia learned from the mistakes of characters featured.

Despite enjoying reading urban fiction texts, Tamia took issue with the book
covers as well as the portrayal of female characters. As for the book cbeers, s
commented, “You know the hard back cover, I'll take that off sometime. That's only
sometimes if the cover is just too much. | don't really like every time | these
book and look at it, | don't like that” (4.28.2008). She rebuffed the derogatory
images of women dressed or presented in demeaning ways on the cover. Tamia
further critiqued the representation of the protagonists as always hagh¢ea |
complexion, which, coincidentally, was very different from her likeness. She
commented,

All the girls in the book, they all got a nice shape. They got big butts and big

breasts. They're all light skinned and long hair. They don’'t have a scar. No

broken nail. That's the only thing that makes it hard to relate to sometimes.

Now, | try to imagine, put my own flaws to them because | don't like to

imagine the same girl every time. (4.28.2008)

Tamia attempted to and did in some ways, relate to the characters that wer
prominently featured within the urban fiction tales. However, how these oraract

were presented pose an obstacle for her in doing so

Discussion

While the participants' responses to their interpretations of the text are
examined further in the next chapter, overall, they speak to the power of pmr@pti

it related to participants self conceptions as readers. Two of the particidlanis
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and Keaira, both viewed themselves as readers as they read a multitude thiatex

were deemed “acceptable” in schools. The other four participants did not view
themselves as readers as they did not particularly enjoy readinigoiol$exts.

Tamia, however, viewed herself as a good student based on her ability to
communicate through speech; a good student was not the same as a reader, however.
Those who enjoyed in-school texts viewed themselves as readers and those who did
not neglected to view themselves as readers. Jonelle, Antoniese, and Monet did not
consider themselves readers although they voraciously read urban fiction, mech mor
than the other participants. | also learned from students about how their teachers
chastise them for reading urban fiction texts during free time within tlassrdoms.
Finally, | learned that participants have various reasons for engaging with urba

fiction. While Alexis reads to understand what she perceives to be “hood life”,

Monet reads to learn about sex. Tamia, Keaira, and Jonelle, on the other hand, read
as a distraction from their own lives as well as to learn from the mistakes of
characters. With the exception of Monet, participants suggested that they are
motivated to read urban fiction to engage with aspects of the text beyond the sexual
and violent references. Each seemed to read urban fiction to learn about life and how
to make good choices.

Another important finding that surfaced from interviews was that a culture of
reading exists around the reading of urban fiction in the school where patcipa
attended as well as in several of their communities. In other words, ah@fspec
social membership at this particular research site involved adolesceranAfric

American girls reading urban fiction. In my own middle and high school experienc
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a new pair of tennis shoes or wearing a particular brand of jeans typicaligigut
acceptance within the popular crowd at my school. Participants, howevemcetere
that popularity and acceptance was marked for girls, in part, through the refding
urban fiction texts.

A Portrait of Our Coming Together

The Happening: Facilitation of Our Discussions

Our first meeting lasted 90 minutes and | felt that students’ attention
wondered drastically after an hour or so. | arranged 8 chairs in a smalliciec!
room across from the principal’s office. This seemed to be a space where meeting
with large numbers of participants would gather; it was not a regular classrooen whe
students normally met. As we met late in the evening, no administratorstersgac
for that matter, were present. As such, students were able to speak without being
overheard or interrupted by school adults. After we practiced our roles whilegie
a music video and a snippet of a reality television show, students chose the novel that
we read together within our literature circle. Although students suggetted ti
which they had all read such Bach, The Coldest Winter Ever, A Hustler’s Wife
Bitch Il, andBe More Carefylto name a few, students ultimately settled upon the
text Supreme ClienteJex book that only Monet had read. Monet spoke for several
minutes about the merit of the text, promising that others “won’t want to put it down.
| swear.” She referenced the twists and turns in the storyline and how the mai
character was “so boss.” While she made a compelling argumeifoeme

Clientele the group decision to read this book provided insight into Monet’s position
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among her peers; she was outspoken and a leader. We concluded the session by
creating rules for participating within the literature circle. This inedl

1) making respectful comments to one another

2) critiquing ideas and not the individual making the idea

3) reading the required sections

4) responding in the journals provided

5) missing no more than 2 sessions.
These rules were written on the same piece of paper that contained descopti
various roles. These rules, as well as students’ roles, were posted on a wall beside
our circle of chairs.

Although the girls seemed more comfortable with me and less hesitant to
respond and talk after our first session, | still felt like an outsider. #pthint | had
interacted with them during an information session, a session where | was availabl
when parents dropped students off, and our pre interview. | began to understand that
participants were analyzing me. Yet, | was still a stranger. In a pestiew, Alexis
commented, “I wanted to learn from you. You're an adult. | figure you've had
experience with this stuff and you seemed like you were okay to talk about it.”
Students may have been just as intrigued with my responses as | was with their
thoughts. However, | did not feel like the students understood that my goal was not to
condemn their reading of urban fiction until four or so sessions had passed.

During our second meeting, | handed out a personal copy of the text for each
student. Before reading the text, students and | forecasted the storylid@bdke

picture on the cover and the summary of the story featured on the back cover. The
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front cover features a topless lighter complexioned man sitting on a couch. A light
complexioned woman is lying in his lap looking away; she is dressed in jeans and a
bustier. After making predictions, we read the first page of the text togethe
Students then selected roles. | read the first paragraph aloud and asked &iudents
make different predictions based on the short reading. | then asked students to read
the next page independently. Based on their roles, students responded to the text.

At the conclusion of the second meeting, students decided how many chapters
they wanted to read prior to our next meeting and which chapters would be read in the
sessions that would follow until the end of the book. They settled on three chapters
per session. Considering the limited days left prior to the end of the schoohgear, t
students decided to meet twice a week.

Despite our rules, during our second meeting, | noticed that several students
neglected to bring their journals, citing that they had either not writtennm dinéhat
they did not need them because they had remembered their responses to tkedext ba
on their role. This trend was repeated in the next two sessions. To addrdss this
originally asked students to take the first ten minutes of our circle totrafidonrite
their responses to the reading in their journals. This was followed by uncdstdorta
moments with students writing briefly and then staring around the meeting room. |
found it very difficult to motivate students to write their reflections. Ag the
participation was voluntary, | found myself in an arduous situation. | was curious to
understand students’ literacies around urban fiction; this included their speedh as we
as their written thoughts prior to our conversations. The journals were designed to

help participants: 1) to prepared contributions and thoughts about the specific
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chapters that we had decided to read, 2) to consider their thoughts about the reading
section prior to being influenced by the group, and 3) to provide an opportunity for
me to compare responses before and after group meetings, to consider theainfluenc
of our interactions within the literature circle on their outlooks. During the third
session, however, Alexis asked if we could merely discuss and not write responses
Interestingly, in the post interviews, students spoke about the importance o writi
down responses to stay focused within discussions. This was strange to me
considering that the participants unanimously agreed to eliminate the writing
component of our literature circle meetings. Apparently, even thoughipants did
not want to write down their responses, in hindsight, they understood the value in
those responses in helping to keep our conversations focused. While | recognized the
significance of having students write down their thoughts prior to our meetings, |
wanted them to remain engaged in our meetings so | agreed to eliminate tlaésjour
This further illuminates the power dynamics within our interactions and derat@sstr
the role of the participants’ in structuring the work of the group.

| was critical of some of the images in the text and over time, studentsdecam
less defensive about and seemingly more open minded about critiquing the images
presented within the text. At the outset, students seemed to feel the need to defend
the images presented within the story. Tamia, in fact, was the only student who spoke
critically about the images within our first four sessions. Others attdrtpjastify
the behaviors and responses of characters. For instance, when consideringawhethe
not Zya was an ethnical character, Monet cited, “what does morals have to d@ with i

She just is who she is. There’s nothing wrong with that. She’s surviving”
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(04.29.2009). During our third week (after about four sessions), participants began to

demonstrate more critical analyses when speaking about the text. thiéimileomfort

level with me likely contributed, students appeared to begin to understand st | w

interested in them analyzing and justifying their thoughts about the text. At the

beginning of every meeting, | would review the major discussion points from the

previous discussion and ask students to clarify their thoughts based on questions that

arose as | transcribed. At several points, the students and | listened to portn@ns of t

previous meeting. | wanted to show students that my goal was to understand their

perspective while still pushing them to be critical of the text. My origiloacern

was that students would not read. The problem, however, was keeping them from

ahead. All participants, except for Jonelle, finished the book within one week.

Keaira mentioned that she missed lunch and her recess for a day so that she could

finish the text. | struggled sometimes to ensure that students’ comment®ovesed

on parts of the text that were assigned for that day and dedicated the finsinfieies

of our conversation to review the major events within the assigned chapters.
Students typically were required to leave their “free time” to pp#tei within

our circles. While students were reminded about our meeting and ushered in by their

evening counselor during our first meetings, the course of the study, students

organized themselves without the assistance of an adult and greeted me at the door of

the building where we met. Student participation varied daily. Antoniese, Alexis,

Tamia, Monet and Jonelle attended most sessions. Keaira’s attendarbe mast

inconsistent. Tamia missed the first two sessions as she was ending her
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responsibilities as a cheerleader and Monet missed the last two sessionsegmehe
experiencing complications due to pregnancy.

In each session, each student had the opportunity to contribute if they chose.
They generated conversation points, although | also had questions based on the
previous conversation. Each student, however, spoke at least once during each
session as dictated by their assigned role. In my second analytic mieicio was
written after meeting with participants for six sessions, | refteabout the feel of
our interactions when | wrote, “It felt like a conversation between college students
than that which | would have normally had with my students when teaching”
(reflective journal, 4.29.2009).

Over time, | think participants viewed me as someone interested in genuinely
seeing them succeed and do well in school. Based on our interactions, | felt as though
| transformed from a researcher and stranger into a mentor of sorts to twitemts
felt they could express their views. In the end, students asked if | would and could
return and continue to work with only them. | continued to build rapport with
students and creating environments where students would feel comfortableibyg s
food at sessions. Also, | spoke with students about concerns they had in school.
There were several instances where | returned to work with students, on dags whe

we did not meet to assist with homework assignments.

Voice

Despite my role as moderator, the students held a great deal of power in our
interactions based on that fact that their experiences and understandings were of

central focus. Observing how students negotiated this power provided insights into
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their literacy strengths. For instance, two students, Keaira and Aledianleaen
attendance during the first two weeks of the sessions. However, Tamia and
Antoniese were consistently present. Understanding the importance of theg voic
and perspectives within our discussions, Tamia and Antoniese mentioned in post
interviews how they spoke with other participants about conversation points from our
discussions and how participants’ perspectives were privileged. Tamia express
how she was able to talk about issues that she was unaccustomed to discussing with
adults at school when she commented, “You [Simone] didn't like judge us or nothing.
We got to talk about what was important to us and not what was just important to
you” (6.4.2008). The power that they had to create and direct our conversations
motivated their participation. “I'm going to talk about what | want to talk about.
There’s no test or nothing. | get to think. It's like I'm the teacher” (5.29.2008).
commented Monet. So, although they were not obtaining credits towards graduations
or monetary compensation, participants had the opportunity to exercise theiramices
their exposures and perspectives made them experts and motivated themhateontri
to our literature discussions. As students became aware of their poer@iaatte
increased.
Summary

While | describe how we built relationships and a community of sharing and
support in our literature circles in this chapter. In doing so, | saw the power of
privileging the voices of participants within our interactions. Although aggtraat
the beginning of this study, when | centered their choices and reactions, patsicipa

privileged me with their voices. Unlike how they describe their classrooms&-and i
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school reading assignments, participants seemed to positively respond to having the
opportunity and responsibility of crafting conversations based on their interactions
and interpretations with the text. However, my presence and role within our
interactions also influenced participants’ responses. Their perceptions of how |
viewed their responses as well as their general engagement wihpreane
Clienteleseemed to result in participants’ flexibility and comfort for presenhiag t
perspectives, especially with regards to those taboo conversations detdisgxy

drugs, and violence.
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CHAPTER 6: CRITICAL READINGS

In many ways, girls are inconsequential. Due to their youth and gender, girls are...
relegated to an inferior place in American society because of the strength of the
cultural stereotype that girls and their culture are insipid and insignificant, unworthy
of close attention (Inness, 1998, p. 1)

As a means of understanding participants’ engagement with urban fiction, this
chapter present their thematized responsesipoete Clientele These responses
provided insight into why these adolescent African American girls exbagh
urban fiction and how they processed messaged from the text. Brooks, Browne, and
Hampton (2008) write that the “documentation of the everyday experiences of
contemporary African American girls remains remarkably scant in stbomies,
book stores, and the households of youth from all ethnic backgrounds” (p. 661). As
such, conversations abdbtipreme Clientelserve as a window, of sorts, for the
research community, into the lives of six adolescent African Americtnagid their
interpretations about and applications of an urban fiction text. This chaptersaddres
the research questions,\&@hat elements of texts do adolescent African American
girls select and discuss and what is their significanbg@¥hat are the
interpretations of adolescent African American females of urban fiction texts?,

How, if at all, do participants relate the texts to their own livas@ d)How, if at all,
do conversations about urban fiction texts with peers and an adult facilitator
influence how participants make meaning of the texts?

The most salient themes that arose within conversations Sbprgme

Clienteleemphasized 1) gender roles and beauty, 2) relationships, and 3) sex.

Throughout each section, students’ direct responses and summaries of respanses wer
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used to characterize their engagement, response and meaning making while
interacting with the text. Their responses were analyzed through gbtivesey

techniques where themes from individual transcripts were categorized and built upon.

Gender Roles & Beauty

Conversations revealed that participants engaged with the characters in
complex ways, especially those related to gender and sexuality. Kejoes from
conversations were steeped with the participants’ curiosities and exgisrafi
behaviors associated with African American womanhood and beauty. | discuss
beauty within this findings section about gender roles because participantsetiscuss
beauty attainment as though it were a natural part of being female. Tlousstha
about the connections students made between beauty and womanhood fit most

appropriately within a larger conversation about gender roles.

Black Beauty & Femininity

Conversations with participants revealed ®apreme Clientelpresented
ideas that resonated with participants’ own personal perceptions of béaaiing
good” was expected for a woman as this was how she attained and maintained the
attention of a man. Despite her role as a “ruthless drug kingpin,” a profession,
according to participants, often associated with males, Zya’s behavioogléefd
about maintaining a feminine appearance were largely aligned withipantis’ own
conceptions of presenting oneself as feminine. Zya heavily emphasized “looking
good” and being attractive to her boyfriends. This involved keeping her hair done,

wearing expensive and coordinated clothes, having manicures and pedicurdls, as we
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as wearing makeup. Monet commented, "Boys don't have to do anything but put on a
white t [t-shirt] and leave out the house. Girls got to go through so much. Boys got it
S0 good. It's so easy for them" (5.5.2008) Beauty according to Monet, but agreed
upon by other participants, was a responsibility for women who were interested in
attaining and maintaining the attention of males.

The presentation of Zya as effeminate and “well kept” defied most
participants’ notions of female drug dealers while simultaneously reitigig
conceptions of being female, as mentioned above. Participants spoke of female drug
dealers as looking “boyish” and “thuggish” which included wearing baggy clothing
(“definitely nothing that shows off your body”), donning hair styles that werelglos
cropped or some form of hair twists like cornrolls or dreadlocks, and having
dispositions that were “rough.” Contrary to this perception, Zya was presented in
ways more closely aligned with participants’ “ideal” conceptions of bieimgle.

Tamia described the contrast when she smiled and commented, “Dougfemdse|
drug dealers] be looking like boys. But Zya and Anatri are like really on top of it.
During the court trial, the newspapers are like comparing who is the best dressed.
One is wearing Gucci and one is wearing Dolci Gabana or something like that.
They're on top of it always” (5.12.2008). As Tamia cited with what appeared to be
admiration, participants also seemed to strive to be “on top of it” and "look good."
With the exception of Antoniese and Monet, participants came to our sessions with
their nails manicured and painted with intricate designs. All of the partisipant
donned hair styles that involved complex hair braiding or time consuming

maintenance, a feature aligned with descriptions of Zya within the text. Tkey, |
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Zya, seemed to devote a great deal of attention to distinguishing themselvas in the
physical appearance, even though the school required students to wear uniforms.

When justifying the work associated with staying “on top” of one’s
appearance, Jonelle commented, “What woman doesn’t want to look good? That's
what you supposed to do. If not her, someone else will be ‘looking right’ and get the
boys” (5.5.2008). Looking good, for participants, was associated with attaining and
maintaining the attention of a male; they did not describe being effenainateell
kept as self motivated but rather as inspired by males. This was significhat it
spoke to potential reasons why participants engaged with urban fiction.

On some level, the protagonist was presented, based on her appearance, in
ways that were aligned with the participants’ views of how they would ideallgimres
themselves; participants connected with Zya through mutual views aboutapyeear
They associated femininity and looking good with expensive clothes and expensive
self maintenance, as these forms of maintenance achieved attention fr@am imale
this respect, participants’ perceptions of beauty were reinforced by theBased on
the professions of their parents as well as the high percentage of studeintagec
free and reduced lunches at the school, | assumed that most of the parteop&hts
not afford to wear the name brand items that Zya donned throughout the text.
Through this reading, they were able to experience “high living” vicariobsbygh
the protagonist. High living included looking good, which appeared to be important
and desirable to most of the participants.

| liked that the book presented women as characters with intelligence and

power and not just as girlfriends or secondary characters. As particigadisrcmy
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experience, often men were presented as being drug dealers. With this said, the
female protagonists were not the ideal presentation of African American wa@men a
successful and contributing members of society. Understanding the negatsvmway
which African American women had been negatively presented within the,rhedia
hoped that participants would have taken note of this. | wanted participants to
demonstrate critical literacy when interacting with the images of ¢dmeem within
this text and question why the authors chose to present the protagonists as drug
dealers and murders. Instead, participants emphasized the appearances of the
characters and women'’s responsibility in maintaining their phygipeaaance
(reflective journal 5.12.2008).

| addressed this frustration by asking probing questions of participantasuch
“why did the authors choose to make Zya a drug dealer instead of a person with
another profession?” and “is she believable as a real person?” | also wrgte in m
journal. | resolved my frustration, in part, by reminding myself that partitspa
responses were helpful in understanding how to potentially use urban fiction in the
future to help readers challenge marginalized representations of Africancam

womanhood.

Black Beauty & Skin Tone

Although we began a dialogue about skin color during our first literature
circle, students repeatedly emphasized skin complexion and physique throughout our
sessions as it related to their conceptions of beauty. | asked students to consider
which famous actors and actresses should play the roles of the charatiees fea

within Supreme ClienteleFor Zya, students cited lighter complexioned African
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American females. When questioned about this, students contrasted their conceptions
of Zya’s appearance against that which was presented within the text. WWfaeed

was that participants’ conceptions of attractive African Americarafes were those

who were able to attain the attention of males. Coincidentally, these women were
lighter complexioned and had voluptuous bodies.

When considering the representation of beauty within urban fiction texts,
Monet commented that she generally envisioned the characters within urban fiction
texts as being lighter complexioned, regardless of how they were descrimed. S
commented, “...every time that | read Zhane books, | always picture the wamen a
light skinned. Every book, she’s like honey colored or caramel...With the big butt”
(5.5.2008). Even when descriptions differed within the text, Monet attested to
envisioning lighter complexioned characters with voluptuous bodies as she adsociate
this image with beauty. The protagonists, according to Monet, were alwayseauti

| was quite frustrated by what | perceived to be Monet’s perception oédight
complexioned women as being beautiful. Monet looked very different from the
descriptions of the “beautiful” protagonists in urban fiction texts as she thadker
brown complexion and hair that was not "fine" or long or blonde, like Zya. | was
unsure if Monet saw herself as beautiful in comparison to those images promoted
within urban fiction (reflective journal 5.5.2008). This idea, however, lent credence
to the idea that Monet engaged with urban fiction to live through the protagonists’
experiences of being beautiful. She never explicitly stated to me, howeveahehat
did not view herself as beautiful or that she made a comparison between her

complexion and appearance of the characters within the text. Despite my earnes
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desire to challenge student comments, | remained conscientious that mgtresesar
not an intervention but rather an exploration. As such, | addressed student comments
like those related linking lighter complexions with beauty, by asking questions suc
as "why do you think beauty is connected with having a lighter complexion?" or "why
do you feel this way?" Often, students would not have a response and simply redirect
conversations.

Explanations, however, surfaced throughout conversations. Participants
believed males were attracted to lighter complexioned females asedepithe
following exchange:

Jonelle: Boys only like light skinned women.

Monet: If we were walking down the street with Tyler (a friend not involved

in the literature circle), the boys would talk to Tyler first because $igats

skinned. She’s like real pretty.

Antoniese: She stands out more cause she’s light.

Jonelle: | want boys to talk to me but I'm not that. (5.5.2008)
Here, the participants discussed light skin as an asset that garnegezhtiest
amount of attention from males. Monet commented, “Boys like more lighter girls but
they only like darker girls because most of the darker girls have all thelfogdu
could just be watching and you see a group of darker girls and a light skinndukegirl, t
boys would talk to the light skinned girl” (5.5.2008). In this comment, Monet
revealed her belief that females with darker complexions tended to have more
voluptuous bodies, an appeal to males. However, Zya possessed the lighter

complexion as well as the voluptuous body. Tamia commented, “She’s [Zya] got
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everything. She got her hair, her shape. Everything. Then, she was born a hustler,
always know how to get money. And always knows how to dress, out dress
everybody. Can speak, is bilingual. Can do everything” (5.19.2008). Having the
perfect life, as presented within the text, was aligned with participaosegptions of
being beautiful. As such, our conversations revealed that participants may lthve rea
based on commonalities between their outlooks about beauty and those promoted
within the book or as mentioned earlier, they may have engaged in order to
vicariously experience their conception of the “perfect” life; thafities, which
included their appearance as well as what | assumed to be their materissiposse
were far different from that of Zya.

| was saddened by participants’ ideas that females with lighter coimmsex
were inherently more attractive than females with darker complexions. Ski
complexion within the African American community has served as a divisole t
historically to separate the community at large. Armed with this undenstprdvas
very conscientious of how skin complexion had been used to marginalize many,
especially those who complexions and characteristics were dissionitayse most
often associated with White. | wondered how my appearance as a lighter
complexioned woman with curly hair influenced their remarks, be it in positive or
negative ways (reflective journal, 5.12.2008). | addressed this concern by asking
guestions which challenged participants to further examine their responses. For
instance, | would ask questions such as “what makes you say this?”, “why do you
think people believe this?”, or “is there another way of viewing this situatiba’o

wrote about my frustrations within my reflective journal.
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Over the duration of the study, however, participants expressed a more critical
eye with regards to the portrayal of beauty. They began to critique the prieseoitat
complexion and beauty within the text and began make connections between the
appearance of characters witldaopreme Clienteland in the media at large.
Participants dialogued about this representation.

Monet: That's how it [depiction of beauty based on light complexions] is in

videos. In life. In everything.

Keaira: Except for the one dark girl who be in the Gym Class Heroes [music

group] video.

Jonelle: 1just seen this new video that came out and the boys were sitting

beside Keisha Cole [a rhythm and blues singer]and they was walking around

and all the girls they talked to was like mixed. Light skinned long hair.

(5.5.2008)

The participants began to analyze their idea of beauty as they explored the
representation of African American beauty within the media at largeingtance,
Alexis began making connections between the representation of lightpiexions
as the only standard of beauty when she commented:

To me, that is the standard of beauty, at least within the hip hop culture. Even

within American culture, like long hair is in. A lot of your American women

are getting butt implants. All those types of things. And so, to keep it pretty,
it makes it more enjoyable and more of a fantasy. You're like, oh my gosh.

This really happens. Cause its like, okay, I'm not experiencing anything like
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this. Maybe there are women living through her. She’s beautiful and she has
power. She does have it all; she’s so perfect. (5.14.2008)
Despite the fact that Zya had been mentally abused, was a drug dealer, and a
murderer, amongst other negative descriptors, Alexis stated that Zybesasiful”
and “perfect” as she compared the images popularized within rap videos and those
uplifted within Supreme ClienteleThis statement was surprising in lieu of her
criticism of the representation of lighter complexions as singularlgsepting
beauty. Further, Alexis made connections between standards of beauty and those
perpetuated and uplifted within the media, more specifically hip hop culture. She
seemed to attribute beauty and material possessions to having an adniastyle, li
despite Zya's other travails. Alexis also considered how reading about Zya provided
an opportunity to vicariously experience her “perfect” life, full of attentromf

males and full of material possessions.

As they aspired to achieve their conception of beauty, participants were able
to use urban fiction, in the meantime, as a way of vicariously experienciaty laeal
"high living". Consequently, participants were able to gain more exposure to young
women'’s interactions with males, albeit fictional, as they vicariousiygllthrough
Zya. While they recognized the power of the media in shaping theirs and other view
about beauty, participants did not challenge those presentations thoroughly. Their

conceptions were reified through engagement with the text.

Although saddened by their lack of criticism, | learned that participants’
engagement with urban fiction provided opportunity for addressing that ways in

which readers were viewing the representation of beauty for African Aaneric
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women, especially as it related to skin color. My greatest concern was tha
participants did not view themselves in the likeness of the “beautiful” and “gerfect
protagonists and, hence, did not view themselves as attractive (refleatival jo
5.14.2008). | resolved this frustration, as cited earlier, by asking probing questions

about their responses, and writing my frustrations within my journal.

Behaviors Based on Gender

As they discussed the story, participants described gender based roiles wit
their own lives as they focused specifically on differences between how meles a
females reacted within the text in comparison to their own experiences. The
participants discussed contrasting views about “normal” behaviors \geind®to
feelings of jealousy for both males and females within the context of being in a
relationship.

In the text, Jules murders another male character who is attracteal. to Zy
Participants consistently challenged whether or not Jules' reaatidrjsalous
behaviors were truly reflective of their own experiences with Africareecan boys
and men. Although all of the participants cited Jules’ behavior as extremef tiae
participants believed it wasrmalfor boys to be jealous of the attention that their
girlfriends received from other boys. While Antoniese stated, “that’'s hdethigou
know that he’s into you...by showing that he doesn't like for other guys to look at
you or for you to talk to other guys” (5.7.2008), Monet commented,

Girls look at boys and then they [girls] like ‘why you looking at him?’ When

another boy look at the girl, the boyfriend gets mad. But when a boy looks at
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another girl, that's okay. They just laugh and be like whatever. Let me look

at another boy though. Somebody’s going to be fighting. (5.7.2008)
Antoniese and Monet considered jealousy to be a normal expression of affection from
males. Jealousy was, in their perspectives, normal and appropriate. Monet further
unveiled her conception of African American maleness as being asdogitite
violent tendencies when she spoke and validated fighting “over a girl” aaresog
acting on these feelings of jealousy. For Monet and Antoniese, urban fictextadf
their associations between African American maleness and aggress

Conversely, both Monet and Antoniese agreed that it was abnormal for
females to behave in such an uncontrolled manner. Monet stated, “I see girls doing
all types of crazy things so that other girls won’t take their place. | ahtifig over
a boy. All they do [boys] is laugh or whatever. They don’t really care abauaft all
that. It's not like if you fight, they’ll want to stay with you or something” (5.7.2008)
Contrary to her opinions about the jealous tendencies of males, Monet personally
opposed physically fighting over a male based on feelings of jealousy. She
acknowledged, however, that Zya’'s reaction was not one that was aligned with the
experiences of many females with whom she was acquainted. Although jealous and
suspecting that Jules was cheating with another woman, Zya neither confronted nor
physically assaulted the suspected mistress. Instead, Zya abandonéatibesing
with Jules. Although Zya’'s response was uncommon in Monet’s experience, Monet
appreciated this representation of Zya as being composed and strategic when
demonstrating her feelings of jealousy. Zya's response may have serledrasg

experience for Monet. "I'd like to think that | would do like that. She really kept i
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together” (5.7.2008) Monet said. In this instance, Zya’s behaviors were viewed by
several participants as admirable and smart. Beyond what students vidweed as
beauty and physical maintenance, some participants appreciated her dispodition a
way of confronting disappointment within her relationship.

Unlike Monet and Antoniese, however, Alexis, Jonelle, Keaira, and Tamia
commented that jealous behavior exhibited by a male was both “embarrassing”
“unnecessary.” In fact, the portrayal of Jules killing another man or evemgght
another man over jealous feelings seemed unrealistic to most of thgpatsic
Tamia, for instance, believed boys did not behave in jealous ways and that Jules’
erratic behavior was not the norm for African American males. In fadtoy who's
ready to fight other boys over looking at her, that’s not attractive. And that’s not
realistic because | don’t know too many boys that’s going to fight over girls
especially off of a look over anything” (5.7.2008). Jules’ reaction, according to
Tamia, was unrealistic. In my personal experience, boys often fought over the
attention that their girlfriends received from other males as this attentis viewed
as disrespectful (reflective journals, 5.7.2008). However, | appreciated aed agre
with Tamia’s perspective that fighting was unnecessary.

To the contrary, Tamia believed that having an attractive girlfriersctinea
goal of most males. They sought out attractive females and, in her expgetietc
would garner them positive attention. “A banging girlfriend don’t do anything but
make you [the boy] look better. They know this. They like that their girlfriends ge
lots of stares and stuff cause then they can be like ‘oh, she’s with me™ (5.7.2008).

Tamia believed most males desired to be with attractive females whaoeghrne
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attention from other males. She believed this attention was a compliment to the ego
of the actual boyfriend and not meriting the boyfriend to get upset. Keaira
corroborated stating, “You're with her because she’s pretty. Why would ineaglet
because other guys think she’s pretty? Isn’t that one of the reasons he wants to be
with her?” 5.7.2008). As highlighted earlier, the emphasis in Keaira's comm&nt wa
placed on the male's desire. It was almost as though females were notdetqecte
possess qualities beyond their physical appearance. With this in mind, most students
viewed jealousy as natural and normal for boys, but viewed Jules’ jealousmesti

a negative attribute and critiqued his behaviors.

Further, Keaira actually critiqued Zya’s response to Jule’s jealous and
irrational behavior. Once Zya realized that Jules killed out of jealousy, ghemei
chastised his actions nor judged his behaviors as negative but viewed his actions as
evidence of his love for her. Keaira commented, “He is clearly crazyingill
because another man is into you is just way over the top. If she didn’t see it before
then, she should know now that something ain’t right with him. Because she still
stays with him, it seems like something ain’t right with her” (5.7.2008). Morar&ea
critiqued both Jules and Zya. While she believed Jules overreacted, she critigued Zy
for not responding in a way that she deemed as appropriate. Keaira did not view Zya
as helpless or as a victim of circumstance. She faulted Zya remaitingues,
despite knowing that “something ain’t right with him” (5.7.2008). Keaira felt as
though Jules’ action provided insight into his character that was a warning about
future responses. This comment was significant because it demonstratedditeair

not simply accept, admire, or mimic the behaviors of the characters in the story.
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Although intrigued with the plot, Keaira critiqued those images that she dabrexs
with. In that respect, the book’s portrayal of African American malenessiginr
Jules, was not consistent with either Tamia or Keaira's exposure. Thesewctzmm
were significant because they defied popular assumptions that particgehtbe
texts because they can identify with the representation of charactetse
predicaments presented within the plotline (DeBlase, 2003). Although they can
identify with some aspects of the characterizations, neither Tamia, Maondteaira
accepted aspects of the representation of gender portrayals of Africaicam
characters within the text as it related to jealousy within a relationship.

Further demonstrating their conceptions of relationships, the participants
contrasted the jealous relationship between Jules and Zya to that of Snow and Zya.
Snow, they cited, appreciated that Zya was attractive and did not try to control her
actions. Instead of killing men for looking at Zya, Alexis pointed out, he @nihes
reaction was more aligned with Tamia’s, Alexis’ and Keaira’s own exp&senc
Participants, overall, felt that Snow “is a keeper” largely because he was
monogamous and trusting of Zya. Keaira stated,

He is the opposite of Jules. Who wants to deal with all that that Jules gets

into? Snow is down for Zya. He looks out for her before he does himself. He

likes that she looks good and he likes that other people know that she looks

good. Why get mad at that? (5.14.2008)

While Jules was considered with a “bad” example of a male, Snow was “good”;
participants did not complicate these seemingly superficial conceptidting male

characters.
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In my view, neither character was totally bad or good; to a degree, they both
featured positive and negative attributes. However, despite his many negstisve tr
which involved him murdering and filling his community with drugs, there were few
critiques of Snow, based on his interactions with Zya. Snow was viewed as
protective and selfless while Jules, conversely, was viewed as mistrustful,
domineering, selfish, and jealous. Because he was kind to Zya, Snow was viewed
favorably by participants. This suggested their genuine connections with the
protagonist.

In line with existing literature (Alvermann, 1998; Kaplan and Cole, 2003),
Monet demonstrated that she may have learned about appropriate behaviors from the
examples of characters within the text. While the story provided the opporamity f
some to view images that were aligned with their conceptions of the roles ohwome
and men, other participants were afforded the opportunity to challenge those negative
representations of behaviors associated with African Americans, as denaohstrat
within our conversations, one participant seemed to learn from the experiences and
behaviors of characters.

Although | fought to reveal my enthusiasm, | was quite excited to see that
some participants were being more critical of Zya and holding her, assndher
women who dated men involved in illicit activities, as accountable for their decisions
| appreciated that they were making personal connections when referdraiing t
conceptions of appropriate behaviors for girls and boys because | understood that
participants viewed themselves as accountable for their behaviors andscraice

were potentially learning from the mistakes of the protagonists. | underbtady
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perspective was conservative and limiting in that it neglected to consider the
multitude of reasons why a person might date a drug dealer or someone involved in
illegal professions (reflective journal, 5.14.2008).

Also, although | was somewhat concerned that participants were not more
critical of Snow, | was happy to see that they valued his treatment of Zya.velpwe
wanted participants to question if his good treatment was enough to justify Zya

pursuing a relationship with this dangerous man.

Black Women as Admirable Chickenheads

While Jonelle recognized that “you’re going to be real disappointed”
(6.4.2008) by some of the images of females within the text, overall, participants
viewed the text as being empowering for women as the protagonists weeel ésw
being successful, powerful, and intelligent African American woman. Throughout
our discussions, however, students demonstrated having contradictory views about
the representation of women within the text. They saw women presented as both
powerful and foolish and they admired and admonished those representations,

depending on the context.

While they admired her style and beauty and intellect, Zya, at certaits jpbi
the text, was regarded as a “chickenhead” or a female who engaged in foolish
behaviors over her male companions. Zya, for instance, had an abortion because she
assumed that her boyfriend, Jules, was having an affair. Further, Zyiagutié
action by stating that she could not raise a child by herself. Severaipaeutisc

actually laughed at this. Monet cited, “I didn’t know what she was talking about
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when she said this. She is crazy” (5.12.2008). Four of my six participants were
raised in single parent homes led by their mothers. They neither agreetbwit
identified with Zya’'s decision to have an abortion based on frustration with her
boyfriend. Nor did they understand her apprehension about raising her baby without
the involvement of the child’s father. Even my two participants who were raised in a
two parent home disagreed with Zya'’s decision to have an abortion. Alexis called he

“‘dumb” and Jonelle referred to Zya as “immature”.

Participants unanimously agreed that Zya, as well as the other women in the

story were realistic in that they accurately depicted some types ofwitvene called

as “chickenheads”, or women who were overly reliant on men. Monet stated:
Women throw themselves out there like that. So, why not portray women like
that. But, not all women. But | feel as though when people write these urban
fiction books, they got to be talking about somebody’s relationship in order
for them to get their point across. But women these days just doing stuff out
for boys like that. It's like they'd do anything for boys. It's like, herengit
school. For example, girls will actually stay back [fail an entire géar
schooling] for the boys. And like when the boys pass, they’ll be looking real
dumb because they pass and they fail thinking the boy was going to be with

them. (5.14.2008)

Monet saw girls and women within her school and community behaving in ways that
were reflective of the stereotypes of women within the text and sfehar
condemned these behaviors. Building on notions of women as foolish, dependent, or

chickenheads, Antoniese compared Vida’'s behaviors with her female asstoiate
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school. “She allows men to do whatever to her and she gets money and stuff”
(5.14.2008).
Participants recognized that the characters were only repregemita
kind” of woman. Alexis spoke to this when she commented, “All women aren't like
that. But the authors wanted us to understand that story. Sometimes the stories that
we hear aren’t the most popular or the best but they are still somebody’s story”
(5.14.2008). All participants envisioned themselves as being successful in their
future careers like Zya. They viewed Zya as powerful and intelligent butd'fm
boys." Participants considered society and independent and free and how they both
contributed towards the characters becoming gold diggers or hustlers. Exgosure
lack thereof to opportunity, according to some patrticipants, influenced the choices
that Zya made. With limited exposure to other career opportunities, some students
suggested that Zya did not have much choice in her profession as a drug dealer.
Antoniese stated:
It's not like it started with the drugs. It [the book] said she ran out of her
foster care home to be with Jules. She was like 16 or something. Maybe it
started with just a hard life period. That’s all she knew. Not just the drug life
but the hard life so that's all she’s going to know the rest of her life, a hard
life. And to the point that she loves him when he goes to jail, she could not
have chosen to just stop. What else did she know how to do?” (5.12.2008)
Based on her upbringing and relationship with a man who was a drug dealer and her
lack of family or outside influences, Antoniese felt that Zya had limitedop@and

no real choice but to become a drug dealer as that was her primary model fer.a care
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Antoniese analyzed Zya's behaviors and choices by connecting the textivatinrhe
experience. She referenced the impact of a hard life, a term that was notthged wi
Supreme ClienteJas an influence that predetermined Zya's decision to sell. A hard
life seemed to serve as a justification for Zya's decision to hustle. Thetynoral
associated with selling drugs and infesting communities was ignored based on
Antoniese's conception of the impact of a hard life.

Alexis agreed with Antoniese's outlook when she commented, “Not only is
she a part of her direct environment, which is Harlem, but the very principles or
morals or lack thereof that governs her society at large” (5.12.2008). Alexigdukl
it was inappropriate to critique Zya’s decision to become a drug dealer as “our
privileged view” skewed students' connections with Zya's reality; hesid@civas
one of necessity according to Alexis. Alexis believed Zya was largetiefgrmined
to hustle based on her observations within her community. Alexis’ earlier comment,
“She doesn’t know any better. Selling drugs is all she knows when Jules went to jail.
| know better” (5.14.2008). Alexis analyzed the behaviors and perspectives of
characters by relying on her exposures to life in the hood that were reflethe
popularized and often derogatory images of African American life. She stated,

White picket fences aren’t for everybody. We're told hood life is the life that

you need to get out of. So you find the life that we’re told you're supposed to

have, the white picket fence sort of thing. But, is that for everybody? If that
was the case, would not everybody have that life already? Maybe life in the

hood is not a choice but a mentality for some people. (5.19.2008)
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Alexis believed Zya's choice to become a drug dealer was predicated upon a
mentality that was shaped by her exposure to drug trafficking. Demonstrating
analytical reasoning, rather than critique and place judgment, she implored other
participants to try to understand why someone like Zya would become a drug dealer.
Some students demonstrated an opposing perspective, however, that was less
tolerant and forgiving of Zya’s decision to hustle. These participants bestbee
responsibility of Zya’s decision upon Zya alone and gave no credence to the impact
of her surroundings and influences. Tamia stated:
It's like being in a relationship. But if you have a reason to want to getfout. |
you see what’s coming for you, if you really want to get out, you'll get
out...That'’s like, once you're in a relationship and he hits you or something
and then you really already know what you’re getting into but you already
have the piece of it and you still keep going. But then, once you get to the end
and he really beats you up then you can’t be mad because you could have
been gotten out. (5.7.2008)
While Tamia demonstrated critical analysis when she connectedd@gasson to
hustle with being in an unhealthy relationship. Although she understood why Zya
began selling drugs, she blamed Zya for continuing to sell drugs after sheebeca
aware of the consequences of this choice. Zya made connections numerous times
within the text between pain, violence, death and selling drugs. Yet, according to
Tamia, she still chose to maintain her livelihood by selling drugs. This alecisi
according to Tamia, merited no sympathy as it was a conscious and a well cthforme

choice.
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Keaira also believed Zya was presented as a character who could have made
other choices, although less lucrative, than becoming a drug dealer. She stated:

She was powerful and then she was pretty and then she was

supposedly smart. She had everything. She could have just made it on

her own without the hustle. Like, she worked about the restaurant.

She had no previous experience. But she got really good at becoming

a waitress. Just like when she got into the drug game. Jules had to

teach her everything. But, she kept doing drug related activities and it

helped to build her up so she could stand her up and be the leader of

the empire. You could work in the real world, 9-5. You could learn.

Go to classes, go to school. She could have did something with her

life and really changed. She wanted the money at any expense. So,

she chose to stay in the life. (5.14.2008)
Keaira saw Zya as potentially empowered because she possessed the toaigeto s
based on her appearance and intelligence. Antoniese believed that Zya weuld ha
thrived in a number of trades the same way she was able to learn and master selli
drugs and waitressing. Tamia and Keaira believed Zya had choices aboueber ca
options. Tamia, for instance, referenced that Zya was fluent in Spanish and could
have used to this knowledge to obtain a number of jobs.

But then at the same time, that hard life thing. Ok, she had a hard life but

that’s not like her excuse for not learning because she knew Spanish.

Where’d you learn that from? We weren’t 16 on the streets hustling to learn

Spanish; we learned Spanish from school.... Spanish is hot. If you know
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Spanish, there are like a thousand people who will hire you because there are

so many people who speak Spanish now and don’t know English. (5.14.2008)
Tamia cited that Zya had been exposed to professions outside of hustling and could
have used Spanish in a number of professions. Further, Keaira reflected on how Zya
spoke of loving fashion and dreamed, as a young girl, of becoming a clothing buyer
for a store. “She must have had some exposure to know about being a buyer. Who
knows about stuff like that?” Keaira believed other participants were negléat
consider Zya'’s full range of exposures and challenged their perspettougsZya as
a victim. Although exposed to dealing drugs, some participants emphasized Zya’'s
other exposures such as Spanish fluency and becoming a buyer for a store. As such,
several students believed Zya made a conscious choice to pursue the careeg of a dr
dealer over that of other exposures.

Tamia stated, "She could have still worked, saved her money up and got out
the hard working way. She just chose the easier way | think to make it move faster;
the money comes faster” (5.14.2008). Tamia felt Zya’s choice was motivated by
laziness as opposed to a lack of exposure.

Further, Tamia viewed Zya as selfish and short sighted. Tamia maintained a
critical view of Zya as having contributed nothing positive to her community and
therefore a menacing presence. She commented:

She could have used it [her intelligence] for something good though. Like,

Bill Gates, he makes computer chips and stuff and computers. That’s

positive. Drugs. Look what it did to her best friend, her best friend’s

mother...That’s putting [drugs] back into the community. She doesn’t want to
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see Vida hurt but how many other people is she hurting in the way that she
didn’t like to see Vida hurting. She could have hustled anything. But I think
since you know drugs was the first thing she really seen, hustling really
applied to her. That's probably why she got passionate about 149it.
(5.14.2008).
Based on Zya's exposures, which necessitated selfish outlooks, Tamia's perspecti
shifted somewhat in that she acknowledged the impact of one's community upon
outcomes.
Participants were critiquing and analyzing, activities both assdorth
critical literacy, by relying on their personal experiences. Thggaged with the text
by continuously reflecting on their own experiences to authenticate tadingeof
Supreme Clienteland critique representations that were not aligned with those

experiences.

While they critiqued Zya and Vida for being “chickenheads” and overly
reliant on males, some participants failed to make connections between their
behaviors and realities and those present&lipreme Clientele For instance, Zya’s
made major life decisions were significantly influenced men. An examplgbt up
in our discussions was Zya'’s choice to sell drugs based on Jules connections and her
decision to become a supplier to the Supreme Clientele group with the encouragement
and support of Snow. Interestingly, while Monet stated that her boyfriend decided
“to get me pregnant without me even knowing” (5.12.2009), she failed to see her
commonalities with Zya or Vida. While she critiqued Vida for being fooled into

taking and, subsequently, becoming addicted to heroin and critiqued Zya for being
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"so dependent” on men in general, Monet characterized herself as allowing her
boyfriend to make a life altering decision without her knowledge or approval. This
suggested a disconnect between her and the text.

Through their comments regarding gender portrayals within the text, student
demonstrated complexities their their understanding of characters @ithreme
Clientele While they admired characteristics of some and were engaged with the
storyline, participants demonstrated various conceptions of gender based behaviors
and beauty that extended beyond a superficial reading and understanding of the text

Unlike a previous concern, | was beginning to see participants be even more
critical of Zya’s behaviors. | did not see Zya as an admirable ckaud hoped
participants would choose not to emulate her based on their admiration of her beauty
and the attention that she received from males as | recognized thes®menans of
participants. Also, | was humbled by participants’ views that represerdaitfo
African American women should not have been limited to those that | considered to
be more positive and that representations should be inclusive of all stories, including
those that | deemed to be less than ideal representations of African &meric
womanhood (reflective journal, 5.19.2008). Despite the exposures to drugs, violence
and sex from engagement with urban fiction, | learned that participants niiead c

of some of the images they were reading aboBuipreme Clientele

Relationships

The participants demonstrated a keen interest in exploring the behaviors of
both females and males within the context of romantic and platonic relationships. In

many ways, the conversations participants had about the texts corresponded with
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Alvermann’s findings (1998) that girls engage in leisure reading aesivid explore
behaviors associated with relationships. Some important differences between the
texts examined in Alvermann’s study and the text examined in present sthdly is t
Supreme Clienteldemonstrates love and gender roles associated with the African
American community as opposed to Whites. Based on the lack of assorted
representations of African American womanhood and manhood within the media at
large, it was significant to understand how participants interpreted the reptEse
of African American love and relationships. Specifically, students focusedeantas
of the text that led to conversations about trustworthiness, commitment, having a
relationship with a drug dealer, and sex. These themes served as a window to
understanding the multidimensional ways in which participants engaged with and
understood issues related to relationships.
Ridin’ No Matter What?: Travails of Friendship & Commitment

Platonic relationships

As students debated about the representations of friendship within the text. |
noticed that most of the participants were very critical of Zya. | wasisedfby
their critiques, however. On one hand, as presented earlier, participants ¥iewed
as an admirable character because she received a great deal of atEmtioales
and maintained her appearance well. However, participants were also slamtical
critical of Zya's levels of commitment to others; participants lgrgedwed Zya as a
selfish character. They were particularly critical of Zya'sabeirs and outlooks
which they associated with her occupation. They believed that hustlers or drug

dealers were selfish or acted selfishly, based on their occupation which ereghasi

151



personal safety and quick money. Alexis commented about the mentality of drug
dealers, stating, “... when you got power, people are gonna be so jealous. Like, you
got to make sure you're protected 24-7. Like she [Anari] was telling her ydu ca

have a lot of friends” (5.7.2008). According to Alexis, based on competition and
jealousy from individuals who strove to emulate Zya’s success, many who sold drugs
drug dealers could neither readily trust nor be trusted. Participants fely#ist
interactions with most characters were reflective of this mentality.

It is important to note that in conversations about selling drugs or hustling and
the choices that accompany that decision, participants were criticatdrliy/laon
judgmental about the profession. While participants critiqued the behaviors
associated with characters who sold drugSupreme Cliente)eéhey often talked
about this profession in non judgmental terms. Several of the students consistently
referred to Zya as a person who sold drugs as opposed to a drug dealer. This was
significant because students seemed to separate the job of selling dnugy#’'s
personal character. Antoniese stated, “You can sell drugs and still be a gawd per
It's about survival. That's all. Selling drugs is bad but just because you do that bad
thing doesn’t mean that you are a bad person outside of that” (5.14.2008). According
to Antoniese, selling drugs had little to do with the character of the sellecttbk a
hustling drugs was viewed by some participants as a mechanism for surviving. |
fact, Tamia often referred to Zya as a hustler instead of a drug dealeexdieed:

If it's natural born. Hustling don’t necessarily have to be drug related. You

don’t have to hustle drugs. You can hustle anything. People be hustling CD’s

and stuff and bootleg DVD’s. People be making money. | don't think it
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necessarily have to be drugs. But if you were a natural born hustler, you'll
hustle anything. Like take this book. It's supposed to be sold for $15 and you
sell it for $30. You just hustle. Ithink it's really like that. (5.14.2008)
To Tamia, hustling referred to trying to turn a profit by selling a numbergshas a
means of making a living, not just drugs. This conception of hustling lessens the
stigma often associated with selling drugs. This suggests that pemtei
sympathized with Zya’s character and did not want to associate her with thieanega
connotations often associated with drug dealers.
Tamia critiqued Zya for what she deemed to be a jaded perspective on
friendship and commitment when she stated:
| can’t trust somebody that’s killing the people in her community and people
that are close to me. | couldn’t trust her. She is about money and about
herself. It's about her...its gonna always be about her. In the end, when she
asks Snow, would he choose money over happiness, her thing was money.
(5.12.2008)
Tamia believed that individuals involved within the business of selling drugs could
not be genuine friends because, in her view, their success was necessitated on a
selfish disposition in which they consciously and intentionally profited from the
deadly habits of others. Here, Tamia talked about herself as if she weracearha
within the story, suggesting that she was making connections to her own experience.
Further, Tamia employed literacy skills to make connections betweenhéya,
characters, her profession as a drug dealer, and the impact of her selfisbrbeaima

the community at large. Selfishness was not a quality, according to Tamiaatta
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a person trustworthy and worthy of being considered a friend. According to,Tamia
“Zya doesn’t know what it is to be a friend. She knows how to take care of herself’
(5.12.08). Participants generalized and stereotyped individuals who sold drugs as
innately untrustworthy. Complicating the findings of Sutherland (2005), participants
demonstrated that while they read, they were not "blank slates" in searcdeltrof
behavior. They brought their own perspectives to the text and were critical of the
images that they encountered.

Although viewed as selfish and untrustworthy, some participants identified
positive attributes of Zya's character that extended beyond her physicabajgpea
Jonelle, for instance, reminded the group of how Zya sat with Snow at the hospital
until he recovered from his coma as being an indicator of friendship and devotion.
Referencing this same behavior, Tamia, however, re-emphasized her amoépti
Zya and friendship when she commented, “She isn't a friend to Snow. She stayed
with him in the hospital. But | think she also stayed with him out of guilt because she
said he would have never gotten hurt had he not come to help her.” While her
remaining with Snow while he laid unconscious in the hospital suggested friendship
to Jonelle, to Tamia, Zay’'s behavior was reflected a selfish was based on Silew’s r
as Zya’s distributor.

Keaira also believed Zya only cared for Snow out of protection for her only
drug connection; Tamia and Keaira viewed Zya's actions as a savvy bubiniess c
to ensure that Snow would survive and continue to serve as her supplier. Without his

support as her drug connection, according to Tamia and Keaira, Zya would lose
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access to drugs and money which, to “typical” hustlers, took precedence over
friendship according to participants.

Participants also critiqued Zya's treatment of Vida after she disabtiese
Vida was addicted to drugs. According to Alexis, “all she cared about was making
her money and revenge for Vida smoking her out to Heavy. She didn’t care that her
so called best friend was a junkie or that her stuff [drugs] was feeding Vida’'s
problem” (5.14.2008). Here, Alexis connected Zya's mission to make money and
Vida's addiction to drugs and implied that Zya was accountable for Vida'siaddic
Again, participants were very critical of Zya so much so that they nedlexte
consider Vida's role in becoming a drug addict. In fact, Tamia explicéipdd Zya
for Vida’'s drug addiction when she commented, “She [Zya] killed her. It was her
drugs that Vida was taking and not Jules’ gun. She was gonna die anyway”
(5.28.2008). Tamia talked about Zya’s selfishness when she chastised Zya for not
understanding or not caring that her drugs were feeding and ultimately kidimg m
people in her community, including her best friend Vida.

Like Jonelle, Monet attempted to defend Zya when she noted, “if not her
drugs, it would have been somebody else’s” (5.28.2008). In this comment, Monet
revealed her belief that Zya was simply capitalizing on an opportunityl trsgs
that others would have taken. Unlike other participants, she did not view Zya as
untrustworthy or selfish based on her occupation but viewed her as merely an
opportunist. Monet believed Vida was responsible for consuming drugs and that the
responsibility should lay on Vida and not Zya and that if Vida had not purchased

drugs from Zya, she would have purchased them drugs from someone else.
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Jonelle saw similarities between Zya and individuals who did not sell drugs.
She believed that all people, not just individuals who sold drugs, could disappoint and
be poor friends at any given point. Even though someone may consider themselves to
be your friend, according to Jonelle’s, at some point, “they may disappoint you. That
just seems to be normal in this story. How people you love disappoint you”
(6.14.2008). Unlike other participants, Jonelle viewed the story as emphasizing
friendship and did not consider it to be a condemnation of individuals who sold drugs.
In her mind, the characters’ professions were largely unrelated to theinpkties
and behaviors.

Monet was the only participant who defended Zya'’s drug dealing and did not
hold her accountable for Vida or the problems within their relationship. Throughout
our meetings, Monet defended Zya's character as being trustworthyraamtla f
Monet illuminated a section of the text where Zya chose not to testifysh@aiari
and suffered the consequences of being incarcerated. Other students critgjued thi
action, however, citing that Zya made this choice based on fear of Anari and the
brutal consequences that would surely follow if she testified. Most partisip
viewed Zya as "a typical drug dealer" who was, according to Alexigjsimorthy
and unworthy of friendship. This is important to note as it emphasizes that
participants viewed Zya through different lenses: admirable based on heramgpear
but disapproving based on her selfish disposition.

Keaira considered the impact of Zya's community on her selfish disposition
but concluded, based on her own experience, that this was not necessarily related to

her upbringing. When reasoning whether or not Zya was trustworthy, Keaira made
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connections between Zya's situation as a foster child and her own experienceyof bein
kicked out of her house by her mother:
It's good that she can take care of herself. | have to take care of myself.
That’'s what you've got to be able to do. But there was way more things that
she could have done than become this person. She’s pretty and smart and
nice, even though she was in foster care. Her decision to sell drugs changed
into a different person. Being trustworthy is a part of who | am. If | loge tha
then, people may not want to help me when | need it. (5.14.2008)
Keaira saw similarities between herself and Zya in that they botmex,tivere
responsible for their own welfare and did not have parental help and support. On an
aside, | wondered why Keaira felt the need to make a personal connectiombetwee
upbringing and professional outcomes as well as character flaws. Itexttoime,
however, that Keaira may have viewed commonalities between herself aad Zya
potential condemnation. It seemed to me that she did not want to be linked with Zya,
despite sharing what she considered to be similarities within their upbsnging
Keaira linked selling drugs with un-trustworthiness, a characterististieateemed
essential to her own survival. Keaira relied on the good will of friends to help
support her in times of need made possible by her friends’ ability to trust her in their
homes. According to Keaira, Zya'’s selfish behaviors that enabled her survaval as
drug dealer but not as a valued member of the community arose from her profession
and not her upbringing.
Unlike the other participants, Keaira and Antoniese believed that neither Zya

nor Vida were trustworthy, based on their shared history of antagonism andyealous
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Unlike several participants who seemed to take every opportunity to chizaiga
as a miscreant, Keaira and Antoniese blamed both Zya or Vida. Keaira eraglzasiz
scene in the story where Vida alerted Zya that Jules was cheatmgnether
woman and she railed against Zya for believing Vida. “She’s coming at yog tell
you he’s got some other woman pregnant. Why believe her when she hasn’t done
anything to show you that she is honest and trustworthy?” (5.12.2008). In Keaira’s
mind, Vida and Zya did not have a friendship but rather a bond based on the fact that
they had known each other a long time and had born witness to each other’s
hardships. Their relationship, according to Keaira, “ain’t no friendship” (5.12.2008).
Antoniese attempted to understand Zya and Vida’s relationship commenting:
“They’'ve said how they've had a kind of a jealous relationship” (5.14.2008).
Although “sister friends”, Zya and Vida consistently demonstrated seffiglencies
towards each other and demonstrated sparse commitment, according to Antoniese.
Again, castigating Zya, Tamia stated "You're not my sister if you put drugs, or
money, or a man over me. If | can’t trust you. If I can’t count on you. You not
worth my time and I’'m not going to call you my friend. That’s a special ttle f
special people” (5.14.2008). Tamia connected the text to her own life, speaking as
though she were communicating directly with Zya. She viewed friendship as
something "special”, exclusive and accessible only to people that put her aga prior
and that she could trust and rely upon.
However, towards the end of our conversations, Tamia's seemingly inflexible
regard of Zya shifted slightly and she cited Vida as having a role in @degin

negative interactions with Zya. She commented:
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They knew each other every since tﬂég‘rade. But Vida put Heavy over

Zya like every time. Zya put Jules then Snow and then her job over Vida like

every time. Zya put Jules down so quick when he betrayed her but she and

Vida betrayed each other like all the time and they never cut each other off.

But they still said they were best friends. That confused me. (5.14.2008)
Although she described Zya and Vida as best friends, Tamia eventuallyeaiiméty
had a relationship of convenience that became evident when their addictions or
commitments to men took precedence over their commitments to one another. This
shift may have been reflective of the impact of our conversations. Although each
participant clearly had her own conceptions of the issues raised, they appeared to be
learning from one another.

Tamia was the only participant who linked Zya to the various problems that
arose the text and throughout most of our conversations, she seemed especially
unyielding towards Zya. What | ultimately gathered, however, was thaaTam
perceptions of Zya were shaped by her conceptions of friendship in which someone
like Zya would be unworthy of friendship. This was evident in a conversation
between several participants about Vida's role in the story.

Antoniese: She was a good friend in the end.

Tamia: Ain’t no such thing as a good friend tomorrow and a bad friend today.

(5.14.2008)

Tamia critiqued Vida in the same way that she critiqued Zya earlier antisedas
both characters for maintaining what she saw as inadequate conceptionsishfpe

Through conversations about friendships, participants demonstrated that they
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disapproved of selfishness, which they saw as incompatible with friendship. For
them, trustworthiness, reliability, and consistency were hallmarkseoidiship.

Although one participant felt that all people demonstrated selfish tendenomts, m
participants felt that hustlers, in particular, were largely incapable cdmisnating
friendship because of the beliefs and behaviors demanded by their occupation.
Through the discussions about friendship participants, provided insight into their own
personal values and outlooks and used the book to help formalize their own
conceptions.

Romantic relationship

While they accused Zya of being a bad friend, they did not critique Zya for
being in relationships with two men who sold drugs. They seemed to view
friendships differently than romantic relationships.

Participants disagreed when they discussed Zya's conceptions of commitment
as they considered whether or not she should have left Jules without explanation
when she suspected him of cheating on her. Characterizing unconditional
commitment as “riding, no matter what”, Antoniese challenged Zya's tdvel
commitment to Jules when she stated:

She’s supposed to be down for her man. She did the same thing that she said

she wouldn’t do. She said that she wouldn’t leave him because she was with

him when things were good and now that he’s down and out. She said she
wouldn’t leave him. She could have at least gone and talked to him.

(5.12.2008)
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Antoniese felt that Zya should have remained with Jules during his incarceragion e
if he had been unfaithful, suggested that commitment was easily demonstrated in
happy spells but much more difficult to demonstrate in “bad times”. She viewed
Zya’s decision to leave Jules while he was incarcerated as a blemishahatzeter.
She did not seem to judge Jules in the way she previously judged Zya, as being
untrustworthy based on the mentally associated with the occupation of sellysg dru
Unlike Antoniese, however, most of the group stated that Zya'’s decision to
leave Jules without explanation was appropriate and realistic. Tamia, forcast
believed Zya was within her right to leave the relationship in an abrupt manner
because she viewed Jules as being uncommitted. That Jules had not proposed to Zya
was evidence of his lack of commitment, according to Monet, who commented, “Zya
don’t got diamonds on her hands. She can leave whenever she wants.” The ultimate
commitment, according to Monet, was a marriage proposal, regardless ofdng hist
unfaithfulness. As Zya was neither engaged nor married to Jules, Moegtldler
commitment to Jules should have been limited. Participants believed that
commitment should be mutual. For the most part, they viewed Jules as being
unworthy of commitment based on his behaviors and were not as critical of how Zya,
behaved towards Jules as compared to how she interactioned with Snow. Participants
considered whether or not Zya was truly committed to Snow. Alexis commented:
She’s always putting him in danger. He got beat up by Heavy because of her.
He got put in jail because of her. He was always putting himself in danger to
protect her. She only saved him like once. That's when he got locked up and

she got away. He looks out for her and she looks out for herself. (5.19.2008)
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Alexis conveyed her belief that commitment should be equitable and Snow sacrificed
more for Zya than she sacrificed for him.

While participants largely viewed Jules as undeserving of Zya’s comntitme
based on his infidelities, several viewed Zya as undeserving of Snow’s aedicat
Alexis commented, “...seems like Snow is a person you would be loyal to. But since
she [Zya] doesn’t have that understanding about how she’s supposed to respond to
people that were there for her, she has a very, very like skewed idea about
relationships and these terms” (5.19.2008). Alexis believed Zya pursued
relationships in a unhealthy manner based on her lack of exposure to healthy
relationships. Alexis contended that Zya did not know what commitment looked like
based on her limited yet tainted exposure with Jules. Therefore she did not fully
understand how to demonstrate love or commitment.

Although she held Zya accountable, in this instance Alexis seemed to view
Zya with sympathy. Referencing Zya'’s lack of commitment and her ityatuaili
appropriately prioritize relationships over money, Alexis commented, “Slayalw
has to keep business first” (5.19.2008). Based on Zya's practice of prioritizing her
work over her personal relationships, participants seemed to conclude that a
relationship with a person who was a drug dealer, as a friend or romantic,pagse
not desirable. Tamia critiqued Zya for her consistent decisions to choose money ove
her relationships, commenting, “You happy to be my friend. But then, when there’s a
test and it’s either our friendship or money. | already know you as a person from
knowing Zya through the book that you going to put money over me” (5.14.2008).

Ultimately, participants decided if a person’s primary focus ismatigimoney, even
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if they are not a drug dealer, that person may not be in a position to be a good friend
as demonstrated by Zya.

While they believed commitment was essential for a successfubnship,
participants differentiated between relationships that were worthy ahtarent and
those that were not. While Jules was undeserving, Snow was viewed as someone
worthy of commitment based on his dedication to Zya. Unlike their analysis of
platonic friendships, participants did not place much emphasis on how hustling
shaped Jules’ and Snow’s behaviors. Instead, they focused on and judged how these
characters treated Zya.

Within these conversations, participants provided insight into their beliefs
about the dispositions and behaviors needed to build and maintain healthy
relationships. While admiring some traits of individual characters, partisipa
critiqued other behaviors and characteristics. Participants disagreed about w
friendship looked like, how it was demonstrated, and which individuals were worthy
of that type of relationship. They seemed to view platonic relationships different
than romantic relationships. While they appeared to suggest that a drug delaer c
not invest in a friendship because of selfishness, they could, however, pursue
meaningful romantic relationships. Participants’ responses and connections to thei
own lives created more character and dilemma complexity than | had tyigina
anticipated. | found it interesting that participants separated the poofedselling
drugs from the character traits and personalities of those same individuas. |
unclear where this mentality came from, however. | was unsure éiparits were

more compassionate based on having personal connections with drug dealers or if

163



they existed within homes and communities that reserved judgment of individuals
based on their professions. When asked, participants, for the most part, cited that
they had little to no exposure to hustlers. | never fully understood why they separat
the act of selling drugs from the personality and characters of individuals.

Further, when discussing Zya’'s character, participants made a great deal of
personal connections, especially when referencing friendship and commitment. They
spoke as though they were characters within the story or as if they werd Zgse
seemed to be topics of particular interest to the girls, possibly becauseathinst
hand experience with friendship and relationships. However, as it related to
relationships, participants seemed to have a less complex view of romantic
relationships in comparison to platonic friendships. The girls had stronger
expectations for their interactions with their female friends than with blogiriends.
Participants viewed whether or not males were good or bad based simply on how they
interacted with Zya. | appreciated that treatment, above money and physica
appearance, was important to the girls. | also agreed with their progredsi/éhbe
the girlfriend was not supposed to be the self sacrificing and “ride or digiepar
Participants seemed to view romantic relationships as being grounded within
equitable practices where both parties made sacrifices and the samefforms o
commitment.

While | was originally concerned that participants might begin to look up to
Zya’'s example, based on her beauty and ability to get a great deahtibatfeom
males, participants seemed to view Zya as an unreliable and untrustworthy pers

who was largely unworthy of emulation. | was, however, concerned about their
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views of dating men like Snow, who were devoted and committed boyfriends but
were involved in illicit activities. Although explored in chapter seven, partigpant
ultimately concluded that sacrifices to live a life like Zya and the msksved with
dating a drug dealer in exchange for money and tangible items “wasn’t wbrth it
The Role of the Hustler’s Girlfriend

As they explored relationships Supreme Cliente)garticipants continually
emphasized the role of the girlfriend of a drug dealer, implying that itlikfasent
from being involved with someone who was not a hustler. A street hustler’s
girlfriend, according to Monet, was to “look good and ride out” or be committed to
the drug dealing boyfriend, regardless of his circumstance. This comen@ntied
me again of an earlier conversation and suggested a connection between engagem
with the story and participants’ prior understandings. Essentially, Monet sudjgeste
that regardless of his indiscretions with other women or illegal activitck$shair
consequences, one of the implict requirements of being the girlfriend of a diteg de
was to accept these challenges in exchange for material goods.

Women who “are used to that fast money” were typically attracted to drug
dealers, according to Antoniese and participants referred to women who dated drug
dealers for their money as “gold diggers.” A gold digger, according to ipartts,
feigned interest in a male in exchange for money or material possessingagirig)
with the text by relying on their own experience, Tamia stated, “theydiygpdpihg. If
that's what they like, they can get themselves another one [hustledu ifeed
money, that's what you can do to get it” (5.7.2008). Although she dated dealers, Zya

was not viewed as a gold digger by the participants because she formezhamoti
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attachments to Jules and Snow. Vida, Zya's best friend, on the other hand, was
judged by participants to be a gold digger as she remained with her boyfrieng, Hea
according to participants, because he payed for her lifestyle which incletied)g
her hair fixed and nails manicured regularly and purchasing expensive clothing.
Alexis seemed to view the relationship differently than other participants
that she believed that the typical relationship between a drug dealer antfriesdi
was personified through Zya and Jules. “They never really had much of a real
relationship. They just had sex and sold drugs and brought stuff’ (5.19.2008). A
relationship between a gold digger and a drug dealer was not “real” accarding t
Alexis. “He gets a pretty girl who he can have sex with and she gets money and
things” (5.7.2008). Love typically had little to do with being the girlfriend of a drug
dealer, according to participants. Tamia commented:
You know he’s getting money and not giving it to you. He just buys you
some stuff. She blinded [deluded] herself with the girls. You got to think that
there’s a lot of girls like her that’s looking for a hustler like that. And then
you got a good hustler, you can't think that you're going to be the only one.
She was blinding herself. (5.7.2008).
Sharing your man with a number of girls was to be expected when you are involved
with a drug dealer, according to the participants.
While Monet and Antoniese reprimanded Zya for her lack of devotion to Jules
once he was incarcerated, Monet, along with most of the other participargsiectiti
Zya for not being more independent while in a relationship with Jules, especially

considering his poor treatment of their relationship. This seemed to contradict

166



Monet’s earlier statement that drug dealer's girlfriend should "ride out'eamain
devoted. However, what | came to understand from Monet was that she believed that
hustler's girlfriends should be both blind and conscientious at the same time, a
concept that Tamia touched upon in a different conversation. Monet believed women
who dated drug dealers’ should behave as though they were blind to his illicit
dealings. Yet as shrewd? women, they should be aware of their boyfriergtd’ ille
activities and not be overly reliant on their boyfriend, knowing that he could be
arrested, hurt, or even killed at any point. It was acceptable for a womase t dat
man whose profession preyed upon the weaknesses and dependencies of drug users
yet it was unacceptable, to Monet, for her to be weak and dependent in a relationship
man. As such, Monet’s critiqued Zya as being “stupid” and blinded by love.
Participants critiqued how Jules was able to manipulate Zya in the book.
According to Monet, this was a mistake and that the girlfriend of a drug desder w
only supposed to feign metaphorical blindness and pretend as though they were
susceptible able to be manipulated. Most of the participants, like Monet, agreed with
the importance of remaining aware. “He had this mental power over her”
(5.14.2008), according to Keaira and in her blindness, Zya's followed Jules’
directions to sell drugs at the expense of her own welfare. “Only a totamvolibd
be running drugs and stuff and giving all that money to Jules” (5.14.2008), remarked
who considered Zya to be foolish to have involved herself in Jules’ drug running,
especially considering that she was not treated as a partner and givenmoney i

exchange for her sacrifices.
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Unlike other participants, Alexis attempted to sympathize with Zyatetéi
and dependence on Jules. When attempting to understand Zya'’s attraction to Jules,
Alexis commented, “Basically, that’s all she knows, to me. She’s been with him
since she was like 16. She was helping him out with his drugs and stuff. But she got
herself into it” (5.7.2008). Although she held Zya accountable for selling drugs,
Alexis was the only participant who rationalized Zya's dependence upon Jules,
pointing out that Zya had limited exposure to other boyfriends and means of making
money. Alexis suggested that Zya was helping Jules based on her love for him.
Other participants felt that Zya had defied unspoken rules of being theegdltf a
hustler when she became too involved with him emotionally and with his business.
Further, participants provided insight into what they knew and/or believed about
being the girlfriend of a hustler. They talked about Zya as if she weeé person,
often putting themselves in Zya’s place, and critiqued her behaviors that with did not
align with their own perspectives. Participants demonstrated critexadit as they
challenged whether or not her predicament was accurate and reatlistiowa they
would have responded in both similar and different ways.

Participants’ revealed frustration that extended beyond Zya’'s nab/éiéya
confronted the contradiction between their own beliefs about women being self
reliant and Zya’s dependence on Jules and Snow. After Jules was arrested, Zya’s
dependence upon him prevented her from understanding her own abilities and
intelligence. Alexis commented:

He [Jules] knew she needed him to be with her. Jules knew what he was

doing. He knew that she need me with her because | know how she is. She’s
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not independent. She’s been with me all these years so she’s not going to

know how to do anything by herself. She says on the next page, I'm going to

need him. | can’t raise the baby by myself. (5.12.2008).

In this response, Alexis interacted with characters as though they wiese sba@
suggested that Jules intentionally created a relationship in which Zydepandent
upon him. By this, characters seemingly transformed from fictional to rédéxis
interacted with the text. Zya did not have the maturity or experiences to amderst
the impact of this dependence, according to participants and she was limited by he
dependence on Jules, according to Alexis. Tamia also critiqued Zya’s naiveté whe
she commented, “even when she was in it with Jules, she was just a hustler’s
girlfriend. So she only experienced as much as he allowed her to” (5.12.2008). As
with previous themes, participants largely believed Zya’s dependence wad bimg
her decision to rely solely on Jules. Thus, , according to most participants, Zgh wa
fault and not Jules which suggested that participants did not view Zya as aofictim
her circumstances.

Interestingly, despite their critiques of Zya’'s dependence on Jules they saw
this as realistic. Making connections between the text and her own experience,
Jonelle commented that many females in their school actually referredrto the
boyfriends as “daddy” as a means of signifying their dependence upon and his
dominant role within the relationship. According to Tamia, this was symbolic of
power and influence that Jules had over Zya, as she lovingly referred to him as
“daddy.” According to participants, this was somewhat typical for gins dated

hustlers. Participants pointed out that Jules did not refer to Zya as “ma” which
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indicated to them that he did not regard Zya as figure upon whom he depended in the
same way. While students highlighted the lack of equity between Zya and Snow,
they implicitly made the same about the relationship between Zya and Jukeg
viewed Zya as making more of an investment than Jules in their relationship.
Through these conversations, participants provided insights into their
exposure to drug culture or knowledge about drug culture as well as their
relationships. Further, participants demonstrated that their experiences were
complimented by the attributes of some of the characters within the stoty whic
suggested that participants engaged with the text based on commonalitiesbetwee
their lives and aspects within the text.
Participants’ comments revealed that they held the female character
accountable for their affiliations and decisions, rarely viewing them agagiuetic or
as victims but rather as naive or poor decision makers. This was signifidaeut iin t
demonstrated that participants were very critical of the behaviors ofitfadefe
characters and did not admire them, contrary to what many adults assume about the
motivation of the readership of urban fiction. | especially found conversations about
having a relationship with a person who sold drugs to be interesting. There seemed to
be somewhat of a contradiction in the outlooks of participants. On one hand,
participants cited Zya as being untrustworthy and a poor choice fond,fbhased in
part on the mentality that she possessed as a result of her profession as aldrug de
Concomitantly, participants did not chastise Zya's decision to pursue romantic

relationships with men who sold drugs.
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With that said, | was overwhelmed in a number of ways after having several
conversations with participants through which | began to understand their
perspectives on interacting with individuals who sold drugs in both platonic and
romantic relationships. Urban fiction presented the opportunity for me, as an adult, to
engage students in issues that impacted them in various ways. While none attested to
dating a man who sold drugs, it was apparent to me that the temptation was real and
accessible within their lives. Yet, participants, for the most part, demimas&ra
critical stance towards the prospect of dating a drug dealer. This cémoeitwny
interrogation or mentorship. Participants were critical of those mode&hal/ior
that did not reflect with their experience. While many adults critique urbi@onfic
they fail to see that this genre may not be corrupting adolescents but providing an
opportunity for them to analyze and voice their thoughts about issues that are of
pressing concern in meaningful and constructive ways. | hoped that participants
would question and discuss why a girl would be willing to risk their personal safety t
involve themselves with a drug dealer. After speaking with participants about
relationships, however, | began to understand and appreciate the potential power of
these texts in motivating conversation around the issues, such as those risks involved
with dating a drug dealer, that were negatively impacting growing numbers of
African American female adolescents.

Nasty Girls

Many adults assume that young people are engaging with the urban fiction

because they want to see representations of sex. While Kaplan and Cole (2003) find

that adolescent girls read leisurely as a means of exploring cusaibert sex,
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participants in this study differed with regards to their interests dimgairban

fiction to access information about sex or “nasty stuff”. The pre and post imisvie

in particular, provided insight into the varied reasons that these adolescem Africa
American girls engaged with urban fiction. Although participants rarelyicenesl

the appeal of sexual references within urban fiction texts within our literaircles,

they indirectly emphasized the sexual references as an appeal withint@asews.

They did so, often, however, to critique teacher’'s and adults negative responses to the
genre.

Tamia believed adults took issue with urban fiction texts based on the “nasty
stuff in the books” or sexual content. While some students read to learn about sex,
others stated disinterest in the graphic descriptions provided. In our discussions
conversations about sex rarely arose. This could be, in part, due to the participants’
comfort level in vocalizing their curiosities about sex with an adult or tHeictesce
to discuss sex at all. In the post interviews, questioned them about the lack of
conversation about sex.

Several participants spoke of their ability to access information about sex
from a number of different sources other than urban fiction. Alexis learned about sex
“from my friends and from the media”. Tamia stated, “| don’t need to read to lear
about sex. One of my best friends is pregnant in case you didn’t notice. | can talk to
her or some of my other friends.” In a separate interview, Keaira stated, yblave
turned on the tv lately? Sex and stuff is everywhere. Some girls mightaiksttiff

but they can learn about sex from a bunch of different places. Yes, it's in the books
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but it's a like a bunch of places” (5.28.2008). Keaira cited that the erotic content in
urban fiction was accessible through a variety of outlets.

Tamia, however, presented a unique argument for why adolescents might read
as a means of exploring the sexual content when she stated:

| really think that video games are bad. But, its boys inside playing video

games instead of outside on the street doing what'’s in the video games, which

they could do. But, if they’re inside playing it, then they not outside.

Watching music video and stuff like that, everybody say that's bad. But then

at the same time, watching it and reading it is the less time you spenidiyactua

doing it. (6.9.2008)

For Tamia, urban fiction was a distraction from engaging in “nasty stuffeal”

life. This suggested that Tamia read urban fiction as an escape. She was able
vicariously live through the experiences of the characters, including sexual
experiences, instead of engaging in those behaviors herself. Againppattci

seemed to read urban fiction, in part, in order to vicariously experience the adventures
of the protagonist.

Unlike Keaira and Alexis, Antoniese, Jonelle and Monet acknowledged that
they read to learn about sex. Each of the three, however, held different motivations
for wanting to learn from the text. Antoniese read out of curiosity and faklhc
learned from the interactions of the characters. Despite her many figavsiag
intimate with only two other characters in the text within the span of 10 or so years.
She loved both men. Vida, on the other hand, was very promiscuous, as a result of

her desire to feed her drug habit as well as her position as a gold digger, and she

173



ultimately contracts HIV. Antoniese asked, “Who wants to be like Vida? What did
all of that get her?” (5.19.2008). This comment revealed to me that participants
connected having few sexual partners, like Zya with remaining healthyed esid
successful and connected promiscuity to risking ones healthy, desirabitity, a
success. Some adults fear exposure to the explicit content because they assume
adolescent readers to will mimic the irresponsible behaviors of charattetke
contrary, Antoniese suggested that urban fiction led her to conclude that she did not
want to emulate the promiscuity and self-destructive behaviors of Vida so stexllea
from the text in positive ways.

Jonelle acknowledged that she was uncomfortable asking questions about sex
to adults when she stated, “I probably don’t think we should talk about that [sex] with
other adults because like a lot of adults don’t want young children having sex”
(6.4.2008). She read, in part, to learn about questions she had about intercourse.
Monet felt that sex should not be a taboo topic and read openly to explore her
curiosity. She explained that a lack of conversation around the topic resulted in
adolescents “getting in trouble”. Despite her exploration and comfort with the topic
Monet was, consequently, pregnant or as some would say, “in trouble”. She stated
that, “At school, they try to hide those things. We want to talk to them about the stuff
that we're seeing. But they're like, ‘oh no. You shouldn’t be’. They don’'t want us
reading urban fiction in school” (4.29.2008). Monet read urban fiction as a way of
exploring the taboo topic of sex. She, in fact, admired “the way she [Zhane, her
favorite author] makes sex seem. Like, | just never knew it could be like so

adventurous. Like, | never knew that until she after she wrote about it” (4.29.2008).
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Monet viewed sex as an act of empowerment for females. There seemed to be a
contradiction in her perspective, however. Although she viewed sex as empowering,
she viewed pregnancy as a burden, making comments like, “I don’t know who’s
going to take care of this baby. My mother better make some more time in her
schedule. I've got things to do” (5.14.2008). It seemed that Monet’s sources for
learning about sex neglected to explore the potential consequences or resjpessibil
Within Supreme ClienteJdor instance, Zya ultimately gave birth to Snow’s child.

Her relationship with her child was not explored. Hence, readers like Monetahay
have considered the ramifications of the lessons she was learning from the text
because those lessons were not explicitly addressed.

While these participants did not deny reading to learn about sex, they spoke
about having access to a number of outlets to learn about sex. A desire to gain
exposure about or be entertained by the sexual scenes within urban fiction was not,
for most, what they suggested as motivating their engagement.

Judgments

Participants spoke about feeling judged based on teachers’ assumptions that
they read urban fiction to gain exposure to sex. Sex was viewed as “hasty”, hence
participants felt as if they were judged as nasty when caught readitaxthe
Engagement with urban fiction, hence, was connected with students self perceptions
as being judged. Instead of being viewed as readers, participants feletigeyesn
as rebels and miscreants for reading urban fiction. Unlike the girls in &@gm
(2001) and Finder’s studies (1997), participants in this project did not hide their

personal reading interests while at school. Instead, they seized opportunities,
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especially during “free time” within classes, to openly read urban fictidrtlzey felt
pressure from teachers to either hide or discontinue the practice ofrengaiti the
genre. Antoniese commented,

They judging a book before they actually read it. They don’t know if

something has sex or if people just went into a room and talked. They don’t

know how vague it is or not. They just judge it by the way it looks. That's
the book | brought in Ms. X’s clas€aramel Flavor Ms. X said uhhh

because the woman and the man were like this [hugging] on each other [on the

cover]. They could have been in love. They could have been

married....(6.4.2008)
Antoniese felt that teachers make negative assumptions about urban fiction texts
based on the covers and titles. Like Antoniese, other participants cited that their
teachers’ often expressed disapproval in a variety of ways which inclugiethgr
telling students to put texts away, saying “don’t read those in my class.”

While participants said that they were drawn to the urban fiction tales for a
number of reasons, they felt, overall, that teachers often focused on the more
controversial aspects of the texts, primarily the sexual descriptionheFulbnelle
talked about being interested in exploring conversations about sexuality but was
dissuaded by teachers’ responses and their lack of interest in and disapptiogal of
genre. Jonelle commented,

| feel as though it could be more to it [reading urban fiction] than just wanting

to read about sex and that’'s what a lot of people just jump to the point and be

like you just want to read about sex. Man, you're a freak...So, it's like, if
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they could just listen to what we got to say and just listen to that this book
really teaches us life lessons. It teaches us to want to be strong, independent,
self motivated, self confident like. If it teaches us more than drugs and what
we already know... Because, adults really want children to really learn about
themselves and become their own person and become a better person. And
from reading books where you can be betrayed, it makes you want to like...
watch out for yourself ...and have a better mindset for yourself so you can do

greater things. (6.4.2008)

Jonelle felt that many of her teachers, as well as other adults, had negative
perceptions of urban fiction texts that did not account for their significance to
adolescent readers. Jonelle’s reasons for reading and the benefits she baw in ur
fiction were neither known nor acknowledged by her teachers.

According to participants,teachers made gestures and comments that made
participants feel as though they were doing something wrong in reading urbam ficti
Tamia stated, “But like, a lot of teachers | know shake their heads and stuff. They
don’t really like it” (6.9.2008). According to Alexis, one of her teacher’s
embarrassed her in front of her entire class when she instructed Alexis to put he
urban fiction book away and find “more constructive books” to read. This comment
was made during “free time” in her class when students had the choice of either
reading a book of their choice or writing in a journal. Alexis said that her tsacher

often conveyed the belief that the urban fiction texts were not valuable.
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Tamia found that her teachers seemed relatively unconcerned about the drug
and violent references and tended to critique the sexual aspects of urban fiction.
Tamia commented:

They don’t never say nothing about the drugs. But when Ms. X says it's a

nasty book because she sees something on the cover, they just refer to nasty as

the sexual stuff and it’s like they basically just shake their heads at thed sex

stuff. When it be talking about drugs and stuff, | don’t really hear that many

old people complaining about the fact that you know they was from the 70’s

and they used to get blazed [high] all the time. They just be talking about the

sex like, yeah. That'’s all | really hear them complain about. (5.9.2008)
Tamia explained how teachers and other adults, in her experience, referrechto urba
fiction as “nasty,” focusing on the sexual descriptions and rarely refegeitiai
activities featured within the texts like selling dealing and homicide.

Despite receiving negative and potentially embarrassing feedback from
teachers, students still read urban fiction openly when allowed. Monet spoke about
her open rebellion with regards to reading urban fiction during free time in class.

| have told teachers not to touch my book. We barely get to read and then

they’ll try to take our books from us. When we don’t do nothing [in class]

they'll try to take the books. They don’t like us to read these books. It's these

books and they can't tell me what to read. (4.29.2008)

Here, Monet demonstrates a fierce desire to read. She pointed out that tedchers di

not appropriate enough reading time for students. Reading, specifically watiwam f
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for Monet signified a form of ownership that she personalized. She openly defied
teachers who attempted to regulate her ownership of her reading habits.

In several sessions and in their individual interviews, several participants
challenged teachers’ negative perceptions about urban fiction texts, eg@eciall
related to sex. For instance, Keaira commented,

Like, | don’t see how people, adults, they get offended by the sex part. But,

they're doing it. So, that kind of confuses me. It's being hypocritical because

you may not want me to be introduced to it but | already am. You know that.

(6.4.2008)

Keaira felt that denying her exposure, through urban fiction, to issues tteabfve
interest to her, especially pertaining to sex, was futile as she could gasuex in

other ways. She also critiqued those adults opposed to urban fiction, based on its
illicit content, as being hypocritical and refusing to pass along knowldungg a

topic with which they were familiar. At the age of fifteen, Keaira ackadged that

she had already been exposed to a variety of taboo topics, including sex. Therefore,
teachers’ attempts to quell her curiosity were futile. Further, she felt that
conversations about such topics may have been useful to her.

Several participants questioned why their teachers were so adverse to urban
fiction when they identified both content and themes as sharing similarities to in
school readings. Tamia stated:

He [her English teacher] wants to discuss Oedipus and Macbeth. You know,
they was nasty too. I'm just saying. If they want to call it [urban fiction]

nasty, real recognizes real. They was nasty, having sex with their wives,
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daughters, and sisters and stuff like that, and marrying their mothers. You

know that's some funky stuff. (6.9.2008)

Tamia found connections between the “nasty” behaviors found within urban fiction
and the school-sanctioned texts in the curriculum. She understood that sex, when
featured within urban fiction, was viewed differently than when it was featared i
more traditional forms of text that were read in class. Understandingtimsdion,
Tamia challenged teachers’ negative conceptions of urban fiction.

Participants talked about castigation, embarrassment, and negative juglgment
from teachers when they read urban fiction books publicly and openly in class. Par
of participants’ motivations to read urban fiction was wanting to explore mdreeana
content. This seemed to contradict teachers’ expectations about appropriastsinter
and behaviors for adolescent girls. Urban fiction books were viewed as too mature
for them. However, participants wanted to be viewed as mature. The confligt likel
extended beyond urban fiction texts and reflected the broader issue of teachers
seeking protecting the childhoods and desired innocence of student. Participants
found teachers’ behaviors to be oppressive in many respects. They were seeking out
a venue to explore their interests and rather than being provided with that space,
teachers seemed to chastise and reprimand students for their interests.

The conflict, between adults and adolescent readers, may also be the result of
adultism, a discrimination again the interests and behaviors of youth. Adultism,
according to Margaret Pevec (2007), involves adults diminishing “a sense of joy and
excitement about the world” (p 1) for adolescents and imposing, instead, their

feelings of fear, based on their own experiences. Adults may have feared that
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students would mimic the negative behaviors of characters in urban fictien text
They were devaluing the interests of the adolescent readers. Theysweere a
neglecting to consider the normality of adolescent youths’ curiosity almd ta
issues like sex.

In general, most participants demonstrated minimal interest in explesng s
in our discussions. For the most part, they spoke about sex only if asked. This could
have been, in part, based on their discomfort with the topic and their relationship with
me, as they had not known me long and may not have felt comfortable speaking about
this topic. Or their lack of use of the text to explore sex within our conversations
could have been based on their lack of experience with sex. However, participants
demonstrated a desire to have a forum in which to discuss issues raised in urban
fiction that were often considered taboo and overlooked by teachers and other adults.

| was saddened to hear participants’ accounts about feeling judged by
teachers. | wondered how those judgments influenced the ways in which girls saw
themselves (reflective journal, 6.9.2008). These judgments could have had an effect
on how girls viewed themselves both as readers and as young people who were
attempting to understand and define themselves. Participants seemeckthistrat
these judgments. This led me to begin to consider that girls may have read, in part, to
rebel against those judgments. As such, | wondered if part of the appeal of urban
fiction involved the rebellious nature of the texts. When questions about this line of
reasoning, participants cited that they would like to read these books and haae simil

types of discussions, such as those within our literature circles, with théieteand
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parents. This suggested that my line of reasoning that engagement wasechaoltivat
to rebellion, was not applicable.
Discussion

Conversations with participants demonstrated that they engage with urban
fiction texts by connecting the stories to their own lives and, in some tasgs,
actually enter the story as if they were characters. Through this erg@gem
participants demonstrated admiration for some of the female charactemstand
maintained a critical stance with regards to the protagonist. While reading,
participants critiqued those behaviors that conflicted with their beliefs and
experiences. Participants revealed that they were interacting wigxthe very
complex ways. While they seemed to connect with the protagonist as beautiful and
well kept, they critiqued her selfishness, challenged her interactions tvh ot
characters, and ultimately deemed her unworthy of friendship and trust. rFurthe
participants revealed that they did not view Zya as a victim of her circurastahas
a willing a person who made conscientious and informed decisions which negatively
impacted her reality. Finally, although sex may be an appeal of the genre,
participants found other aspects of the texts, like aspects of the storg telate

relationships and representation of women to be captivating.
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CHAPTER 7: LEARNING MATTERS

"I've heard about stuff like this but it must be true. | don't personally
know somebody like Zya, but she must be real. Why could they write about her if she
wasn't like somebody they knew?" (Jonelle).

This chapter emphasizes how adolescent African American girls used urba
fiction to learn lessons that they deemed to be applicable to their lives artidyow
processed images within the text. As such, responses within this chapter continue
help to address the questiond/)at elements of texts do adolescent African
American girls select and discuss and what is their significarnmeé®hat are the
interpretations of adolescent African American females of urban fiction texts?,
How, if at all, do participants relate the texts to their own livas@ d)How, if at all,
do conversations about urban fiction texts with peers and an adult facilitator
influence how participants make meaning of the texts?

Based on the perceived authenticity, participants learned lessons that they
considered applicable to their lives. Participants spoke in contradictorydbous
how they viewed stereotypes associated with living in disenfranchisedwuties
as they explored their perceptions of the text as an authentic rendering of the
hood”. They consistently referenced how their engagement with urban fiction was
contingent upon the believability and authenticity of portrayals within the texts
Hence, they engaged with and learned from the text when they believed the text
reflected real life. What they learned and how they processed those lessehs var
however, based on how the presentation of characters and the storyline aligned or did
not align with their own beliefs and experiences. Throughout our conversations

participants highlighted conflicts between their beliefs about and expesiestbelife
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in the hood and those portrayed in the Supreme Clientele. Further, participants
suggested that the text exposed them to lifestyles that served as deterrents
particular behaviors. As students learned about ways of behaving, their thoughts
provided insights into both their thoughts about incidences in the text and their own

realities.

Gully: The Perceived Authenticity of Urban Fiction

In this section, | explore how participants reported to engaging with the text
based on their perception that the story was realistic and based on someone’s life.
Students demonstrated a conflict with how to regard the text. Authenticity, they
reported, was an important factor in their motivation to engage with texts. While
Supreme Clientelas not “the perfect story about somebody’s perfect life”, as cited
by Jonelle, it was perceived by students to be representative of someoni'ege
experience. “Someone” referred to individuals who live in modern day ghettos and
surrounding neighborhoods. The text, in part, was appealing to participants because
they divulged “real” and often untold experiences; participants attesteckingseat
texts where they could learn from someone’s “real” life. Based on what they
perceived as an insider perspective provided by the book about life in the hood,
participants stated th&upreme Clienteldid more than simply entertain the reader
and that its authenticity provided insight about life’s travails, friendship, and the
experiences of a drug dealer.

Referencing its authenticity, Jonelle stated, “This is like realvémienew
before | read stories like this that people could write this real and be this up front

about life. When | read my first urban fiction novel, | was just thinking, thatlg’g
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(4.28.2008). This comment suggested that urban fiction texts were somehow more
authentic, genuine and applicable to her reality than other texts she had read.
Although Jonelle lived in a neighborhood that she described as being similar to the
depressed Harlem community presented in the novel, she had relativetiiritie
exposure to illicit activities. She view&iipreme Clientelas an honest portrayal of
what she believed to be the nature of drug culture and used “gully” to describe how
harsh yet real the urban fiction seemed.

| was saddened and frustrated by Jonelle's comment and perspective because
hoped that, while engaging with the text, students would challenge the repressntat
of African American life by also drawing on their experiences (rgflegournal,
4.28.2008). | focused especially on this issue because | am often flustered by the
prevelance of negative imagery of African American life and how it imghets
behaviors of adolescent African American children. Jonelle assumed it abcurat
depicted the lives of African Americans living in inner-city communities. Tials
details in the story, like the presentation of a female being a gold digger or the
existence of drug dealers, validated her experiences, consequently she kiewed t
story as more believable. Many of the participants felt like Jonelle. Wgththe
presentation of life in the hood in the book contrasted, in some ways, with their own
knowledge, beliefs, and experiences, they assumed the portrayals must have been true
because is was presented through wigupreme Clientele

This was a contradiction that | struggled to understand throughout our
discussions. Although the participants primarily hailed from inner citysaseane in

the process of gentrification and others located in close proximity to public projects
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they did not see events in the story as authentically reflecting theiolives
communities. Antoniese stated, “I can believe this happens in DC this way litlittle
But I'm convinced even more that it happens this way in NY” (5.7.2008). While they
did not see themselves as being able to directly relate to the charactgliagstor
setting, participants enjoyed reading about them and connecting with the larger
themes that generally applicable to the human experience, such as friendship and
commitment. Alexis stated,
| know there’s a lot of bad stuff going on in Harlem but | don'’t, | can’t really
say where she’s coming from. I'm not from NJ, so | can't really say | know
where Snow’s coming from. But, | try to picture the characters. (5.7.2008)
This comment spoke to Alexis’ limitations in relating to the events within tdrg. st
Four of the participants cited living in or near areas like those desSiupeme
Clientele Yet only one of the participants thought the storyline could have taken
place DC. Interestingly, they considered the stereotypic reprasastat “life in the
hood” as being authentic and realistic and, yet, different from their own inger-cit
neighborhoods. This suggested internal conflict for participants as they tried to
reconcile their personal experiences of life in the hood with popularized ptstraya
Jonelle, Alexis struggled to relate to certain aspects of the text. She
commented, “I can’t really relate to everything that’s going on in this bodkry.to
make their example in the book and then try to see what she’s doing or relate to how
her life is or whatever” (5.28.2008). Again, this comment demonstrated her struggle
over whether or not to view the text as an authentic representation of African

American life. She could not relate to the text and had to rely upon her imagination
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and extrapolate from limited exposure to situations from exposure to the media and
the experiences of friends to make the text seem real to her.

Participants’ beliefs about the authenticity of urban fiction texts vaegelly
shaped by portrayals of African American in the media. It was not untihthefe
our literature circle discussions that students began to challenged¢hessentations
of life in the hood. Although none had visited Harlem, based on the images presented
on television, participants assumed that Harlem was accurately portralgedtiae
text. Jonelle commented, “She [Zya] lives in a drug environment. Like tiiat's a
there is to it. That’s the only thing they really can survive off’ (5.12.2008). é&onell
stereotyped life in the ghetto but neglected to consider how this profoundly differed
from her own existence within a ghetto. | had hoped that participants would have
taken the stance, especially based on their experiences within their coras)tingt
stories like those popularized within urban fiction capitalize on stereotypic and
popularized images of African American life. | wanted participants to utathek,son
their own, that African American life was largely not enveloped in illidg¢iactions
and depravity, as presented within the story.

Upon reflection, however, | realized that participants distanced themselves
from the setting and storyline presente@upreme ClienteleThey did not see the
interactions or lifestyles of the characters as being favorable or cdivarug/hile
they viewed the text as authentic, for the most part, participants did not feel it was
representative of their own experiences of life in the hood. They may have sought to

validate the text because they were eager to learn from the mature content and

187



storylines. They suggested that they could only take lessons from a story that applied
to their lives if they perceived the story as real or authentic.

Although, indirectly, participants showed that “ghetto” has many different
meanings and representations. For them, ghetto or “hood” were not terms that they
considered to be reflective of their neighborhoods. Yet, to an outsider like me, the
terms seemed quite applicable. Although living in disenfranchised neighborhoods,
participants’ experiences did not appear involve drugs.

Participants further consistently illuminated the authors’ attention &ilsi&d
justify the authenticity of the text. For example, Alexis felt this madsttiny more
realistic, commenting,

They [the authors] tried to make that [interaction] more realistic too.

Remember like how the police officer didn’t have no warrant. But, that’s his

job is to see that King does something that he’s not supposed to do. So,

they're trying to make that more realistic too. Every time he went back, he
was like, | don't really have a warrant so | can’t go charging into that house.

If they find out the warrant is not real. (5.5.2008)

Like Jonelle, Alexis did not have first hand exposure to individuals who sold drugs
such as those presented witBinpreme ClienteleRelying on media portrayals and
small details that aligned with her conception of life in ghettos, Alexisseasumed

the text was accurately reflected the lives of African Americamgglin the ghetto.
Hearing her father, who was a police officer, recount some of his adventures and
experiences while on duty, Alexis prided herself in her awareness of theskaged

in law enforcement. This is reflected in the comment above in which Alexis
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referenced how Wade was aware that following King without a warrant wgalille
Again, the small details of the text which Aleixs recognized as being trefur
reified the text as being true.
Keaira also commended the author’s inclusion of accurate yet small details
about the law which, in her mind, led to a more believable storyline.
It's [urban fiction is] about telling stories that aren’t usually told. You could
see people on the corner, you could see people on the block, on the trap [area
where drugs are sole], but how in depth, how close do you really get to seeing
what goes on behind the scene? Who's connected to a connect who's
connected to a connect. (5.28.2008)
Keaira felt that the media rarely provided depth about individuals engageditn illi
activities. She felt that urban fiction did this and provided context for understanding
the experiences and motivations of individuals who became involved with drugs. She
also felt that urban fiction unveiled stories that ran contrary to those publicized
images of African Americans within the media in that characters wetraped as
more than their professions and illegal activities; they were humanized.
Most of the participants believed that they were provided with an insider’s
view of rap and drug culture. Tamia spoke to this when she commented:
| think that it's easy for people to be pessimistic and be like it's becatlse of
media and this and that. And like, that is true, but when you look at it like rap
videos and stuff. Most of them is like girls just shaking their butts. It's really
no moral behind them. But when you look at an urban fiction book, you

know, it'd take you through the dancer or rappers lifestyle. You can get an
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understanding. Because when you turn on the tv, you just see girls just
shaking their butts and stuff. You just think, the first thing you think of is uh
she’s a hoe or she’s a video hoe or whatever. But when you read the book and
it starts out June 9, she was born, then you get a sense of who she is and why
she makes certain choices and stuff like that. (5.12.2008)
Tamia felt personal connections with the characters. Although she citetghat s
could not personally relate to the experiences of the characters, it seatrsteth
connected to larger universal themes such as being judged by others who are
unfamiliar with you. Further, she felt as though the stories were presentagian w
that were compelling and interesting to read about. Alexis appeared tacembra
stereotypic presentations of ghetto life when she commented, “Zya lives a hood
lifestyle because that is what she knows and what she has seen. Not only is she a par
of her direct environment, which is Harlem, but the very principles or morals or lack
thereof that governs her community” (5.12.2008) Alexis believed Zya'’s story was
important to understand because it uncovered and validated experiences found within
“hood life”. Alexis justified Zya’'s perceptions and actions based on what she
believed about ghetto life, which was undoubtedly shaped by media portrayal.
Although the representations of life in the hoo&upreme Clienteldid not reflect
their own realities, participants tended to accept the stereotypic reptiesentd life
in the hood as reflecting reality and rarely challenged them.
Antoniese considered the text to be appealing as it taught her life lessons .
Antoniese engaged with themes in the book that were largely disconnected from the

drug life but were applicable to her life in other ways. She commented:
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... this book really teaches us life lessons. It teaches us to want to be strong,
independent, self motivated, self confident like. If it teaches us more than
drugs and what we already know, then, it would probably be more interested
in getting other people to read it. Because, adults really want children to
really learn about themselves and become their own person and become a
better person. And from reading books where you can be betrayed...It just
makes you want to watch out for yourself and ... have a better mindset for
yourself so you can do greater things. You don’t want to end up like Zya.
(6.2.2008)
What she perceived as the authenticity of the writing motivated Antoniese to look
beyond those aspects to which she had difficulty related and focused instead on those
she saw as applicable to and prevalent within her life. She learned about theenegat
side of friendship and betrayal and how to be self concerned. Thus, participants did
not necessarily read urban fiction to learn about the more sensational a$peets
text. AlthoughSupreme Clientelgeatured issues related to drugs and murder,
Antoniese suggested that she engaged most deeply with the parts of the text the
emphasized relationships and lessons about life. She, like Jonelle and Alexis, valued
the lessons from the text, based on her conception that it was based on realistic
depictions of life impoverished and predominantly African American urban
communities.
Tamia, originally, was my only participant who challenged the authendicity

Supreme Clientele’s representation of life as a drug dealer. She cadment
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| don’t think it's too realistic. | mean, the hustling. Yeah, people in my
family make a whole rack of money and stuff like that. | think it was just like
when they [Zya and Snow] had lawyers to cover up all their money. They
started buying stuff so it won't look like they have drug money. | was just
thinking like, where did you get the money to buy this stuff from? You don’t
have no loans or nothing. Can't they trace that? | don't really think that this
is too realistic. But | think how like some Lifetime movies be based on a true
story and they just take it and run. 1 think that's what this was. (5.14.2008)
Not only did Tamia reveal that she shared personal connections with the text, but she
guestioned the authenticity of the reading. Based on her personal experianues, T
saw characters withiBupreme Clientelas exaggerations of “real” drug dealers that
she knew. In a separate conversation, Tamia stated that her friends and family
involved in “the game” did not make nearly as much money as Zya. It is important to
note that Tamia contradicted an earlier statement where she claimsdelgtd no
formal ties to individuals who were hustlers. Within the following statement, she
contradicts the earlier declaration as she references her personairexpaste her
thoughts about how realistic she deemed the storyline. Despite seeing it as
exaggerated, Tamia deem®@dpreme Clientelas a credible story that illuminated the
controversial and illicit adventures of characters in ways that motivatedatther te
learn from the mistakes of the protagonists. She said,
| know people who are kind of like Zya but not Zya. It may not be like real-

real, like 100% real. But, it's close enough so | know that | don’t want to like
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end up like Vida and Zya and Anari and them. That's not a real life.

(5.14.2008)

Although she did not see it as “100% real”, for Tamia, the text imitated reality
ways that still rendered relatively believable characters and eshadelieved in
the characters, Tamia was motivated to learn from their experiences. Sesamiad
draw lessons from the female rather than the male characters and sheravas m
critical of those characters that were African American and fenkadnérself.

Towards the end of our discussions, participants began to critique the images
in urban fiction and in the media at large. Alexis cited how the media emphasized
tales of African Americans living in impoverished areas in major citiessadhe
U.S.; tales that reinforced stereotypes about this group as selling drugs, bking vi
and lacking traditional families and support.

Tamia further challenged these images when she considered the motives of
those who produced them. stating,

| don’t know a lot of people, especially rappers that talk about not leaving the

hood and staying loyal to it. That’s their reality because we’re told hood life

is the life that you need to get out of. So you find the life that we’re told

you're supposed to have. (5.14.2008)

In this comment Tamia juxtaposed sensational messages found within various forms
of media, especially music, and the realities of living in the hood. In rap music, she
critiqued, the message is sent that living in the hood is a responsibility, of satts. Ye
according to Tamia, the individuals with power and money who produced and

uplifted these images of living and thriving did not actually live in the hood or chose
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to leave once they had the opportunity. Tamia continued, “50 [a famous rapper] don’t
live in the hood. TI [a famous rapper] don't live in the hood. But they’ll shoot a
video in the hood. They’ll talk about doing all kinds of stuff in the hood but they go
home to the county” (5.14.2008). While some of the stories portrayed in Rap and Hip
Hop lyrics and popularized media images were real, according to Tamiaettie@ns
implict message that connected hood life with a bad life. She believed that while
architects of these messages were comfortable uplifting partidaktyles publicly,
privately, they avoided these lifestyles, choosing to live outside of the hood. To
Tamia, the underlying message was that life in the hood was not ideal. Such
statements demonstrated how some participants reasoned with the imageepres
within the text. Contrary to widespread assumptions about how adolescents process
the images within urban fiction texts, some participants understood that the
derogatory images were manipulated, in part, to serve the interests of those who coul
profit from those images.
Still, participants like Alexis, believeHupreme Clientelprovided an
insider’s view about how to achieve the American Dream from the perspective of
disenfranchised African Americans who lived in the hood as opposed to promoting a
stereotypic representation of African American life. In fact, she es@uesurprise
that more adults did not embrace urban fiction like they accepted and endorsed
various television programs which promoted similar images. Alexis commented:
People are not going to want to hear about Black people really doing good.
Like, say if they did something like the whole SEED school is doing real

good. They are not going to put us in the news and be like, ‘oh this school is
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wonderful’. They’re going to put Beluh, Anacostia. Somebody just got shot
walking home. That’'s what is going to catch your eye. Even if you're not
watching, your ears catch it. Two teenage boys just caught in a gun fight.
That’s what they’re supposed to be doing. So, we're not really going to turn
our heads because that's what we expect them to be doing. Now, if you hear
2 African American teens just got straight A’'s, no one really cares leetaus
not that special or dramatic. (6.2.2008)
Alexis commented on the popularity of negative images of African Americamgas s
described “eye catching” events and behaviors which often grace thehaf
media outlets. Images found wittfBupreme Clientelemphasized the negatives
stories often associated with African American life like those mentiondddxys.
Most of the participants did not view their experiences as “dramatic” drsSgezial”
and they the stories in urban fiction texts were more interesting, accordexgtals
participants. These storylines were interesting and valuable.
Exposure as a Deterrent
Maintaining the theme of learning, participants revealed that their eseptus
urban fiction resulted in learning. Building upon their desire to learn, which was
presented earlier in this chapter, participants revealed that a great dbat they
learned from the texts, which served as a deterrent to getting involveditn illic
activities. While many adults may assume that exposure to illicit aeshanhd
sexualized content through urban fiction may negatively influence the behaviors and
perceptions of adolescent readers, participants demonstrated that exposure to the

"rules of the game" or the unspoken codes of conduct for hustlers, served as a
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deterrent rather than an incentive to adopt the hustling lifestyle . Jonelle, facesta
commented, “there’s rules to the game. Like when you call on the phone, that'll get
you caught up. It's just selling drugs but it's so much more” (5.7.2008). Participants
were indeed exposed to codes of behavior needed to survive in the drug culture. Most
of their responses suggested that the texts reified their assumptions about what one
had to do to survive as a drug dealer while also teaching them about more hidden
aspects associated with living as a hustler.

Participants, for instance, critiqued Zya for attempting to talk busowess
the telephone. Monet commented, “she can't try to make those big connects just over
the phone” (5.12.2008). Antoniese continued, “Especially at this. | don’t know about
the name of the law but they can tap your phone.” Here students brought prior
knowledge to their critiques of the text, demonstrating that they learned lessons
through their reading. For example, earlier in the book, another drug dealed warne
about the importance of speaking in person about illicit activities.

Participants further demonstrated their prior knowledge and experience as
well as those obtained from the text when they critiqued characters who did not
behave in accordance with the rules of the game because “You have to protect what’
yours. Once people see that you're powerful and have bank, they’re going t¢’want i
(5.14.2008). With this understanding, Tamia admonished Jules for irrationally and
rashly murdering a competing drug dealer, King, after which he comd)éNte
witnesses, no murder” (5.5.2008). Tamia responded, “I like that part because he
already made the assumption that nobody saw him. Not thinking that ain’t nobody

here. If somebody hears the gunshot and looks at their peep hole. When the police
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come up there and find the gun shells” (5.5.2008). Tamia felt that Jules was foolish
and disregarded the rules of the game as he demonstrated a lack of caution when
committing a murder and concluded that Jules was going to die or be hurt based on
his lack of caution and understanding of the “rules of the game”. Tamia recognized
that a particular perspective was needed to survive and thrive within that illegal
culture. She viewed Jules as careless and uncalculated; these welteatreats
contrary to the rules of the game. Students emphasized what they had learned from
reading the text.

Participants also critiqued King for bringing Zya with him on a drug run. In
doing so, he was treating his “job as a vacation” instead of a business transaction a
he attempted to “mix business with personal’ interactions. Tamia commented, “He
[King] caught himself slipping cause he never should have taken her on the trip with
him” (5.7.2008). Again, participants critiqued characters based on what thegdear

from the text about what was needed to survive within the drug business.

What participants learned from the text seemed to serve more as andleterre
than an attractor to joining the drug culture. Although most understood Zya'’s initial
decision to sell drugs as a means of “getting out”, all castigated selligg ds a
means of attaining money. All of the participants condoned Zya’s originalatetos
sell drugs after Jules was incarcerated based on her limited exposumr to oth
professions and her expertise with selling, only as a means of temporarilysauyglres
her situation of being penniless and homeless. None, however, saw this as a
reasonable profession for themselves. Alexis stated, “I could never. My fathier w

be so disappointed in me” (5.12.2008). Tamia elaborated, “My mother would Kkill
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me” (5.12.2008). Antoniese concluded, “My life is way too precious. | ain’'t losing
my life or getting shot or something just so that | can have some nice clothesfand st
for a little while. It's not worth it” (6.2.2008). Participants referenced theenftes

of their parents while also suggesting that they had no interest in becoming like the
protagonist. Yet, all but one of the participants condoned Zya'’s initial goal ofgselli
drugs to raise $100,000 in order to take care of herself temporarily until she could
find a more legitimate means of attaining a living. “That’s not realifiga It's just,
nothing, really. Who wants to live like that? It's nothing. It's not worth it”
(6.2.2008). For Jonelle, what she perceived to be the insider’s perspective led her to
conclude that the spoils of selling drugs, such as fancy cars and expensivggclothi
were “not worth it” when considering the mentality and danger that accoespa
selling. As Keaira cited, "l want to be able to do it on my own. | don't need some
man taking some of what | got" (6.4.2008). They believed women could attain
success and power, independent of relationships with and dependence upon men,
unlike Zya.

Participants demonstrated that they, indeed, learned from re&ajimgme
Clientele Participants learned about the unspoken codes which determined the
behaviors necessary for surviving as a hustler. This prospect is frightemmany
adults who may view the lessons from urban fiction as corrupt and immoral.
Students, however, demonstrated that while they learned from the text, theyotvere
interested in mimicking the behaviors of characters. The text exposed them to a
lifestyle, which on the surface may have seemed glamorous or appealing in some

way. However, with exposure to this lifestyle through the text and conversations
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about it with others, participants learned and suggested that they were digdteres

pursuing the lifestyles depict&lpreme Clientele

Discussion

Contrary to popular assumptions about the motivations of adolescent readers,
participants demonstrated critical analysis skills when engagingSupheme
Clientele They did not appear to read to texts blindly as a means of emulating the
behaviors of characters. Rather, they vie®agdreme Clienteland other urban
fiction stories as cautionary tales. They learned through the stories of thetetsar
based on analysis of the behaviors of the characters. While some charadbanze ur
fiction as negative in that it prominently featured drug dealers and violence,
participants within this study spoke of how these negative images weredtténr
many ways. Further, participants demonstrated that their responsiveneds to a
engagement with theupreme Clientelevas predicated upon their perception that the
storylines within it were real or real enough. The perceived autherufditye text
motivated the students to view the text as applicable to their lives, hencetihdy c
learn from the text. Urban fiction was engaging partially becausesivigaved as

being relevant and believable.
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CHAPTER 8: SUMMARY OF FINDINGS & DISCUSSION

"l don't think my teachers really care about why | read urban fiction. | don't think
they care about what | read at all. They just want me to do well in school" (Keaira).

Burdened with the responsibility of capturing the many conversations and
insights that arose from my research and analysis, | spent many moeftafycar
considering the responsibility of accurately representing the pairtisipvoices while
also crafting a message that was meaningful to researchers areigedidie. This
chapter begins with an overview of my findings, followed by my perspective on the
significance of this study and how these perspectives evolved over the course of the
study. Finally, this chapter concludes with suggestions for future study, based on my
findings.

This study was undertaken based on the assumption that a connection can and
should be made between students’ leisure reading habits and more formal reading
promoted in school (Gallo, 1996). Before considering specific ways that teachers
might capitalize on the reading strengths of students through the use of cordfoversi
leisure texts, it was important to understand why adolescents read urlzan fi&s
such, this research sought to understand how to translate student engagement with
urban fiction to more traditional literacy practices in the classroom. lchhister, |
revisit the research questidrgw do adolescent African American girls engage with,
respond to, and make meaning from urban fiction textgPaddress the guiding
guestion ohow can an understanding about the engagement, response, and meaning
making of adolescent African American girls to urban fiction texts inform school

based literacy practices?
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Significance of Study

Although previous studies have investigated adolescents’ engagement with
young adult fiction (Christenbury, 2000; Herz, 1996; Santoli & Wagner, 2004) and
have sought methods of incorporating this form of writing in the classroom as a
means of enhancing formal reading engagement for adolescents (Gallo, @2@03; S
& Wilhelm, 2002), few studies have considered the leisure reading habits of
historically marginalized adolescents, the reasons they choose to entfage wi
particular forms of literature, and their specific responses to those {Elxé present
study begins to address this dearth of knowledge.

Three major findings have emerged from this study, which correspond with
the analyses presented in chapters five and six and provide: 1) explanations for why
adolescent African American girls may engage with urban fiction, 2) insitghthe
lives of adolescent African American girls, and 3) significant evidensiapport for
viewing and treating African American girls as expert readers amiiloutors.

Participants’ responses Supreme Clientelprovided insight into how they
constructed meaning about the story (Rosenblatt, 1995; Sipe, 1999). While a culture
of reading existed within their school, this culture also existed within timefiand
communities of two participants. Contrary to popular assumptions reflected in
current studies which suggest that adolescent African Americans have @amylit
skills (NAEP, 2007), findings from this study suggest otherwise. As discussed
further below, participants demonstrated that they exist within and cultivtitees
that promote and uplift reading. These reading practices, however, often

nondominant and nontraditional, were neither recognized nor embraced in school.
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Reading urban fiction is an example of one of those non dominant literacy practices
that was not only persistent in many of the participants’ lives but was alsclagor
to social acceptance among the adolescent African American girlsratdheol.
Students participated within this culture by exchanging books with peers and reading
those texts in class during free reading time, even at the risk of beloagrassed or
openly chastised by a teacher. These interactions reinforce Newcy.iteemry,
which legitimizes non dominant reading practices among historicallyinadizged
adolescents. Participants’ demonstrated skills, when interacting with fictiaim,
that are translatable within traditional English classrooms. They comstnongtaning
from text as they demonstrating comprehension. In doing so, participants made text
to text and text to self connections which further enabled them to evaluate efsaract
this is an example of a strategic reading practice to enables readeakitiesthe
choices of characters. The demonstration of these skills while engaging with urba
fiction provide support to the notion that urban fiction can indeed be used by teachers
to instill more traditional conceptions of literacy engagement with in-schgtd. t

Beyond peer pressure to read the texts for social acceptance, paicipa
engaged with urban fiction based on its perceived authenticity, despite occasional
struggles to validate aspects of the text as authentic. The writing rstlyftcaylines
lent to the credibility of the stories. Participants deemed the text samebnd cited
that they learned lessons through their engagement with the story which were
applicable to their lives in part because of the believability of the storylthe a
characters. In light of this core precept of authenticity, perceptidBsgtme

Clienteleas being real or "real enough" fostered engagement. It is important to note,
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however, the participants’ engagement with and understandings of the texfuitere
complicated and extended beyond what they perceived as realistic and unrealistic.
Their critiques were connected with the prevalence of those situations ayesima
within their home communities as well as their various exposures, which in some
cases were not aligned with my own. With this said, participants were eager to
engage with texts that contained messages and storylines that they vidwéd as
mature and potentially meaningful to their lives. Mature concepts that piqued the
interests of my participants’ with regards to male-female interetelating to

platonic and romantic relationships, conceptions of beauty for African American
women and sex.

Contrary to assumptions that readers of urban fiction texts blindly accept the
images presented therein, participants in my study, were crititla afhages
presented, to a degree. They did not desire to emulate the characters praganted w
the text but, rather, wanted to learn from those images and the mistakes nfasle by t
characters fronsupreme ClienteleThey demonstrated engagement and critical
analysis as they inserted themselves in the text and relied on their personal
experiences to assess characters' behaviors and situations. So, while theme of
participants viewed selling drugs as an individual decision and others viewed it as a
direct result of societal influences and critiqued character behaviorsjmane
sympathetically, from various vantage points. While exploring mature and
controversial content, such as selling drugs or school apathy, participahtheise

text to both consider their own lives and choices in comparison to those of the
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characters and to explore the behaviors and decisions of the characters intha tex
they felt they may confront as they matured into adulthood.

Many adults assume adolescent read urban fiction to learn about sex and drugs
(Stovall, 2005). However, participants suggested that they read for a wériety
reasons that extended beyond interest in the titillating content. Alexis, one of my
participants, learned about “life in the hood.” Jonelle, in contrast, gained insight
about relationships, both romantic and plutonic, that involved universal thematic
concepts like trust and betrayal. Keaira found the text to be encouraging as "not
everyone knows how to stay motivated, no matter what happens in their life, and not
let the bad events just stop them from going on,” while Monet viewed the texts as a
primer for interacting with males. Tamia felt intimate connections toltheacters,
not because she could always relate to their experiences personally, but rather
because their often untold stories were presented in ways that were compelling

Finally, participants revealed that they engaged with urban fiction to live
vicariously through the experiences of the characters within the text. Foraes
through reading, participants were able to experience life as "the Hatrgirl
imagine themselves as garnering attention from males.

The second major finding from this study also emerged from participant
responses. Students provided insights about their personal experiences andesuriositi
as they interacted with the text, allowing conversations to serve as windows for the
research community, into their lives (Galda, 1998) while expanding representdtions
adolescent girls (Marshall, 2004). The participants’ desire to engage witimtconte

often deemed too mature by adults parallels results from Finder’'s (1997) and
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Hartman’s (2001) work. Both authors found that adolescent girls relied upon a
variety of texts to understand and adapt to expectations of their behaviors, gspeciall
those associated with gender roles and relationships. In my study, patscip
similarly used the text to explore notions of self conception as they engaged with
those parts of the text that emphasized beauty and codes of conduct for African
American women as well as appropriate behavior within platonic and romantic
relationships. Their responses also suggested self awareness, as piarticipa
discussed their conceptions about the one-dimensional representations of African
American life that are perpetuated by the media at large. Participantstsagipat
those portrayals have an impact on their perceptions of African Americamdlfe
their conceptions of beauty for African American women, specifically.

The third major finding involves the need for active teacher participation with
students around controversial texts like urban fictiSapreme Clientelprovided an
opportunity for students to speak intelligently and comprehensively about a genre in
which they were experts. This approach of drawing from students’ experiences
privileged participants’ perspectives rather than that of the teachem pvinaded
the opportunity, students demonstrated many of the formal skills promoted in
classrooms pertaining to more traditional forms of text. While histérical
marginalized groups typically underperform on standardized test which asieab
literacy skills, participants in my study demonstrated solid analytdalrs
recognizing thaBupreme Clienteleas missing the perspectives of individuals like
themselves who were “normal” and “boring”, in favor of stories similar to those

glamorized within the media at large. Several also acknowledged that their
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engagement with and continued patronage of urban fiction texts validated these
images. As more individuals purchase these stories as opposed to those thait represe
African American life in more positive ways, participants noted that pubsisheuld
continue to profit from static and stereotypic representations. However, [partei
believed these stories were reflective of someone’s experience, eveseifgroups

of people were a minority within the African American community.

Discussion

As the majority of teachers in American are White, middle class, anddemal
and hail from suburban and rural and largely monocultural areas (Zeichner et al.,
1998, Sleeter, 1997), exposure to different cultures becomes increasingly important
for the teaching population in order to effectuate meaningful teacher-student
dynamics. If exposure to different cultures is appropriately ca@thlipon, teaching
efficacy, one of the most influential factors on learning (Knight & Wiseman, 2005),
can improve (Meier, 2008). Learning becomes more meaningful when connected
with the interests and cultures of students. What I learned from my interagtibns
participants extended beyond understanding their literacy engagement with urba
fiction and informed my perspective on teaching efficacy.

When | first began considering this project, | focused a great deaénfiatt
on the works of Michael Street (2002) and James Gee (1999) and their NewyLitera
perspectives, Paolo Freire’s (1979) and Ernest Morrell’s (2002) findings fielithe
of Critical Literacy studies and Reader Response theories drawn fronothefw
Louise Rosenblatt (1995) and Lawrence Sipe (1999). These three theories provided a

framework that, at the time, justified the significance of: 1) considenmgut-of-
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school literacy habits of adolescent African American females, 2inegig urban
fiction novels as a valid form of literature, and 3) using this literature terfostical
inquiry ing social issues that were negatively impacting growing nunalbers
members of this population. Borrowing from a foundation created by Tozer, Senese,
and Violas (2006), as presented below, | viewed the literacy habits of adolescent
African American females within the politics associated with ldgraarious
perspectives on schooling and literacy, and my personal ideologies as a means of
positioning this research among existing bodies of knowledge. Although these
perspectives were helpful, | found the explorations of Gloria Ladson Billings (1994)
as demonstrated throu@tulturally Relevant Teachindgo be the framework best
suited for analyzing my interactions with the participants as well astthegactions
with the selected tex§upreme Clientele

The model below illustrates my original framework regarding the lijerac
practices and strengths of adolescent African American girls, as deateds
through their interest in urban fiction.

Below, | evaluate how my conceptions have changed from my pre-data

collection model to my post-data collection models.
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Figure 8.1: Pre-Data Collection Model

Pre-Data Collection Model: Theories of E mp hasis

Politics & L iteracy Ideology about Literacy

Jocial Dominant vs. Non Dominant
Literacy Practices

P olitical
Dominant vs. Hon Dominant
Conceptions of Text

Purposes of Literacy

Schoo ling & Literacy

Roles of the T eacher within the
Classroom

Roles of Students Exposures,
Cultures & C omm unities within
the Classroom

Teacher vs. Students Centered
Pedagogical Approaches to
T eaching

Politics & Literacy

Urban fiction contains images of African American life that many people find
disturbing as these images are not only perpetuated by mass media but also
underscored by the dearth of positive images of African Americans. | began this
research with a need to justify the exploration of a genre that | alsorfgiremised
African Americans. In my opinion, the writing in urban fiction is often poor, the
storylines are largely predictable, for the sake of selling stories, and the
representations of African American characters are underdeveloped, aYbgdt
felt an urgency to broaden understandings about the literacy habits, and more
importantly, the strengths of an under-researched and often overlooked group of

readers who were engaged with urban fiction. Relying on my own background as
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both an African American female and a teacher, | felt that African Asaeri

adolescent girls, from a range of socioeconomic backgrounds, engaged with urban
fiction based on their earnest desire to see themselves represented erttur &t
somehow, even if those images were derogatory or incomplete. This perspective was
limiting, however, in that it failed to consider other reasons why adolescena/fri
American females might engage with these texts.

My original emphasis was on how the images that are often perceived as
negative withinSupreme Clienteleould be transformed into opportunities for
participants to engage conversations where they analyze and critique images. A
discussed in previous chapters, participants demonstrated a variety of reasons for
reading urban fiction. More important to my research, however, participants
demonstrated that they have a multitude of ways of interacting with and
understanding the images presented within the texts. What | often deemed as
superficial, calculated, and undesirable representations of African éanédife,
participants interpreted as representing the complex pressure that tieey eit
confronted or imagined they might face, irrespective of whether the images wer
considered to be politically or socially responsible.

Ideology about Literacy

Despite my frustrations with the representations of African Ameritaan |
prevalent urban fiction novels, | believed there was value for adolescerdrAfric
American girls in the reading these texts. Inspired by the messagadofRare
(1979), | felt that was | saw as negative and superficial images could be utlized t

enhance critical literacy skills among the urban fiction readership agtigayged
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with the genre. Urban fiction, in that respect, is a commodity. It provocativernynage
and accessible story lines promote reading in ways that more dominant and in-school
texts seemingly failed to motivate. Although predominantly viewed as negative,
urban fiction is a form of text that can and does provide opportunities for readers to
not only engage with but to also confront and analyze derogatory images used to
represent African American life within the media at large.

Although I sought to understand why adolescent African American girls
engaged and identified with the messages within urban fiction novels, |
subconsciously hoped my work would serve as an intervention, of sorts, through
which participants would be challenged by me and each other to critically evaluat
and deconstruct the images within the chosen urban fiction text. | realized, however,
that | was falsely assuming that readers engaged with the text withocttitical
analyses of their own, reading only for exposure to representations of African
American life that they might emulate. | learned from participants, hayvinas
when provided with the opportunity to express themselves freely about a text of their
choosing, they demonstrated complex literacy strengths. Participantdesk tlgir
skills as they considered the relevance and authenticity of the text throughout our
interactions. Without my guidance, participants demonstrated through detailed
conversations about character motivation, plot development, and overarching themes
that they already possessed some of the literacy skills that | oygiogled they
would acquire through our interactions. As evidenced by the level of sophisticati
in many of my participants’ responses, the theory of Reader Response, through its

focus on the active encouragement of student participation, played a signifieant rol
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in upending many of my assumptions about how young people engage with and
process difficult images.
Schooling & Literacy

Having been in the classroom as an English teacher, | understand the
reluctance of many teachers to acknowledge and interact with urban fictbool$
often promote and uphold more dominant conceptions of literacy, which involve
reading and responding to more canonical forms of texts. These forms oy literac
engagements are primarily non controversial, as they are approved bylaorric
specialists and administrators (Gallo, 2003; Morrell, 2000). Further, teachskerec
formal training regarding how to organize, present and engage students withrfamilia
stories and test subjects from the more canonical texts (Gallo, 2003). Curricula
selected for classroom use often neglects to include those non dominant forms of text
that students from non mainstream homes and communities value and that motivate
them to read (Schultz and Hull, 2002). Instead, the experiences of teachers’,
administrators’, and school and state curriculum specialists’ perspectidegaaling
preferences shape classroom instruction as opposed to the interests and cultures of
students (Gallo, 1996). Students who benefit from this approach are largely those
who come from cultures that are similar to that of the teacher (Irvine, 2003).

In my original view, | failed to investigate how teachers could use the stories
in their curricula to center students’ responses and interests in asigigal My
emphasis originally did not focus on teaching but emphasized, instead, on the
exclusion of non dominant literacy practices. Working with study participants over

three months, | began to reevaluate the significance of the role of teanddhseir
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approaches to interacting with students. In light of this change in perspective, |
adjusted my study appropriately to place priority on the interests and reatiimg c
of the adolescent African American girls in my study instead of on wiedtrhight
be “most appropriate” for them. This approach reflected a more culturaiare!
approach to teaching as opposed to a critical literacy approach to teaching.

Culturally Relevant Pedagogy promotes three primary tenets: students must
experience academic success, students must develop and or maintain cultural
competence, students must develop a consciousness where they critique and
challenge the current social order and their place within that order (L&dl0gs,
1995). Especially as related to the cultures of both underprivileged students and
students of color, a disparity has traditionally existed between their home and school
cultures (Ladson Billings, 1995). This chasm between in-school and out-of-school
literacy habits contributes, in part, to diminished learning outcomes. This theory
promotes the use of students’ cultures to serve as “bridges to school learning”
(Ladson-Billings, 1995). As one of many strategies for introducing students’
interests, literature circles provided a forum for the import of studentqutisgs and
cultures.

| have come to realize that teachers do not need urban fiction to critically
engage with students about issues that impact their realities in signfiagsit In
this study, urban fiction was merely a conduit, of sorts, used only to capitalinelon a
encourage the interests of adolescent African American girls, for beginnin
conversations about their reading interests and interpretations. | placedtérests

and cultures at the center of our interactions and in doing so, | was able to see, first
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hand, the benefits of culturally responsive teaching and the potential of emmgpwerin
traditionally underrepresented students to express themselves and showcase thei
literacy acquisition skills. As such, | would advise teachers to remain opendninde
and willing to have conversations with students where they are given the oppgortunit
to demonstrate their expertise and exposures.

The literature circles and the significance and diversity of thejpants’
responses played a profound role in reshaping my outlook on the role of teachers. |
saw, first hand, the significance and power of placing students’ interests antisexpe
at the center of inquiry. My role was more of a moderator in that | chatlesuyee
of their thoughts and occasionally posed questions to frame conversations. Students’
ideas were at the center of attention. Positioning myself this way had the
transformative effect of motivating longer and more robust dialogue on many of the
discussion points. Next, participants complicated elements of the text which |
originally deemed superficial by incorporating some of their own directiexpes
as well as those to which they had been both exposed and desensitized through the
media and other venues. Participants were grappling with many of the issues
presented within the text. They were curious and wanted the opportunity to explore
even issues had not experienced first-hand.

As our sessions continued to adapt to the increasingly proactive roles of my
participants, the original premise of reading and engaging with the geneéym
became a supplemental benefit to the uninhibited exchanges we had. Based on this
realization, New Literacy Studies, although helpful, was soon superseded, in my

conception, by Culturally Relevant teaching theories. My research eggsestin the
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unspoken belief that people were fundamentally dependent upon social relationships
and that these interactions produced knowledge and promoted learning as ideas were
exchanged (Gee, 2000; Street, 2001). The level of collaboration and sharing of sound
ideas within our sessions reinforced Vygosky’s notions that social interactigdtsre

in learning (Vygotsky, 1978). Culturally Responsive Teaching ideologies rtediva

me, within my interactions, to first explore and next understand how the social
experiences of students existed within their culture of reading. Below is thedipdat

conceptual framework that guided my study, post data collection.

Figure 8.2: Post Data Collection Model

Post Data Collection: Theories o fE mp hasic Fiction

Theories about the
roles of teachers
and students

Culturally Responsive Teaching & R eader
Response

Teachers &
students reframe
what it means to
be areader,

teacher, literate
& literature

Competing (M on D om inant)
Ideology of T eaching &
Literacy

Dominant Ideology of
Teaching & Literacy
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Recommendations

As student populations continue to diversify in schools, understanding and
using various cultures becomes an increasingly daunting task for both pre-aedvice
in-service teachers. Beyond appreciating cultural differencesigesacapitalizing on
the interests and experiences of students through the creation of classroom
communities which value culture as an important resource to enhance the teaching
and learning experience (Turner, 2006). Centering students’ interests aretypriyvil
their superior knowledge regarding those leisure texts that are captiveding t
interest presents one means of demonstrating culturally responsive pedagogy
(Morrell, 2002). Further, as noted by Alvermann, “...young people have much to
teach us, as adults, about the ways in which their uses of popular culture texts work to
reference, discredit, or complement other standardizing practices, such as school
literacies” (Heron-Hruby, Hagood, & Alvermann, 2008). The goal is not to merely
introduce urban fiction in classroom libraries but to interact with the content of the
text to validate the ever-developing reading cultures that incorporatetéixésand
to learn from their interactions with texts of their choice. As seen withcpenits
from this study, when provided with the opportunity, students demonstrate a variety
of skills that are needed in order to achieve within the classroom. The following
section contains two practical suggestions for teachers and teacher educators about
how to incorporate urban fiction into classrooms. These suggestions include having
candid exchanges with students about urban fiction and updating conceptions of
appropriate literacies in K-12 classrooms.

Conversation with Students & Urban Fiction
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In my study, participants demonstrated an earnest desire to explore their
viewpoints on various topics as they considered beauty, relationships, power, and
choices. Although critical in some instances, conversations revealed that this
population of learners needs structured guidance on how to recognize and counter
negative portrayals of African American life in the media. For instanicée w
participants recognized that beauty for African American women was often
associated with lighter skin complexion, they were largely unwilling to tdesr
own perspectives about this, which many did not recognize as inextricably linked to
media portrayals. Even after discussions, participants still felt that havigigter
complexion was an invaluable asset, yielding more attention from males, one of the
predominant factors in their determinations of the beauty ideal.

Building on this example, beneficial conversations about an urban fiction text
might challenge why African American women with light-skinned complexions are
considered more beautiful than women with darker skin. Urban fiction can provide
an entree into conversations and conceptualizations about issues like skin complexion
that negatively impact adolescent African American girls’ lives inousrways

While Glazer and Seo (2005) call for the inclusion of multicultural young
adult literature within the classroom for all students to read, teachers onlaywth
texts in a number of more intimate ways to create bridges between the home and
school reading interests of smaller populations of readers, such as adoldégcant A
American girls. As culturally relevant teaching promotes the irmiusf non
dominant literacy practices, of which urban fiction qualifies, teachersrgage with

students around urban fiction in smaller reading settings like literatatesci
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(Daniels, 2006) and book clubs that take place after school (Raphael, Florio-Ruane, &
George, 2001), or during sustained silent reading time (Humphrey, 2008). Each of
these strategies should only be employed after having attained paren¢aitcass

some parents may be unaware or disapprove of their child’s interest in urkam ficti
content (Stovall, 2005). These strategies can also provide meaningful opportunities
for teachers to establish an open and ongoing dialogue with parents who may need
guidance on these texts as well.

Further, teachers may elect to either have conversations in small groups wit
those who engage with urban fiction by introducing a text themselves or letting
adolescent readers select an urban fiction title that is currently aggagir interest.

It may be helpful for teachers to select a primary topic of exploration,dike s
complexion or friendship, because the books present so many talking points that
effective conversation requires narrowing of the focus order to emphasiees’ea
vantage points.

Many teachers and adults rebuff urban fiction based on the sexual content and the
stereotypic representation of African Americans in urban areas. Yetjgartein
the present study demonstrated that they had a genuine desire to explore thany of
taboo and seldom discussed issues explored in the texts. As such, fearing and
avoiding controversial issues in the text seem was not the best solution for addressi
and unpacking adolescent curiosities. Instead, as indicated from my own findings,
confronting these issues not only validated interests and confirmed their status a
readers but, of equal import, provided a venue for participants to explore them under

the supervision of an adult.
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While | appreciate that many critics posit that the responsibility tceaddritical
social issues that impact adolescents belongs parents and not teachers, ttsipport
perspective that teaching is a political act that can either empawdenss to become
critics of our world or passive consumers, unwilling or ill equipped to actively
confront challenging issues in their lives. With the courageous assistaeeeluérs,
African American adolescent girls can use their reading intereats@sgboard for
engaging in critical analysis of some of the controversial issues raiseldan fiction
that fall outside of traditionally school-sanctioned texts.

As such, teachers and curriculum developers should not fear and avoid these texts
but rather embrace the potential benefits of engagement with this genreawithi
controlled environment or, alternatively, provide students with texts that contain
countervailing views to those presented in urban fiction. Many forms of young adult
fiction are comparable to urban fiction but less controversial and jingoisirc. F
instance, authors such as Sharon Flake and Sharon Draper create storiesldrat, s
to urban fiction, feature adolescent African American female protagonist®ctat
by quandaries in her urban community. These stories are less graphic than urban
fiction texts but feature similar themes and character struggles amdimiblve
considerations of beauty and gender roles. These authors, to name just a few, also
provide students with the opportunity to explore taboo and controversial topics.

Critics may further argue that urban fiction further pathologizes Africaerican
families in America, as images presented reaffirm derogatoryostpes. However,
participants in the present study demonstrated that urban fiction can empower

adolescent readers to challenge images that have traditionally disenghévirezan
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American learners. Participants were not simply reading to learn abcannde
drugs. They had very complex motivations for interacting with and understanding the
text. Their struggle to rationalize and authenticate truth from fiction maytiesre
confounded entirely without guidance from an instructor well-versed in the
representation of African American characters.

With that said, the literature circles, in this particular case, servadoasm
for participants to engage in conversations about issues that stemmed divectly f
the book. In this study, traditional reading engagement was only one of many
benefits from our interactions. Open dialogue, as demonstrated through our
conversations, built on the literacy strengths of participants, encouraged creative
interpretation and deconstruction of the texts, and created a forum for addressing
students’ curiosities about the difficult topics addressed within urban fictibthin
their post interviews, each participant, independently, asked that | return theeaex
to continue our literature circle. They also cited that they wanted mertdhes
teachers about how to have similar types of interactions; this was espiecpdtant
to note. Their request that | train teachers suggested to me that participants w
interested in having similar types of interactions with their teaclseitseg had with
me. This suggested that students desired relationships with their taskcberghey
were able to have open conversations and explore their curiosities about texts of thei
choices. This, in my mind, is an incredible privilege when a child is willing to
welcome a teacher into his or her world, so to speak. This can and should be

capitalized upon and is reflective of a culturally responsive perspective.
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Modernize Outdated Definitions of Literacy

Conceptions of literacy and what counts as “appropriate” texts in schools need
to be realigned with the current interests of adolescent readers. Whsleallas
canonical literature is a valuable commodity, teachers need of trainingilihat
enable them to better understand and connect to adolescents’ out-of-school reading
habits so that those reading affinities can be incorporated within the classroom
agenda. The goal of this effort is to increase formal literacy acquisitfalidating
their reading preferences is important for adolescents who, like sevargl of
participants, did not view themselves as readers, despite their voracious reading
engagement with urban fiction. They did not view urban fiction as “real reading”
and, hence, did not view their engagement as a legitimate form of reading. Yet, they
employed the same skills that teachers attempt to cultivate when taskiegts with
the responsibility to read and process more traditional forms of literatuseichs
understanding and legitimizing what students are reading may serve teststdr
students and teachers alike.

Pre-service training, especially for reading and English teactterald
expose them to various types of young adult literature and other forms of
nontraditional texts, such as magazines and internet blog sites, where adelescent
demonstrate consistent and proficient reading engagement. When learning about
these various literacy strengths, teachers must be trained to understandadiyecifi
which aspects of these texts engage adolescent readers. The currentsgttglynas
this effort by identifying the appeal of urban fiction for six adolescerg.girl

Participants in my study suggested that what they perceived as the iaiiyheiha
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text or a rendering of someone’s lived experience led them to accept thestexts a
relevant to their lives. This inspired engagement as participants felt thaitile
learn lessons that would be applicable to their lives, in spite of perceivedtildves i
characters’ actions as well as in the writing.

With an understanding of how the texts are appealing, teachers can draw
parallels to equivalent ideas within more traditional texts. As such, preeser
teacher training might involve interviewing and observing adolescentrsetade
understand which texts, in particular, motivate reading for individual students.
Further, future teachers could practice, within teaching labs, how to creatdifsein
lesson units on more traditional forms of literature by relying on non dominant
literacy habits such as engagement with urban fiction. Teachers canséhe a
bridge” between non dominant literacies and readerships and the dominant reading
practices that are often reflected within more traditional currictdargg, 2008).
Teachers can draw from the similarities between more traditional aml fisthan
texts to convey concepts and instill skills.

Alan Sitomer (Whelan, 2007), a high school English teacher from Los
Angeles, established connections between themes from controversial rapper Tupac
Shakur’s lyrics in “Me Against the World” and works of Shakespeare; shared themes
that included greed, isolation, power, and love, and others. The teacher served as the
bridge between these different forms of texts as he familiarized himgelboth
types of writing to make connections between a seemingly irrelevant tine of
Shakespeare verse and lyrics which were deemed by his students as important and

pertinent within their own lives. His motivation was “validating students and thei
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interests. If you diminish their interests, you diminish them-and then yowdt ne
reach them" (Whelan, para 7). By creating valuable connections between those
dominant literacy practices of students, Sitomer demonstrates how it is p&ssible
recognize and understand the literacy habits and interests of students and their
enhance achievement with more traditional forms of text and also how literature
written in the past still holds relevance within contemporary times. Mr. Sitome
imaginative use of rap to enhance understanding of traditional forms ofuiieerat
serves as a model for the use of urban fiction which, as the genre, also oftemscontai
controversial lyrics and content as well as non standard uses of English. &imilar
Sitomer, teachers can use certain pieces urban fiction texts to make icmnect
between themes. For instance, a teacher might emphasize the more galient w
more traditional forms of text that appear irrelevant within the lives of stside
comparison to those presented within the storylines of urban fiction stories that are
contrast, engaging the interests of readers. For example, one could compare
characters relationships and reactions in more traditional texts to thesatprkin

urban fiction texts. For instance, Tristan and Isolde’s decision (Wagner, 2008) to
address their dilemma by taking matters into their own hands could be compared to
Zya and Snow'’s efforts iBupreme ClienteJeéo address their dilemma in a
comparable fashiorf;ristan and Isoldés a story similar in nature ®omeo and

Julietand is often credited as the impetus for the Shakespearean tale.

Suggestions for Future Research

The present study took place in a community characterized by low income status

less actively engaged parents due to labor and time intensive occupations and urban
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setting. Additional research is needed to determine if a similar stulyadolescent
African American female readers from a variety of socio-economicgoaickds

would produce similar findings. Students experiences, which may vary based on their
communities, may also influence how and why individuals connect with urban

fiction. Although unexplored within this study, it is important to note that urban

fiction may be appealing based on its lack of appeal to adults. Future studies may
seek to explore how much this serves as an incentive for adolescent readers to engage
with the genre. Additional research is also needed to understand how adolescents
apply messages from urban fiction texts to their own lives. Also, my research
focused on conversations in the literature circles. | did not observe participants in
other settings nor did | interview individuals with whom participants come in ¢ontac
regularly to further explore how readers apply understandings drawn from our
conversations or the text to their own lives. As such, it may be helpful to investigate
with greater depth, the influence of the images with urban fictions textsdey

directed conversations.

Additionally, further study is needed to understand more deeply the reading
strengths of African American adolescent girls. This study suggested that
engagement with urban fiction is merely one of many literacy strerigihthiat these
readers possessed. From interviews, | learned that participants engégettherit
genres of literature, including mysteries, and magazine&bkayandJet A greater
comprehension of the appeal of these texts could also serve to strengtirend'lea

bridges" between the out-of-school and in-school literacy practices ohttude
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Deeper analysis of the strengths and weaknesses of character and plot
development could offer insight into why and how readers identify with the
protagonists in urban fiction stories. Because current research ramslgers the
impact of race, class, and gender on the leisure reading habits of adolescestts’, gr
research is needed to explore the out-of-school literacy strengths of historic
disenfranchised student group. Greater exploration and application of the theories
drawn from the present study, specifically the adoption of non-tradition texts in
classrooms, is needed to understand how the out-of-school reading habits of
adolescents can be connected to classroom instruction to develop methods for
supplementing formal literacy acquisition. While a fair amount of researdiders
how teachers incorporate young adult literature in the classroom, Wergdihsiders
the implementation of multicultural young adult novels or other forms of text
considered controversial.

There are many reasons why reading and English research has largely
neglected to consider the experiences of adolescent African Amenmatefeand
other historically marginalized groups. Most of the reading and Englisércbse
conducted on adolescents focuses on the experiences and reactions of White middle
class boys and girls and, based on my own experience, there is an assumption that the
findings from this research can be aptly applied to all groups. While it informs the
present study, the lack of diversity in reading and English research supgestsiny
literacy practitioners and specialists may be unclear about the impaceotlass,

and other social constructs on reading preferences and engagement with text.
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This disconnect is only exacerbated by outmoded training programs for pre-
service teachers. Substantial revisions to teaching methodologies andimateri
essential in order to better equip teachers to effectively instruct studerdgs w
cultures and interests may be different from their own. Teacher educegal$o
emphasize that the normality is a relative concept, contingent upon the community or
culture from which context must be derived. As such, preservice teachers need
training that will help them to better appreciate the urgency of engagihgheit
cultures and interests of students and not simply assuming that: a) the seacher’
background and personal experiences as an adolescent can define “normall” text
engagements or b) the students’ backgrounds and interests are substantiatlyosim
their own.

While I believe it is possible to incorporate the core tenets of culturally
relevant teaching into teacher education, | am unclear if this exposureeeksarily
compel teachers to embrace and implement the fundamentals of this approach.
Irrespective of potential obstacles to instituting contextual and reflée@ahing
pedagogies, teacher training must establish that the literacy iatasssiciated with
White middle class students should not provide the cornerstone of what constitutes
acceptable literacy acquisition because, ultimately, such an approachnintize
the contributions and competencies of underrepresented readers. Preseivers teac
need training that provides them with exposure to the interests of a variaigerits
with different backgrounds to enrich the learning environment for all students.

A major problem with culturally relevant teaching is that there are fewIsode

of how to apply it in classrooms (Young, 2008). Training begins with investigations
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of the communities with whom pre-service teachers will be working. Rather than
relying upon assumptions about the types of texts that low-income Africancamer
students are engaging with, it would be more beneficial to ask the students
themselves. This appears to be a fitting fledgling step in impressing upserpiee
educators the importance of understanding and incorporating those studentssinterest
within lesson planning.

The present study had two essential motivations: 1) to identify the literacy
strengths of adolescent African American girls by unpacking their engag with
urban fiction and 2) to contribute to those bodies of knowledge that seek to
understand, validate, and capitalize on the cultures of reading that ardeteglet
undervalued within current research and school systems nationwide. Despite its
emphasis on urban fiction, this study generally underscores the substantiafvalue
understanding the reading habits and cultures of historically margohglieaps with

the ultimate goal of bolstering their acquisition of more formal literadisski

Limitations of Study

There are several limitations of this study. In addition to the sample size,
which included only six participants, participants read only one book. Thus, itis
unclear whether or not their engagement would be similar across a varidgsof t
from the urban fiction genre. Although small, | triangulated my findings to ensure
reliability and solicited in-depth responses from participants. Becaussad®ne
book, instead of several, | was able to dedicate time towards understanding
participants’ multi leveled connections with the text. Another limitation wasrigia

involvement may have influenced participants’ responses. As mentioned throughout,
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| was not nearly as successful in masking my opinions about some of the images
within Supreme ClienteleParticipants may have detected my frustrations and
responded with comments that complimented my view. | addressed this by
attempting to be conscientious of my biases throughout my data collections and
analysis and by asking questions of students when | felt as though their response
were not truly their own but attempts to easy my frustrations. As mentioned within
chapter three, | relied upon a reflective journal and memos to help distinguish
between my personal biases and those responses of participants. Lastly, due to the
small sample size drawing broad conclusions about a sizeable population of ieaders i
impossible and, | believe, inadvisable; one of the most corrosive and damaging
aspects of the urban fiction texts is the rampant generalization about African
American females. They should not be fit within a homogenous category and it is a
disservice to them to suggest that they are easily identifiable as a micnolit

consumer of any one type of literature. With this said, findings may be tréhsiata
other populations of readers. However, my research hopefully serves only as a
starting point for the difficult conversations and reassessments which arypate
necessary to understand and better represent a large cross section isf \'dzoraae

currently growing and developing on the fringes of academic research atidepra
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Appendix A: Pre & Post Interview Questions

= [|nitial Questions

(0]

(0]

(0]

Tell me how you feel about reading?

What types of stories do you read in school?

What types of things do you read on your own?

What types of television shows do you watch? When do you watch
them? Who do you watch them with? Do you talk about the shows?
Tell me how you came to begin reading urban fiction texts? What was
the name of the first urban fiction book that you read?

How long ago did you first begin reading urban fiction texts?

What was going on in your life then? How would you describe how
you viewed urban fiction texts before and after you initially read your
first book?

How would you describe the person that you were before you began
reading the books?

How would you describe the person that you are now?

= |ntermediate Questions

(0]

(0]

What, if anything, did you know about urban fiction books?

Tell me about your thoughts and feelings after your read your first
urban fiction text.

Who, if anyone, was involved in convincing you to read an urban
fiction text? When was that? How were they involved?

Tell me about what you learned from the text.
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o How, if at all, have your feelings about urban fiction changed since
you read your first book?

o0 How, if at all, have the books influenced your life in good ways?

o How, if at all, have the books influenced your life in bad ways?

o Tell me how you go about reading an urban fiction text? What do you
do? Where do you do it? When do you do it?

o0 Could you describe the most important lessons that you learned
through reading urban fiction texts?

o How do you think you parents and teachers feel about your reading

these books?

= Ending Questions

o0 Have you grown as a person since first beginning to read urban fiction
texts? Tell me about your strengths that you developed through
reading urban fiction texts. What do you most value about yourself
now? What do others value in you?

0 After having the experience of reading these books, what advice would
you give to another about reading these books? Why?

o Is there anything that has occurred to you during this interview that
you may not have thought about before?

0 Is there anything else you think | should know to understand why you
read urban fiction texts better?

o0 Is there anything you would like to ask me?
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Post Interview Questions

The following questions will be addressed at the conclusion of our literature circl
meetings. They are:

1. What did members read or write to prepare for the meeting?

2. Summarize the major points the group is addressing

3. What new learning occurred today?

4. What questions emerged?

5. Who will attempt to find answers to the questions?

6. What other resources will we need to address questions for ongoing learning?

7. What will be the focus of the next meeting?

8. If additional materials or resources are needed, who will bring them?

9. What will members read or write in preparation for the next meeting?

10.Best quotes from today’s meeting
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Appendix D: Sample of Discussion Log
Meeting 1
Group Roles

Discussion Director:

Literary Luminary:

Connector:

Character Captain:

Vocabulary Enricher:

Meeting 2

Group Roles

Discussion Director:

Literary Luminary:

Connector:

Character Captain:

Vocabulary Enricher:
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