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| ntroducti on

O. B. Hardison Jr. (1928990), Director of the Folger Shakespeare Library
from 1969 to 1984, considered the founding of the Folger Theatre Group in 1970 at
the Folger EIlizabethan Theatre as the priwv
important public progralhThe Li braryés founder s, Henry a
bequeathethe Library to be administered by the Trustees of Amherst College, Henry
Fol gerds al ma mat er -ptyledtheatel inithkieldbraty pregjectE| i z a b e
located in Washington, D.@or the study of Bakespeare in performant&his
theatrical actiity was meant to complemetite studyng of Shakespeare as a lidey
and historical topic by advanced schol ars
Room? Sh&espearean scholar W. B. Worthieelps to illuminate the diéfence
between (and, for Wortine the benefits of) considering Shakespeare from a
performance perspectiveversus solely a literary one in his 199fRakespeare and
the Authority of Performance:

In a schematic sense, a literary perspective takes the authority of a

performance to be aifiction of how fully the stage expresses

meanings, gestures, and themes located ineffably in the written work,

the source of the performance and the measure of its success. Though

performance may discover nuance and meaning not immediately

available throug reading or criticism, these meanings are nonetheless

! Jed | Bergman with William G. Bowen and Thomas |. NyghManaging Change in the Nonprofit

Sector: Lessons from the Evol ut i(®nFrandiscoFdossey | ndepend
Bass Publishers, 1996); 80.
Chapter Three focuses on the Folgerés intent to fo

Elizabethan Theatre.
3 This subject is discussed at length in Chapter Three.
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seen as latent potentialities of the words on the page. From the
performative perspective, stage production is, in a sense, the final
cause for the writing of plays, which are fully realized only m th
circumstances for which they were originally intended: theatrical

performancé.

Including the Folger Elizabethan Theatre within the Library suggests the Folgers
desired to influence the way Shakespeareos
studial. Yet, investigating the history of the Folger Elizabethan Theatre before
Director Hardisonds 1969 appointment revea
1) The Libraryds founder s, Henry Clay Folg
specified the inclusion ohe Folger Elizabethan Theatre in their remarkable
overall vision for the Folger Shakespeare Library. No written history exists,
however, suggesting how the inception of the unisfyked Theatre came to
be included in the f othemehgagesméntwth an, part
activities associated with the Elizabethan Revival movement may have
influenced their decision to include the Theatre within the Library building.
2.) Though the Theatre holds the distinction of being the first permanent
Elizabetharstyle theatre built in the United States, Library officials continue
to overl ook the Theatireeetthoughthe Fheatre ct ur al

is an essential artifact of the Elizabethan Revival movement.

*W. B. WorthenShakespare and the Authority of Performand®&ew York; Cambridge University
Press, 1997); 4.



3.) The Theatre was originally conceived and bultthe presentation of
Shakespeareds plays in original practic
Elizabethan Revival movement. Yet, befoB6&the Theatre had only hosted

a single full production of a play sinc

Theseobservations logically lead to a central question: when, how and why did this
disconnect occur between what the founders envisioned for their Library project and
what actually materialized?

Examining these dichotomiethieir originsand why some persig prudentin
light of continued interestin hotv h e  F ailbrayyeprojecd developeds
evidenced by topical discussioimsa number of recent publicatiann addition, in
2014 the Johns Hopkins University Press wi
biography of Henry and Emily Folgethe first of its kind, representing a further sign
of the sustaining appeal of the Folgersod s
di chotomies provides an opportunity to exa
t hemeirAi can conception of Shakespeareds rigtl
a topic of study, or, in a theatre intended for perform&nicemore immediate terms,
reconsidering and possibly restructuring the accepted histories of the Theatre and
Liborar y may assist Michael Wi tmoreds present

of June2012) of drafting a strategic plan for timstitution- creating a vision,

*Mi chael Bristol , Biddley, GreggdFblgeyGredt 8Halkpspeareand@®ew, 0

York Continuum, 2011); 13495 Alden T. Vaughn and Virginia Mason Vaug Shakespeare In

America( New Yor k: Oxford University Press, 2012, Steph
Attractive Problem: Creating WsasshingtogHistoriv6ls Fol ger Sh
24,No.1(2012);21,Chr i st opher $fedl PYyac@€onsShakespeareds Ame
(Dissertation: Tufts University, 2008).

®Christopher Scully, AfConstructed Places: Shakespea
University, 2008); 163.



identifying values, crafting a mission and setting overall goals for the futuresof th
illustrious research institutidn.

Creating a plan for the future of a complex institution such as the Folger
Shakespeare Library can benefit from a more thorough understanding of its founding
and early decades of developmeRarmer Director Hardison promde Al egi t i mi zi n
theFol ger Theatre as a serliAswecentipasaddycer of d
Witmore acknowledged that theatrical performance is an integral part of the Folger
Shakespeare Librarydéds unique abitfl®esy oto te
Folger Elizabethan Theatre continues to be recognized as an integral and intensely
important component of the private research library, even though its early history has
been largely ignored by historiatfs By looking backward and surveyitgw the
Li braryés mission developed athehwdrlkirydsr el
path forwardoverthe rext eighty years canebas profound as ¢toneit traversed in
the first eighty

Researching the history of the Folger Shakespeare Library, the Folgers and the

Folger Elizabethan Theatre by using the standard library history chronicles revealed

"Joel Henni ng, #ShadgeWdalsteet dourna@l Matcte201R.Avgilaltieat: A
http://online.wsj.com/article/SB1000142405297020479530457722154326695932Mmod=WSJ_L
ifeStyle_Lifestyle 5Viewed 7 January 2013.

8 0. B. HardisonFolger Shakespeare Library Annual Report of the Director, 1668

([washington, D. C.]: Published for the Trustees of Amherst College, ;1370)

Joel Henni ng, i Shak eWgll Steet dournall Mafcte201D.iAgailabladt: Age, 0
http://online.wsj.com/article/SBID01424052970204795304577221543266959340.html?mod=WSJ_L
ifeStyle Lifestyle Sviewed 7 January 2013.

YSince Hardisonds appointment the Library has witne
Elizabethan Theatre fromhéeTh&hbkhbgpralbhedaheat Geoapb
currently O6The Folger Theatre. 6 While true the Thea
experienced extreme ups and downs its productions from the last few years haparbeglarly

recognized fortheiar t i sti c excell ence. Whil e the history of
year period in the Libraryds history would make an
parameters dahecurrentone What is important aboutthe Theatdb s hi st ory from t his pei
current study, however, is how essenti al a componen

overall mission.
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that answeang these questiongquired going beyond thesenventional accounts.
Contemporey newspaper and magazine reports covering these topeatedy
contradictechccepted historieslemonstraing ther limited precision. These
inconsistencies led to a preliminary examination of the personal and professional
records of Henry and Emilydiger, still appropriatelyhoused at the Folger
Sh&kespeare Library.
Thewealth of materials available at the Library led to a number of further
discoveries Thepersonal and professiorarrespondences of Henry Folger
revealed information that contested generally accepted histories of the development
of hislove for Shakespearélhey also suggest thegason®ther than nationalistic
sentiments may have influencethy the Folgerghose tdound theLibrary in
Washingon, D. C, contrary to historical reports. Similarije correspondences and
private papers of Emily Folgere v e a | e d dreatentefesinlthg gerfosn@ance
of Shakespeare andetilizabethan Revival movementargely ignored by
historians for deadesthese interests likelyontributed to their idea of including a
fully functioning Elizabetharstyletheatre in their Library project.
Furthermorediscerning the intentions of the Folgers and their architects in
designing the Folger Elizabethan Ttreehas been confounded for decades,
complicated bytibrary officialsd use of a iwarcihetay difc otuernmsar d

ear |y En'tilains hi mipnrne,sési on of danM@El ifizabeémaar p

" Esther Feringtorinfinite Variety: Exploring the Folger Shakespeare Libré®gattle: Universityf
Washington Press, 2002); 37.

2 The Folger Shakespeare Library: A Brief Acco(fféashington, D.C.]: Published for the Trustees
of Amherst College, 1948); 6.

5



El i zab et h% inth@ihoeradescriptionsinterestingly a review of
architectural designs and reports in the Folger Arglaisavell as correspondences
between Folger and thei b r a r y twp arahifees; Radl Bhilippe Cret and
Alexander Trowbridge, reveal hoveavily the Elizabethan Revivalovement
influenced the t he d@hisindliesce veas coffiimedarct ur al des
materials held at the Cret Archives at the University of Pennsylvania and the
Athenaeum in Philadelphi&oth of whichdivulged theextensive research of English
early modern theatreeconstructions Cret dependedinmesignng the Folger
Elizabethan Theatre.

In addition, as mentioned abowkjring the firstthirty-six years of the
Li brarydés history the Theatre saw but one
boadsof the Elizabethan stagén array of publications produced by the Library as
well as articles published by outside sources offered a confusing hodgepodge of
explanations A reviewofEmi | 'y Fol ger 6s | etters held at
Library revaled an account of her unsuccessful attempt to found a school of
elocution at the Theatre shortly after the library operidtese samketters also
referred taanother unsuccessful attempt byautside partyo establish an
educational and public programh performance at the Theatre, intended to produce
original practices productions of Shakespedngestigation of the circumstances
surrounding these events revealed Library
existence of the Theatre within the larger building of the Library duringegesarch

i nst i firsttortygear8 af existence.

BAAbout the Elizabethan Theatre, o Folger Shakespear
http://www.folger.edu/Content/Whatdn/FolgefTheatre/AboufFolgerTheatre/ Viewed 20 March
2013.



http://www.folger.edu/Content/Whats-On/Folger-Theatre/About-Folger-Theatre/

It appeas these topics have been overlooked by historians due to the
continued foregrounding of particular stories by Library officials about the Folgers
and the founding of their Library. In essence, there was no need for any contradictory
evidence to surfaces the Library had provided seemingly sufficient information on
these topics. Besides, a large number of articles written about the Library primarily
tended tdocus on reporting the various rare materials held in its vaults, a practical
practice for anyesearch institution.

Yet, the evidence demonstrates tHanhry and Emily Folger recognized the
importance of studying Shakespeare, not only from the pages of a manuscript or
book, but within the milieu in whicthe Bardworkedi the world of the Englishagly
modern theatreAs such, he existence of the Folger Elizabethan Thedtise
architectural design and the Folgers intended usebite of the most fascinating
results of the influece of the Elizabethan Revivabwement:* The farreaching
effects of this movement can be seen in examples of Elizabethan style architecture
constructed in the early nineteenth century in England, Europe, the United States and
elsewhere around the globe. This movement evolved over the course of a century,
continuingto renew interest even today in the era in which Shakespeare lived. The
movement eventually led to experimental theatre productions, the aim ofiwihich
very simplistic terms (and discussed in more detail in Chapter Twa}s to set the
B ar d o6 snthe kraig which they were written with productions performed on the

types of stages built f®r Shakespeareo6s ow

4 Robert Speaight first devised this termifilliam Poel and the Elizabethan Revigabndon:
William Heinemann Limited, 1954)
15 The Elizabethan Revival movement is discussed in more detail in Chapter Two.
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Esther Cloud Dunn recognized the influence of this movement during the
beginning of the twentieth century in Americaccording to Dunn, the period after
the Civil War saw the drop in popularity of antiquarianism and the fad of
Aphot ographic mesegenscehd ot ipomma uicn i tomes of Shak
plays during the twentieth century, particularly after the First Wordat W
Shakespearean product i'®Mosernfdessfire foeibn s o met h i
less or locatiormishmash productiortsy John Gielgud and Orson Welles provided a
new and exciting development in Shakespeare in performance in the United States.
Dunn attrbutes these developments to advancements in Shakespearean study that
were close to the hearts of Henry and Emily Folger:
Aflw]l]e now know and act wupon the knowl ed
were produced with a minimum of scenery and stage illusion. If they
were written to be played that way, they should still be played that
way. We perceive, too, that the poetry
lines must not be smothered by literal setting. Those lines were
cunningly devised to evoke from the audience drdmrting share

toward the reali,ation of the situati on

For the Folgers, appreciation of this movement is a logical development,
considering their veneration of Shakespeare as poet and dramatist, and further
evidenced by their desire for original pties Shakespeare productions to be staged

in the Folger Elizabethan Theatre. Although a performance program designed to

16 Esther Cloud DunrShakespeare in America Shakespeare in Amgfiy York: Macmillan
Conpany, 1939); 305.
" Dunn, 305.



demonstrate Shakespearean productions utilizing early modern production practices
did not materialize at the Library, scholars standythe early modern period in
England and Europe have been greatly aided by the Shakespeariana materials this
couple collected for over forty yesar

From the beginning, evidence suggests those charged with administering and
running the Library misunded the significance of the theatre space Henry and
Emily Folger had funded and their architec
architectural design is an obvious result of the Elizabethan Revival movement,
Library officials do not use thistermwhn descr i bi ng the Folgerso
historical documents. Instead, publications tend to attribute the aesthetic choice to the
Fol ghetrh,scbught that the scholars who were to
at home in surroundings reminiscent of BErggland of the XVIth or XVIith
c e nt ¥ Furthermode, Library officials generally appear unable to reconcile the
existence of the specially designed and fully functioning theatre within the library
building. The 2002 booknfinite Variety. Exploring the Folger Shakespeare Library
refers tothe Elizabethars t y| ed Theatre as fiperhaps the m
Folgersd plan for the Library, o0 a comment
with the Theatreds ar chietyexistencd® Blennioresi gn an
striking is the fact that these sentiments continue after the Theatre has hosted

theatrical productions for more than forty ye#rs.

18 Folger Shakespeare LibrafjWashington: D.C.]: Published for the Trustees of Amherst College,

1933); 31.

19 Esther Ferington, edinfinite Variety: Exploring the Folger Shakespeare Librégattle:

University of Washington Press, 2002); 37.

20Duringthefortyplusyear s since Hardisonbds appointment the Li
producing entities at the Theatre from 0The Folgger
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In can be argued that those charged with running the Library at its founding in
1932 failed taake advantage of an unparalleled opportunity: the chance for a United
Statesbased institution to take a leadership role in the study of Shakespeare in
performance. The very fact that it took nearly forty years for the theatre to be used
forregularlysbedul ed t heatri cal productions (even
included the Theatre in the building for that express purpose) suggests Library
of ficials viewed other activities as a pri
bef or e Hppoidimesntonrl@9 tended to follow two activities: growing the
rare book collection and pursuing scholarship, activities that can be viewed as
contributing to the academization of Shakespé&are.
Notwithstanding its missed opportunitiiet Folger Shakeeare Librarg s r o | e
int he 6academi z a tin tlerirét haif bf itsekistekce appeara due to
no fault of its early onsite Directar§ h eacadiemization @for fiacademizing
Shakespeari or thelate nineteenth and early twentieth cenfonycess whereby
Shakespeare as a literary figgi@nedpromirence over that of a dramatistemoved
Shakespeare from the realm of theatrical production and relegated him as a subject of
study from a literary or historical perspectivAs Lawrence Levinebservesn
Highbrow Lowbrow: The Emergence of Cultural Heirarchy in Amermathe

twentieth centuryshakespeare bamethdi possessi on of the educat

Fol ger & t o couerr emhdayt roeT.hée Whoill e true the Theatre po
has experienced extreme ups and downs its productions from the last few years have been recognized

for their artistic excellence. Wik petiod inthdhe hi st ory o
Libraryés history would make an excellent topic of
current one. What is important about the Theatrebs
how essential a componentthheat re has devel oped into to the Libr
# Jed | Bergman with William G. Bowen and Thomas |. NygManaging Change in the Nonprofit

Sector: Lessons from the Evol ut i(®nFrandiscoFdossey | ndepend

Bass Publishers, 1996); 80.
10



society who disseminated his plays for the enlightenment of the average folk who
weretowal |l ow him not for his enfertainment

College curriculumsctively encouragethis movement by situating
Shakespeare as a topic of literary study in English Departments, leaving productions
of Shakespeare to be produced mainlgkiyacurricular clubs or organizations on
campus. Michael Bristalommentghat towards the end of the twentieth century,

Shakespeare scholarship, as a branch of literary studies and of research

in the humanities, finds its primary institutional homéhm the

university system, where its findings are disseminated not only to

scholars and specialists, but also to a wider audience of

undergraduates, many of whom are destined to become padikgrs,

or members of professional and administrative cadres.

Here, Bristol illuminates that at colleges and unitelisie s t he O6st at e

of

Shakes ppeoasrietdi oinsed as a topicaofi dstddy&Gi aed

that the Folger Shakespeare Library is administered by trustees of Amherst College, it
shoud not be parti cul aacliopstesdedoocus@i ng t he
protecting and aggressively growing the collectmal promoting other scholarship
activity for the research institution. edoting efforts and funds to establish a public

program ofperformance at the theaff@hich records reflect was desired

% awrence LevinetHighbrow Lowbrow: The Emergence of Cultural Hierarchy in America,
(Cambridge: Harvard University Press, 1990); 31.

Lib

“Michael D.Bristo,Shakespeareds Amer i c@ew Yarn®ouiledge,d390)Shakespea

37.
11



componentofta Li braryds Founder sjandresoumcene an i nsu
prohibitivei task for the fledgling research institution to consider.

Furthermore, the Library portion ofthe otk r 6 s Shakespear e memo
able to begin operations fairly soon after
presence of a staff which had been assembled to organize the vast array of rare
materials the Folgers had collected for over forty ye&ls such concrete plan had
been devised for the Theatre by the time o
demonstrates t he oftcustom quickly brimging the cbllgctionand d e r s
reading room to working order and establishing a reputation ofathexcellence
for the foundling research institution. The realities of budget and other resource
limitations led development of any other public programs to fall to the wayside out of
necessity.

0. B. Hardi son Jr . 06s apapmil969amenged as Dir
all that. Unlike his predecessokardisonrecognized the valuable relationship
bet ween devel oprogriamse kaiviai arapyde o the ge
cultivatingfuture funding possibilities for the Librafy. In an effort to dismantle the
insular atmosphere created by former Library officials, which catered primarily to
visiting academic scholars, Hardison set out immediately upon his appointment to

wi den the Libr a® Weteslargedexistimgygrams afferéd atrihe

2 0. B. Hardison, JrEolger Shakespeare Library Annual Report of the Director, 18%8

([Washington, D. G- Printed for the Trustees of Amherst Colle$870); 37.

®0. B. Hardi son, Jr. APut Money ShakesfeArg Studyur sed: Supp
Today: the Horace Howard Furness Memorial Lectuf@soprgianna Ziegler, ed., (New York: AMS

Press, 1986); 164.
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Library as well as introducing a number of new offeslong with hoping to
generate future funding possibilities for the Library, Hardison fundamentally viewed
the rare materials housed wiAmhbricams,t he | i br a
whatever their |l evel of ducation, income
In order to understand these dichotomies attributed to the Folger Elizabethan
Theatre it is necessary to review, investigate, and test a number of accepted histories
promoted about thiEolger Shakespeare Library. With this goal in mind, this study
identifies, examines and even deconstructs a number bfthb r ar yd6s accepted
historieswhi ch t his study consi deirceeategdimyt hs of or
transmuted and still promoted bynse current Library official$ effectually
contribute to the continuance of the dichotomies regarding the Folger Elizabethan
Theatre. Teasing out and questioning these myths, and even debunking some of
them, logically leads to another important activibncovering information these
myths may have helped to obscure. Before identifying the particular myths of origin
this study examines, it is first helpful to introduce a method in which to view how
these myths have functioned or what they have providetibrary since its
founding in 1932.
Organi zational studies schdeodliics, Andrew D
Symbolic Action and Myt h Maskrovidgdamn n Pur sui t

interesting lens through which to view a number of myths constratteat Henry

% Jed | Bergman with William G. Bowen and Thomas |. NygManaging Change in the Nonprofit

Sector: Lessons from the Evolutionf Fi ve | ndepende(SanFRecsm:aosseh Li br ar i
Bass Publishers, 1996); 80.
Jed | . Bergman with William C. Bowen and Thomas | .

Sector: Lessons from the Evolution of Five Independent Researchtibre s, 06 ( San- Franci sco
Bass Publishers, 1996); 80.
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and Emily Folger, the Folger Shakespeare Library and the Folger Elizabethan
Theatre. Five particularly salient concep
this study include:
1) Myths are consider ed fnchincorpotateves or
organi zational meaning® derived from pa
2) Myths can assist in the pursuit of the continued successful existence of an
organizatiorf®
3) Myths can supply a marker of the org
fortheor gani zati ondéds actions.
4) Myths may serve within an organization as a way for individuals or groups
to legitimize their power relations and actions.
5) Myths can exert control over decision principles as well as serve as a guide
to the consequencesf devi ance or obediende of the
Brownds | anguage describing myths and t
harsh when applied to the interpretation of policies and professional practices
implemented by officials at the Folger&lk e s pear e Li brary during t
early years. Suggesting that they would consciously develop and promote untrue
stories in order to focus on the kinds of work they preferred or were more
comfortable with is too simplistic a description of whapears to have occurred, but

it does provide a place to at least begin the exploration of the topic. As Chapter One

BAndrew D. Brown, APolitics, Symbolic Action and My
Organization Studies/ol. 15 No. 6 (1994); 863.
®Andrew D. Brown, APoliticbpngSymbBuisuAttobnlLagidt My

Organization Studiesf ol . 15 No. 6 (1994); 863. Although Brownbé
il luminating | prefer to apply S-schafarmdlwotks def i niti o
organi z aHowaodisScbwartz, fAThe Usefulness of Myth and th

Dilemma for the Applied Organizational Scientiéurnal of ManagemenVol. 11 no. 1 (1985); 36.
% Brown, 863.
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will argue these myths were not systematically created and immediately
implemented to reflect institutional policy. Rather, it appearsthese myths
generally found favor over time, and in the process of recycling them, their
development began to provide a stable base from which Library officials could
complete i mportant tasks: to found the Lib
chart a course for the Libraryodés future de
It i s important to remember that the Li
Henry Folgerdés unexpected death in 1930.
more detail, theantents of his will made public after his death alerted Amherst
Trustees of the honor and responsibility Folger had bestowed upon them. In
accepting Folgerdés bequest, these individu
little preparation, though there some evidence that Folger had privately consulted
with Amherst President Stanley Pease before his death. Even so, monumental tasks
lay before the Trustees: finishing the construction phase of the Library, developing an
operating procedure for the iitation and initiating access to the collection that had
been packed away in many warehouses for ten to forty years.
The situation became even more complicated when the $10 million fund left
by Henry Folger to found the Library was diminished to roughlyn#Bon, an
unfortunate result of the 1929 stock market crash. At the time of his death, Folger
also owed $1.5 million for recent purchases of rare books. Without the donation of
another $3 million by Emily Folmgesin before

April 1932 the Library would have never op
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donation allowed their memorial to Shakespeare to exit the construction phase,
immediately emerging as a structure of distinction and institution of wonder.

Oncethellbr ar yds opening was secure, another
how to explain why such an institution existed. Tasked with situating the Folger
Shakespeare Libraryodos significance within
particularly for so many who expenieed the lean years of the Great Depression, it
logically followed that Library officials linked the Library project and its founders to
particular ideals in which Americans coul d
ri cheso st or y,mbéarelyabte taaffardtafimishdis eddicatibni to
eventually becoming a successful tycoon and millionaire in the oil industry, became a
favorite story promoted during the Library

While these particular events have been well documentedaarsiory about
Folger that found early favor appears to be unverifiable; namely, the process by
which Folgerds | ove of Shakespeare had bee
orator and essayist Ralph Waldo Emerson. Linking Folger to Emerson, who
famouslyc | ai med Shakespeare fwrote the airs fo
text of modern | ifeé.he drew the man of En
in America, 0 provided an easily digestible
American businessam like Folger would spend so much time, energy and money on
collecting materials that pertained to an English playwright.

Unlike other philanthropic projects that possessed an American historical
bent, | ike John D. R o ¢ k WiflisensburgorHehny . 6 s f ound

Hornbl ower 1 106s founding of Plimoth Planta

%1 Ralph Waldo EmersomRepresentative MePhiladelphia: David McKay, 1892)1B.
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phil anthropy was more difficult to explain
founding the Library in the United States capital as nationalishatare not only
provided the Library with i mmediate worth
storytelling.
Additional central questiosiof this study logically followhow were these
myths utilized to regul ate t haetionrSofl ger Shak
growing the collection and pursuing scholarly activizie&nd, how did theirect
attention away from activitiess h e L i b r a rongidally ehvisianedbrethre s
Theatr® Furthermorec onsi dering the advancmssi@ant of t
from 1932 to 2013are these mythis essencéoo narrow an interpretation for an
institution thatstrivesto broaden itglreadyglobalappeal and therefore
unnecessaryPo these mythsonstrict future opportunities for tmesearch
institution becausef their limitation® In addition toaddressinghese questions, this
study also will consideinformation about the Theatre that hasl iai the proverbial
mar ginalia of the Libraryds ear écyptiohi story,
of these mythsln this process, this studytendsfirst to illuminatethe identified
myt hsé varying |l evels of fallibility, and
consider what information the continued use of these nmpthydhave obscured
Questioning why the theatreoawellurrent h
aswhy that meager history includes so many incongruent storgeisitended to add
to the Libraryos Athough #edhyng outalje distaryioflthehi st or y .
Folge Elizabethan Theatre may seem tangential to the history of the Folger

Shakespeare Library, these two entities are inexorably linked by physical proximity
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as wel |l as by the vision of the I ibraryods
addressing thesaythsand f i |l 1l ing in informational gaps
creation and early utilizatig more congruent historical relationship between the
Library and the Theatre may be realized.

Presented below are some of these contradictions that help téusiea
organi zational structure of this studyds m
of myths of origin pertaining to the Folger Shakespeare Library, the Folger
Eli zabethan Theatre and the Libraryds foun
terns, the three separate sections address: first, the inception for the idea of including
the Folger Elizabethan Theatre within the Library building by founders Henry and
Emily Folger; second, the Theatreds unique

conflicting reports pertaining to the intended use of the Theatre by the founders.

Chapter One: A Shakespeare Memorial

As mentioned above the Librarl93)andf ounder s
Emily Clara Jordan Folger (188836) specified the inclusiorf the Folger
Elizabethan Theatre in their remarkable overall vision for the Folger Shakespeare
Library. No written history exists, however, suggesting how the inception of the
uniqguest yl ed Theatre came to be included in t
specific structure alone, not to mention outfitting it as a practical theatre ready for use
at the Librarydés founding, suggests a cul't

by these collectors of Shakespeariana. The absence of a scholarly ¢éxanointie
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Founderso6 significant appreciation of Shak
peculiar development, especially since at least a third of the estimated $1.5 million

Library building budget was invested in extreme construction techniquesitieatd

to a strict English early modern motif of
Rat her, two stories tend to dominate th
founding. The accepted stories of how Hen

developed, as well as why tRelgers founded the Library in Washington, D.C.,
continue to take center stage. Pr-esented

year existence, these s&s have developed into pseuhyths of origin. The well

(@}

known story that RadspboutSHakespeare mtedHeno/n 6 s
Folgerds passion for the Bard, and that He
inclinations when deciding to found the Library in Washington, D. C., have been
told, retold, altered, in some cases conflated, almlpaee d down since the L
founding in 1932.

Examining these mythsodé creation, their
the years reveals that one is based on hearsay, with its validity contested by letters
written by Henry Folger himself, and the otler rather narrow interpretation of the
Folgersd motives for founding the Library
proverbial spotlight on another part of th
inspired the genesis of their Shakespeare memitris possible to consider how the
Folgersdé interest in theatrical activities

Elizabetharstyle playhouse within the building of the Library. Exploring the

Fol gersdé appreciati on odlowSforadckeowlgdgemene as a
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of the level to which the Folgers venerated the act of attending live theatre,
particularly plays by William Shakespeare that were produced in a manner influenced

by the Elizabethan Revival movement.

Chapter Two: Folger Shakesgare Theatre Architecture andthe Elizabethan

Revival Movement

Though the Theatre holds the distinction of being the first permanent

Elizabetharstyle theatre built in the United States, Library officials continue to

overl ook t he Th grfitance 8ssaan esserdisl artifaetoftthe r al s
Elizabethan Revival movement he Li braryds wuti l,whchti on of
incorrectly label the spaceas@n-nar dé t heatre, 6éa type of t

may have encount er redontaining dlementsf@amym@anyor o6a t he
t heatres of Shegaleetiega@mplexenitaricat arrangemment of
architectural elements contained within the walls of the Theatre.

These overly simplistic explanations, developed and promoted since the
Li braryods yitdhendiimg,ordeml|l value of architec
researched design of an English early modern outdoor playh@ustcollaborated
with the Libraryds consulting architect Wi
when developing his design for the Theatre, a prosbgsh begann November
1928 and continedthrough the construction phase of the Library buildidghen
Henry Folger succumbed pmstsurgicalheart failure in June 1930@e leftthe

L i b r eonsyudianin the hands ofibrary Emily Folger Cret,his colleague

20



Trowbridgeandconstruction firm the James Baird Companke CeFounder with
theseartisandound themselves soletgsked with creating something that had never
existed before in the Unitedéeies

Theresultof their workis a magnificent interpretation of Elizabethan Revival
movemeninspired architecturdased on extant evidence of playhouses and theatres
from the early modern periaghdmodified for three specific reasorisst, to build
the Theatre building inside the walls of the Library buildsgcond, tdit the
perceived needs of the Library as imagined by the foundedshird, to
appropriately furnisthe Theatrdor the modern use of a twentietentury audience.

The myths obrigin mentioned above that have helped to explain away the intricate
design of the Theatre appear to be inspire
pursue a reconstruction of a singular English early modern theatre or playhouse, an

idea he contempted during the preliminary planning phase of the Libramythe

end, Folger preferred a theatre designed to suggest elements of an English early

modern theatre, a decision made to avoid criticism of the space if more complete data

about these structureame to light in the future.

An interesting development is revealdteaconsulting and interpreting extant
evidence scattered between half a dozen archives and/or libraries, materials pertaining
to the process of the Theatreds design suc
meetingsandresearch notes on English eampdern theatres and bluepringtter
Fol ger 0 sCretineoeed ®rivardh the design procesdrafting working
drawings for the Theatre based on one of his early designs inspired heavily by the

Fortune PlayhouseCret even states in the 19BBe Fdger Shakespeare Library
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published by the Trustees of Amherst that

this specific playhouseAs Chapter Two will discussghconsultedd ar i ous schol ar

research ottheatres of the period to fill gaps in infornoet about the structure of the

Fortune in order to execute a realized design that would suit his client Henry Folger.
Surprisingly, howevel, ibrary officials chose to promote a vastly more

generalized and, as evidence suggests, an incorrect descriptenFafiger Elizabeth

Theatre.Deconstructh g t he myt hs of origin about the

and acknowledging the complex design process that created the Folger Elizabethan

Theatre can help to finally situate properly the Theatre withicahéext of the

Elizabethan Revival movemer@movementesponsible for spawnirgglobal

fascination withEnglish early modern play hoiuséheir reconstruction and their

enduring allure for hosting original pract

Chapter Three: Using the Theatrei the First Thirty -Eight Years

As mentioned above, the Theatre was originally conceived and built for the
presentation of Shakespeareds plays in ori
of the Elizabethan Revival movement. Yet, before 1970, the Theatre had been
utilizedonlyone f or a f ul | production of a play si
Library officials tend to provide only one reason explaining why the Theatre was not
used during that time period: that Henry Folger personally saw to it that the theatre

could not hat theatrical productions due to an agreement made with District of
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Columbia building officials, romppanceed!| y st
with contemporary fire codes of 1932.

According to the story, D.C. officials approved the building pfanshe
Theatre only after Folger entered into a contract that effectively erased the possibility
for theatrical performances to be held in
myth of origin before 1969 makes sense, given that their strategitop the Library
focused oniterary-based activities such as organizing and growing the collection and
pursuing publication opportunities. Running a theatre company at that time was
beyond the scope of the Libr dasgondbudget 6s f
competence (or interest) of those individuals in Library leadership positions.

Unfortunately, this development also meant that the Library excluded any
engagement with Shakespeare as a dramati st
their Shakepeare memorial to do in an effort to appeal beyond the type of individuals
who would visit the Library to conduct research. While Henry Folger clearly
stipulated that the Libraryodos rare collect
public, thefounder devoted a significant portion of
footage as general public use spaces: the Theatre and the Exhibition Hall. Promoting
this myth allowed early Library officials to classify the Theatre as a Period Room,
promoting it to the pblic as an exhibition and not a space appropriate for theatrical
productions.

The OFol ger Contract mytho survived eve
Theatre fireproofed and a permit of occupancy obtained so the Folger Theatre Group

could beginstagingr oducti ons in the Theatre in 1970

23



continues, in part, because the Library be
Hardison had ingeniously solved the problem that other Library Directors and
Amherst Trustees could nothough Hardison owes a great part of his success in
founding the Folger Group in 1970 to advances in fireproofing technologies, it can
also be said that he succeeded in large part simply because he wanted to. He
understood the lonterm financial benefitheatrical productions could provide in
generating contributions to the Libraryos
after his appointment. This approach is in stark contrast to that of his predecessors,
who had previously described theatricalgarotions as disruptive to the work of
researchers at the library. It has even been suggested that the Library developed a
quastanttt heat r i c al bias during the decades fro
appointment?

By examining how the promotion difis myth developed and was used, one
can understand that the perceived-#matrical prejudice developed due to mounting
frustration in the need to defend year after year why the Folger Shakespeare Library
produced no dramiaeven though it had a pradiicspace ideally fit for it. Simply
put, Library officials wanted to produce theatrical productions in the theatre, but
believedthey could not.

This unfortunate dichotomy is apparent
regular program for performanceslif49 soon after the Amherst trustees appointed
the second Director of the Library Louis B. Wright. In an effort to expand the

programs offered the public by the Library, Wright arranged for an original practices

¥Chri st op hConstru@arRlaces y Shfmkespear eds Ame taiion, duits Pl ayhouse
University, 2008) 72.
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production ofJulius Caesaby the collegegroup the Amherst Masquers to play for a
week in the Theatre. Tickets were sold for the production and the National Broadcast
Company arranged to broadcast one performance live to a large portion of the United
States.

The experiment caused a great deambarrassment for the Library when
D.C. officials objected to the production because the Library did not possess a
certificate of occupancy allowing them to charge admission for the productions.
While the production adulius Caesacompleted its shorun at the Theatre and a
production ofHamletwas contemplated a year later, the new program had to be
abandoned because the Library could not obtain an occupancy permit from the city.
Ironically, if the Library had developed either of two performance arog that
contained an educational component proposed for the Theatre in the 1930s, it is likely
an occupancy permit would have been in place in 1949.

Co-founder Emily Folger and American Theatre director, educator and
proponent of original practices mhactions of Shakespeare Thomas Wood Stevens
both attempted to found performance progr a
founding. Unfortunately, Library officials deemed both programs unsuitable for the
fledgling research institution. Mrs.Folgggs pur suit of a school of
viewed as an irrelevant and outlandish proposal for the Library. And, though
Stevensod proposal to film original practic
for distribution to colleges and high schools waginally deemed meritorious, the
Library passed on $e ebraeyntslhadpyetto gstaldishla b ecaus

reputation for scholarly excellence.
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These decisions contributed not only to
commercial theatre prodtions in the Theatre later, but also contributed to the
perception of the Library as an unwelcoming place to scholars and the public.
Although not necessarily presented as a cautionary tale, analysis of this development
serves as an important remindgwat such institutions like the Library cannot flourish
by narrowing their activities to such an extent that they alienate potential
stakeholders, advocates and funders.

-

Overall, tis study attempts to 1®ntextualize the early history of the Folger
Elizabethan Theatrehereby repositioningtheilLb r ar y 6 s r eThaatreasons hi p t
a concept in the minds of the founders, as a purely physical structure, and as a place
intended for theatrical experimentationhis study differs from that afnyothers
about the Library in several wayast, by simply focusing on the Folger Elizabethan
Theatre as a topicSecond, this studyuestios and analyzes of a numbemoyths of
origin aboutthe Folger Shakespeare Libraitg founders and the Folger Elizabethan
Theatre, aiming to demonstrate how the Library has historicized itself. Finally, by
of fering information not presented before
engagement with the Elizabethan Revival moveméig study attempts to, for the
first time, reposition the Theatreb6s histo
allow for a more congruent integration of them in the futuk of thesetopics once
fully presented, will flesh out the early tosy of the Folger Elizabethan Theatre
illustrating how alliances within the Folger Shakespeare Library used particular

narratves o promote t he or ganiMeaamiileeanydés val ues a
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opportunitythe theatre would be used for its originalgmsge as intended by the
Founders fell to the wayside out of necessity

In essencehiswork is an archival studylt is an exploration of how
unutilized materialshoused for decadesdeasily accessible, can further a greater
understanding ofthe Fadgr S hakespeare Library organizat
It will also bring to light the circumstances that surrounded the missed opportunity to
exploit and celebrate the first permanent reconstruction of an Elizakstihan
theatrein the United Stats. This theatre, housed within a library building originally
dedicated to the study of Shakespeare, should be commemorated as an important
development in the performance of Shakespead the Elizabethan Revival
movement imot onlythe United Statedut the world This study strives to
illuminate how the significance of thish€atre has been downplayed as well as

finally insert it in the annals of these two areas of study.
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ChaptAehhSa U e sMeemaorrei a l

Henry Folger described his efforts of cotiag Shakespeariana and founding
the Folger Shakespeare Library with a poetic turn of phifagetfofward the work of
imagination in interpreting human nature from age to age would be the worthiest
function of a Shakespeare memari@ Henry and Emily Folger intended their
060Shakespeare memorial,d a complex that 1inc
Elizabetharstyled theatre, to promote research and the communication of that
research to the citizenrefore his death in Jun®30, Henry Folger listed the
memorial 6s specific functions: additions t
Folger considered fellowships and publications as research activities, and he noted
two activities in the category of extension: lectures and pfafscording to the
architect who designed the theatre, Paul P
theatre to be used for the presentation of
and for | ec tFromshis evidencedt is eaorsurrsise that the
Folgers intended the Elizabethstyled Theatréo beutilized as an important tool to
extend the research function; a laboratory, of sorts, to further the type of performance
research that WilliarPoel, Nugent Monck, Harley Granvilgarker, B. Iden Payne,
and Ben Greetonducted in early modern production practices

How, then, did the Folgers develop the idea to include this type of theatre
project in their Shakespeare memorial? Examining their engagement with various

forms of live heatre can begin to answer that question.

#¥QuotedinGeor ge F. Whicher , fMlanickvershly24d (Jene, 198¥¥68A mer i ca, O
34 Handwrittennote by Henry Folger, n.d=olger CollectionBox 58,Folger Shakespeare Library,

Washington.

#®Paul Philli ppe CHolger Shakéspdare LitBaj¥Vashirigtong ©.C.]i Published

for the Trustees of Amherst, 1933); 32.
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From their college years, the Folgers were avid thegiegs, gaining
exposure to a number of productions that utilized, to varying degrees, early modern
theatre practices. This exposure could partially explagin Hubsequent plan to utilize
the Folger Elizabethan Theatre for early modern theatre productions of Shakespeare.

In addition, the Folgers studied elocution and oratory, a typical undertaking of many
professional actors of the period. However, Henry amdyEdid so in college rather

than in the context of the theatr€heir education and exposure explains their unusual
ability to critically assess the numerous performances they witnesssgssments

they recorded in letters and diaries.

Anumberofexapm| es exi st of the Folgerso unusu
as Henrydés habit of giving advice to celeb
friendly correspondence for nearly twesiitye yearswith English producer, director
and actor Ben Greét. In one1904 letter, Folger even advised Greetrafting a
successful New York season for his theatre company. In another case, Folger wrote to
one of his and Emilydés favorite actors, E.
for scenes from his producti@iHamletE mi | v F o | Blays|élave $eenar vy ,
was similarly illustrative of their assess
variety of dimensions, such as directors?o
architecture, use of costumes, segnkghting and music, audience size and their
reactions.

Further underscoring the true purpose of their project is the very process the
Folgers undertook to name it. They first c

Shakespeare Memomigalono tlmefthiree i@ | ger Shake

¥Greet 6 s scussedferther in Ghapter Two.
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and finally settling on® Theieulifafemdmgper Shakes

selection suggests a much more specific purpose than the first two more general

names they considered, both of which would hawmt themselves to a variety of

activities. Yet the Folgers thought it prudent to select the simplest term best suited

their enterprise, which was firmly positioned as a scholarly research institution as

evidenced by the chi ddliinmg so fm¥f Ibil ker & ray ¢ dien
Interestingly, however, performance research was not included as one of the

Li brarydés activities when it was founded i

overl ook the Folgersd historytimeflnl838,gage men

members of the Amherst Trustees serving on the Folger Shakespeare Library

commi ttee interpreted Henry Folgerds expre

believing he wanted the I|ibrary to fAibe use

the Uni t e Th&efomet daring tihe first fifteen years the library operated,

when Joseph Quincy Adams served as Head of Research, Acting Director and finally

Director of the libraryi and Stanley King served as President of Amherst Coilege

theFolgr Eli zabethan Theatreos purpo®e was to

This rather ambiguous phrase would come to

decade of operation scholarly lectures, musical performances, and acting recitals

3"AProgram for the Folger Shakep e ar e Me nfrolger Callectian, Box 58A, Folger

Shakespare Lilrary, Washington Henry Folger, New York to Alexander Trowbridge, Washington 31
December 1928 and Henry Folger, New YtolAlexander Trowbridge, W&ington 20 June 1929.
Folger CollectionBox 57,Folger Sh&espeare Library, Washington

% Henry Folger, New York to Alexander Trowbridge, $#iington 20 June 192%olger Collection,

Box 57,Folger Shkespeare Library, Washiton

%% o r w arhedrolger Shakespeare LibraffyVashington, D.C.]: Published for the Trustees of
Ambherst College, 1933); vii.

“Owilliam Slade,Report of the Director of the Folger Shakespeare Library; for the Year Ending June
30, 1933([Washington, D.Q: Printed for the Trustees of Amherst College, 1933); 14.
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would constitute thextent of the public activities offered in the Thedtreibrary
officials charged with running the new research institution thought it more prudent to
focus on three basic activities; first, or
available tescholars, second, continue collecting rare materials that would further
expand and enhance the Folgerso coll ection
publishing opportunitie?

This chapter explores how the Trusteesb®o
the library coincided with the development of two stories about Henry Folger: first,
that his | ove of Shakespeare was sparked b
of Shakespeare; and second, that Folger os
Li br ar ytpveas dred ef hatianalistic sentiments. Further examination reveals
disconcerting inconsistencies and inaccuracies in both stories.

This chapter will investigate the genesis of these two stories and their
evolution into myths of origin, by presenting @ence of a different spark for

Folgerds intense feelings for Shakespeare

“1 Joseph Quincy Adamg, Report on Progress, 193041, ([Washington, D.C.]: Printed for the

Trustees of Amherst College, 1942); 56. The number of scholarly lectures (9) outweighed the number

of acting recitals (4) and musical recitals (1).

“2William Slade discusses arrangements for making materials accessible to schR&perirof the

Director of the Folger Shakespeare Library: For the Year Ending June 30, {[®8&shington, D.C.]:

Printedfo t he Trustees of Amherst Coll ege, 1933). Adams
Shakespeare Li br ar yARepotdniPograss, I93R fWashingténdaGris

Printed for the Trustees of Amherst College, 1942)552See James G. MavVn a wa vy , ASurvey of
Har mswor t h AGmuhlelresct iGo ma,dou(Auguestsl®38)@®uapurthase in 937

brokered by Joseph Quincy Adams that made the Folger Library rank with the British Museum, the

Bodleian, and the Huntington as a repositoriznfjlish books printed between 1475 and 1640. Stanley

King discusses the process of purchasing rare materials for the Library, including the Harmsworth

collection during Adams Directorship Recollections of the Folger Shakespeare Lib(@grnell:

CornellUniversity Press, 1950); 235. King also mentions the Rockefeller Foundation awarded a

matching grant of $50, 000 to the Folger Shakespeare
and manuscripts. o See King, B8ckefelleAmundatiombhads sed i n Cha
offered a grant in the 1930s to help establish a public program of performance in the Folger

Elizabethan Theatre, which the Library declined.
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Folgersdé6 decision to choose Washington, D.
these two stories hol dprecess of higioricizimg iteef nc e 1 n
and have consistently been promoted by Library officials, scholars and journalists
this evidence is critical to a fuller and
purpose as envisioned by the Found@rs.

This chaper is divided into three separate sections. The first and second
sections are dedicated to the deconstruction and reframing of the-Ealgeson
myth and the nationalistic sentiments myth discussed above. The third section
anal yzes t he Rwih livetheati, seggegtiagitegmeatiyncontributed
to the development of the Folgerséd O6Shakes

for the Folger Elizabethan Theatre.

Sectionl: The FolgerEmersonMyth

Subsection 1Henry Clay Folger

Henry ClayFolger was born into a family with an American lineage pre
daing the Revolutionary War. In 1635, Peter Folger immigrated to the New World
from Norwich, England and settled on the Island of Nantutkéto | ger 6 s ancest o
included the mother of Benjamingn k| i n and t he f oWBother of Fo

on June 18, 1857 to Henry Clay Fol@erand Eliza Jane Clark, Henry Clay Folger,

3 A development discussed in more detail in Chapter Three.

“Will Gardner,A Clock thafTalks and What it Tells: A Portrait Story of the Maker: Hon. Walter

Folger, Jr.(Nantucket: Whaling Museum Publications, 1954), 111.

[Washington, D.C.]: Printed for the

“Mi chael D. Bri st ol ,BradldyeGneggy FolgdrGaent Skakespgageads Jr . , 0
(New York: Continuum, 2011); 116, 118.
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Jr. grew up with meager beginnings in Brooklyn, New Y8rkVhile atending
public schoohe won an academic scholarshimttendB r o o k Adglphio s
Academy, a private prepatoryschoolfounded in 1863At Adelphi, Folger
befriended classmatéharles Millard Pratteldest son of early oil magnate and
philanthropist Charles Pratt, who founded Pratt Institute in 1B&ir fiendship
would play a great role iR o | gfetured s
William C. Peckham, an instructor at Adelgksademytook an interest in
Folger and Pratt and recommendiedttheyapply toattend his alma mater, Amherst
College?” Both were accepted, anttex gradating from Adelphi Academy in 1875,
Folger and Pratt foll owed Peckhamdés advice
College?® At Amherst both Pratt and Folger joined the fraternity Alpha Delta Phi,
and Folger went on to distinction when electeth®Phi Beta Kappaociety*
't was at Amherst that Fol gefGahdta or at or i
M. Gustafson has called Folger a fAproduct
preemi nent r e pUAmhérstColegevhighlylpradted the studydf
oratory and this subject, al ohAsawith liter

freshman, he explored an interest in elocution after being chosen to compete for the

“Martha Grogan, AHenry Folger as Book Collector and
Thesis University of North Carolina, Chapel Hill, 1972), 2.
“" Stanley King,Recollections of the Fgér Shakespeare Librar{Cornell: Cornell University Press,

1950); 3.

“8Magnolia OilNewsFounder 6s Number (April 1931), 8.
“9 Stanley KingRecollections of the Folger Shakespeare Libré&Bgrnell, Cornell University Press,
1950); 4.

*0sandra M. Gustafsn , AEI oqgu e ntShakéspekreas pdecatiors:0Powemn Citizenship

and PerformanceCoppelia Kahn, Heather S. Nathans and Mimi Godfrey, eds. (Newark: University of
Delaware Press, 2011); 71.

"fHenry Clay Folger anAmhashe G3 hmalueas pa@ovedbdairirear y,, 0
1930); 6.
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Kellogg Prize Speaking Award during commencement week in Junei 1876
competition that he did not wit.
Undeterred, however, he continued his efforts to display his oratorical skills,
recognized foexcellence during his senior year whes ¢dlassmateslectechim to
delivertheaddr ess, fAThe Sovemhelvy@rtiopduringfi Senti ment
Commencement Week in 1879 During the same Commencement ceremonies, he
was one of three students chosen to give a Scientific OrdtiBerhaps the highest
honorFolgerreceivedat Amhersthoweverwas firstprizein the Hyde Oratacal
Contest for which he chose as his subjédfred Tennysor” In a letter to his
mot her, Folger confessed that, A[i1]f |1 sho
one chance in six, it would be the®best th
Folgeralsodisplayed annterest in performanoehile in college participating
in the Alpha Delta Phi Quartet and the Glee Cluhese interests led him to take
part in a production of a comic opera at the coll®gken hearing a friend of the
family had seen a prodtion of H.M.S. Pinafore at the Standard Theatre in New
York, Folger had many questions about the performance of the character Dick

Deadeyeincludingi [ w] hat was his favorite attitude?

*2 Springfield RepublicanApril 19, 1876. Box 29, Folger Collection, Folger Shakespeare Library,
Washington; Progr am: AlobgePrize EpedRingFolger GallectiodBdx & 679 K

29, Folger Shakespeare Library, Washington.

%3 Stanley King,Recollections of the Folger Shakespeare LibréBarnell, Cornell University Press,

1950); 4 and Program: 1879 Programme of Public Exe
Amherst College Begiming Sin d ay J uFolger QdllectidnBox 29,Folger Shaespeare

Library, Washington

*Pr ogr a meightfi Gommengement of Amherst Collegh,Tr sday, JFolgey 3, 1879. 0
Collection,Box 29,Folger Sh&espeare Library, Washington

“AHenry Clmd tFlnd gkhalkeAmbear et LGbaduX{(MoseinbeQuarterl!y,
1930), 67.

%% Letter, Henry Clay Folger, Amherst to Eliza Jane Clark Folger, Brooklyn, June 25, 1879, Folger

Collection,Box 21,Folger Shakespeare Library, Washington.

*" Stanley King Recollections of the Folger Shakespeare Libréithaca:Cornell University Press,

1950); 4.
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have a hump? His head?is body? Did he dance at all? Did he have anything to do

with the Sisters, etc.? How did he occupy himself when not singing? [Have him

recall to me] [e]verything THnaheletee can

Folger also references a prodaontof thesamecomic opera by Gilbernd Sullivan
to be produced in Amherduring his senior year. Folger was cast as the character in
which he was inquiring, Dick Deadeye, a cynical sailor in this production that

included Amherst students and locafreounity members?

rem

Fol gerds | if e neamiinghisguniar gegraatdAmiserstg ni f i c an

when hi sillifes busieessdasled and it seemed as if Folger Jr. would be
forced to drop out of schooluckily for Folger, his classmat&harles Pratt and

William M. Ladd came to his rescueffering to loan himthe tuitionmoneythat

allowed him to graduate on tifiéNeverthelesshi s f ami |l yé6s financi al

forcing Folger to chooskeetween having his parerdtendhis graduation or
receiving the money it would cost his parents to travel from Brooklyn to
Massachuges. On that subject, Folger wrote to his mother:
| would wish to have you hefsic] commencement but felt, that
circumstances as they are, the only proper thing for rde teould be

to state the cost and leave you to detithad | the money you would

%8 etter from Henry Clay Folger, Amherst to Eliza Jane Clark FolgerpByn, May 18, 1879.

Folger CollectionBox 21,Folger Sh&espeare Library, Washington

%9 Glee Club 18701990, Box 2 Folger 9, Music at Amherst College Collection at the Amherst College
Archives and Special Collections reveals that the Glee Club at Amherst perfdriiesl Pinaforeon

June 17, 187%ttp://asteria.fivecolleges.edu/findaids/amherst/ma63_list.iemled October 15,

2008.

® Henry C. Folger 18 June 18571 June 1930(New Haven: Privately Printed, 1931), 24 an article
printed aft edeathilesreportdddolhayve beén awarded a scholarship from Charles

Pratt in order to finish his studies at Amher st . Th

story6é that is prevalent in many works on the
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come. Had you the money and were my circumstances unchanged, |

would prefer the money to your presefite.

Though at first appearing harsh in the
sentiment speaks to his pragmatism at such an early age. This trait was
exhibited throughout Folgeros |ife; even a
years of hard work, he and his wife Emily continued to spend and live
moderately’?
Folger felt torn over Wwat path to takéllowing his 1879 graduation
from Amherg. The options open to him were to continue at Amherst as a
tutor, teach elocution at a public school western U.Stown or go to work
for the father ohisfriend and classmate, Charles Milld?datt, to whom he
owed money? For Folger, he only considered two of the optionpatential
futures when he commented to hiils mother, 0
about what | ought to ddt is not seldom that a fellow has two courses open
to himand the reasons seem equally strong foreifhérat 6s j st my case. ¢

Ultimately, Folgerchose he paritime clerkship offered by Charles Pratt, an

. Henry Clay Folger, Amhet to Eliza Jane Clark Folger, Brookly22 Junel879.Folger Collection,

Box 21,Folger Shkespeare Library, Washington

2 Michael Bristol suggests the ever rising cost of purchasing rare materials demanded that the Folgers
adhere to a modest mode of GileatShakegpeareBiraglleyi Henry Cl ay
Greg, Folger9 (New York: Continuum, 2011); 14linthesed i scussi ons Fol ger 6s praghn
always stressed as a means to distinguish Folger from other tycoons of the Gilded Age who also

established institutions such as John D. Rockefeller (University of Chicago), John D. Rockefeller, Jr.

(Colonial Williamsburg) Henry E. Huntington (Huntington Library). Interestingly the founder of

Plimoth Plantation, Henry Hornblower ll, is framed as a congenial enthusiast with a passion for history

who reluctantly foll owed i n hi snarfcaibtdidertodfismdHisoot st eps
dream.

% Henry C. Folger 18 June 185711 June 1930(New Haven: Privately Printed, 1931); 24.

% Henry Clay Folger, Amherst to Eliza Jane Clark, BrookB&,Junel879.Folger CollectionBox

21,Folger Shkespeare Library, \Ashington
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early partner with John D. Rockefeller in the oil indutryThis path also
provided Folger with the mearo repay his educational loan, pursue a law
degree and eventually begin collecting Shakespeariana.
While derking for Pratt, Folger studied law at Columbia University and
graduateccum laudean 1881, the same year he was accepted into the New York
Bar® Instead of following a career in laWpwever Pratt persuaded Folger to
continue working for his companyContinuing with the clerkship, Folger entered the
oil business and steadily rose through the ranks of the Standard Oil Company until
retiring as Prsident of Standard Oil in 1923 and Chairman in 1928.
Folger was part of a new generation of men who infused the burgeoning oil
industry during the late nineteenthcentarg J o hn D. geReratidkkbedare | | er 0 s
to age and retitdn The Heroic Age of Amiean EnterpriseAllan Nevins 6 descr i bes
thesetwo generations workgnside by side,
[a]s the old generation of Standard Oil leaders were drawn away from
26 Broadway, a group of somewhat differ
of them were selfinade, or traineth the school of hard knocks; more
were collegebred men of travel and reading, versatile in their t2étes.
With the money generated from working at P

freedom, and Folger, thanks to this work, would ultimately be in a position to

% stanley KingRecollections of the Folger Shakespeare Libréithaca Cornell University Press,

1950); 4.

®James G. Mc Manaway, A T h e SHakespgaeerSun@y\&olkmeeslp ear e Li br ar
Shakespeare and his Stagel., Allardyce Nicoll.(Cambridge, Cambridge University Press, 1948);

57.

67 Allan Nevins, The Heroic Age of American Enterprisep | . I'l (New York: Charl es ¢
1940), 443.
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purchase a large amount of rare and expensive early English books, particularly those

volumeshat pertained to Shakespearedos |ife an

Subsection 2A Passion for Shakespeare
How did Folger develop such a passion for collecting Shakespeariana and the
idea for founding the Folger Shakespeare Library? Probably the most famous story
explaining this development is the one most often referred to in writings on the
Folgers and theicibrary. The oftrepeated story has developed into a modiayn
myth of a young, impressionable mind, a celebrated American poet/orator/writer and
a renowned early modern playwright and poet.
According to the storykolger attended a lectudering hisfinal year at
Amher st given by Ralph Waldo Emerdnon on AS
which he stresses the importance of using plain and direct speech and action in life.
I n certain phrases, one is struaid by the s
those used by others to describe Henry Folger. One could argue these same words
aptly described Folgerdos future pursuit of
But whilst thus everything recommends simplicity and
temperance of action; the utmost directness pibsitive
degree, we mean thereby that dArightly t
wit hout gr éMoenevarthg ttuen@jedts.oftaction
appear, they are to be heartily sought. Enthusiasm is the height

of man; it is the passing from the human to the di¥ine

% My emphasis.
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Itissaidthat,sr uck by Emerson6s speech, Fol ger
of his work. At some later poiiitit is unclear whefi Folger came upon an excerpt
of aspeectEmersordelivered before the Satlay Club in Boston in 1864, &thed
fiOntheTer cent enary of °Sihisdinglespeschissaidsoh®e rt h. o
ignited the passion within Folger to commit his time and money to the pursuit of
purchasing Shakespeariana over the next forty years. In the printed version of this
speech, Emersopraises the bard with such phrases as,

[w]herever there are men, and in the degree in which they are civil,

have power of mind, sensibility to beauty, music, the secrets of

passion, and the liquid expression of though{3t@akespeardjas

risen to higplace as the first poet of the worfd.

At the dedication of theibrary in 1932, two years after the deattHainry
Folger,the President of Amherst College, Stanley Pease, was the first to publically
reference this story. Pease shared with the disshgdiaudience that included
President Henry Hoover:

during his Senior year his mind had been greatly stirred by a lecture by

the aged Ralph Waldo Emerson, and it was an encomium of

Emersondés upon Shakespeare which seems

started 18 life-long interest in that poe(*

9 william Dana OrcuttFrom My Library Walls: A Kaleidoscope of Memorti¢sew York:

Longmans, Green and Co., Inc., 1945); 205.

“Ral ph Wal do Emer 3he Atlantid®4$ Noa563Seqember 1904865 Viewed 22

June 2012Availableat http://www.theatlantic.com/ideastour/arts/emersahhtml

" Aintroductory Remarks by President Pease for Speakers at the Dedication of the Folger Shakespeare
Library, April 23, 19320 Folger CollectionBox 58,Folger Shaespeare Library, Washington
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The ticketFolger boughfor twentyfivecentst o at t end Emer sonds ¢
1879currently sits in a display case in the
was intended for use by Mr. and Mrs. Folger, part of a private section of the Library,
had he survived.

In fairness, there is more permanent linkage between the physichhgof
the Library and Emerson. The Folgers chose a number of quotes about Shakespeare to
adorn the Library building, including one
prominently carved into the marble above the large wmading fireplace in the
Gail KernPaster Reading Room:

Engl anddéds genius filled all measure

Of heart and soul, of strength and pleasure,

Gave to the mind its Emperor,

And life was larger than before:

Nor sequent centuries could hit

Orbit and sum of Shakespearebs wit

The men who liveavith him became

Poets, for the air was fam®@.

“Joseph T. Foster, fFol ger: TNatwonaBldeggmehs Maghzing t | e Li br
100,No. 3, (September, 1951); 411. The list of publications that give this story as the reason Henry

Folger developed such an interest in Shakespeare in
S h a k e s Petr@euraTpday (Summer 1971); 225, William Dana Oruatt, From My Library

Walls: A Kaleidoscope of MemorigdNew York: Longmans, Green and Co., Inc., 1945);.205
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After the Libraryds dedication, the Amh
small volume about the newly founded research institulibe,Folger Shakespeare
Library, as a means to introduce the newly dedichtldary to the general public.
For the first time in print, this volume included a more detaileliemg of the
Emerson story in an essay byseph Quincy Adams. Appointed Head of Research at
the Library by the Folgers, Adams provided a versionagfthi or i gi n6 st ory wi
specific details:
[i]n his Senior year at college he attendetiough few of his
fellow students availed themselves of the opportunayecture
by Ralph Wal do Emerson on fASuperl ative
and so profoundidid the beautiful English and flaming intellect of
the speaker inspire him that when, shortly after, he came upon an
excerpt from an address which Emerson had made in 1864 before
the Saturday Club of Boston, on the Ter
birth,heead it with avidity. Emersonds gl ow]
Shakespeare as the worl dodés outstanding
Folgerds i magination, and sent him at o
the works of the great master. In spite of straitened means, he
purchased Routleéggd s nA-YMalhwamwmeo edition of the poei
thirteen small volumes, which, so he confided to one of his friends,
he was accustomed to read, after his scholastic duties were over,
Afar into the night.o Mrs. Folger stat

discovery éthe Saturday Club address by Emerson constitutes the
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real beginning of his passionate devotion to Shakespeare. We can
therefore understand why, when he came to plan the Library, he
ordered to be carved over the large fireplace in the Reading Room
linesfrom Emerson embodying the thought of that address; and
why, when the building was dedicated, the address itself was read
to the assé&mbled guests. o
Adamsd report contains an i mportant facet
product of seconttandinformation from Emily Folger and a mysterious unnamed
Aot her . 0 T h o urgspectéde&Shakeapearean sehelar In his own right,
Adams was content with taking Mrs. Folger at her word and was comfortable with

coupling it with another story from an named source.

Whil e Pease chose in his founding day a
the i mpetus of Folgerodés |l ove of Shakespear
|l ayer. For Adams, Emily Folgerdés claim tha

spech served as the spark of her husbandds
back the story. In need of reference to personal engagement with Shakespeare to
complete the tale, Adams added the anecdote about Folger purchasing a copy of
S h a k e s p eka aneé siuslyingvibat night, a story provided by a mysterious
ofriend. 0

As presented by Adams, the story conjures images of the young Folger, weary

from his Amherst studies, sitting in his room late at night. A lone candle burning by

BAdams, Joseph Qu The Eojger StiaRespearellibrao82); #145.0Dr. S. Parkes

Cadman speculates in the eulogy he gave atHenF o |l ger 6 s f uner al that A[h]is
Shakespeareéreceived its first impulse, in all/l prob
copy of the HalliwelP hi | 1 i pp s FHenrngQG. Foger,18 June d85R kJeine 1930New

Haven, Priately Printed, 1931); 25.
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his side,onecanee Fol ger 6s eyes transfixed upon t he
plays, unable to put away the book until the wee hours of the morning. With this

story. Adams effectively romansaliermg zes Fol g
power Shak e smaehave eversan individukl simply by reading them.

Adams pushes the story further, using Folg
the choice of O6Solutiondé to help adorn the
physical existence of the Librabyilding to the famed essayist and lecturer.

Examining the st riubothwhaté cootdins &sdvellms 6 essay
whatis abseritpr ovi des further insight in how Adar
significance of the Library project. As seen above Atlams essay contained
reference to the public reading of Emerson
address at the Librarydéds founding day cere
British-born actress Edith Wynne Matthison was who actually read the addres

An acquaintance of the Folgers from New York, Matthison had performed on
Broadway and worked in Ben Greetds company
Everymarand Shakespearean productions influenced by the Elizabethan Revival
movement. The choicetoreachE r sonds address aloud at the

ceremonies can be viewed as a tribute to Henry Folger as well as a nod to how his

love of Shakespeare truly developedy seeing it perfor med. Ho w
(as wel |l as Emily Folsgé)r 6psu rapnads e sh eo mA nshuea s t e
that was not essential. Though potentially

read the address can be viewed as erasing any theatrical contextualization of the

Folgersdé | ibrary project.
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Adams o0 del et intomalor coirfitidenthl,@asrnot a lorte example. In
his introduction of Matthison during the founding day ceremony, President Pease
chose not to refer to her as an actress bu
Warwickshire, a distinguishedterpreterofi t s supr‘¢ me apldét i®dn, Pea
reference t o Shak eidnerdadfa ataventiethenturp gewerale poet 6
public who may not have been aware that playwrights were referred to as poets in
early modern England may also be viewed as ant of erasure, of denying
Shakespeareds continued prominence as a pl
A brief departure from Adamsdé essay to
reveals additional acts of erasing any theatrical link to Sipeege. Scheduled
during thisfirst public event held in the Folger Elizabethan Theatre were
presentations designed both to entertain the invited guests and to demonstrate how the
space would be utilized as part of the Library. Adams provided the principle address,
entitled AShakéespoacCeal amdeAd which provide
scholarly presentations envisioned for the
how Shakespeareds influence in America con
culture in the United States. AccordirggAdams, this development was threatened
by the influx of foreign influences accompanying waves of immigrants arriving in the

United States, beginning in the middle of the nineteenth cefttury.

“See James Waldo Fawcett, #f g
Post( 24 April 1932) ; 1 and Al ro
Dedication of the Folger ShakespearerLivr vy, 06 n. d. Fo
Library, Washington. My emphasis.

"Joseph Quincy Adams, fSh a RheSgnaiag\heaminl@ noser i can Cul
10 (Juneduly 1932); 22232.

er LTlhdWashington Me mor i al
ductory Remar ks Made
|l ger Coll ection, BoxX
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President Peaseb6s introducdivnews$ IAdams
linking the founding of the Shakespeare Memorial Theatre in StratfoodAvon,
the opening of the Horace Howard Furness Shakespeare Library at the University of
Pennsylvania in Philadelphia, and the founding of the Folger Shakespeare labrary,
of which occurred on the same date. Pease declared the activities as clear evidence of
Shakespear eo0s stredihfn]itha gplidarity bflali Englistspeaking
peoples, both in the BrPRoihwdntohtelikes and i n
Folgerds | ove of Shakespeare to Emerson, w
back to the time the Puritans landed in America.

Returning to Adams essay, itos notabl e
spoke next at the ceremony. Mrs. Folgehnp left it to others to link her husband and
the Library to Emerson, chose instead to ¢
plays. She was the only one to do so during the entire ceremony, an ironic twist
considering it was the founding of the Fol§akespeard.ibrary. Before presenting
former Amherst President George A. Plimpton with the keys to the Library, described
intheWashingtonPost s @At he high point of the occasioa
single line fromHenry the Fourth, parobne i |  m w svduld scoept of grace and
love the key of our hearts! In one symbolic act of transference, the keys
representing the cul mination of Henryds an

over to a new owner.

Al ntroduct ory RReasaforiSseakers at ther Dedicatioreohtiie Folger Shakespeare

Library, o n.d. Folger Collection, Box 58, Folger Sh
"Emily Folger, fAused at Dedication Shés Boéday, 1932
Shakespeare Lihry, Washington. According theNew York Times Mr s . Fol ger said Al w
would accept with grace and | ove this key. I't is th
by Wi dheNew ¥ork Timeq24 April 1932); 3TheWashington Posteported that Mrs. Folger

said, fAlt is the key to our hearts.abto See James Wal d

Shakespear eWashingtah iPal@4tAprit 1939); 2.
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TheNew York TimeandWashington Podtoth dewted column space to the
Li braryds founding ceremony, each referenc
i mpetus for Folgerds venerati onieseay Shakesp
carried forward the story. Bided Adammsat of t h
with information about Folgerdéds practice o
It appears that Adams was quoting Abraham
Henry Folger that appeared in a remembrance collection Emily Folger had printed in
1931 to honor the memory of her husband.

A. S. W. Rosenbach contributed the essay
the memorial volume. Rosenbach, a famous collector and dealer of rare books from
Philadelphia, had befriended the Folgers over the yedheiofcollecting
ShakespeariafARos enbach, who admired Folgeros ste
collecting only materials pertaining to Shakespeare, reported that Folger had told him
of his practice at Amherst of “Reosenbadhi ng hi s
al so mentioned F dangyeVolonse offchakespeapesjectingit t h e
would Aremain one of the most interesting
Building in Washington. o Interestingly, RO
attending a lecture or reading the essays by Ralph Waldo Emerson.

However, Rosenbach does mention a pract

contributed to his love of Shakespear@ pr act i ce t hat Joseph Qui

"8 Rosenbach helped to build other notable collections in the United Statesy (EL Huntington, J.P.

Morgan, Lessing J. Rosenwald) andfoanded with his brother the Philip H. and A. S. W. Rosenbach

Museum and Library in Philadelphia, PA. George R. B
Co |l | eThe Loon and the Unicoriol. 22 No. 3 (1998); 277. See also Edwin Wolf Il and John F.
Fleming,Rosenbach: A BiographiCleveland: World, 1960).

“Abraham Simon Wolf Rosenbach,HednH® Folger, 1&JuneFol ger as
1857i 11 June 193@New Haven: Privately Prietd, 1931); 1.
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to overlook when preparing his essayrmiger in 1932. In the same sentence that
relating Folgerodés habit of reading Shakesp
adds that Folger Awould grasp every opport
dr anfdsi.mi | ar t o Pr es i atienntEdith @yneedviatthisonasar act er
a Adistinguished interpretero rather than
too chose to leave out any reference to theatrical engagement of Shak¥speare.
These examples represent the start of a significantafiodtunate trend by
Library officials: the act of choosing to view Shakespeare as a literary and historical
subject rather than a dramatist. This trend continued to develop over the course of the
Librarydos first forty yEn@sonmyhtseprenarg e, f uel
linkage of the founding of the Library with a literary referen@ontinued well
beyond the publication of Adamsdéd essay 1in
By early 1933, the Library had compl ete
materials from warehousén New York City to Washington, D.C. Far enough along
with cataloging the collection to open its doors to researchers, Library officials began

contemplating methods of publicizing the Library, again using the F&lgerson

.

myth once the Library purchate Emer sondés personal copy of
Emily Folger may have unwittingly strengthened the Folgeerson myth by

expressing her desire for the Library to purchase the volume during the summer of

8 Rosenbach; 1.
B8l ntroductory Remarks Made by President Pease for
Shakespeare Library,o n.d. Folger Collection, Box 5
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1932, egging on Adams lwmathheg ¢f thaEmersons uch as
Shakespeare. Wou?d we might have it!od
After purchase of the volume, U.S. Supreme Court Justice Harlan Fiske Stone,
Chairman of the Folger Shakespeare Library Committee for the Trustees of Amherst,
directed Adams to jointly deelop a press release witie Washington Post
contributor James Waldo Fawcett to publicize the purchase of the Emerson
Shakespeare. I n a |letter to Emily Folger,
to fAiset others to tthsion ktion gfhasudédvibethmr yt.o ot h
letter was a newspaper article from the French editidrhefNew York Herald
entitled o0The Folger Shakespeare Libraryo
example of information to be promoted in the press releas
An examination of the Orcutt article, as well as his other works, reveals an
interesting dichotomy. Even as Orcutt presents the information that Henry Folger
joined a club at Amherst that practiced re
presentshe FolgefEmerson myth using language as grand as Adams 1932%ssay.
I n 1945, a collection of Orcu-Emetsesn essays a
myth was presented once ag&nom My Library Walls: A Kaleidoscope of

Memorisc ont ai ned diaire iSsh akksetsgpb!|l i shed i n Amer i

anecdote as offered by Adams in 1932, again adding the contradictory facet of the

8 Emily Folger, Glen Cove, L.I. to Jgsk Quincy Adams, Washington, 17 June 1932 and 12 July

1932. Folger Collection Box 58, Folger Shakespeare Library, Washington.

8 Joseph Quincy Adams, Washington to Emily Folger, Glen Cove, L.I. 20 June 1934. Folger

Collection, Box 58, Folger Shakespearerhity, Washington.

#¥William Dana Orcutt, f T HeeNBEwYor HeraldSench kditisnp e ar e Li br a
[n.d]. Folger Collection, Box 58, Folger Shakespeare Library, Washington.
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story first provided by A.S.W. Rosenbaicthat Folger joined a club at Amherst who
met to read th® Bardéds plays aloud.
Over the years, this story has bee#tald on numerous occasigreontinuing
into the late twentieth and twentyst centuries In 1993, Robert Wedgeworth
reiterates the FolgdEmerson myth. In this instance, he assumes that Folger came
acr oss Henentenaryaddsess while still a student at Amherst, an allusion
first made by Adams in 1932. Wedgeworth described that for Folger, reading the
speech Afired him with an enthusiastic app
wa n é%Qthérsuse similarld e scri ptive terms whlead writinog
moment regarding Shakespeare. Stephen Hyslop in 2002 dramatically observed that
Emersonds words fiso profoundly influenced
| i f e 06 si tarollecsin aneplac®r posterity not only the works of Shakespeare
but also the works upon which he drew or that alluded to him, and materials that

conveyed the €%

sence of his age. o

Abram Belskieéi who assisted sculptor John Gregory in creating the nine bas
reliefsof Shk espear ean characters t hatdesdribede t he L
in 1958 Folgerods interaction with Emersono

genesis of the Folger Shakesepare Library may have taken place between the covers

of an old magarnie. Whether this same magazine is still extant | do not know, but if it

8 william Dana OrcuttFrom My Library Walls: A Kaleidoscope of Mernies, (New York:

Longmans, Green and Co., Inc., 1945) ;-B05

% Robert Wedgeworth\orld Encyclopedia of Library and Information Servic&8 Edition,

(Chicago: American Library Association, 1993); 297.
love of Shakespeare helped to kindle in Folger a larger passion of the Bard.

%St ephen Hys | op, infininheevariety: Explering ti& tFalgenShakespeare Library

Esther Ferrington, ed. (Seattle: University of Washind®oess, 2002); 12. Sandvla Gustafson

incorrectly attributeshis essay to Esther Ferrington. See Sandra M. GustAféoh,o qu e n t

S h a k e s Bhalkespeareandtications: Power Citizenship, and PerformanCeppelia Kahn,

Heather S. Nathans and Mimi Godfrey, eds. (Newark: Unives$iBelaware Press, 2011); 89.
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is, it should become the birth certificate of this beautiful building and all that it
means. O Bel skiedbs reference to an o600l d ma
helpfroma schol ards recent work helps il 1l umina
In 2011, Sandra M. Gustafson took the bold step of questioning the likelihood
of Emersonbés address before the Saturday C
Gustafson points out that,accadli ng t o her research, Emer son
published until 1904 in thatlantic Monthlymagazine, decades after Folger had
graduated from Amherst. Gustafson instead suggests that Folger had read and been
influenced by Emer somBepreedaive MefifsShakespear e
published in 1848® Considering the long evolution of the Folgemerson myth, it
is surprising that it took this long for such an analysis to be mackxent warning
by Thomas Postl ewaite, fithheedest tsairsptilte oarse
be,d could have been a} pxaminingmareqecenhi s st ory
iterations of this FolgeEmerson myth reveals the changeability of its presentation.
The current website of the Folger Shakespeare Library claim8Heaty
Folgerds interest in Shakespeare was spark
Emerson that he attended as a senior at Amherst College i1879Me nt i on of t h
typical second part of this story, that Fo
Shakespeareds Birtho is notably absent fron

omission, but it is important as it leaves out the crux of the story as first presented by

¥sandra M. Gust af s on ShakeSgeareqrubsucations: PawkrCisizerstip; and ©
PerformanceCoppelia Kahn, Heather S. Nathans and Mimi Godfrey, eds. (Newark: University of
Delaware Press, 2011); 89.

8 Thomas Bstlewait,The Cambridge Introduction to Theatre Historiograpfiyew York: Cambridge
University Press, 2009); 76.
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President Pease and Joseph Quincy Adams in
Shakespare occurred’

In another example of how this story has altered over time, in 2008, Dan
Gregory confl ated the t wosakomegmanannl87/®ef er enc
Folger paid 25 cents to hear Ralph Waldo Emerson speak "On the Tercentenary of
Shakespare's Birth.?! In this instance, part of the story is not only left out, but
according to earlier versions, utterly wrong.

Gregory is not the first person to interchange elements of this story. In the
1951National Geographic Magazireer t i ¢ | e dest bittled_ibrary intBei g
Worl d, o Joseph T. Foster confuses the addr
Tercentenary of Shakespeareds birth with E
above the fireplace in the L% braryoéos Gail

In 1950, Stanley King, former Amherst College President (119B1),
explained in hifkecollections of the Folger Shakespeare Libthat, as a student at
Amher st , F o | gfive cenis oy @ ticket oivaalmissipn to a lecture by
Ralph Waldo Erarson. The New England philosopher fired him with a love of
Shakespeare to which he decided to devote
suggests a preternaturally quick effect on
former position influencing theihrary, however, it is not necessarily surprising that

such a strong influence is awarded to Emerson.

®Sandra M. Gustafson uses the phrase ficonverted to
AEl oguent Shakdspeargafiacatiens: ®ower, Citizenship, and PerformanCeppelia

Kahn, Heather S. Nathans, and Mimi Godfrey, eds. (Newark: University of Delaware, 2011); 71.

“Dan Gregory, ADevi | in the Details: AerFinal reconna
Bodks and Collection§ No. 4 (No. 34) July/Aug 2008; 231.

“Joseph T. Foster, HfAFol ger : NaBonaj@eegsaphicMagaZink0@ Li br ary
no. 3 (Sept. 1951); 411.
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What is so appealing about the Folgenerson myth that it is used in so
many articles or essags the Library? The early use of this story by thoseegning
the Folger Shakespeare Librarguch asStanley King and Joseph Quincy Adams
is understandable, given tttae story helpetkgitimizethe fledgling institutiorand
forgeda material place for the library withanquintessentially Americasongruct.

After all, the rare materials collected by the Folgers belonged &xtemely

specializedopic, and he depth otheir materialsi painstakingly collected ovéorty

years of their married lifé far outweighed the breadth of the collectibrdeed, he

Li braryds groundbr eakiwhieanwoparalleledt r at i on of
accomplishment, challenged those charged with caring for and running the Library to

explain it. ConnectingemersorandFolge validatelt he Amer i can Fol ger 0 s
of cdlecting material produced by and about an Englishman, not to mention founding

a repository of his collection of Shakespeariana in the United States capital.

Emerson, referred to as an fdauthentic ¢c
Shakespeare the besamatist in the worli living or dead®® Emer sonés approva
and admiration of Shakespeare, along with
literary glitteratj helped to reconcile the seeming incongruent convergence of Folger,

American oil magnate and tlearly modern poet and playwright William
ShakespeareEmerson became a touchstone of sorts, allowing the Library during its
early existence to favor treating Shakespeare as a subject of literature and history

rather than a dramatist, actor and sHaolele in two professional early modern

®Frederick Turner, AStill Aheaadn WefvedB/65/2010Ti me, 0 May 2
Availableat: http://www.smithsonianmag.com/aitslliture/aheaaf-his-time.html?c=y&page=1

Ral ph Wal do Emer son, fRBdrezdntativepMerdiewed 8/5(201Available Po et , 0

at: http://www.emersoncentral.com/shak.htm
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http://www.emersoncentral.com/shak.htm

theatres in England. It also helped to make concretatine than 200 yeaold
American development of claiming Shakespeare as oiteafn >*

This story, however, seems a bit too trite and simple an explanatiop. Wh
would a seimade man such as Folgeby all accounts independent and pragmiatic
dedicate his time and fortune to a sole pu
p er s on 0 sMiahgelBnstolindifectly challenged the cogency of the Falger
Emerson mythinhis199 hakespeared6s Americhy, Ameri cado:
suggesting Folgerodés interest developed fro
Shakespeare shared by his wife Emily, who worked tirelessly alongside him to collect
Shakespeariang,hei r association with a Acosmopol it
collectors, scholars, and devotees of Shakespeare both in his text and in
performance, 0 and the close friendship the
and collector Horace Howard Furné3sn additionBr i st ol 6s 2011 chapte
AHenry Cl ay Fol g d&reatShhkespéareapgpandohisarguenen® o f
t hat Folgerds | ove of ShaknalgHolgeawith can be ¢
whom he shared most of his lif&lthough Bristol dos not go so far as to take on the
validity of the FolgetfEmerson myth directly, his observations serve to destabilize it.

Anothercaveat of crucial informatiorarelycoupled with this storynay
further destabilize it: namebpat thisorigin storycomes fom Emily Folgen after
the death of her husband HenNptwithstanding this potential conflict, the

information has had a lasting effect on how the Library historicizes itself, including in

% See Esther Cloud DunBhakespeare in Ameri¢hlew York: Macmillan Company, 1939),Kim C.
SturgessShakespearand the American NatiofCambridge: Cambridge University Press, 2004),

Lawrence W. LevinelHighbrow/Lowbrow: the Emergence of Cultural Hierarchy in America

(Cambridge: Harvard University Press, 1988).

“Mi chael Bristol, Shak e skpsearcéNew YoknReutléedgeal990)ATher i caod s
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one of 1ts recent publ i catymennThe Holgersaer 2007
Shakespeare Collectors in the Gilded Age, O
Emerson who made all of Fol gerds brushes w
that would remain t fe&iedleqthalmisB. Atmheimerst of hi
Head of Reference at the Folger Shakespeare Library, does include the fact that this
story is first provided by Emily Folger and not from Henry Folger himself.
Zi eglerds essay also mentions that Henr
abou Shakespeare not only from Emerson, but also a myriad of other writers,
revealing other possible influences Folger read as a young man, such as novelists and
philosophers Thomas Carlyle, Jean Jacques Rousseau and Victor Hugo, to name a
few. Zi eyglfeurrdtsh eerssdaevel ops the | iterary ass
Shakespeare first introduced by Pease, Adams and King sdienygars earlief’
Li kewise, in Michael Br i Btadldy,dGseggcFolgept er fAHe
Great Shakespeareareyd yzes a number of Emersonds ess.
bet ween Emersonds sentifnents and Fol ger6s
Perhaps a reason for this storyods viabi
Folger himself pertaining to his devotion to collecting Shakaspea. Gail Kern
Paster, the Libraryodés Director from 2004 t

motives for amassing his Shakespeare collection and founding the Libréjiytas) s

®Geeorgianna Ziegler, ADuty and Enjoyment: The Folg
A g ein Shakespeare in American Liférginia Mason Vaughan and Alden T. Vaughan,
(Washingtonfolger Shakspeard.ibrary, 2007); 107.

97 Ziegler mentions that the Folgers decorated their home in Brooklyn with theatrical playbills and
pictures of famous actors known for their portr
their appreciation of Shakespear as a dr amati st could have contri
Shakespeare. Ziegler; 108.

®BMi chael Bristol, fAHernlg Cunf oBraAl8yDGregd FoherJ une 1857
Great Shakespeareai®l. 9 (New York: Continuum, 2011); 11#95.
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really hard to getasenseof hiF ol ger 6s] owno Aaesets conversat
Folgerds inner conversation is impossible
may help to shed light on this subject.
In the fall of 1909, Folger wrote to George Harris, then President of Amherst,
and inquired about fundinganessaypomt i ti on at the coll ege.
Prizesd wer e ann o u'heditodofThaAmhenseStubetit thenb er 20
competition was open to all students and there were three prizes offered: first place
winner would receive $100, second placenein$50 and third place winner $25.
Students were to choose from two topics: either a stutueh Ado About Nothing,
or a study of Shakespeareods art as a write
George F. Wincher of Middle Haddam, CT was the first prize winner of the
1910 Slakespeare Prizes. In July 1910, he wrote directly to Henry Folger, stating,
A[i1]f this should prove, aagdcquairancey it wi I
with a great author, my debt to %ou is far
Wi nc hseerndsi ments exactly fit Folgerds intent
Aistimulate the reading an® study of Shakes
When introducing the idea of establishing a Shakespeare Prize at Amherst,

Folger confessed to Harris that his own intere8hakespeare began during his

“EricGol dschieder, fAAn Unlikely Love Affair, o Amher st
Available at: https://www.amherst.edu/aboutamherst/magazine/issues/2005hditspeare

19 The Amherst Studertjonday, December 20, 190Bolger CollectionBox 39,Folger Shakespeare

Library, Washington.

191 George F. Wincher, Middle Haddam CT to Henry Folgw York, July 1, 1910Folger

Collection,Box 39,Folger Shakespeare Library, Washington.

1%2Henry C. Folger to George Harris, AmhefgA November 6, 190%olger CollectionBox 39,

Folger Shakespeare Library, Washington.
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senior year and fAhas conti nud%Bakewontth i ncr ea
own, this statement would seem to refer to
Amherst. However, Folger clarifies that statemera ietter to Harris five days later,
upon receiving a favorable reply from Harris to the suggestion of the Shakespeare
prize.

In that letter, Folger explains that a scholarly interaction with one of the
Bardos pl ays -lagpgpassionavwriendi [hm]sy loiwine i nt erest i n
Shakespeare started from writing for a Shakespeare prize, offered at Amherst for only

Y4Ermetrvsoo.ndds | ecture i s never mentione

a year
generally accepted O0infl uemlcgeesrdd ss aliadv & oo fh a
Shakespeare: neither participating in a literary club at Amherst where members read
Shakes pear enorsheHamly \tolurael editiordof Shakespeare published b
Routledge in thirteen volumes owned by FolférFrom Folger himself, we learn
that it i s his own experience with Shakesp
as the spark to his Iflong passion.

Emily Folger shared this story in an address she gave in 1933 to the Meridian

Club in New York Ciy, a literary society to which she belong8dShe even admits

to the | adies at the club that Folgeros ir

1% Henry Folger to George Harriswherst November 6, 190Bolger CollectionBox 39, Folger

Shakespeare Library, Washington.

1% Henry Folger to George Harriswherst November 11, 190Bolger CollectionBox 39,Folger

Shakespeare Library, Washington.

1% william Dana OrcuttFrom My Library Walls: A Kaleidoscope of Memoriésew York:

Longmans, Green and Co., Inc., 1945); 205. A. S. W. Rosenidaahy C. Folger as Collecto(New

Haven: Privately Printed, 1931); 1. Rosenbach goes
Shakespeare fAone of t he moentMamorialBuildirgini ng exhi bits i
Washington. Folger is said to have read his favorite plays far into the night, despite his demanding

class schedule.

YEmMily Jordan Folger, fAMeridian Lecture, o 1933. Fol
Library, Washington
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his interest in Shakespeare. The reasons
this informationwith themembers of the Meridian Club anaclear. Perhaps she
expected the audience of women to apprecia
competitive spirit. Perhaps she was attemp
rationales previously offed by Library officials. If so, the story never caught fire
like the FolgesEmerson myth did”’

I n Fol gerds correspondence with Harris,
important result of founding the Shakespeare Prizes is to encourage as manyg student
as possible to engage with Shakespeare as a scholar. Folger mentioned to Harris that
he Afailed to getd a Shakespeare prize (on
attending Amherst, yet his engagement with the exercise obviously ignited what
would ane day become an extraordinary passion. Therefore, Folger desired to foster
fresh blood into the arena of Shakespeare scholarship, opening the competition to all
students at Amherst, not just seniors, as was the stipulation during his time at the
college.He even requested that the fAoriginal coc
year be given to me, to be put for®preserv
Folger felt his desire to preserve the winning essays would heighten the importance of
the competition, which in turn might entice more students to compete.

By 1909, the same year Folger contacted Harris about founding the
Shakespeare Prizes, Folger had realized the magnitude of his persistent collecting. In

areporttothe alumniofhisgdas at Amher st ,mykdldctpreaf conf esse

st ephen H. Grant AA Most Interesting and Attracti\
S h ak e s peaMMashihgtob Histor¥pl, 28 No. 1 (2012); 5. Grant includes this story along
with other influences on Folgerés appreciation of S

1% HenryFolger to George Harris, Amherst, November @)d.%olger CollectionBox 39,Folger
Sh&espeare Library, Washington
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Shakespearianaéis probably the | argest and
wo r f°dBy that time, the Folgers had been collecting Shakespeariana for over
t wenty years and haded ifnt-wbdodfirgesfystudentsvor ds, s

during the past?®

9mmae hafndtrreed ertaudermt sd Fol
included J. O. HalliwetP hi | I i pps, who coll ected materi al
Warwick, American theatre manager Augustin Daly and Engtsbr/ananager Sir
Henry Irving, among many othets. Fol ger 6s i nteresting use of
to describe those who collected Shakespeariana is a clue of how he continued to view
himselfi not as a collector of Shakespeare, but as a student ofifjeetsu

This sole reference to fistudento is not
1915, Folger successfully negotiated the acquisitidhe@Edwards Shakespeare
Collection. When explaining to the owner the reason for collecting this type of
materia] he expl ained, #A[o]Jur collecting has b
material for the use of students, and we hope some day it will be used to
advant?aMpe l1® O6studentsd is used here to ref
use the colleatin of Shakespeariana, it is a term that does not necessarily exclude
him.

In addition, the original building plans of the Folger Shakespeare Library

all ocated rooms for the Folgersdé private u

the Folgers had no spaavailable in their own residence for storing their collection,

19 History of the Class of 1879 in Amherst College: From 1904 to 1R@i§er CollectionBox 39,
Folger Shespeare LibraryyWashington

10 History of the Class of 1879 in Amherst College: From 1904 to 1R@i§er CollectionBox 39,
Folger Shkespeare Library, Washington

" Henry Folger to Mrs. Baards, January 5, 1916olger CollectionBox 21,Folger Shaespeare
Library, Wasington

"2 Henry Folger to Mrs. Edwards, Jary 5, 1915Folger CollectionBox 21,Folger Shiespeare
Library, Washington
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they never had the opportunity to examine, use and enjoy the materials they
purchased. Once bought and delivered, the materials were secured in storage
facilities in and around New York CityWith the dream of the Library becoming
concrete in the late 1920s, Folger undoubtedly envisioned himself and his wife
spending extended periods of time in residence in Washington at the Library,
researching the col | %dolgereven dasfiesthey ot her 6s
implication of including any manuscript within the Edwards collection for transfer,
even if it seemed td*HWevmeradaiun,t eFadlngerghms fr
from the position of a student of Shakespeare, seeing manassifar more
i mportant than printed books because, A a]
even though it may be simply a hint, may prove some day in the future, to students, of
gr e at SFarlFalger, tike value of the collection remained to lierdeéned by
those who would come into contact with it in the future, how they would use it, what
they would create anew from rare materials, some centuries old. His aim in
centralizing materials pertaining to Shakespeare was clearly spurred by his desire
f[t] o forward the work of imagination in interpreting human nature from age to
age '&°
All this evidence suggests that Folger and Emerson shared a great
appreciation of Shakespeare, but that Folger is not beholden to Emerson for igniting

his passionforthBa r d . Rat her , Fol gerds enterprising

3 Henry Folger, Hot Springs to Alexander Trowbridge, March 7 1929. Box 57, Folger Collection,
Box 57,Folger Shiespeare Library, \Ashington

"4 Henry Folger to Mrs. Edwardsaduary 5, 1915olger CollectionBox 21,Folger Shaespeare
Library, Washington

"5 Henry Folger to Mrs. Edwards,January 1915olger CollectionBox 21,Folger Shkespeare
Library, Washington

18GeorgeF.Whc her, @ Shakes ptanmtcMontlilyl47 (Jana,c931y6& , o
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a passion for Shakespeare. He may have entered the Shakespeare Prize contest as a
means to distinguish himself from his peers, or, given his financial circumstances, for
the cash rewardromised the winner. Undoubtedly, however, the real prize came to
Folger as a result of the act of engaging with Shakespeare as a scholar (though Folger
preferred t hiearégmindempeéhaps, thdtene hedey truly masters a
topic studied, tarefore allowing the continued engagement of the imagination with
what i1t studies. Folgerds imagination, spu
Shakespeare, sought to provide others the opportunity to utilize, as he had, materials
pertainingto atopicthat f or hi m was a''frolgerméeveri est functi
stipulated what type of students he imagined using the collection at the Folger
Shakespeare Library, although it is clear that he did not envision the Reading Room
of the Library to be open to the gengrablic. Decisions made after his death in
1930 by the corporation of Amherst College included a policy stating what type of
readers would be allowed to use the collection, which ultimately followed the policies
of another research library, the 1919 HeBr Huntington Library.

At the 1932 dedication of the Folger Shakespeare Library, Arthur Stanley
Pease publicly remarked that he hoped fAt ha
ready for serious consultation of use, and that scholars from alhidie ilawhich

118

Shakespeare is honored may  rPesacretd shesreatfi one

certainly squares with Folgerds aim in fou

"HenryFolgera quoted by George F. WhiAtldnéicMponthf,B#iakespear e
g\l]éme, 1931)768.

Al ntroductory Remar ks by Prieaton df theRolgelP hakespeareor Spe ak
Library, April 23, 1932Folger CollectionBox 58,Folger Shaespeare Library, Washington
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Statest o fihel p make the United Stgateds . cente
Folgerds journey to finally founding the F
capital turned into a process that lasted over a decade. To get a sense of the careful
consideration taken by Folger in his quest for a suitable site, it isl nesfito

examine the process by which Folger came to choose Washingtbradihe home

of the Folger Shakespeare Library.

Section 2:Nationalism andOther Reasons

InShakespear eds Amer i cMichaelBrnswlcalleda 6s Shake
Henry Folgerés desire to found th@aFol ger
result of f@nat **YBristd higslights comsnenitdtionsetwees .
Folger and Dr. Herbert Putnam, Librarian of Congress and Congredabert Luce
of Massachusetts to support his argument. Folger began communicating with Putnam
after reading that Congress was considering passing a bill allowing for allocation of
land to erect a second building of the Library of Congress. In his corméspce,
Folger confessed to Putnam that he was in the process of purchasing a parcel of land
upon which to build the Folger Shakespeare LibtaryHad the bill passed in its
original form, the U. S. government would have stripped Folger of his righis to t
land he had been in the process of acquiring for eight or nine years.

Consultation of the letters between Folger, Putnam and Luce reveal that the

nationalist sentiments expressed by all parties make up a very small portion of what

"9 Henry Folger, New York to Herbert Putnam, Wasjton, 19 January 192Bolger CollectionBox

57,Folger Shkespeare LibraryWashington

20Michael BristolShakespear eds Amer i c(hewYélknRoutledge 8990);3hakespear
2L Henry Folger to Herbert Putnam, 19 January 1928. Folger Collection, Box 57, Folger Shakespeare

Library, Washington.
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the letters actuallyigcuss. Examination of materials contained within the Folger
Collection at the Folger Shakespeare Library reveals that other considerations besides
nationalism came into play when the Folgers were choosing a suitable site for their

library building. This sction of Chapter One attempts to reconstruct part of the

Folgersdé journey to the decision to found

Aside from national i sm, an examinat.
the search for a suitable libraryesuncovers additional motives, namely financial
concerns. Always pragmatic with monetary issues (except for, perhaps, purchasing
Shakespeariana), the Folgers continued their practice of fiscal responsibility once
entering the process of founding the pbgkbuilding of their library. Before
choosing the site in Washington, D.C. 06s
Library, the Folgers considered sites in England, Nantucket, Princeton, New York,
Brooklyn, among others. Their selection process madkes that they were very
mindful of the potentially lasting impact of the Library, and they desired a site to help
realize its promise. In addition, during their forty plus years of collecting, the Folgers
had witnessed the breaip and redistribution ofa number of important
Shakespeariana collections. Bearing witness to this must have stimulated their desire
to ensure their Librarydéds | ongevity.

Furthermore, Folger employed only limited nationalistic language when
communicating with two government sernv@&about retaining his right to use of land
in which he owned the title. Slade and Luce referred to the choice of the site in D. C.

with nationalistic language, but the Folgers came to choose that site by considering

the financial cost, the neighborhoodwhich the library would sit, and the
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constructive social purpose the institution would provide for the community in which
it resided before making a final decision.
For example, Folger revealed he consi de
S h a k e s poemelane by founding his library in Stratfetpon-Avoni and
Folger had been put undet®” TheFolgesshatler abl e pr
visited Shakespeareds birthplace numerous
and attending plays at tts¢ratford Memorial Theatre. Folger had gone so far as to
inquire about the cost of land suitable to build his library in Stratford and had been
given a quote of $25,008° However, the Folgers were unimpressed with the
condition of the buildings and oféttown, and on one of their trips in 1909, Emily
Fol ger ¢ omme nt-endvonh ik @tso gh&tlyrarad ppdom Thellittle
houses ar e s ¢* Isseems theyFolgers,darticulady. Ednily, could not
reconcile the thought of coupling the meaguildings of Stratford with the type of
majestic library building they envisioned their collection would require. In addition,
if the Folgers had founded the library in Stratford it would not have been the only
library dedicated to Shakespeare in th@hk village. The Shakespeare Memorial
Theatre in Stratford, founded in 1879, contained a library and gallery dedicated to the
subject of Shakespeal®. Placing two Shakespeare libraries in such close proximity

would have resulted in a competition foritass and readers.

122 Henry Clay Folger to Hest Putnam, 19 January 1928. Folger Collection, Box 57, Folger
Shakespeare Library, Washington.

123 Documentwith real estate sites with estimated ¢@std.]. Folger CollectionBox 56, Folger
Sh&espeare Library, Washington

12 Emily Folger Dia y :  fIP | hacvees Rbiger CdlleetibnBox 38,Folger Shiespeare
Library, Washington

125 Ruth Ellis, The Shakespeare Memorial Theaftgyndon: Winchester Publications Limited, 1948);
14.
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Beginning as early as 1916, the same year Tercentenary celebrations of
Shakespeareds death were conducted across
number of sites in Manhattan and Brooklyn in which to build the Folger Shakespeare
Library.** New York City, in particular, saw a myriad of events scheduled to
commemor ate the poetdos | ife and work. The
York Public Library held a special exhibition of Shakespeareana, as did other public
branches, iraddition to short programs created by various schools, clubs, leagues,
and organizations performed music, dance, poetry, and singing all over the city. Some
of these programs were chosen to participa
the MasqueCaliban by the Yellow Sandisy Percy MacKayé?’

The Folgers engaged in various degrees with the celebrations in New York.

They regretted having to decline a request to lend materials to a local library branch
hoping to displ ay s oaof8hakedpeatianae ask wds gaekedd s ¢ o |
away in storage facilities and not easily accessiii&he Folgers attended a lecture

given by Percival Chubb, President of the National Drama League of the United

States, who discussed how plans were shaping up foattrwide celebration. On

April 25, 1916 the Folgers attended a fACi v
Carnegie Hall where Julia Marlowe, E. H. Sothern and Sir Herbert Beerbohm Tree all

gave presentations i n honmwmsponsefmayhave Bar d. W

prompted their inquiry into a number of possible sites for their library building, all of

126\walker B. Oliver, New York to A. A. McCreary, Toled@ Decembel916 Folger Collection,

Box 56,Folger Shaespeare Library, Washington

" New York Gets ReadyNewYorkHimegprMargh1816)e SMiMenikee , 0

Smi al kowska, fiShakespear e i n ChlibabyoTheyellowHdasd®Hor y t hr ou
Multicultural Shakespeare: Translation, Appropriation and Performa2€€7, Vol. 4 (19) 17-27.

128 Henry Folger to H. S. House 31 May 1916 and Henry Folger to Frank P. Hill, 20 March 1916.

Folger Collection, Box 21, Folger Shakespeare Libréfgishington.
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which were located on the upper east side of Manhattan. These included the corner of
Fifth Avenue and 88Streeti across the street from the frgsite of the
Guggenheim Museurinas well as property across from the Metropolitan Museum of
Art (at 83%, 82 and 8f' Streets) and a plot south of that location &t $#teet. Each
of these areas would put the Library in a khpgbfile location, butvith hefty price
tags that undoubtedly became prohibitive t
areas targeted would have cost Folger $500,000 to $550,000 to purchase the land, not
to mention the added cost of constructing a building in the largestpoétan area
in the United State¥’
In the borough of Brooklyn, where the Folgers resided for most of their life
together, Folger dallied with the idea of purchasing land near the Brooklyn Public
Library in Prospect Park. The price tag for that plotilddave cost $100,000, a
great deal less compared to the properties considered in Manhattan, but though
construction of the Brooklyn Public Library began in 1912, its completion was
postponed until 1940a del ay which may have deterred F
consideration of the area for the Library project. However, ultimately the Folgers
founded a Shakespeare Memorial in Brooklyn of a different nature that remains open
to this day. In 1925, they funded the establishment of the Shakespeare Garden at the
Brooklyn Botanical Gardens, which delights visitors with the flora mentioned in

Shakespeareds writings.

129 Documentwith real estate sites with estimated ¢fstd.]. Folger CollectionBox 56, Folger
Sh&espeare Library, Washington
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As another possible site for the Library, Folger considered the island of
Nantucket, the place where his English forebears settled in Ant&tida an
ancestral development, this site for the Library would carry great resonance with
Folger. The price for land on the island would have been one of the least expensive
sites considered, at $25,000, but its remoteness may have offset the attractiveness of
the pice.
Sites in Amherst, Massachusetts and Princeton, New Jersey, each costing
$25,000 and $50,000 respectively, were considered. These sites were closer to
metropolitan areas than Nantucket, yet they would not have been easily accessible to
scholarstravelng t o use the Folgersd collection.
In a 1928 letter to U.S. Representative Robert LueMéRs.), Folger
sketched out his choice for Washington, D.C. as the site for the Folger Shakespeare
Library. Fol ger conf essed altCbllagesahde had bee
Universities to locate my {Urddoubtedy of Shake

Folgerds al ma mater and Princeton Universi

(@)}

Folgerdés use of the word 6i mporoeusned6 allu
offers made for housing his collection by institutions of higher learning. Folger went
on to explain to Luce that the nature of his collection, the extremely large volume of

books, manuscripts and ephemera coupled with the narrow scope of such items,

130 Documentwith real estate sitendestimated cos{n.d.]. Folger CollectionBox 56,Folger
Shakespeare hrary, Washington

131 Henry Folger, New York to Robert Luce, Washington. April 23, 1928. Folger Colle&mn57,
Folger Shkespeare Library, Washington
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woul d Aoverbalance a gener al l i brary on ac
endowm®nt . o

Folgerds keen reasoning alludes to two
Shakespeariana independently from anyepisting collection, and a desire to
impressR presentative Luce with the magnitude
city. Folger admits to Luce that not only will his collection prove of great service but
the structure he contemplates building to house his collection will no doubt be an
adommat t o t he N4This®mpastantbacause, a that time, Folger
was in essence trying to save the desired site for the Library from government
expansion of the Library of CongréS§.F ol ger 6s success in saving
from governmat use speaks to two things: his negotiating prowess and the awe
inducing magnitude of his proposed library project. Though the negotiations between
Folger and Congressman Luce will be addressed later, it is briefly mentioned here to
underscore the fadbat Folger very nearly lost the lahd had spent many years
acquiring to the Federal Government.

Fol ger appealing to Lucebds aesthetic co
tactic. For a number of years, Luce had served on the United States Comuofission
Fine Arts, a government authority with power to review plans for any sculpture,
fountain or monument in any public space in the Capital. Luce had expressed to

Folger his desire to use that role to make

132 Henry Folger, New York to Robert Luce, Washington. April 23, 1928. Folger Colle&mn57,
Folger Slakespeare Library, Washington

133Henry Folger, New York to Robert Luce, Washington. April 23, 1928. Folger Colle&mn57,
Folger Shkespeare Library, Washington

134 Herbert Putnam, Washington to Henry Folger, New York. May 25, 1928. Folger Colldxion,
57, Folger Shkespeare Library, Washington
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Capitalinh e  w d° Ih addition, two years after exchanging letters with Folger,

Luce would introduce to Congress, along with U.S. Senator Henrik Shipstead (R

Minn.), the Shipsteatluce Act. The Act, still in effect today, stipulates architectural

regulations of private ahsemiprivate buildings proposed for construction near

federal and district buildings in Washington, D.C. Even though the Shipistead

Act did not become | aw until 1930, Fol ger o
by the general sentiments foumdthe bill. Though explanation of how the Library

project would be altered due to Federal aesthetic stipulations will be addressed in

Chapter Two, it us useful here to get a general sense of the state of Washington,

D.C. 6s developmett as the nationds capi

Subsection 1A Changeable Capital

By the early twentieth century Washington, D.C. was on its way to being the
type of capital <city first envisioned by t
century had proved challenging for the developiityg dt suffered such setbacks as
the burning of many federal buildings, including the White House and the Capitol
Building during the War of 1812. Lack of funding for projects like City Hall and the
Washington Monument resulteddmnawnout constructiomperiods™® When Charles
Dickens visited the capital in 1842, he observed how the wide boulevards and streets
devel oped under LO6Enfantds plan had fallen
future development were overgrown with weeds and any n@ajastding such as

the Post Office, the Patent Office and the Treasury were out of the way of any

135Herbert Luce, Washington to Henry Folger, New Ybg&April 1928.Folger CollectionBox 57,
Folger Shiespeare Library, Washington

13%)0seph R. Passonne&Mashington through Two Centuries: A History inpdaand ImagegNew
York: Monacelli Press, 2004); 445.
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citizens6 convenient wuse. He rightfully ¢
Il ntenfilansadadition, as Joseph R. HBRassaneau
Civil] wardés end was pr i mi-tineteeatheamueyli by t he
In spite of the challenges, the city also experienced the founding of such
organizations and buildings during the nineteenth century as the Smithsonian in 1846,
the Cocoran Gallery of Artin 1874 and the Thomas Jefferson building of the Library
of Congress in 1897. Also in 1874, Frederick Law Olmsted, who designed Central
Park in New York, designed a magnificent landscape plan for the Capitol grounds.
Coupled withthe x ecut i on of Jackson Downingb6s | and
Mall, these were the early stages of beautifying and developing Washington that
would quickly continue at the turn of the centdiy.In addition, towards the end of
the nineteenth century, plic works enterprises such as paving of streets, laying brick
sidewalks and enclosing open sewers that ran through neighborhoods began the
transformation of the city from one of &éma
intentionso.
The formation in 1901 ahe Senate Park Commission Plan (also known as

the McMillan Plan) would greatly promote the civic planning of Washington:

[n]Jow that the demand for new public buildings and memorials has

reached an acute stage, there has been hesitation and embarrassment

137 Charles DickensAmerican Notes for General CirculatioBhapter VIII, Viewed 8/15/2010 at

http://dickens.thefreelibrary.com/Americitotesfor-GeneralCirculation/81

138 Joseph R. Passonne&Mashington through Two Centuries: A History in Maps and Imagjkesy
York: Monacelli Press, 2004); 76.

139j0seph R. Passonne&Mashington through Two Cemies: A History in Maps and Imageéyew
York: Monacelli Press, 2004); 101.

140 3oseph R. Passonne&Mashington through Two Centuries: A History in Maps and Imagyesy
York: Monacelli Press, 2004); 81.
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locating them because of the uncertainty in securing appropriate sites.
The Commission were thus brought face to face with the problem of
devising such a plan as shall tend to restore that unity of design which
was the fundamental conception of thed® first laid out the city as a
national capital, and of formulating definite principles for the placing
of those future structures which, in order to become effective, demand
both a landscape setting and a visible orderly relation one to another

for ther mutual support and enhancem&fit.

Over the course of the twentietientury Washington would be transformed from a

haphazardly designed, Victoriann f | uenced city of Dbrick o6vil
majestically classical marble capitaf. Some of the eaylnoteworthy developments

resulting from this plan were the-establishment of the National Mall as a unified

public park, the designation of park land at the west end of the National Mall for the

Lincoln Memorial and the building of Union Station norfiMassachusetts Avenue.

This new train station replaced the old train yard, moving the tracks that formerly cut

across the Mall to the west side of the Capitol Buildingval$during this era of

civic consciousness that Emily and Henry Folger happenédd themselves with an

afternoon free to spend touring the Nation

“ICharles Moore, ed., fAThteemmph otvleeneDitstorfi ¢theofPaCdkl
edition, Fifty-Seventh Congress, First Session, Senate Repor{Washington: Government Printing

Office, 1902); 24.

“Charles Moore, ed., fAThe I mprovement of the Park S
edition, Fifty-Seventh Congress, First Session, Senate Repor{\WB8hington: Government Printing

Office, 1902); 7.
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The story goes that the Folgers were on their way from New York to Hot
Springs, VA in February 1918. They were to vacation at the Homestead, a golfing
and warm springs resohdt predated the Revolutionary War. On their way from
New York their train was delayed in Washington, D.C. With time to spare, they
decided to take a tour of the city offered by the Royal Blue Line Company, which
was advertised in 1917 as the only toampany in Washington to operate
Afexclusively eleven and fourteen passenger
courteous, gentlemanly, expertguide i v er s a HdThelteirontadeitseways . ©
around the neighborhood where the Capitol Building andiitbrary of Congress sit.
As a girl, Emily Folger had | ived in Washi
appointment by President Lincoln to the Treasury Departfitér@®ne can imagine
her awe at seeing the city she had known as a child having developadimted
capital, with the promise of further future development. Undoubtedly impressed with
the majestic architecture of the buildings witnessed on Capitol Hill, they began to
consider this neighborhood in which to situate their Library.
After makingtheir way to Hot Springs, Folger sent a letter to his real estate
representative, A. A. McCreary, with interest in four areas of Capitol Hill, asking him
to A[e]l]nquire very cautiously indeed, to |
probabMyFommmste.  han forty years, McCreary h

of business in being the trusted agento fo

143Rand McNally Washington Guide to the City and Environs: with Maps and lllustrafdes;

York: Rand McNally & Co., 1917);

“StephenH Gr ant, AA Most Interesting and Attractive P
S h ak e s p e a Mashihgtob Historg¢d Nad 1 (2012); 4.

145 Henry Folger, Hot Springs, VA to A. A. McCreary, Toledo, @HFeburary 191&olger

Collection,Box 56,FolgerSh&espeare Library, Washington
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Standard Oil Co. and Bethlehem Steel Corporation and was known for being
discreett*® When pressed byNew York Tinesreporter in 1915 about a block of
land purchased in upstate New York for an undisclosed client, McCreary revealed,
Afone of the princiopal assets in this I|ine
tongueé[ and] that nobodyuntivhelpéopl&imeprasenivh at t h
are ready t" Foler highly prized discretiondin his endeavors, fearing
any mention of his intentions in the press would result in booksellers raising the price
of Shakespeariana he sought. Now at the stagensfdering the purchase of
specific property, Folger could not afford for his plans to be made public for two
additional reasons: first, for fear of land owners raising asking prices for their
property, and second, for fear of being outbid by investorswehdd later sell to
him at a higher price.
As mentioned above, four areas in the Capitol Hill neighborhood caught the
Folgersdé6 attention, all in very close prox
of Congress, including one site that becameuha&é home of the U.S. Supreme

Court Building'*® Folger even noted to McCreary that three of the sites may not be

8 HSAYS WAR HALTS BIG FACTORY PLANT; A. A. McCreary Has Paid Cash for More Than 20

Parcels Near Hudson River. PURPOSE IS KEPT SECRET Enterprise Not Connected with Munitions
Manufacture - Erection Waits on War's EndlewYork Time€27 Augustl915 ; 5 and AA Real

Est at e Swal Street Jourrs(21, December 1918); 2. McCreary died in December 1918 so

did not actwually broker Folgeré6s Washington deal. H
Fol ger 0s saertaim aneapproxirmate cast of the properties Folger was interested in at that time,

the current site of the Folger Shakespeare Library being one of the parcels of land McCreary

investigated. When Folger actually began buying the properties on Capitbelibntracted the

services of attorney Oswald A. Bauer whom McCready had utilized during his past real estate deals.

Henry Folger to O. A. Bauer, Sparkhill, NY 25 March 1924. Folger Collection, Box 56, Folger

Shakespeare Library, Washington.

“TASAYS WARHALTS BIG FACTORY PLANT; A. A. McCreary Has Paid Cash for More Than 20

Parcels Near Hudson River. PURPOSE IS KEPT SECRET Enterprise Not Connected with Munitions
Manufacture - Erection Waits on War's Enddew York Time&7 Augustl915; 5.

148 As early as 1902 the area north of the Library of Congress was the proposed site for the Supreme

Court Building. See Charles Moore, ed., AThe | mpr
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obtainable*® Three of the sites came with an estimated price tag of $300,000 to
$350,000, but one site was estimated to cost considerablgtié425,006°° That
parcel of I and, known as Grantodos Row and G
home of the Folger Shakespeare Library. Captain Albert Grant, a Civil War veteran,
bought the land to develop it into residential buildings, but herhiacalculated that
the area of Capitol Hill would be a good investment. The areas of Dupont Circle and
in west Washington experienced great residential expansion after the Civil War, while
the area of Capitol Hill east of the Library of Congress continoiée a less
desirable address! The Folgers considered purchasing all of the row houses along
East Capitol Street, S.E. betwedfiand 3 Streets.
From 1916 to 1924, they continued deliberating which parcel of land to
purchase for the site of theiibrary. Finally, in the Spring of 1924, they reached a
decision. Writing to Oswald A. Bauer, an attorney who had performed legal work for
McCreadyd6s previous real estate transactio
proposed Library site on Capitsiill. *>* Folger estimated the real estate could be

acquired for approximately $240,000 and instructed Bauer to begin purchasing the

Col umbi a, 0 dFi&eSeverdh Cordeds,iFissnSess Senate Report 16@)Mashington:
Goveanment Printing Office, 1902R88.

149Henry Folger, Hot Springs, VA to A. A. McCreary, Toledo, @HFeburary 191&olger
Collection,Box 56,Folger Sh&espeare Library, Washington

150 Document with real estate sitedth estimated cosfn.d.]. Folger CollectionBox 56, Folger
Sh&espeare Library, Washington

51 Joseph R. Passonne&Mashington through Two Centuries: A History in Maps and Imagykesy
York: Monacelli Press, Inc., 20p4124.

ZASAYS WAR HALTS BIG FACTORY PLANT; A. A. McCreary Has Paid Cash for More Than 20
Parcels Near Hudson River. PURPOSE IS KEPT SECRET Enterprise Not Connected with Munitions
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properties:=>® It would take another four and a half years before Folger could gain
title to all the parcels of lantd?

It is unclear why the Folgers waited eight long years before deciding upon the
tract of land east of the Library of Congress as the future site of the library. One
probabl e reason wa-smepasitiog & P@sdent o Standardu ed f ul
Oil until his resignation in 1923. Though he would continue to serve as the Board
Chairman until 1928, he was relieved from overseeing the day to day operations of
the company, freeing him to focus more attention to collecting and founding a library.
Other reasons mayave included a conclusion to World War | and the emergence
from its two subsequent recessions. Il n add
to iliness Folger suffered during the summer of 1919. Concerned with the longevity
of their enterprise, theyany have been waiting to see how
further developed before committing their Library to it. Michael Bristol commented
on the intricacies facing the Folgersoé phi
is not a simplcandat jeasdé|[ Wleeaglitven away. It
shaped into a WAfakrespersastingtiaohibeti me a
build such an exquisite collection, the FoO
ensure the safe keeping bgtcollection as far into the future as possible.

Another impetus for moving plans forward in 1924 was the publication of the

June 1923 edition ofhe National Geographic Magazing.copy of this magazine

153 Henry Folger, to O. A. BaugSparkhill, NY15 September 1925olger CollectionBox 56,Folger
Sh&espeare Library, Washington

% Henry Folger, Newrork to Robert Luce, Washington, 2%ril 1928.Folger CollectionBox 57,
Folger Shakespearehriary, Washington

MichaelD.Brisb | , fHenry CGreayShdkespegrearBradley,Greg, Folged (New
York: Continuum, 2011); 128.
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was placed i n the FolmgevidenttybyS3he Batgers pear i ana
t hemsel ves. The entire issue i s devoted t
development and foreseen expansion and improvement. Charles Moore, who in 1923
was the Chairman of the Commission of the Arts, contributed areaxithe
magazine, AThe Transformation of Washingto
the Vista of the Future of the Nationds Ca
AWashington is about to enter upweery an er a
beginni ng &% Mdore evenhdfesehcesrthe reéent founding of the Freer
Gallery of Art (1923) at the bequest of private collector Charles Lang Freer, a
building that would become the first Smithsonian Institute museum dedicated to the
Fine Arts. Moore expresses hiskkopt hat , A[ w] i th reasonabl e e
other such gifts”mi gheeme thant ddoo®md® sent
directly to the Folgers, enough so that th
their personal collection of Shakespeariakave years later Herbert Putnam, the
Librarian of Congress, would write that the proposed Library would far surpass the
cultural advancement of the country provided by the founding of the Freer Gallery.

Anot her magazine i nselShakebpearmnmao t he Fol g
collection is the February 1925 editionAft and Archaeologyin this magazine is a

reprint of a speech delivered to the Artists Breakfast in Washington D.C. in

*Charles Moore, AThe Transformation of Washington:
of the Futur e o fNatiohatGeddraphic Mayaziad3,Cla. B(Juhedl 928 569-595;

593.Folger CollectionBox 56,Folger Shkespeare Library, Washington

Charles Moore, fiThe Transformation of Washington:
of the Futur e dfNatiohabGedyephic Magazsw3,Cla. B(Juheal 928 569-595;

593.Folger CollectionBox 56,Folger Shkespeare Library, Washington

138 Herbert Putnam, Washington to Henry Folger, New Yaikjanuaryl928. FolgerCollection, Box
57, Folger Shakespeatébrary, Washington.
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November 1924 by Jules J. Jusserand, French Ambassador to the Unitefiddtates

19021925. Jusserand was an English Literature scholar and historian, having won

the 1917 Pulitzer Prize for History favith Americans of Past and Present Daas

well as the only no\merican to obtain the office of president of the American

Historical Society™ Hi s address, fAWashington as a Cen
importance of the beautification of Washington that was underway. He felt that

before Washington would attract artists to
was necessalifpr the city to be stunningly beautiful and must be populated by

supporters of the arts'™

Josseiapdlcamymentsithat part o
another important step for the capital is for the founding of more museums in the city
so that artists wilhave inspirational objects to view to feed their creativity.
Interestingly, he stipulates a condition of these museums: that they are not enormous,
with an overwhel ming number of coll ections
art either admirable in #mselves or providing food for thoudfit.
It seems that Jusserand was singling out the Phillips Memorial Gallery, (now
the Phillips Collection) opened to the public by Duncan Phillips in 1923 in the
Dupont Circle neighborhood in northwest Washington. isillwho is said to have
Ahel ped ignite in Washington an art museum

a means to overcome the monumental grief he experienced after the deaths of his

father and brother, who both fought in World W&?%.In 1923, PHlips opened the

15%Elizabeth A. Brennan and Elizabeth Claragth 0 6s who of Pu](Phbenie OryxPr i ze Wi nr
Press, 1999); 534.

Wjules J. Jusserand, i WaandArahapolagyd Ne. &(Fehruae nt er of Ar t
1925; 101-105; 104.

¥Jules J. Jusserand, i WaandArahapolagyd Ne. &(Fehruae nt er of Ar t
1925; 101-105; 104.
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doors of his private home three days a week to admit the general public to view his

collection of modern art. Phillips expressed intimate sentiments on the act of sharing

his private collection wit [dootslhallwhas bl i ¢, as

would come and pass through the portals and share the welcome of art at home, art in

its own environment of favorada®Ble isolation
It is interesting to note that Folger possessed the same type of sentiments for

the researchers who would use his collecti

or Oreadersd as they are referred to at th

homei that they feel welcome always and duly taken care of by their H8sts.

Furthermore, the Folgers wished the visitors to the Library, whether readers or the

general public, to experience the materials of their collection within a very specific

environmeni one akin to when Shakespeare lived. This aesthetic awareness of

environment is shared by Phillips when he desires visitors to his collection to view art

within the comfortably furnished confines of the rooms of his private residence.

Whil e viewing at | eisure as a guest in one
Afaktbeai sol ation and intimate contentment.
serious collecting of paintings as a means
constructive soci al purposeél saw a chance

c o mmu rt® Thg Rolgers also shared this point of view in founding their Library.
They shared several other views with Phillips, as well. First, their activity of

collecting liberated rare materials from small private libraries of England and Europe.

¥paul Richard, AThe Masii OMashkingterdPos(1aMatio 1990); Almp r e

®*Henry Folger, New York to Alexander Trowbridge, Washimgtd.C. 20 December 192Bolger

Collection,Box 57,Folger Shakespeare Libramyashington

¥paul Richard, fAThe Man WNashingtenfPos(15Ma&hl699); Almpr essi oni
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At the Library reseahers would be able to view a great number of resources in one

place without having to travel extensively or acquire the consent of private collectors

to view rare materials. Second, the general public would enjoy the exhibits of rare

books, paintings,gbe t s d 6 ar ti ahShakespeprbae impatisn the

Gallery®® The general public would be welcomed to programs designed for the

Theatre space as wéf’ While the rare book collection would be available only to

gualified researchers, the Folgavished for the general public to enjoy viewing other

parts of the collection they spent most of their lives acquiring. Michael Bristol even

observed in his discussion of Folgerdés nat

of the, ficubalUurampandemphntij 0®the Library c
Severakonsiderations lethe Folgerdo take a bit of a gamble on placing

their memorial in Washington,.D. As noted abovehe financial cost of the land

played into the Folgegslecision of where to fouhther memorial. In addition,

concerned with the sustainability of their projebe Folgers desired to found it on a

protected parcel of land that would contribute to the cultural development of the

community and situate itearother libraries and aheves that would benefit most the

work of scholarsAnd, thoughFolger would have been viewed as possessing a

6nationalistic sentimenté for fopuheding the

and Emily hada global outlook for their Shakespeare memofibkyintended

% Henry Folger confessead Alexander Trowbridge thatthey possss n 1y a fAfew r eal Muse
piecesd in the Shakdegpratr i @dhm] eotl |efctowm.i t ¢Hdms nar e
they are Shakespearian rather than artistic.o Beca

enterprise is a library first and not a museum. See Letter from Henry Folger to Alexander Trowbridge
28 February 1929 Folger CollectionBox 57,Folger Shkespeare Library, Washington

57 The public programs for the theatre space will be discussed in detail in Chapter Three.
%8\ichaelBr i st ol , Shakespe aShakéspear@eveYork: Reutleged 1980)72.c a 6 s
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fellowships to be offered to international scholarfutad travel expenses and other
costs associated with conducting research
Furthermore, Bristol s use of Folger 6s

Library of Corgressit hat hi s fAambition has been to he

(@

center for | it eriamacually ona a the vary fdw egamplesthats s

Folgerexplicitly reveals a nationalistic sentiméfit. Analysis of their

correspondences suggestattFolger used such language because he was hyper

aware of the audience of his writing: both men are government servants who have the

nationds (and the developing capitalds) in
Closer examination of the letters between Folger, PutnarRepkesentative

Luce in the winter and spring of 1928 reveal a gentlemanly cat and mouse game of

negotiations. Folger smartly appealed to the nationalistic sentiments of Putnam and

Luce essentially to win them over when urging a bill that would excludegcFe r 6 s | and

from Federal acquisition. In essence, Folger desired a strong commitment from the

government, in the form of a new law, stating the Grant Row Properties possessed (or

soon to be possessed) by Folger would not be overtaken by the governnieat for

use of erecting a new building of the Library of Congré$$utnam and Luce, on

the other hand, wanted Folger to announce publicly his intentions for the Grant Row

property and submit building plans to the House Committee of the Library of

Congress s1a show of good faith that Folger would build his Library, as promised in

confidence, before a bill protecting the property would be introduced for a vote in

%9 Henry Folger, New Yorko Herbert Putnam, Washington (19 Januk8g9. Folger Collection,

Box 57,Folger Shespeare Library, Washington

0 Henry Folger, New Yorka Herbert Putnam, Washingtat9 January 19285 Januaryl 928,27
Januay 1928,16 Februaryl928. Folger CollectionBox 57,Folger Shakespeare Library, Washington.
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Congress/! Folger, however, who in 1911 witnessed the power of governmental
intervention aftertte Supreme Court found the Standard Oil Company in violation of
the Sherman Antitrust Act and subseque
monopoly, firmly held his ground in these correspondeh@¥vhile brimming with
confidence, his language alsogsesses a great deal of tact and finesse, elements
necessary to insure against alienating or insulting Putnam and Luce.

As a means of forcing Folgerods hand
Folger in late January 1928 that Representative Luce va@ldy consideration of the
bill in Committee until Folger was able to make a trip to Washington and formally
present his intention$? In his response to Putnam, sent nearly two weeks later,
Folger laid out his general plans for the Grant Row propertydidutot travel to
Washington for a meeting. In his response, Folger stressed that the building erected
woul d be in Acomplete harmony with the
Governmental buildings. o Fol ger menti
kegping any announcement about his plans out of the press forbuyakg reasons,
but then Folger added a new twist to the discussion: stating that if the Grant Row
property is appropriated for use by the Library of Congress, he will have no other
choice tha to find another site for his library outside of the District of ColumBia.

Interestingly, within two weeks of sending this letter, Folger resigned his

Henry Folger, New Yorka Herbert Putham, Washingtdtf January 19285 Januaryl 928,27
Januaryl 928,16 Februaryl 928. Folger CollectionBox 57,Folger Shakspeare Library, Washington.
Robert Luce, Washirign to Henry Folger, New Yorlg April 1928. Folger CollectionBox 57,Folger
Shakespeare Library, Washington.

A Henry CI| Najion& Gyclapaedia ad American Biogra®g (New York: Janes T. White
and Co., 1933)9- 10.

13 Herbert Putnam, Washijton to Henry Folger, New Yor&8 January 1928Folger CollectionBox
57,Folger Shkespeare Library, Washington

4 Henry Folger, New York to Herbert Putnawiashington, 16 February1928olger CollectionBox
57,Folger Shakespeare Libramashington
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chairmanship of Standard OfF’ It is difficult to say if the negotiations with Putnam
and Luceplayed nt o Fol ger 06s decision to submit th
certainly once Folger retired he would be free to direct more energy to the actual
building of the Library.
Meanwhile, in Washington, Putnam passed on the information contained in
F o | glatest@a@respondence to Representative Luce on February 18. Putnam
stressed to Luce that the proposed | ibrary
studies which the [Congressional] Library is endeavoring to promote, but would add
to the prestigeofth Li brary itself, and ¢% course, of
Fol gerds threat obviously resonated wit
the above legislation (H.R. 9355) to the Calendar and House of Representatives
Report in midMarch 1928. The parameseof the proposed bill listed the Grant Row
property (owned by Folger) as an area excluded from government appropriation.
Neither Folger, nor his Shakespearean Library, is ever mentioned, but the exclusion
of a proposed real estate venture from the gepase by the Library of Congress

i mmedi ately gener H%Dedlo tiebuzgteerptoposed billi osi t y. o

5 Henry Folger, New York to Board of Directors, Standard Oil, New Y2rdarch 1928Folger

Collection,Box 41,Folger Shkespeare Library, Washingtowhile Folger resigned from his
chairmanshiponMarch’2 t was not announced in the press until
Quits Folger Oil, AN&viYorkhTeneg3l Marchl928R26.c kef el | er , o
"®Herbert Putnam, Washington @hairman Luce, Washington, 18 Februaryl928lger Collection,

Box 57,Folger Shakespeare LibyaWashington

" House of Representatives,"7Gongress, %t Session, Report no. 938avth 15, 1928Folger

Collection,Box 57,Folger Sh&espeare Library, Washington

178 Herbert Putnam, Washington ktenry Folger, Hot Spnigs, VA, 23 March 1928. Folger

Collection,Box 57,Folger Shkespeare Library, Washington
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created, Putnam and Luce decided to disclo
other Members of Congress and the press on Maréf 23.

Evenatfter his plans were revealed to the public, Folger continued to hold his
ground with Putnam regarding the passage of H.R. 9355. Folger firmly stated that he
woul d not begin making plans for the Grant
A week later on the first of April, Putnam wrote to Folger that the bill may not be
voted upon until the next session of Congress, but gave Folger assurance against
government intrusion on the Grant Row propéftyFolger obviously did not forego
his convictions, beause by April 19 Representative Luce wrote to Folger in an
attempt to assuage Folgerdos fears, going s
begin building on the Grant Row property,
the Bill.o

Such a develapent seems to indicate the two parties were at a stalemate.
Luceds suggestion to Folger, however, went
Shakespeari ana. Within four days, on Shak
Luce that, [s]hould Congress act faably on the Bill, | willat that timefeel very
secure in developing®Fbakegetassuhwaveonsgr i
served his plans well, as it was Luce who blinked first, pushing the bill to a vote

within fifteen days of Fol"gheHodsofl ast corre

19 Herbert Putnam, Washington ktenry Folger, Hot Springs, V&3 March 1928.Folger Collection,

Box 57,Folger Shkespeare Library, Washington i Fa mo us GGdlalkeecstpieaarr ef or Capi t a
Washington Pos{23 March 192§; 1.

180 Herbert Putnam, Washirmt to Henry Folger, New YorK, April1928. Folger CollectionBox 57,

Folger Shkespeare Library, Washington

181 Robert Luce, Washington to Henry Folghiew York 4/19/1928Folger CollectionBox 57,

Folger Shkespeare Library, Washington

82 Henry Folger, New Ydr to Robert Luce, WashingtoB3 April 1928.Folger CollectionBox 57,

Folger Shkespeare Library, Washingtokly emphasis
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Representatives passed H. RsagedBMagi7iif ol | owe d
both chambers by unanimous conseatn d wi t h Presi dent Cool i dg
days later. Disaster averted, Folger could safely contemplate building plans for his
Library in earnest, confident in his ability to realize his aetrfound an institution
with an ensured longevity>
With a site secured, the Folgers could begin to focus on the details of their
memoriali which as described earlier would house a library for qualified scholars, a
gallery for enjoyment by the generallpic and a theatre space for public programs
would begin to take shape on paper by the end of 1928. But before venturing forward
in time, another topic must be considered if an investigation is to be attempted into
what prompted the Folgers to incluae Elizabethaistyle theatre in their plans.
Although the Folgers moved within the same social circles of the Rockefellers
they did not participate in events of high society. Instead, they preferred to spend their
free time with, as Michael Bristoldessre s, fia | i vely and cosmopo
of bookcollectors, scholars, and devotees of Shakespeare both in his text and in
perforM&Exaemicming how the Folgeroés engaged

reveals they did so not only as spectators but as<atid scholars as well.

Section 3TheFolgersand The Theatre

What influences drove the Folgers to create a theatre space within a private
research library separate from the reading room reserved for qualified Shakespearean

scholars? Why create a piaintended for the general public to engage with the Bard

133 Henry Folger, New York to Herbert Putnaiashington25 January 1928Folger CollectionBox
57,Folger Shkespeare Library, Washington
84 Michael BristolShakespear eds Amer i c(BlewYdknRoutiedge 58990);3hhakespear
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as a dramatist? What influenced their decision to model their theatre after examples

of performance spaces from early modern England? The Folgers had spent their life

together buying an unpreceded amount of Shakespeariana and founded a library
intended to further the study of Shakespea
explanation for their allocation of room within the Library for scholarly lectures and
discussions. At the same time, lding a theatre for an audience of almost three

hundred, equipped with dressing rooms and professional stage lighting equipment,

suggests it would also be used for the staging of playsl not just any plays, but as

evidence suggests, those by Shakespparsented in original practices

productions-®> To begin the discussion it is first necessary to introduce Emily Clara
Jordan Folger, the equally influential fig

Shakespeare memorial.

Subsection 1Emily Clara dérdan Folger

Most sources that are devoted to the biography of the Folgers tend to focus
most of its attention on Henry Folger, making it a challenge to fill in the gaps of
Emily Folgerdés biography. The Folger Coll
contains many boxes fill ed wiitdiapbomsksnor abi | i
from her time at Vassar College, diaries devoted to describing theatrical performances
and literary lectures attended, as well as speeches and articles she wrote on literary
subjects.From these keepsakes treasured by Emily Folgrlife story, as told by

her, threads itself together.

185 See Chapter Thrder a discussion of evidence supporting the Folgers intention to stage
productions of plays in the Theatre.
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The mundane biographical details of her life are easily gleaned. Bwmlyhe
Adaughter of Edward Jor danDepadmnecduwmsms sol i ci
the adminstrations of Presidents Lincolh,o hns on, 3 Aamdherant . o
Augusta Woodbury Ricker Jordarasbore Emily Jordan in Ironton, OH in 1857.

The family resided in Washington, D,@t 12"and M streets northwestyring her
fatheros appointment as solicitod®f, thereaf
Emily had two sisters, Elizabeth and Mary and a brother, Francis.

Emily Jordan attended Vasséke her sister Mary before hdrom 1875 to
1879. In Decembeof her sophomoreye&w assar 6 s t heatr,e society,
electedEmily Jordarto join their group™®® Within six monthsshe appeared in the
comedyE v e r y b o d ynahe rolE of Famny®d Jordan did not restrict her
enjoyment of theatre tine Vasar campushowever In February 1878t the age of
twentyone,s he attended a pRicbetleuactt | Eodnwionf BBouol twhedrsd st
in New York, experiencinoothd s fAnobl e and splendid type c
at workin the titlerole.**°

While atVassar, Jalan was the subject tfo original poemsboth untitled
and quiteplayful in nature The first dated June 22878,reads,

Onebdbs | ove for Mi ss Jor dan

|l s somewhat accordind

james Waldo Fawcett, AFol ger WashingioraPog(238pmall | ed Gem o f
1932);MS2.

B'AEmMi |y C. Fol ger Tofay: Waloweof StaRdartl @ild_eaSee Helpéddound

S h ak e s p e a Mashihgtob Pod23 ¥¥ebrdiary 1936); 7.

188 Ms. Gray, Secretary of Philalethean Society, to Emily Jordan, 5 December 1876. Folger Collection,

Box 34, Folger Shakespeare Library, Washington

189 Chapter Alpha program, Friday, 1 June 1877. Folger Collection, Box 34, Folger Shakespeare

Library, Washington.

Theatre Program, [n.d.]. Folger Collection, Box 3¢
Dr ama: Edwi n Boot GardesNeR iYarkhTeburi¢eFRebrudry 1878y b. s
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To the length of time since you met her.
If a sidereal year,
You need hAve no fear

You will like her still better and better.

The second poem, undatéightheartedly pokesfundtor dands names,
With my views itdéds according
To prize highly, Miss Jordan,;
Few are richer & rarer
Than Emily Clara,
Her head is clear & héogic the same,
But when it comes to rhyming

| donot I¥'ke her name.

Though unidentified, the authoror authord of the poems were likely a classmate
or a particular faculty member at Vassar.

Alsocont ai ned within the kefomtiafpesod i n Jor c

is an article, fANotes oAmeticanedJouda of 8diehcet es o f
and Artspublished in June of 1878 An i nscri pti on appears on t
Jordan with | ove from MarinaddtioMtoteachigl | , 0 t he

astronomy at Vassak¥jaria Mitchell (18181889)had the distinction of becoming the

YIErom Emi |l y Fo |Fglger Gokectih@ax 86)FolgepShakespeare Library,

Washington.

Maria Mitchell, #Not eBmedcanJoumal of Scence and Aflsees of Sat ur r
1879); 4302. Folger Collection, Box 36, Folger Shakespeare Library, Washington.
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first female faculty member that was hired at the school and the first woman to be
invited to join the American Academy of Arts and Science. She wdsghe
professional female astronomer in the United States, and was awarded a gold medal
by King Edward VI of Denmark for discover.
age of 29. Mi tchel also was an advocate o
HenryFolger®®

In the fourth line of the first poerabove the use of the woésiderealbthe
Ati me required for one complete revolution
fixed stars, or 365 days, 6 hours, 9 minutes, 9.54 seconds in units of neean sdl i me , 0
suggests he poet was an attend@delathewstkt chel | 6s
before Vassaros commencement, Mitchel/ hos
closing school year and her studentsd acco
affinity for rhyming poetry, frequently drafted these types of verses about her
students and invited her students to do the same for this annuat®@witchell was
an fAiextraordinarily gifted teacher, o renow

Aspontrmcdetinyttm arrived at t¥ishealsph i ndi vi du:

encouraged her female students to Aview th

¥sally Gregory Kohlstedt, fiMaria MitTheNewl : The Adve
England Quarterly51, no. 1, (March 1978), 383; 39.Mi c h a e | Bristol, fAHenry C. F
1857111 June BralBy0Greg®, Folger: Great Shakespeare@r(dlew York: Continuum,

2011); 145.

¥4 Wwilliam Morris, Ed., The American Heritage Dictionary of the English Languaggughton

Mifflin Co., Boston, 1976For an account of Mitchell 6s O0Dome Part.i
Breakfasting in the Vass alartfordh BadyrCouaant@ Ocfobewi t h Mar i a M
1882); 1.

% Henry AlbersMaria Mitchell: a life in journals and letteréClinton Coners: College Avenue

Press, 2001); 187.

pPamel a Annas, Th&RadidalaleabhieNoc3d @dnuary 4986); 21.
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skills and intell i gen¥Bplitclelidisbrggularlgual to t ho
exposed her students to the denliag rigors of field researdhan unusual practice

even at male colleges at that tiinan an effort to provide her students with a rational

way of problem solving as well as fAa uniqu
women escape the narrownes§ t he’™®r | i ves. o
Mi tchell was a favorite teacher of Jord

Maria Mitchell Endowment Fund, Jordan helped secure a $50,000 benefaction in

1893, fulfilling Maria Mitchell s desire f
charmanship to be independently fund€dHowever, this accomplishment is not

what Jordan chose to memorialize in her scrapbook, choosing instead to save for
posterity Mitchel | OGAmerisan Boarhabof ScignceaandtArtc | e f r o
suggestingJoaln 6s deep appreciation of Mitchell 0s
science as a woman.

Mi tchell s article is an orderly presen
researching the satellites orbiting Saturn
experenced the importance of meticulous organization, persistence and consistency
when working as a researcher. Years later, Emily Folger would spend her days
carefully researching booksellersd catalog
of Shakespeaaina of greatest significance and rarity. She also would catalogue their

purchases as they came into the Folgersodo p

the future work of the Librarydés administr

197 Michael Bristol,Henry C. Folger, Jr.(18 June 1857 1 1 J u n e Braldy0Gregg, Foiger:

Great Shakespeareai®l. 9 (NewYork: Continuum, 2011); 145.

sally Gregory Kohlstedt, fAMaria MitTheiNew| : The Adve
England Quarterly51, no. 1, (March 1978); 42.

9% A1 u ma n a eThelVassat Miscallany/ol. 23 (Vassar College, 1893); 398.
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During her seior year,Jordanserved as President of her class. Honoring her
talents for rhetoric and public speakidgrdan presented a lecture with another
classmate (Miss Hakes) at her Commencemeduae 251879t i t | ed A Shoul d t
Northern or the SouthernCoiors t s of t his Countr y*Command ¢

Jordan like her sister Mary, pursued a college degree at a time when women
wereadmitted to American colleg@s greater numbers than ever befdratricia
Albjerg Graham discussehisdevelopmentinherat i cl e fiWomen i n Acad
explaining the trend may have resulted from fallimgle student enrollments igig
to the Civil War*®! During this period, Matthew Vassar foundedissar College in
1861 b e dacauses fo mé that woman, having receivednf her creator the
same intellectual constitution as man, has the same right as man to intellectual culture
and dev e*? apamesuitiordan had the privilege to receive a-tayich
education at Vassar, t%% dccidingte@ahani, t he Col |
fi [ &lJnto the 28 century the singlsex colleges of the East remained the
prestigious places f orP® Jhefollowgngwhinmieah t o be e
poem from a Vassar newsletter illustrates how seripaslyell as goodaturedly
studerts at Vassar took their studies:

In Winter | get up by night

To dig and grind by candlelight;

20yvassa Commencement Announceme®§ June 1879 olger CollectionBox 34,Folger

Shakespeare Library, Washington.

Mpatricia Al bjerg Gr aBdenteNedw Sédes 260, No. BO52X(Septd26,me , 0
1970);1284.

202 Article from Vassr Publication, [ n.d. Folger CollectionBox 36,Folger Shakespeare Library,
Washington.

203 According to the Vassar College sofyr Alma Mater Folger Collection, Box 36, Folger
Shakespeare Library, Washington.

2% Graham,1284.

89



In Summer just the other way,

| sit up then till break of day

| have to sit and dignd, more,

To listen to my roommate snore,

And wish above all else &l |

Upon my downy couch might lie.

And when exam time comésah me!

And 1 6m as sl eepy as can be,
Although night drops her gentle pall

| do not go to bed at &>

An incident illustrating how much this generation of women appreciated their
educatiomccurred at Christmas duwhdanshg Jor danods
received a gift from her older sister Mary Augusta Jordan By Emi | yds seni o
Mary Jordan was working as a librarian at Vassar after her own 1876 graduation from
the institution®™® Her sister presentdemily Jordarthe gift in a small robireggblue
box from the jewelers Tiffany & Colnside were receipt®r four hundred dollars,
paid by Mary Jordarfor E mi | y  Juitiondoaherdiral year at VassarLining

the box is anateral that looks like synthetiwhitefur. Past ed t o t he boxos

205 Article from Vassr Publication, [ n.d.JFolger CollectionBox 34,Folger Shakespeare Library,
Washington.

2%y/assar Graduation Program, 18F6lger CollectionBox34 Folger Shakespeare Library,
Washington.
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a card that reads @A Glarly Mary Jordan equdteciths f or vy
value of education with that of fine jewelry.
In August of 1879, less than two months after gradgdtiom Vassar, Emily
Jordan learned from Mary S. Woodbury of an open position at the Nassau Institute
an allfemale preparatory schoiol Brooklyn?®® Jordan interviewed for the position
and was quickly hired to hedlde Collegiate Departmerghebegan taching
Literature in the fall of 1878 Jordan continued to attend the theatre during this
period.Ont he evening of April Tbri,| T 8dDf, she att
Merchant of VenicandThe Taming of the Shrestarring Edwin Booth as Shylock
and Pauchio®*Boot h6s wi fe Marion Booth appeared
Nerissa and Kate. On April 23, 18B4nily Jordanattended a performance Much
Ado About Nothingiven by the Kemble Sociest the Brooklyn Academy of
Music.?*! The society was dedicated to honoring the memory of English actor and
manager John Philip Kembf&
During the six years between graduating from Vassar and marrying Henry
Folger, Jordan kept a busy social calend@ithe many invitations to social eusn

during this period, including weddings, dances, and socials, there are a number of

207 pvailable in the Folger CollectioBox 34,Folger Shiaespeare Library, Washington

28 Mary S. Woodbury, New York to Emily Jordan 1 August 1878lger Collection, Box 36, Folger

Shakespeare Library, Washington.

29 program from Nassau Institute listifgculty at opening of classes, 15 September 188@er

Collection,Box 36,Folger Sh&espeare Library, Washington

#%program toThe Merchant of Venicand The Taming of the Shre®,0 o t he@tee, 1T April 1880.

Folger CollectionBox 36,Folger Sh&espeare Library, Washington

#1program tdVluch Ado About NothindBrooklyn Academy of Music,2April 1884. Box 36, Folger

Collection, Folger SHeespeare Library, Washingtenn d A Musi cal anNewYokamati ¢ Not
Times,(20 April 1889; 8.

212 ~

Al n the Hon bdlew York Tinkkg3thBeptember 18832.
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invitations from the Charles Pratt familit is through this family that Jordan met her

future husband, Henry Clay Folger.

Subsection 2SharingShakespeare

As early & May 31, 1882Folger, Jordan and a daughter of the Pratt family
belonged to an informal literary society, tineing Literary Circle In these meetings,
the topic of Shakespeare appeared ever preBeatr i ng one of the group
they discussed s el ect i on E$sayomNatirdieSrhsakreGsspear e; or ,
Poetd According to a program dated June 7, 1882, the group took an excursion to
Sands Point, Long Islandlhe progranfor theirmeeting i st s Emily Jor dan
President, @asHdOuy FKa Ir ¢ dwettén additieh, Misa Prat ah a n d
AOur Tr ans potJardaid senvicelaPsesidemt of the Society
illustrates her commitment to acaderagwell as sociglursuits after collegeOut of
the eleven members of ther€le, only Folger and Jordan include qusdftem
Shakespeare next to their names, an allusion to the project they would spend most of
their adult lives pursuingFolger draws fronAs YouLike It,i O wonder f ul ,
wonderful and most wonderfulind yet again wonderful, and after that out of all
wh o o p4*dadardchose a quote fradthellg, fi [of 1Jam nothing if not

c r i t* The Bhakespearean quotes chosen by Folger and Jordan reflect their

BAlrving Literary Circle Third Annual Excursion, We
|l sland, 0 program. Folger Collection, Box 36, Folger
#4As You Like ItAct three, scene two, line 191 in G. Blackemore Evans, T Riverside

ShakespearéBoston: Houghton Mifflin Co., 1974); 385.

%5 Othello, Act two, scene one, line 119 in G. Blakemore Evans, Htk,Riverside Shakespeare

(Boston: Houghton Mifflin Co., 1974); 1213.
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respective personalities, Folger as good natanetamiable and Jordan as logical
and precisé*®
Emily Jordan and Henry Folger married on @r 6, 1889 andith their
marriage, she ended her teaching carBermingthat same yeafFolger gave his wife
a copy of the HalliwetPhillips facsimile of tle First Folio of 1623 Inscribed orthe
copy Fol geerr ewryootue ,mafiyf hslee Shakespeareos
gi ven t o?%Maeyyeas laterdafted successfully moving up the ranks of
the Charles Pratt Company and Standard Oil, Fddgeght the original of the First
Folio from which HalliweltPhillips had made the reproduction.
Five years after they married, Emily Folger returned to the realm of Academe

218

to pursue her™ MtelateninétentrDcenturyyaenan of Emily

Folgerds social c¢class continuing her educa

rare. Yet, with the establishment of a number off@male colleges in the United
States during the second half of the nineteenth century, women began to widen their

focus of possibilities outside the domestic spREt&he Folgers werpart of a trend,

occurring duringhe nineteenth centurwhenit he di vorce rm@ate remail

one percent of thkelfetilitynaerduringahisesame pesiad dds cut

°Samuel Par Keedunctahsermice,Heyi C. Fol ger: pHenw€r and
Folger, 18 June 18571 June 193@QNew Haven: Privately Printed, 193P3andStanley King

Recollections of the Folger Shakespeare Libréthaca: Cornell University Pres§950); 8.

7 Orcutt, 2067.

#8|n TheFolger Shakespeare Memorial Library: A Brief Acco(Published for the Trustees of
Amherst College, 1948), Emily Folger is I|isted
Folger, which is incorrect. A copy of her degree is available in the FGlgjéction, Folger

Shakespeare Library, Washington.

%9 Catherine Clinton and Christine Launardifihe Columbia Guide to American Women in the
Nineteenth Century New York: Columbia University Press, 200098.

93

di sco

as r



i n K8 TheéFolgers, for whatever reason, did not have children, and this
development may have given Emily Folger impetus to return to her studies to pursue
a Masterods Degree.

Emily Folgerdos graduate school interest
in a Masterdés Thesis on t hé&hteopihae acfe toh e ute
texto ref er sFirdtBolio®hlé28 eler fhesia, horsedin the Folger
Collection at the Folger Shakespeare Library, resart decipherthe variations
contained in the printings of the First Folibler writing synthesizes previous critics
work and concludes that the First Folio is
should beegarded definitively as his best wafk.

Dr. Horace Howard Furness served as ortgeofadvisas on the writing of
her Master 6s t hmotd ShakespeBrean scliolarandeasalector of
Shakespearianbecame friendly with the Folgers throudieir mutual interest in
Shakespear&? Furness is best known as editor of the New Variorum of
Shakespearan ef fort that placed him . & fthe hea
James M. Gibson mentions Furnessmhiscl ose so
bookThe Philadelphia Shakespeare Story: Horace Howard Furness and the New
Variorum Shakespearédt t he onset of Emily Folgerds e
Furness praised her for choosing a subject

ultimately aidher husbandls i nt erest i n c3Flomthstimeg Shakes

220 Catherine Clinton and Christine Launaiidifhe Columbia Guide to American Women in the

Nineteenth Century( New York: Columbia University Press, 20039.

Z'Emily Clara Jordan Folger, fiThe True Text of Shake
#22Eyrness donated his collection of Shakespearto the University of Pennsylvania in Philadelphia.

Agnes Repplier, @ HheAtlantc MEmhiyaor(D12F6248;624.s s 0

224 James M. Gibsorhe Philadelphia Shakespeare Story: Horace Howard Furness and the New

Variorum ShakespearéNew York, AMS Press, 1990).85.

94



forward, the Folgers were frequent guests in the Furness homhbisidgiath in 1912.
Furness was well known in many social, theatrical and literary circles and enjoyed
hosting many acial gatheringshatfrequently included such literary icons as Henry

James, Thackeray, Dickens and Tenny<on.

Subsection 3Live Performance and Shakespeare

While the Folgers spent most of their time together amassing the largest
collection of Shakespeana in history, they also enjoyed attending the theatre. What
is interesting about their attendance to so many performances is how they left
evidence of their activities. Within the Folger Collection at the Folger Shakespeare
Library are boxes contairgrnticket stubs and programs collected by the Folgers from
their attendance to theatrical performances. Beginning as early as 1906, Emily Folger
even began writing in a diary titled API ay
varying comments suchashermot her s 6 reactions to the prod
and who attended the performarié®St r angel y, however, this ar
lives has received practically no attention by scholars to*dafEhis section of
Chapter One will begin to fill this absence by discussing the type of theatrical
performances withessed by the Foglers, paying particular attention to those
Shakespearean performances that followed some degree of original practices. The
final portion of this section will present an examination of the relationship between

Ben Greet and Henry Folger as evident in correspondences between the two.

22 James M. Gibsorhe Philadelphia Shakespeare Story: Horace Howard Furness and the New
Variorum Shakespearé@\ew York, AMS Press, 1990247.

2°Emily Folgeb di ar y, A | Sefsiged GolldcionBox 38,Folger Shaespeare Library,
Washington

'St ephen H. Gr ant , Vdsganindygopedia/ieviea 8102/E04Rvagilabteat:o
http://vcencyclopedia.vassar.edu/alumnilgrpprdanfolger.html
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Interestingly, in a box containing the earliest ticket stubs and programs of

theatrical perfanances wi tnessed by the Folgers 1is

a

Prince, 0 the memorial service of the great

Edwin Booth on November 31893. Tickets to this event were given away first to
those who worked in the thtre industry with Booth, with any remaining tickets
given to individuals of prominence in sociéfy. For the Folgers to have secured a
ticket to this event speaks to their admiration of Booth.

While the Folgers attended theatre in Manhattan, they algoeneed

Brooklyn establishments. The Montauk Thea

Theatre), established on September 16, 1895 by William E. Sinn, became a theatre

the Folgers visited with regularity. The proprietor, Sinn (and later his daughiel Isa

SinnHechts after Sinnds death in 1899) toute

Brookl yn. o The theatre, an investment ven

Hayman, was made successful by booking such stars as Julia Marlas/& ou Like
It in 1899, E. H. Southern iHamletin 1901, comedic actor Stuart RobsorT e
Comedy of Errorsn 1903, Henry Irving inVaterlooin 1903, and Viola Allen in
Twelfth Nightn 1904 andl h e Wi n t(@ayiidgothlHerimiene and Perdita) in
1905%%° Whileaproessi onal theatre cannot make an
performances, they are mentioned here as performances witnessed by at least one of
the Folgers.
The Folgers visited the Columbia Theatre in Brooklyn (also directed by

William E. Sinn until lis death in 1899) as early as May 27, 1899 to witness Maude

2281 n Memory o fNe& donkiTimegB4dNovenibertB893); 8.
22 programs to these prodtions may be found iRolger CollectionBox 10,Folger Shaespeare
Library, Washington
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Adams, William Faversham and James K. Hack&ameo and Julie¢t® The

Folgers had seen this production before when it opened in Manhattan at the Empire

Theatre on May 8, 189" Also at the Colmbia Theatre, under the direction of the

Greenwall Theatrical Circuit Company one of the Folgers would see productions of

As You Like 1{1902), and the husband and wife team of R. D. McLean and Odette

Tyler starring in the roles of Shylock, King John, tRkoand Prince Arthur

respectively ifThe Merchant of VenicandKing John(1903)%*

The earliest production in the 1890s witnessed by one of the Folgers occurred

A

on January 4, 1892. It was a productiolsfYou Likelat Dal y6s Theatre i

Manhattarf>® Theatrical great Ada Rehan played Rosalind, George Clarks played

Jacques and John Drew played Orlando. The Folgers would see Ada Rehan more

than ten years later, in January 1904, as KaldhexTaming of th8hrav at the Lyric

Theatre?®* The playwouldfo | ow Augustin Dalyés treat ment

inclusion of the induction and-@&rangement of scené&$. On April 13, 1894 one of

the Folgers visited Dalyds Theéatre again,

Mi dsummer Ni®f @ne of the Migre @ent to two productions at

230 Ticket Stubs and program Romeo and JulieCdumbia Theatre, May 27, 1898olger
Collection,Box 10,Folger Shakespeare Liliya Washington.

#1programs tdkomeo and JulieEmpire Theatre. Folger CollectionBox 10,Folger Shiespeare
Library, Washington.

232 program toAs You Like ItColumbia Thetre, Week of Monday December 2, 1902, Program to
Merchant of VeniceColumbia Theatre, Week of Monday March 2, 1903 and Progrd¢mtpJohn,
Columbia Theatré/Veek of March 9, 1903Folger CollectionBox 10,Folger Sh&espeare Library,
Washington

ZBproggr am ( fiDalAs¥aLiiltl ID@) ytoe T he at. Fager CdllactionBox y
10, Folger Sh&espeare Library, Washington

%4 Ticket Stubs tarhe Taming of the Shrewyric Theare, January 18, 1904olger CollectionBox
10, Folger Sh&espeare Library, Washington

2> Ticket Stubs tarhe Taming of the Shreat the Lyric Theae on January 18, 190Bolger
Collection, Folger SHespeare Library, Washington

Z®program (fADAI Mbds B8mme b ) Niag hyhéédtse, Aprir18, a%h Folger
Collection,Box 10,Folger Shakespearedrary, Washington
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Abbeyds Theatre in Manhattan under the dir

April 16, 1894, they attended a production
Hamlet a A[ d]rama in Ten TablSealgand , 0 starring

Mademoiselle Segord@eber of the Comedie Francaise, aodingthe week of

December 18, 1895 they attended a productiorMdicbethstarring Henry Irving,

Ellen Terry and the London Lyceum The&tte.The last production of the nineteenth

century the Folgers attended was at the Empire Theatre, with Maude Adams and

William Faversham as the starossed lovers iRomeo and Julietvith James K.

Hackett as Mercutio, beginning on May 8, 1889 This prodetionwas Adams 6 f i r s
appearance ahlliet after studying the role for over a yé&t.

The Folgers would see E. H. Southernos
Garden Theatre on September 17, 1900e production would employ a cast of 21
andextrasinmaber f[ n] ot 2 ThesFslgets tvauld gobit6 atténd
many of Southernds productions in the futu
retirement from acting. In October, 1904 they went to the evening performance of
Romeo andulietat the Knickerbocker Theatre, the New York premiere of Julia
Mar |l owe and Edward Southernds famous partn
Mar |l oweds retirement from the stage. Betw
at least fourteen Shakespearean prodastgtarring Southern and Marlowe, more

productions than starring any other actors.Th¢ Taming of the Shrew 1911,

Z’programtiHamletAbb ey ds Theatre, Monday EveNMacoeth, April 16,
Abbeyb6s Theat dagDeceliecels, 189%-0lgkrdCallectionBox 10,Folger

Sh&egeare Library, Washington

8 programs tdRomeo and JulieEmpire TheatreFolger CollectionBox 10,Folger Shaespeare

Library, Washington A Maude Ad dawsYork Sime¥dMay 1839); b

9 Maude Ada mNewXak Timeg9 Mayt1899) 7.

240New York Timegl3 September 1990
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Emily Folger noted with great pleasure that much more of the text than usual is

spoken during the performance and for this she cafisfita] g r e*# Bher ej oi ce. 0

also noted that the Bianca subplot is cut a great deal and the Induction was not

included in the production. While in this instance, Emily Folger praised the textual

work of Southern and Mar | owetédsegaiveydnuct i on,

their production oMacbethin 1910. Interestingly, both comments refer to their

desire to hear the entire text of the play during a performance. Emily Folger wrote,

ADick is distressed that thesomebftheuti on of

dr ama. Not one wor d?should be lost, of co
On October 8, 1900 one of the Folgers would see a previdgwhblisummer

Ni g ht 0 starfhg leoaiswames as Bottom and Kathryn Kidder as Helena at the

Grand Opera Hous&® The Folgers woul visit the Garden Theatre at Madison

Square Garden three times in 1900; first, to see Richard Mansfield in a revival of

AShakespeareb6s | mmortal War Play King Henr

to see the same production almost two months lateromerNber 24. Approximately

a month later on December 26, 1900 they would witness at the same theatre Sarah

Bernhardtdés farewell tour of America, perf
The Folgers saw three productions by the Henry V. Donnelly Stock Company

at the MurrayHill Theatre, all of them by Shakespeare: in November 1902, a

#l8Taming ofthe ShreBout hern and Mar | owe ShPlaysétaveSEBem| t on St . [
Diary of Emily Folger; 38.Folger CollectionBox 38,Folger Shespeare Library, Washington

*2fMacbethSout hern and Mar |l owe, B® WaPays[l davecSeemialye at re Mar
of Emily Folger; 38.Folger CollectionBox 38,Folger Shaespeare Library, WashingtorEmily

Folger often refers to Henry Folgey the name Dick in her diary, a nickna she gave him derived

from his playing the part o fHMH®S. Rnafor@teAmiteesty e i n Gi |l ber
College.

“3programtoA Mi d s ummer NdragpchQpérabuse,r8 ©etaher1900olger Collection,

Box 10,Folger Shakespeare LibyaiMashhgton
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production ofThe Merry Wives dVindsor in May 1903, a production @thellg,
and in March 1904 a production &$ You Like I£** In 1903 the Folgers saw a
number of interesting productions Manhattan. At the Irving Place Theatre they
witnessed the famous German actor Ferdinand Bonn as Shyldbk ikerchant of
Veniceon January 8 before playing the title characterRichard Il on February
19th. Both productions were performed in @erman language, and Bonn
performed each play only twice during his two month engagement in the United
Statesg®

The Folgers also traveileaedbd43treess. Osbor
near Fifth Avenué in January and February of 1903 to see tlvak&spearean
productionsRomeo and JulieindMuch Ado About NothingWhile these
productions did not receive particularly good reviews inNbB&/ York Timeghe
productions were nonetheless a novelty for the New York $faddr s. Osbor nods
Playhouse, previously known as the Berkley Lyceum, had opened only a few months
before, in October 19027 Josefa Nielson Osborn, a prominent New York socialite,
had made a name for herself as a designer
ventured into the theatre businé¥sThe theatre received an extensive remodeling,

with the aim of making it a playhouse for an exclusive clientele. While designing

244 program toThe Merry Wives of Windsdvjurray Hill Theatre 24 November 190Folger

Collection,Box 11,Folger Shkespeare Library, WashingtorProgram taDthello, Murray Hill

Theatre, Week o May 1904 Folger CollectionBox 10,Folge Sh&espeare Library, Washington

Program toAs You Like ItMurray Hill Theatre, Week of Monday March 1904.Folger Collection,

Box 10,Folger Shaespeare Library, Washington

AThree Offerings NewYoR TimextbWeprylda8y s 25, and APl ays for
New Y dlewrYorld Timeg28 Decembel902); 8.
pShakespearNewlark Timege8 Januded $03) : 9 and fiSecond Pl ay a
El i zab et New¥orkiITimes3 February1903); 9.

278 Mr s. Os b or nNes Yok Times(hddutcbher19@2).

8§ Mrs. Osborn Di dlewvYork Timeglp Movembed908).i s, ©
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dresses for polite society was a success for Osborn, her venture into producing theatre
quickly failed.

I n 1903, she | eased the theatre to Fran
stage the interior of the old SWan Theatre
Short was first introduced to Elizabethan staging in 1895 when he was a pupil at the
Empire Theatre Dramatic Schodf Short participated as an actor in Franklin
Sargeant 6s pr odu EpiocenaoiTbefSileBt&Viomathat Was s o n 0 s
staged in New York and on the Elizabethan stage of the Sanders Theatre at
Harvard®® His new venture,mpi r ed by Ben GHvengnarbs product
was developed by consulting with AProfesso
Barret Wendell of Harvard and Fred®rick Ca

Shortds direct i ngNewYork dimesveocoblefilly f I at wi t
described the production Blomeo and Juliet

...this reproduction of the Swan Theatre was outraged by a perversion

of Shakespeare more ferocious than is usually perpetrated in behalf of

our modern OproducsdfthePodiarecrushechi ch t he s

95 Mrs. Osbornds Pl ayhous &ewrerb Fineeg2s danuaril903); 3% hakespear ¢
20 After graduation Short was an instructor at the Empire Theatre Dramatic School. See Jeannette L.
Gilder, fAMiss Gi |l Chrcagh BailyNTeibundY Febrkary 1993);3% r , 0

Bl Shakespe ar Newark Timbges JAnudnl903); 9. Sargant directed a production of

Twelfth Nightin the Elizabethan manner in February 1903 at the Empire Theatre starring the pupils of

the Empire Dramatic School . SeNewKN®@kiTank®®s pear e Gi ven
February903); 8.For more on the pruction of The Silent Womaat Harvard in 1895 see

Chri st op hConstrutedull d cye s :i Shakespeareds American Pl ayho
University, 2008); 1789.

®2jJeannette L. Gilder, # hicago D@y Tritledd Bebrualy4903);Yor k Let t e
35.

HTheatrical I ncidents and News NewdorleTsibundMi ss Shaw Ai
January 1903); A3.
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into distorted fragments by the appurtenances and impertinances [sic]

of solid scenery and many changes of costfithe.

Short used approximately fifteen actors to stage the production and

approximately twenty actors to perform askEizabethan audience watching

the production. Th&imescritic found fault with the size of the theatre, which

held less than two hundred people, claiming it became a distraction watching

the number of people and properties maneuvering around one ragharine

the performance. Short also came under fire due to the large number of cuts

made to the script and rearranging scenes of the play. Given that Short used

the O6bare staged of the Swan Theatre on wh

Timescriticfelti t s houl d, fAenable us to give the te
and with the rapid continuity calculated to produce the effect of dramatic

narrative>>> Much Ado About Nothinfared a little better in th€imes

However, while the reviewer thought theoduction did not offer a credible

amount of authenticity to the original practices production, he did comment

that, A[a]s a curiosity it is distinctly w
[sic] nor entirely ineffective considered as a playShorthad planned more

productions by Shakespeare and his contemporaries in the Elizabethan

manner, but the unfavorable reviews of his project forced him to end the

experiment. He closed the productions during the second week of their run

and abandoned the peacf.

A Shakespe ar Newlvark Time4es Jadwatky 1903); 9.
5§ Shakespear Newark Timbges Janraky 19@8); 9.
®®fsSecond Play as i n NewYokdimé(Feb.8,d908)i9h 6 s Ti me, o
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Il n March of 1903, the Folgers attended
Everymanrat the Brooklyn Academy of Musidrought to the United States
by Charles Frohman, the production followed William Poel and the
Eli zabet han St age Epnanasgrepehtedirpl®@’ducti on of
The Folgers would attend this productiorEverymaron three other
occasions. First, they saw the production again at a benefit performance of
the Packer Jubilee Fund on May 18, 1903, w
benefittirg the allfemale collegiate prep school, the Packer Collegiate
Institute® A year later the Folgers would attend another performance of
Everymanthis time on April 4, 1904 at the Brooklyn Institute of Arts and
Sciences. Again, Greet was at the helmhefgroduction, naming the troupe
i which included Edith Wynne Matthisant he 6 Or i gi nal English Cor
The Folgers attended this production again at Association Hall in Brooklyn.

In the program for this performance appeared a letter from Horace
HowardFur ness, dated December 10, 1902, to th
Public Ledger In the letter Furness fervently appeals to lovers and students
of literature, drama, history and theology to see this producti&verfyman
and by not doiafifgl smg Aroaigrhet ttoo BEI | t hought f

Frohman and Greetds venture with the o6b

Everymanwith Wynne Mathison in the title rolstirred the New York

%7 program tdEverymanBrooklyn Academy of Music24 March 1903Folger Collection,Box 10,

Folger Shkespeare Library, WashingtoBen | den Payne notes that Poel fAma
hadéstolen his producti on AlfifeittheeWogdenaOn MeoirSefe Ben | de
the TheatréNew Haven, Yale University Press, 1977); 91.

8 program tdEveryman18 May 1903Folger CollectionBox 10,Folger Shiespeare Library,

Washington

29 program tdEverymanAssociation Hall, Broklyn, April 4, 5, 7, 8 Folger CollectionBox 10,

Folger Shakespearealrary, Washington
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t heatre audiencebds desire to sg&e this ¢

omp

plays®*  Fr ohman would arrange for the company |

performance of the forest scenesAsfYou Like Ito benefit the University
Settlement Kindergarten on Thursday afternoon, May 14, 1%808his

would be the only time Emily Folger would attend an open air performance by

Greet6s company, possibly explained by an
an outdoor pr oducAsiYourLikdbih 19HrateStrétfordBe ns on 0 s
Upon Avoni whenshe o mment ed, A[ o] f course the actir

Y

can it be ®ut of doors?o

A year later, in 1904, the Folgers attended a performanteelfth

Nightby t he Ben Greet Players in the AEIli zabe

Knickerbocker Theatr&® The productionpresented by Charles Frohman
and directed by Ben Greet, opened on February 22, 1904 and starred Edith
Wynne Mathison as Viola and Greet as Malvéftb The program from this

production includes an explanation of t

he

Manng 06 i n which the production was staged, i

interpreted mounting theatrical production influenced by the Elizabethan

Revival movement:

35To Play Shakespeare: Wynne MatahiBeonNehavord, oGr e et
Times,(3 April 1903); 9.

®'program to fAThe For eAstYoulikelinld May €903.F8lhea Gokestipne ar e 6 s
Box 10,Folger Shaespeare Library, Washington

28 A. Y. Li koeA [kit] Augusti3,a910 Benson Coma ny o ut Play§|Hdve Beers , 0
Diary of Emily Folger; 11.Folger CollectionBox 38,Folger Shespeare Library, Washington

23 program forTwelfth Night 1904.Folger CollectionBox 10,Folger Shiespeare Library,

Washington

®3The EliwabfthaNi ght: Ben Greets DrNewkokof a Sh
Times,(23 February1904); 5.
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It is obvious that the mode of producing the plays of Shakespeare in

the 18" and early part of the 'Zcenturies can only be reflected to a

limited extent in a modern theatre. An adequate representation of an

Elizabethan theatre, such as the Swan, in construction, open at the top;

the rear of its stage lined with tiers of boxes, in which sat as many of

the Aiqualityo as were not actually seat ec
standing at the door of a balcony above
the piti these and similar traits could only be revived in a theatre

especially constructed for the purpose. The@né production,

therefore, has mainly an educational design: to attain something of the
original | iterary or fAShakespeariano at
of the Elizabethan style as is congruous in a modern theatre; to do

justice t o tihngitipitsentirétyso tareaxthatidy g

possible without offending modern tastes; to exalt Shakespearian text

above Shakespearian setting; to pursue a middle way between an

antiquarian revival and the modern style of presenting a maximum of

stage settig with a minimum of Shakespeare; in short, to give such a

representation of the play as occurred at Middle Hall, on February 2d,

1601 (the first recorded performance of
comedieso), and to depart 6&tomom but one

that of having the female roles taken by btis.

25 program to Knickerbocker Theatre, 1904. Folger Collection, Box 10, Folger Shakespeare Library,
Washington.
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This is one of the earliest examples where the Folgers encountered an original

practices production of Shakespeare produced by a successful company.

Henry Folger was so i npsthathsvwaetovi t h Gr eet 0s

Greet in May 1904 expressing is gratitude for the chance to see their work. In

his | etter Folger singled out Edith Wynne

writing, Al thought my vocabulary of adjec

herBeatrice, with its grace of movement and beautiful elocution so full of
nuanceshe is wonderfully winning. She seems by right to be the successor of
Ell en Terry. o Fol ger also shared some
successful repertory seasorNaw York:
But perhaps nothing is so striking as your versatility. If you would
establish yourselves for a winter in some New York theatre, giving a
cycle of plays in quick succession, and then repeat varying the order,
you would astonish the town and gaitrby storm. We must see your

ATaming of the Shrewodo and of course

hope fAiMacbeth. o0 It seems to me to have

Matthison?%®

Further appreciating Greetds treat ment
1904theco0l gers visited Dalyds Theatre five

Ben Greet, Edith Wynne Mathisé&h and AGreet

The weeks of March 14 and March 21 in particular were busy ones for Edith

#®Henry Folger to Ben Greet, 28 May 1904, ge Collection, Box 24, Folger Shakespeare Library,
Washington.
X" Thi s Week aNewtYdrleTiniE$l® March160g); 8
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Wynne Mathison, as she played the leadsateseven performances A$
You Like Itand three performances Bferyman.The Folgers were
undoubtedly i mpressed with Mathisonds port
course of those two weeks they sat through four performanéesYobu Like
1t.%°® TheNew York Timewould tout this production ofs You Likdt as
Mat hi sonds first appearance in New York Ci
play?®® Duringthe week of March 28, the Folgers attended the Tuesday
evening production dbhe Stoops tBonque atDal yo6s Theatre with Gre
playing Tony Lumpkin and Mathison as Kate Hardca&fleThis
productionds opening had beenAspaust poned a
Like It. Reportedly, Andrew Carnegie wrote an article praising the
Shakespearean productiavhich helped bolster ticket sal&s.

Laterin the Spring of 1904, one of the Folgers attended the Ben Greet
Players production ofwelfth Nigho n May 14, 1904 at the Peopl
Institute?’? The Folgers would attend and purchase nineteen programs from
the Vassar College benefit performanceMdiich Ado About Nothingy The

Woodland Players (under the direction of Ben Greet) presented at the Tuesday

®8programtoAs You Likeltbal y6s Theatre, Week of Monday, March 2
As You Likeltbal y6s Theatr e, Evening of March 15, Evening
and Evaing of March 26, 1904-olger CollectionBox 10,Folger Shakspeare Library, Washington

*Thi s Week atNew Yo Timdsg Marah 289948.0

2%program forShe Stoops to Conqué¥,al y6s Theatre, Week of March 28, 1
She Stoopsto Conqyer Dal ydés Theat r eMarch29. Eolgér €gjlectiohBoxT10,e s d a y

Folger Shkespeare Library, Washington

A Not es of Ne Yoek Tisesp8dylarchd 904); 2.

22program and Ticket Stubfdrwe | f t h Ni ght , Peo p Wa & $14 May 5004Wi Ut e

Folger CollectionBox 10,Folger Sh&espeare Library, Washington
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Club on May 23, 19047 The next day the Folgers attended another
production by Gr eet 0mstititemimpsaandyScientes;t he Br ook
this time, the production would be the forest scengs ofMi d s u mmer Ni ght 0s
Dream with Greet appearing in both of these productions as Benedick and
Bottom, respectively’* Whi | e Greet 6s company would take
namesijt contained essentially the same actors from his production of
Everymarf.’®

The Folgers attended ForbBso b er t s on 6 sHamletatthe ct i on of
Knickerbocker Theatre three times in 1904: on March 7, March 31 and April
2.2 The Folgers saw Forbéobertsorin bothThe Merchant of Venicand
Othelloin 1913, and in her diary Emily Folger calls his Shylock an
Ai mpersonation out of ®BGentirywOthelld and his Ot h
excel |l ing?%Foom his éngageknénnad Hainlet in New York in
1904,ForbesRobert son woul d accept the Harvard En
invitation to performrHamleton their reconstructed Elizabethan stage in
Sanders Theatre?

Charles Shattuck notes 8hakespeare on the American Stage: From Booth

and Barrett to Southern andarlowethat this momentous occasion, where a

23 programs fronMuch Ado About Nothingrhe Tuesday Clut23 May 1904 Folger CollectionBox

10, Folger Shkespeare Library, Washington

2"programsfoA Mi d s ummer NhegBhookfyrsinsiutesobAms and Sciences,

Department of Philology, Season of 190304,24 May 1904. Folger CollectionBox 10,Folger

Sh&espeare Library, Washington

AShakespear eNew York Dimesiundio04); 2.

2’®programs and Ticket Stubslkamlet Knickerbocker Theatre, March 7, 1904, March B404 and

April 2, 1904.Folger CollectionBox 10,Folger Shkespeege Library, Washington

Z"AMerchantof VenicE or bes Rober t s on PysVHavelSeemiarg & Emiyl 913, 0
Fol ger ;OthelibF @amhie i Robert son Shuber PlaySitHava$eene Dec e mber
Diary of Emily Folger; 48FolgerCollection,Box 38,Folger Shaespeare Library, Washignton

3 ohn Corbin, #T odenYorkTined0 Apfi 2904DSMR.ma , ©
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company of professional actors played upon an early modern theatre reconstruction

for the first time in the United States, stirred great appreciation by the audience;

without the conventional use of sceneryg @moperties, the humanity of the play was

brought to the forefrorft’® Interestingly, Ben Greet traveled to Cambridge to see
ForbesRobert sondés production on the reconstru
possessed qual ms i n r eftp@esdenicpgicoesande pr oduct
numerous properties fromForbBso b er t sonds f € @reeiwaswel oduct i «
known for his 6dbare staged and open air pr
theatrical devicé®! Yet, theNew York Timeeeview of ForbedRob e r t Hamtetd s

in New York called it Athe one truly great
that the simple scenery was shifted quickfyWhile it appears ForbeRo b er t on o s
production ofHamletincorporated much less scenery than other scenic giiods

of the period, Greet disagreed with the use of FeRbesb er t ondés scenery on
Sanders reconstructed stage. Greet, who f
at original practices productions, would h

regards to original practices. Poel, when discussing the founding of the Elizabethan

Stage Society ishakespeare in the Theateites,

29 Charles ShattuclShakespeare on the American Stage: From Booth and Barrett to Southern and

Marlowe, Volume 2(Washingtm: Folger Shakesepare Library, 198204.

03 o0hn Corbin, @T deniYorkTintefl0Aprt 04D $M2nGaeeté@lso disagreed

with the alternation theory employed in the production, stating that the drawing of the Swan Theatre

showed no emplonent of a traverse or curtain.

#BRichard H. Palmer, fAThe Professional Actorés Searc
and Char | EducatidoabThaatre Jaurn&ll No. 1 (March1969) 52, AD6Or saybds New
Co me d\ew York Timesdl2March 1907); 9 and John Cor Newn, AThe Sce
York Times28 February1904); SM4 See also Winifred F. E. C. Iss&gn Greet and the Old Vic; a

biography of Sir Philip Ben Gre¢tondon: 1964 or 5).

25 The Great Mokamletnbewyork SilmesthFetouary1904); 9.
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The Elizabethan Stage Society was founded with the object of reviving

the masterpieces of the Elizabethan drama upostége for which

they were written, so as to represent them as nearly as possible under

the conditions existing at the time of their first productidhat is to

say, with only those stage appliances and accessories which were

usually employed duringthd EE z abet han hpienrgi,odd .s aiiEdv er y t
SirWalter® ott, fAbeyond correct costume and
foreign to the Alegitimate purposes of

principle that the work of the Society is bad&t

While this discussion of FboesRo b er t s o n 6 Hantletoetaege ment of
Sanders Theatre stage at Harvard, and Gree
di scussion of the Folgersd engagement with
two reasons. First, it exemplifies thssonancef opinions regarding the
interpretation and treatment of original practices productions. These differing
opinionswould complicate the design process of the Folger Elizabethan Theatre in
the late 1920s, which will be discussed in Chapter Two.

Second, while the Folgers greatly admired FoilResb er t sondés wor k, i
Greetd6s productions that receive the Fol ge
spoken wel |l in performance. Emily Fol ger

production ofThe Merchanbf Venice n 1907, reflecting in her

2 illiam Poel,Shakespeare in the Theattepndon and Toronto: Sidgwick and Jackson, LTD.,
1913); 2034.
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is so completely spoken it *® Thiswllbgreat joy.
pertinent to the topic of the intended use of the Folger Shakespeare Theatre and Emily
Fol ger 0s a tatsehoopof elotution &t theiFolder Shakespeare Library,
covered more wuepth in Chapter Three.

The large number and vast array of performances the Folgers attended help to
il lustrate the Folgersod appr eciadditonon f or S
the evidence of the various original practices productions witnessed by the Folgers
exemplifies the fact that they were not only aware of such productions, but were
greatly interested in these types of productioparticularly those of Ben Greed s
company. This interest led the Folgers and Greet to exchange friendly
correspondences for over thirty years, beginning as early as 1904, when Greet wrote
to Henry Folger thanking him for his letter which contained congratulations on the
success of acent productioR® In November 1905, Greet had dinner with the
Folgers at their invitation, *4Ing90Ggn of the
Greet wrote to Folger appealing to his ability to drum up some patrons to their current
production”®” When planning the bookings of his acting company around the United

States, Greet wrote to Folger asking for his financial assistance with the <€heme.

While it is wunclear whether Folger contrib

B48Merchantof Venice Ben Greet Co. Gar dBelays|Have $eeliseyofMar ch 9, 1
Emily Folger; 74.Folger CollectionBox 38,Folger Shkespeare Library, Washington

#>Ben Greet, New York to Henry Folger, New Yo84, March 1904.Folger CollectionBox 21,

Folger Shiespeare Library, WashingtomThe production was probabAs You Likelat Dal y és

Theatre which the Folgers attended over four times in a two week period.

#6Ben Greet, New York to Henry Folger, New Yo89 November 1905Folger CollectionBox 21,

Folger Shkespeare Library, Washington

287 Ben Greet to Henry Folger, New Yotk Januaryl 906.

#8Ben Greet, Los Angelds Henry Folger, New York, Janeé [illegible yeai. Folger Collection,

Box 21,Folger Shkespeare Library, Washington
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did not since Folgetended to be solely focused on spending money in order to grow
his collection.

In 1914, Ben Greet found himself faced with a wonderful opportunity: he had
been asked to serve as the Stage Director for the proposed Edwin Booth Memorial
Theatre’®® Greetappealed to Folger in a letter written in January of that year, asking
for his help with funding the enterprise ¢
Shakes pe a?ebBedlewpYbri Binsebad announced the plans for the
theatre in November 1918 be built somewhere in the vicinity of Columbus Circle
with an auditorium that would seat over 1,500 patfShsGreet informs Folger that
the venture will not be a theatre only forthewelld o, but that, A[s] pec
will be made from the ows, for the intelligent but poorer members of the
community, and for the growing boys and girls as well as young f¥k&reet had
proposed such a ANational Shakespeare Thea
1911, hoping the theatre would open by 1816bservance of the Tercentenary
Cel ebration of ?%Wihkhe sppoeumnity éadirg him fomithe .
proposed Booth Memorial Theatre, it would
fruition, though somewhat differently than he envisioned.

ltappear:=0l ger did not reply to Greetds | et
months later Greet wrote to Folger again, this time with a tone oftdesaeration.

Greet appealed to Folger a second time for financial support, stating that even if the

#9Ben Greet, New York to Henry Folger, New YpBJanuaryl914. Folger CollectionBox 21,
Folger $iakespeare Library, Washington

290Ben Greet, New York to Henry Folger, New YpBJanuary 1914Folger CollectionBox 21,
Folger Shkespeare Library, Washington

®'aReady to Bui | dNevBYork Tilme2BNowember 1813; CF

292Ben Greet, New York to Henry Folger, New YpgJanuaryl914. Folger CollectiorBox 21,
Folger Shkespeare Library, Washington

293 ~

AGreet would f oun tlewSbraTimefdpAprd 19¢1. Hous e, O
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theatre buildng s construction i s postponed past th
somethinpef ore the year i s out® Edgerrhovgeet, t he th
was not interested in investing in the venture. On March 6, 1914, he responded to
Greet, politelydechi ng t he request, writing, fAl am m
and my Shakespeare purchases are using all my means. | bought more than | had
planned, and | seem to be facind®for the c
However, it is possible thereas more to the story. More than fourteen years
later, Folger would insist on a theatre space included within the plans for the Folger
Shakespeare Library, seemingly saving his time and money for that venture rather
than contributing to the founding of aher theatré®® Ben Greet also passed on the
opportunity provided him by the Edwin Booth Memorial Theatre plan, and by the end
of 1914, he returned to his home country of England to serve as a director of
primarily Shakespearean productions at the OldivVicondon until 1918.
Perhaps if the Folgers had actively supported Shakespearean productions
before the founding of the Library, they may have acquired insight into what was
required to effectively draft a plan for theatrical productions to have beengaad
before the founding day exercises of the Library in 1932. But they chose, instead, to
appreciate Shakespeare as a dramatist from the audience side of the footlights.
Although the Folgers were aficionados of Shakespearean performaatitat, point,

their focusessentially remained on collecting Shakespeariana.

2%4Ben Greet, New York to Henry Folger, New Yo8&March 1914.Folger CollectionBox 21,

Folger Shakespealibrary, Washington Gr eet 6 s emphasi s.

2 Henry Folger, New York to Ben Greet, New YpfMarch 1914 Folger CollectionBox 21,

Folger Shkespeare Library, Washington

#®Henry Folger also declineir t hur Goodrichés inquiry to contribut:
Shakespeare repertory in New York City in 1923. See Letter from Arthur Goodrich, New York to

Henry Folger, New York]l0 May1923 and Letter from Henry Folger, New York to Arthur Goodrich

New York 14 May 1923.Folger CollectionBox 21,Folger Shkespeare Library, Washington
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In the spring of 1927 Ben Greet sent Henry Folger an advertisement of his
production ofTwelfth Nighpp er f or med on Shakespeareds birt
Hall in London®” Whilethemajoti y of Gr eet 6s EIl i zabethan pr
Shakespeare employed women in the female roles, in this instance he used a full cast
of men forTwelfth Nightwi t h t he company split into the
Boy®®F®l ger graci ous!| y nking bira fortthe dfforGo serelt 6 s g i f
the notice, and particularly that it contained a hamitken greeting from Greet.

Folger admitted he would happily i1include t
and wished Greet greadf success on his prod
In late April 1932, Greet would send a telegram expressing gratitude on behalf
of the Ben Greet Companies to AHenry Cl ay
countrymen of the Sh ak¥Gpeetaoulbeloneloftter y an d

few individuals to recogme the importance of the Folger Elizabethan Theatre and
Folgerds Shakespeare collection to any the
early modern staging practic&s.Sadly, had Folger collaborated with Greet on his

Elizabethan productions, redr than simply being an appreciative audience member,

the Folger Elizabethan Theatre might have been utilized as a performance space much

297 pdvertisement taTwelfth Nightt What You Will in the Elizabethan Manner with Music of the
Period, Rudolf Steiner Hall, Londor23 April 1927. Folger CollectionBox 21,Folger Shakespeare
Library, Washngton

2% pdvertisement taTwelfth Nightit What You Will in the Elizabethan Manner with Music of the
Period, Rudolf Steiner Hall, Londor23 April 1927. Folger CollectionBox 21,Folger Shakespeare
Library, Washngton

29 Henry Folger, New York to Ben Greet, Lond@9 April 1927. Folger CollectionBox 21,Folger
Sh&espeare Library, Washington

309\western Union Cablegram from Ben Greet Playersy Nerk to Henry Folger.Folger Collection,
Box 21,Folger Shikespeee Library, Washington

Greet donated to the Folger Shakespeare Library a
production ofAs You Like ltand, with it, photographs of the Ben Greet Players at the Deanery,
Canterbury, and Northam Hall, Essexn 1 9 3 Repart of3he Birector of the Folger Shakespeare
Library for the Year Ending June 30, 19@®8/ashington]: Published for the Trustees of Amherst
College, 1933); 20.
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sooner. Regrettably, the partnership never formed, perhaps playing a role in the
forty-year delay of the Folger Eizb et han Theatreds regul ar use
performances.

An analysis of the Folgersdé appreciatio

productions of Shakespeareb6s plays, offers
when building the Folger Shakespebare br ar vy . For the Fol ger s,
place for Shakespeareo in America meant <co

actively engage with the study of Shakespeare in production. Chapter Two will
discuss the challenges encountered by the Folgega designing and building the

Theatre and Library.
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ChaptTehre 2ZFol ger Shakespeaté@deTheat

Eli zabet han Revi val Movement

The worldwide Elizabethan Revival movement saw renewed interest in the
architecture of English early modern theatres and how those playing places were used
in performance, significantly influencing
project. In The Shakespeare RevolutidnL. Styarobserveghat in the late
nineteenth and early twentieth century, when Henry and Emily Folger were amassing
their huge collection of Shakespeariana and planning the founding of their research
library, serious scholalnsi p of fiparamount i mportanceo was
area of rediscovering the Elizabethan theditogh of the theatre buildings themselves
as well as the production pract’fces of com
Herbert Berryobserved in 197thatbetweentheyeaks8 82 t o 1923, fApeopl
and wrote about the playhouses®®Wurielh energy
Clara Bradbrook deftly explains the imparte of this type of scholarshiglarifying
thatht he dr ama drilitérdryefarms infthatat has a further modifying
influence, the contemporary conditions of presentation, to which it is even more
closely and inevitably related, 0 and that,
stage, actor and playwright cae accepted automatically that knowledge reacts
fruitfully upOAsRonaldMincepa et ptopoased, fAstudie:

Elizabethan theatre] must in the final analysis center on the primary styles and

3023, L. StyanThe Shakespeare Revoluti¢@ambridge: Cambridge UniversiBress, 1983); 41.
WHerbert Berry, @ AmeShakespearse Stidi®{1976)e323B. ay house, 0
304M. C. BradbrookElizabethan Stage Conditions: A Study of their Place in the Interpretation of
Shakes pe a(CarnbridgePGambridge University B 1932 Reprint Aylesbury: Hazell

Watson and Viney Ltd., 1968); 1, 6.
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conditions of performanc®’ This interest in th&lizabethanheatre, coined as the
Elizabethan Rvival movemenby Robert Speaightsaw attempts at recapturing its
early modern ephemeral nature and for decades influenced many.

The earlestbeginnings of the Elizabethan Revival movement can be traced
bak to the eighteenth century to Edward Cap
who in 1767 was the first to call for an examination of the performance practices and
materi al condi ti ons Mdrethanvwerkyeysaséaterr e 6s pl ayh
scholarEdm nd Mal one published a siHemslofei cant di
papers at Dud% lwissehLudwigFieckwithyarchitect Gottfried
Semperdesigned a twalimensional reconstruction of the Fortune Playhouse based
on the Fortune Contratl’ In 1 8 4 0 ssdldort TheateeDpgoduction of
Twelfth Nightincorporated the use of a stabailt with specific Elizabethan
features®®

It is important to acknowledge the contribution of knowledge of the
Elizabethan theatre and its conventions made years later, as J. L. Styan has, from the
discovery of the drawing of the Swan Theatre in 1888 by Karl Theodor Gaedertz and

the publicationoH e n s | DianeahdsPaperdetween 1904 and 1908 by W. W.

3% Ronald VinceRenaissance Theatre: A Historiographical Handbat#estport: Greenwood Press,

1984); 131.

%@c., Wwalter Hodges, fiThe Recovery ,00ShHakbspeaEl i zabet har
Text, Subtext, and ConteRonald Dotterer, ed., (Selinsgrove: Susquehanna University Press, 1989);

59.

307 C. Walter HodgesEnter the Whole Army: A Pictorial History of Shakespearean Staging 1576

1616,(Cambridge: Cambridge Universitydas, 1999); 11.

3% Dennis Kennedyl.ooking at Shakespeare: A Visual History of Twent@émtury Performance,

(Cambridge: Cambridge University Press, 1993); 35.
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Greg®® Gaedertzos publication of the Johannes

Theatre an®bservationes Londoniniensst many scholars to work explaining how
Elizabethan playwrights meant their yiato be staged in this type of theatte.
DeWittdos Swan Theatre drawing was met with
Herbert Berry has noted, due to DlietWwi ttos d
walls and an audience capacity of 3,660Containel i n Hens|l oweds paper
incompletecopy of the contract for the building plans for the Fortune Playhouse,
whi ch, according to one scholar, fAhas been
relating to EI i zab*%tWihthesetpublecimnisofearlyar chi t ect u
modern document®ne incomplete and one contested, camegheigorated quest
by scholars to uncover both the playing places of early modern drama in England, and
their dramatic conventions of performaric¢e.

Beyond scholarly exploratiorhis erasaw interest ificlizabethan revival
cultivatedby practitionersas well Shakespearean productions were mounted by
amateurs and professionals with what were believed to be Elizabethan staging
practices, or as i s t egacticesdd Rmorné ssaimeet sy ag

and early modern production practiée5 The beginnings of this work may be seen

30973, L StyanThe Shakespeare Revoluti¢@ambridge: Cambridge University Press, 1983); 4.

Gregdbs publication drew much more attention than Mal
Berry, fAAmer i c a iblsakespraretStudiogq™763 $3hous e o

'Herbert Berry, fAmeShakesgearsStidiag1976);83. Pl ayhouseod
$1lHerbertBe r y, fiAmer i ¢ an ShakespearelSeidieR1926) 380 u's e 0

Franklin J. Hildy, fAThe 6Essence of Globenesso6: AL
StagecBShbhkedpenr eds Gl ob e :ChrstieCarsomand Harahaar Ex per i ment |,
Cooper, eds., (Cambridge: Cambridge University Press, 2008); 16.

313 ). L StyanThe Shakespeare Revoluti¢@ambridge: Cambridge University Press, 1983);%

Eranklin J. Hil dyTheiOFhagki ensad e aPrrea cTthi ecaetayse iGui de t o
20042005 Seasoredited by Dawn McAndrews, (Washington: The Shakespeare Theatre, 2004); 5.

Many productions of Shakespeare that folleavly modern production practicde not incorporate all

of the elements listed by Hildy in this article, everttsgse productions may be referred to as an

original practices production. For more information on original practices see Alan C. Dessen,
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in a production offhe Taming of the Shreat the Haymarket in March of 184
whichincluded characters of the Induction dressetheg woutl have beem the
Aitheatrical time and place in and for whic
di fferent from the then usual O6Antiquarian
in the historical time and place determined by the playwright.

William Poellater with the Elizabethan Stage Socjetypunted faspaced
productions of Shakespeare on an Elizabestgle platform stage with actors
costumed in period clothing serving as characters in the play and as members of an
Elizabethan audience® For Claris Glick, the work of William Poel, beginning in
1879 with a production dlamleti prepared from a first and second quarto edition of
the play and performed on a platform stagearked théeginning of the Elizabethan

revival movement!’ P o e | téest inithe Elizabethan Revival was paitifluenced

A6Original Practicesd at thé&h@kelspeaheDe®Hli ndbeHi at 4
ExperimentChrigie Carson and Farah Kari@ooper, eds., (Cambridge: Cambridge University Press,

2008); 455 3 . Shakespeareds Globe theatre in London begar
2006 after Dominic Dromgooleasappointed Artistic Directord 0 e F a llizalethan Staging in

the Twentieth Century: Theatrical Practice and Cul't
Carolina, Greenshboro, 2006). Falocco uses the term early modern production practices in his
dissertation and book: Joe FalocBgimag ni ng Shakespeareds Playhouse: Mo

Conventions in the Twentieth CentyRochester: D. S. Brewer, 2010).

BMarion O6Connor, fRe c oThesGamhiidge Commanidd oShakesppagezon e, 0 i n
Stage Stanley Wells and Sarah Stanton, eds., (Cambridge: Cambridge University Press, 2002); 76. For

more information on Antiquarianism and Victorian Pictorialism see Dennis Kenhedking at

Shakespeare: A Visual History of Twenti€@entury PerformancdCanbridge: Cambridge University

Press, 1993) and Charles Shattughakespeare on the American Stage: From Booth and Barrett to

Southern and Marlowe/ol. 1l. (Washington: Folger Shakesepare Library, 1987

3For more informati on iheEli2abethdsiylastmge? osedirbpsoductiar e er and
see Robert Speaighwilliam Poel and the Elizabethan Reviv@dlpndon: William Heinemann, Ltd.,
1954), Claris GIlick, AWil I iShakesgeareQuarterfls.1gWidtdr,eor i es an

1964); B-25, C. E. MontaguDramatic Values(New York: Macmillan Company, 1911), Marion
O6Connor , A Reconst rTecCambrdge Corhparkoa ®© Bhalkespeare dn Stage,
Stanley Wells and Sarah Stanton, eds., (Cambridge: Cambridge University Pré}s7290,

Mari on O&6Connor, AdUseful in the Year 19996: Willi a
Shakespeare Surveyp (1999), Stanley Wells, ed., (Cambridge: Cambridge University Press,

1999);1732. Styan, J. L., NANEdamzRbel htaom TMpdemn St @@t mrgi &b |
Language Quarterlyol. 37 No. 3 (September 1976); 2221.

Ccl aris Glick, AW lliam PShakéspear¢iQuarterRthe(dinteres and | nf |
1964); 16.
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by his study of the First (1603) and Second (1604) Quartbkaoflet which he
believedcontaineddramatic informatiorthatsurpassed th&623First Folio edition.
In the spring of 1881Poel mounted a production Bamletbased on the First
Quarto i n Stwitha®ereplatoenddsaped with turtaitts. However,
Poel was not satisfied with this stage configuration, particularly after the discovery of
the Swan drawingn 1888 and would later develop the means he thourgtessary
tocapture an Elizabethan performance of Sha
production ofKing Learin Munich in 1889 that incorporated the use of an open
platform stagavhich, according to Dennisken edy, fAdAwas not authenti
Eli zabethan, but it nonethel é&%s mapped out
Putting these learnings into practioe 1893 Poel mounted a production of
Measure for Measuren a reconstructed stage he claimed was based on th@éort
Playhouse in a Proscenium Theatre. According to Robert Speaight, Pgealriias
drivenby the idea that an Elizabethatyle performance should actively include the
audience within the time of trectual performancethey were not to be treated as
spectators from another time and place observing a story set in Denmark or Padua.
By reconstructing an English early modern playhoabl®eitonly the stagePoel
attempted to engage his audience actively in the imaginative pursuit of, dedinest
thanrelying on the illusion created by realistic depictions of time and place provided

by scenic and lighting desigA’

318 Robert Speaighwvilliam Poel and the ElizabethareRivial, (London: William Heinemann
Limited, 1954); 4950.

19 Dennis Kennedyl.ooking at Shakespeare: A Visual History of Twent@¢mtury Performance,
(Cambridge: Cambridge University Press, 1993); 37.

%20 Robert SpeaighiVilliam Poel and the ElizabethaRevivial,(London: William Heinemann
Limited, 1954); 78.
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However P o el 6 s -upbftage didinotudly bRdge the gap between
players and audience in a proscenium thedtrerestingly, itwasHenry Folger who
saw value ira full reconstructon of an Elizabethastyle theatreincluding he stage
as well as the playhouse ol ger was aware of Wi lliam Poel
attendi ng Ben GHEvengnan dewpyork whiclomas based oa f
Poel 6s o wrn Lpndon theipridr yeath Decades latewhenFolgerwas
in discussion with architects Paul Phillippe Cret and Alexander Trowbridge about the
Fol ger EIl i zabet hanrefértecttePoetaessq s ndasesttinthre, pF el ge
the most prominent manager of *Poethad eproduc
even traveled to the United States in 181 @irect gproductionoBBen Johnsonods
Poetasterand teach a short course in his production methottee Carnegie Insiite
of Technology**®

William Poel spent many years following
movement 6 t hattheaGlobegldyhduse inlandon. ePadiltea model
of the Globe Playhouse of 1598tendng it, according to scholar Martin Wi to
serve as a source of visual stimulation in his qtféstvh i t1898 Eheatre
Notebooka r t i c | e @A Wi | danaymedeed dlsd G| @lbeebea econstruc
includingsketches by Poel and photographs of a model bask@ dasign In 1929,

Henry Fober presented his architects with a drawing from the Bankside acting

321 As discussed in Chapter One.

322 Henry Clay Folger, New York to Alexander Browbridge, New York, 29 April929, Folger
Collection Box 58,Folger Shakespeare Library, Washington.

BZFranklinJHi | dy, #AWhy EI iTheatte Sympasiom: SlipahethansPerformance in
North American Space¥pl. 12 (2004); 106. Poel did not direct this production utilizing original
practices. See See Ben Iden Payne, A Life in the Wooden O, (New Haven: Yadesity Press,
1977).

'Martin White, f Wrheatré Notebodk®d Nol 3q1999GEIUB bWidi t eds article
contains sketches by Poel and photographs a
reconstruction.
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edition ofHamlett hat was based on William Poel 6s mo
At the time, Folger was interested in pursuing a Globe reconstruction for the Folger
Elizabethan Theatrend he presented the sketch to familiarize his architects with

what he considered to be a reliable interpretation of the Globe Playlbuse.

Il n New York City in 1892, a ydtar before
upd stage i n Méasuee foeasutded cetonstructiorodf
Shakespearedos Gl obe was built at the Actor
The theme of the fair centered on fAthe won
house and the olime NewY or k and London dby8tanfordes, 0 al |
White>** Al ong with the Globe, versions of Lond
E. Burtono6és Chamber Street Thedfre of New
Various booths distributed throughout the fair, staffed by female theatre professionals
and other volunteers, sold donated goods to visitors. Paying an admission fee
allowed visitors both to shop and to view circus and vaudeville*&ctEhe weeklong
fair was an extremely popular event in the city, and the first evening saw 10,000
visitors alone. In total, the event raised over $163,000 for the ¥ind.

Though it does not appear that the Globe was used for Shakespearean

productions utilizing early modeproduction practices, the inclusion of a

35F_J. Harvey Darton, edTheBankside Acting Edition of Shakspeare: Hamleondon: Wells,

Gardner, Darton & Co., 1929

3% Henry Clay Folger, New York to Alexander B. Trowbridge, New York, 29 April 1929, Folger

Collection, Folger Shakespeare Library, Washington, 1.

"AThrongheViFaiitr: Recei pts f oNewYonkéiméstMag1882i Fund Gr o
4,

2n0Opened by Joe Jefferson: FirMNewYokiTogne@Magf t he Great
1892); 5.

329 Benjamin McArthur Actors and American Culture: 188®20,(Philadelphia: Temple University

Press, 1984); 97.

35 0Opened by Joe Jefferson: FirMNewYokiTine@8Magf t he Great
1892); 5.
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reconstructed Globe Theatre would become a common feature in future exhibitions

held in England and the United States, as discussed in more detail below. The idea to
include earl|l y moder ndsmdybavdbeensuggestedbyhe f air o
previous exhibitions in New York and Londo
modern architectureThe Old LondonStreet Compangttraction in New York,

toutedasian exact reproduction of *iopenedatn of t h
Broadway and. 8" Street in 188732 Full of reconstructions of different types of
buildings from Shakespeapledts hagles e, ,sutcthe asl

Tavern and the Whitélart Inn, served as a background for historical exhibits,

Alt]radesmen in antiqgque costumeséworking o
filled with ol*® English melodies. o
A year =earlier in London, an exhibition

interesting historical mansions, and also to give aestable specimens of the more
ordinary houses and s hops Cdaohialandlndan mer per i
possessions of Great Brita@xhibition at South Kensingtohi? While these
exhibitions did not contain a reconstruction of an early moderrplese, they
exemplify continued interest in English early modern architecture.

Later n the United States, universities and colleges became popular places for
producing Shakespeare in makeshift reconstructions of Elizabstylartheatres as

well as praticing Elizabethan staging or original practices. In 1&&0rge Pierce

B0l d London HanfordN@aily Coucant(R9, November 1886); 1.

332 George B. BryanfiDear Winsta's Clever Mother: Lady Randolph Gihill and the National

T h e a Theare Surveyl5(1974); 155, 157.

33 M. F. Sweetser and Simeon Fokthw to Know New York City: A Serviceable and Trustworthy
Guide, Having Its Starting Point at the Grand Union Hodeist Across the Street from the Grand
Central Depot,2™ Ed. (Boston: Rand Avery Company, Franklin Press: 18875.85

38601 d Londonds B.a&tBow bels: afadgazine af geaenal literature and art for
family reading(13 October 1886); 392.
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Baker (18661935) andhe English Department of Harvard University constructed an
Elizabetharstyle stage in Sanders TheatEhis reconstruction drew inspiration from
theFortune @ntract and th&wan Drawing. The r oduct i on of Ben Jons
Epicoene, or the Silent Womaias directed by Franklin Sargeant and the actors were
students from the American Academy of Dramatic Arts in New Ydtk-ourteen
years earlierHarvard had experiented with a production @edipusvhere Sanders
Theatre was converted into a classic amphitheater and the actors spoke their lines in
Greek. But it was not until the 1895 production that the first Elizabethan platform
stage was built in the United Stat&8§
In 1903, Franklin Sargeant staged a productiofiveélfth Nightat the Empire
Theatre with students from the Empire Dramatic School that utilized Elizabethan
production practi ces. Epi®@endagpckagproductisnofl 895 pr o
The Knightof the Burning Pestlan New York City) had followed early modern
production practices, including the use of actors directed to portray an early modern
audience viewing the production and placards announcing changes ifécene.
S ar g e anTwelfth Niblad@ 8ot incorporate either feature, instead utilizing
scenic devices that required the audience

as:

Marion Qb6 @Rem®mstr uct iThec€CanbiidgekCersppnion to Bhakiespéare on

Stage Stanley Wells and Sarah Stanton, eds., (Cambridge: Cambridge University Press, 2002); 80.

The students in the production wereuadty from the Empire Dramatic School, an educational entity

that later merged with the American Academy of Dramatic Aftsvard University used a

reconstruction of the 1895 Elizabethstyle stage again from 190008.

33% Wisner Payne KinneGeorge Piece Baker and the American Theatt€ambridge, Harvard
University Press, 1954); 889 . Al so see Christopher Scullybs discu:

reconstructed stage at Harvard in his dissertation
Playhouses 6 Tufts Uni verl8d.t vy, May 2008; 178
¥"HShakespeare Given |In His Own Way: fTwel fth Night¢

T h e aNew ¥ayk Timef1 February 1903); 8.
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two doors at the back of the stage and between them an alcove with sliding

curtains in front. The doors served for
alcove was occupied throughout by the D
the sides of the stage curtaime r e hung over a pol eémade
the scene in Oliviabds garden] the trees

Fabian hid while Malvolio was reading the lettét.

TheNew York Timeeeview of the production praised it for its simplified scenic
design where, fAscene foll owed scene in rap
concentration to the narrative®*®tThat is i mp
revi ewer marveled at the productionds runn
hours, foty-five minutes (even though the production used the full First Folio text)
and incorporated fidelicious old English mu
audi éAEvem though the review found the act ¢
above the motdesaritof thevpiy cangeeidt with a force and a
freshness that has frequently been lacking in productions of gorgeous scenic
magni f Ptence. o

Also in February 1903, Frank Lea Short, former student of Franklin Sargeant
and actor in the 189Bpioceneat Harvard, reconstructed an Elizabethan stage

fashioned after the Swan drawing at Mrs. O

¥fHShakespeare Given |In His Own Way: eBrpieel ft h Night ¢

T h e aNew &ark Time&1 February 1903); 8.
¥AShakespeare Given |In His Own Way: fATwel fth Night¢
T h e aNew &ark Time&1 February 1903); 8.
HShakespeare Given | n His OwutScéreryatthéBmpieel ft h Ni ght ¢
T h e aNew &ark Time&1 February 1903); 8.
¥'Shakespeare Given I n His Own Way: fTwel fth Night«
T h e aNew ¥ayk Timef1 February 1903); 8.
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productions oRomeo and Juli@indMuch Ado About Nothini? As discussed in
Chapter One, the Folgers attended both. Critianidised the productions, with John
Corbin oftheNew York Times a | | i n Rontedamd Juliégsn Aunschol arl y ¢
frippery 3fandXancette LoGildernof tithicago Daily Tribune,
belittling Short 63" Thereperony eplays slosédaluringu ge j ok e
the second week of its run. Whil e panning
called for more experiments with Elizabetkstgle staging to help abate:

féthe scenery nuisance in productions o

represenng the plays of Shakespeare under the conditions identical with, or

analogous to, those for which they were written, [for] it is possible to give

them a dramatic force and appeal to the imagination which have been

conspicuously lacking in the productiooisSir Henry Irving, Mr. Richard

Mansfield, and Mr. Beerbohm Tré&.

Beginning in 1902 with his production Bverymanb ased on Wil |l i am P
production in England the year befoBenGr eet 6 s compani es appear e
and toured the United State and on from 1902 to 1932. These tours exposed
many to his approach to Elizabetkstiyled productions of Shakespeare and other

early modern plays, though Greetds use of

342 As discussed in more detail in Chapter One.

John Corbin, @TNewiYarksTimes12 Aptil £903p 25 ma 0

¥Jeannette L. Gilder, # hicago D@y Tritledd Bebruad303);Yor k Let t e
35.

John Corbin, fTNewiYakTimes12 Apfi £903p 25 ma 0
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over the course of his care&? Raymond Micdonald Alden (1973924) and Ben
Greet experimented with early modern production practices on an Elizais¢ytean
stage from 1905 while Greet temporarily chaired the Drama Department at Leland
Stanford University in Californi&’’ In a picture of thistage presented in a 1908
lecture by University of Pennsylvania Professor of English Felix E. Schelling,
audiene membersvearing Elizabethastyle costumeare seen sitting otlhe stage
and in galleries on two sides of the stdffeln 1969, Richard H. Fmer identified
Greet6s work as a major contributor to hig
professional theatre towards the later part of the twentieth century in the United
States. He also made an important observation about who found worth in Elinabetha
Revival movemeninspired productions of Shakespeare:
Ben Greet was the chief exponent and populizer in the United States of the
bare staging conventions which we take so much for granted today. The
Elizabethan Stage Society, which was responsible iteBddor the
beginning of interest in staging plays

American appearance, a batage production of Everyman on Broadway in

% ewSpa ks Akin, fABen Greet and Hi sl9r3h2edat(rei sCsoemptaantiieos!

Uni versity of Georgi a, 1974) 6 2. For Bemor e on Ben
Greet and the OId Vic; a biography of Sir Philip Ben Grgetndon: 1964or 5).
“'"Mari on O6Conner, fAReconstructive Shakespeare: repr

The Cambridge Companion to Shakespeare on the SStaydey Wells, Sarah Stanton, eds.

(Cambridge, Cambridge University Press, 2002); 80.

%88 Re c o rios of aniElizabethan Stage, Leland Stanford University, California, showing the only
use made ofaDrepcene. 0 Feli x Emmanuel Schellingés, AThe EI
Numismatic and Antiquarian Society of Philadelphia, November 19, 1B8&)eedings of the

Numismatic and Antiquarian Society of PhiladelpiN®. 25 (Philadelphia, Published by the Society,
1910); 153. Also available electronically at the Furness Image Collection, University of Pennsylvania,
Philadelphia,http://imagesvr.library.upenn.edu/cgi/ilimage/image
idx?type=detail&cc=furness&entryid=X
furn1812&viewid=1&sstrt=1&hits=1&gl=Reconstruction%200f%20an%20blEthan%20Stage%2
C%20Leland%20Stanford%20University%2C%20California%2C%20showing%20the%200nly%20us
€%20made%200f%20a%20Drop
scene.&cat1=All%20Categories&thsz=12&txsz=50&slsz=1&c=furnéswed January 26, 2009.
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http://imagesvr.library.upenn.edu/cgi/i/image/image-idx?type=detail&cc=furness&entryid=X-furn1812&viewid=1&sstrt=1&hits=1&q1=Reconstruction%20of%20an%20Elizabethan%20Stage%2C%20Leland%20Stanford%20University%2C%20California%2C%20showing%20the%20only%20use%20made%20of%20a%20Drop-scene.&cat1=All%20Categories&thsz=12&txsz=50&slsz=1&c=furness
http://imagesvr.library.upenn.edu/cgi/i/image/image-idx?type=detail&cc=furness&entryid=X-furn1812&viewid=1&sstrt=1&hits=1&q1=Reconstruction%20of%20an%20Elizabethan%20Stage%2C%20Leland%20Stanford%20University%2C%20California%2C%20showing%20the%20only%20use%20made%20of%20a%20Drop-scene.&cat1=All%20Categories&thsz=12&txsz=50&slsz=1&c=furness
http://imagesvr.library.upenn.edu/cgi/i/image/image-idx?type=detail&cc=furness&entryid=X-furn1812&viewid=1&sstrt=1&hits=1&q1=Reconstruction%20of%20an%20Elizabethan%20Stage%2C%20Leland%20Stanford%20University%2C%20California%2C%20showing%20the%20only%20use%20made%20of%20a%20Drop-scene.&cat1=All%20Categories&thsz=12&txsz=50&slsz=1&c=furness
http://imagesvr.library.upenn.edu/cgi/i/image/image-idx?type=detail&cc=furness&entryid=X-furn1812&viewid=1&sstrt=1&hits=1&q1=Reconstruction%20of%20an%20Elizabethan%20Stage%2C%20Leland%20Stanford%20University%2C%20California%2C%20showing%20the%20only%20use%20made%20of%20a%20Drop-scene.&cat1=All%20Categories&thsz=12&txsz=50&slsz=1&c=furness
http://imagesvr.library.upenn.edu/cgi/i/image/image-idx?type=detail&cc=furness&entryid=X-furn1812&viewid=1&sstrt=1&hits=1&q1=Reconstruction%20of%20an%20Elizabethan%20Stage%2C%20Leland%20Stanford%20University%2C%20California%2C%20showing%20the%20only%20use%20made%20of%20a%20Drop-scene.&cat1=All%20Categories&thsz=12&txsz=50&slsz=1&c=furness
http://imagesvr.library.upenn.edu/cgi/i/image/image-idx?type=detail&cc=furness&entryid=X-furn1812&viewid=1&sstrt=1&hits=1&q1=Reconstruction%20of%20an%20Elizabethan%20Stage%2C%20Leland%20Stanford%20University%2C%20California%2C%20showing%20the%20only%20use%20made%20of%20a%20Drop-scene.&cat1=All%20Categories&thsz=12&txsz=50&slsz=1&c=furness

1902. The Stage Society had attracted considerable respect in academic circles
forattempng t o stage Shakespeareds plays 1in
reviving a large number of infrequently produced plays written by other

Elizabethans. When Greet began making overtures to the members of college

English departments which were his princigabnsors, he was undoubtedly

aided by his association with the Stage Society and by his subsequent,

successful barstage productions of Shakespeare in New York City in 1904,

1906, 1907, and 1919°

Greet0s exposure to the B$wokwitherighahn Revi v a
practices productions contributed to his d
term clarified by Dale Erwin Miller in 197
staging or minimal scenery and is thereby only the physspaa of the total
approach which Gr e tAs Ghapted Omainotéfeinianda bet han. o
Emily Folger attended numerous Elizabetis#iyle productions directed by Greet
they were sonevoritess t he Foger so

During the first decade that Greet worked in the United States, a temporary
Elizabethan theatre was reconstructed in his home couftoyn April to October of
1912, attheSh a k e s p e arextobgionBEh gh d &d © $ 6 sorg&hizedr t |,
by Mrs.Jenne CornwallisWest(formerly Lady Randolph Churchidlmother of

Winston Churchill)a Aaf ul |, working reconstruction of

Richard H. Pal mer , sHBaflySearch formiCellegs Audieneel Sir Rhilip Ben 6

Greet and ChEgaucdtienal Theaired Journ®l, 8lo. 1 (March 1969); 533.

pale Erwin Miller, fABen Greet in America: An Histocg
Theatrical Activity in America (Dissertation: Northwestern University, 1971); 9.

128



evidently the first of its kind to be builtinpeRte st or at i ¥'nCorBwalisli and. o
West 6s mot i vte ofnorwatsh et oe xiihaisbsii st t he movemen
Shakespear e n &t Theentrd vemue wasra finarcial failure due to
sever al reasons: fAinclement weather, the I
show atmosphere, the disintédrethe common man in this plaything of the rich and
tittes, and Mrs. CornwallifVe st 6 s Al avi sh expenditures, 0 a
of fice *eceipts. o

The Folgers traveled to England often for trips that combined pleasure and
bookbuying foraysso itis possible that they attended this exhibitibhey certainly
were aware of jtevidenced by its inclusion iheir personal collection now on
display at the Folger Shakespeare Libfiapf an ad from a magazine for the
Shakespear eds Bylonboa ihe addeferehcéssthatGhe exhibit
featured a, fAiComplete Tudor Town, Eli zabet
Largest Collection of Mode Side Shows ever got togetlter, and t he AFortune
Thea¥Thed 6EIl i zabet han RyYwerprésente¢inthke st aged i
dramati stés own day, 0 in a,whiethelrogung uct i on
Theatre was used to exhibit Arepresentatio

the p%®¥mPiagcgd.iack Kirwan and Iséntedvigoettegsorny of pl

#®'Mari on O6Connor, fATheatre of the Empire: fAShakespe
Shakespeare Reproduced: The Text in History and Ideelditgd by Jean E. Howard and Marion F.

0O 6 C o n(Newryork: Methuen,1987); 86.

2 Shakespe ar Eé SydnByrMpriagrHdral@ February 1912); 4.

¥¥George B. Bryan (1974), fADear Winstonds Clever Mot
Nat i on al Th@atreeSarveyl® pp.0l43170; 165.

34 Advertisementrom an unidentified magazine, [n.dHplgerCollection, Box 11 Folger

Shakespeare Libraryyashington.

*HLondon Now Views Shakespeare6s Days: Success of t
CornwallisWe s Newodrork Time&3 Jue 1912). This article contains a not to scale drawing of the
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several Elizabethan dramas, *8wiidagm one runni
Poel 6s Gl obe model was di egnthagraumtsdftne a A Sha
exhibition though havas disappointethe model was not the basis for the
exhi bitionbds r e amchiettEdward Lutyensdesignédéhée her |,
reconstructed Glabfor the exhibition as well as the other structirédwvhile it is
unclear if the Folgeractuallyvisited this exhibit, they were aware of it and thought
anadvetisement about the exhibitiomas important enough to archive in their
Shakespeariana collectiot.

In the United States ih916another Globe Theatre was reconstructed, this
time in celebration of the Tercentenary of
Society, diterary club at the University of Pennsylvania in Philadelphia, constructed
a temporanGlobe Playhouse for a proction of A Comedy of Errord>® This Globe
reconstructionbuilt to hold approximately one thousand peopias designed by

Horace Howard Furness, Jr., sorStiakespearean scholdorace Howard Furness

grounds of the Earl 6s Court Exhibtion. The Gl obe Th
drawing, yet much of the Fortune Theatre is obscured by the placement of the Globe Theatre.

¥*George B. Bryan, fiDear Winstonds Clever Mother: L e
T h e a Theatre Survey5; 161.

¥®'"George B. Bryan (1974), fADear Winstonds Clever Mot
Nat i onal Th8alreeSarvesl®; 16a The Theatres and Music Halls Committee, obviously

concerned about issues of fire safety, required Lut
|l east twenty feet away from any other building and
Bryan; 157.

38 One of the interesting features of the Folgetlectionat the Folger Shakespeare Library is that

Henry and Emily Folger consciously contributed to this archive from ephemera relating to Shakespeare
from their own life.

¥¥fCast on the sta
Hamilton Wal k, 0 U
Philadelphia. Available at
http://dla.library.upenn.edu/dla/archives/search.html?rows=50&g=Philomathean+Society+theatrical+p
roduction%2C+%22The+Masque+@merican+Drama%2C%22+19%7viewed January 26, 2009.

This image is incorrectly | abeled in the archive as
Masque of American Drama," 1917.06 That i mage i s ava
http://dla.library.upenn.edu/dla/archives/search.html?rows=50&g=comedy-+of+errorswi2 /s

January 26, 2009.

ge of the Phil omathean Society's r
niversity Archives Digital | mage C

130


http://dla.library.upenn.edu/dla/archives/search.html?rows=50&q=Philomathean+Society+theatrical+production%2C+%22The+Masque+of+American+Drama%2C%22+1917
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The production was directed by Percy Winter, who $&xded as manager of the
Orpheum Stock Company of Philadelphia and was the son of theatre critic William
Winter>®°

Performances starring students from the University of Pennsylvania ran for a
week beginning May 15, 1916. Like the New York City ShakespBenegentenary
celebration, the Phil adel phia celebration
school s, chur che¥% Anexhibibf Shakespdareana cuiatedby e s . o
Dr. A. S. W. Rosenbach at the Academy of Fine Arts displayed a scale rmhodel o
Furness, Jr.0s Globe Theatre reconstructio
Company from designs and drawings by Evans and WarAar ¢ h i ¥%eThet s . 0
Folgers held a long friendship with Horace Howard Furness; it is likely they were
aware of these t&bratory events in Philadelphia. Paul P. Cret, architect of the Folger
Shakespeare Library, taught at the University of Pennsylvania, revealing in a 1931
|l etter to Emily Folger that he had consul't
Ro s e n b ahe features of early modern theati®s.

In 1921 Nugent Monk foundethe Maddermarketheatrein England,
housed in a permanently converiedman Catholic chap#hat includedan
Elizabetharstyle stage Monk claimed he produced a halfale reconstructioof
At he portabl e i6a0lsdo Foarltluendau pShtbeigpaiiam]t une f i t

Poel originally had built for a production bfeasure for Measurat the Royalty

30 ghakespeare Tercentenary Celebration in Philadelp(fihiladelphia: Philadphia Shakespeare
Committee, 1916); 57.

¥ The Shakespe aO®lePedneWeeky Raviewad theyUnigersity of Pennsylvihia
No. 30 (April 1916); 966.

%2 aShakespeare Tercentenary: Exhibition of Shakespeadiiha,Pennsylvania Academy of the Fine
Arts, 1916; 406.

33 paul P. Cret, Philadelphia to Emily Folger, Glen Cove, L.I. (10 January 183L)PhilippeCret
Collection, University of Pennsylvania, Philadelphia.

131



Theatre® FollgeIr36.sd> architect, Paul igh. Cret,
for the Folger Elizabethan Thevwothirds i nspire
of the si zeduetbspacalmitatord gi nal o

Li ke Poel , Msbagd on extantentorimatientoévFortune
Playhousebut the theatre also depatteom these specifications due to structural
limits of the preexisting building® Monk al so consul Thed W. J. L
Elizabethan Playhouse and Other Studidgn designing his theatre, paying
particul ar attenti on teosechnd Blackfrars,evidich his ec on st
theatre also resembl&¥. Thiswasnot the first time& nor would it bethe last that
reconstructions of early modern theatres would incorporate features from numerous
sources of speculative evidenass Franklin J. Hildy explains ishakespeare at the
Maddermarket: Nugent Monk and the Norwich Playersi The Madder mar ket
Theatreéwas intended to be a theatre where
Shakespeareds plays on the kioundlhavehadst age i
in mind when **hromthe exanepkedf theemork @f Poel and Monk,
we begin to see a theme which will prevail in future reconstructions, that the aim was

not necessarily to reconstruct exactly an early modern thetliceigh thos attempts

Franklin J. Hildy, fPlaying Placeg wliarh,®hakespear
Shakespeare Survdy, (Cambridge: Cambridge University Press, 1994); 83.

3> paul P. CretFolger Shakespeare Memorial Repdi® December 1928: 1. Folger Collecti@ux

58, Folger Shakespeare Library, Washington.

3% Franklin J. Hildy,Shakespearetahe Maddermarket: Nugent Monk and the Norwich Playgsn

Arbor: UMI Research, 1986); 4B.

%7 Franklin J. Hildy,Shakespeare at the Maddermarket: Nugent Monk and the Norwich Rl&ens

Arbor: UMI Research, 1986); 45.

38 Franklin J. Hildy,Shakespearat the Maddermarket: Nugent Monk and the Norwich Playgsn

Arbor: UMI Research, 1986); 49.
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ddoccuibut rather as Hildy coins i1 t, to capt.
ness, 0 -mess, 6t Blackfriamess, as the case maybe.

According to Herbert Berrynterest in, scholarshigf the Elizabethan revival
movemenwasovettaken by the United States after tben of the nineteenth century.
WillamPo el 6 s Unitad Btatéslaring tinseime igust one example of this
development’® In the area of theatre production, however, the movement was not so
much overtaken bthe U.S. as it was transferred, by the work of Englishmen who had
been influenced by William Poel and had then traveled to the U.S. to work. Thomas
Wood Stevens, chairman of the Drama Department of Carnegie Tech (later Garnegie
Mellon University) becama war e of Poel 6s work from his <c
born actor and director Ben Iden Payne. Payne had hired Poel to direct an original
practices production dfleasure for Measurat the Manchester Repertory Company
in 1907, an experience which influged Payne to develop his own interpretation of
original practices he termed OModified EII
El i zabet h% Stevdrts ang Payrge wduld collaborate on a number of
productions at Carnegie Tech incorporating early modexdyetion practices, such
as utilization of a reconstructed stdgetheir productiondeginning in 1926 Their

work would influence a productiort the University of Washington in 193¢hen

¥The phrase 6messmcdé rofm GlIr@amdé | i n Shhkespéhielarly , Cl ass di
Early Modern Performance)niversity of Maryland, College Pareptember 7, 2006.

SHerbert Berry, fAmeShadkesgearsStidiag1976);84. Pl ayhouseod

371 payne and Stevens would collaborated together in 1934 (two years after the founding of the Folger
Shakespeare Library) to stage truncated versions & 8hapear ebs pl ays wutilizing P
Elizabethan Production practices in a Globe Theatre reconstruction (a full reconstruction including the

stage and the house of the theatre.) designed by Stevens at the Merrie England exhibit during the
secondssmmer of the Chicago Worldés Fair. Stevens and h
Globe Theatres and produce their repertory of plays (which include&Imalkespearean titles as well)

at expositions in California, Texas and Ohio during 1935"'St evensd acting company e
the United States ewraismog, toh ee xegxotsii migt iamn & eo flfar ger
Payneds Modi fied EIlizabethan Production approach.
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another reconstructed stage was built for exploration of aatiern production
practices %4 Payne was hired as visiting director and collaborated with faculty
member John Ashby Conway on the production in Washirtjfon.
Another Englishmen who brought elements of original practices to the United
States was Harley Graitie Barker. Barker wadirectly influenced by the work of
William Poel,yet formed and experimented whis own interpretatioof
Elizabetharstyle staging practicesver the course of his career. #ieected
productions in England and the United 8$ain the spirit of the Elizabethan revival
movement His productions of welfth NightandT h e Wi n tirel©912 andAT a | e
Mi dsummer Niindldl4 that rarDir Leralon and the United States have
been considered as those with the broadest exposBrea&d | 6 s EIl i zabet han p
methods (as interpreted by Bark¥).He nry Fol ger saved Sidney I
Bar ker 6s 19 112h e r Widrutatthiedsndomdavoy that was
reprinted in théevening Post: New York Lowds reviestwofthe ghl i ght e
production that followed early modern production practices, which Folger would
have appreciated:
A[r] emember only that you are to see th
haunting fantasy in the order as it was given at the Globe Theatre on May 15,

1611. The scenes are Shakespeareds scen

Mari on Ob6Connor, fRec oThesGamhidge Companidd Shmkespeape@mr e, 0 i n
Stage Stanley Wells and Sarah Stanton, eds., (Cambridge: Cambridge University Press, 2002); 80.

306 Connor, 80.

374 Clarice Glick, 22. Joe Falocco disagrees with Glick, asserting that these three productions of

Bar ker 6 s s hsdereddto suchtan extent as they have been by historians) to be productions

that foll owed original production practices. See Jo
Century: Theatrical Practice andNduCatolinag,al Contextod
Greensboro, 2006); 91 6 3. Gl i ¢ k Prafdcésdo SBakespgedal ®< 7) , fione of the m
influential critical works on Shakespeare of this century, [and] he incorporates almost every one of

Poel 6s principal theories. o
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6cut d6; t he t etext practgcallyseheaykverd that he wreté for
his actors is spoken from the Savoy stage. Nothing is here to break the flow of

that sweet and fluent verse, nothing to hinder the telling of thé*ale.

Low al so heral ded B a ndgteeragran offfhe stajelictatheon f or
house of the theatre, creating an intimacy between actor and audience not possible
with a proscenium stage arrangement and di
audience during soliloquys :

[f]or Mr. Barker has brodd his stage to intimate touch with his audience,

with no intervening orchestral gulf or disturbing bar of gleaming footlights.

We are ourselves, as it were, dwellers in bohemia, we are gentlemen and

| adies of Leontesd Coulagerevels;sothatitas of t he

natural enough for a character to come down to us and take us into his

confidence. In that setting the soliloquy is spontaneous and appropriate;

delivered from out of a picture frame against a background of painted canvas

it seens so forced that the modern drama dispenses with it, and finds an

inadequate substitution in the telephone. It could see all round the actors; they

were living statues, as they were in the Greek Theatre, rather than living

pictures. Mr . pldaachitkcturalGstage,svahlits three planesn

and its extension into the auditorium carries us in that direction. There was no

picturef r ame suggesti on, no puppets acting

375 Clipping from The Evening Post: New Yofk9 Octoberl912). Box 21 Folger Collection, Folger
Shakespeare Library, Washington.
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setting helps us to understand a good deal g&hs unintelligible or

unaccountable in the Shaké8peare dr ama

While it does not appear that Henry Folger saw this production, he did think
Lowdés review significant enough to save in
addition,Eni |y Fol ger attended with tAwo friends
Mi dsummer NiadhtWad | Arckadm Theatre on Februar
found thatf,anfifatsthe ali glostuming [including,
fairieso] madenépetorngkdrs. Bacon told An
B[ arker] 6s scenery is to make you feel as
performances she noted t hadsgdidféwothers,ostr at e
and had a fine voice. Oberon had touabfgsoetry, and so did the four lovers and
clowHs. o

In 1928 Henry Folger began consulting with his architects about his
Elizabethan theatre. During the same year, half a world awdgpananother
reconstruction of the Forturiéheatrewasbuilt: the Tsdouchi Memorial Theatre
Museum on the campus of Waseda University in Tokgonstructedo celebrate the
works of William Shakespeare translated into Japanese by Professor Tsubouchi
Shoyo. The museumisdesbried as, MANémodel @hkatrad t er t he Fo

Elizabethan England, and approximates the original in both exterior design and

378 Clipping from Evening Post: New York9 Octoberl912 Folger Collection,Box 21, Folger

Shakespeare Library, Washington.

Emily FolgerAa Pl ays | Have Seend (20 February 1915); 95.
Shakespeare Library, Washington. In 1912 Emily Folger attended a produckitutiofAdo About

Nothingat the 38 Street Theatre with Annie Russell as Beatrice. Mrs. Folgeridescthe scenery as,

fi P elmpressionist or Gordon Craig or Granville Barker, | suppose. It was simple and formal Italian

and was 8ééecEmvkeyoFolger, fiPlays | Have Seeno (20
Box 38, Folger Shakespeare LibraWwashington.
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interi or ¥dmthe axtariortofithe muséum lies the facade and stage of
the reconstructed theatre, but the project
stage and yard. Bconstructing the stage portion of an early modern theatre and
foregoing the complete structure | i k e P efiedp étage, provided @ means
to experiment with early modern production practices without having to build or
convert an eirte theatre.

After the founding of the Folger Shakespeare Library B2l ®oth the
University of lllinois,Champaignn 1944 and Hofstra University on Long Island in
1951alsoemployed the use of reconstructed Elizabestgte staged’® Hofstra
Universiy 6 s st age was model ed after John Cranf c
Adams, Shakespearean scholar and President of Hofstra University from 1944 to
1964, held one of the first fellowships at the Folger Shakespeare Library, which
beganin 1935. Whilethee, Adams | i kely studied Paul P.
Folger Elizabethan Theatre, including Cret
Henry Folger briefly contemplated building
Structure of t he 3Bledadhis veBylinfugntiab 1942 evorlehe a g e , ©
Globe Playhouse: its design and equipntéht

Various types of permanent and temporary reconstructions of English early

modern theatreserei n t he Uni ted States at the 1934

378 The Tsubouchi Memorial Theatre Museum, Waseda University,
http://www.waseda.jp/enpaku/english/e_museum.html, viewed March 12, 2007.

¥Mari on O6Connor , fiRe cThaGambridge CdmpamionSchShakesmegree ar e, 0 i r
on StageStanley Wells and Sarah Stanton, eds., (Cambridge: Cambridge University Press, 2002); 80.
¥john Cranford Adams, fAThe Structure of the Globe F

University, 1935).

%1 John Cranford Adamg,he Globe Playhouse: its designd equipmentCambridge, MA: Harvard

University Press, 1942). Adams large scale model of his Globe reconstruction was a collaborative

effort with architect Irwin Smith. See Irwin SmitSha k espeareds Gl obe Pl ayhouse;
reconstruction in text and ate drawinggNew York: Scribner, 1956).
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San DiegaCalifornia Pacific Exposition, the 1936 Centennial Celebration in Dallas

the Great Lakes Exposition in Cleveland, t
Oregon Shakespeare Festival in 1885 r ank |l i n J. Hi l dydos articl
El i zabet ha nully$acasche toundirgy bfitheske $tructures in Chicago, San

Diego, Dallas and Clevelari® According to Hildy, Thomas Wood Stevens, in

collaboration with B. Iden Payne, promoted these Globe reconstructions and the
truncated Ot abl oi nbeéxhiSthdarktremingua Boewmep,r oduct i o

founder and first Artistic Director of the Oregon Shakespeare Festival, credits B. Iden

Payne with inspiring in him an fAexcitement
stage which conceptually resemBled the one
Bowmer 6s design for the first Elizabet han
from memory on the back of an envelope, we

setting for | den CyslimendlLso vperoosd ucajlindloerr sO s[ d.fo s t
Univesi ty of Washindtonés Meany Hall .o
Today, numerous English early modern theatre reconstructioagithebuilt
or in the planning stagésroughout the U.S. and abroatihese include the
producing theatres of Shakedaghouseatthes Gl obe

American Shakespeare Center in Staunton, Virginia, the Globe of the Great

¥2Mari on O6Connor , fRe cThe@ambridge CimpamionSchShakesmeare ar e, 0 i I
on StagesStanley Wells and Sarah Stanton, eds., (Cambridge: Cambridge University Press, 2002) ; 89

90, Frankl in J. Hi | dy ,TheatW!sSympdsilin: ElizabetharhParform8ngearc e s 2 0 i n
North American Spacesol. 12 (2004) Southeastern Theatre Confeeesnd the University of

Alabama Press; 111 1 2 . For further explanation of how the Or
Elizabethan stage was designed and the transformations it experienced over the years see Angus

Bowmer,The Ashland Elizabethan Stagts,gensis, development and ugéshland: Oregon

Shakespearean Festival Association, c1978).

¥Eranklin J. Hil dy, ThesreSymBdosiumaElzabethan Rerf@mamce e s ? 0

North American Spac&& (2004); 108L33.

34 Angus BowmerThe Ashland Elizaliean Stage: its genesis, development, and (@shland:

Oregon Shakespeane Festival Association, c1978); 10.

35 Bowmer, 11.
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Southwest in Odessa, Texas and the New American Shakespeare Tavern in Atlanta,

Georgia. Theatre reconstructions still in the planning stages include the Rose

Playhowse U.S.A. project at Shakespeare and Company in Lenox, Massachusetts, the

Globe Il Theatre at the American Shakespeare Center in Staunton, Virginia and the

New Gl obe Theatre in Castl e W Cléadyms on Go

the fascination wittenglish early modern theatre reconstructions and original

practices has spanned over a century, and as one scholar has noted,

Mr]econstructionsm has had a long run. o
In2007s chol ar Don Weingust <called for the

of driginal practice8performance, to situateriginal practice8within their

hi storica¥dmontightts of Weingustoés call, it

early history of the Folger Elizabethan Theaitaates itself within the Elizabethan

revival movement particularly sinceaccordingscholarFranklin J. Hildy the

founding ofthe Folger Elizabethan Theatre legitimizbd same type of projects that

followed38°

Section 1 Setting up for the Design Process

Shortly after thd-olger Shakespeatébrary opened, it was praisdxy the

magazineAmerican Architectwhich wrote i Thi s b u il thedboldngss dnd s a |

FEor a detailed list see Franklin J. Hildy, #AGlobe
1970Sbakas pe a:AdheatricabExpebimenChristine Carson and Farah Karbooper,

eds. (Cambridge: Cambridge University Press, 200835234

¥'Ronald Vince, fHi sQeonrtiucriyz i MlJheaiedyngSesintt Bieatridah

spaces and dramatic placethe reemergence of the theatre building in the Renaissdnce,
(TuscaloosaSoutheastern Theatre Conference and the University of Alabama F3@8%,49.

%8 Shakespeare Association of America website,
http://www.shakespeareassociation.org//meeting/scheduleiasgd October 27, 2007.

®Franklin J. Hildy, fAGlobe Theatre and 6Essence of
Shakespear eds Gl ob e ;Chisting Gaesaand Farah&KbrintEoappreeds. me n t

(Cambridge: Cambridge University Press, 2008); 21.
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power of themonimen{[sic] and all the delicacy and rhythm of the lyric poetry of the
bard whom it commemorates [ i ] n d e s i gdetall it defiegtrbditionom nd i n
its exterior and bows in humble worship before the alter of archeology in its
interiorso *%°
BarryDaypo s 1997 poPphluil &r W dihb éale of a0, 6
Wannamaker 6s quest Raghouseotl®dIthameghe Chicagp he Gl ob
Wor | dbds F a asthe edinnibgo8sblie Fevedin the United States
movemenwhich produced replicas of Elizabethan Theatres in Oreljorgis
California, TexasPhioandNew York®*®* Day includel the FolgeiElizabethan
Thedre in this list but hedid so because he mistakenly belietleel Fober
Shakespeare Libraryopenad t er t he 1933/ 342 /Ghtatelago Wor | c
above, he Librarywas actually dedicateah April 23,1932 and designs for the
library were first dréted as early as December 1928, five years before the opening of
the Chicago Worl dés Fair. Furthermore, th
1930s referenced by Day were mainly influenced by the collaborative work of two
men, Thomas Wood Stevens d@dden Payne.
Though tte FolgerElizabetharTheatreallows the Folger theatre to stand
aparfi 't is surprising that I|little has been wr
design. The FolgerElizabethanTheatrewas the first attempt in the Wester

Hemisphere to successfully reconstruct a permanent Elizabethan style playhouse

3  ancel ot Sukert, @ F oAmeriean Aréhliealk2ens. 264k (Beptentberbr ar y , o
1932):40,44Her e Sukert plays upon Ben Johnsonds Eulogy S
of Shakespeareds Plays 1623, Athou art a moinment |
¥BarryDay,Thi s Wooden 606: Sh a(kondom ©kenoreBbaks L&Il, 1086e Rebor n,
Oberon Books, 1997), 19.

FEranklin J. Hil dg05fAGuidenad PlleeShaesmaradds Pl ays,
Theatre, 2004), 5.
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where the focus of the reconstruction encompasses the entire tthesgtage as well
as houseThere had been attempitsEnglandby individualssuchas William Poel to
foster support for the reconstruction of an Elizabethan playhouse to honor William
Shakespearsince the end of the nineteenth century, but these attéanpts until
1997 when Shakespear eds @ongebsely, inthe Unitech d on f i
States numerous temporary and permanent theatres have been constructed to
experiment with various degrees of original practices productions.
The lack of attention paid to the Folger Elizabethan Theatre may be due in
part to the fact that the Folger Shakespé#veary was financed by two individuals,
unl i ke Shak e swhehwasbailkwiti®unds geaerated from an
aggressivelongrunningand highly publicizedlevelopment campaigriolger,on
the contrarywished to generate as little publicity as pblkesabout his intention to
build theLibrary. As discussed in Chapter Onayavidespread publicity would
havealeredrare book sellers the world over to his intentiomisp would haveraisel
prices substantially when selling to hirim the early part©1929 Fol ger 6 s ar chi t
di scussed announcing to the pyuhldxander Fol ger 6
Trowbridge, Folgerds consulting architect
We must both be careful eftaimfromol | ow hi s |
any publicity for the present. | can see his point that publicity increases
the cost to him of additional books, but | am afraid his warning has
come a little late, because the matter is already known in various

places, and has been for sormedi | will, however, try to live strictly
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to his request until such time as he is willing to have a story written for

the papers, which ay not happen before next faif>

Trowbridge was referring in part to the announcement madi iyerbert Putnam
of the Library of Congress to the press on March 22, 19Z8®fl gimtent®rs to
build the library and donate his book collection to the citizens of the United &fates.
When Folger died in 1930, nearly two years before the completion of the
Library, he tookwith him the knowledge of hirmal wishes regaridg the desigrof
the theatre now standing in thaséern wing of th&ibrary. Over the ensuingighty
years the common report was made that Folger intended a theatre to be built within
theLibrary in the spirit of an Elizabethan playhouse.y F ol g e,ref®rcedh oi c e
by multiple publicationsno historical theatre in particul@rovidedinspiration to
him, to the consulting architect Alexander B. Trowbridgemteadarchitect Paul P.
Cret. In theJuly 1932 issue ofhe Library JournaWilliam Slade, the first director
of the library wrote,
The Elizabethan Theater is an attempt, not to reconstruct any specific
pl ayhouse of Shakespeareds day, as The
Fortune, or The Curtain, bta reproduce the general effect, or
atmosphere, of the theatres which Shakespeare Krew.
Before the Folger Shakespeare Library opened in 1932, articles discussing the

impending opening of the library provided conflicting information about the

393 Alexander Trowbridge, New York, to Paul Cret, Philadelphia, 2 March 1929, Folger Collection,
Box 58,Folger Shakespee Library, Washington, 1.
MAFrom Fol ger Shakespeate dssdtiatiori BulleSrApril 1928); 23

¥William Adams Sl ade, f Th¥e liboalydoemnabBno.dX@uypeare Libr a

1932), 604.
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architecturablesign of the theatre. These reports ranged from the specific description
that the theatre is fApatternedéaft®r the O
to the ambiguous explanation that the thea
Elizabethart our t3¥ar d. o

Il n 1933, Cret contributed a chapter, AT
monograph introducing the Folger Shakespeare Library to the world. Cret states in

The Folger Shakespeare Libratyat when the project was first introduced, the

=
QD
—

theatreinsid t he Li brary building should be
pl ayhouseéused for the presentation of Sha
stag®mMg. bhen recounts reasons why the real
considered an English ®samodern playhouse reconstruction: the small space

allotted the theatre, windows to the outside, and no outdoor courtyard where

playgoers stood. Cret then explains to the reader the difficulties provided when

attempting to reconstruct one playhouse ftbm time period: first, the lack of

conclusive physical data available on English early modern theatres and second, the
abundance of conflicting information regarding features of playhouses derived from

study of early modern play text& r o m C rhigettad perapeative, previous

interpretations of both types of**data had

L ucy Salamanca, fAmeariecal hto rPores :SHaKkKdeéske Stratford
Dramatist, Washingtondés Wil Be t oNetwMak TBhasr d, Housi n
Magazine(August 24, 1930), 16.

®"Eunice Fuller Barnar fiShakespe agereibrary, Fowme i n t he

d,
Nearing Completion, the Modern ArNewYdrkTIimesmi ne t he Ar
Magazing(October 4, 1931), 9.
¥paul Cret, HRolyerShakspearedibrargWashingto: Published for th@rustees
of Amherst Colége, 1933), 32.
%9 Cret,34.
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Cret then lays out for the reader a brief description of what stimulated him in
his design of the Folger Elizabethan Theatre. He firstim@ntrawing architectural
inspiration from fAold inn cdmMetdoegror, ds wi t h
however, go into any more detail beyond this brief mention. He then describes
specific details the Fortune Contract provided his design: whiatieda the walls
were made of, that tile were used on the shadow over the stage and the distinct shape
of the columns around the theatre decorated with s&fyifSinally, Cret remarks that
bright paint was used t o%?Cretdgesnopexptahe f ho me
this | ast detail, but perhaps provides it
constructiono was a favored conscious choi
Infinite Variety Exploring the Folger Shakespeare Libraaybook published
to celebrate th€olger Shakespeare Librérys s eventi eth anniversary
description of the theatre that helps to illustrate their understanding of the
architectural design of the space. The description in full reads:
Perhaps the most unusual feature ofthe Folged p |l an f or the | i br
the small replica of an Elizabethan theatre, shown at left. As Henry
Folger himself wisely noted, nAny effor
any one of the theatres known by name will involve too much risk of
criticism, based on wha now known about such theatre, or may later
be discovered. o Instead, Cretods design
threetiered balconies to suggest the courtyard of an early English inn,

where traveling players performed on a raised platform at one end as

40 Cret 35.
401 Cret, 35.
402 Cret, 35
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spectators gathered in the yard below and on the balconies above.

Above, a canopy represents the open”&ky.

The treatment of the theatre in this description is interesting for a few reasons. First,
even after eighty years of existence the theatre aggito be viewed as an oddity,
rather than an attribute to the building. Second, this description leaves out
information that the Fortune Contract provided Paul Cret specific architectural
information that influenced his design of the Folger Shakespéeatre.

What prevails is an explanation for the reader of how the courtyards of inns
operated as performance spacéke explanation of how a theatrical performance at
an inn utilized fAia raised platform at one
and on the balconies above, 0 is somewhat m
describes the stage arrangement that exists in the Folger Elizabeth Theatre. Any
consul tation of a picture of the theatreos
detailed inérpretation of an English early modern stagbe carved oak columns
Cret lists as derived from the Fortune Contract are mentionefinite Varietyas an
element pulled from the courtyards of inrfGretobservedhe Fortune Contra@ts
stipulationstheial | t he princypall and maine post e:
forwarde shalbe square and wroughte palasterwitbecarved proporcdns Called
Satiers to be placed & sett on the Topp of every of the same pd¥tEmally, the

description of the canopylnfiditedgpetyd fr om t he

93 Esther Ferington, edinfinite Variety: Exploring the Folger Shakespeare LibrafSeattle:

University of Washington, 2002); 37.

“04Walter W. GregHenslowe Papers: Being Documents Supplemeny t o Hens| oweds Diary
(London: A. H. Bullen, 1907) 6.
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maintains that this element is meant to represent the ope kig/conflicts with
Paul Cret 6s descr idptailiwbigh zaorfdingttcdhresdoesnat hi t ect u
represent the skyut was instead deviséalfilter the light produced by electric
theatrical lighting instruments hung above and focused down on the cahiopy.
effect of the filtered light was intended to sugige the audience that they were
sitting in an outdoor courtyard underneath a canopy that protected them from the rays
of the sun.
The presentation of these details aoé exactly correct. Particularly
concerning is the conflation of informatio
pertinent information about the specific architectural details of the theatre.
Furthermore, conflicting information provided in 193@Wa931New York Times
Magazinearticles suggests a major shift in the design process of the architectural
style of the theatre. William Sl adebs 193
any criticism of architectural authenticity because, accortdirgm, the theatre is not
a reconstruction of a specific English early modern theatre. In an effort to uncover
how the design of the theatre developed, the next section retraces and examines the

steps taken by the design team during the design process.

Subsection dintroducing the Project

The Folger Shakespear e Ldescrbmghg 6s col | ec
theat r e 6 s d e anielgboratpracgsg Rasl Cret notes in 1933 that the
Folgess originally desired the interior and exterior tbielibrary to be Elizakthan or
Tudor in nature.Cretalludes that he and consulting architect Alexander Trowbridge

persuadethe Folgess that the exterior of the library should complement the existing
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government buildings nearby, such as the Library of Congresshe Supreme Court

Building.” Cr et expl ains that a building reminis

not only would appear out of place among the classical architecture firmly established

by nearby Capitol Building and the Library of Congrédsitwould not have been

allowed by the Commission of Fine Arts. Consulting architect Trowbridge asserts he

was the voice of reason on the subject with Folger, convincing the book collector of a

reasonable modificat®on to the buildingbs
In his correspondences with Herbert Putnam of the Library of Congress and

Congressman Robert Ludeolger never reveals the style of building he contemplates

erecting on Capitol Hill.He does, however, mention numerous times that the

building cont eempdaattee daffd ndr dopeatfi,aedn fAentir el

harmonious and suitab®ene ttrtuactt ufrvei IWi | He bien

har mony with the Congressional *andrary and

finally, a building thae @B&PWhicitiscome an fo

unclear what degree of Elizabethan authenticity the Folgers imagined the exterior of

the library to possess, it is clear they were aware how important it was the

architecture of their building harmonize with its surroundingsil&\theFolges

apparentlyacquiesced nder Tr owbri dge and Cretds sugge

“%5The Folger Shakespeare Library: Washingt@iiivashingtoi: Published for the Trustees of
Ambherst College1933);31.

408 Alexander Trowbridge to John Harbeson, 12 November 1828l Cret Papers, Box 17, University
of Pennsylvania Library, Philadelphia.

‘" HenryFolger toHerbertPutnam 19 January 1928olger Collection, Box 57, Folger Shakespeare
Library, Washington.

“%8 HenryFolger toHerbertPutnam 27 January 1928olger Colletion, Box 57, Folger Shakespeare
Library, Washington.

‘% HenryFolger toHerbertPutnam 18 February 192Bolger Collection, Box 57, Folger Shakespeare
Library, Washington.

“1%HenlucryFolger toRobertLuce 23 April 1928Folger Collection, Box 57, Folg&hakespeare
Library, Washington.
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di fficult argument pressed by the architec
has two aspects: artistic, in its plastic and general dispositionsanitif in its
solution of definite pY%iownuldseesnthat@ptaded by t
Trowbridge expertly negotiated with the Folgers.

The book collectors, however, would remateadfasin their desire of an
Elizabethan interiofor the library Reportedly, Henryolger felt an Elizabethan
interior would harmonize with theearly 100,000 volumebat were to be housed in
the library*? Also, theFolgesfit hought that the scholars wh
Library would feel mosttghome in surroundings reminiscent of the England of the
XVIth or XVI* Wwhile Gret mustinat hagesbeen satisfied with the
arrangement due to his belief that Athe in
must possess utnguddyim enouglinte begirr peejiménary drawings
of the libraryin December of 1928 But before delving into the timeline of events
surrounding the design and construction of the Folger Shakespeare Library and the
Folger Elizabethan Theatre, a brief bg@ound on both architects is helpful in

understanding the working dynamic established between the architects and the

founders.

“paul Philli ppe TheEotger SHakespeare BibragWashingtpi: Bublished for

the Trustees of Amherst College, 1933); 31.

“Robert M. Smith, fAThe For mat i o Bhakegefre Sdocadions pear e Li
Bulletin (July 1929);72.

“Bpaul Phillippe Thekolger SHakespeare Ribra@Washingtpi: Bublished for
the Trustees of Amherst College, 1933); 31.
““Ypaul Philli ppe TheEotger SHakespeatddBanyj (Washingtpi: Bublished for

the Trustees of Amherst College, 1933); 31.
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Subsection 2Consulting Architect Alexander Buel Trowbridge
As early as October 1928, Folger contracted a Consulting Arthitead in
his search for an Executive Architect to d
Alexander Buel Trowbridge, was a highly experienced professional in the field of
architectural consulting. After graduating with a Bachelor of Scienceadhitecture
from Cornell University in 1890, Trowbridge studied in Paris at the Ecole des Beaux
Arts for two years.
From 1906 to 1921, he served as a Senior Partner at his architectural firm of
Trowbridge and Ackerman, during which time his work on twogmts would help
to shape the trajectory of his career. In 1918, at the recommendation of Trowbridge
and the Governor of the Federal Reserve Bank of New York, he was appointed the
Bankds Consulting Architect, a tmebsad ti on he
served as Consulting Architect on twessiy Federal Reserve banks built in cities all
over the United Staté$> From this he became an expert in the field of bank vault
construction techniques. Needless to say, his expertise benefitted Herary #big
had nearly 100,000 volumes of rare materials requiring protetfion.
Early in their partnership, Trowbridge sent Folger a number of photos of
libraries to get a sense of what style of architecture appealed to the book collector.
After viewing this material, Folger communicated to Trowbridge that he and Emily

Folger very much admired Christ Church library in Oxford, Engfdhduilt

“BAAl exander Buel Tr owbr inpble, Mar€hd928; GHolger Gobectidnt c hi t ect
Box 57,Folger Shakespeare Library, Washington.

“H Al exander BueCo s wlwthir i mphldrMarch 1828:GEolger Caitemtion,

Box 57,Folger Shakespeare Library, Washington.

“"Henry Folger, New York to Alexander Trowbridge, Washing@®cbber1928. Box 57, Folger

Collection,Box 57,Folger Shakespeare Lilsya Washington.
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between 1717 and 1772, the Georgian design of the library is based upon
Alr]enaissance i ntehpt &ktResigniegadbraoyf cl assi ca
building with an architectural scheme akin to Christ Church would be a step in the

right direction in meeting design requirements set forth by the Commission of the

Fine Arts in the District of Columbia. After Trowbridgnade this initial assessment

of the Foglerds t as t-leased doleagoeovhawassuperily a P hi |
gualified for the position of Lead Archite

Phillipe Cret.

Subsection 3t.ead Architect Paul Philip€ret

Paul Cret was born into a family of skilled laborers in Lyon, France in 1876.
An uncle by marriage, Johannes Bernard, is thought to have assisted Cret early in his
education as an architect, allowing Cret to attend a more prestigious private school.
Cret chose to study architecture at the Ecole des B&eaxn Lyon beginning in
1893, studied in Paris at the Atelier of Jeamis Pascal and received higplome
from the Ecole des Beatits in Paris in 1903'° Before completing school, Cret
acceptedh teaching position at the School of Architecture at the University of
Pennsylvania in Philadelphia in 1902. Cret became one of the renowned instructors
in the field of architecture at the beginning of the twentieth century before retiring
from teachingn 1937. Until his death in 1945, he served as Lead Architect on
numerous high profile projects such as the-Rarerican Union Building (19080)

in Washington, IC., the Indianapolis Central Library (1916) and approximately

“James Weeks, fAThe Ar chi tAechitecsuralaJéurn&Molr4s €@03),Chur ch Li br
107.

“19 Elizabeth Greenwell GrossmaFhe Civic Architecture of Paul Creffew York: Cambridge

University, 1996); 1, 2, 19.
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twenty buildings includinghe main building on the University of Texas campus
(19347). Able to transfer his talents to a myriad of design projects, he also worked
on the building projects of bridges, industrial buildings, banks, war memorials and
monuments. As noted by Elizab&#neenwell Grossman,
Cret focused on the complexities and contradictions of the [design] program
So as to draw out from the mundane requirements and lofty ambitions of the
client a design that would extend the civic possibilities of the relevant
historicd building type. For Cret each project was a problem in representing
to the public both the character and accessibility of the institution and its value

for contemporary socief{?’

The Folgers possessed similar concerns for their library project, inglodim it
would benefit the community in which it was placed, as well as providing ease of
access to the areas of the Library reserved for the general public.
Il n the fall/l of 1928, Folger asked Trowhb
project, the 1927 Datit Institute of the Arts, and shared with Trowbridge that he
thought -Efmetidsa®amui | di ng “WadingBwiftlyst sati sf
Trowbridge wrote to Cret on October 28, 1928, confidentially requesting a dossier of
Cret 6s wor k immdcludeexamplesoftexecuted designs that

possessed fia modern f | av“?rAftebviewingthet ai ni ng t

“20Elizabeth GreenweGrossmanThe Civic Architecture of Paul CrgiNew York: Cambridge
University, 1996) xvi.

“?I Henry Folger, New York to Alexander Trowbridge, Washingtbé October 1928Folger
Collection,Box 57,Folger Shakespeare Library, Washington.

22 plexander Travbridge to Paul Cret, 28 October 1928. Paul Philippe Cret Papers, University of
Pennsylvania, Philadelphia.
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1928The Construction of the Detroit Institute of the Arts: the Architecthee
Folgers hired Cret for their library projeét
Cretds design for the museum in Detroit
to those found in the Folger Shakespeare Library. The marble exterior of the building
possesses a modern interpretation of #dAltal
Christ Church Library at Oxford that appealed so much to the Fdfdehs.addition,
the exterior design of the Detroit Institute of Fine Arts needed to harmonize with the
nearby Detroit Public Library building, constructed in 18ZIThe interior of the
Detroit Institute of Fine Arts, divided into zones like the Folger Shakespeare Library,
contains areas dedicated to art exhibits, administration offices, a library, a lecture hall
and a 1,200 seat theaff8.
Two additional key factors most likely convinced Folgers to hire Cret.
First, Cret had demonstrated the ability to harmonize exterior architectural elements
of the Detroit project with previously established nearby institutions. In addition, his
design of the interior of the building provided a matiarly stimulating environment
for the art galleries that would have particularly appealed to the Folgers, designing the
gallery furnishings to intrinsically synchronize with the time and place in which the
works of art were created. His method did siaiply copy examples from history,

instead artistically interpreting the var:i

3 The Construction of the Detroit Institute of the Arts: the Architegi{@etroit: Detrdt Institute of
the Arts, 1928).

“24The Construction of thBetroit Institute of the Arts: the Architectyrgetroit: Detroit Institute of
the Arts, 1928); 5.

42> The architect for the Detroit Public Library, Cass Gilbert (:8994), designed the United States
Chamber of Commerce headquarters (1925) and a neigghmrilding of theFolger Shakespeare
Library, the Supreme Court Building (1935) in WashingtorC D

% The Construction of the Detroit Institute of the Arts: the Architeci{@etroit: Detroit Institute of
the Arts, 1928); 1.
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the significant characteristics of old architectural forms, that seems rather to evoke

the vital spirit of a past age thantogave mer e ef fi gy of*lhts out wa
Cret, the Folgersod6 desire for an English e
executed with artistic precision. Furthermore, Cret was well qualified to make the

buil ding an 0 or whilemonking within thé Qommissi@rpof Rina | 6

Artsodo designated parameters.

Section 2The Design Process Beqgins

On November 2, 1928, Folger met with Trowbridge, Cret, John Harbeson (of
Cretbés architecture firm) antheFOlgeet 6s assi s
Shakespeare Memorial. Examining these early exchanges provides insight into how
the design of the theatre is intrinsically linked to the rest of the library building. As

the meeting opened, Trowbridge kespeartk t hr oug

Memorial o he had dr af t ®dNamsingéevadfoiuscal |y for
requirements of the building, he | isted th
senti ment of the Shakespeare Age, 0 while t

if p os s f*bThesambiguity in the wording of the program alludes to the design
problem faced by Créthow to artistically and effectively execute the design style of
the interior desired by the | ibraryds foun

differences of the interior and exterior of the building.

2" The Construction of thBetroit Institute of the Arts: the Architectur@etroit: Detroit Institute of
the Arts, 1928); 5.

““AMeeting November Pe RHe ol ilolger SdidetioBexbRAa
Folger Shakespeare Libratywashington.

““HPr ogr aRolge o rS htatkee s p e a n.¢]. FhgenOoliedtianBax B8A [Folger
Shakespeare LibraryWashington.
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El'i zabeth Greenwel |l Grossman deftly des
challenges imThe Civic Architecture of Paul CretOne complication introduced by
Folger was his insistence that tHé Street side of the Library facing the U.S.
Capitol and Thomas Jefferson Library of Congress buildingsuld be considered
the 6frontdé of the |l ibrary building. Conyv
of the building facing East Capitol Strebté¢ 6 f r ont 6 of the structu
an ingenious solution to the design challenge. Essentially, Cret, with much input
from Folger, wultimately treated the exteri
a structure to belweiecwddigued yA@mdealpitcemr e
words, the west and north sides of the building could be treated as distinct yet equal
facades that complement one other. In addition, Cret eliminated the orders of
classical archit eertiuare, iinn gthea d uiid aad rnpdrsa tei
design elements of bringing Shakespeare to life in the form of inscriptions and
sculptural relief$>!

Cretds solution for the buildihgds inte
specifically, the entranceestibules and gallery spaces an area retaining English
Jacobean architectural elements treated in a classical manner. Before Cret developed
his solution, he had to overcome Folgerds
for these areas submiike i n February 1929. Fol gerds con

that the treatment of the gallery space would be more beautiful than the art pieces

di splayed and wrote of the vestibules, At

“30Elizabeth Greenwell GrossmaFhe Civic Architecture of Paul CrefNew York: Cambridge
University Press, 1996); 174.
31 Elizabeth Greenwell GrossmaFheCivic Architecture of Paul Cre{New York: Cambridge
University Press, 1996); 174.
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an EIl i zab e maddition io his camnyents) Folger sent to Trowbridge in

April 1929 a c oMagsiomsof Edgtarsdenphle Oltiea Tirvddich
included representations he fé&Fft would be
Trowbridge reacteidnpatvoraibdiyndg ot Frel lgeo b swo
Cret in h%B8aphob| kpmvieagabangahce of examples of

architectural elements in which to decorate the interithe¥estibules and gallery.

As Grossman note§ret presentthese arcitectural elements through his own

artistic interpretaton A [ t ] he stonework of the vestibul
plaster strapwork of the exhibition hall are suggestive of English Jacobean interiors,

yet the severity of the details and their repatideprived them of the idiosyncrasy

and piquancy *8 €retusedckthisconbigation af lstges t give visitors

to the Folger Shakespeare Library a transitional space in which to make the great leap
from the moder n clsaestesioroths aothemticallfstyled bui | di ng

period rooms, the Folger Elizabethan Theatre and the Old Reading‘®bom.

Subsection 1The Old Reading Room
Cretds treatment of the design of the O
considerably over the two months between his first and second submission of

drawings to Folger. After viewing the first set of drawings on December 11, 1928,

32 Henry Folger to Alexander Trowbridg28 February 1929Folger CollectionBox 57,Folger
Sh&espeare Library, Washington

“33Henry Folger to Alexander ®wbridge 1 Apri 1929. Folger CollectionBox 57,Folger
Sh&espeare Library, Washington

434 Alexander Trowbridge to Hep Folger 5 April 1929Folger CollectionBox 57,Folger
Sh&espeare Library, Washington

43> Elizabeth Greenwell GrossmaFhe Civic Architecture of RA Cret; (New York: Cambridge
University Press, 1996); 1730.

3% Elizabeth Greenwell GrossmaFhe Civic Architecture of Paul CretiNew York: Cambridge
University Press, 1996); 178.
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Folger informed Trowbridge th&do much space was reserved for the Reading

Room, reminding Trowbridge that he preferred an intimate effect within the room

rather than a large, imposing space. Explaining further, Folger commented that the

Reading Room was not meant for the generalpubland t hat, A[1 ]t wil/
reading room in the way reading rooms are used generally, nor even as a room for

study**” According to Folger the access to the Reading Room would be restricted to

those who required conducting specific research withindheation. These
individuals were fito be treated as guests
conducting research and that the | ibraryos

| “8comer s. o

to al
With this new information from Folger, Cret alterad Hesign, readily
incorporating Folgerds notes into his seco
submitted to Folger on February 8, 1929 without a formal meeting between the
founder and architects, instead explaining his choices through notes Gréethon
his most recent sketches. The notes Cret provided regarding the Old Reading Room
reveal how closely he followed the founder
Whil e there are 28,950 volumes on the o
room is yet treated as woute a rather large library in a private home,
or a library room in one of the older and smaller English colleges.

There is a fireplace on the north wallé

room, with little stairways at the ends; a room completely lined with

“3"Henry Folger to Alexander Trowiolge 20 December 192Bolger Colledon, Box 57,Folger
Sh&espeare Library, Washington
3 Henry Folger to Alexander Trowidlge 20 December 192Bolger CollectionBox 57,Folger
Shalespeare Library, Washington
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the warm colors of the backs of books. The room is covered by a
timber trussed roof; the one here shown recalls that at Middle Temple

Hall.*3°

Cret drawing inspiration from Middle Temple Hall is an interesting choice due to its

association with productis of Shakespeare, activities of which the Folgers were

aware The first recorded pwelttdNigbwas givenab f Shake
Mi ddl e Temple Hall Februar y* RearlyB®02 by the
years later, William Poel staged an orgipractices production diwelfth Nightoy

the Elizabethan Stage Society at Middle Temple Hall in 189Tr et 6s ref erence
the similarity between his new design of t
in one of the older and smaller Englishcolleged6 r ecal |l s the pl easur e
expressed to Trowbridge regarding the design of the Christ Church library at Oxford.

While the Christ Church library is a much larger institution than the Folger

Shakespeare Library, the design elements mentioneddiybooklined walls and

the presence of an upplewvel gallery are but two features shared by each interior.

With the Ol d Reading Roombs design shaping

focus began to shift to the challenge of the Theatre.

“®paul P. Cret, fFolger Shakes pe SubmissitnoUShaiechs ,icon, Not e
8 February 1929Folger CollectionBox 58A, Folger Shiaespeare Library, Washington

“0program forTwelfth Nightby t he Ben Greet Players at The Peopl e
Collection, Box 10, Folger Shakespeérerary.

“Mary Anna Wright, fAMar k Ryl afdmedndepehdeiBwebtudry h Ni ght t
2002. Viewed 8 November 2010 attp://www.independent.co.uk/arentertainment/theatre
dance/features/matylancea-twelfth-night-to-remembei659159.html

4423, L. StyanShakespeare Revolution: criticism and performance in the twentieth ce{Navy,

York: CambridgeUniversity, 1977)59-6 O . Shakespeared6s Globe in London
practices production (with an athale cast that included Mark Rylance)Tafelfth Nightat Middle

Temple Hall in February 2002.
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Subsedbn 2:Designing the Theatre Space
It i s important to understand the difficul
desi gn. Reconstructing a timeline for the
interpretation of written correspondences and repor&oliger, Cret and Trowbridge,
for there is limited extant visual evidence to intergf&tOnce the design of the Old
Reading Room was finalized, Cret moved on to developing working drawings for the
Theatre in June 1929. Examining this early developmenttofe Theatr eds desi
focus of the next section, does provide a
this space with that of the Old Reading Raothat the design of the Theatre was as
important as other areas of the library.
At their firstmeeting on November 2, 1928, Folger stipulated two points
about the Theatre: that the size of the plot of land he purchased would not allow for a
large theatre, and that the Theatre should be located at the Third Street end of the
buil di ng, fiararaof Cohgreesrrefdérrimgeto the existing Thomas
Jefferson building]:** Provided with these parameters and that the interior of the
theatre should be Elizabethan Aif possible
Although there was lack of clarityaskoo | ger 6 s desire for the
of the Theatre, Cresubmitted to Folgeon December 10, P8 a design concept
specifically drawn from research Cret conducted on English early modern ti&atres

The comments Cret drafted to accompany his desigemiasn reveal that he relied

43| ibrariansat the Folger Shakespeare Library édeen unable twack downany of PaulCre® s

earlydrawingsof the Library project housed collection. Cret donated a large number of his

drawings of the project to the Folger Shakespeare L
“H Me et i ngr2NREWFelgabShakespeare Memorial. Present Messrs. Folger, Trowl@igge

and Ha r Folges GollectibnBox 58A, Folger Shakspeareiirary, Washington

“45 Discussion of this particular topic, presented later in this chapter, will reveal whdtcspeterials

Cret consulted.
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heavily on information found within the building contract for the Fortune Theatre
(1600). The Fortune Theatre was financed by theatre manager Philip Henslowe and
actor Edward Allyen and constructed by Peter Street, whanalsa@ontracted to
build the Globe Playhouse (1599). The contract contains many design specifications
for the proposed theatre, suchtlas eightyfoot squareexterior,as well asthe open
yard of the theatre measuy fifty -five feet squaré?® Because Heslowe and Alleyn
relied upon Streetdos previous knowledge of
design elements within the contract are not specified. In addition, a drawing of the
plans for the Fortune Theatre, mentioned within the contract, has natestifti
Cret, therefore, interpreted the information from the written contract and relied upon
artistic interpretation supported by further research on English early modern theatres
to complete the rest for his design of the Folger Elizabethan Theatre.
Cre framed the discussion of his design by first mentioning from whence he
drew inspiration for his adherence to Folg
i f possi bl e. Ohethdatreeshown, iginspirad by the ForfurjetTheatre,
and slghtly larger than twahirds of the size of the originaf*® Cret then explained
how his design required alteration to fit within the Library building, including
incorporation of two balconies (referred to in the Fortune Contract as galleries) rather
than three as stipulated by the Fortune Contract becauseyiewjshe space

allotted within the Library building was not large enough for three practical

44® George H. CowlingA Preface to Shakespeatepndon: Methuen & Co. Ltd., 1925), 489. It

should be noted that the theatre currently standing in the Folger Shakespeare Library is rectangular and
not square. The first plarsubmitted by Cret have not been located in the Folger Shakespeare Library
Collection

4’ Gwyyne Blakemore Evans, ed. with J.J.M. Tofihe Riverside Shakespeagecond Edition,

(New York: Houdnton Mifflin Co., 1997)2; 1975.

“48paul P. CretfFolger Shakespeare Memorial Repoft0 December 1928); 1. Folger Collecti@mx

58A, Folger Shakespeare Library, Washington.
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balconies.Crebs notes from Decemberthelatravds9 28 al s o
designed for a seating capacity of 350 pers@sdently unclear as to whattivities
Folger envisionefor the spaceCretaskedrolger if this number of seats was
sufficient forhis intended use of the theatfé

Because Cret drew from information from the Fortune Contract for his design
of the theatre, he encountered an eséng problem: how to reconstruct within one
section of a roofed building the interior of a theatre that in its original state was an
outdoor playhouse? Ingeniously, Cret incorporated a velum (from the Latin for
curtain) to be draped above the courty&tidiorically, the velum was intended to act
as protection for the audience from the sun and other elements. Cret had first
considered making t he MWue, iardbynganpdflagsgt er and
to give the ef f e dmagimehowrtenvisioned thislfinst choise h ar d
of treatment for the ceiling of the theatre. Anyone who has visited the Grand Canal
Shoppes at the Venetian Hotel in Las Vegas knows how jarring the presence of the
painted fresco blueky surroundingthemaldé s i nt eri or can be. Cor
found t hat velumdasseemedtedstheahbealain d t hat it sugge
fat mosphere of “®he bbdsabaertygaadsame that b
courtyard, 6 Cr et me ayhousetwheee thg audiehceovbuldan out d
have stood. Cr et 6s -inlte tha recenstriicted sutronrelingg u di e n c
of an outdoor theatre recalls Shakespearebd

audience to imagine the world in which the acwdiis dramas takes place.

“9paul P. CretFolger Shakespeare Memorial Repdft0 December 1928); 1. Folger Collecti@ux
58A, Folger Shakespeare Library, Wagion.

*0paul P. Cretfolger Shakespeare Memorial Repdft0 December 1928); 1. Folger Collecti@mx
58A, Folger Shakespeare Library, Washington.
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At the December 1928 meeting with Folger, Cret presented two options for
the Libraryodos design. l nvestigating the e
1928: Main Floor Plan, o0 the pl anterestimgt chose
features. First he t heatreds di mensions as drawn in
Theatre, are squafe' In addition, the vestibules and Old Reading Room are larger
than those in the realized building. Finally, the Exhibition Hall thas along the
front of the realized building is not incorporated into the design. In this design, more
space is given overall to areas where access by the public would be restricted, namely
the Ol d Reading Room. By cenessestiallpanos€r et 0 s
a greater amount of the square footage within the building to be used by the general
public; the Exhibition Hall [abse™t from P
I n Cretbs O6A06 design, t heymokhimgyahemoghdbs squar e
wall of the theatre towards the northern front of the building along East Capitol
Street. The inclusion of the Exhibition Hall along the front of the building in Scheme
0A6 pushes the Ol d Rearofithertgldingpoovidingitas t he cen
scholar Elizabeth Greenwell Grossman ndtesbarrier between the noise from East

Capitol Street and the room where schol ars

“'Paul P. Cret, fAScheme B, December 1928; Main Floor
Washington. Acpoy of #AScheme A December 1928; Main Floor P
Folger approved has not survived, but looking at later drawings of the approved Scheme A shows a

much larger space within the library devoted to the theatre. Elizabeth Gre@masdiman discusses

this process in Chapter 8 ©he Civic Architecture of Paul Cret.

“2An extant copy of the Cret OPlan Adolget ans from Decg
Shakespeare Library | agree with EI i zasseetiorhh &r e@Rlwah | AGrios swar
close to the footprint of the realized Folger design.
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collection**Fi nal ly, the vestibules seédrsomnk in si :z
for the larger theatre and the exhibition hall.

I n the correspondences between Fol ger a
presentation of sketches and his second submission of sketches on February 8, 1929
Folger provided no feedback onthe desighdfe Theatr e. Since a co
plan from the February 1929 submission to Folger is not available, one is left to
decipher the development of the design from written notes and correspondences only.
It appears, though, that during their first meetm@®ecember, Folger answered
Cretds question as to how | arge to make th
his sketches dated February 8, 1929 Cret w
provide a great number of seats, it has been possible tothetteeatre much more
in the form of the theatre of Shakespearebo
his notes on this point, it is safe to assume that without the requirement of putting a
large number of seats into the theatre, there is ample moimef decorative elements
from English early modern playhouses to be
The specific details of these decorative elements, however, do not become a concern
of Folger and his architects until some months later in 1929.

Further describi Cetmeme | Dne alhet dv@ds di¢g si] qan
basement éare dressing rooms for “*hhe theatr

bl ueprints of the fiBasement Plano of the L

included sixdresssm r ooms in the basement under the

453 Elizabeth Greenwell GrossmaFhe Civic Architecture of Paul CrefNew York: Cambridge
University Press, 1996); 178.

*54paul P. Cretfolger Shakespeare Memorial Repdft0 Deember 1928); 2. Folger CollectioBpx
58A, Folger Shakespeare Library, Washington.
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mendés toilets in very close proximity of t
largest dressing room measured approximately fourteen feet by seven feet, ten and a
half inches, and the smadit measured approximately seven feet, seven inches by
seven feet, ten and a half inches. The four remaining dressing rooms measured
approximately eight feet by ten feet, eleven incRgslhe provision of dressing
rooms in the basemeista strongndicaion thatthe Theatre vas intendedor
performancesr other public presentation$ some varietyand the number and
varying sizes of the dressing rooms could have functionally accommodated a cast of
actors playing in othoaghbt oBhgkespeandasdpl a
would be considered prohibitively small.
Lastly, Cret mentioned again the intended use of a velum draped over the
ceiling, with the added note that the velum wouldiigrom aboveto carry out the
illusion of the outdoor ® u r**f Heve, Cret expressed the intention of using hidden
artificial lighting to create the atmosphere of an exterior space within the interior of a
building.**” This comment could be taken as an insinuaditthe popular theory at
the time that public Ezabethan playhouses developed from temporary stages erected
at one end of the yard of infi¥ Yet, as there hadeen to date no discussion between
Folger, Cret and Trowbridge of inyard theatres, it is safe to assume that Cret was

not referring to this type of theatre. Nearly two years would pass before Cret and

“**paul P. Cret, fABasement Plan, Work No. 226, Sheet
Architectural drawings for the Folger Shakespeare Library, 201 East Capitol Steeg¥V&shington,

D.C., Library of Congress Prints and Photographs Division, Washington.

“*®paul P. CretFolger Shakespeare Memorial Repdft0 December 1928); 1. Folger Collecti@nx

58 A, Folger Shakespeare Library, Washington.

457 According to Cret thehieatre is represented in two sketches from his submission to Folger on

February 8, 1929: dAin plan on drawing 3 and in the
drawings, along with all others from February 8, 1929 have been lost.

“*®Anexampleofts t heory may be found in Walter H. Godfrey
Architectural Review23 (Spring 1908), 243.
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Trowbridge began referring to the Folger Shakesp&heatre as a theatre based on
inn-yard theatres. At this point in time, the logical assumption is that Cret is referring
to the yard of English early modern playhouses, like the Fortune that he specifically
references, which were open to the elements.

While Cret prepared his third set of drawingelger began to suggest
research material for Trowbridgend Creto examine. In a letter to Trowbridge dated
April 1, 1929, Folger mentioned a pasteboard model of a reconstruction of the
Fortune Theatrelirected by Walter H. Godfregxecuted byrchitectlames P.
Maginnisand permanentliljoused at the Dramatic Museum at Columbia
University*>® Folger suggested that someone from the design itesactthe
mode| which Godfrey based reconstruction on hisritetation ofthe Fortune
Contract at their convenience. n Fol ger 6s mind, it would mal
consult it since he had based his theatreo
Contract Godfrey presented the model to Brander Matth&hslespearean scholar,
founder of the Dramatic Museum anafessor at Columbia Universif{°

Along with his letterof April 1, 1929 to CretFolger included a sketch of a
iShakespeare Playhouseo dr Pwrisdiffiguttbr . Samue

know dédinitively what this sketch looked like and how Folger obtainedrit

**9Henry Clay Folger, New York, to Alexander B. Trowbridge, New York, 1 April 1929, Folger

Collection, Folger Shakespeare Library, 8hegton, 1.

%0 This model is available for viewing on the World Wide Web,
www.columbia.edu/cu/lweb/eresources/exhibitions/treasures/html/

“*1 This sketch does not appearthe Special Collections at the Folger Shakespeare Library. However,

inside the back cover &hakespeare Association BullefirfJanuary 1929) is the drawing by Ada

Beckwith after a design by Samuel Tannetippaum, AA Ty
editions of this journal are bound together, however, this drawing is excluded. Later Folger mentions

the sketch ATypical Elizabethan Staged designed and
E. H. C. OliphantShakespeare and His Fellow Dnatists (New York: PrenticeHall, Inc., 1929),

xix-xX. These are the same drawing by Tannenbaum given a different title only.
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F ol gleterdescallsTannenbaum ,amdurdaubtédlythis i t vy
[ Tannenbaumds s k&% Tahnenbaus puplished asnuntber ofr e c t
books on Shakespeare, and thoughenwere in the area tfeatre architecturéne
did publish asketchof a theatre reconstruction in thenuary 1929 issue of the
Shakespear e As s oBulleant a publicatoh forAvmahr i c a0 s
Tannenbaum served as the editor for many years andbegad to ofterf®® His
sketch A A Typical E | istmaskhe tntereomof apolygondl outdsoe , 0
playhouse with three galleries and a stage ptiogto the yard.Folger, a member
of the Shakespeare Association of America, received Bodetin. Folger refers to
the sketch sent to Trowbridge as a fiShakes
altered the name of the sketch while writing his letter.

Three days after sending Trowbridge the Tannenbaum sketch, Folger would
send al ohwagsioméafEhgtasd in Olden Tirme mentioned in the section of

the design for the Old Reading Room. Although the publication contains no drawings

of theatres, the architectur al details pro
Cretinhisproblenof t he Theatrebds architectural det
weeks | ater after receiving Nashoés book, o

of plans to Folger at his office at Standard Oil in New York. At this point in the

designprocess, t he focus begins to | ogically move

“%2Henry Clay Folger, New York, to Alexander B. Trowbridge, New York, 1 April 1929, Folger
Collection, Folger Shakespeare Librawashington, 1.

83 Tannenbaum informed Emily Folger in 1931 of his intent of publishing a book on English early
modern theatres, although he never published such a book. Samuel Tannenbaum, New York to Emily
Folger, New York, 7 January 1931. P&dlilippe Cret Collection, University of Pennsylvania,

Philadelphia.
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space to the beginnings of what the actual finished theatre, with all of its intricate
detail, would look like upon completion.
At their meeting, Cret presented his third set of dng®; which included an
elevation drawing of the theatre. Folger was quite pleased upon viewing the elevation
and commented that #Ait is going to be | ove
somet hing in the effdettFbigertagainsentionagltoiCret pr ai s e
the Godfey model of the Fortune Playhouse at the Dramatic Museum, which
suggests a |l ack of compl et e Cefaetortsthéit,bact i on w
in his opinionthe Godfreyfreconstitutiod*>w a s § Bii nkaecl ¢ {°ritast e . o
important to note that Godfrey wéree with certain specifications from the Fortune
Contract in higeconstruction of the Fortunsuch as his placement of stairways in
corners within the theatre building rather than attached toutséde a point on
which scholars had previously taken him to t&k
In defense of his current design, Cret stated dgains dr awi ngs wer e 0
on extant $£%wbichiogidally eeferitospecifications from the Fortune
Contractitself. Fromthisexchangdetween Folger an@ret, it is safe to assuntieat

Cret wished to depend on his professional artistic ability to intettpediard

evidencescant as it may have beem, Elizabethan theatreather than draw from

%3o0hn F. H

arbeson, AFol ger Shakespeare Foundati on,
April 15, 1929, 0 April 1 6 Boxb&8AFOlger ShaRaspeardLirary, Fol ger C
Washington.
““The use of the antiquated term 6reconstitutiond i s

6reconstruction. 0

4 John F. HarbesoN ot es on Meet i ng ,Rolger Shakespdae Faumedations Ne®f f i c e

York, 15 April 1929, Folger CollectiorBox 58A, Folger Shakespeare Library, Washington, 1.

“"James Stinson, fAReconstruct i Sudissinate Elgdbétharab et han Put
Theatre,Charles T. Prouty, ed. (Hamden: Shoe String Press, Inc., 1961), 71.

“%8 John F. HarbesofNotesorMe et i ng at Mr, Folger Shakespeabesroubdation, Nesv

York, 15 April 1929, Folger CollectiolBox 58A, Folger Shakespeare Library, Washington, 1.
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anot her 6s dieed,iindis opinibnainaccoraciest &olger, however, held a

di fferent view on the iIimportance of the th
was to be, fneducational, for the public to
daysi evenifnotabs | ut el y accurate. o Al t hough Fol ge

not particularly strong at this point in the design process, over the ensuing weeks after
this meeting he would conduct more research in this area.
Another itemdiscussedt this meetingvasthe need to feproof the
woodwork that would become such a prominent featutkeointerior of the building.
As a possible solutio@retsuggestedlividing thelibrary into sections as a protection
against the rapid spread of fiemdthatthe woodwok could be a thin veneer applied
overa fireproof material. Trowbridge commented that he would investigate the fire
law of the District of Columbiandits effect on a theatre seating less tBaf
persons, but he specifically stated tthegTheatre mayeed to be labelediecture
Roomd*® The specificity in Trowbridgeds commer
knowl edge of the District of Columbiabds Bu
Folger; that D.C. officials would not approve the building of such afféas Folger
desired. Rather than simply stating the fact to Folger, he presentaoktikilityof a
problem so as to acquaint Folger with the
The 1923Building Code of the District of Columbraquired any teatres

built after July 1, 1925 to be A&% firepro

49 John F. HarbesoN ot es on Meet i ng ,Rolger Shakespdae Faumdations Ne®f f i c e
York, 15 April 1929, Folger Collectiof3ox 58A, Folger Shakespeare Library, Washington, 1.

“"°Board of Commissioners of the District of ColumtBayilding Code of the District of Columbia

(July 1, 1925); 26. ThBuilding Code of the District of Columbimas published again 1930

presumably with updates, so the Folger Shakespeare Library project had to follow the provisions set

forth in the 1925 publication.
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Furthermore, the code stated that theatres seating 300 persons or more shall require

specific ventilation equipment as approved by the Inspector of Buildihgehe

Code also stipulated many safety requirements, such as arrangement of seating and

the inclusion of an emergency asbestos fire curtain effectively separating the stage

from the house of the theatre. | mpl ement i
would have forced Folger to abandon his goal of including an Elizabethan style

theatre in the Library building. The logical solution to circumvent these provisions at

that time was to follow Trowbridgeds sugge
below 300persons, and to forgo calling it a theatre in favor of a Lecture Room.

Fol ger obviously agreed with Trowbridgeods
Theatre were no | onger | abeled as such, bu
AfterviewingCré 6 s t hi r d anépril 16 1929d¢algarnexpandesl his

research on reconstructions of Elizabethan theatrdsappears to have developed a

desire to reconstruct a theatre linked directly to Shakespaées. spendingwo
weeksruminatingon Cr et 6 s t Ina wrotieto $rewtbridgefon Aptil 29n s ,

1929 d e c | aflectimg@t,lengih[om the plans you have submitted, | have rather
concluded that we had better do what we can to make the Theatre a reproduction of

the Globe, rathehtan t he F o r t*d fhis chBrigeof Heartcan e o

attributed to Folger consulting the work®tiakespearean schollrseph Quincy

Adams who the Folgers would | ater appoint a:

Fol ger 6 s Acdcd mi¥8boofAlLidd o Shakespearariting that

"1 Board of Commissioners of the District of ColumtBayilding Code of the District of Columbiél
July 1925); 127.

*"2Henry Clay Folger, New York to Alexander B. Trowbridéew York, 29 April 1929Folger
Collection,Box 57,Folger Shakespeare Library, Washington, 1.
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Shakespeare fiwas one of the proprietors [o0
building it is associated wi {3hvearshater, gr eat es
Sam Wannamaker, t he c¢ Hohemwplomdondemdnstrdtbda k e s pear
the same reasoning for rebuilding the first Globe of %9%s a recent captain of
industry, who had worked his way steadily through the ranks of Standardi®il, t
nugget of information r ega@ynhyhagappBadied k espear
to Folgerds enterprising spirit. I nterpre
Alal]s | understand it, the Shakespeare Com
played in that theatre, but Shakespeare did not have a finareralsinin it, as he had
in the'Globe. o

Along with the letterF ol ger sent to Trowbridge a co]
Shakespearean Playhousé® Ad ams & wor k provides two chap
theatres under consideration for the library building; the GlodetaFortune. After
reading the booklrowbridgeforwarded the volume on to Cret with the commaént,
have enjoyed the chapter on the Globe and Fortune Théatltte®ugh they refer
chiefly to | &WEawbridge seemirgly findegestimatie dalue of
the publicationds ability to provide arche
and Cretbs opinion of Adamdés book goes unr

of Adamsdé6 b¥Yakdsjdhprowndes i mdawmerCreat i on on

*3Henry Clay Folger, New York to Alexander B. Troridge, New York, 29 April 192%olger
Collection,Box 57,Folger Shakespeare Library, Washington]Jdseph Quincy Adams, Life of
ShakespeartNew York: Houghton Mifflin, 1923); 288.

47 See BarryDay, 81.

“">Henry Clay Folger, New York to Alexander B. Trowbridge, New York, 29 April 1528ger
Collection,Box 57,Folger Shakespeare Library, Washington, 1.

“"®Henry Clay Folger, New York to Alexander B. Trowbridge, New York, 29 April 1929, Folger
Collection,Box 57,Folger Shakespeare Library, Washington, 1.

477 Alexander B. Trowbridge, New otk to Paul P. Cret, Philafiia, 8 May 1929. Box 5Folger
Collection, Folger Shakespeare Library, Washington, 1.
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and Trowbridge would later claim the Folger Shakespeare Theatre is heavily based
upon. Yet, there is no evidence that Cret and Trowbridge discussed in any of their
correspondences or reports about the design of the FST this type of theatre.

Fogeralsos ent Tr owbri dge a copy of fda | ittl e
i s s d"® This edition ofHamletis theBankside Acting Edition of Shakespeare
from 1929%"° Folgerwa nt e d C @& sketch bfthe 6lebe Théatre fromadel
made by Wm [William] Pel. dheBankside Acting Edition dlamletthat Folger
sent to his architectontains a unattributeds k et ch of the i nterior o
Theatre, Bankside: Af t*®nthiMinstance/iFdigeri am Poel 6
considered the opinion of a theapractitioner as well as a scholar as an authority on
the subject of playhouse reconstructions.

Folger became caught up in the idea of pursuing a reconstruction of the Globe
playhouse. He stated to Trowbridpati i t seems t o me that the n
between the Globe and the Fortune theatre is that the interior of the Globe was
c i r c4'IFalger.bélieved in the ability of his architect to alter the design to reflect
a round interior t§s hclsesvemanemenwi MIMrnotCr m

at all ®ifficult.o

“" Henry Clay Folger, New York to Alexander B. Trowbridge, New York, 29 April 1929, Folger
Collection,Box 57,Folger Shakespeare Library,ashington, 1.

79 A week later Trowbridge forwarded to Cret a volum&@bé Bankside Acting Edition of
Shakespearavhich | have taken to mean the editiorHafmletFolger refers to here. The library at
University ofCalifornia-Berkeley is the only librarfrolding this volume according to WorldCat and
thus far there is no evidence of the volume at the Folger Shakespeare Library.

“80F J. Harvey Darton, edThe Bankside Acting Edition of Shakspeare: Hanfleindon: Wells,
Gardner, Darton & Co., 1929

“81Henty Clay Folger, New York to Alexander B. Trowbridge, New York, 29 April 1929, Folger
Collection,Box 57,Folger Shakespeare Library, Washington, 1.

“82Henry Clay Folger, New York to Alexander B. Trowbridge, New York, 29 April 1929, Folger
Collection,Box 57,Folger Shakespeare Library, Washington, 1.
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However despite Folgerds excitement for r e
continued to forward to his architects material on the Fortune The&airé/lay 6,
1929 Folger sentto Trowbridgesak et ch of the i nterior of the
from an edition of Eliza®Betebraughttpl ays now b
Trowbridgebs attention the theatreds inter
gal l eries, &%AppaiemtlyFslgerncontinoer o desdissatisfied with
Cret 6s desluce tteinomber gidleriesinthdh e at r e Olsapge&s i gn .
Cret ©placat ed F oabtgoedrdmlgerdtdizabethantTheatrfe eoatains o n
three gallerie§® The edition of Elizabthan plays Folger referredappears to be
the volume edited by E. H. C. Oliphasettitled Shakespeare and His Fellow
Dramatists the only collection of Elizabethan plays published in 1839ncluded in
this volume is a sketch of an outdoor Elizabetpiayhouse by Dr. Samuel A.
Tannenbaum | abel ed a ,0f Taynpdi cnaolt BElhiez aibnettehraino r
Fortune Theatre. The playhouse in Tannenb
structure and not square like the Fortune Thediken more perplerg is the fact
that Tannenbaumds ShakespearehaadsHis FedllavtDramatigise ar i n
and the aforementioned journal tBeakespeare Association Bullegire identical,
exceptthat he titles of the sketches hduasnegge fr or

to AA Typical Elizabethan Stage. o Nonet he

“83Henry Clay Folger, New York to Alexander B. Trowbridge, New York, 6 May 1929, Folger

Collection,Box 57,Folger Shakespeare Library, Washington, 1.

“84Henry Clay Folger, New York to Alexander B. Trowbridge, Néark, 6 May 1929, Folger

Collection,Box 57,Folger Shakespeare Library, Washington, 1.

““Since the Libraryés founding the third gallery in
meant for practical use by audience members but as a storage spac

“®sSamuel A. Tannenbaum AA Typical Elizabethan Stage:¢
El i zabet h 8hakeSpbaee andHis Febow Dramatists: A Selection of Plays Illustrating the

Glories of the Golden Age of English Dranka,H. C. Oliphanted. (New York: Prenticélall, Inc.,

1929), xiii-xx.
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elements of the Folgé&ilizabethanTheatre photographed on its completion in
1932%%" These elements include a low rail running along the downstage edge of the
stage, a @ir of oblique doors, a pair of obligue casement windows, an inner below
and upper above stage opening, with curtains, three galleries and a stage that does not
project into the middle of the yard.

On May 6, 1929Cret wrote to Trowbridge about researchlad conducted
on modeling the Folger Theatre after the GloHe. stated the circular design desired
by Folger did not conform to the space allotted to the theatre within the library, but he
was confident that Mdwher eFdgaravasdensona wi ||t
circular design, then he would make it happ&nAt this pointCretapparently held a
positive view of Foligteerclossngaffdsd bt e Bare i hw] men
not used, of course, neavdays, to have the people seatenliad the stage (some
even in back of it) as was the case in the
be quainf®®

OnMay 8,129, Tr owbr i dge f or waS3hdkespeaream Cr et Ada
PlayhousesandThe Bankside Acting Edition of Shakespeare (Hamlewo weeks
later, Cret submitted to Folger his new study of the Folger Shakespeare Library floor
plan that would include a Globe playhouse reconstruction. His dralabejedPart

Plans Showing Circular Shakespearian Theatre for the Folger Shakespe

8" The Folger Shakespeare Library: Washingti#/ashington]:Published for the Trustees of
AmherstCollege 1933)

“88paul P. Cret, Philadelphia to Alexander B. Trowbridge, New York, 6 May 1929, Faldjectidn,

Box 57,Folger Shakespeare Library, Washington, 1.

89 paul P. Cret, Philadelphia to Alexander B. Trowbridge, New York, 6 May 1929, Folger Collection,
Box 57,Folger Shakespeare Library, Washington, 1.
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Foundation in Washington D.¢? shows a twelvsided polygonal structure with a
tapered stage that projects a third of the way into the yard or pit of the playhouse.
Thetheatre would hold up to 220 persons, 139 persons in the pit sitting on benches,
36 peasons in the first gallery and 45 in the second gallery.

After completing hiCircular Shakespearian Theatdesign, Cet traveled to
New York in midMay of 1929to show Folger his fourth set of plan&fter viewing
Cret O0sdesignat e S h ak elsbe Blayhoasé Bolg& decided to ruminate on
them for a few days before respondirig.a letter to Trowbridge a few days later,

Folger shared his decision to abandon a reconstruction of the Globe Playhouse.

Folger regretted abandoning the Globe reconstru on, but tBBought the
circular design took away too muspacerom the Old Reading Room. In his letter,

Folger explained that fAwe must try to keep
Library, and while there are other features whiee hope will be interesting to the

public, that of th&Foligera@dsy & eiconal Ir elampar

of heart was fear of criticism afreconstructed Globelayhouse:
| have read again all the literature | have about the theatistraction and am
inclined to think that any effort to reproduce permanently any one of the
theatres known by name will involve too much risk of criticism, based on
what is now known about such theatre, or may later be discovered about it.
Had we not, theefore, better try to construct a theatre which will suggest the

several Elizabethan theatres, in a general way, rather than try to copy simply

49 paul CretPart Plans: Circular ShakespearTheatreArchives: Cret Drawings, Folger Shakespeare
Library, Washington.

““IHenry C. Folger, New York to Alexander B. Trowbridge, New York 20 May 1929, Box 57, Folger
Collection, Folger Shakespeare Library, Washington, 1.
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one of them? that is, better be indefinite, and design something which will
incorporate features from seveddlthe theatres, and can be described simply

as a theatre such as was udedng the Shakespeare perfdd.

Trowbridgeagreed wittF o | ger 6 s c¢ h a shgred wilCretth&&ar t , and
Fol ger 6 gt tdreick ess ome as bei A% Inmspomsesoe at t it ude
Tr owbr i d getbceampéred theirgposition in attempting to reconstruct the
Gl obe Pl ayhouse fias an architect would be
without the us“ LikefTrowboidge Cretfek disthairtecto it
controversy over a realized reconstruction of one specific playhouse. Cret expressed
confidence that he would be able to make guests to the Folger Elizabethan Theatre
feel envel oped by n-create foradhem the Shakespeardan c h  wi | |
aimophere and thi“Sl hsiRéeoessenciabn® of the
Retrospective, 0 Gabri el Egan observes that

in London interestingly follows the same guidelinthat of designing a theatre that

*“2Henry C. Folger, New York tdlexander B. Trowbridge, New York 20 May 1929, Box 57, Folger

Collection, Folger Shakespeare Library, Washington, 1. This letter in the Folger Collection is rather
interesting. Al exander Trowbridge dogtatheed t he orig
design and construction of the library to the FSL. This letter is the only one viewed that is not a signed
original penned by Henry Folger, but rather a copy
stationary. When Trowbridge archivéds letter in the Folger Shakespeare Library he added an

undated handwritten note that read, AThis shows th
reproduce the Globe or the Fortune or any one of t
comment by Trowbridge is a testament to how important he felt it known that the Folger Shakespeare

Theatre was not a reconstruction of amgparticular theatre from history.

93 Alexander B. Trowbridge, New York to Paul P. Cret, Philadelphia, 22 May 192958A, Folger

Collection, Folger Shakespeare Library, Washington, 1.

“9paul P. Cret, Philadelphia to Alexander B. Trowbridge, New York, 25 May 1929, Box 58A, Folger

Collection, Folger Shakespeare Library, Washington, 1.

9% paul Cret, Philadelphia to Alexder B. Trowbridge, New York, 25 May 1929, Box 58A, Folger

Collection, Folger Shakespeare Library, Washington, 1.

174

e
h



creates théeelingof the original, if not the original itseff® Ultimately,F ol ger 6 s
change of heart allowed the projecptogress as Cret wagetoi move ahead wit/
ful | s woekimglddbawings for theibrary’

After leaving the notion of rebuilding the @éile Playhouse behind, nothing
suggests that Cret, Trowbridge and Folger threw out the proverbial baby with the
bat hwat er . They had not entirely discarde
December 1928, which was modeled after the Fortune Theatdesign Folger had
prai sed. Folgerds dissatisfaction with Cr
only after he began to think the Globe Theater would have been a better choice to
reconstruct as it had a closer tie to the professional lifhake&speare. Since it
appears Folger was sati sf i-mspiredvdesign,therhe f oot
the logical move after discarding the Globe Theatre reconstruction was to return to
Cretds Fortune Theatre design.

Evidence that supports this g@&stion is provided in a letter Trowbridge sent
to Cret explaining Folgerds position on th
Folgerds recent decision to forego the GIlo
would be happy with a Theatrethfai t wi t hin Athe walls of you
the 6A6 plan, based on the Fortune Theatre
1928. On June 4, 1929, Folger requested that Cret prepare new drawings

i ncorporating the chan gsedupiothatpoi LeSsheat r ed s

“®*Gabriel Egan, fiReconstr uct BhakespearefSuntsh(®#99G130be: A Re't
My emphasis.

497 Alexander B. Trowbridge, New York to Paul P. Cret, Philadelphia, 22 May 1929, Box 58A, Folger

Collection, Folger Shakespeare Library, Washington, 1.

% Henry C. Folger to Alexander B. Trowbridge, 4 June 1929, Box 57, Folger Collection, Folger
Shakespeareibrary, Washington.
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than a month later, on July 1 Cret provided detailed drawings of the Theatre and

shortly thereafter the design of"the theat
By November 4, 1929, Cret finished drafting blue prints ofLibeary

building, and they were submitted to the city of Washington for approval in

December 1928° On January 24, 1930, the office of the Engineer Commissioner of

the Government of the District of Columbia reported that the current jury of The

Architecs Advi sory Counci l had approved Cretods

Library, noting that it was an”fpmm] utstand

bl ueprints for the builder dated September

and describedhinotes as based on the Fortune Theatre contract and submitted by Cret

in December 1928 to Henry Folger survives to thisday.

Section3Cr et 6s Sources and Design

Because Cret did not usually date his notes, it is difficult to pin down the
timing and order of his thoughts during the development of the design of the Folger
Elizabethan Theatre. But what is certain is his careful reliance upon research
conducted on Hylish early modern theatres. In 1928, when first considering the
project challengét hat t he t heatre b €rethh&droweddowret han, |
his choices of theatres to the public playhouses of the Globe and the Fortune, the

second Blackfriars Aeatre, and temporary playing areas in great halls where

“Paul P. Cret, fASection Toward Stageodo and ALongituc
Collection, Athenaeum of Philadelphia.
*@Wpaul P Cret, fiMain Floor Plan, Folger Shakespeare

Drawings for the Folger Shakespeare Library, Library of Congress, Washington.
*1Henry C. Folger to Paul Cret, 28 January 1930, Box 57, Folger Collection, Folger Shakespeare

Library, WashingtonChapt er Three will discuss iemapprovece det ai |
by D. C. officials.
*2paul P. Cret, fFirst Floor Plan, Details of Lectur

Shakespeare Library, Washington.
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Aitinerant pl ay €% 6fthglasvohoicp, €retfdid mohga imto &g . o
details as to why he came to an unfavorable opinion of this type of playing place
other than commenting thatita s A [ n] ot **sltocanadel presusnadotiatea. o
realized design following this type of space would have been too close in style to the
gallery space he was also designing along the front of the Library building.

At some point in the design proce€set questioned how the English early
modern theatre developed the arcades or galleries in the house of the theatre. Next to
this question in his notes,-y@r#sltmastot e a s
be remembered that Cret had not worke@ @moject before with such special
requirements as the Folger Elizabethan Theatre. Indeed, before joining the project,
Cret had never reconstructed an English early modern theatre, so he had no frame of
reference for how such a theatre functioned or whyil ooked the way it d
notations about inns are drawn from his co
Shakespearean Playhousassource sent to Cret by Folger a few months into their
collaboration together. From this source he notes thatants wee equipped with
temporary stages and benches were used in the galfériakso within this
publication, Adams provides a drawing of the White Hart Inn showing two galleries
surrounding its courtyard, but Cret did not copy the drawing anywhere in hisasotes
appeared to be his habit when a pictorial source sparked his interest. When listing

possible models to follow for the Folger E

Bpaul Cret, fAFol ger Sh akCe Stpdesfor Shakespeare Thegr,0 VEa@2B6h i2ngt or
(1931), University of Pennsylvania Library, Philadelphia.

Mpaul Cret, fAFolger ShakCes pSaairdd elsi Hroar yS,h aWaeslpiermg teo r
(1931), University of Pennsylvania Library, Philadelphia.

*®paul Cret, fFhbbragyeWashthptenle s Seaurdi es f or Shakespeare
(1931), University of Pennsylvania Library, Philadelphia.

*®paul Cret, fFolger ShakCes e ardd elsi Hroar yS,h aWaesipierag teo r
(1931), University of Pennsylwéa Library, Philadelphia.
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only reference the courtyards of inns concerns the architectural element of the

gallerk i es that all owed access to guestsodo room
were considered to be a precursor to the galleries found in the later developed public

outdoor playhouses and private indoor theatres.

Cret felt a reconstruction of thecgand Blackfriars Theatrie an indoor private
theatre of the early modern period in Engl
acting company would be speculative but possibly more suitable to the parameters
of constructing an indoor theatre within thétary building. Consulting William
Archer and W. J. Shawresmpeald AriAtodbpabldfea nidn
and Manners During his Ag€ret noted that Shakespeare had a stake in the second
Blackfriars, as he did in the Globe playhoiisaformation that could have raised
Fol gerds regard for the idea of reconstruc
notes from this source that the second Bl a
in theFolios. 8" What Archer and Lawrence weeactually saying in their chapter
was that the second Blackfriars was of ultimate importagdenced bynore than
fifty quarto editions of plays from the period having the second Blackfriars theatre
listed on their title pageéismore than double theumber of quarto edition of plays
thatsimilarly listed the Globe playhous C r e dorffusion on this matter may be
attributed to his knowledge of the [ arge n
by Folger, and that this tidbit of information, albeiterrect, would appeal to the

collector. Cret noted other information about the second Blackfriars: that the theatre

I My emphasis] Paul Cret, fFol.@&tudieSforsSkakesppaear e Li br &
Theatre, o 226.2 (1931), University of Pennsylvani a
Bwilliam Archer and W. J.ShakewspeareddTEegPhaghoase!/

Life and Manners During his Ageol. 1l (Oxford: Clarendon Press, 1916); 291.
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had three galleries, that the first gallery was positioned slightly above the Pit, that the
theatre measured 46 by 66 feet, that the Idlwer was perhaps 52 feet square, and
that the room was paved and contained gothic windows.

As it has stood si nc eheFogerElizabdtharar y 6 s 193
Theatre contains three gallerieEhe top gallery is used for storage rather than
seatilg audience members, the first gallery is positioned slightly higher than the Pit,
and the floor of the Pit is paved. Cret noted how information about the number of
gall eries from this source differed from J
second Blakfriars only contained two galleri€s® This conflicting information may
have fueled the debate between Folger and
design should have included two or three gallertasally, Cret noted the number
doors that wer on the English early modern stage, another conflicting point between
scholars of the period. Cret gl eaned Arch
stage was to have two doors or more and that one of the doors was probably at the
endoftherearsteagl n addi ti on, he references Adams?®d
Dukeds Theater i n 16HbnpressofMaracecbgElkanalpr oduct i o
Settle®™ Adams 6 drawing suggests the method of
scenery, and alternating the use of the outer and inner Restoration stage for playing

areas. Adams supplies this drawing to illustrate how the productions at the second

*®paul Cret, fAFolger ShakCes pSeaurdd elsi Hroar yS,h aWaeslpiermg teo r
(1931), University of Pennsylvania Librardyhiladelphia.

*19 Joseph Quincy AdamShakespearean Playhous@oston: Houghton Mifflin, 1917)opposite

110.
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Blackfriars, ad consequently inherited by Restoration era stages, must have
employeddifferent playing areawithin the theatré'

Adamso6 espousing of the Principal of Al
reliance on the textual shaw dppealeditoGrehe peri o
Alternation theory developed from study of early modern-pxys, an action that
suggested drama of this period followed a pattern of first setting one scene out of
doors followed by another scene set indoors. Scholars suchra€dmnford Adams,

Joseph Quincy Adams and theatre practitioner William Poel, to name a few, accepted

this theory and designed playhouses that would accommodate this textual structure,

even though George F. Reynolds disproved this theory in his380& | e fi So me
Principles of EIi2®Rbethtaand $Htoasdieryd,s PBarstciln.a
OriginsoftheSeCal | ed EIl i zabethan Multiple Stageo
by 6reconstructionistsé to |lead tmem to bu
well as a third story O6musicbé room) do so
practices developed during the nineteenth century and practiced into the twentieth.

So, the staging practices of a reconstruct
designversion of the Fortune or the Globe or any other early modern theatre.

Hosl eyds compelling argument il lustrates t
recognize their own biases (and also, hopefully acknowledge them). As early as

1911, theatre hisor i an G. F. Reynolds identified in

the Elizabethan Stage, o0 that, A[e]l]very inv

*11 Joseph Quincy AdamsShakespearean Playhousé8oston: Houghton Mifflin, 1917)110.
2George F. Reynol ds, #fSadnaegikrgi ModeragPhilelsy)lq@P04E| i zabet ha
05); 581614.
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assumptions, sometimes apparently unconscious, and, one suspects, assumptions too
which are sometimes ill fourdd®!® 6
From measurements provided from Archer, Lawrence and Adams, Cret
sketched a possible arrangement of the second Blackfriars in the form of a ground
plan and elevation drawing that is surprisingly similar to the ground plan and
elevation of the fullyealized Folger Elizabethan Thealté.Cret also consulted
Ashl ey Tiehrakeislpe@ds epayihmhgaparti cul ar notic
supposition that in the private theatres and later public theatres incorporated a wider
curtained rear stage, legjection of the stage into the yard or pit of the theater and
proscenium doorplaced on the bias> Cret used all of these elements in his design
of the Folger Elizabethan Theatre, all of whicaccording to Thorndike likewise
were found in the secdrBlackfriars and the Fortune Playhouse. Also from
Thorndike, Cret noted that the placement of doors on either stde ofner below
openingprobably differed by theatre space and that the windows and balconies over
these doors must be seen by the anmlieand by actors standing in the inner stage
area (and vice versa)® Again, Cret incorporates these details into the final design of
the Folger Elizabethan Theatr eworkthdtn addi ti

the hut, pillars and shade would gipaar in the private theatres while the rest of the

G. F. Reynolds, fAWhat We ModemWhiloldgy nohle(Julg, 191k):abet han ¢
65.

paul Cret, fAFolger ShakCes pSeaurdd elsi i roar yRB6adNaesIpierng teo r
(1931), University of Pennsylvania Library, Philadelphia.

1> Ashley ThorndikeS h a k e s p e a r, (BléwsYork: NMacmillae, 1916); 129.

®paul Cret, fAFol ger ShakCes pSeaurdd elsi HFroar yS,h aWaeslpiermg teo r
(1931), Univerdy of Pennsylvania Library, Philadelphia and Ashley Thorndkke,a k e spear e 6 s

Theater91.
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stage remained the same as the public playhGts€red s d e creta@nithese t o
architectural elements in the realized design of the Folger Elizabethan Theatre is
significant for it suggests his adhence to reconstructing an outdoor playhouse (like
the Fortune) rather than an indoor theatre otyiawrd theatre.

When first tasked to design an OEIli zabe
Shakespeare memorial project, Cret considered aspects of a nuntieate. When
first researching information about the Globe Playhouse, Cret relied upon a number
of sources to gather information. I n addi
following the design of the Globe covered a number of topics. He natethésize
of the space allotted the Theatre within the Library was limited. If the Globe
configuration was followed, it would have required a reduction in the Old Reading
Ro o m6 s Grét alse considered the problem debated by scholars whether the
Globe was polygonal in shape or circular, commenting that laymen [not architects]
were more likely to call the structure round when actually meaning polygSnial.
addition, he recognized the debate surroun
Theater, whichlsowed the interior of the structure to be rodffdCr et 6 s Gl ob e
inspired design requested by Folger in April 1929 shows that Cret decided to follow
the argument that the Globe was indeed polygonal, for he chose to design a twelve

sided strutbbeeins@reedsdé&sign closely res

"Paul Cret, fFolger ShakCes e ardd elsi Hroar yS,h aWaestpierag teo r
(1931), University of Pennsylvania Library, Philadelphia and Ashleyrndike Sh a k espear ed s

Theatre 89.

Bpaul Cret, fAFolger ShakCes pSaaurdd elsi HFroar yS,h aWaeslpiermg teo r
(1931), University of Pennsylvania Library, Philadelphia.

Wpaul Cret, fAFol ger ShakCSpuedadrees Lfiolrr aSrhya,k eWapsehair neg tTohr
(1931), University of Pennsylvania Library, Philadelphia.

*paul Cret, fAFolger ShakCes e airdd elsi Hroar yS,h aWaestpierag teo r
(1931), University of Pennsylvania Library, Philadelphia.
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AShakespearian Stage, 0 copying the ground
Al brightos conjectur al **rinterestings/,tasAsldeyi on i n h
Thorndike noted irs h a k e s p e a r, Abdight uSet specificatiens for the stage
from the Fortune Theatre contract and placed them within a circular playhouse to
devise his Globe reconstructif.

When summing up his opinion on which type of theatre to design for Henry
Folger in 1928, Cret dse the Fortune Playhouse becaugse fif i t s better our

| 1°°] ook | ess

better seats, | ess costly, wi
Cretds note requires further explanati on,
draped a velum in a pgonal structure, the result would be that it would have the

negative effect of making an audience feel like they were sitting in the interior of a

circus tent rather than an outdoor theatre. It appears Cret favored the Ashley

Thor ndi ke 6 s basiosrucyure of £Englcshi earty medern theatres, calling
Thorn®hl&@s peartedes Aibmparentycret appreciated

Thorndi keds analysis of the Gl obe reconstr
notes Thor ndi k e 06 couldcbhe mangdodrssin the flagatle of thee r e

stage, and the importance of the placement of the windows in relationship with the

upper balcony and the rest of the Theatre.

2'Paul Cret, fFolger ShakCes pSaaurdd elsi HFroar yS,h aWaeslpiermg teo r
(1931), University of Pennsylvania Library, Philadelphia.

22 Ashley ThorndikeS h a k e s p e a r (BléwsYork Macmiltan, £916); 87.

Bpaul Cr et ,espedfeolibmrg, WasBihghk®, St udi es for Shakespeare
(1931), University of Pennsylvania Library, Philadelphia.

Paul Cret, fFolger ShakCes e airdd elsi Hroar yS,h aWaestpierag teo r
(1931), University of Pensylvania Library, Philadelphia.
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still more WiHelnclutes arawirg which is pethaps the first
sketch of the stage of what would become the Folger Shakespeare THeatre.

Cretds appreciation for Al brightos desi
when faced with the later problem of devising a theatre that invokegpittieof an
English early modern theatre and would avoid any possible controversy. What is
certain is Cretds | ack of appreciation for
Theatre, having discovered Archeros mistak

Thorn®hlk&@é&spear?2ds Theatre.

Subsection 2Conclusion

The Folger Shakespeare Library website currently describes the design of the
Elizabethan Theatre thusly:

The intimate Elizabethan Theatre is the setting for Folger Theatre

productions. With itshreetiered wooden balconies, carved oak

columns, and halfimbered facade, the theater evokes the courtyard of

an English Renaissance inn. Overhead, a canopy represents the sky. In

Shakespeareds day, such inns often serv

groups of players, who performed on a raised platform at one end

while spectators gathered in the yard and on the balconies ¥Bove.

pPaul Cret, fAFolger ShakCes pSaaurdd elsi HFroar yS,h aWaeslpiermg teo r
(1931), University of Pennsylvania Library, Philadelphia.

paul Cret, fAFolger ShakCeSpedires LibraSlyakavasdamgt Dh
(1931), University of Pennsylvania Library, Philadelphia.

Paul Cret, fAFolger ShakCes pSaaurdd elsi HFroar yS,h aWaeslpiermg teo r
(1931), University of Pennsylvania Library, Philadelphia.

*% Folger Shakespeare Library Webshép://www.folger.edu/Content/Whatn/Folger
Theatre/AboutFolgerTheatreNiewed 2 January 2012.
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http://www.folger.edu/Content/Whats-On/Folger-Theatre/About-Folger-Theatre/
http://www.folger.edu/Content/Whats-On/Folger-Theatre/About-Folger-Theatre/

This description of the Theatre is very similar to the one found in the 2002
Infinite Variety: Exploring the Folger Shakespedtibrary. Its presentation here
helps to illustrate how the Library continues to view the architectural design of the
theatre.In light of the presentation of the previous evidetizeLibrary could
considerre-drafting this descriptiorto take into account the specificity of research of
English early modern theatres Paul Cret drew from in order to design the Folger
Elizabethan TheatreModifying and amplifying the description of the Folger
Eli zabethan Theatreds desioprograms cutreshtlynot @ mp
of fered at the Theatre. On the contrary,
whether visiting the space for a performance of a play by Shakespeare or a reading
from the O. B. Hardison Poetry Series. Since the Folger Shakegji@ary is an
institution dedicated to research and its creative utilization, it should, ultimately,
acknowledge and embrace the full story of this Theatre project that resulted from
such a textured collaboration between two architects and a book agléecto

partnership that created such a unique playing place in America.
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ChaptUesri n3g: t hhe hEhlm &a t-Blidgihrtt Wear s

As the Folger Shakespeare Library neared completion, a local resident arrived
on the construction site and asked to be shown around the building. The
superintendent of construction, William B. Clemmer, led the nearly eigfayold
man through various ams of the building before ending the tour in the Folger
Elizabethan Theatre. Upon seeing the stage, the gentleman produced a volume of
Shakespeare and requested, Al should |ike
and the visitor, finding the pagpecially bookmarked for the occasion, began-mid
way through ShakTesRapeaiLaciese BPIi Oppoemuni ty,
Guilt is Great!o

The visitor was Henry D. Fruit, vice president and librarian of the National
Shakespeare Federation, and in negdhat line he became first performer on the
Folger Elizabethan Theatre stage. A Washingtonian since 1910, Fruit apparently held
the largest collection of Shakespeare in Washington, D.C. before the Folger
Shakespeare Library open®d.Fr ui t 6 s fmatetiabto baptiperthe Bolger
stage seems a strange choice to make, rather @#mone might expettan excerpt
from one of ¥haher®rauit choss to pelgimhissecitation is even
stranger. He begi ns r eeandtiantgi oanl ooufd d&douprpi onrgt u
once violently raped b$extus TarquiniusFrom Shakespeare:

O Opportunity, Thy Guilt is Great!o

PHAdmirer of rShak @s ReaWashifgion Posk &prir1832; MS3

*%Two years earlier, Fruit, along with a colleague from the National Shakespeare Federation, broke

into the Folger Library construction siobpe in order
wreathlaying ceremony at one corner of the building. See Thomas W. McKnew, Washington to A. G.

Welsh, c/o H. C. Folger, New York 22 Apfib30 and 23 April 193@;olger CollectionBox 58,

Folger Shakespeare Library, Washington.
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60Tis thou that executes the traitords t
Thou setdst the wolf where he the | amb
Whoever plots ttéhse sihre, stelasw ngpoi n

6Tis thou that spurnbést at right, at | a
And in thy shady cell, where none may spy him,

Sits Sin, to seize the souls that wander by.Him

The Folger Elizabethan Theatre would not be utilized for a full production of
a play unil nearly seventeen years after its founding. From 1932 to 1942, the Folger
sponsored an annual event for invited gues
Folger helped organize and finance dramatic readings of Shakespeare scheduled in
1934and 1935 t he only events in the first decad
focused on Shakespeare as a drantafisDther lectures from this period discuss
Shakespeare from a literary or historical perspective, until 1948 when Thomas Marc
Parrot tikarhleectt uare t he Stageo tr@Beed Shake:
following year, a full production afulius Caesaxvas produced on the Folger
Eli zabethan Theatreds stage by the student
After this production, the Theatre was mtitized again for plays during
Louis B. Wrightds term as Director, which

appointment as Director the following year ushered in a new era at the Library.

Slwilliam Shakespeae, A The Rape of882The Rivwrside Shakespeae s 87 6
Blakemore Evans, ed. (Boston: Houghton Mifflin Company, 1974); 1732.

%32 Joseph Quincy Adam3he Folger Memorial Shakespeare Library: A Report of Progress,-1931
1941,(Published forhe Trustees of Amherst College, 1942); 56.

*Bparrotoés |l ecture was |ThomasvarcPariot¢iandepon the Stagd, 0 a boo k.
(New York: J. Norton, 1953.)
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Hardison (1928 1990), who specialized in Elizabethan literatand the history of

literary criticism, received his Ph.D. from the University of Wisconsin. He accepted

the Directorship of the Library after teaching English at the University of Tennessee,

Princeton, and the University of North CarolffA.DuringHad i sonés t er m, new

public programs were developed, including the formation of the Folger Theatre

Group. Even before founding the professional theatre company, Hardison arranged

for the Library to host three performances offered free to the public of na¢giays

from a Mary Baldwin College drama group in December 188&Intil Hardison, for

nearly the first forty years of the Theatr
With this in mind, one may contempl ate

spoken by Henry Fruit on the stage of the unfinished Folger Elizabethan Theatre in

early 1932. The theatre space offered gre
Shakespeareds plays in a dsiyledgheatre envi r onme
Further moirlet 6tlhhamémgt ed by Lucrece in Fruit

years, the result of the Theatre not being used for staging these types of productions.
But in order to better understand this analogy, one must examine the written history

of the Theatreinhe f i rst forty years of the Library

SectioniThe Folgerso I ntentions

As clarified in Chapter 2, evidence suggekts the Folger Elizabethan

Theatre was included in the Folger Shakespeare Libogryovide a space where

*¥Dorothy E. Mason, Elaine Fowler and Rhilip Knachel
Washington, D . CRecordéof Be Golambia HistaritabSogidtyl. 69/70 (1969/70);

370.

%0, B. Hardison, JrFolger Shakespeare Library Annual Report of the Director, 16%8

([washington]: Published for the Trustees of Amherst Coll&§&0); 38.
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S h a k e s playscoudd®e producedilizing early modern production practices
Before his death, Henry Folger shared with Amherst President Stanley Pease that he
wanted the Theatr® be used for plays® In 1931, Paul P. Cret, architect of the
Library, wrotethaHe nry Fol ger i ntended to provide 0e:
Shakespeareds plays c°Finl¥88 Cratduehgruat el y per f
explained the existence of the Theatre when writing it was intended for the use of
At he present at i onintlei orifnalsthging ane farleetes orp | ay s
conce®f ts. o

After the Library openedEmily Folger attempted to found a school of
elocution in the Theatravhich couldhave served to teach the art of speaking the text
of Shakespeareodos rvvesr chowelel t o Mresa.d RKdleges ch
King, was trainedas an actoand acted in the theatre before turning to teaching as a
careerThe Shakespeare recitals King gave wupon
have been examples of teaching Shakespgheragh performance. The school could
have served as a steppisipne of sorts, toward mounting ftileatrical productions.

On another occasiothe Folger Library was approached with a proposal for
original practices productions of Shakespeare toltveedi in the Folger Elizabethan

Theatre>®

These films were then to be sold or rented to colleges and/or high schools
serving as Ovisual educationd in the produ

Elizabethan mannerA subsequent version of thigan proposed the formation of the

>3®Henry Folger, n.d Folger CollectionBox 58,Folger Shakespeare Library, Washington.

3" paul P. Cret, Philadelphia to Emily Folger, New York 10 January 1931, Paul Philippe Cret

Collection, University of Pennsylvania, Philadelphia.

¥paul P. Cr et , TheFdiger Stakespeadlei Librg(Published for the Trustees of

Ambherst College, 1933); 32.

*¥HAmherst Trustees Minutes, Fol geX934SAchilesamgpear e Li br
Special Collections, Amherst College Library, Amherst.
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first program in the United States that focused on training actea iy modern
productionpractices Had these programs developed at the Library, they would have
served as another method of researching Shakespearessehidiating that research
to a larger portion of the public. Furthermore, these research and educational
programs that focused on performance would have complemented the work of
scholars that took place in the Libraryos
Unfortunately, noeof these proposed activities for the Theatre occurred.
Some havehargedhose running the Library, the Amherst trustees and theusri
Directors with responsibilityfot he Theat r e 6 sandsont baveueven| i zat i o
gone so far to suggest thhetLibraryheld an anttheatrical bias?® This chapter
does neither, instead seekingeto a mi ne t he devel opment of t he
the theatre from 1920 after the death of Henry Folger, when the Amherst College
Trustees were made aware of Folge s  bidajthe egpaintment of O. B.
Hardison, Jr. as Director of the Library in 1980also examines thexplanations
provided over the years by Library officialsérplainthe nonuse of thelheatre
during this time period.
These explanations %@ changed over the years, their useappears to have
cultivated anothemyth of origin the story that Henry Folger made sure that
productions could not be held in the Theai@ the surface, this statement does not
seem to make sense. Why would pleeson who desired to include a fully
functioning Elizabethastyle theatre in the Folger Shakespeare Library ensure that

theatrical productions would not be produced in the space? Teasing out this myth,

*0Christopher ScullyiConstruct ed Pl aces: Shalk@®issermton dfis Ameri ca
University, 2008); 1712.
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examining how it developed and how it was usee@aés/Library officials found it
difficult to reconcile the existence of the Theatre as a space intended for theatrical
productions within the Library building.

The first discussions of the Theatreds
the Library opaed contained inconsistencfé$.For example, in 1930 Lucy
Sal amanca described a practical use for th
pl ace for schol ar 1A yaaaldtek a 1923MNew Yok iTis@su s si ons .
Magazinearticle enthusiasticallreported the Theatre would host productions of
Shakespearean plays starring famous modern actors; the productions would even
broadcast by radio and filmed for distribution to movie hot&es.

After Joseph Quincy Adams was appointed Head of Researchlabthgy in
1932, he wrote about the function of the building, omitting any mention of the
Theatre. Instead he used esoteric and grand phrasing to describe the new institution,
f[t]he Library is thus more than a mere library; it is also a museum of tlueGalge
of Elizabeth, and a memorial to the influence that Shakespeare has exerted upon the
wor | dos Thkisuekample helpsdo illustrate how the Library framed its early
mission, one that rejected theatrical engagement. The conjectural explanations

of fered by the press about the creation of

*41 Christopher Scully summarizes the history of the FolgeE | i z a b e tCorstructed Rlacast r e fi
Shakespeareds AmebutadoPtawbbuappear to have consul
Folger Collection at the Folger Shakespeare Library, Washington. From newspaper and magazine

articlesand otheessc ondary source materi al he identifies the
usage of the Folger Elizabethan Theatre. See Chri st
American Playhouses. 0 Disself@ ation: Tufts Universit
*2lucy Salamanca, fAmerica Honors Shakespeare the Po
Dr a ma Newsrork Tames Magazing4 August 24, 1930; 16.

BEunice Fuller Barnard, fiShakespeareb6s Fame in the
NearingComp et i on, the Modern Arts | | | NewiYorkeTimeshe Art of t

Magazine4 October 193;19.
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abruptly gave way to a new interpretation of the Library and its missooe similar
to that of Adamsd example above, all but n
space within the Library building. The Li
the study of Shakespeare through advanced
collection of Shakespeariana.

Others promoted this mission as well. Stanley King, trumteePresident of
Ambherst College from 1932 to 1946, described Henry Folger as possessing a literary
interest that centered on Shakesp&drédmherst trustees and other Library officials
described the Libraryosithattseduondeirs 01 g83tin
should be fiused for the advanceémMBBet of it
rest of the introduction remarked on the i
Theatre, along with the Exhibition Hall, is only briefly mentioned inléis¢ sentence
of the introduction as open to the general public during weekdays.

Understandably, the assumption developed that Folger only held a literary or
historical interest in Shakespeare since he collected so many books and manuscripts
on the subjet and founded an institution with the name the Folger Shakespeare
Library. Yet, the inclusion of a fully functioning theatre modeled after a theatre
space from the days of Shakespeare begs the question why the space was included in
the building. What pyose, or purposes, could it serve? By 1945, Adams would

explicitly take a stand on this question. In a 1®48maticsmagazine article, Adams

¥4 stanley KingRecollections of The Folger Shakespeare Librétiiaca CornellUniversity Press,

1950);1.

**The Folger Shakespeare Libratyashington([Washington]: Published for the Trustees of

Amherst College1933; vii. Consideringthelineep of schol arsd | ectures sched.l
years of the |libraryés existence, this policy was o

>4 The Folger Shkespeare LibrarjWashington([Washington]: Published for the Trustees of
Ambherst College1933; x.
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explicitly | ays out his and the Amherst tr

essence t h é&thattheeHolger Libfay is a labnagy and not a theatre, and

that the playhouse is itself anEBwedhibit ra

years later, in 1948 he Folger Shakespeare Memorial Library: A Brief Account

explained why the Theatreal not seen one theatrical production in sixteen years

attributing it to, fthe 1Téssdhbnthree buadredng capa

No first class production can afford to play to three hundred spectators, and nothing

less than afirstclasspd uc t i on wo u | > Adares passed ®vaytim b | e . 0

1946, leaving his Assistant Director James McManaway to serve as Acting Director

unt il Louis B. Wrightos appointment by the

Library in 1948. The use of a differentason between the 19fFamaticsmagazine

article and the 194Brief Account o ex pl ain why the Theatre h

many years was | i kely due to the Libraryos
Before the Folger Shakespeare Library opeiechice Fuller Barnard

predicted in a 193New York Times Magazireticle that the Folger Elizabethan

Theatre wil/l be the, fAmost popul ar probabl

andmostfar eac hi ng i m*° Consderingttfe firstesy nlecadesdf the

Li braryds existence, Barnard, wunfortunat el

mentioned above, during Adams and Kingobs t

would be mounted in the theatAgter thirteen years in operation, Alan Selter

Al an Schneider, fSh aDkamatigseh I16,en0.d, (AprCEH5); 4.01 Hi | | , o

*#8The Folger Shakespeare Memorial Library: A Brief Accd@uablished for the Trustees of Amherst

College, 1948); 7.

Eunice Fuller Barnard, fiShakespeared6s Fame in the
Nearing Completion, the Modern ArNewYdrkTIimesmi ne t he Ar
Magazine4 October 1931; 9.
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from Dramaticsmagazine interviewed Adams about the use of the thie#tie
interview deserves closer analysis. After asking Adams how the Theatre is used,
Schneider reports:

Although equipped and suitable for actual production, the playhouse

has rever been used for this purpose. Lectures, $eaitgls, readings

T but no Hamlet or Lady Macbeth has ever paced its boards. The

director of the Library, Dr. Joseph Quincy Adams, and the trustees of

Ambherst College, in whose hands administration of thieling was

placed by Mr. Folger, feel strongly that the Folger Library is a Library

and not a theatre, and that the playhouse is itself an exhibit rather than

a workshop or | aboratoryé[w]hat more fi

Shakespeare have had than a recocigduplayhouse dedicated to the

production of his plays! After all, the Bard of Avon and the world

belongs on a stage and not in a Librasren if Mr. Folger did not

feel that way°

Here Schneider assumed that Henry Folger held the same sentimentsressahdl
the Amherst trustees regarding the Theatre
and Amherst trusteesd opinions that the Th

occasionally used for informal meetings, and as such Schneider does not focus his

condemnation on them. He pl aces-ueel ame on
of the Theatre. Schneider6s | ast sentence
the Libraryds collection in the first plac
Al an Schneider, fSh akamatigsk6ano.&, (Apml 1985;8.i t ol Hi I 1, 0
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reconciingthenoru s e of the Theatre eguippedandt actuall

suitable for actual production. o
As more fully described in Chapter Two, the space is a fully functioning

theatre. The Libraryos archi t thetheatie a u |

P.

space within the Library building in 1933

propertyr ooms, a | ounge for the pubfinthe and

early planning stages of the Theatre Henry Folger even proposed a sepamte entra
to the Library for admission to the Theatre wing. During the design process he also
suggested moving the entire building further east on the plot of land he purchased on
Capitol Hill so that fAtheatre pafronso
Architect Paul Cret specifically discusses in the 1933 publicatnenFolger

Shakespeare Libraty hat t he Theatre was meant to
Shakespeareds plays in their o¥YiTgdin al
thesame publication mentioned above in which the forward, written by Library

of ficials, gives scant mention to the
choice of words suggests that theatrical productions were the first priority in activities
intended for the theatre space whereas lectures and concerts would be auxiliary in
nature. A letter written by Henry Folger during the planning stages of the Library
also suggests this. When asked if the theatre should be equipped with a projector to

showmovi es, Folger emphatically answer s,

®'paul Cret, fThakolgd Shakespéare gilbraryi, Washingi@washington]:
Published for the Trustees of Amherst College, 1933);

*2Henry Folger to Alexander Trowbridge, 13 February 1929, Box 58A, Folger Collection, Folger
Shakespeare Library, Washington.

*3paul Cret, fiThéakRolgd Shakegpeéare giliraryi, Washingi@washington:
Published for the Trustees of Amherst €gk, 1933)32.

195

a

cou

be

stag

very

C
<

L

Al n



conditions under which Elizabethan plays were presented, primarily, and any other
use by us wil P be supplemental .o

The most compelling evidence illustrating how Henry Folger enwesidhe
theatre to be used has lain in the Folger Archives for decades. Shortly after Joseph
Quincy Adamsodé appointment of Director of R
Amherst Presiderrthur Stanley Pease not e written in Henry Fo

handwritirg. In this notation, Folger laid out how he desired the research institution

to devel op. The page was broken down into
book fundso, fAresearcho, and fAextension. o
additonstobo k f unds. Under research he |listed
amounts for research #fAfellowshipso: four $

$1,800 fellowships for graduate students and one $2,200 fellowship for foreign
students. Inthe extensioneay or y Fol ger | i sted>™oth #fl ect:
Al t hough Adams described Folgero6s notation
locked away in the vaults of the Library in a box dedicated to the correspondences of
Emily Folger rather than promoted aradléwed.

If Folger desired the theater to be used for lectures and plays, specifically original
practices productions of Shakespeareds pl a
an apparent disconnect devel op ebet ween t he

instilled by Amherst trustees and Library officials? The story, once parsed out,

*4Henry Folger to Alexander Trdwidge, 10 August 192%olger CollectionBox 57, Folger
Shakespeare Library, Washington.

%5 Handwritten note by Joseph Quincy Adams, Washingto@, 20 October 1931 and Handwritten
clipping by Henry Folgern.d], Folger CollectionBox 58,Folger Shakespeare Library, Washington.
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explains the attitude adopted by Library o
and Adambés tenure at the Library.

Due to Folger 6s unex pyadtod dfullplarasoft h he never
operation for the theatre while he was still alive. Folger suffering heart failure after
an operation in June 1930, two weeks after the first cornerstone of the Library
building was laid, prohibited the full development ané@datransference of any
formal plans. The abrupt manner in which the Library project was handed off to the
Amher st Trustees after Folgerds death cont
inclusion of the Theatre in the Library. Stanley King wrote in 199doollections
of the Folger Shakespeare Librahat Amherst Trustees were made aware of
Fol gerdos bequest alew&ork Thmesticallistiagithe public 193 0 i
contents o f® King Wwhipenrl®36 sewed lad an Amherst trusteereef
appointed President of the College in 1932
after readingthdimesn ot i ce t o fAi mmedi ately assume res
Trust ees o f Befbrehis@eath|Hermgyend&mily Folger had appdinte
William Adams Slade from the Library of Congress as Director of the Operations of
the Folger Shakespeare Library and chairman of the Department of English at Cornell
University, Dr. Joseph Quincy Adams, as Director of Research. King, Slade and
Adams, abng with architects William Trowbridge and Paul Cret andozoder
Emily Fol ger worked together in Henry Folg

founding day ceremony could be held less than two years later.

*®stanley KingRecollections of The Folger Shakespeare Librétiiaca Cornell University Press,
1950); 3.

%57 StanleyKing, Recollections of The Folger Shakespeare Librétiiaca CornellUniversity Press,
1950);3
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But the event that has created suchabselness regarding the Fol
the Folger Elizabethan Theatre occurred approximately six months before Henry
Fol gerds death. The James Baird Construct.
the Library in January 1930 after receiving approvaldfe bui | di ngdés pl ans
Building Office of the District of Columbia. A month earlier in December 1929 the
bui | desigrgplass were submitted for approval to the Inspector of Buildings of
the District of Columbia. J. W. McKnew, viggesident oBaird Construction, sent
with the plans a letter requesting special consideration taken by the Inspector of one
of the Theat r etheenty dosricannectiag thee Brrante sestibule
with the interior of t heratddrasiagular doorway,P a u | Cr
Asur mounted by a relief showing children a
wood carving, o six feet °PPAcommodandi separatin
expected design element of an English early modern playhouse is a singlef po

access, a component found in many reconstructions of public playhouses from this

peri od. The District of Columbi-bBydés Bui |l di
side doorways to be implement edMKmew fiegres
streses in his |l etter the i mportance of this

a true reproduction of what a Shakespearian Theatre actually looked like if'the 17
century, 0 and that the fAShakespearian desi

this bX®ilding.o

®8Cr et , A Th e The Holger Shakegpeade Librarg4.

*Board of Commissioners of the District of ColumtBayilding Code of the District of Columbia

July 1925 152,

%603, W. McKnew, Washington, D.C. todpector of Buildings, Washington, D.C. 24 December 1929,
District of Columbia Government, D.C. Public Library Archives, 1-888sent, Special Collections,
Martin Luther King, Jr. Public Library, Washington, D.C.
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As a solution McKnew, representing Folger in his request, proposed that the
building retain its singular door design based upon how many persons could fit into
the theatre space and how the Linbrary expe
McKnew:

(1) That the entire capacity of this Lecture Room or Exhibition Hall is

only 282 persons, including the balcony.

(2) That its purpose is not that of a theatre, and at no time will plays or

performances be given for which admission will be charged.

(3) That s purpose principally is an exhibition, and to be a true

reproduction of what a Shakespearian theatre actually looked like at
that period.

(4) Itis contemplated that assemblages of persons in the Lecture Room

will be only at very rare occasions, and in@tbabilities will not

exceed two times per ye&r.

Mc Knewds verbiage could suggest that the F
Theatre for theatrical productions in favor of retaining a more authentic treatment of
Cret 6s desi gn-styeftheatren Wikeh ¢orzsiadrirey thdwahe Theatre was
used during Kingds and Adamdés tenure at the
agreed upon and foll owed. Upon cl oser insp

speci fi cat i on she mossibilityadr the Ldbnary t6 crauméent each

%613, W. McKnew, Washington, D.C. to Inspectd Buildings, Washington, D.C. 24 December 1929,
District of Columbia Government, D.C. Public Library Archives, 1-888sent, Special Collections,
Martin Luther King, Jr. Public Library, Washington; 1.
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stipulation n the future without threat of the Building Department stepping in to halt

the Libraryodos activities planned for the T
The first item mentioned by McKnew, the size of the theatre, is important.

The District of Columbia Building Code applies to tmeatwith a seating capacity of

three hundred or more persons. The theatre was designed to hold less than three

hundred patrons, a feature discussed betwe

Folger in early1928% This meant that plays or other programgeptially could

have been held without fear of the Buildin

activities. This was one of the chief reasons the theatre was officially renamed a

Lecture Hall on the buildingbs pdrasei gn pl an

Afat no time will plays or performances be

could read to mean that if plays were given in the Theatre no admission would be

charged, again potentially limitingthe@Bui | di ng Department déds aut

there would have been ways to bypass this limitation such as creating a membership

program for the public to subscribe in order to be invited to events (theatrical

performances included) at the Folger Elizabethan Theatre or creating a fundraising

campaigrto provide Shakespearean performances to the public free of charge.

Furthermore, while McKnewdés use of the ter

employment of the theatre space whereby visitors would merely gaze upon an empty

theatre, what better way tollipt exhibita theatre than by showing how it would be

used inperformanc@ I f one |l ooks to McKnewds coupl.

with that of o6éprincipallyd it suggests tha

events for the public in the futuexen though concrete plans had yet to be developed,

%2 This is discussed in more detail in Chapter Two.
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and that theatrical performances would be a possible event considered. The Library

would have been forced to be creative in how they presented the productions to the
public, but Mc KrCeBuialing Departnmerd provitleal the h e D.
opportunity that at some point in time the Theatre could have been used for the type

of performances the Theatre was designed.
contempl atedd when r ef enedihetlgeattewouldloew of t en
used suggests an opended possibility for the development of programs in the

future. That at the time of | etterds writ
the Theatre contemplated, Folger saw it pertinent to leaveiels wiggle room

possible for the futurpossibilityof using the Theatre for activities beyond the time

and scope regul ated by the District of Col
consider McKnewds phrase when itglpagrposer i bi ng t

i's not t hat of a theatre. o This would seem

Folgerds intended for theatrical productio
Mc Knew feel it necessary to add ttme qualif
wi || pl ays or performances be given for wh
a theatre, itdés not a theatre, period. Why

where the public may not be charged admission? Moreover, why outfit theetheatr

with dressing rooms in the basement and professional stage lighting equipment in the
theatre? Why go to that added expense to include those amenities? These features are
unnecessary for a building that is purely an exhibition and not for theatrical

produions. A reasonable explanation is that the founders desired to toe the line of the

|l aw so that the Libraryds unique architect
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were also cognizant of retaining proprietary rights, however limiting they would be,
overthe use of the building in the future.

With McKnewo6s rider requesting speci al CO
approved the Libraryodos building plans. St
along with other library officials, accepted the fate ofTheatre as sanctioned by the
rider. As such, their treatment of the theatre space in subsequent publications makes
sense, all but negating the existence of the Theatre. Additionally, they narrowly
foll owed the stipul ati onesbyghe heawerwased i n Mc K
treated as a permanent exhibition occasionally employed for scholarly lectures. Thus,

the inception of the FolgeZontract myth was completé®

Secton2Emi |y Fol gerés School of El ocuti on

Yet, one person involved in the Libraryopect attempted to overcome these
' imiting parameters of the rider placed up
surviving cefounder, Emily Folger, strove to develop different performance
programs for the theatre space after the Library opened. Of tteegams, some
complied with the use Iimitations placed u
with the D.C. Building Department and one very ambitious plan that did not. Her
struggle, worthy of analysis, is a testament of her tenacious spirit and aplexdm

how the Theatreds myth of origin continues

events in the Theatreds history.
*This is based on Andrew BnaBrawhoéssdefi ekt eadedf me
which incorporate organizati onalAndieneDnBrawg,s der i ved f

APolitics, Symbolic Acti on anodDrghhizdtibn SMdell5 Nog i n Pur su
6 (1994); 863.

202



First, consideration must -foneergfthe en t o E
Library. Obviously, Henry Folger did not amass ¢odlection of Shakespeariana
alone. Emily Folger collaborated with her husband during their collecting quest in a
number of waysOf the numerous books and articles printed about the Folgers,
however, many never discuss the work Emily Folger contributdeetproject.
Articles that discuss the Library printed during her lifetime or shortly thereafter often
omit her contribution to the Library project or reduce her role to such a degree as to
suggest she merely acted as an assidtarin an effort to foregpund her
accomplishments, like a number of contemporary publications on the topic have
done, it is helpful to highlight how she contributed to the development of the Library.
During her graduate career Emily Folger developed a broad knowledge of
Shakespgaean studies, knowledge that cul minate
of the true text of Shakespeare. The phras
Folio printed in 1623. Her thesis, housed in the Folger Collection at the Folger
Shakespeare hrary, is an attempt to record and decipher the variations contained in
the printings of the First Folio. On her project she obtained guidance frortinoag

friend of the Folgers, Dr. Horace Howard Furness, who served as an advisor on the

writingofherMa st er 6 s Thesi s. Dr. Furness, an attc
was also a collector of Shakespearidiadc ur ness, call ed, fone of
|l eading authorities on Shakespeare, o0 i s pr
®'n 1942 Joseph Quincy Adams does not include Emil.
collection. He only acknowledges Mrs. Folger as #dle

HenryFolgerd es. See Joseph Quincy Adams, AThe Fol ger She
on Progress, 1931941 (Published for the Trustees of Amherst College, 1942); 1.

%% Furnesscollectionof Shakespearianaas donatedo the University of Pennsylvania in Philépleia

in 1932
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Variorum of Shakespear®®Emi | y Fol ger compl eted her Mast
One year later Henry Folger purchased his first remarkable private collection of rare
Shakespearean books, t IP8Th&Warwick alfectistar wi c k 6 s
Athe | argest anedvenosobwvalwadl| @t | one hetr oke.
cornerstone of tABhé&EoFglegesrns &oddlelcedtoinon o f
totaling 79 copies is another cornerstone
the subject of SbhbekéespebyeasdEdr sheF&Dbiger
collecting Shakespeariana.estinderstood the importanceanfllecting as many First

Folios as possible in order to compare textual variations, and how it would set their

collection apart from any other.

EmilyFolger 6s pursuit of a masteros degree |
contemporaries as a great boon to her hushb
Nowhere does it mention the possible fulfillment Mrs. Folger may have received
from her studies. The topicisalwdys amed as a means to assi st
of collecting Shakespeariana. The noted book collector A. S. W. Rosenbach writes of
Emi |l yés contribution to the Shakespeare co
period of how her work was viewed:

In dl these tremendous, and at times exciting, labors he was assisted

by his wife, Emily C. Jordan Folger, whom he married in 1885. No

one could write an account of Mr. Fol ge

mention were made of her. Mrs. Folger had alwaenka student of

®®Harris Hull, APhil adel pWashingtdd Pa®3sApriNI®38); MS2br ary Tod a)
" The Folger Shakespeare Memorial Library: A Brief Acco([Mtashington:JPublished fothe

Trustees of Amherst, 1948);

%8 The Folger ShakespemiMemorial Library: A Brief Account[Washington]:Published fothe

Trustees of Amherst, 19483;
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Shakespeare. During her college career at Vassar she had studied and

admired the great poet and it is to her also that this great collection

owes its existence. At the suggestion of Dr. Furness, Mrs. Folger

made a special study of Shageare and his period, and this

knowledge was always at the beck and call of her husband. She would

hunt up bibliographical details and investigate difficult allusions, and

frequently she would advise him to purchase a book or manuscript

when he was waverg and undecided. It was a very rare and beautiful

thing, this complete harmony with a hus

no more perfect example offt?

Whil e Rosenbachdés intent is to praise t
building the Folger Colleabn, it is impossible to deny the almost belittling references
andbackhianded compli ments included in Rosenba
an assistantdos role in the whole endeavor
her husbandlbkdé é6beichgandocai ew (al beit perh;
demeaning overtones in Rosenbachods passage
Folger with the task of reviewing catalogues of rare Shakespearean books and
identifying the most interesting volumes, sheassistently given a less important,
even passive role in the development of their collection, as Henry Folger is given the

role of decision maker on what items were ultimately purchased. In addition,

°% Rosenbach, Abraham Simon Wolf Rosenbétémry C. Folger as a CollectqNew Haven:
Privately Printed, 1931); 31.
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Rosenbachods statement tnmpetusto$udy Shakespearéd ger r e
from another man denies her of any agency in the decision.

Il n contrast, many works referring to He
collection and Library project as supreme, often referring to him as the only Library
founder.In the recent advertisement by the Library for the newly formed position of
Director of Digital Access Henry Folger is mentioned as the only founder of the
Library>* Al den T. Vaughan and Vi ShgkespdgareinMason V:
Americaalsodistinguishes Henry Folger as the only founder of the Folger
Shakespeare Library. I n another recent exa
Clay Folger, Jr . o f rCoeat Shakespeareapsivisheden of t he
2011, Bristol makes referencefioF o | g e r  a nd'Older publitafiohsralsar y . ©
follow this trendJamess. Mc Ma n 84@Shgkéspeare Survayr t i cl e A The
Fol ger Shakespeare Libraryo describes Emi/
educatedéwomanéwhose | ifel on dimjFolger]lint was t
hi s c olPf Mctianaway reférs only to Henry Folger in the rest of his article
as the founder of the Library. During the opening day ceremonies of the Library in
1932 Amherst President Stanley Pease publicly recognized Henry Foliper a
creative impetus for the I|ibrary project w
Henry Clay Folger this enterprise would never have been undertaken; without the

devoted, the unremitting, and the intelligent cooperation of Mrs. Folger it could neve

A Director of Folyer§hakespeareAibrargeWebsi@wed 15 November 2012

available athttp://www.folger.edu/Content/Abotiis/Employmen@andInternships/

'Mi chael BrisfFol ge iGia Shakesp@readgNew York: Continuum, 2011);

115.

2James G. McManaway, fTh e ShHakespgaeerSun®jo.d Ki@48)p5&.ar e Li br ar
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http://www.folger.edu/Content/About-Us/Employment-and-Internships/

have been so su¥deodgfeulolsy ead ogwt,epréesent ed

Dr. Samuel Parkes Cadman, contains the exp

al most raising Folgerds deeds to mythic pr

thefoudi ng of the Library, A[i ]t was a stream

motion, a power of inspiration such as he himself received, a moving force for culture

such as had thrilled through his own life from its awakening until its perfect

f r ui *ilrotiis.evample, Folger not only collected and founded the Library by

himself, but received divine inspiration, albeit from Shakespeare and not God.
Conversely, a number of publications,

as a bookkeeper, carefully cataligy each book or item purchased for the

collection®” Researching catalogues of rare books and keeping extensive records are

indeed important steps in creating a large collection of Shakespearean books and

other notables. The detailed cataloguing systemiyH-olger developed was later

used by the Folger Library in the first years after it opened. Joseph Quincy Adams

called her efforts oO0invaluabled for the Li

Library was dedicated in 1932° This was one of theefv times that the men

charged with opening the Library after Fol

contribution to the project. In additidrhe Folger Shakespeare Memorial Library: A

Brief Accounipublished in 1948 for the trustees of Amherst Coliegegnizes Emily

Al ntroductory Remarks by President Pakespearef or Spealk

Library,o [n.d.] Folger Collection, Box 58, Folger
>"*Henry C. Folger, 18 June 18871 June 1930(New Haven: privately printed, 1931); 30.

»Constance D. EI |l is, Nd&abeAmericah\Womeh6031650:Aan Fol ger , o
Biographical DictionaryVol. 2 (Cambridge, Belknap Press of Harvard University Press, 1971); 637,

Stephen Grant AA Most Interesting and Attractive Pr
Sh ak e s pe a Washihgtob Historyyol. 24, No. 1(2012); 6.

®James Wal do Fawcett, fFol ger WhshingiomRog23Aprd|l | ed Gem of
1932; MS1.
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Folger as sharing Afully her husbandds int
hobby became with their incrPreasing wealth

On two separate occasions Emily Folger stepped in to effectively save the
Libraryafte her husbandodés untimely death by endc«
fortune. In the spring of 1931, when it became clear that the endowment left by
Henry Folger would not be enough to open and maintain the Library, Emily Folger
expressed to Stanleyiig t hat the #ALiIi brary must open, a
open. o King recounts her statements on th
prepared to sacrifice anything whatever. She would give the Trustees her own
fortune and m#akSee campleted ghis endowmentwhile she was still
alive, a very risky personal financial maneuver in the era after the 1929 stock market
crash and ensuing Great Depression. The full tale of events exemplifies the
intelligence and savvy of Emily Folga?

Shatly after Henry Folgerds death in 193
noted Folgerdéds fortune after the 1929 c¢ras
endowment Folger had created of ten million dollars had been reduced to fewer than
1.5 million dollas. The construction of the building alone had cost just under that

amount:®® The yearly income generated from 1.5 million dollars was deemed

*""The Folger Shakespeare Memorial Library: a Brief Acco@hmherst: Trustees of Amherst

College, 1948); 2 This publication incorrectlidentifies Emily Folger receiving her M.A degree from
Vassar College before marrying Henry Folger. The couple was married in 1885 and she received her
Ma s t [@egréesn 1896.

"8 stanley KingRecollections of the Folger Shakespeare Libréithaca:Cornell University Press,

1950: 11.

°" stanley KingRecollections of the Folger Shakespeare Libréithaca: Cornell University Press

1950: 1013,

3 Application for Permit to Build, o 18 November 197

Buildings, Distict of Columbia Government, D.C. Public Library Archives, 1§®8sent, Special
Collections, Martin Luther King, Jr. Public Library, Washington.
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insufficient to cove?YFotgérstatedinhisvéllitheds runni n
Ambherst trustees must acceptiming the Library in return for payment of % of the
income off his endowmentb et ween $100, 000 to $250, 000 a
endowment stood, Amherst would never receive more than the minimum. In addition
to the request to fund another endowment ferltiorary, the trustees of Amherst
asked Emily Folger to establish three endowed professorships at Amherst in order for
the funding of two other professorships from another sotifcEmily Folger
countered the trustees0O hoefrf ehru swiiatnhd 6asn eosftfaet
amount of $480,000 to found 3 professorships (each for the amount of $160,000
apiece) provided the College would agree to reduce the annual payment to Amherst
from her hus b #FnHEnily$olgernwdscsovdatermined teeshe
Library open and stay open that she was prepared to sacrifice anything to achieve
t his. She ultimately gave fisecurities wit
Folger endowment, allowing the Library to open as schedfifeBmily Folger aso
agreed to pay the salary of Joseph Quincy Adams until her death provided Amherst
would forgo its claim to $50,000 annually of compensation from the annuities given
by Emily Folger during her lifetim&>
After her deat h, Emipdrton oflelegtaewaowddgovi | | | i

to the Library as well as her own previous financial contributions to her labor of love.

%81 Stanley KingRecollections of the Folger Shakespeare Libréithaca: Cornell University Press,
gggg?ér}lgy King,Recollections of the Folger Shakespeare Libréithaca: Cornell University Press,
518258?anlliy King,Recollections of the Folger Shakespeare Libréithaca: Cornell University Press,
518%2?)8[5;){/ King,Recollections othe Folger Shakespeare Libratffthaca: Cornell University Press,
gg%z%ng)./ KingRecollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950);10.
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The i mpressive |ist includes what her wil/
collection of books, an assignment of $1,294,500lathen which the memorial

[ Li brary] was placed on April 6, 19310; an
her husbandés death while she was still 1
June 23, 1931, as well as furnishings and equipment fduilinary, that cost $227,

0 6 2 .°% /& a means to recognize her contributi@msily Folger Amherst College

awarded her ahonorary Doctor of Letters degreel1932, a honor her husband had

received from his alma mater twenty years earlier. With Emilydcolgp s consi der ab
financial contribution the Library reading room opened to visiting scholars by

January 1933.

By 1933, however, the Libraryds financi al
The Libraryds operating buddpmoing$56,000d not b
of its annual income for the year from serving as trustees of the Library and an
infusion of $30,000 from a bank loan. The bank loan was secured after Emily Folger
approved the trusteesd amendmennd to all ow
donated to the Library to be used as collateral for loans. In the ensuing year Amherst
sought to broaden the scope of its management of the Library by obtaining the right
to sell a portion of the oil secdentda ti es fr
better diversify the trustds investments.
Ambherst trustees enlarged the powers of the Amherst trustees, allowing sale of one
third of the common stock in Standard Oil 6

a profit of nearly twehundred and fifty thousand dollars. This money was then

®fFol ger Fund Gets Wi dowds Fo toShakespeareBlerhokal of $2, 000,
Founded b yevwwYolk Tikkk&ihMarch 193611.
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reinvested in the market through the purchase of prime bonds. This diversification
raised the yearly return of the Libraryodos
instituion 6s operating budget in 1934.

Looking for other ways to save money in t
completed a management assessment of the staff at the Library in 1934. King,
exercising new power as an efficiency evaluator and transition nraasgeovided
by the recent court order enlarging Amhers
described his efforts iRecollections of the Folger Shakespeare LibraPyAfter
Ki ngos a andg with thereluctant approval of Emily Folger, it was concluded
that William Slade should leave the Library and return to his duties at the Library of
Congress. King then appointed Adams as Acting Director of the Library. Emily
Folger approached Hezld Hoover to take over the Directorship once his term as
President of the United States ended in 1933, but he declined. King, who expressed
frustration at Emily Folgerdés pursuit of H
Library, could not convince Mrg-olger that Adams was the best choice for the
Directorship. Adams continued to serve as
death in 1936, when the Trustees promoted him to Director, a position he held until
his death in 1946.

Althoughthe Amhest trustees acquired more control over the day to day
operations of the Library, Emily Folger continued to correspond with Joseph Quincy

Adams about the Libraryds operations and v

%87 Stanley KingRecollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950); 1820.

%8 Stanley KingRecollections of the Folger Shakespeare Ligpréithaca: Cornell University Press,
1950); 20.
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check on the development of thegasch institution. The working relationship
bet ween Mrs. Folger and Stanley King becam
expressed frustration about Mrs. Folgeros
Library along with her refusal to approveetcandidate he preferred, Joseph Quincy
Adams. King described Mrs. Folger as, fda w
singleness of purpose; she was used to hayv
context Kingds descr i pmplimnentpadoVvusl Fiblgeb.e i nt er p
But when the statement is coupled with the stories King recounts regarding
encounters with the emunder when discussing matters of the Library, it becomes
clear that King did not mean for his observation to be a complinférts King and
the trustees focused on the financial stability of the Library and Joseph Quincy
Adams focused on day to day duties at the Library, Emily Folger began a campaign to
found a bold new public program there.

Mrs. Folger struggled for years until her death in 1936 to implement a functional
use for the Theatre after its founding in
Emily Folger was left to supervise the coetpdn of the Library project. As such,
one of he interests included promoting performances for the theatre space. Stanley
King observedn hisRecollections of the Folger Shakespeare Libthat sinceMvrs.
Folger usually financed these performances they (meaning the trustees of Amherst

and the Libray officials in Washington) saw no reason not to oblige the co

89 stanley KingRecollections of the Folger Shakespeare LibréBgrnell: Cornell University Press,

1950); 8. Constance D. Ellis reports that Mrs. Folg
noretheless selfonfident, used to her own way, and possessed of her own views, and she met the

demands of this assignment with a degree of vigor and determination which occasionally confounded

the truLtooesd amc®&ed. EI | i s,r ,NdableAmerichlWomen, 1806 r dan Fol ¢
1950: A Biographical Dictionaryol. 2 (Cambridge, Belknap Press of Harvard University Press,

1971); 638.
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founder’®® After the1933lecturefi The Educati on of Shakespear
Text books i n byAnberstRresitieidsorgb A. YPlimptonEmily
Folger sought teachedule acting @hmusical performances in the theatre.

During Shakespeareds birthday cel ebrat.i
secured a lineip of musical entertainments and a solo performance by a professional
actress and educator. THipsilanti Singers gave a pyoam of English choral music
John Challigplayed Elizabethan tunes on a recorder and harpsichord and Edith
Wynne Matthison performed selections frdime Merchant of VenicandAs You
Like 1t>°* Matthison, whom Emily Folger became aware during the years she acted
in New York on Broadway and in Ben Greetos
openingday ceremony of the Folger Shakespeare Library in 1932, reciting a selection
from Ralph Waldo Emeon >%? The Folgers became aware of Matthison during her
celebrated portrayal of Everyman in Ben Gr
the beginning of the twentieth century. Ma
stage and screen career sparmedy years before she took up teachitidzrom
1918 to 1940 she and her husband, playwright Charles Rann Kennedy, vhegso
of the Drama Department at the Bennett School of Liberal and Applied Arts (later
Bennett Junior College) in Millbrook, New YorR* Known for her excellent

speaking skill she was honored in 1927 by the American Academy of Arts and Letters

9% stanleyKing, Recollections of the Folger Shakespeare LibréBgrnell: Cornell University Press,

1950);17.

*1nvitation, April 23, 1934, at 4:30pm and 8:45prCelebrating the Birthfo Wi | | i am Shakespear
Folger CollectionBox 58,Folger Shakespeare Library, Washington.

92 StanleyKing, Recollections of the Folger Shakespeare Libréithaca: Cornell Universy Press,

1950);17. Also during the opening day ceremony the American Society of the Ancient Instruments

played musical selections on instruments from the Folger Collection, the treble viol, viola de gamba,

virginal and clavichord.

*BEEdi t h Wysiore Olamsitfdig Coarant25 March 1917A7.

HEdith Wynne Matthi s ohosAngetes Time#s Septeraber,1958.i es at 83, 0
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receiving the award for diction. In 1930 she was appointed lecturer in the
Department of Speech at Mount Holyoke Collé§eShe toured often in pductions
of her husbanddés plays or to give solo dra
Elizabethan Theatre in 1934.

The following year Emily Folger scheduled Florence Locke to give a Shakespeare
recital at the Library. Mrs. Folger had seen the Aoasriactress, known for
performing solo theatrical presentations o
and abraace, Tirgiade scene of Of0MreRolggat hari ne
described her perEbremanTesr piggddRsegdr amme §i |
personation. Edith Craig | ent her all of M
indorses [sicchefas do all the Engl i ¥fheWashimgomow t he
Postannounced Lockeds choice of performing i
Pattet i ¢ Women. 6 I n this Dame Terry, with a
rendered scenes in which the poet represented Lady Macbeth, Ophelia, Desdemona,
Juliet, Cordelia, Imogen, Viola, etc. Miss Locket [sic] will give this lecture in the
mannerofElleer ry, with all that °#Amonthiaeds [ si c]
the Theatre hosted a Shakespeare Recital by Samuel Arthur King. This performance
was meant to introduce Emily Folgerds idea

promised to significami br oaden the®>Li braryds mission.

SHMi ss Mat t hi Choristian)SciénceMoridBa Apfil 1980 10.

9 Mrs. Folger, Glen Cove to J.Q. Aths, Washingtor§ February1935 Folger Collection, Box 58,

Folger Shakespeare Library, Washington.

9" Emily Folger, Glen Cove to Joseph Quincy Adams, Washington, 9 Feb. 1935, Folger Collection,

Box 58, Folger Shakespeare Library, Washington.

%8 Shak es Re aWashagtan ®os2 March 1935; BS.

% Joseph Quincy Adams notes that Florence Locke gave two acting recitals at the Library. See Joseph

Quincy AdamsfiFol ger Shakespeare Memori al-1941 dr @Pyii ntAe Repo
for the Trustes of Amherst College, 1943); 56.
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Emily Folger had been campaigning to found a school of elocution since the
Li braryds dedication but by 19%Mshad not m
Folger was aware of the compromise made with District of Columba@ads$ in
order for the Library to maintain the Elizabetkstyle design of the Theatre. She was,
however, not pleased with the obstacles she faced during her quest to establish an
elocution school at the theatre. One of her letters to Joseph Quincys AuasB4

reveal ed her growing frustration cl ai ming,

wi shed for the theatre candét be read i n hi
constructing of the building [after her hu
work done to i mprove the speech of Ameri ca

support in her efforts revealed the great passion she held for her project. As discussed
in Chapter One, botBmily and Henry Folger studied oration in college and Henry
Folgernearly took a job teaching elocution af:
Amherst.Mrs. Folger organized and financed the solo presentations by Edith Wynne
Matthison and Florence Locke. This suggests how strongly she desired the
implementation of performance program at the Thealvis. Folger left no mission
statement for the elocution school so it is difficult to know exactly what type of
program she intended to found. Buajipears she did not consult with Amherst
trustees or other Library offials about the nature of her project.

A person who she is likely to have consulted about her ideas for the elocution
school is her older sister Mary. Mary Augusta Jordan (188%841), highly lauded

professor emeritus at Smith College, was the firstgeto contribute funds for a

% stanleyKing, Recollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950);17.
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research fellowship at the Library in 19%2 Soon after her first donation, she
of fered funds to the Library to Jor@dgahp estab
served an esteemed career as a professor of English htGotigge for thirtyseven
years. Her 1903 bodRorrect Writing and Speaking part historiographical survey
of views on the proper methods of speaking and writing English and part instruction
manual for those interested in improving their personal spgaiad writing styles.
Part of the AThe Womands Home Libraryo ser
Jordandés title was marketed to women who h
education but could not attend a traditional brick and mortar institutibigbér
| earning. Susan Kates discussed Jordanos
ASubversive Feminism: The Politics of Corr
Writing and Speaking.o0o Jordan had been an
expandd ucati onal opportunities to women, A[ s]
university scholarships for women, and she encouraged women outside the formal
academy to pursue educat PPdordan alvosatechin ever wa
the education of womethe inclusion of the recognition that they approached learning
differently from men.

The logic of feeling is quite as important as the manipulation of the

syllogisms, and likely to be a good deal more practical. But there is

james Waldo Fawcett, AFolger LiboaThe Waesmbingtoho
Post23 Apr il 1932; 1. Ailt was announced by Dr. Pease
advanced study at the Folger Library has been estab
Jordan, a former teacher of JaseghlQuirecyhAdansthéSHolger h Col | e g
Shakespeare Library established research fellowships in 1935. See Joseph Quincy Adaifisein his

Folger Shakespeare Library: A Report on Progress, 19241 (Published for the Trustees of Amherst

College, 1942); 52.

602SusanKates,ﬁSubver sive Feminism: The Politics of Correc
Jordands Correct Wr iQollegegCongposiiion S €@rknunicatidd, .10 4 ) . 0
(Decemberl997), 506.
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an almost hopeless prejudiogai nst a womands feelings?o
looked upon as the barrier between her and real success; they are

popularly believed to be without rhyme or reason; it is thought to

be dangerous to meddle with them, and peculiarly undesirable that

a woman should invegate them herseff®

In addition to recognizing and validating the presence of feelings in female students,

Jordan also rejected the traditional method of teaching where the student is viewed as

an receptacle waiting to be filled with knowledge depoditad an i nstructor,

studento6s mind is a repub®iFathenforedadsarer s, no

sought to free women from the restraints imposed by men in how they were to

express themselves, fithese wesotthat yearned f

Jordan advocated, one that broke o6l oose fr

of rigid correctness made for a®uffocatin
Considering Mary Jordandés background, i

the first seed money for her sisterods projecd

the speech of Americans. While Mary Jordan

correct writing and speaking, she did not, however, teach elocution. The person Emily

60?’SusarKates,ﬁSubver sive FeminismssinMargAugustd i ti cs of Correc
J o r d a ne6t®VritiGgand Speaking (1904)College Composition and Communicatié®, no. 4
(December 1997%06-507.
604SusarKates,ﬁSubver sive Feminism: The Politics of Correc
J or d a nebt®riti@gpandspeaking (19049,College Composition and Communicatié®, no. 4
(()Igsecember 19975608.

SusarKatesfi Subver sive Feminism: The Politics of Correc
J o r d a nedtWriti@gpand Speaking (1908)College Composition and Communicatdfy no. 4
(December 1997%15.
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Folger chose to lead the school of elocution unfortunately became ashajusling
block to her plans.
Emily Folgerdos choice for Director of S
with skepticism by Amherst Trustee Stanley King. King wrote in his 1950
Recolletions of the Folger Shakespeare Librémat William Slade and Joseph
Quincy Adams did not think such a post should be created at the LiBtanNot
only did Stanley King disapprove of her choice of candidate, he saw no validity in
starting such a publigrogram at the theatP&’ Emily Folger had written to Slade
about Samuel Arthur King as early as December 1931. Slade courteously responded
to Emily Folger that he was Ainterested in
When he is in Washington perhapeswill come to the Folger Shakespeare Library,
when | can meet him td8® Yet, Stanley King confessed that Slade, along with
Adams, were not ent husi as’®inaddiioh,&king Emi |y F

was highly disturbed that Emily Folger expectedppoint a Director of Speech with

o
o]

an fiequal salary, aut hor’ AyEmiydFolgbrhadi t | e,
agreed to pay Adamés salary until her deat
the advancing years of the sevesgwenyearold cofounder and the task of funding

three directorsodo salaries after fleck passin

to the elocution school, King expressed to Mrs. Folger that there was not appropriate

% stanley KingRecollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950); 17.

97 stanley KingRecollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950); 17.

% william Adams Slade, Washingtda Emily Folger , Glen Covet December 193Folger
Collection,Box 58,Folger Shakespeare Library, Washington.

%9 stanleyKing, Recollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950); 17.

®1% stanleyKing, Recollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950); 10.
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office space for another high level post atltiiary. Emily Folger provided a quick

reply, offering the use of the Founder 6s R
included in the building originally desiagn
expected to visit Washington, D" This symbolic association between the co

founder and proposed Director of Speech must have created additional concern in

King, for it suggested a close alliance between Emily Folger and her appointee.
Furthermore, Stanley Kinmngdsardh oirnstittoutsit o1
expenditures would have been negated by the creation of another high level appointee

at the Library, not to mention the undetermined cost a school of elocution would tax

the already fragile operating budget of the Library. Finatg major

accomplishment Adams and King are credited with during their service to the

Li brary, namely growing the collection bey
Shakespear i #afmestcollection of anydGantiiental and British

printedwok s outsi de Englandodo might have never c
its mission during its early existence to include the development of public programs.

Early in 1934, Emily Folger wrote to Di
seemstome,thtit candét die till the Trustees have
out Mr. Folgerdés purpose for that depart me
understands best. My sister has started a fund for support. | have told Mr. Justice
Stone, Dr. Plimpton, DK i n® ¢ Thhi s | etter is, in essence,

cry for pushing her proposition to the forefront of consideration to the Amherst

®111n a touching display of devotion (and forward thinking), Henry Folger made explicit in his will that
his wife was to retain the right to ugeetcollection for research making sure she was never denied
access to the collection that she had worked so hard to secure.

12 Emily Folger, Glen Cove to Joseph Q. Adams, Witagton 5 February 193%olger Collection,

Box 58,Folger Shakespeare Library, Viasgton.
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trustees and Library officials. By October 1934, the President of Amherst had offered
Samuel Arthur King the opptunity to deliver two lectures, one in Amherst for an
invited audience and one at the Folger Shakespeare Li3faAy.these events, King
would give a demonstration of his talents and interests in elocution and Shakespeare.

Early in January 1935 Emilyolger expressed to Joseph Quincy Adams her

anticipation for Kingds |l ecture at Amherst
strong desire for Kingds | ecture at the Li
birthday celebration. Here,sheaga made it known that, Al am

enjoy a programme planned by Mr. King to illustrate the principles which he is to
il luminate for us carrying out Mr. Fol ger o
of Engl i ¥hEmilygrelgercaso méntioned to Adams that to date her sister
had given the Trustees $3,000 in Henry Fol
elocution school.

The first lecture took place in Amherst late in January 1935. Amherst President
Stanley Pease had invited Samuehfir King to present his talents in front of senior
members of various departments; Performing Arts, Public Speaking and English to
nameafeW”Af t er the presentation, Emily Folger
She asked Joseph Qudi nfcor Adhaemsl ewhtou rfiewsoor kceo r r

and draughts, afiti fs ehceurfeed tf otohtel iwgahyt st,héat s h

13 Emily Folger, Glen Cove to Joseph Quincy Adams, Washington 23 OctoberFdgdg
Collection,Box 58,Folger Shakespeare Library, Washington.

14 Emily Folger, Glen Cove to Joseph Quincy Adams, Nifagton 4 January 1935plger Collection,
Box 58, Folger Shakespeare Library, Washington.

®1> stanleyKing, Recollections of The Folger Shakespeare Librétiiaca CornellUniversity Press,
1950);17.

®1% Emily Folger, Glen Cove to Joseph Quincy Adams, Waghn 9 February 193%0lger
Collection,Box 58, Folger Shakespeare Library, Washington.
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was highly wo r°ISke alsofrepartedeto Addms lass than twd weeks

|l ater that, N J u s tdlectere V@ry iateresting andivierg  Mr . Ki ngo
entertaining, as specifically what he said
ver®aures. Folgero6s reference of Harlan Fi sk
the i mportance of acquiKkiinnggb sS tpoenrefdosr npaonsciet.i
graduated from of Amherst in 1894 and was appointed an Associate Justice of the

Supreme Court in 1933. From 1933 until his death in 1946 Stone served as chairman

of the Folger Trustee Committee, a position left vacant by thé dé&alvin

Coolidge. King, Adams and Stone proved to be leaders that significantly influenced

the devel opment of the Library after it op
Library, as described by King, consisted o
agree with Mrs. Folger of®JasticgStsne,ggesti ons
however, developed a great passion for the
Library often to discuss operating matters with Adams. King distinguished the

leadership providedyo t hi s triumvirate, noting that ff
few formal meetings while Stone was chairman. Most problems were settled by

informal conference or correspondence by the Director [Adams], Stone, and myself.

And the Amherst Board was saiesf to follow a recommendation in which the

1 Emily Folger, Glen Cove to Joseph Quincy Adams, Waghn, 28 January 1936plger
Collection,Box 58,Folger Shakespeare Library, Washington.

8 Emily Folger, Glen Cove to Joseph Quincy Adams, Wagtoin, 9 Feruary 1935Folger
Collection,Box 58,Folger Shakespeare Library, Washington.

%19 Stanley KingRecollections of The Folger Shakespeare Libréitiaca CornellUniversity Press,
1950); 18.
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Director of the Library, the Chairman of the Committee, and the President of the
College were in agreeme$t.

It would seem that from her efforts, Emil
elocution at thé.ibrary was firmly in the works. She had secured favorable feedback
from Samuel Arthur Kingds performance at A
help finance the endeavor, and the Trustees had agreed to her specific request that
King presentthesoleer f or mance for Shakespeareod6s birt
printed invitations to the event read: #AYo
Recital ofH a m| bytSanduel Arthur King, M.A. (University of London), Lecturer
of Bryn Mawr College, to beigen in the Auditorium of the Folger Shakespeare
Li br%ry. o

Stanley King, however, was not going to allow such a development to occur.

According to King, Emily Folgero6s esteem f
unfounded. He wrote in 1950 thatafker ngds first | ecture at Am
attendees fiwere unanimous in reporting unf
talent and expertisé? Accor di ng to King, he and the oth

performance to bel ong t &ingavenréferrediteS.A. school
Kingbs performance as an example of O6Hamoé
ti me At aki nd® dimaels & a pricate séeting fde held with the

lecturer in Farmington, Connecticut, he convinced Emily Félger candi dat e t o

%20 stanley KingRecollections of The Folger Shakespeare Librétiiaca Cornell University Press,
1950);18.

%21 |nvitation, n.d.Folger CollectionBox 58,Folger Shakespeare Library, Washington.

%22 stanleyKing, Recollections of The Folger Shakespeare Librétiiaca CornellUniversity Press,
1950);17.

2 stanleyKing, Recollections of the Folger Shakespeare Libréithaca: Cornell University Press,
1950); 17.
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withdraw from consideration for the Director of Speech posfidrStanley King,
who admitted feeling sorry for the lecturer during their private meeting, commented
that he noticed Kingbés fieffectitsoenbgears we
pensioned. 0 King concl ude Rectilecsonsdfiitec us si on
Folger Shakespeare Libragsh ar i n g, A[t]he interview passE©e
He [S. A. King] must have communicated with Mrs. Folger after our tallsHer
discontinued her pressure for the appointment. Unhappily, neither she nor he had
much |l onger to | i v & WithKing, AdamsandStonedi d not kn
unconvinced of the worthiness of the elocution school, and the ensuing death of the
co-founderthe idea was quietly forgotten.

Emily Folger passedway2 1 February 1936, | ess than a
performance oHamletat the Folger Shakespeare Library. In the months leading up
to her death, there is a noticeable difference in the language ¢ornespondences to
Library officials, as if the o6fightdéd had b
handwriting, already a challenge to read, becomes almost undecipherable. In
November 1935 she complained to Adams that she is not allowed tottrdiet
Springs, VA anymore, a favorite vacationing spot for her and Henry Folger while he
was alive®®® In her last letter to Adams in January 1936 she discussed the state of her

financi al affairs and support ofarlyt he Li br a

%24 stanleyKing, Recollections of The Folger Shakespeare Librétiiaca Cornell University Press,
1950); 1718.

%2> stanleyKing, Recollections of The Fatg Shakespeare Librarfithaca Cornell University Press,
1950); 18.

626 Emily Folger, Glen Cove to Joseph Quincy Adams, Wagtbin, 16 November 1935plger
Collection,Box 58,Folger Shakespeare Library, Washington.
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because | ° mlthoughtunsactesséurin faunding a school of elocution
at the Library, her success in founding an educational program came during the last
year of her I|ife when she started support
Vassar College. The fund paid for scholars to travel to the school to present lectures
on Shakespeafé®

Why did Emily Folger desire to nominate Samuel Arthur King as the potential
Director of a school of elocution at the Folger Shakespeare Library? SHamidar
with his work from attending one of his pu
Hamletat the Pratt Institute in Brooklyn in January 198%ing gave at least two
other free Shakespearean reeigaitures in New York. These occurred at the
Peopl eds | n"€The Insttute folinded Hyrdf€ssor Charles Sprague
Smith of Columbia University in 1896, was designed to bring additional educational
opportunities to the working poor and immigrant workers in New York BttyA
projectinsope akin to Jane Adamés Hul l House in
Boston, the Peopleds Institute worked in c
mechanics school to bring free educational lectures and classes in subjects other than
vocational skills or mdtanics.

Kingébs professional pedigree included a N

London (1900) and serving early in his career as a Special Lecturer of Elocution and

27 Emily Folger, Glen Cove to Joseph @ay Adams, Washigton, 24 January 193Bplger

Collection,Box 58,Folger Shakespeare Library, Washington.

628 Seehttp://vcencyclopedia.vassar.edu/alumni/enrjilsdanfolger.himl Viewed 5 April 2012.

935t udent oRatt Bistilute, &al. iVoNo. 10 (2 December 1904).

3 Thi s Weekds New Yerk Tirhes Apriul806;andd5 April 1906; 7.

Sl1i m Lacy, AFostering Unity AmiGreatBodBsldea 4841 ty: The
1 9 3 Papey Delivered at 2008 Conference of The Historical Society, Baltim@.eA¥ailable at:
http://www.bu.edu/historic/conference08/Lacy. Miéwed: 25 April 2A.2. Cited with permission from

the author.
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Diction at a number of wellespected colleges; Johns Hopkins University, Wellesley
College and University of Californfd?> M. Carey Thomas appointed King Non
Resident Lecturer in English Diction in 1902 at Bryn Mawr College where he spent
most of his career, teaching for approximately three de&&tiésite in his career at
Bryn Mawr, King worked with Katherine Hepburn where he greatly improved the
performance and diction of the future feime Oscar winnet** Years after
graduating from Bryn Mawr, Hepbur® would ¢
S. A. King also published a book on speech in 188duated Exercises in
Articulation, a publication successful enough to be reprinted in 1907 and®3931.

Exami ni ng Graduated ExKrcisegjod Asticulatigamovides insight into
why Emily Folger poposed S. A.King as Director of Speech at the Library.
Comments from S. A. Kingds book identify K
Engl i sh. As described by Dudley Knight 1in
Ongoing Debat e, 06 Wo onofispeeah teachesshandbdldlyas a cr e
labeled as a clagsased accent: the speech of persons variously described as
feducated, 0 Aicultivated, 06 or Aculturedo; t
social or intellectual circles and of those who might aspirt o °H &nighto . 0

observes that from roughly 1920 to 1945 speech teachers and linguists argued over

2pavid Scul I, AAnnual Regodot PhBrgdeMptwi aColDlbbgeC. 1

1908.

0335 By yn Mawr t o TeBostdn EBeirg TranscrifEMogembedd02; 8

¥ Ann Nel son, HwKrarn thse rf anles eH ePheaBaltimore Buh Bpaill1931; mor e, o

TM1.

®*Kat herine Hepburn, fExcerpts from her talk to Bryr
address at the Coll ege's Udeved2@Jamuarng009.ACadalverst nc e ment i n
http://www.brynmawr.edu/alumnae/bulletin/wi03/hepburn.htm

83 samuel Arthur KingGraduated Exercises in ArticulatiofBoston: George H. Ellis Company,

1905).

Dudl ey Knight, AStandar dheSqra ¥isioneditedibly Mariddn goi ng Debat
Hampton and Barbara Acker, (New York: Applause Theatre Books);1960.
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whether the United States should promote a codified American speech stdhdard.
The aim for promoting such a standard was,
articulationso of a type of American speec
argued by those against such a speech standard, these articulations, (many containing
el ements of Englanddés Received Pronunci at.
unlikethevast majority of individuals residing
book does not overtly support the movement, there are references in his work that
suggest he possessed a similar mindset. For example, in his introduction, King
bemoans the slogpspeech of so many young people in America and observes,

[ijn society no excuse is made for slovenly manners or dress, yet

considerable latitude has unfortunately been granted to slovenly

articulation. The natural effect of this attitude on the path@fvelt

bred world upon youth is only too clear. The advantages of a graceful,

clearrcut articulation seldom enter into the calculations of the average

student. Young ladies spend hours of careful consideration upon the

shades of their gowns and the gbs of their hats, and young men are

fastidious to a degree about the shades of their neckties; but with

regard to the shades of their vowel sounds and correct shapes of their

consonant$ the distinctive halimarks of good breedirigthey have

little or no care. Evidently they lose sight of the fact that it is just as

essential to please the ear as the eye. Students are perfectly willing to

spend years abroad in order to acquire a purity of sound in foreign

¥pudl ey Knight, AStandar dheSqra ¥isioneditedibly Mariddn goi ng Debat
Hanpton and Barbara Acker, (New York: Applause Theatre Books,)1262.
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languages; but in a case of their own beautifather tongue they are
content with speaking in a manner that can only be characterized as a

disgrace to an educated man or worfiah.

Knight points out that promoteas World English believed any foreign accents or

regional dialects found within the United States were inferior and less beautiful

treatments of the English langua@.In Graduated Exercises of Articulatidting

takes to t asdkoltdreiwusepamgie regiohalisn&kfound in the

United States. His language, surprisingly harsh in tone, demonstrates great disdain

when he declares,
[a] barbarous exaggeration in the form of a harsh grating sound,
Aresembling a mor ose 0grsiomkitn gnecsf nahde by
speakers in certain sections that shall be nameless, cannot be indorsed
on the grounds of expediency nor of beauty. This unmusical
soundémay be characterized as an i mport
sufficiently examined at the custenouse; the sooner turned out, the

better for the euphony of the langu&gk.

839 samuel Arthur KingGraduated Exercises in Articulatiq@oston: Small, Maynard and Company,

1907); vii- ix. My emphasis.

“Dudl ey Knight, @St andar @Thegopat\dsomeditedibly Mari@n goi ng Debat
Hampton and Barbara Acker, (New York: Applause Theatre Books)1969.

%41 stanleyKing, Recollections of The Folger Shakespeare Libréitfiaca Cornell University Press,

1950);14-15.
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World English followed the pronunciation of certain vowel sounds found in
Received Pronunciation that most Americano
6ndmer i¢Kingac knowl edges this difference but
clusters of consonants, when not neglected and deprived of their due vocality, [sic]
give strength and dignity that well compensate for the lack of open vowel sounds in
t he | a%¢Herakjrg reégnizes one of the parameters of World English, but
specifically, and interestingly, chooses an alternate accommodation that he believes
will achieve fAbeautiful o or Acultured spee

Knightdods insightful articl etheWond i nues b
English movement from English classrooms in U.S. public primary and secondary
schools to the instruction of theatre courses in colleges during the twentieth century.

I n Knightdéds opinion, the | eap fronotahi gh sc
difficult one to make. As Knight observes, professional American actors routinely
utilized an English accent (Englandbs Rece
classical plays at the beginning of the twentieth cerffiiryt made sense that during

the early part of the twentieth century the promotion of a codified speech standard for
actors in classical plays that cl osely res
occurred. Whil e Bryn Mawr did not operate

tenure, Kng was very involved in dramatic activity at the college, directing plays and

%42 For a full description of the difrences between World English and Received Pronunciation see

Dudl ey Knight, fAStandar dheSqd ¥isioheditedlbly aridhigmpiom g Debat e
and Barbara Acker, (New York: Applause Theatre Books, t99%7-2.

843 samuel Arthur KingGraduaed Exercises in Articulatio(Boston: Small, Maynard and Company,

1907); 83.

“pDudl ey Knight, AStandar dheSqra ¥isioneditedibly Mariddn goi ng Debat
Hampton and Barbara Acker, (New York: Applause Theatre Books);198Y.
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celebratory festivals at the colletf&. King, like other speech teachers Knight writes
about in AStandard Speech: The Ongoing Deb
Abefault © and Aproperodo English to the stage
acting programs. Such speech teachers included Margaret Prendergast McLean who
was the Head of the Department of English Diction at the Leland Powers School in
Bostonandtaugt at Ri chard Bol esl avskyods Ameri can
York City. Alice Hermes taught at HB Studio in New York City and Edith Skinner
served as the Speech Instructor at Carnegie Technical Institute and later for the
Drama Division of the Julliar&chool in New York. Both McLean and Skinner
published books on their metho@pod American Spee¢h928) andSpeak with
Distinction (1942) respectivel§*® K i n Graduated Exercises in Articulation
appeared at the beginning of the movement in 1905 weprant of the publication
issued in 1907 and 1931, during the height of the World English debate (or Good
American Speech as it was later labeled by McLean and Skinner). An article from
theBaltimoreSun n 1914 <c¢l| ai ms t-ResitentKactorgrofs post of
English Diction at Bryn Mawr is the only one of its kind at a college in the United
States, something else that may push Samuel Arthur King to the very beginnings of
this movement?’

LocalizingS. A. Kingdés place within the Worl d
how Kingds talents and training may have a

the Folger Elizabethan Theatr e-fobmmerst andar d

“*AMay DaynaMaBr: Old English Plays aBalimoeSumeants Gi
3 May 1906; 11.

“*Dudl ey Knight, @Standar dhe¥ga ¥isioneditedibly Mari@n goi ng Debat
Hampton and Barbara Acker, (New York: Applause Theatre Books,);19BZ75.

" Tel | s Gi rBhlgmore Sum\April 101a;,40
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i nterested | methads thg tramigg oKAmMerigah actors? S. A.

Kingdbs background would have prepared him
her statement in 1935 to Joseph Quincy Ada
to be a st and a rthkis coufd sugges Usingtle thegtrete fosker, thte

speaking skills of young American actors, particularly those aspiring to work in
Shakespearean productions. Emil MewFol ger 6s
York Timearti cl e AThe PRulapirtepandcatt He ot d e, | it
Appl etonsoéThReuamtailcl e suggests observing ac
way to improve a preacherds o¥PTheven anyone
presence of the arti cl esuggestsiatirdmyandadyl ger 6s
age Mrs. Folger held an interest in the connection between the study of elocution and

the theatre. As discussed in Chapter One and Two Emily Folger recorded comments

in her diary fAPlays | HawWenBgeRpbgesdesntoam
about theatrical productions they attended. Comments range from the size of the

audience to the acting ability of the performers to the shape of a particular prop.

Particularly relevant to the current discussion are the commens madb out act or s o
elocution and their ability to speak Shakespearean verse well. While attending a

production ofThe Merchant of Venida 1907 at the Garden Theatre in New York

with Ben Greet as Shylock Emily Hypyl ger app

spoken it is a great"

At apyoductiérvodlacpethp oi nt ¢ o me
starring E. H. Sothern and Julia Marlowe in 1910 Mrs. Folger reported that Henry

Folger, fiis distressed that the elocution

3 The Pul pit NawYark Tirhed8 Bnuary1880.0
“Emily Folger, APlays | Have Seen; o0 74. Folger Coll
Washington.
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drama.N6 one word shoufPubbeée nigosthe dfewc Tlhresne r @
season the Folgerd6s were i nvTwelghdNighto t he op
with English actress Annie Russé@lhe Folgers were unimpressed with the
producti on mseltwasnage dndh seritimentéal.FSheslooked so old and
homely. We thought that the play would not
seats in the balcony of the theatre observed, accotmivig s. Fol ger 6s di ary
although there wa®d Amudhenewolwsitnen, t he
Shakespearean ver3&hawasupbéeodsbserviedabded |
theatrical productions facilitated their ability to be discerning audience members,
audience members who were more than capable of@ating the nuance of a well
turned phrase or an example of exceptional vocal expression.

Twenty years later and approximately three months before the death of Henry
Folger in 1930, interest in the effectiveness of actor training in the United States,
paricularly training actors foBhakespearean productipean be witnessed by an
article from theNew York Timeby theatre critic J. Brooks Atkinson. This article was
reprinted in the&Shakespeare Association Bulletnpublication that Mrs. Folger
would hare received with her membership to the Shakespeare Association of
Amer i ca.Shlark efs pleear ean Ci vi ¢ Tidentfiedme i n Chi c
need for elocutioftype training for young American actors in his review of the newly

founded repertory compary Chicago lamenting:

®°Emi |y Foylsgelr ,HafivPel aSeen; 6 55. Folger Collection, Bo
Washington.
“'Emily Folger, fAPlays | Have Seen; o0 24. Folger Coll
Washington.
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If, by the organization and trade methods of the current theatre and the

incompetence of acting, we are losing our hold on these leaves of

immortality, we are losing what is most essential to the drama and

condemning our finest imgges to death and sterility. Without

Shakespeare in intelligent performances the theatre is not worth

pr es e rWhatgoy giss at present are the refinements of that art

the frenzy and rapture of great poetry,

turbulentmelaohol y of Shakesp®areds pensive pa

In short, Atkinson found missing fully developed vocal prowess by the less

experienced actors to speak the demanding poetry of Shakespeare. While he praised

the older, more experienced actors in the company nhigalsted the younger

company members, fiéthe apprentices speak t
breathlessness at which lovers of Shakespeare muffle their ears in terror; and when

the casting problems of such a ploay as 06Ju
i mportant roles, t h®&Asdhdoaundeditosaidthat her di st
education of young actors in the rhetorical art of speaking Shakespeare would have

been an interesting development at the Folger Shakespeare Library. Such a program
couldhave complemented theork conducted in the Old Reading Room of the

Library; thestudy of Shakespeare as a literary or historical suMéuie it seems

Emily Folger found such an idea promising, Stanley King, Justice Stone and Joseph

0523, BrooksAtkinson,(New York Timgs, fiThe Shakeep&heanneeCof Chicago,
Shakespeare Association Bulletinno. 2 (April 1930)73.

653]. BrooksAtkinson,(New York Timés, fAThe ShakespeareantheCivic Theatr:
Shakespeare Association Bulletinno. 2 (April 1930); 74.
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Quincy Adams did nvagree with the céounder. UltimatelyEmi | v Fol ger 6s i d
founding a school of elocution did not oOfi

for the Library by Amherst trustees and other Library officials.

Section 3Filming Shakespeare at tl®lger Elizabethan Theatre

While Emily Folger attempted to interest the Amherst Trustees in founding a
school of elocution at the Library, another organization approached the Library with a
scheme to produce and film theatrical productions in the FolgabiEthan Theatre.
Early in 1934 Thomas Wood Stevens and Marc T. Nielsen founded Globe Theatre
Productions, Ltd. A producing company, its scope included building a practical
reconstruction of the Globe playhouse at the Merrie England exhibit and prgducin
short versions of the Barddés plays during
Fair Century of ProgresExhibition. Neilsen, an interior decorator, designer and art
gallery owner convinced Stevens over dinner early in 1934 that the scheme would
becane a popular attraction atthe Fait.Bef ore t he eveningods end
sketched on the fly leaf of his bodke Theatre from Athens to Broadwayough
plan for a reconstructed Globe The&tfeStevens, an accomplished visual artist,
writer, educator ad director of theatre and historical pageants had spent ten years as
Chair of the first degregranting theatre performance program in the United States in
the Department of Drama at the Carnegie Institute of Technology in Pittsburgh (later

CarnegieMellon University) and five years as Director of the Goodman Theatre in

®4Donna Ros&eldman A Hi st ori cal Study of Thomas Wood Steve
1934193 ( Di s sState Uraversity af lowal953; 9.
**Stevensd book contains the illustration fiThe Gl obe

Wood StevensTheTheatre: From Athens to Broadwgiew York: D. Appleton and Company,
1932); 83.
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Chicago®®St evensd background included experient
productions of Shakespeare through his association with another theatre director and
sometime actor Ben Iden Payne.

Payne, English by birth, first worked as an actor before turning to work as a
stage manager and director. Notable appointments in his career in England and the
United States include director of the Manchester Repertory Company, the Stratford
uportAvon Festival, and directing numerous productions on Broadway as well as in
the regions of the United Sta®8.Payne, i nfluenced by Willianm
developed with the Elizabethan Stage Society crafted his own approach to producing
Shakespeare overthecaeirsof hi s career, an approach he
Eli zabethan Production. o0 Thi sAHdfemthd op ment
WoodenQ as, fAthe accomplishment that gives m
Stevens and Payne shared most of the respbtysdficutting the texts and directing
the productions by the Old Globe Players at the Century of Progress Exhibition. A
third member of the artistic team, Theodor
from Carnegie Tech, cut and directed one productiohadso prepared the dancers
who entertained outside the theatre on the Village G¥8en.

The Globe Theatre Productions opened its run at the Fair with four plays

before expanding to fifteen truncated productions before the close of their season on

%56 Felicia Hardison Londre and Daniel J. Waterméhre History of North American Theatdihe

United States, Canada, and Mexico: From f&elumbian Times to the Prese(itlew York:

Continuum International Publishing Group, 199837.

%7 gee Ben Iden Payne, A Life in the Wooden O, (New Haven: Yale University Press, 1977).

®¥Ben Iden Payne, A Life in the Wooden O, (New Haven: Yale University Press, 1977); 190.

%9 Theodore Viehmarstudent of Stevens at Carnegie and who had studied country dancing with Cecil
Sharp (best proponents of English dance) was hired to assist in preparing the entertaimers fo

Village Green. Viehman haaksisted Stevens with a number of pagents andleaged to cut and

direct one Shakespeare pldy, Mi d summer Ni ght &8s Dr eam
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Octoberl, 1934. The Chicago Daily Tribune reported on June 4, 1934 that the six to
seven performances a day were filled by #fl
400 seat theatre to capacify. The abbreviated Shakespearean plays stayed a
popular attractio at the Fair during their fivenonth run; the Globe Theatre Players
performed for 400,000 people in five months establishing an impressive 80%
attendance rate at the thedffeNielsen and Stevens envisioned the Globe Theatre
Pl ayer sd wor kthetclose of the Fair. ithe eompahytcempleted a short
run in a movie theatre in Chicago soon after the Fair closed, before embarking on a
tourofthemidwe st . The successful run at the Chic
officials planning the 1935 CalifornRaci fi ¢ I nternati onal Expos
Balboa Park to invite Stevens and Nielsen to build another Globe playhouse
reconstruction for similar reducdength Shakespearean productions seen in Chicago.
The company became such a popular attractitimedfirst year of the San Diego
Exposition that expositions in Dallas (Greater Texas aneApagrican Exhibition)
and Cleveland (Great Lakeds Exposition) in
reproduction in their cities and provide an acting company offeha shortened
versions of plays by Shakespeare as seen in Chicago and Sarfi®iego.
Whil e Nielsen and Stevensd Globe Theatr

scheduling a near consecutive three year run, had built four reconstructions of the

Globe playhase and put together three separate acting companies (the Old Globe

®charles Collins, fAShakespeare Attracts Full House:
S e a s ©hitago Tribune4 June 1934; 17.

®!Donna Rose Feldmal An Hi st oofi cRHomMasudWood Stevensd Globe Tt
1934193 ( Di s sSeate Uraversity af lowal953);74, 78.

®?’Darl ene Gould Davi es, f T hTaeJ6urnalbfan PidgaHistorp6 i n Bal boz
No. 3 (Summer 2010); 128.
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Pl ayers, the Fortune Pl ayers and the Bl ack
endeavors were successful. After the Chicago run there was civic interest in building
a permanent Globeconstruction, although this scheme never materiaffZed\fter
appearances at four separate exhibitions it would seem reasonable that Nielsen and
Stevends company would be invited to perfo
Merrie England attraction. We the Globe playhouse reconstruction for the 1939
Fairwas basedoBt evenodés desi gn, -M32),gsuccessfulWebster (
Broadway director of Shakespeare and an actress, wasdaast and direct the
play8664

A pl an of Ni el sdemotmatedaliz8 invelved fiinsing fult h a
l ength versions of Shakespeareds plays sta
Theatre Productions, Inc. The completed films would then be sold or rented to high
schools and colleges, providing insighttodsseint s 6 and teachersd und
original practices productions of Shakespeare. Stevens felt no better place existed in
which to film the productions than the Elizabethan Theatre at the Folger Shakespeare
Library. The contract Globe Theatre Produsticigned with Chicago Fair officials

stipulated that Nielsen and Stevens contro

®Katherine Kelley, fAHope to Maker GChudgeDalyheater Cor
Tribune,16 Jan 1935; 15.

4Millie S. BarrangerMargaret Webster: A Life in the TheatéAnn Arbor: University of Michigan

Press, 2004); 10002. Webster usedé&tv e n 6 s  a b r i A Goenddy of Erros//ebster dad f

not enjoy her experience at the New York Worl db
Shakespeareb6s plays undesirable, particularly p
She referred to individuals interested in producing Shakespeare in this manner with the derogatory

term Globalators. Webster presented her arguments against limiting the playing of Shakespeare on a
reconstruct ed GIQnPreduding Shhlgpeareb ¢ v Re wa b @ Shiilkaspeare n s, 0
QuarterlyVol. 3, No. 1 (Jan., 1952); 638, and in her own booRhakespeare without Tears

(Cleveland and New York: The World Publishing Company, 198289.
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productiong®® Along with filming the productions at the Folger Elizabethan Theatre,
the Folger Library would retain the rights t@thlms to then sell or rent them to
colleges and high schools. Thomas Wood Stevens felt strongly that this scheme had
the potential to make a great deal of money for the Liti%he Globe Theatre
Productions film scheme also had promised financialibgdblr the cost of filming
the productions from a national philanthropic organization, the Rockefeller
Foundatiort’

In March 1934, Stevens was contacted by David Harrison Stevens (1884
1980), Director of the Humanities Division of the Rockefeller Founddtom 1932
to 1949. The Foundation possessed interest
Shakespearean productions for educational purff&%Bsavid Stevens, a professor of
English Literature at the University of Chicago from 19830, was keenly

interested in developing visual educational opportunities in th&°atss interest

reflected the Rockefeller Foundationds shi
discipinebased researcho in favor of fAtyocusing
regional drama) in order to hei%hten popul

David Stevens was familiar with Thomas Wood Stevens as Director of the Goodman

%% honna Rose Feldmai An Hi st orical &d uSityewdnddho@lacsbavoTheatr e
1934193 ( Di ssertation: Statkl8Bniversity of | owa, Jun:¢
8% Thomas Wood Stevens, Chicago to unidentified recipient, 19 August 1934, Thomas Wood Stevens

Collection (MS 002), Special Collections, University ofzsma Library, Tucson.

7 David H. Stevens, New York to William A. Slade, Washington 28 May 1934, Thomas Wood

Stevens Collection (MS 002), Special Collections, University of Arizona Library, Tucson.

%8 David H. Stevens, New York to Thomas Wood Stevens, @bica3 March 1934, Thomas Wood

Stevens Collection (MS 002), Special Collections, University of Arizona Library, Tucson.

%9 pavid H. Stevens, New York to Thomas Wood Stevens, Chicago, 23 March 1934, Thomas Wood

Stevens Collection (MS 002), Special Collectipbniversity of Arizona Library, Tucson.

%James Allen Smith, HfAHistorical Perspectives on Fol
Foundation Funding for the Humanities: An Overview of Current and Historical Tr@rs

Foundation Center in cooperation wthe American Academy of Arts and Sciences, June 2004); 17.
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Theatre from 1928 O . Gaining T. W. Stevenso appr ov:

Stevens befed William Slade, Director of the Folger Shakespeare Library, of Globe

Theatre Production¥% Shakespeare film plan
Meanwhile, T. W. Stevens contacted his friends, writer and magazine editor

Webb Waldron and poet Marion Patton Waldron. He inquiredtahepossibility

for Amherst trustee Cornelius Howard Patto
show support for his proposal. Patton expr
Ayou should know my influencesmal@r. ®@olicie

William Slade presented the proposal to Patton and other members of the Folger
Library Committee, comprised of Amherst trustees. The description of the project,
recorded in the minutes of the Committee meeting, reads:
There is laid before the comittee a proposal that the Folger Library
cooperate with the Rockefeller Foundation in the presentation in our
Theatre during coming months of certain Shakespearean plays being
presented at the Century of Progress Fair at Chicago during the
summer under #hauspices of the Rockefeller Foundation. The
suggestion was that these plays subsequently be presented at the
Folger Theatre and that films of them be made, these films to be the
property of the Folger Library and that the films might be a source of
income to the Folger Library through rentals to interested institutions,

etc. The plan included the suggestion of a subvention by the

" David H. Stevens, New York to William A. Slade, Washington 28 May 1934, Thomas Wood
Stevens Collection (MS 002), Special Collections, University of Arizona Library, Tucson.

672 Telegram from MrsWebb Waldron, Westport, Connecticut to Thomas Wood Stevens, Chicago 6
June 1934. Thomas Wood Stevens Collection (MS 002), Special Collections, University of Arizona
Library, Tucson.
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Rockefeller Foundation sufficient to cover all costs of production of

plays and making of the films, €t€

From thisdescription of the project, the Folger Shakespeare Library would in essence

rubber stamp Stevensd productions with the

companyo6s arti st i cpracteeadintaying ndlto requestsfmd ger , we

funding theatcal productions, cautioned the committee on associating the Library

withsubpar product i ons .welhoddbe daefulgotto inweleer ned, i

the Folger Library in anything of the sort if in any way it fell short of the highest

standards of pralure and productiodf/* The Committee voted to approve the

proposal, although they referred the matter to Stanley King and Joseph Quincy

Adams, deferring the final consideration of the project to them. Adams then traveled

to Chicago to view the Globe Theae Pr oducti onsd®é wor k at the
On his return from Chicago, Emily Folger expressed to Adams her keen

interest in his reacti o¥AfteoAdamsepo@dhhisbe Pl ay

findings to Stanley King the decisionwas madptass on Stevensd Shake

proposal. Adams wrote David Stevens and Thomas Wood Stevens to inform them of

the Libraryds final decision. Adams share

time for the Library to undertake such a project. Hesswé that if the Library had

fAmherst Trustees Minutes, Fol gnei934SAchikeeanpgeare Li br
Special Collections, Amherst College Library, Amherst.

A Amherst Trustees Minutes, Folger Shakespeare Libr
Special Collections, Amherst College Library, Amherst.

7> Emily Folger, Glen Cove tdoseph Quincy Adams, Washington, 17 July 1&4ger Collection,

Box 58,Folger Shakespeare Library, Washingtbmher letter Emily Folger confused the name of the

company referring to them as the O0RotrHamdobthel er Pl aye
Globe Players with the Rockefeller Foundation, the philanthropic organization that offered funding to

the Shakespeare filming scheme proposed by T. W. Stevens.
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firmly established a reputation as a leading institution for advanced research and
publication by 1934 it would have considered undertaking such a partnership in a
program that was intended to primarily benefit humanities ewuncat the college

and high school levéf®

The Folger Committee had approved the idea of the project before the matter

was turned over to Adams and Kingsd6 final

may have been the | mpetguos ttoo vseetn dt hAed acnmosndp aon
work, or it may have been a decision made
assessment of Stevends company influenced
proposaf’’

Considering what Adams encountered when visiting the Mermgad
Exhibition at the 1934 Chicago Worl dodés Fai
and Mr s. Fol ger may have found objectionahb
Stevens of the Libraryds decision to turn
thati f fisome other organizationo were to mak:eé
|l ater time with the intention to film Shak
Eli zabethan mannero then the Li%rary woul d
Adams statementsuggest he or ot her Amherst Trustees t

production methods that promoted Athe popu

676 Joseph Quincy Adams, Washington to David H. Stevens, New York, (copy to Thoouss W

Stevens, Chicago), 14 August 1934. Thomas Wood Stevens Collection (MS 002), Special Collections,

University of Arizona Library, Tucson.

®’Searches for the report containing Adamsd findings
unsuccessful at the Rieefeller Foundation Archives, The Folger Shakespeare Library and the

Amherst University Library Special Collection, Amherst.

678 etter from Joseph Quincy Adams, Washington to David Stevens, New York (copy to Thomas

Wood Stevens, Chicago), 14 August 193HAoihas Wood Stevens Collection, (MS 002), Special

Collections, University of Arizona Library, Tucson.
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Century of Progress Exhibitidii® The truncated versions of the plays cut by Stevens,

Payne and Vielhelm became, &sdribed by the Daily Boston Globe, part of their

Aown particular versiono of %gatketepeare th
plays to run forty to fifty minutes profited the theatre company: first, it allowed for

numerous audience changeers dumg the course of a day greatly increasing their

profit margin and second, it promoted the
that a full length production might have cau8&€dtevens acknowledged in his first
correspondence with William Slade in 1934tthah e i nt ended to produc
compl ete productionso for the proposed fil
what he proposed and the fAtabl oido product
Chicago®® Considering Emily Folger favored the First Fdlice x t of Shakespear
plays above other editions, it is understandable that she would have disapproved of

any production of Shakespeare shown in the Theatre that cut so much of the text. In

1907 she noted with joy that a productionfbe Taming of th8hrew starring E. H.

Sothern and Julia Marlowe at the Shubert Theatre in New York had reinstated much

more of the Shakespeareds text than other

Fol ger : i[ &inuclgmoedhe commetenesswithe text giverasag the
“Charles Collins, fAGlobe Theat rChicagolDaily Eibusel®vi | | Appesz
May 1935 13

0% Ne ws Ab o ut DailyhBostddGlabe;1d March 8935; A42.

®lBy the close of their 1934 season at the Chicago \
seven productions running in rotating repertory, with five to seven productions running each day. See
AThousands seeblSbb#deapeBakerj nAnda Gl obe Players Show
Chicago Daily Tribune21 October 1934; 17.

82| etter from Thomas Wood Stevens, Chicago to William Slade, Washington, 11 June 1934. Thomas

Wood Stevens Collection, (MS 002), Special Collectidhsyersity of Arizona Library, Tucson.
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K [Katherine] and P [Petruchio] part of the story is concerned. The Bianca part was

cut and the Induct® on was not given at all
Another facet of the Chicago productions that Adams may have found lacking

was the experience and the accomplishméthe acting company and the

production$overall level of professionalism. David Stevens traveled to Chicago in

July 1934 to see three pr oldeConedyoins of T. W

Errors, A Mids unmmbdr FabsitugHe théughthb predactions

showed fApromise ofl ehgutedl vyemen tonisntoo afnwl It ha

actorséwer e e n%®at, aftenthiswisitt DawdfStevens avasyot

entirely convinced T. W. Stevens and his company could produce the tiygle of

length productions that would merit the expense of filming them. He advised T. W.

Stevens to take six to eight of the fldhgth productions on tour for a year so,

ensuring that Athere could be before us al

Quincy Adams and the Amherst Trustees] a strong body of evidence as to the actors

and the stage effects that should be changed for the special purpose [of filming

t h e MUnfartunately, T. W. Stevens was not given the opportunity to consider

David Stvewensdesd than two weeks | ater Jos
®Emily Folger, fAPlays | Have Seen; 0 38. Folger Coll
Washington.

%4 David Stevens, Ephraim, Wisconsin to Thomas Wood Stevens, Niagara Falls, New York 2 August
1934. Thomas Wab Stevens Collection (MS 002), Special Collections, University of Arizona Library,
Tucson.

%> David Stevens, Ephraim, Wisconsin to Thomas Wood Stevens, Niagara Falls, New York 2 August
1934. Thomas Wood Stevens Collection (MS 002), Special Collectionsgtdityvof Arizona Library,
Tucson.
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David Stevens and T. W. Stevens to inform them that regretfully it had been decided
between a few members of the Trustees to pass on the prfjosal.
For Emily Folger, it appears the carnival asphere found at the fair which
promoted popular entertainment for enjoyment by the masses did not conform to the
type of productions or audiences thefeander envisioned would visit the Folger
Elizabethan Theatre. Emily Folger held a keen interestowiging smatrt
entertainment for a | earned audience. T. W
Worl débs Fair catered to a gener al audi ence
milieu of popular entertainment.giShgedens a
practices applied to 6tabloidd productions
with Adamsdé or Mr s. Folgerds interpretatio
manner 6 fit for the Folger EIlizabethan The
An exampl e of E minbfyastdioprogided id &letteronvi ct i o
written by her to Joseph Quincy Adams afte
companyos work in Chidéadgud heMr 3. whel gagsk edax ma
Trustees meeting, what | thought of the plan for the appeaithe Chicago
players in our Library, 1 said, Al think i
accomplishment is not high enob6[enough] to
shown in our little theatréir. Slade says that an old lady visibai d t o hi m, &éTh

a nice little place. How can | arrange to have my gidenaighter act Sis Hopkins

here. d Your [ Adamsd] quotation from Shakes

%8¢ Joseph Quincy Adams, Washington to David Stevens, New York 14 August 1934. Thomas Wood
Stevens Collection (MS 002), Special Collections, University of Arizona Library, Tucson. The few
members of the Trustees were mdetlly Stanley King and Justice Stone with advisement from
Joseph Quincy Adams.
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judicious spectator please@Toeqlan¢his t han a
guote by Mrs. Folger, Sis Hopkins was the character of an unsophisticatedjézen

from a southern Indiana hililly family from the comedyebwhich was written

towards the end of the nineteenth century by Samuel M. Young Jr. Rose Melville

originated the role of Sis and for twenty years played the role in new plays and

musicals eventually starring as Sissifentfilms and finally became the advisor on

the 1919 movie fASis Hopkinso t RATFhestarred

60t hefresrtbemced in Emily Folgerds quote above
from her viewpoint, may possess the capaci
popul ar entertainment. Conversely, the fdo

more culivated and educated audience that could appreciate the finer nuances
provided in the work of a poet like William Shakespeare. The Folgers were not alone
in their perspective on art versus entertainment.
Lawrence Levine describedte r e mov a | e playsSfiora formsgb e ar e 0
popular entertainment towards thied of the nineteenth century. With this
development isoupled the claiming of Shakespeare and his works by ghpes
and educated elitists &glonging taheir social sphereThis last descripin could
be aptly applied to Henry Folger and his ¢
Shakespeariana availab%o much so that from the other side of the Atlantic

compl aints echoed that Folgeros ®mllecting

87 Emily Folger to Joseph Quincy Adan®8 July1934, Folger CollectiorBox 58,Folger

Shakespeare Library, Washingtdn;

®Tribstar, AA star in d hpi o/mddre yt: hBhwesBeapalterl ev i d € rer eh,ed
2005. Availableat: http://www.tribstar.com/articles/2005/03/15/features/valley_life/v101.prt

®®Robert M. Srnmathi,o i Tohfe SFhoa k e s p e @ahe Shalkespbarear i es i n Ame
Association Bulleting no. 3 (July, 1929), 73.
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Levineds words Shakespeare was Adtransfor me
public into one $%0necauldsrgue thatthdé ReadmgiRbome nc e . 0
policies of the Folger Shakespeare Library followed this process as well. Access to
the Libraryodos reading room and collection
i ndividual 6s abi |l ity udatonoapdiessonakstatare.c er t ai n
Emily Folgerds |l etter to Jodoanpdis Qui ncy Ada
envisioned performances at their Theatre would possess artistic merit meant for the
appreciation a learned and cultured audience could offer.

Thomas Wood Stevens approached other universities about his filming
Shakespeare productions scheme as the success of his Globe Theatre productions
continued at expositions in San Diego, Dallas and Cleveland. Stevens described his
plan as requiring:

mainly expbitation and management. We have an entirely new attack

on the production of Shakespeare, and the greatest element in the

Shakespeare audience, the educational crowd, seems to accept this

attack as the right one. It only needs organized exploitationrg in

the busines&”

Stevens eventually modified the plan, expanding it to include a training program for
advanced students to study the method of modified Elizabethan staging. Productions

mounted by the students would be filmed and distributed inatime svay described

9 Lawrence W. LevineHighbrow/Lowbrow: The Emergence of Cultural Hierarchy in America,

(Cambridge: Harvard University, 1988), 56.

“ponnaRosé el dman, fAn Historical Study of Thomas Wood
193419370 (Dissertation: State University of 1| owa, 1¢
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in his original plan to the Folger Shakespeare Library in 1934. While finding
Stevensod idea interesting, none provided f
reconstruction for the project. In August 1939 Stevens attempted to submit his
modified plan with the addition of the training program to the Folger Shakespeare
Library. Again he tried to use his personal connection to Amherst trustee Cornelius
Howard Patton by first submitting the plan
he wrde to Marion Patton Webb:
The idea has been simmering for a long time, and no end of people
have been talking about the sterility of the present plan at the Folger;
scholars go to the Huntington instead of the Folger for very good
reasons; and even thisph wono6t compl etely change all
knew just why Dr. Stevenso6 offer of the
but there seemed to be a feeling that it would be too much trbuble

even though it would have offered the Library a large incbthe.

Unfortunately, Patton died before he had a chance to engage Stevens in discussion

about the new proposal. His niece, Marion Patton Waldron expressed her admiration

for Stevensdé6 proposal, and encouraged him
institutiontoprov de f i nancing. Stevenso6 | etters to
Libraryds restricting policies by a number

Marion Waldron offered her own criticism of the Library. The contents of her letter to

Stevens, proviels an insight into the perception of the Library during this period and

%92 Unsigned letter from Thomas Wood Stevens, Stanford, CA to Marion Patton Waldron, 19 August
1939, Thomas Wood Stewe Collection (MS 002), Special Collections, University of Arizona Library,
Tucson.
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is specifically informative of the frustration experienced by some that the Library did
not engage the Theatre in any sort of publ
cheers and lamésnto Stevens:
[ylour scheme is magnificent. | am sure that it must have interested
Uncle Cornelius deeply, for he was a very live person, and | should at
|l east | iked to have asked him why the F
Webb thinks the Folger is hopelebke looked it over with the idea of
an article (at Uncle C0s suggestion) an
repelled him. Why, your scheme would actually bring people there!
However, Il dondt think one should be su
find out who tle other Amherst men on the board are. Webb is of
course, much impressed by your planéls
Rockefeller money tied with Folger alone? What a magnificent thing
for any great University! Of course it means a reproduction of the
Globe. And of ourse it ought to mean a great Shakespeare collection
and center. Hang it! We must think of other approaches to the

Folgerf?

I n a subsequent | etter to Stevens, Mar i on
unf avorabl e opi ni on.gnparticular fooesing thebfaullyiy 6 s pr ac
her opinion) acquisition policy pursued by Joseph Quincy Adams. In an extremely

candid manner she confesses to Stevens,

93 Signed letter from Marion Patton Walden to Thomas Wood Stevens, n.d. Thomas Wood Stevens
Collection (MS 002), Special Collections, University of Arizona Library, Tucson.
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| have been talking about your plan again to Webb. He says that the

Folgerites were shocked winde asked if students working for a

doctordés degr ee inOhgrotNolbdy but®fewe ar ch t her e

supreme scholars who have already made a name in the field! So you

see how revolutionary anything which would put people, or sehool

children in touch wh Shakespeare would be. Yet the librarian

[Adams] has had the fascinating idea of gathering the finest and most
complete collection to show what England was like when America was
foundedit hat i s in Shakespeareds ti me.
American people ever learn anything from or about it. Yet, as you

notice, leading away from Will [Shakespeare], and drama. Their latest
triumphant purchase, putting them ahead of Huntington is a bunch of
sermons, illuminating theldbatme. You
them right out of theirémausol eum i

workiand pYayé

It would be very difficult if not impossible to ascertain how many others shared the
opinions expressed by Marion Webb to Thomas Wood Stevens. But it is safe to

asume that the coupleds opinions were

home for his AShakespeare in Actiono progr

developed by Ben Iden Payne and followed by Stevens, however, did influence

94 Marion Patton Waldron to Thomas Wood Stevens, n.d. Thomas Wood Stevens Collection (MS
002), Special Collections, University of Arizona Library.
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Angus Bowmer to founche Oregon Shakespeare Festival in 198Fhe 1935

California Pacific International ExpositiorkEibition in San Diego spawned the Old

Gl obe Theatre, a permanent regional theatr
her husband linked his singular gieest achievement to his involvement with Globe

Theatre Productions, Inc. This venture built four Globe Theatre reconstructions and

assembled a strong ensemble company of young actors, many of whom went on to

successful careers in New York and HollywoodeTh fApl ayed at four s uc«
Expositions, and were on the road for three years, playing to paid audiences that

numbered well ove® two million people.od

Section 4 Jufius Caesad and the Amherst Masquers at the Folger Elizabethan

Theatre

Seventeen yeakgould pass after the Library opened before a production of
Shakespeare was seen at the theatre. By thdaunder Emily Folger and the
second Director of the Library, Joseph Quincy Adams, had passed away and Amherst
President and trustee Stanley Kinglhar et i r ed . During Kingbés an
Library never attempted to stage a production in the Theatre, focusing instead on
cataloguing and building the collection. Emily Folger had helped plan a handful of
programs at the theatre before her deatlstipdramatic readings of selections of
Shakespeare and a singular intimate musical concert. Her attempt to establish a
permanent program in the theatre, a school of elocution, did not develop beyond its

early inception. With the Folgers, Adamsand K s ent from the Libr a

%9 Angus BowmerThe Ashland Elizabethan Stages: genesis, development, and (Ashland,

Oregon: Oregon Shakpeare Festival Association, 1976); 10.

“*Mel vin R. White, fAThomas RiuatbnaStheattedousd, NdC4 eati ve Pi
(Dec., 1951); 290.
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operations, a new era began at the library with the appointment of a second regularly
appointed Library Director after Adams. In July 1948 Louis B. Wright (:08184)
began his appointment as the new Director of the LibrarigiW/rappointed by the
Amher st trustees in October 1947 came to t
distinguished career at the Henry E. Huntington Library and Art Gallery in San
Mar i no, €4Thd Aimbersntrusteesdntended for Wright to makeltibrary
Amore useful and more accessible, ®as wel |
Wright saw hosting a play in the Folger Elizabethan Theatre one way to accomplish
this goal.

Wright hoped the 1949 production &flius Caesaby the student group the
Amher st Masquers woul d b dlofertunately) encelthebr ar y 6 s
opportunity arose to finally mount a full production, unforeseen complications
presented themselves to Library officials. How library officialsezbwith these
difficulties help to create an atmosphere at the Library that has been referred to as an
antitheatrical prejudic&®

Unbeknownst to Wright and other Amherst trustees, the Theatre did not hold a
District of Columbia occupancy permit allowiniggt Library to charge the public
admission to productior§® While the production ofulius Caesacompleted its

weeklong run at the Theatre in 1949, objections by District of Columbia officials

97 stanley KingRecollections of The Folger Shakespeare Librétiiaca: Cornell University Press,

1950); 44.
¥aDirect or OutWashmgon Pd€i8 3unePLD48;18.s , O
Christopher Scully, Constructed Places: Shakespear

(May 2008); 1722.
"Richard L. Coe, #fAThe F oWaglington Postll Faaugrg 1950t B8. Use it s St
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made it necessary to abandon plans for a productiblamileta year latef* In
1951, two years after the productionJofius CaesalVright delared in a Folger
Shakespeare Library newsletter (like Joseph Quincy Adams had done years ago that),
Aithe |little theatre is an @xXhbeédiidnofthend i s n
newsletter reintroduces the Folgéontract myth that Joseph Quincy Adams referred
to in aDramaticsmagazine article in 1945: that Henry Folger, through a contractual
agreement with District of Columbia officials, made the theatre sgays could be
produced in it. While Wright would introduce additional reasons during his tenure to
explain why the theatre was not used for productions (an analysis of the various
reasons offered by Wright takesl place belo
agreement with [T. officials had been consistently presented as the primary cause.
Adams o6 and Wr i g hitobHenryFelger ssvdoping n to savertlyet h
integrity of the Elizabethan style interior of the library and theatre at the sacrifice of
any theatrical productions held in the Theateould be viewed as sacrificing what
the Folgers originally intended for the space for the greater good of the entire project.
But this also shifts any claim of responsibility of not using the theatre space for more
public programs during the first forty years away from those running theylibha
essence this myth of origin 6lays the bl am
unable to defend or explain their reasoning for prohibiting productions to be

performed in the theatre.

" paul D. Weathers, Amherst to Harbeson, Hough, Livingston & Larson, Pptiéale? November

1950,Folger CollectionBox 58A, Folger Shakespeare Library, Washington.

™Louis B. Wright, fANo Thrynt?t® THRFadeShakespeareod Room, Ja
Library: Two Decades of GrowtliCharlottesville: University of Virginia, 1968); 55.
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How was this myth rediscovered® mentioned abovenithe spring of 1949

the Folger Elizabethan Theatre was put to use for thdifivstfor aproduction of

Julius Caesar.Students in the dramatic club the Amherst Masquers made up the cast

(along with two women in the roles of Portia and Calpurnia, oneeaafid Masquer
and the other a resident of Amherst, Massachusé&ttdhe week long run of the
production that utilized early modern production practicggdminated in a national
television broadcast of the performance sponsored by the Sd@muym Oil
Company and the National Broadcast Channel (NBC). The Library profited from its
unique trustee relationship with Amherst College in this instance for the Executive
Vice-President of NBC in 194%harles R. Denneyraduated from Amherst in
1933/

In a Library newsletter Directowright wroteabout the upcoming production in a

guarded manner, expressing an underlying wariness of the upcoming €kent.

newsl etter, introduced by Wright, was inte
programs whose aimke that of the production dlulius Caesarwas to acquaint a

larger portion of the general public about the Library and its mig8to®ther

programs introduced during Wrightoés tenure
opportunities for resident fellowshipsrfecholars, and a collaborative relationship

with the scholarly journaBhakespeare Quarterl$® Wright was also interested in

™sSonia Stein, ANBC to Show Amh eWashingten PéstApril i us Caesar
1949;L1.

™sSonia Stein, ANBC to Show Amh eWashingtan Pé&s2April i us Caesar

1949;L1. The Folger Shakespeare Library holds a video copy of this production in its collection.
% Martha Branon Grogarjenry Clay Folger as Book Collector atite FolgerShakespeare
Memorial Library,(M.S. Thesis University of North Carolina, Chapel Hill, 1972); 39.

%% Assistant Director of the Folger Library James G. McManaway became the eddoakespeare
Quarterlyin 1951. At this time the publication watllssponsored by the Shakespeare Association of
America, an association founded in New York in November 1923. O. B. Hardison suggested the
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forming working relationships with other colleges, an idea not realized until 1970
under the direction of next Director of thel¢ier Shakespeare Library, O. B.
HardisonJr, in the form of the Folger Instituf&’

Although the theatrical production dfilius Caesagenerated a great deal of buzz
with the general public, there appears a guarded enthusiasm for the upcoming
theatricav ent ur e i n excerpts from Wrightos news
Washington Podrticle in April 1950 that each year one or two college drama
groups, like the Amherst Masquers could be invited to perform a production at the
Fol ger . plon nWr iog htvbw, fAcommercial use of
purpose and intention of the research foun
nature would better suit the Libraf3? Next, Wright expressed an embarrassment at
the large demand fortiekt s by-sfidraed Washingtond a mont
production opens. Wr i g h ttidonsis ewdemt wherehes of t h
declaredhat the Library and Amherst College will produce the play at a great
financialloss. Finally, Wright expregda maz ement at a | arge oi |l ¢
willingness to underwrite the productionos
engineers from NBC when setting up for the proj&tt.

't i s understandabl e that Wrighoupwas caut

of college students for a week, not to mention the disruption caused to the research

Folger Library and Amherst College take over the sponsorship of publiShizespeare Quarterly

early in his diretorship at the library. The change was approved by all parties on 19 May 1972. See

Mary C. Hyde, AThe Shakespe aerShakespsacedibraryontisn of Amer i
40t h Anni ver s ar Shakespeak Quaiteklg3 N® Z (3pring, 19); 223.This

organization is a separate entity from the Shakespeare Association ofAmerica founded in 1972.
“"ADirector OutWashngon Pd€i8 3unePLd48n s , O

Ll ee Grove fAFol ger The atWashingtbs Ro2fAmrit1949 M&7ma Uncert ai n,
"9 ouis B. Wright, Two Decades of Growth: An Informal Accou@harlottesville: Virginia

University Press, 1968); 7.
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institution by network technicians working
broadcast. This event would be ameuge dep
of fered to the public of artifacts from th
hall and the occasional lecture or musical recital held in the theatre. Fortunately, the

event succeeded in its goal of alerting the public to the existence Bblper. The

Washington Postlone wrotdive articles about the production in the early part of

1949/*° |n addition, the hour and a half broadcast of the production by NBC reached

cities on the east coast and mwdst of the United States. Along with the production

of Julius Caesathe broadcast began with cameraisgt of one of Shakespe
folios owned by the Library, a reminder to the audience that a research institution was

hosting the everft:* During the ten minute intermissidiibrary DirectorWright and

the director of the productidbr. Curtis Canfield*?, (1903i 1986)participated in a

live interview about the Library and the production, an unprecedented opportunity to

inform the public about the Folger Shakespeare Library and its activtegswith

all of these positive results tdalius Caesaproduction provided the Library another

"Sonia Stein, ANBC to Show Amh eWashingten Péstil028i us Caesar
1954,3 April 1949, L1;Lee GFolgefR Theatr e Us éaVashiogton Postd98& Uncert a
1954 3 April 1949,; M17; Ri char dWwadshingtéhoPest6 Marehecond Fi dd
1949; 20; RiiusGaesait £ged &t FWwashington Pdst® darchd94% 7,

AFol ger to Present 6Jul WashingBGaRost3aaMakh 1849;rL2.Si x Per f or ma
"'Sonia Stein, ANBC to Show Amh eWashingten Pés2April i us Caesar
1949 L1.

"2pr, Canfield, an Amherst College graduate, acceptedcaitegposition at the college upon

graduating. Canfield taught at Amherst eventually appointed chairman of the drama department before
accepting a position at Yale University in 1955. At
School of Drama. Cdni el d, call ed fAone of the nationds | eading
career with a six year stint as professor of theatre arts at the University of Pittsburgh. He also directed

productions ofOthelloandRichard Il for television productionHis book on directingThe Craft of

Play Directing( New Yor k: Holt, Rinehart and Winston, 1963),
observations on the directi oheCraffof RlagDirestdlg dr ama. 0 See
Review,Educational Theatre Journalol. 16 No. 1 (March 1964); 8®enaK| ei man, #AF. Curti s
Canfield, 82, Dead; ANewYerkTmeB§ DuemmalBH8G6¢cak6br, dF. Cu

Canfield; Yal e DedosAngéléas TiDéRJone 1986. oneer , 0
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developmenthatproved extra challenging for thebrary staff. The local municipal
commissioners objected to the use of the space previously referred to as a Lecture
Room for theatrical productions because it did not meet contemporary safety
standards fotheatres™

The Amherst trustees, inspired by thdius Caesaproduction began planning
for a production oHamletthe following year. Trying to ascertain the possibility of
hosting another production Amherst Treasurer Paul D. Weathers, contacted the
architectural firm where Paul Cret had been a founding partner in November 1950.
Weat hers explained to Harbeson, Hough, Liwv
attempt to mount another production in the Folger Elizabethan Theatre and the
difficulties experienced from the District of Columbia officials. Weathers inquired if
the firm possessed any information regardi
occupancy permit. William Livingston, who had worked with Cret on the Folger
Library projectandobivousl y aware of the Libraryds tr a
at the theatre, promptly replied to Weathers correspondence, sharing the sentiment
that , A | know, it Mr . Cret were alive, he
theaterwas beinguse f or t he purposes Phvingsohi ch it wa
continues, informing Weathers of their struggle in getting approval to build the
theatre as designed. Livingston writes,

[w]e took up all the plans with the District Authorities to get their

appoval. The Theatre was a stumbling block. At one time it appeared

"3 paul D. Weathers, Amherst to aitelctural firm Harbeson, Hough, Livingston & Larson,
Phiadelphia, 2 November 195Bplger CollectionBox 58A Folger Shakespeare Library, Washington.
" paul D. Weathers, Amherst to Harbeson, Hough, Livingston & Larson, Philadelphia, 2 November
1950 and Wlliam Livingston, Philadelphia to Paul D. Weathers, enst 3 November 1956plger
Collection,Box 58AFolger Shakespeare Library, Washington.
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that if the theater was not made a modentaigate theater with

proscenium, asbestos curtain, etc. it would not be permitted to be built.

With our joint efforts, that is Mr. McKnew and oaffice, we made an

appeal to the authorities and a special meeting of the District

Commissioner was called and the plans, with many minor changes,

were approved. However the theater had to be labeled a Lecture

Hal | éWe doubt very mairchi thhawagiaemverccupa
secured by the builder as they probably only secured the necessary

building permits’*®

I n reply to Livingstonods | etter Weathers r
experiencing the same type of trouble with D.C. officials and that he too
doubts an occupancy permit was ever obtained. Weathers calls the
commi ssioners6 tactics a idlast |ine of def
Shakespearian or otherwise, would be mounted in the Theatre. Finally,
Weathers shared with Livingston the was not hopeful the theatre would be
used for the proposed productionHdgmlet’*® The plans to host another
production by the Amherst Masquers were soon abandoned afescti@nge
of these correspondences.
Towards the end of his tenure as directibthe Folger Shakespeare Library Louis

B. Wright again discussed the subject of the theatre, reiterating the reasons why it was

Swilliam Livingston, Philadelphia to Paul D. Weathers, Benst 3 November 1956 plger
Collection,Box 58A, Folger Shakespeare Library, Washington.

" paul D. Weathers, Amherst to Harbeson, Hough, Livingston & Larson, Plpitaale? November
1950,Folger CollectionBox 58A, Folger Shakespeare Library, Washington.
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not used for theatrical productions. These statements, made late in his tenure as

Director, demonstrate a developed rhetoficoiout | andi sho proporti ol

Christopher Sculley observed in his 2008 d

Shakespeareds Ameri @¢ereaRlrdayxhdu 98sa,s6 aan,t hiea
Wright stressedirst that if the theatre were to be udedperformances of plays

the Library would not be able to function

stage is transmitted througt Secemthé | ati ng d

recappedhe story of Henry Folger making a deal with Didtof Columbia officials

that the theatre would not be used for performances in exchange for permission to

build an Elizabethan style theatre space that did not contain required contemporary

sakty features. Wright also citékat the theatre stage is temall for producing

most plays and that the audience and actor avessinadejuate. Finally, Wright

mentioned that because the theatrelieeh treated as an exhibit since the Library

opened members of the public, parstarly schoolage children, exmgedthe theatre

spacemade availablé or vi ewi ng during the Libraryods ¢
ExaminingWrg ht 6 s ¢ o mmeunpackng thesdevielgpedshistoryof the

theatre space up to the date of Wrightos w

Wright, of noise transmitted from the theatre to the reading room could have been

solved with the help of a structural engineer. A desire to solve that problem,

however, needed to be present first. Wrigh

t h e Lsgréseaach gpérations taking precedence over other possible programs.

"7 Christopher Scully, Constructed Places: Shakesa r e 6 s A me r i(Rissentatiéhl Tafishous e s ,
University,2008); 1712,

"8 ouis B. Wright, The Folger Library: Two Decades of Growth, An Informal Account,

(Charlottesville: Virginia University Press, 1968); 267.
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This attitude was shared by Library officials appointed before Wright so it is not

surprising that the same attitude is adopted by him. Jed I. Bergman observed this

attitude duringWg ht 6 s and Adamso6 tenur eMamagingt he | i br
Change in the Nonprofit Sectoer,ot i ng t hat fithe institutiona
characterized the Folger in its early years was resistant to such activities [theatre
productions], which wouléhevitably detract from the primacy of the rare book

coll ection an d*® AsWight neetibned, mogranmiing thedtheatre

space for lectures or conferences falls within the intended use desired by Henry and

Emily Folger, although it denied thesriginal wish for original practices productions

of Shakespeare to be staged in the space.
made available for visiting school children at the expense of theatrical productions
negates t he f oargedpertios df thelpeldiato be exposed to she |

space. Wrightos satisfaction with viewing
overall strange attitude to take, one akin to being content to housing the

Shakespeariana collection the Folgers amassedandbt allowing anyone to

interact with the materialsyet, amazingly, a version of this policy prevailed in the

Folger reading room after the Folger Shakespeare Library first opened. Scholars

were required to submit research requests to Folger libsawvo would then consult

materials in the collection, then returning to visiting scholars written answers to their

inquiries. This occurred partly because it took the Library staff many years to

i mpl ement a catalogue system for the Libra

Adamsdé prevailing attitude about the insti

9 Jed | Bergman with William G. Bowen dhomas |. Nygrerlylanaging Change in the Nonprofit
Sector: Lessons from the Evol ut i(®nFrandiscoFdossey | ndepend
Bass Publishers, 1996); 80.
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of Research befongromoted to the level of Director of the Library. The stricter
policy devel oped dur whegWrighd wasmappointee nur e | oo0s
Director.

The origin of Wrightoés opinion that the s
too small for productionsan be traced back to John Cranford Adams. Adams,
president of Hofstra College from 1944 to 1964, held one of the first research
fellowships at the Folger Shakespeare Librakgams is probably best known for his
bookThe Globe Playhouse: Its Design aaquipmenteveloped from his
di sserTthaet isotnr,uciit ur e of t K% Ad@hsadnduct®®ll ayhous e
research for his dissertation while on fellowship at the Folger Shakespeare Library.
Adams designed a reconstructed Globe playhouse executedimnézdimensional
model by Irwin Smith?! In 1950 Adams loaned the model to the Folger
Shakespeare Library and gave a |l ecture at
pl ays. During this |l ecture Adapges fipointed
Library is too small to permit the performance of most Shakespearean plays without
doing vi ol e ffcAs ChristophertSeullytoleseriatiright (and JohrC.
Adams) held the sanctity of Shakespeareods

receive in performance on the Elizabetfsiyle stagé?®

2 john Cranford Adamg,he Globe Playhouse: its design and equipng€ambidge, MA: Harvard

Uni versity Press, 1942) and John Cranford Adams, T
(Dissertation: Cornell University, 1935).

lrwin Smith,Shakespeareds Gl obe Playhouse: a modern reco
based upon the reconstruction of the Globe by John Cranford Adslms York: Scribner, 1956).

22 ouis B. Wright, The Folger Library: A Decade of Growth: 198®60,(Washington: The Folger

Shakespeare Library, 1960); 39.

23 Christopher Scully, Constructed Place Shakespear e ds o(Bissertatior; Buits Pl ayhous
University,2008); 171.
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Wr i ght 6 s c oggaste hvetdid raof fudlyoappseuidiew the Folgers
imaginedthetheatrespacewas to be used. riginal practicegproductions do not
necessarilyequire additional set pieces@large number of properties. The size of
thebackstage areaeemed inadequate by Wrightasnot necessarily a hindrance for
such productionsFur t her more, in Henry Folgerds poin
be an educational experience for the pylsim an enterprise aimed to compete with
professional theatrd$? With this in mind, the seating capacity of under 300 for the
theatre was intentionally kept at a more modest level.
Wr i ght 0s swgeathaehmwas tinder mounting pressure toragempt
to stage a production in the Folger Elizabethan Theatre. Wright managed to finish the
rest of his directorship without having to face thislieémge, wherea®.B. Hardison
Jr.fully embraced the endeavét.a r d i tenare ai the Library ushetin a new
mind-set for the research institution in its views of the theatre. It would be used to
acquaint a larger portion of the public to the mission of the Library through a myriad
of new public programs. In turn, Hardison hoped of generating maedial
support for the entire Library enterprise withaésed public profile provided.
Instatedas Director in 1969Hardison scheduled the theatre for free performances of
medieval plays by students from Mary Baldwin ColléteWith equally swift action
hequel |l ed city officialsd objections to the
in the Theatrehat charged admissiorEarly in 1970 a flameroof material was

applied to the Theatr eds Apdoddwtediythand aft e

John F. Harbeson, fAFolger Shakespeare Foundati on,
April 1 86,Aprill192® Bolgér CollectionBox 58A, Folger Shakespeare Library, Washington.

%50, B. Hardison, JrEolger Shakespeare Library Annual Report of the Director, 15880,

([washington]: Published for the Trustees of Amherst College, 1970); 37.
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Fire Marshalos Office the Librar¥d received
Hardison even admired the resulting sheentheflameo o f i ng gave the The
woodwork, observing it brought out more of its intricate detailhi$nopinion,

obtaining the right to produce professional theatre at the Library for a paying public

woul d be a crucial ndAstep in legitimizing t
dr affawhdi | e Hardi sonés vision fotllywhathe theatr

Henry and Emily Folger intended, it outshined the alternative.

260, B. HardisonFolger Shakespeare Library AnritReport of the Director 196397Q
([Washington]: Published for the Trustees of AmherstCollege, 1971); 37.

270, B. HardisonFolger Shakespeare Library Annual Report of the Director 1880
([Washington]: Published for the Trustees of AmherstColle§&1}; 37.
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Chapt@ancl usi on

After Henry and Emily Folger spent nearly fifty years amassing the largest
collection of Shakespeariana in history they conceived of an institution that would
cater to credentialed scholars as well as the general public. Scholars would access the
collection in the reading room and the general public would interact with materials
from the collection in the Exhibition Hall and have the opportunity to attend
productions of Shakespeare that followed early modern staging practices. In their
conception of a Shakespeare memorial théoocaders intended the study of
Shakespeare to take place under one roof, whether from the literary, historical or
performance perspegs.

This study has focused on the Folger Shak
institutional relationship with the Folger Elizabethan Theatre during the first nearly
thirty-eighty ear s of the Libraryods history. Accor
Trustees serving on the Folger Shakespeare Library committee in 1933, Henry Folger
intended, Aihis gift [of the Library] shoul
study in the Unite® t a {*¥This irstitutional vision followed by the library
adversely affected the possibility of developing programs at the Folger Elizabethan
Theatre, programs that would promote the study of Shakespeare from a performance
perspective. Throughthelibopa® s pr ocess of historicizing i
devel oped public relations narratives that
mi ssion in America. Linking the beginning

the work of Ralph Waldo Emerstne | ped to provide an expl ana

88 o r w arhedrolger Shakespeare Library, Washingfashington]: Published for the
Trustees of Amherst College, 1933); vii.
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exi stence. Connecting Folger and Emersonos
playwright assisted in reconciling why an American would pursue such a specific,
radical, and, well, English passion. Yetllye nry Fol ger 6 s own admi ss
experience writing an essay on one of Shak
competition during his senior year at Amherst sparked his love for Shakespeare.
Folgerds essay experience eareiqaadritcagahd hi m t o
scholarly manner, a skill he would carry forward the rest of his life. Folger viewed
hi mself as a O6studentdé of Shakespeare far
engagement with Shakespeare in a scholarly exercise at stheeame a seminal
academic exercise for the future collector. One can imagine, had Folger lived long
enough, the Folgers utilizing their collection for their own intellectual pursuits while
living for extended periods of time within their private quartefrthe library.

|l nterpreting Henry Folgerds decision to p
capital as a result of nationalistic i mpul
with two servants ofhe United States government. An examination of
correspondences shared between Folger and Henry Putnam of the Library of
Congress and Congressman Robert Llsuggest a critical negotiation regarding the
founding of the Library occurred between these two men and any expressed
nationalistic sentiments werery few in numberAnother reading of the
correspondences between these three men reveals a serious negotiation between
Folger and Luce with Putnam acting as mediator between the two. Folger wanted
Congress to exclude his land from annexation by theeistates government for a

new building of the Library of Congress and Luce wanted Folger to break ground on
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his library project before pushing for the legislation through Congress as requested by
Folger. In addition, the Folgers considered the finardat of land as well as the

cul tur al I mpact their Iibrary would contri
parcel of land on Capitol Hill acquired by the Folgers cost a great deal less than any

site they considered in New York City. Although Wamgton, D.C. would have

forced them to travel more often or even relocate to D.C. in order to use their

collection, the city provided a number of benefits unique in its development in the
1920s. First the proximity obuldibghe Li brary
promised to be another great resource to researchers. Second, the cultural

development of the Washington, D.C. was experiencing healthy increases with the
addition of art galleries and museums. Loc
and teatre in Washington D. C. would dramatically add to the cultural landscape that

was already experiencing steady growth since the turn of the twentieth cenetry.

the Library Trustees did not hold this viewpoint.

As the Trusteefavoreda moreliterary-based agenda for thebary
reconciliation of Henry and Emily Folgeros
Elizabetharstyled theatre in the buildingmained elusive. In general thétary
tended to dismiss: the hislynmdeincal signific
architectural design, and the Folgersoé exp
theatrical productions that followed early modern production practices. Evidence
suggests the Trustees never possessed much interest in developing a use for the
theatre in the spirit that Henry and Emily Folger intended. They certainly did not

produce anything in print that discussed how théocmders developed their idea for
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the Elizabethaistyled theatre. The Folgers, in fact, were avid theatre goers, attending
a variety of productions during their marriage, even attending the same production a
number of times if they found it to their liking. The Folgers saved their ticket stubs
and programs to productions for inclusion in their collection of Shakespeariana, an
interesting conscious choice on their part to historicize their theatrical activities.
Emily Folger recorded in a diary comments about the plays she and her husband had
attended. She noted her or Mr. Folgerods re
audience, the acting ability (or not) of the performers, their diction (or lack thereof),
the direction, the use of props, music, and scenic design. The Folgers kept up friendly
correspondences over the years with certain performers they adifieediork of
Ben Greeenticedthe Folgergo attend many productions where he served as
producer, director and/oractdrh e Fol ger s exposure to prod:U
early modern production practices provides insight into how these experiences could
have infllenced them to want these same types of productions in their own theatre.

The Libraryods explanation of the theatr e/
t heatreds hi s Thevariousatérmseingjoged fo descdilke space
doesnotdoysti ce to Paul Cretbdés intricate desig
Theatre Contract as well as other schol ars
The Folgerso desired a space that would ac
plays using edy modern production practices and that is exactly what Paul Cret
provided them. Like other scholars of the period who attempted reconstructions of
early modern theatres, Cret interpreted the small amount of hard evidence surviving

about these types of thiees available to him, namely the Fortune Contract. To fill in
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informational gaps about these structures he did what other theatre reconstructionists
have done, relied upon extant information from other early modern theatres.

The Fol ger s ouestitkeanarmgement of tlee FdlgerdShakespeare
Library to the Trustees of Amherst College insured their library would be governed
by an institution that was committed to education, research and scholarship.
Developing a plan for the use of the Folger Elethlan Theatre proved to be a
chall enge for the Trustees. Henry Fol ger 6s
five months after ground was broken in the construction of the building. Amherst
trustees, | earning of théNew YokklTimesr s6 gi ft fr
immediately sprang into action to assess the responsibility potentially thrust upon
t hem. Accepting the Folgerdéds bequest the
|l i braryds construction with theé&yearsafi stance
the | ibraryds operation a triumvirate of i
force behind the | ibraryds devel opment: St
1946), Harlan Fiske Stone (Chairman of the Folger Shakespeare Library Committee
19327 1946) and Joseph Quincy Adams (Supervisor of Research;1B&3R Acting
Director, 19341936, Director of the Folger Shakespeare Library, 198846).
Founding the private research institution and developing an organizational plan and
mission forthelibrary obligated the Trustees to foous developing the Library side
oftheFol ger s 6 p rtbejFelgetElizabdthain Thieatre far groductions and
thereby integrating it with thE 0 u n domadér sissioffor the Library as the
founders intaded was deemed impossible. While true the early modern design of the

theatre restricted the legal use of the theatre for commercial productions, other public
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programs proposed by Emily Folger and Thomas Wood Stevens, programs that
potentially could haveiccumvented the use restrictions placed upon the theatre, were
deemed not desirable or beneficial to the

Emily Folger attempted to foster theatrical performances at the Library in
1934. Edith Wynne Matthison performed readifrgen As You Like landThe
Merchantof Venice n t he Fol ger Eli zabethan Theatre
birthday’?® Matthison exemplified the type of actor and educator Emily Folger held
in high esteem: she possessed a distinguished stagearailees recognized for her
abilities in speech and diction A year aft
Shakespeare Library Emily Folger took steps to found a school of elocution in the
Folger Elizabethan Theatre.

Emily Folger meant for the candigashe proposed as Elocution Director,
Englishborn Samuel Arthur King, to demonstrate the mission of the proposed
elocution school in a program of lectures and performances of selectionddratat
for invited audiences at Amherst College and the Fol@izalkethan Theatre in
Washington. Comments from audience members
suggest Emily Folger intended her candi dat
of teaching performance by utilizing the texts of Shakespeare as wedicisng
Shakespeare through the lens of performance. As a lecturer of Speech at Bryn Mawr
College for over twenty years, King utilized the plays of Shakespeare in his teaching
of elocution at the allemale college. He also regularly directed entertaingfemt
t he annual May Day cel ebrati orGsaduattd Br yn Ma

Exercises in Elocutigrsuggest he aligned his approach to teaching speech with the

iShakespear e Day Washingoe PofBsApriP1924)y) A3e d , ©
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